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J 
s 
Baeh 
Transcriptions for Solo Guitar 

Andante from 2nd Violin Suite and Bourree and 
Double from 1st Violin Partita (Segovia) GA 108 
5 16 
Cello Suite No. 1 (Duarte) GA 213 9/

Cello Suite No. 3 ( Duarte) GA 214 9/6 

Chaconne from 2nd Violin Partita (Segovia ) GA 
141 7/-

Courante from 3rd Cello Suite and Gavotte from 3rd 
Violin Partita (Segovia) GA 107 5/6 

Gavotte from 6th Cello Suite ( Segovia) GA 172 5/

Prelude from 2nd Lute Suite (Segovia) GA 173 5 /

Prelude, Allemande, and Minuetto from Suites for 
Lute (Segovia) GA 106 5/6 

Prelude and Fugue from Lute Music No. 2 (Segovia) 
GA 145 6 /-

Sarabande from 2nd Lute Suite (Segovia) GA 171 
51-

Three Pieces from Anna Magdelena's Notebook 
(Segovia) GA 142 5 /6 

Free catalogue available giving details of over 650 publications 

for guitar solo, duet, trio, guitar with voice, with recorder, etc. from:-

SCHOTT 48 Great Marlborough Street, London, W 1 V 2BN 
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"GUITAR NEWS" No. 100 
On the occasion of the hundredth issue of "Guitar News" it was thought 

appropriate to print the portraits of those responsible for its present well-being. 

The Editor and Organiser, Wilfrid Appleby, works closely with the 
Treasurer and Business Editor, Kay Appleby, in all matters concerning the 
Association, in fact, they work as a team. 

They join with Patrick J. Gamble, B.A., (President), Eric J. Dance 
(Auditor of Finances) and Eric V. Ridge to form an executive body to ensure 
the smooth running and stability of I.C.G.A. and "Guitar News". 

It is, of course, a 'labour of love', and involves many hours of hard con
centrated work, especially for the Business Editor who deals with the accounts, 
card index and the very considerable correspondence. 

The Committee wishes to thank the numerous members who have so 
willingly collaborated in writing articles (without fee) , sending reports and 
photographs during the 17½ years which have been spanned by the publication 
of 100 issues of "Guitar News" . 

•.. '-•··' _, -•-•-' -·· ' _, - . - ' - . -•----,_,_ , __ ,_.,_, __ ,_, _, .. , .. , .. ,_, .. , ..... , - ' -!>-'-' ··'- _,_ . --•-~- ' . '_, - · .. ' - ' _, _,_' .. , ~-

MUSIC FOR THE GUITAR i 
BACH 

BELLOW 

DODGSO N & QUINE 

POULENC 

RUBINSTEIN 

SAGRERAS 

VIVALDI 

Mi n ue t s in F . G . G minor 
A min or each 

C avat ina 
F ive Diversions 
Prelude and Ro ndo 
So natina 
Two Etudes in Scal es 

Studies for Guita r (Book I) 
Stud ies for Guita r (Boo k II) 

Sa ra ban de 

M elodia Op. 3 N o. 1 

Nelly . Z amba 
N e nufar. Va is 
V ari ac io nes Sobre la V idalita 
El Z o rza l. Estilo C ri ollo 

Concerto in A mi nor Op. 3 N o. 6 

G. RICORD! & CO. (London) LTD. 

4s. Od . 

12s. 6d. 
12s. 6d. 
17s. 6d . 
17s. 6d . 
17s. 6d . 

8s. Od . 
Ss. Od . 
2s. 6d . 

7s. Od . 

4s. Od . 
4s. Od . 

10s. Od . 
4s . Od . 

8s. 6d . 

. The Bury, Church Street , Chesh am , Bucks . % 

_,_,...,....,._,-c- . -. _, -. -, --<i-·+~-,-s-,~--i-- •- . -0-, •· •-i·· , - · - •-.;- , •·i-i- . - . .. . - •- · - , - . - . -,-,-,-, .. . -,- . - ,_,_,_,_,_J 
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RANDOM REMINIICENCEI 
by The Editor 

ANNIVERSARIES provide the opportunity to glance back over a 
period of time; to remember people and incidents, perhaps with 
the help of photographs. 

For instance, here is a picture of Cheltenham Classic Guitar Circle 
a few months after its formation in 1946 (1 ). These are the eight enthusi-

1. 

Cheltenham Classic Guitar Circle, 1946 

asts who organized the first public recital for Julian Bream, then thirteen
years-old. A few years later four of these people helped to found the 
lnternational Classic Guitar Association with " Guitar News" as its con
tact with guitarists in many lands. The lady standing is Mrs. Kay Appleby, 
who controls the business and finance; on the right is the late Mr. L. T. 
Bridell, first president of the I.C.G.A. committee. In front of Kay is Miss 
Joan Prior, until recently a member of the committee and a teacher of the 
guitar. (Don't look now, but I'm on the left). 

The next picture (2) shows some of the Circle members in a discussion 
with Segovia in 1953 at an informal gathering after his recital at Chelten
ham Town Hall. Segovia answered many questions and many photographs 
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of guitari sts were in spected . On the right is Frank Petit of Guernsey, who 
has done much to make the guitar known on the beautiful island. There is 
a lso a photograph of Segovia (3) as he sat relaxed and li stened with kind
ness and helpfulness to our question s. 

2. 

CHATTING WITH THE MAESTRO 

Personalities 

I. C.G.A. has a la rge accumulatio n of photograph s of guitarists. They 
are kept in large boxes- it would take months to mount a nd arrange them! 

I dipped at random into the boxes and pulled out some for printing 
in this o ur 100th issue. They are in some ways typical of many others who 
have worked for the classic gui tar in their own way, yet they are unique 
personalities. The sort of people who have helped the guitar to success. 

Here is our faithful friend from Siberia, Arsene Popov (4) who has 
taught the guitar in Tomsk, USSR, for a li fet ime. H e has contributed 
articles and news to Guitar News. 

My interest in the guita r began during the Second World War and 
soon grew into a thirst fo r knowledge, news and information about the 
guitar. My first overseas contact was Vahdah Olcott Bickford, who gave 
liberally of her valuable help an d encouragement, but the :first contact 
with South America came in a letter from Brazil written in Engli sh by 
Manuel Sao Marcos (5). He told me he was a student of the guitar under 
Professor Isaias Savio in Sao Pa ulo and that he had learned English in 
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ANDRES SEGOVIA 

order to correspond with an English guitarist when he could find one. He 
sent some music by Villa-Lobos, the first we had seen by this famous com
poser. He began to teach his little daughter Maria Livia at the age of five. 
Within a year she had made her debut with guitar solos at a school concert. 
At the age of thirteen she gave a successful recital at the Theatre of Sao 
Paulo and is now an established and distinguished guitarist. Her father 
gave up a business career in order to teach the guitar. 

Karl Scheit (6) was the subject of an article in the second issue of 
Guitar News, so he is another of my early contacts. The seventh child of a 



GUITAR NEWS SEPT. /OCT. , 1968 

GUITARIST FROM U.§.§.R. 

4. 

AR§ENE POPOV 

musician he became attracted to the guitar by hearing Llobet and, later , 
Segovia. At the age of twenty-four he was appo inted Professo r of Guitar 
at Vienna Music Academy. 

An indefatigable explorer and arranger of music suitable for the 
guitar, he has also inspired many modern composers to write for the 
instrument. This portrait of him was the very first picture in Guitar News. 
At first we could not afford to have blocks made for printing photographs, 
so we enclosed leaflets kindly provided for Guitar News by the members 
concerned. 
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GUITARIST FROM BRAZIL 

5. 

