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THREE TRIBUTES TO DANIEL FORTEA . 
Daniel Fortea, whose death in March of this year was announced in the previous 

issue of "Guitar News", was one of the most distinguished personalities in the history of 
the guitar. We are glad, therefore, to be able to publish tributes to his memory by 
three people who knew him. 

The first tribute is by his friend and fellow-disciple of the great Tarrega, EMILIO 
PUJOL, who is so well-known to guitarists everywhere that he needs no further 
:introduction. 

DANIEL FORTEA 

by Emilio Pujol 

DANIEL FOR TEA has died! ... An attack of hemiplegia (paralysis') 
during the night of February 15th seized upon him while he was resting 
at his house in Madrid, and was the beginning of the tragic end. His 

relations came to take the sick man to Castellon in order to give him better 
care. This move was made on the 26th, but his condition deteriorated to 
such an extent that at about 10.30 on the ' morning of March 5th he yielded 
up his soul to God. 

There was a most moving demonstration of popular grief at the inter
ment, for hei was loved for his kindness and humility by all the people of 
Castellon. 

Daniel Fortea was born at Benlloch on the 28th April, 1878. His musical 
career began in his very early childhood, and it was in Castellon that he 
learned elementary harmony, the guitar, the piano and the bandurria. H~ 
was 20 years old when he first met Tarrega, a meeting which occurred in 
unusual fashion. When Tarrega was in Castellon he used to stay with his 
friend Dr. Nicholas Pores. This gentleman had twd daughters who were 
so beautiful that they could not go out without drawing all eyes and the 
spontaneous compliments . of all the young men. 

They lived in a house in the Calle Gonzalez Cherma, whose drawing
morn window received the light through a charming grill overhung with vines, 
campanulas, geraniums and carnations. Every night Tarrega played in this 
room while the Pores family listened as they moved about the house. 

One night there was seen for a few minutes through the grill the 
silhouette of some curious passer-by, obviously anxious either to see or hear. 
Everyone is attracted by female beauty, but those are few in comparison 
who are drawn by the charms of art. 

One night the half-glimpsed figure did not disappear. Its insistent 
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presence put Dr. Fores somewhat on edge, for he suspected that his daughters 
were the object of contemplation. The night was hot and stormy. He made 
a gesture to pull aside the window covering. Suddenly it began to rain. A 
flash of lightning, followed by a clap of thunder, lit up the street and dis
closed the silhouette as that of a soldier standing with his ear glued to the 
grill. The rain began to fall in torrents. Tarrega, who was sensitive to 
storms, was unable to do more than allow his fingers to wander improvising. 
The soldier showed no signs of abandoning his post. The violence of the 
storm and the obstinacy of the soldier between them moved Tarrega to pity, 
and he asked his friend to invite the eavesdropper in, at least to save him 
from the rain. And so in came the unknown young man, clothes streaming 
and offering a thousand apologies for his unpresentable appearance. Then 
turning to the Maestro he said: "I am Daniel Fortea, a drenched soldier, 
who will have to dry himself and his clothes in clink tomorrow for having 
stayed out so late, listening to the guitar ·played as it can never have been 
played before." 

From that day onward each time Tarrega came to Castellon Fortea 
visited him in search of counsel. Tarrega took a fatherly interest in him, 
and in several of his concerts devoted a part of his programme to duets with. 
his pupil. When the Maestro died in 1909, Fortea went to live in Madrid 
after giving several very successful concerts at the Teatro de la Comedia,. 
the Circolo de Bellas Artes, the Ateneo, etc. He founded the Academia de 
Guitarra at the same time as he founded the Biblioteca Fortea, the world
famous publishing house for guitar music. 

In addition to being an excellent interpreter and virtuoso, he was the 
author of many compositions for the guitar, studies, pieces of a poetical or 
folk character, all bearing the unmistakable stamp of his personality. All 
his works, produced by no rule of thumb, but out of a strong spiritual urge 
were yet very carefully constructed within the strictest canons of music and 
of the instrument. None of these failed to convey an accent of exquisite 
sensibility. His "Andaluza" saturated in the atmosphere of the region, and 
full of Andalusian lyricism, is his most famous composition, and has been 
played by eminent guitarists and applauded in all corners of the world. His 
"Elegia de Tarrega"- a deeply-felt and moving work of homage to the 
memory of the immortal master, his "Estudios Poeticos", "Cancion de 
Cuna", "Cuentos de Madrid" and "Madrigal" are with many others among 
the most precious jewels of the world repertory of the guitar. 

