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THE CLASSIC GUITAR ASSOCIATION exceeded its membership 
target for the first year. It now has members in 35 lands and is still growing 
steadily, thanks largely to those members who have introduced C.G.A. to 
their guitarist friends. Other members have joined through reading articles 
about C.G.A. which have appeared, for instance, in the p,ress of U.S.A. 
("New Yorli Times" etc.), so that there are now members in seventeen 
states of i'he United States of America. Most of the Guitar Societies of the 
wo,rld are linked w~~h C.G.A. through individual members. Several 
Societies have joined as 'corporate members'; they include some of the 
largest and most · active organisations of guitarists. 

* * 
These facts were g iven in the report for the year 1951-2 at the fir st 

Annual Meeting of tlhe Committee of C.G.A. 
The chief obstacles to the progress of an international organisation of 

classic guitarists are language and financial restrictions. "Guitar News" 
is published in English but many g uitarists do not understand that language. 
Even if they understood English sufficiently to read "Guitar News" they 
would be prevented by national currency restriction laws from sending sub
scriptions to Britain. 

However, this has been overcome by some members 'adopting' others 
who wish to join C.G.A. but cannot send the subscription. Other members 
have paid a subscription to "Guitar News" as a present to a guitarist friend 
-an excellent idea. 

All the work of the committee is done voluntarily and! without payment, 
often involving the giving up of much time and energy . The committee is 
part of a team which comprises all memlbiers of this Association and they 
wish to express their appreciation to all those members who have helped 
in its extension and growth. . 

The committee confirmed the Aims of C.G.A. and were gratified to know 
that these aims had been emphatically endorsed by such a large number 
of guitarists. 

MUSICAL FORM 
by Albert V. Blain 

W ITH this issue, we are commencing a series of articles, on the different 
phases of the Art of Music and Artistic Guitar Playing, which we 
hope will aid the guitarist in atta.ining a deeper insight into the 

problems of interpretation, rhythmic playing, phrasing, programme building, 
. the physiological and psychological aspects of studying and other pertinent 
subjects which should be known by guitarists in general and by those who 
desire to become concert artists in particular. While it is true tlhat under
standing wil1 never take the place of innate talent, still we must remember 
that the difference b'etween a butcher and a skilled surgeon is one of degree 
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and specialisation and both may be equally talented in cutting flesh. 
We cannot, of course, give a fully detailed analysis on all these differe_nt 

topics in the limited space afforded by this publication. The purpose 1s, 
primarily, to give a basic knowledge on the important subjects to be mastered 
by the student, and should the reader desire to continue further investigation 
on his own, he will find many excellent books, which although directed 
rathe·r to 1:Ihe pianist and composer than the guitarist, will be, nevertheless , 
a great source of enlightenment to him . 

l would like to make it quite clear to all that there are no short cuts 
to success and this is especially true with reference to music. The road of 
the public performer is long and arduous, marked with years of toil and, 
in many cases , failure resulting in privation and neglect. It is not a career 
to be followed by everyone, but only by those wlho are fully convinced of their 
own ability and with the courage to accept whatever fate life has in store for 
them ~o long a_s they are still able to compose their musrc or caress the strings 
of their beloved instrument. The history of music is practically a biographical 
resume of the 'precarious ex istence of such individuals. For every fortunate 
Mendelssohn, there have been a hundred unlucky Schuberts ; and it shall 
ever be so in the history of art. 

If l were asked what separates genius from norma li ty, l would quickly 
answer that the ,difference chiefly lies in the enormous capacity of genius 
for work and concentration. Those who believe that success can be achieved 
by merely strumming the guitar a few hours a day without previous thouglht 
to interpretation, rhythm and tempo, who iail to improve their general 
cultural background in the arts and sciences, who refuse to attend concerts 
given by competent musicians or orchestras, who are indiffe rent to gaining 
a thorough familiarity with the works of every great composer, and wlh.o think 
that the study of harmony, sight reading, dictation and the his tory of music 
are subjects which bear no relation to playing, are doomed to fail ure or, if 
naturally talented, to '/degrading mediocracy. It is withi ~his realisation 
that I caution all guitarists to reject any method w!hjch promises success 
without hard work o'r virtuosity without musical principles. 