MANUEL SAO MARCOS 

But in the autumn of 1954 we received a picture so beautiful that we 
decided to have it printed on the front page of No. 22. The subject of this 
picture showed a yo ung Spa nish lady, as talented as she was charming, 
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GUITARIST FROM AUSTRIA 

6. 

KARL SCHEIT 

who had studied the guitar under Emilio Pujol. She was Emilia Corral 
whose performance on Radio Madrid in January 1954 inspired the poet 
G . Gonzales de Zabala to write this sonnet : 



7. 

SEPT./ 0 CT. , 1968 GUITAR NEWS 

EMILIA CORRAL 

Your hands, light butterflies 
fluttering over the strings, 
change a water-spring of song 
into a singing branch of roses . 
With the splendour of your gifts 
you enrapture the heart, 
and scatter your bounty 
like a goddess or a fairy. 
He trembles who listens in silence. 
The obedient guitar is ennobled 
in your hands, exquisite and restless, 
that weave the intricate music. 
Your soul lives in your fingers 
and gives life to the notes you interpret. 

13 

Here is a hitherto unpublished photograph of Emilia Corral in 1954 (7.) 
She is now the wife of Andres Segovia, having merged her genius and her 
love with that of the Grand Maestro of the Guitar. (over) 
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One more picture-

"Th is must be the last," I said, but two pictures came out of the box 
together- very appropriately, for they both showed Andre Verdier (8), 
directeur of Les Amis de la Guitare. Here was a personality so strong, so 
magnetic, so dynamic, that if anyone says the words 'guitar' and 'France' 
I should automatically say or think 'Verdier' . 

8. 

ANDRE VERDIER 

While he lived , guitarists from many, many lands when visiting Paris 
called at his flat on the l sle St. Louis, not far from the Cathedral of Notre 
Dame. Visitors were invited to a meeting of 'Les Amis' in his room with 
its many guitars and collections of things guitaristic. The group picture (9) 
shows this room with Monsieur on the right and Madame Verdier on the 
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left. Readers will have no difficulty in recognising Jda Presti playing the 
guitar and the man who was to become her husband a nd partner in their 
celebrated Duo- Alexandre Lagoya who, in 1950 when the photo was 
taken, was a pupil of Verdier having recently come from Egypt. 

9. 

LES AMIS DE LA GUITARE, PARIS 

With such bitter-sweet memories L must stop writing, but J do hope 
that hundreds of the other guitar-friends whose photos might have been 
drawn from the boxes will realise that it was impossible to include more 
than a mere fraction of _those who still live in my memory a nd high regard . 

MANUEL LOPEZ RAMOS 

F""'LYING from Mexico to the San Francisco Bay area, Manuel Lopez 
Ramos p layed to a crowded a udience at West Valley College on 
May 22nd. His solos included Sarabanda and Gavota (A. Scarlatti), 

Siciliana (F. E. Bach), Suite No. 3 (J. S. Bach), Sonatina (Moreno Torroba), 
Scherzino Mexicano (Ponce), Nortena (Crespo), Preludio (Villa-Lobos), 
Leyenda and Sevilla (Albeniz). 

For many in the audience it was their first classic guita r recital and 
from their enthusiasm it will not be their last. The soloi st played with great 
feeling and brilliance and was called back for encores. 

- Lee T. Dalton 
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NEW GUITAR M U SIC 
Bach, Album of 14 pieces graded from Easy to Medium . 

Arranged by Sophocles Papas. 
Boda. Introduction and Dance. 
Chilesotti. Six Lute Pieces. 
Falcon, Greek Dance and Lament. 
Presti. Etude du Matin. 
Segovia, Album of Guitar Solos. 
Segovia, Major and Minor Diatonic Scales. 
Sor. 60 Short Pieces for Guitar (in two volumes) 

Volume I, Nos. 1- 38. 
V olume II , Nos. 39 - 60. 

Torroba , Sonatina in A (Complete) . 
Turina. Fantasia Sevillana. 
Villa Lobos. Choros ~ I (Typi co). 
Papas, M ethod for the Classic Guitar. 
Gelli . Two Divertimenti for Flute o r Vi olin and Guitar. 

Edited by Spiros Thomatos. 

$2.00 
$1.50 
$1.50 
$1.50 
$1.50 
$2.50 
$1.50 

$1.50 
$1. 75 
$1.25 
$1.50 
$1.00 
$3.00 

$2.00 

GUITAR MAKERS' SUPPLIES 
WOOD : Brazilian Rosewood, Cypress, Spruce, Maple , Mahogany. 

FINGERBOARDS : Semi-finished Ebony or Rosewood. 
Wood fibre Purfl ings, celluloid bindings. 
Rosettes - black and white or colored. 
Mother-of-Pearl Inlays. 
Ivory for Nuts and Saddles. 

GUITAR NECKS - BRIDGES - MACHINEHEADS 

STRINGS : SAVAREZ, CONCERTISTE, LA BELLA, AUGUSTINE, 
D'ANGELICO 

GUITAR CATALOG MAILED UPON RECEIPT OF $2.00 
Th is amount deducted from minimum purchase of $5.00 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California, 90270, U.S.A. 

l 
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Two outstanding Publications 
Long awaited by Guitarists 
Available Now 

DANZAS ESP ANOLAS 
COM PLETE Nos. l - 12 

GRANADOS 
I 

TRANSCRIBED BY JOSE DE AZPIAZU 

35/-

Transcriptions of Lute Masterpieces for Guitar 
I 

By 

JOSE DE AZPIAZU LOPE 'DE AZPIAZU FRANCOIS CASTET 

Pavan - R. Allison 
Partita - J. S. Bach 

Suite No. 4 - J. S. Bach 
En nuits, Desespoirs 
et Douleurs - A 0 Boesset 
Fortune - W. Byrd 
Pass'e Mezzo e Saltarello 

- J. M . Da Crema 

Forlorn Hope Fancy 
- John Dowland 

Gaillarde - John Dowland 

The Noble Man - R. Johnson 

Carmans Whistle - R. Johnson 

Suite in G minor - L . Ronca/Ii 

Sonata in D minor - S. Weiss 

SO ME TITLES FROM THIS UNRIVA LLED COLLECTION 

EACH AT 41 - FROM 

UNITED MUSIC PUBLISHERS LIMITED 

1 Montague Street . London W.C.1. . 6365171/2 

17 
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FIVE HUNDRED SONATAS AND THE GUITAR 

(Domenico Scar]atti 1685- 1757) 

By Haro]d Dench (Britain) 

AGUJT ARIST, on hearing the Sonatas of Scarlatti, may, with some 
envy, wish such a collection of pieces belonged to the guitar. The 

· style of these short, mainly binary form, Sonatas admirably suits 
the guitar, and the obvious similarity of the 'plucked' sound of the harpsi
chord offers a degree of latitude to the guitarist. 

The modern guitar may, in some instances, give an added dimension. 
The record 'The Art of Julian Bream' has L.33 , the elegiac feeling of which 
piece is heightened to a degree far beyond the tonal capabilities of the 
harpsichord. However, this is just one example. Having reviewed the 500 
Scarlatti Sonatas, I have come to the cone I usion that some 75 present a 
reasonable possibility for transcription to guitar. Perhaps only half this 
number would , in fact, prove to be of concert standard. Nevertheless, this 
would be four times the number at present available. To the best of my 
knowledge these are as follows: (published) L.23, L.30, L. I 04, L.187, 
L.352; (recorded only) L.33, L.79, L.483. There may be a few others, but 
T doubt there are many more. 