Fortea, with his soul of a poet-musician, was also a good-hearted, genial 
and simple character, full of sane humour. In his busy ;Bohemian. life he 
was much more concerned with the echoes of the street and informal gather
ings than with formal concerts and snobbish modernist tendencies. He held 
to his original tenets, untempted by any other attitude than that of a dignified 
devotion to the Spanish popular genius. 

Fortea was, taking him all in all, a true and fruitful artist, disinterested 
and noble, ,who consecrated his whole life to his art, as did others of the 
school of Tarrega. He never tried to appear other than1 he was, as so many 
do who are driven by ambition. He never boasted of his talent or mastery. 
and never presumed to be doing more than simply maintaining the prestige 
of the guitar, and through so doing, to be expressing his own highest 
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aspirations. He never tried to impose his judgment upon others. His own 
judgment was based upon a firmly-founded and historic ground. 

He taught privately for more than 40 years, with no other support than 
that of his pupils and admirers. Not all his pupils showed him the gratitude 
he merited. The trend of modern times was against him. 

His friends and followers will preserve his memory faithfully . His work 
will bear witness for him with the generations to come. His last public 
occasion was the centenary of Tarrega's birth, celebrated at the Circulo 
Valenciano in Madrid, the last oration in honour of the master whom he 
idolised. May he rest in peace, noble friend that he was, and great artist. 

* * * * 

The second tribute is from JOSE MARIA CASTELL of Castell6n, the town where 
Daniel Fortea died. Sefior Castell is an enthusiast of the guitar and knew Daniel 
Fortea very well. 

ON THE DEATH OF DANIEL FORTEA 

by Jose Maria Castell 

0 N the 5th March, 1953, Daniel Fortea, the eminent Spanish .guitarist, 
died in Castellon de la Plana. He returned to his home in Madrid 
after taking part in the homage to Tarrega on the occasion of the 

centenary of his birth which was celebrated in Villareal (Castellon) in 
November last. 

Daniel Fortea and Emilio Pujol, both disciples of the great Tarrega, 
were two of the greatest living paladins of the technique of that magnificent 
revivalist of the guitar and of his pure and elevated school. 

Daniel Fortea devoted nearly 50 years of his life to the teaching of the 
guitar. His Academy in Madrid at 27 Calle de la Cru:zJ was the acknowledged 
centre for all foreigners who were sent with grants from their governments 
to extend the scope of their studies ofl the guitar in Spain. 

Apart from teaching, Daniel Fortea worked uninterruptedly at the task 
of disseminating throughout the civilized world publications of his own 
original compositions and of his transcriptions for the instrument. 

The BIBLIOTECA FORTEA, which contains editions of more than 
600 classical and modern works written and arranged for the guitar, bears 
witness to the hard work and drive of its creator in his efforts to help 
enthusiasts throughout the world to learn and study the Spanish guitar. 

The greater part of the energy of this valiant crusader went into his great 
enterprise the BIBLIOTECA. Everything concerned with it was his own 
work exclusively. And he was, moreover, the author of a guitar method of 
outstanding simplicity and clarity, in which was distilled the wisdom and 
experience of his art. 

For all these reasons we can expect that his memory will live in the minds 
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of those who come after us, who will dedicate their lives also to the incom
parable charm of> the guitar. His works as a composer are distinguished by 
a freshness of inspiration, an overflowing tenderness, allied to the most delicate 
precision and the most perfect exploitation of the resources of the guitar. 

The instrument cannot pretend to rise to the grandeurs of the organ or 
the heroic accents of the great orchestral instruments; but instead, for those 
who have the perception of feeling, and who can master the difficulties, it 
offers a power of expression so intangible, so full of colour, grace and har
mony, that its notes seem to rise from some heavenly source, and to bathe 
the heart and mind in the most pure sublimities. 

That was actually the impression given by Daniel Fortea's playing. His 
improvisations and his preludes were flashes, as it were, of winged and 
marvellous inspiration. 

He was a good man, sensitive and modest. His soul and his guitar were 
one. This is not so strange as it sounds, for his guitar showed forth the 
simplicity and tenderness of his heart. His admirers in Portugal called him 
"the poet of the guitar." 

His original compositions are, as it were, delicate verses from the great 
poell\ of his artist's 'life. "Improvisaci6n", "Cuentos Infantiles", "Toledo" 
(Nocturne), "Elegia a Tarrega", "Madrigal", "Murmullos", "Andaluza", 
"Danza de los gnomos", ''.Danza de los munecos de carton", "Aquelarre", 
"Estudios poeticos", and many more of his works were, as he himself played 
them, so many bright butterflies alighting for a moment in the heart of the 
hearers with a message from his inmost soul. 