If a critical knowledge. of music is important to the listener in order for 
him to understand the true meaning of the sounds he is hearing, to the 
·executant it becomes essential. The failure o_f most students and performers 
to play musically and to interest their audience can be traced to a non
appreciation of musical form, Such matters as _ the proper balancing a nd 
blending of rhythmical figures into sections , phrases and se ntences- each 
with its point of climax or culminatic:m---:-and the wider conception of the 
contrast of subjects or other larger divisions of the composition, are too 
often matters concerning which the player trusts to luck, with the result 
that, even if saved from utter failure by some degree _ of natural musical 
feeling, his performance falls hopelessly short of what it should be, simply 
fr9m lack _of an intellectual grasp of the form. of his music. 

Musical form is the plan of construction-comparable to an architect's 
ground plan-.which. exists in the mind of_ the_- compo_ser when he sets out to 
write, for instance, a sonata or fugue. Therefore, it is logical to concJude 
that the plan must be known before you can rebuild the musical structure 
pe rfect in .ey~ry detail. _ Jn a good mu~is;al _ composition meloc_lies . are not 
introduced indiscriminately w(thout relationship fo one ·another; there must ... 
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be some definite rhythmic scheme underlying the music and some consistent 
plan of using harmonies. In other words, what the music is doing at any 
moment dep~nds upon and grows out of what it has done before and must 
point the way to what it is going to do next. Otherwise t,here is no sense 
in what we hear, no order-nothing but disjointed babblings of sound incapable 
of being apprehended to our ears, i.e. a Bach fugue, for all the right notes, 
will never take on meaning until the contrapuntal figuration is subordinated 
to the subject, and the subject receives a distinctive shading that is apparent 
wherever it enters . You must know the different sections of a sonata if 
your rendition is to be intelligent and effective. A clear conception of the 
suite form is necessary before you can deliver it with the proper sense of 
unity and coherence between the dances. 

Are you one of those who must hear a composition played before you 
can determine what it should sound like? It is about time. that you stop this 
harmful habit and learn to think for yourself, and this is possiHe only if 
you have enough musical knowledge to penetrate the thoughts expressed in 
the music. Understanding the form which the composer has adopted is the 
first step towards reaching those heights of musical interpretation which 
the sincere student should be striving for. 
Subjects for study: The form of the fugue, sonata, rondo, the suite, song 

form, concerto, dance forms (waltz, mazurka, polonaise, minuet, 
tarentella, march, etc. ) 

CONTEMPORARY GUITAIUST (No. 6) 

LUIS SANCHEZ GRANADA is helcl in high esteem by his fellow-country
men as one of the leading guitarists of Spain. Born in Granada (6th 
January, 1900) he became interested in music and the guitar at a very 

early age. When he was ten years old he heard Segovia and commenced 
the study of tJhe guitar with Professor Guillermo Prieto. Later he became 
a pupil of Angel Barrios, the famous flamenco guitarist friend of Manuel 
de Falla. 

Sanchez Granada made his debut as a guitar soloist at Madrid in 1325 
when he aci1ieved immediate success at a concert organised by the society 
"' Cultu ral Guitarristica". Then followed concert tours which took him to 
Germany, Austria, France and England. From his press notices we read that 
in Germany he was described as t'he "Sarasate of the Guitar" while the 
Sunday Times (London) wrote of his playing as ''technical perfection with 
refined sensitivity". 

His compositions and arrangements have been published by Union 
:Vlusical Espanola, Carrera de San Jeronimo 24, Madrid. They include 
"Homenaje a Sor", a transcription of a Sonata by D. Scarlatti, an arrange
ment of the Spanish Air "Cantando en la Rueda", etc. 

Maestro Sanchez Granada has resided for some years at San Sebastian, 
in the Basque Province of Northern Spain, a few miles from the French 
boundary 

He is much in demand as a teacher of the guitar and occasionally gives 
recitals. 

* * 
''The Guitar is the most complete o:f an the stringed instiruments." 

' -MASSENET. 
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SONG AND GUITAR 

by Luis Sanchez Granada 

IN the whole range of g uitar music perhaps the most immediately attractive 
to new listeners is that for voice and guitar. Many people indeed have 
been first captivated by the beauties of the guitar through :hearing a song 

with good guitar accompaniment. It may even be said that the guitar is the 
finest instrument .to accompany a song. 