The Hispanism of Scarlatti is quite unmistakable. Many of the 
Sonatas that have been labelled Minuet, Gigue, etc. are strongly influenced 
by the Tonadilla and Jota. His feeling for the guitar is also evident con
sciously or otherwise. The D Major Sonata L.208 is one example that 
lends itself to guitar and shows Hispanic influences. Another is L.58 with 
the chords built on fourths instead of thirds- this is typical guitar. L.449 
is a further example to which the word 'typical' may apply, with its 
arpeggios laying between melody and bass. Jn L.128 the Tonadilla is very 
evident- this may prove possible transposed (to A Minor?) . (ATonadilla 
is , in its original form , a " little song" sung in the theatre by an actor, 
usually to a self accompaniment on a guitar). 

J will not attempt further justification of playing Scarlatti on guitar 
other than to reflect that in the historians' eyes Scarlatti was a very modest, 
amiable, even 'happy-go-lucky' individual. In the 'dedication' of the 
original 30 pieces Scarlatti bids the player to seek "the ingenious humour 
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of the Art" and advises "show yo urself more human tha n critic and then 
your pleasure will increase". 

Appended is a li st of Sonatas not already mentioned above which 
may prove transcribable. This list is restricted to the first 250 Sonatas, and 
is not exhaustive. Even so, it may prove of interest and value and would , 
with those already mentioned , more than double the tota l currently 
available: 

L. 10 C Minor- tra nspose to D Minor (6 in D) 
L.45 A Major- in original key 

L.179 G Major- transpose to A Major 
L.1 92 D Major- in o rigina l key 

L.123 G . Major- transpose to A Major 
L.139 A Major- in o riginal key 

L.238 A Major- in original key 
L.239 A Minor- in original key 

L.152 C Majo r- transpose to D Major (6 in D) 

There are some 600 Sonatas of Domenico Scarlatti- the remainder 
are published as a supplement to the standard Longo edition. 

JUST 

PUBLISHED 

SUBSCRIPTIONS : 
3 CONSECUTIVE 
ISSUES 
$6.00 

SINGLE COPIES : 
CURRENT ISSUE 
$2 . 50 

AVAILABLE BACK 
ISSUES 
$3.00 

ORDER DIRECTLY 
FROM 
the GUITAR REVIEW 
409 East 50th Street 
New York. N.Y. 10022 

CONTENTS : 

A New Look at the History 
of the Classic Guita r Michael Kasha 
Profusely documented wit/1 photograp/1s, drawings, 
and charts. 

A Gallery of Great Guitars 
Part One 

Vladimir Bobri 
Gregory d'Alessio 

Martha Nelson 
Franz Hess 

A pictorial record of rare instruments beginning wit/, 
the XVI Century, from 111use11111s and private collec
tions. 

Available in Engla nd from: SPANISH GUITAR CENTRE 
(Weste rn Arca). 2 Elton Road , (Zctbnd Road Junct ion) . 
Bristol 7. 

SEGOVIA'S BRITISH RECITALS 
Brighton - October 18th 
Cardiff - October 21st 
Monmouth - October 22nd 

London - October 28th 
(Festival Hall) 
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SERGIO AND EDUARDO ABREU 

ON June 15th at Denstone College, Staffordshire, the brilliant Brazi
lian duo Sergio and Eduardo Abreu gave their first concert in 
England. They presented a well balanced and musically absorbing 

programme which included solos from each performer as well as duets. 
Of the solo items Sergio Abreu's perceptive execution of Fantasia 

(Dowland) and Sonata (Scarlatti) indicated that here is a concert artist of 
sure distinction. Last year Sergio won the Paris Concours International 
de Guitare at the age of nineteen and already he possesses the technical 
assurance and musical sensitivity that must characterise a performer of 
international repute. 

After the interval Eduardo played Prelude No. I , Study No. l (Villa
Lobos), Madronos (Torroba) and the Maja de Goya (Granados) with 
graceful tranquility and a careful awareness of the music's charm and 
verve. Temperamentally less exuberant than his brother, Eduardo's con
tribution provided a contrast in style to Sergio's more forceful approach 
and this variety within the programme proved a satisfying aspect of the 
recital. 

But it was as a Duo that the brothers really excelled. Their personali
ties complemented each:other remarkably and the coherence and precision 
of the performance can surely only be achieved at this level by closely 
related musicians. 

In a masterly rendering of Prelude and Corrente by Vivaldi , great 
musical warmth was conveyed by the interpretation , an immediacy which 
was maintained throughout the entire recital. Two Sonatas by Scarlatti 
were performed far more expressively than a harpsichord could achieve 
and particularly of note were the effortless fluency and the vast range of 
tone colour. 

In the second half of the concert Pavane pour une infante defunte 
(Ravel) created exquisite patterns of sound matched with profound inter
pretative awareness. El Puerto (Albeniz) and Intermezzo from the Goyes
cas (Granados) concluded the programme with zest and piquancy. 

Afterwards at a private gathering Sergio and Eduardo delighted those 
present with a performance of Santorsola's Sonata for two guitars, a 
modern work of great subtlety. We also had an opportunity to meet their 
father, Sen.or Osmar Salles Abreu, himself a guitarist of great ability, 
whose shrewd guidance has directed his sons a considerable way towards 
the international renown for which Sergio and Eduardo are certainly 
destined . 

- Graham Wade 
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ALBERT AUGUSTINE·LTD· 
248 Central Park West, New York 24, N.Y. 
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TRINITY COLLEGE 
OF MUSIC 

PR&SIDENT - SIR JOHN BARBIROLLI 
PRINCIPAL - MYERS FOGGIN, HON FTCL, FRAM, HON RCM, HON GSM 
DIRECTOR OF STUDI&S - CYRIL CORK, B MUS, FTCL, LRAM, ARCM 

The Classic Guitar is one of many instruments for which examinations are 
regularly conducted in the United Kingdom and 34 other countries. There 
are examinati-ons in four Grades and also at Diploma level. 
A syHabus and full details will be sent on application to the Secretary : 
Ernest Heberden, MA, Hon.FTCL, Trinity College of Music, Mandeville 
Place, London, W.l. Telephone 01-935 5773 

PIONEERS IN MUSIC EDUCATION SINCE 1872 

WANT TO MAKE A GUITAR? 
Get book "How to Make A Classic Guitar" and complete PLANS of 

Wallo Classic Guitar. Plans give all details in full , actual size . 

Book (by Wallo) contains 58 photos showing various processes of 

gu itar construction , and how to make var ious tools such as clamps , 

routing machine, bending iron etc ., at low cost . 

Set of plans and book $5.75 book alone $3.00 

For CATALOG of guitar parts and all types of materials including 

varnish , send 25 cents. 

JOSEPH F. WALLO 
1319 F Street Northwest, Washington, D.C. 20004 
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THE TARREGA S.C.G., DALLAS, TEXAS 

T HE concept of a guitar society in an area responding more and more 
to the classic guitar had its origin in a studio during lessons. A 
student, newly arrived, in the Dallas area, asked her teacher if a 

guitar society existed there. A negative answer led to the question 
"Shouldn't there be!"-and the spark took fire. 

Twelve persons were present at the first meeting in February 1968. 
By April a charter had been written and adopted and officers elected as 
follows: President, Jerome Butler; Vice-President, Kenneth Firebaugh; 
and Secretary-Treasurer, Marcia Jones. 