He was a valiant worker for the guitar, and lived for his instrument. 
Many guitarists who have become famous owe to Daniel Fortea both their 
initiation and the guiding and perfecting of their talent. 

Daniel Fortea, star of the first magnitude among guitarists, was, in spite 
of his own great influence, a lways a humble disciple of the great Tarrega, 
whose memory he venerated. It should not be too much to ask those who 
owe to him much of what they are to-day' and what they will become, to 
honour and bless the memory of him who is now dead, their most illustrious 
teacher . 

* * * * 

The writer of the third tribute came a long way to see Daniel Fortea. Armed with 
a letler of introduction ROBERT BLACKETT of Sydney. Amtral ia, called on Daniel 
Fortea during a short visit to Madrid. Here he gives his imp-essions and memories of 
those unforgettable three occasions. 

MEMORIES OF DANIEL FORTEA 

by Robert Blackett . 

IT was in February 1951 that I met Maestro Daniel Fortea. For me it 
was a memorable experience. . . . Never shall I forget my feelings as, 
late that afternoon in Madrid, I climbed the old wooden staircase at 

27 Cruz and read his name and profession on a small visiting card affixed 
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to the door of his home and studio. A few moments later 1 entered his study. 
The Maestro was seated at a table with a young pupil and rose to greet 

me. Slight of build, frail, ascetic in appearance, his silver-white hair hanging 
to his shoulders, he presented a picture of an older and more dignified world 
---a period piece of old Spain. His courtesy and graciousness were unmistak
.:ible. He looked , as indeed he was, the Grand Seigneur. In Spanish he bade 
111e welcome. But this form of address needs no language. Speaking, no 
Spanish and he neither French ,nor English, I had wondered how I would 
fare during our meeting, but bis pupil spoke excellent English, so fortune 
smiled and any difficulties were quickly smoothed away. It was not long 
before some wine was produced and the occasion toasted in time-honoured 
fashion. The Maestro asked many questions, particularly about the guitar 
in England , and showed me numerous letters in English received from 
admirers overseas. I :went through his catalogue of music and as I did so 
he played selections from those he thought would interest me. He played 
very softly, but surely, finger ;nails kept short. 

Two other visits followed. During the second it was snowing and the 
English-speaking pupil was absent. Nevertheless the Maestro encouraged 
me to play some simple duets with him and demonstrated some technical 
studies which have since been included in the second volume of bis Method. 
During my last visit I was taken into bis special sanctum where he did his 
composing and saw his neatly-stacked editions of guitar music. I also saw 
several of his many guitars, all representative of the finest makers. He must 
have had one of the finest collections in Europe, if not in the world. When 
I suggested that I would like to adopt one, be replied: "Ah! but they are 
my family! " 

I must confess to a feeling of sadness upon saying goodbye. Although 
we had only spent a few short hours together, a bond of affectionate regard 
and mutual interest had been indelibly forged. And here again, language 
waS' unnecessary. Feelings go deeper than words. 

• * * * * 

There has been some confusion as to the actual date of the death of Daniel Fortea. 
The earliest report received by "Guitar News" gave March 8th and this was printed in 
our last issue. At least three different dates have been given in various publications 
but we have ascertained from Castell6n that the actual date of his death was 

5th March, 1953. 
This date is also printed on the Memorial Card which we have received. 

We are informed that Biblioteca Fortea is still being carried on by Daniel Fortea's 
family and music can therefore be ordered as usual. 

------------------------------
THE GUITAR IN BRAZIL 

by Ronoel Simoes 

SINCE 1917 one of the chief authorities in Sao Paulo on stringed instru
ments has been Protessor_ Atilio _B~rnar~ini, who has been for many years 
a teacher of music, guitar, viohn, piano, etc. Professor Bernardini 
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received his diploma at the Conservatoire of Sao Paulo, reaching a high place 
in all subjects, especially in harmony in which he attained the distinction of 
the highest possible marks. 

Many of his guitar pupils became professionals; outstanding among them 
being Anibal Augusto (Garoto), Jose Alves da Silva (Aimore), Oscar 
Magalhaes Guerra, Guido Moretti and others. As a proof of his enthusiasm 
Bernardini founded in 1935 a Guitar Club, 'Clube Violonistico', in Sao Paulo, 
which later had to be dissolved for financial reasons. This club was re-started 
in 1942 but was again disbanded some time later for the same reason. 