The repertoire of songs written originally for guitar accompaniment, 
dates only from the middle of the eighteenth century, since before that time 
the instruments in use were the lute in northern and central Europe, and the 
vihuela in Spain and Portugal, the latter being 1n1e more appreciated for its 
polyphonic superiority. Nowadays the guitar offers an even more superior 
means for polyphonic accompaniments. Lute songs ("Six Tudor Songs") 
arranged for guitar accompaniment by Mr. R. Shipley have been very well 
received by audiences. 

Until recently, with the exception of those in the Method by Prof. 
Emilio Pujol, no transcriptions of vihuela compositions have been available 
for g uitarists who appreciate m dieval music. In January of this year Sefior 
Fernandez Lavie published a first album containino- five medfeva1 songs 
composed by Lu is Milan, Juan de la Encina, Luis de Narvaez, etc . The 
noble character of these old melodies, very often ta.ken from liturgical motets, 
is well suited to guitar chords. In adapting them for the guitar Sefior 
Fernandez Lavie makes it possible for us to live again in the "siglo de oro" 
-the golden century, when the feudal nobi lity showed its high culture by 
aiding poets and troubadours-so arose Juan de, la Encina and the celebrated 
Knight of Valencia, Luis Milan. The preludes and guitar accompaniments 
have been written imitating as far asl possi'ole the harmonies and modulations 
in use at that time thus preserving the contrapuntal style in which they were 
written. 

In this first album\ 1the arrangement of ~he anonymous item ''Tres 
Morillas' ', well-known to lovers of old folklore, deserves a special mention 
for the profound impression it makes on those w'ho hear it. It is indeed 
a veritable musical jewel for which the guitar accompaniment makes an 
admirable setting. In February, Sefior Fernandez Lavie' s second album 
was published. It contains two lieder by Schumann, "Mondnacht" and 
"Der Nussbaum", both items considered as pearls in the Schumann collection. 

Sefior Fernandez Lavie's work in these two albums has been successful 
-his guitar arrangements are excellently done. No doubt the public, 
especially lovers of the guitar, will entfuusiastically welcome these editions 
which will contribute effectively to the widening appreciation of the Guitar 
and the enrichment of the library of its music. 

* * * 
Price 25 pest"tas (4/6) each album 

Published by Jesus Garcia Ortigosa, Bidebieta, San Sebastian, Spain 
Album No. 2 ..... ... Dos Liederes de R. Schumam1 

F. Fernandez Lavie's song arrangements: 
Album No. l.. ... . , .. Cinoo Can~iones Medi~va!~ 
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BEGINNER.S' FORUM 
Q. Would you advise the use of NYLON strings instead of gut? 

A. Yes, certainly. While it is possible that a perfect gut string is superior 
to nylon during the short period between the time it has settled and 
the time it commences to deteriorate, tlhe difficulty of finding a perfect 
gut string, the frequent need for replacement and the general uncertainty 
of gut strings makes nylon definitely preferable. Nylon strings of 
reliable make are always 'true' i.e. of even thickness and shape at every 
part of the string; they are not affected by ·weather, dampness, perspira
tion, heat, etc.; they keep in tune better than gut strings and they are 
smooth to the finger tips. 

In addition really good nylon strings remain in perfect condition 
for a very long time. One guitarist we know has had three Augustine 
{1 st, 2nd and 3rd) strings on a regularly played guitar for three years 
-and it seems unnecessary to change them yet . Yes, put nylon strings 
on your guitar and, apart from giving them an occasional wipe with 
a dry cloth, forget all about them. Do not lower them after playing
keep them up to standard pitch always. 

Q. What exactly is vibrato and how is it played on the guitar? 

A. Vibrato is a pulsating 'wavy' tone involving a slight fluctu ation of 
pitch. It tends to prolong the tone and is used mostly for long notes 
or in 'lento' passages where a somewhat emotional interpretation is 
desired. 

In guitar music it is indicated by a short horizontal wavy line or 
sometimes the abbreviation 'vib'. Mo-re frequently its use is left to 
the discretion of the player . Vibrato is less in favour than formerly, 
so it should be very sparingly used--only when the music absolutely 
demands it. 