The aim and purpose of the Tarrega Society is very similar to that of 
J.C.G .A. It hopes to encourage and foster understanding and appreciation 
of the classic guitar and to unite those who love it. 

It is an ambitious organisation which hopes in the future, not only to 
present stimulating programmes of high quality to its members, but to 
contribute by sending members to Master Classes and establishing scholar
ships for study. A library has been started and some members will partici
pate in a Summer Arts Festival. 

Some of the programmes presented have included the following. 
March 19th, Dr. Jerome Butler of Southern Methodist University, Dallas, 
spoke on " Harmonics". April 2nd, Darryl Saffer and Rod Stucky played 
a Carulli Largo and Rondo. Mr. Saffer is instructor of guitar at Southern 
Methodist University. Mr. Stucky is instructor of guitar at El Centro 
College. April 19th, Richard Jenkins played three Preludes by Ponce and 
two Sor Etudes. May 21st, Jerome Butler played a sixteenth century piece · 
transcribed from lute, Pavane (Milan), Bach lute prelude, Sonata in A, 
Carulli, Study in F, Saffer. 

On June 18th, Kenneth Firebaugh, musicologist and professor of 
Music History and Literature at Southern Methodist University spoke on 
the history of the guitar and showed examples of various related or ancient 
instruments. 

The Tarrega Society sends warm and fraternal greetings to all 
members of I.C.G.A. -Marcia Jones 

REDBRIDGE MUSICAL FESTIVAL, 1968 

T HE Redbridge Festival will be held at Ilford Town Hall, Essex, from 
October 28th to November 8th. 

Particulars from Redbridge Arts Council , Central Library, 
Oak.field Road, Ilford, Essex. 
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KAMAIL 

T HE Campbell Hall auditorium of the University of California, Santa 
Barbara, was filled to its 900 capacity for the debut in the United 
States of a L6-year-old guitarist, Turan-Mirza Kamal. The two-hour 

programme was ambitious, the acoustics near-perfect, the audience rapt 
and receptive, and the artistry superb. 

TURAN-MIRZA KAMAL 

Turan-Mirza Kamal and his sister are both students of the Univer
sity's special College of Creative Studies. They came with their parents to 
the United States from Spain where Turan-Mirza studied the guitar under 
Antonio Ortega. At the age of 13 he gained a scholarship to attend 
Segovia's Master Class at Santiago de Compostela. A year later he was 
accepted for Julian Bream's Master Class in England, and, last year, for 
the one in Canada. He is the youngest student to have been accepted by 
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this college for specially talented students and his tutor there is Dr. Peter 
Racine Fricker. 

His programme included guitar transcriptions of Italian and English 
lute music, vihuela music, Five pieces by J. S. Bach and Siciliana by 
C. P. E. Bach, Two original Fantasias and works by Sor, Albeniz, Tarrega 
and Turina. 

PHILADELPHIA 

A T a Gala Concert for the benefit of the Philadelphia Orchestra 
Pension Foundation on March 7th Segovia took part with the 
Philadelphia Orchestra under its conductor, Eugene Ormandy, in 

a programme which included the Concerto in E major for Guitar and 
Orchestra (Boccherini-Cassado) and the Concerto in D major for Guitar 
and Orchestra, op. 99, by Castelnuovo-Tedesco. 

Segovia also contributed a group of guitar solos: Gavotte (Bach), 
Allegro (Sor), Study (Villa-Lobos) and Torre Bermeja (Albeniz). The 
Orchestra opened the concert with Weber's Overture to "Oberon" and 
brought it to a close with Three Dances from Falla's "Three-Cornered 
Hat". 

NICOS HAMILOTHORIS 

A RECITAL at Parnassos Hall , Athens, Greece was given by Nicos 
Hamilothoris on May 9th. His programme included music by 
Milan and Sanz (Folias), Bach (Fugue) , Giuliani (Sonata op. 15), 

Crespo, Pujol, Falla, Albeniz, Lauro and Fampas. 
The hall was completely filled and the critics wrote complimentary 

reports about the recitalist who is now teaching guitar at the National 
Conservatory of Athens. 

AMERICAN GUITAR SOCIETY 

T HE Concert of Contemporary Composers presented in Hollywood 
on June 8th by the American Guitar Society was in honour of the 
memory of Castelnuovo-Tedesco, several of whose guitar works 

were performed after the intermission. They included Fantasia for Guitar 
and Piano, excerpt from Platero & I (guitar with narration), Preludio and 
Fuga Elegiaca for two guitars (in memory of Ida Presti), Songs with 
guitar and First Movement from Concerto in D (guitar and piano). 

These items were preceded by a talk on Castelnuovo-Tedesco's 
Works for the Guitar given by Ronald Purcell. 
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RATIONAL GUITAR TECHNIQUE 
By Miguel Abl6niz (Italy ) 

Part 16 

ABOUT FINGERING 

Guitar music literature, like the music of all instruments, is distin
guishable in works of didactic character, comprising the tutors and books 
consisting of collections of technical exercises provided with explanatory 
text regarding how they should be played and practised (written by people 
who should thoroughly know the technique of the instrument at least as 
it has evolved up to the time of publication- if they have nothing new to 
propose) and all other music with artistic aims. Many of the works 
entitled studi, capricci, preludi, sonate (the latter in the sense used, for 
example, by Domenico Scarlatti- Italian verb sonare, i.e. to produce 
sound, to play a musical instrument, to ring a bell) belong, however, to 
both types of works: although the composer's intention is evidently artistic, 
it is at the same time didactic, destined that is to the artistic as well as to the 
technical education of the player. 

Our didactic works are of course published with fingering; all others 
are either transcriptions (and arrangements) for the guitar of works origin
ally written for other instruments and are fingered by the transcriber who 
is always a guitarist , or original compositions. Regarding the latter, when 
the composers are also guitarists they usually finger their works (Tarrega, 
Segovia, etc.) though some guitarist-composers of last century published 
their compositions unfingered , but when they know the musical possi
bilities of the guitar only theoretically, they either before publishing them 
ask a guitarist to finger and sometimes to revise their works or they publish 
them unfingered. 

FINGERING SYMBOLOGY 

Fingering is a most important and particularly interesting chapter in 
the curriculum of our studies. The.fingerer's intelligence, artistry, degree of 
musical education , technical mastery of the instrument, liking for precision , 
abhorrence for the ambiguous or superfluous expressions, other qualities , 
deficiencies , are set forth in his fingering. This brings to mind a saying 
attributed to Socrates: " everything is in everything"; and since things are 
so, since : everything contains everything, all the aforesaid is certainly di s
played also in our way of 1vriting and using the fin gering symbols (or signs). 
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For this reason and particularly for the benefit of those who are still 
studying, we would like to explain which are the symbols that the best 
known contemporary masters of our instrument have used , and which 
term s a nd indications have been abolished as redundant and to recommend 
to guitarists, composers, transcribers and engravers to adopt them too, so 
that, in the common interest , the writing, engraving and reading of guitar 
music may get as easy and as international as possible. 

l n most of the music written for the classic guitar, besides the notes 
we read a lso: letters, Arabic and Roman numerals, lines- dotted or con
tinuous- repeated hyphens, straight or zigzagged arrows, brackets, etc., 
as well as some term s referred to instrumental effects that are either solely 
guita ri stic or common to many instruments. 

Although the fingerer's task could be limited to only indicating which 
fingers a nd strings to use , he all the same often adds in the music also 
symbols a nd terms that show how the fingers , to his judgement, should 
better be used , a matter , the latter, that the guitarist chiefly learns from 
hi s in structor. It is of course known that the advanced guitarist, who besides 
having st udied Theory of music and possibly Harmony has also studied 
many works fingered by good masters- especially of the present century
properly observing the evolution of the artistic value of our literature and 
consequently of the technical means required for performing it, should 
not only be able to finger an unfingered piece of music but also to decide 
whether an existing fingering does justice to the work, musically and 
a rti st ically speaking, or if it could be improved. 

As to the principles of modern fingering- I am referring to its tech
nical rules, not to its graphic symbols- the terms adopted in guitar music, 
the va rious ways we se~ written the harmonics, rasgueado , etc. , they will be 
treated in future articles. 

MAIN SYMBOLS 

Left hand fingers: numbers 1, 2, 3, 4, for: index, middle finger, ring 
finger, small finger, respectively. 

Right hand fingers: letters p. i, m, a, for: thumb, index, middle finger , 
ring finger, respectively. They are the initial letters of the Latin words : 
pollex, index, medius, anularis (annulus, annularius) and of the names of 
the same fingers in the Roma nce languages, which have developed from 
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the vulgar Latin speech , and which exist now as Jtalian, French, Spanish, 
Portuguese, Catalan , Proven~al, Rhaeto-Romanic, and Rumanian. 

Note: in some still available guitar music editions of last century, the 
just-mentioned right hand fingers- before the adoption of the letter 
system- were shown by a cross, one dot, two dots, three dots. 

Strings: with the encircled numbers from I to 6, referred to the strings 
from treble to bass, that is : e', b, g, d, A, E, we indicate, when necessary, 
the strings on which the notes are to be taken. 

Open (or free) strings: a zero near the notes : e ' , b, g, d, A, shows that 
we obtain them by using open strings, that is: strings vibrating in their total 
length , with no left hand finger laying on them . 

COMPLEMENTARY 

Dotted line: to avoid repeating near each note the encircled string 
number when a succession of notes is to be played on the same string, we 
show the string just once near the first note and add after it a dotted line 
up to the last note. 

A dotted line tying two successive notes may be used to show that a 
left hand finger should not be lifted from the string- either when it stops 
on the same fret or when we let it slide on the string (to a higher or lower 
note) very very lightly , without producing any sound alien to the music, 
i.e. without letting hear the interposed notes as is the case of portamento , 
to be explained later on. 

Dash: recently , some fingerers place a dash above a note, or underline 
the letter referred to the R. H. finger , to show the application of the 
apoyando stroke. Though this symbol (the dash) does not seem to have 
been, so to speak, officially introduced in our symbology- J have not yet 
seen such a specific use mentioned in any guitar tutor or other book dealing 
with classic guitar technique- and although strictly speaking, in Musical 
Theory the dash placed above a note means: a slight lengthening of a tone, 
I think all the same that its use in guitar music (meant of course to be 
played on the guitar by guitarists aware of the modern technique) is good 
and quite meaningful. Evidently, it does not necessarily follow that from 
now on the fingerers should add a dash above every note they wish we play 
apoyando, especially since this kind of stroke is optional. 

BARRING 

To play with four L. H. fingers on a fingerboard provided with six 
strings we either had to be contented with pressing only four notes at a 
time on any four strings (while the R . H. could play even on all six strings), 



SEPT. /OCT. , 1968 G UITAR NEWS 29 

or so me finge r o r fi ngers had a lso to press two or more stri ngs simulta ne
o usly. As the latter settlement offered more musical posibilities it was 
preferred . The best fin ger to d o thi s was fo und to be th e index beca use 
even a fter placin g it fl a tly on any number of str ings we co uld still use the 
remaining fingers fo r stopping higher notes, i.e. notes fo und between the 
index a nd the guita r bridge. Thi s technica l dev ice has been ca lled : ba r, 
ba rre, ba rring, ceja , ca potasto , etc. , in va rious la nguages. At fi rst, see fo r 
example the o rigina l editions of Aguado's a nd Carcassi's tuto rs, it was 
shown by writing th e wh ole word a bove the staff where the music needed 
its a pplicati on. La ter : by an Ara bic numera l- correspo ndin g to th e fre t
preceded o r fo llowed by some letter, not to co nfo und it , when it was 
referred to one of the fir st fo ur frets, with I, 2, 3, 4, used fo r the L. H. 
fin gers. At last we thought of showing it with Ro ma n numerals, reserving 
them fo r it ; this simplified ma tters co nsiderably because we gave the 
Roma n numera l a triple meaning- in fact it signifies: left hand index, used 
Hatley (for pressing two or more strings), on the indicated fret . So: J, II , 
Ill , IV , V, etc., means: ba r with the L. H . index o n frets I, 2, 3, 4, 5, etc. 

(To be continued .) 

CONCERTISTE 
N YL ON 

cordes pour guitare classique 
PARI S 

Specia l N ylon 
guitar strings 
bighest tonal 

qu ality. 

Write t o : 

Rifat Esenbel 
35 Rue La Boetie 
(75) P ar is (Se) 

France 
In German y 

H ermann 
H a user 

world fa mous gui tar 
maker 

8386 Reisbach /Vils 
Post fac h 10 
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MUSIC 

FOR 

in 

[E] 

UNl\'EHSAL EDITION 
2 / :1 J<'aa•eham Sta·eei 

London , \\7.l. 

A ttaignant, P. Pavanes, Galliard for 
2 Guitars nee 7 6 

Bach , J . S. Four In ve ntions, for 2 
Guitars (Schagen) 

- Prelu de in D minor (Visser) 
- Prelude in D (Visser) 
Ba ron , E. G . (17th cent.) Suite in D 

Major (Eeden) 
Beecr-oft, N . Tre pezzi breve for Flute 

net 
net 
net 

net 

4 9 
4 9 
4 9 

9 

and Guitar 
Bicinia at 1550 (Monkemeyer) 

net 11 9 
net 7 0 

Blech , L. 6 Children's Songs for Voice 
and Guitar 

BOhm, G. Courante, Rigoundon 
Carulli , F. Nin e Preparatory Pieces 

(Hoffman) 
Clemens, J . Souterlied No. 99 
Couperin•D ias, Les Barricades Mys

ce':r ieuses 
Cutting, F. Alman-Galliard-Grccn-

sleeves 
- Walsingham Variations 

net 
net 

net 
net 

ne t 

net 
net 

Dowland , R. 6 Courances (Schagcn) net 
8 Dutch Folk Tunes for 2 Guitars 

(Schagen) 
8 Easy Pieces by Forrer, Topper, Licr, 

and Staak 
Four Royal Dances (Anon . 16th cent.) 

(P. Staak) 
From Handle to H aydn . Pieces for 

Descant Recorder & Guitar (Monke
meyer) 

Gall , L . I . Sonata pirineos 
Gu itarist To Be , 10 Studies for Guitar 

complied by Ni jen hu is 
Handel, G. F. Spanish Cantata for 

Voice and Gu itar (P. Staak) 
Helleman , J . Ten A rpeggios 
Hoek , J . A . Polyphon ic Playing on the 

net 

net 

net 

net 
net 

net 

net 
net 

Gu itar Books 1/2 each net 
Hoekeman, Seve n Easy Pieces, 3 

Gu itars net 
Italian Lute Music of the Renaissance 

(Visser) net 
Jenkins , J . Ayres and Allem an des net 
Komter, J . H . Golden Songs. En glish 

Songs of 16th, 17t h Cent. for Voice 
and Guitar. E. 