Vibrato is an action of the left hand. The finger-tip must be 
pressed firmly (but nqt too rigidly) close to the fret and the tJhumb 
held to the neck of the guitar. When the right hand strikes the string 
the left forearm moves regularly backwards and forwards from the 
elbow which should remain held still against tihe player's side. This 
movement varies the tension of the string. Vibrato can be varied in 
intensity. It is easier above the fourth fret and can be used for single 
and double notes and even chords. 

CARULLI 

MANY students of the guitar will have seen the name 'Carulli' a;bove 
some of their earliest studies and pieces--quaint little tunes with a 
certain old-world charm-and perhaps they have wondered who he was. 

Carulli was one of the greatest of the pioneers of the guitar. In his 
day he did great work to advance the instrument and its music in every 
way. His compositions contained ideas which were then quite new to guitar 
music. · 

Ferdinando Carulli was born in Naples on Febrnary 10th, 1770. His 
father was a distinguished !li terary man who held an important legal post. 
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Having been taught music (and the 'cello) by a priest he decided early to 
devote himself solely to the guitar, but could find no competent teacher and 
no worth-while music. He therefore set to work first to teach himself by 
composing studies for the development of his fingers, then to compose music 
which was a grea.t improvement on that available for the guitar at the end 
of the eighteenth century. 

In 1808 he arrived in Paris where his recitals quickly won !him fame-
and many pupils. It was for these pupils that so much of his music was 
composed-studies which are still of considerable value. 

During his most active period of about twelve years he published more 
than three hundred works which included more advanced solos, duets and 
ensemble music with the guitar. His popular Method ran quickly through 
several editions and his pioneer work on "Harmony applied to the Guitar" 
was a most original and important treatise on the art of accompaniment. A 
long list of his compositions .is to be found in Prat's 'Diccionario' of Guitarists. 

But the progressive impetus which Carulli !had so largely helped to give 
the guitar overtook this genial old musician in his later years. Molino, 
Carcassi, Giuliani, Aguado, Sor and others came upon the guitaristic scene 
and Carulli, almost forgotten, died in Paris in 1841 at the age of 71. 

Perhaps his most lasting work (apart from his studies for beginners) is 
to be found in his duets for two guitars and for guitar and flute. He was 
one of the first guitarists Fo arrange for the guitar music of the classical 
composers-Mozart, Beethoven, Haydn, etc. 

Most of his music is now out of print :'out several items are obtainable 
from Antigua Casa Nunez, Sarmiento 1573, Buenos Aires, Argentina. 

Schott and Co. Ltd ., London (and Agen;s) can supply 18 Very Easy 
Pieces (op. 333). Three Sonatas (G.A. No. 40), and three volumes of selected 
works (G.A. Nos. 27, 28 and 29). 

Ferdinando Carulli bequeathed his favourite guitar to the French National 
Conservatoire of Music (Paris) of which institution he was a Professor. 

W.M.A. 

MEMBE~S' ANNOUNCEMENTS 

Every m ember may have a 25 word notice inserted free i111 "Guitar News" for 
each · subscriptioo paid. Extra notices rr:ay i>e includied at tlie folLowing rates : up to 
25 words 2/6; from 26 to 50 words (maximum) 5/-. 

A TRIO for violin, viola and guitar (three movements) by the Finnish coh1-
poser Karjalainen . Photographed score-price $8.50 or £3 sterl ing 
from Mr. I. Puti!in, Tarkk'amp. K. 14, A 11, Helsinki, Finland . 

WOULD any non-professional guitarist give occasional guidance to aspiring 
singer-guitarist anxious to acquire sound g uitar technique? Mrs. Hilda 
Woolf, 41 Middleton Road, London E.8. 

AMERICAN Guitar Society. Vahdalh Olcott Bickford, Secretary, 2031 Holly 
Hill Terrace, Hollywood 28, California. Concert programmes sent to 
members. Oldest guitar society in world. . 

"-SEVE . SOLOS" and ."Schubert Album" (solos and duets, biography and 
cover portrait) $1.50 . each, post paid . Vahdah Olcott Bickford, 2031 
Holly Hill Terrace, Hollywood 28, California, U.S.A. 
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LUISE WALKER-AND SON 
Congratulations to Frau Professor Lwise Walker-Hejsek on the birth of 

a son and heir--:-Ulrich Rudolf Maximilian. 