Krenek , E. Suite 
Lauffenstein, W . J . D uetto in A for 

2 Guitars , or Violin and Guitar , or 

net 
net 

Viola and Guitar (Schaller) each net 
Lauro, A . Quatro Valses Venezolanos 

(Diaz) net 
- Suite Venezolana (Diaz) net 
Lully, T . B. 13 T rios (Monkemeyer) net 
M ilan Luys (1536) Fantasia 4 and 14 (P. 

Staak) 
- Fantasia XXXVIII 
Miroglio, F. Choreiques 
Mozart, L. A prese nt for Wolfgang, for 

2 Guitars (Schagen) 

Please write for complete 
guitar catalogue. 

net 
net 
net 

net 

9 6 
4 6 

6 6 
5 3 

7 0 

4 9 
4 9 
4 9 

4 9 

8 9 
7 0 

4 9 

5 9 
4 9 

8 9 

7 0 

4 9 
7 6 

8 9 
8 9 

10 0 

7 0 
7 0 
7 0 

5 3 
7 6 

11 9 

4 9 



SEPT. /OCT., 1968 GUITAR NEWS 31 

THE GUITAR IN LEBANON 

T HE organisation "Les Jeunesses Musicales du Li ban" presented 
Vrouyr Mazmanian with his pupil Hovhannes Demirgian in a pro
gramme of guitar music at the inauguration concert of their society 

on March 14th. The aims of the society are to spread the knowledge and 
appreciation of good music and to organise music competitions. 

The programme included music by Bach, D. Scarlatti , Rameau , 
Handel, Lully, Schubert, Albeniz, Falla etc. Two of the nuns added variety 
to the programme by playing baroque flutes. 

At a later date the Society arranged for Alexandre Lagoya to give a 
guitar recital and two weeks of intensive guitar instruction, at the end of 
which a competition was held. This was won by Hovhannes Demirgian 
who was awarded a scholarship to study at the Nice (France) Summer 
Course under Alexandre Lagoya. 

Lagoya also gave a recital at the American University of Beirut. On 
May 2nd V. Mazmanian and his pupil were presented in a concert at the 
American Women's Club at the University. 

NEW ZEALAND 

T HE Classic Guitar Society of Auckland , New Zealand, presented 
James Loomes at its April recital in a programme which included 
Galliard (Holborne), Gavotte, Gigue and Passacaglia (Roncalli), 

Fantasia (Weiss), Romance of the Pines (Torroba), Idilio (Sainz de la 
Maza), Prelude and Waltz (Lauro), Choro de Saudade (Barrios), Chanson 
(Ponce), Spring (Castelnuovo-Tedesco) and Cavatina (Tansman). 

DIMITRI FAMPAS 

BEFORE leaving for Czechoslovakia where he was booked for the 
Guitar Festival of Pilsen, Dimitri Fampas was presented in a three
part recital at the Gloria Theatre in Athens, Greece. 

In the first part of his programme he played Pavana (Milan), Passa
caglia (Roncalli), Partita in A (Bach), Andantino Variato (Paganini
Ponce), Minuet and Variations on a Mozart Theme (Sor). 

The second part consisted of works composed by the recitalist, and 
the final section included Tremolo Study (Tarrega), Allegretto (Torroba), 
Quajira (Pujol), Prelude No. I (Villa-Lobos), Rumores de la Caleta and 
Sevilla (Albeniz). 

Dimitri Fampas also gave a recital at Corinth recently. 
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classic guitar construction 
By Irving Sloane 

\ 

This unique, comprehensive book gives all the 

information necessary for th e building of a fine , 

classic guitar. H andsomel y il lust rated, it is an 

indispensable guide for the novice luthier, and 

convey s much of the romance of the Span ish 

classic guitar, gives a brief history and discussion 

of guitar construction theory, and provides a picture 

gallery of guitars by the great makers : including 

Torres, H auser, Santos , Esteso, Ar ias, and Barbero. 

The author's method of construct ion conforms to 

classic guitar-making principles and is superb ly 

well-suited for the amateur craftsman. Specific 

diagrams and 125 clear, professional photographs 

illuminate each step. A &imple w ood ·sandwi c h ' 

yi elds th e princip le elements of the basic forms 

necessary to build a guitar: A mold, bending form, purfling forms, and template. 

The author tells one how to make his ow n clamps, purfling cutter, and even the 

rosette (the sound hole mosaic inlay). He explores each aspect of guitar construc

tion, and includes a directory of suppliers for wood , tools , and all guitar-making 

accessories. 

Send me ............... copies of CLASSIC GUITAR 
CONSTRUCTION by Irving Sloane at $6 .50 
each (i ncludes postage and handling) 

Distri buted by : 

VITALI IMPORT COMPANY 
5944-48 Atlantic Blvd . 
Maywood , California, 90270, USA 
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GUITAR STUDENTS IN GREECE 

CON SERVA TORY students of Prof. Ch. Ekmetsoglou have taken 
part in three recent concerts in their respective classes. 

The youngest student, eleven-year-old Costos Kotsolis played 
Pavanas (Sanz), Minuet (Sor) and Walzer No. 3 (Ekmetsoglou) at the 
Parnassos Hall , Athens, on February 23rd. 

Ch . Ekmetsoglou with Jchiro Okamoto 

On March 28th Nicos Tatsis played Suite in D minor (R . de Visee) 
and Fandanguillo (Torroba). 

Ichiro Okamoto, a Japanese student, who also played in the March 
concert, took part in the yearly examination programme of the Hellenic 
Conservatorium gaining the Guitar Diploma with Special Mention . His 
solos were by Dowland, Bach, Villa-Lobos, Granados and Rodrigo 
(Concierto de Aranjuez). 

Michel Vaindirlis also gained the Guitar Diploma with Special Men
tion. His solos were by Sor, Ponce, Tarrega. Bach (Chaconne arr. Segovia), 
Albeniz and Castelnuovo-Tedesco's Concerto in D. 

Forthcoming recital: October ! 2th- Oscar Ghiglia will give a guitar recital 
at Wigmore Haff, London. 
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THE PEABODY GUITAR ENSEMBLE, BALTIMORE 

T HE eighteen members of the Peabody Guitar Ensemble under their 
teacher and conductor, Aaron Shearer, gave their first public per
formance on May 13th , at the Walters Art Gallery in Baltimore, 

Maryland , U.S.A. 
The program was interesting and unusual. All numbers but one, a 

duet, were played by seven or more members of the Ensemble. The first 
half of the programme comprised Simone Molinaro's "Four Lute Pieces", 
Fernando Sor's " Sonata Op. 15", arranged for guitar ensemble by Mr. 
Shearer, and Hermann Ambrosius' "Suite in G Major". One lady in the 
audience remarked on the harpsichord-like effect the ensemble playing 
produced in some passages. 

The musical climax of the evening was Ferdinand Carulli's duet , 
"Serenade in A", sensitively and delica tely played by John Johns and 
Robert Luse. Following this, Mr. Luse conducted an ensemble of seven 
guitarists in his own "Nocturne in the Style of Debussy", a very brief and 
rather charming piece with some remarkable tonal effects. The final 
number was Anton Diabelli's " Sonata Op. 62". 

The Walters Art Gallery, one of the finest art museums in the coun
try , is a delightful place to hear chamber music. String tone comes bright 
and clear off the marble walls. But, as readers of Guitar News will know 
attendance at guitar events these days is often far larger than expected, 
and this happened at the Walters. In the main gallery, where the Ensemble 
played , even standing room was sca rce, and the ledge along all four sides 
of the balcony, high above the gallery floor, was lined with crossed fore
arms, elbow to elbow. Jn all, about 400 people came, making one of the 
biggest houses the Walters has ever had for any event. A few drifted out 
during intermission- those, no doubt, who had come expecting to hear 
folk music. 

In a conversation after the concert, Mr. Shearer explained that the 
Peabody Conservatory has for three years now offered a program lead
ing to a degree in classic guitar. The first students to earn it will graduate 
next year. How many there will be- two or three perhaps- will depend in 
part on the draft-always a consideration these days. Mr. Shearer has 
nineteen students at present and will accept a maximum of twenty-four 
next year. Far more have applied than can be accepted. In answer to a 
question as to whether there are other guitar ensembles giving public 
performances in this country, Mr. Shearer said that as far as he knows the 
Peabody group is unique. 
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Ph o to: Bl akeslee-Lane 

PEABODY GUlT AR ENSEMBLE 

A note for female guitarists. One of the girls of the Ensemble was 
wearing a black ankle-length full-cut divided skirt, which she made herself. 
It was attractive, dignified, and practical. Can this be the answer for lady 
guitarists? Or, more welcome yet, for cellists? 

fn a discussion of the Peabody Guitar Ensemble some days later, Dr. 
Charles Kent, former Director of the Peabody Conservatory, remarked 
that under the influence of Segovia, more and more classical guitar music, 
much of it baroque, is being played. In America, he said , instruments of 
the family widely used were the banjo and the ukelele, and their influence 
prevented the guitar from being taken seriously. But this point of view, 
thanks to Segovia, has altered so completely that when the guitar as a 
degree instrument was suggested years ago, no one on the Board of the 
Conservatory objected. 

- Vera Ruth Filby 
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WANGARATTA CLASSICAL GUITAR GROUP 

KNOWLEDGE and love of the classic guitar is increasing in Australia, 
and it is pleasing to note that this is happening outside the state 
capital cities. Wangaratta is a town of some sixteen thousand people, 

situated in a rich grazing and tobacco area, a nd one hundred and forty-five 
miles north-east of Melbourne. Due to the work of one man , Arturo 
Campagna, a flourishing guitar group is now a part of the cultural life of 
th e district. 

Arturo Campagna has been a devotee of the classic guitar since his 
youth in Italy. As a boy in a musical family, he took up the classic guitar 
and collected a repertoire of treasured hand-written scores from noted 
guitarists of earlier times, especially Carulli. Unknown to himself, he was 
entered by his family in a national music competition and gained first 
place. He settled in Australia nineteen years ago, and continued to play 
the guitar, and by his quiet enthusiasm ga in converts. 

Wangaratta has a nationally known Arts Festival every year with 
musicians of international stature taking part. This year it included a 
guitar recital given by Arturo Campagna on March 26th. His programme 
included amongst other items Allegretto (Carulli), Adelita, Lagrima and 
Capricho Arabe (Tarrega), Feste Lariane (Mozzani) Minuetto (Mozart) , 
Gavottes I & 2 (J. S. Bach-arr. Segovia) and Ave Maria (Schubert). The 
audience gave him a great ovation and prevailed on him to play several 
encores. 

The guitar group has been working together for about a year, and 
has been briefly featured on the A.B.C. National Television News. On 
May 29th , six members of the group gave a recital at " The Centre" in 
Wangaratta. Once again it was noticed by the A.B.C. National Televi sion 
News. The concert was warmly and most enthusiastically received by the 
large audience, and it is hoped to give another concert later in the year. 

Such interest augurs well for the continuing progress of the Wanga
ratta Classical Guitar Group, which has its so urce in the artistry and 
modest perseverance of Arturo Campagna. 

UNIVERSITY APPOINTMENT 

DR. Mario Sicca has been appointed Docent for guitar at the Univer
sity (Badische Hochschule fUr Musik) of Karlsruhe, Germany. 
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WIGMORE HALL RECITAL 

T HE brothers Sergio and Eduardo Abreu made their London debut 
at a crowded Wigmore Hall on June 19th. The programme opened 
with this Brazilian Duo playing Sir John Langton's Pavan (Dow

land), and immediately one became aware of the high qualities of these 
two young men- qualities which developed to the full during the evening. 
Outstanding features were their conviction and precision , and the variety 
of tone colours the brothers produced. 

Their rendering of a Prelude and Corrente by Vivaldi made it abun
dantly clear that a guitar duo has not just twice the volume of one guitar, 
but by artistic division of parts and separation of tone colours can produce 
a musical quality of rare beauty, which even the finest solo performance 
cannot match. 

The Vivaldi stands out as a truly great achievement of musical signi
ficance in composition, arrangement and rendition. 

Twenty-year-old Sergio, eldest of the brothers, in his solo performance 
showed that while he possesses competence of a high order. the magic of 
the duo playing was not quite there. If one were to prophesy a successful 
solo career for either of the brothers, it would perhaps be Eduardo, the 
younger, whom one would select as the virtuoso of tomorrow. But as a 
duo, it seems quite safe to predict, from this important recital, a great 
future for the Abreu brothers. Their programme was as follows: Guitar 
Duo: Sir John Langton's Pavan (Dowland), Fugue (Frescobaldi), Prelude
Corrente (Vivaldi) , Sonata in D minor (Telemann). Sergio Abreu: Alle
mande and Fugue (J. S. Bach), My Lady Hunsdon's Puffe and Fantasia 
(Dowland), Sonata L.79 (D. Scarlatti). Eduardo Abreu: Prelude No. 1, 
Studies Nos. I and 7 (Villa-Lobos), La Maja de Goya (Granados), Madro
nos (Moreno-Torroba), Guitar Duo: Sonata, (1st performance in Britain) 
(Santorsola), Two Preludes :F. Mignone), Pa vane pour une infante defunte 
(Ravel) , Divertimento (Segovia), El Puerto (Albeniz). 

- Josef M eller 

PROMENADE POETIQUE 

SPlROS Thomatos (guitar) with Hubert Gravereaux of Paris, again 
presented an evening of Roses, Poetry and guitar music at Rapperswil 
Castle, Switzerland, on June 21 st (repeated on the two following 

days). 
He has taken part as guitarist in several ensemble concerts during 

recent months. 
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Nothing has been le fl to chan ce 
• Scientific research and testing; 
• Trained technicians and skilled labor. 

As a result : Excellence 
Accuracy. True tone, rich, fine and 
delicate tonality, enjoyed by the most 
famous guitar performers the world over. 

RECTIFIED NYLON 

STRINGS 
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FOR THE FIRST TIME IN THE HISTORY 
OF THE GUITAR 

A device for tuning the instrument so that it will compare in 
"intonation practices" with the tuning of string instruments like 
the violin, viola, cello. It is possible now to play true octaves, 

etc., throughout the guitar. 

GUITAR WITH MOBILE BRIDGE 

PATENT PENDING 

Invented by 

Mobile Units 
for Each 
String 

MANUEL RODRIGUEZ 
GUITAR MAKER 

From MADRID, SPAIN 

For more information write : 

MANUEL RODRIGUEZ 
8408 WEST THIRD STREET 

LOS ANGELES 

CALIFORNIA 90048, USA 

39 
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WALLO CONCERT GUITARS 
Wallo Concert Guitars are the finest handcrafted instruments that you 

will find anywhere, regardless of price! You will agree when you see 

the artistic workmanship, the velvet smooth finish and hear the powerful 

response and the sustaining tone . 

Wallo Guitars are owned by many artists of great renown . 

STANDARD model $1000 . 
SPECIAL model $1200 . 