GUITAR REVIEW-No. 13 

IT would be interesting to know 
which section of 'Guitar Review' 
is first sought for by its various 

readers. Perhaps the instalment of 
Segovia's reminiscences or maybe 
the music. ln this issue a generous 
helping of both of these will be 
found, together with other interest
ing features-of which the advert
isements are by no means an un
important part. 

The "Guitar Review" is a maga
zine de Luxe-not a periodical for 
news, so readers of "Guitar News" 
are recommended to subscribe also 
to this highly artistic production. 
The address is The Guitar Review, 
409 East 5Uth Street, New York 22, 
N.Y., U.S.A. The subscription for 
six issues (Vol ume III) is six dollars 
(U.S.A. and Canada)-ot:her lands 
tivc dollars. "Guitar Review" can 
oe ordered through Messrs. W. and 
G. Foyle Ltd., 119-125 Charing 
Cross Road, London W.C.2. The 
annual subscription rate (six issues) 
is 37 / 6 and this amount should be 
remitted with the order. 

RADIO 
BQITISH BROADCASTING 

IN the , new R.K.O. \,Valt Disney 
film "Robin Hood and his Merry 
Men" the important part of 

Alan-a-Dale, the minstrel, is played 
by guitarist-singer Elton Hayes 
whose 'small guitar' is disguised as 
a rather large lute--and what a bril
liant success he has made of his 
part ! Broadcast extracts from the 
film made us very k~n to see it.-
_. One of these broadcasts followed 

immediately after ,another , pro~ 
gramme by guitarist-singer John 

Gavall who gave a · series of six 
fifteen-1ninute programm.es of songs 
with guitar. He is a comparative 
newcomer to )3ritish radio, but pres
ents his multi-lingual songs with 
artistry. 

It was good to hear an old friend 
Ale;;:is Chesnakov again playing his 
own arrangements of guitar music 
in the broadcast of the Chekhov play 
" Ivanov " . 

Viera, continental singer-guitarist 
returned _to television during April, 
She is the wife of Colin Morris 
(author of "Reluctant Heroes"-a 
very successful farce) and mother ol 
two young children. 

INTERNATIONAL NEWS 
Austria. The Bulletin of the Bund 

der Gitarristen Osterreichs dated 
March, 1952, reports many guitar 
recitals (Luise Walker and others) 
and concerts in Vienna and other 
parts. of Austria. Maria Luisa Anido 
gave a recital in the Schubert Saal, 
Vienna, on April 8th after her visits 
to London, Paris and Switzerland. 

Brazil. Abel Fleury, guitarist and 
composer, of Argentina, paid a ,c-

. turn visit to Sao Paulo, Brazil where 
he gave a recital of classical and 
folk lore music on March 1st. He 
also broadcast some of his own com
positions in a programme presented 
by Ronoel Simoes. On February 
9th, Carlos l\1. Carrion gave a re
cital which like that of A!bel Fleury 
was organised by Associacao Cult
ural do Violao. This programme 
included an original suite ' in five 
movements "El .Bosque de los 
Suenos perdidos''. 
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Channel Islands. At a Young 
People's Concert organised by the 
Guernsey Music and Gramophone 
Club, five guitar solos were played 
by Mr. F. N oel-Petit--:Adelita. ('.far
rega), Pequena Ro~anza (Pujol), 
Andantino (Sor), Bounee (Bach) 
and Estuclio Brillante (Alard-Tar-. 
rega). 

Cheltenham. The Music Group -of 
Cheltenham Townswomen's Guild 
heard a fascinating and instructive 
talk at Bennington Hall on April 4th 
by Miss Joan Prior 0n the "Classic 
Guitar'', illustrated by songs to her 
own accompaniment. 

Miss Prior told of the ancient 
history of the guitar and of the affec
tion for it by · many famous com
posers. She also showed a number 
of portraits of · famous guitarists 
including an autographed one of 
Segovia who will be giving a concert 
in Cheltenham next November. 

Cheltenham Classic Guitar Circle 
met as usual on April 26th but the 
March meeting was cancelled owing 
to a severe blizzard. 