Discount to dea lers 
and teacher/dealers 

FREE brochure and color card 

JOSEPH F. WALLO 
1319 " F " Street Northwest, Washington D.C. 20004, U.S.A. 

GUITARISTS ! 
There isn 't a more beautiful 

song for the classic guitar -
nor one that lies under your 
hand as naturally. Try it! 

Intermediate Level. 

50 cents per copy plus 
20 cents per order for 
postage and handling 

I Sowed Millet 

Riverside Publications 
Inola, Oklahoma 74036 
U.S.A. 
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C RAFTSMAN - SU I LT 

CLASSIC 

No. 10 BX 

GUITARS 
ERNEST KOROSKENYI 

GUITARS 

No. 10- C on s i d e r e d Th e 
St rad i v a r i among classical 
Guitars. The back and sides of 
very fine evenly grained rose 
wood , single inlay around edges 
and through center. The top of 
beautiful spruce with the rosette 
in multi -color inlay-mosaic motif 
which is repeated through the 
center of the head ending at the 
top in octagonal design . Double 
purfling is inlayed in the ribs and 
top. Bridge has triple inlay of 
ivory. Every detail in the 
Koroskenyi Gu itar is beautiful 
and artistic . 

NEW 1968 
Guitar catalog mailed 

upon receipt of $ 2 .00. This 

amount deducted from 
minimum purchase of $5 .00 . 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California 90270, U.S.A. 
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MEMBERS'ANNOUNCEMENTS 
SEPT./OCT., 1968 

Members' Announcements are intended for the use of MEMBERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5/-, One Dollar 
USA. Series of 6 for the price of 5, 25/-, Five Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted as M embers' 
Announcemellls. (Please send for our Displayed Advertise111e111 rates.) 

WANTED No. 51 issue of " Guitar News"- will buy or trade- Have " Guitar News" issues 
Nos. 53 to 82 inclusive to trade. Stacy McKee, 1101 Oak Place, Denver, Colorado, U.S.A. 

THE BASIC MUSICAL-TECHNICAL Tools for effective repertoire study can be acquired 
with Ralph Freundlich, instructor, M.A. , Julliard graduate. "Technique" is attacked by 
integrating it with ear-consciousness, Theory and Sight-reading. Complete finger
board . No mechanical memorization . Elementary to advanced. 498 West End Avenue, 
New York, N.Y. 10024. U.S.A. Tel. 873- 6594. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London, N.W.3. (Tel.: PRlmrose 5366.) 

RUTH JONES, A.G.S.M., accepts pupils for classical guitar, all grades including 
beginners at 14 Colkett Drive, Old Catton, Norwich, Norfolk. (Telephone: Norwich 
46607.) 

CHESNAKOY. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults, self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road, London , S.W.10. 
(FLA. 4354.) 

CLASSICAL GUITARIST has openings for students. Training will be in the tech
nical and musical principles laid down by Aguado, Tarrega and Segovia towards 
the mastery of the instrument. For information contact : Axel S. Kjellberg, Jr., 
4 Brattle Street, West Hartford, Connecticut 06110, U.S.A . (Tel. 233- 7487). 

GUY B. SlMEONE, Guitarist, ] I New Heath Street, Roxbury, 19, Massachusetts and 
318 Hatherly Road, Scituate, Massachusetts, USA. 

BLANCHE MUNRO, A.G .S.M., Professor of Guitar at the Guildhall School of Music, 
accepts pupils, including beginners, at 35 Corringham Road . London, N .W.11. 
Enquiries SPEEDWELL 7740. 

JULIA FIDLER, A.G.S.M ., gives lessons in classical guitar. 65 Rectory Lane, Chelmsford, 
Essex. Tel. 4505. 

JACK TKACH, a comprehensive introduction to classic guitar from beginning to read 
music through harmony theory. Special emphasis on physics of the guitar, anatomy of 
the forearm , and techniques to develop unconscious cerebellar reflexes for right and left 
hands. 1176 Alewa Dr., Honolulu, Hawaii, 96817, USA. Phone 553138. 

ROBERT A. WESTERBERG is now engaged in the teaching of classic guitar at the Pease 
Conservatory of Music, 2130 L Street , Sacramento, California. Tel. 443- 7038 or 452-
0605 . 

D. E. McCONNELL 

THE Canadian guitarist , D. E . McConnell , gave a successful recital 
at Ilford Town Hall on June 5th playing Two Preludes (Weiss), Four 
Minuettos and Romanza (Paganini), Two Menuets and Allegro 

(Sor). He continued after the interval with Andantino and Minuet (Sor) , 
Yalse (Ponce), Sueno (Tarrega), Nortefia (Gomez-Crespo), and Three 
Etudes, Nos. I, 8 and 11 (Villa-Lobos). 

The enthusiastic audience demanded three encore items. 
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RESTORATIONS & VALUA TION S sm , ',i\tNs (lk 1;J;;,,ff;,_::·:c:~:. · ""'" 
~ 49 BERKLEY STREET 

BIRMINGHAM 1 
TELEPHONE 021-643 0088 

NYI .. ON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research by 
the makers, with 175 years of experience as string makers to the 
World 's Artists . "FISOMA" strings are used and recommended 
by Luise Walker. We can supply 3 distinct types which are 
specially designed for different tonal standards. Some instruments 
will produce best results by using a mixed set of strings . 

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

E 1st Nylon 2/ 8 
B 2nd 3/-
G 3rd 3/6 

covered Bronze covered Pure silver covered 
3/6 6/2 7/4 
4/ l 6/9 9/-
4/5 9/- 11/-

ylon, covered with Tape-section nylon 5/ 10 
Set with Alloy lower strings 21 /2 
Set with Bronze lower strings . .. 31 / 1 
Set with Silver lower strings 36/6 

Any set with covered G 3rd will be 2/4 extra to above 
The Bronze and Pure Silver lower strings are finely burnished and 

very highly polished. 

Trade enquiries invited British Isles. 

" AUGUSTINE " NYLO 
Segovia's Choice 

E 1st Nylon . .. 2/6 D 4th covered silver colour 5/2 
B 2nd 3/1 A 5th 5/6 
G 3rd ,, 3/5 E 6th ,, ,, 6/1 
Per set silver colour 25 /8 Per se t gold colour 

GUITAR MAKING 

gold 5/4 
,, 5 /11 

6/4 
26/6 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 
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President: P. J . Gamble, B.A. ; Hon. Treasurer : Mr . Kay Appleby; 
Auditors: E. J . Dance, P. J . Gamble; Committee Member: E . V. Ridge 
Hon. Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 

England, to whom all payments should be sent. 
'Foundation' and 'Supporting' members subscribe the extra amounts to help maintain 

the financial stability of 1.C.G. A. a nd "Guitar News". 

FOUNDATION Member 21 /- (6 issues) ($5.00 U.S.A. and Canada) 
SUPPORTING Member 17 / 6 (6 issues) ($3.00 U.S.A. and Canada) 
ORDI ARY Member 14/- (6 issues) ($2.00 U.S.A. and Canada) 

Membership includes " Guitar News" - 6 issues. 
USA payments are best made in Dollar Bills or INTERNATIONAL Money Orders 
which shou ld be made payable to Wilfrid M . Appleby. C hecks require the addition 

of 50 cents for bank charges . 

" GUITAR NEWS" Six issues, as issued. Copyright reserved . 
Hon. Editor : Wilfrid M. Appleby. Business Editor : Kay Appleby. 

]'he Editors do not necessarily agree with the opinions expresseil by contributors . 
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