Wales. At the· Annual Meeting 
of the Welsh Guitar Circle held at 
Bridgend on March 30th, Mr. Ernest 
C. Haigh was re-elected President, 
Mr. Roy Howells, Vice-President 
and Mr. 0. Morton Lawrence, H on. 
Secretary. New members were wel
comed and an interesting pro
gramme of guitar solos was played. 

Canada. One o.f our members 
lives in Montreal. Regularly each 
month he travels to New York, 
U.S.A. arnvmg early in the 
morning. During the day he takes 
three guitar lessons from Alexander 
Bellow and leaves for Canada on 
, he night train. 

Finland. Ivan Putilin and Viljo 
Immonen are teaching the classic 
g uitar to a large number of pupils . 

They are also very active with con
certs and broadcasts of guitar music. 
A Swedish guitarist-singer, Bo 
Sundblad, was the star artist at t!he 
'' Society of Song Lovers'' concert 
in Helsinki. 

France. Ida Presti returned to 
Paris in April for an important re
cital at the Salle Gaveau in wihich 
she gave first performances of new 
compositions by Lovreglio and by 
herself. We learn that a new Con
crto in three movements has been 
composed for her by M. Marcel 
Mirouze, conductor of Paris Radio 
Orchestra, and that its first perform
:1 nee will be on June 30th. Before 
that date she is booked for concerts 
in Indonesia. Maria Luisa Anido 
gave a recital in Paris on May 9th 
and was the guest of honour a t a 
reunion' of 'Les Amis de la Guitare'. 

Italy. "L 'Arte Chitarristica" 
(No. 31) announces that the 14th 
Annual Assembly of Guitarists will 
take place in Turin in September. 
During April, Maria Luisa Anido 
gave recitals in )\1ilan, Mantova, 
Lecce, Messina, Modena and Turin. 

Mozambique. (Portugese East 
Africa) . . Mr. J. Ryss (Secretary of 
the South African Society) sent us 
greetings from Lorenzo Marquez 
where he was on holiday during 
April. He says that the classic 
guitar is little known there, but he 
1s doing his best to alter that-and 
hoped to appear in a concert before 
returning to Johannesburg. 

Porto Rico. During a three weeks 
stay in this island, Roland Valdes 
Blain gave 21 performances and two 
radio recitals. While there he met 
Professor Sainz de, la Maza of Mad
rid who was sent there by the 
Spanish Government to give lectures 
and recitals at the University. 
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Portugal. At I he ;\ ational Con
servatory, Lisbon, on April 2nd, a 
concer.t was given by pupils of the 
special guitar course of Professor 
Emilio Pujol. The programme com
prised more than thirty items T_he 
soloists were Carlos Jorge, J uh ta 
Fry Cipriani, Maria Antonia Vi~r
ling, Valentim de Sousa, Emehta 
Corral Alberto Borges da Cruz and 
Jose Duarte Costa. In addition 
there were items for two and three 
guitars, while as a grand finale the 
seven guitarists joined forces m the 
Farruca from M. de Falla's "Three 
Cornered Hat•·. 

Spain. In the tenth Bulletin or 
''Pena Guitarristica Iarrega" we 
read of a brilliantly successful recital 
o-iven in Barcelona by the young 
Valencian guitarist Antonio Com
pany. The latest Bulletin from 
Biblioteca Fortea gives news of the 
Tarrega Day celebrations and in
cludes an anonymous "Haibanera" 
transcribed by Daniel Fortea as a 
supplement. 

F. Fernando La.vie has given sev
eral successful concerts in Northern 
Spain playing guitar solos and sing
ing songs with guitar arranged ~y 
hiro~lf. 

0~ of our South African 111.em
bers paid a brief visit to Madrid 
while on a business tour. He went 
to the studio of Faustino Conde 
(nephew of Esteso) and lhad the good 
. ortune to meet there D. Quintin 
Esquembre - teaaher of Vicente 
Gomez and Angel Igle5ias-Maestro 
Esquembre tried out all the guitars 
in the studio and very kindly advised 
our friend which were the best. 

Sweden. Viljo lmmonen, the 
young Finnish guitarist, gave a 
recital in Stockholm on April 18th. 
His varied programme of classical 
and folk music received. good press 
reports. 

U.S.A. 
New York. The S.C.G. Bulletin, 

edited by Gregory d'Alessio, gives 
news of grea_t guitaristic activity in 
New York-concerts, recitals, meet
ings and broadcasts. Our British 
readers will be glad to hear of the 
success of Victoria Kingsley in New 
York. Her first recital was at the 
English Speaking Union on Ma:ch 
27th. She visited the S.C.G. m et111g· 
-at La Zambra on April 7th, 'quick!) 
won :her audience' with the result 
that the S.C.G. 62nd concert will ot· 
a Victoria Kingsley recital at ·arl 
Fischer Hall. In evidence at con
certs and meetings are the - . · . (;. 
Trio and Quartet. The latter i th · 
Trio plus Nicholas Kovac and his 
bass guitar-twice the size of a tan
dard guitar and two octaves lo\\t·1 
in pitch. The Bulletin reports that 
five hundred people had to be turn cl 
away when the "House Full" noti ·t 
went up at New York Town Ha 
on March 2nd. Those who did g 
in demanded five encores of egov 
who next season will give three rl: 
citals instead of one. 

Hollywood. All guitari ts will be 
sorry to hear that Va hdah Olcott 
Bickford had an accident on March 
19th. She slipped on a rug and 
seriously injured a knee, breaking 
the kneecap. However, not ev 11 

bed and a plaster cast prevent her 
from writing her lively, interesting
letters. But we do hope she will 
soon be able to take up the guitar 
again. Victoria Kingsley will be in 
Hollywood at the end of June. 

Providence ( Rhode Island). Lloyd 
Moon gave a recital, organi ed by 
the Guitar Guild at the Music Man
sion on February 17th in whic:h he 
played works by Sor (Variations and 
Grand Sonata, op. 22), Tarrega 
(Capriaho Ara be, Spanish • :itional 
Airs etc.), Torroba, Ponce and Alb
eniz (Torre Bermejaj. 
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JOSE LUIS GONZALEZ 

JOSE Luis Gonzalez, who was the subject of No. 3 fo our series of Con
temporary Guitaristo., is due to comn:ience his military tra!ning in Sept~mber 
but as he will be posted to Valencia he hopes to find the opportunity to 

study composition with Professor D. Eduardo Lopez Chavarri. We enclose 
a portrait of this promising young guitarist. 

The Classic Guitar Association 
( An Jn•t,mational non-profit-making Organisation) 

President : L . T. Bride-II, M.A. 
Co mm it tee : Miss Maude Hamilton, Mr. C. E. Robins, 

M,ss Joan Prior, Mrs. Kay Appleby (Hon. Treasurer), 
Mrs. Audrey Rodziszewska {Spanish fran lator). 

Hon. Organiser: 
W ilfri<l M. Appleby, 47, Clarence Street, Cheltenham (Glos.), England, 

to wltom all communications and subscriptions should be sent. 
l"h:s organisation has been formed to make the classic ( Spanish) guitar 

better understood and appreciated, to prevent it from being confused and 
associa ted with its novelty variants (jazz, Hawaiian, electric, etc.), and to 
ma intain the essential character and nature of the legitimate guitar and its 
mu ic. Those who agree with these aims are invited to join the C.G.A. 

Foundation Member: 20 / - a year (U.S.A. $3.00). 
Member (ord inary) : 5/- a year (U. S.A .. 75 cents. ) 

All members receive "Guitar News" without further payment. 

* * 
"GUITAR NEWS" Bi-monthly 

Non-members ' subscription to "Guitar 
U.S.A .. 75 cents. 

* • * 

• 
Copnight reserved 

ews" 5/- (6 issues) 

• 
U .S.A. P,ay,ments: A dollar note covers ordinary membership fee or 

subscription for a period of 16 months (8 issues of "Guitar News") . 
Dollar notes or International Money Orders are much more convenien 

than bank drafts on which charges have to be paid and which take a long 
time to clear. 

Money orders, etc., should be made p,ayable to WILFRID M. APPLEBY 
{ Hon. Org~niser). 

LONDON AGENTS: Messrs. Schott and Co., Ltd., 48 Great Marlborough 
Street, London , W.1. , from whom single copies may be obtained, price 9d. 

Prin ted bv r.1oucester Printers Ltd .• Blaclc:friars Press, Ladybellei:-ate St., G{ou~er 