In 1934, when the Uruguayan concert guitarist Julio Martinez Oyanguren 
was in Sao Paulo-where he played with considerable success at the Conser
vatoire-he was very surprised to find here a centre for the most finished 
musical and instrumen.tal education, also to find in those days that the guitar 
was being taught by Bernardini and to hear one of his pupils, Edgard de Mello 
performing from a well-chosen and scholarly repertoire of guitar music. 
Senhor Oyanguren is said to have exclaimed admiringly "Caramba ! they play 
the guitar well here in Sao Paulo and they learn in a good school". 

During the course of this present century the foremost guitarists .in Rio de 
Janeiro have been- Brant Horta, Joaquim dos Santos, Joao Teixeira Gui
maraes, Souza Pombo, Agenor Mascarenhas, Rogerio Guimaraes, Mauricio 
Gudin, and to these may be added the distinguished composer Mauricio de 
Medeiros, who also took part jn guitarist gatherings, and others. As early as 
in 1901 Brant Horta was giving guitar concerts before very keen and interested 
audiences and receiving the plaudits of the newspapers of the time. These 
concerts of Brant Horta's included works by the most varied composers, such 
as Bach, Beethoven, Verdi, etc. 

In Rio de Janeiro in December, 1928, a review entitled "O Violao" (The 
Guitar) was founded and edited by Dantas de Souza Pombo, which valiantly 
championed the instrument in articles written by certain guitarists and com
posers of the period, chief among them being the famous art critic Bastos Tigre. 
The singer Olga Praguer Coelho, who is today a ·distinguished figure in all 
parts of the world as interpreter of the music of Brazil, was one of the principal 
figures of the review "O Violao". But this publication too had a short life and 
did not survive beyond its tenth issue. 

In February, 1931 another review entitled "A Vaz do Vjolao", (The 
Voice of the Guitar) was founded also in Rio de Janeiro and this one got no 
further than its third issue owing to the lack of unity and lack of standing 
of the guitarists who were responsible for it. 

The peak, however, of all this guitaristic activity was achieved when• 
Villa-Lobos decided to cultivate the guitar. Everyone knows that he had 
taught the guitar .in Sao Paulo and that his first composition "Panqueca" was 
composed for the guitar. It was actually while studying the method of 
Dionisio Aguado of Madrid that Villa-Lobos acquired hjs love of music, 
which led eventually to his becoming one of the outstanding members of the 
musical world of our time. . . . . . . . 
This article appeared in the Brazilian newspaper "A. GAZETA" on February 13th, 1953 
and is printed by kind permission of the author. Translation by Mrs. A. Rodziszewska. 
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TIIE GUITAR AT THE HAUNTED MANOR 

T HE idea of an 18th century Serenade Concert in the gardens of a 
14th century manor house was delightful, though rather a risky venture 
owing to the uncertainty of English weather, even in July. But when 

we learned that the guitar would be a feature of the concert and that the 
guitarist would be Julian Bream we bought our tickets (in aid of the Gloucester 
Cathedral Restoration Fund) and set out on the 20 miles journey from 
Cheltenham over the summer-green Cotswold Hills to the ancient and sup
posedly ghost-haunted Nether Lypiatt Manor, where, by invitation of the 
present owner, John Gwynne Esq., the concert was to be held. On the way 
we passed through heavy rainstorms, but as we reached our destination the 
sky cleared, revealing a vast panorama of the valley of the river Severn with 
the mountains of South Wales in the background many miles away. 

We walked through the famous gardens to the lawn of the rose-garden 
at the back of the house. By the time the concert began more than a hundred 
music lovers had assembled on this lawn around the ancient sundial. Facing 
the audience was the Laurence Hudson String Orchestra, an ensemble of 
some 25 players recently formed in _Cheltenham with Eric Coleridge, leader. 

Behind them towered the grey lichen-covered stone walls of the historic 
manor house. Fragrance from the gardens floated on the air as the music 
of a Cimarosa overture opened the concert. Then, after ballet music from 
Gluck's "Orpheus", Julian Bream appeared with his Hauser guitar for his 
first gro_up of solos-two Minuets by Rameau, Sarabande with Variations 
oy Handel, Sonatas by Scarlatti and Cimarosa. 

The tones of the guitar seemed to extend the range of music, evoking 
beauty of a miniature quality, complete and perfect as seen through the 
view-finder of a camera. Greater concentration and attention was coaxed 
from the listeners by the exquisite sounds. It was fascinating to watch the 
ever-changing action and positioning of the fingers of the guitarist- Barres, 
the dance of running passages, a finger stretched out beyond normal reach 
as though telescopically and the right hand quietly but efficiently moving 
about the strings. 

Just as the guitar seemed essential for such a concert, so Mozart's Eine 
Kleine Nachtmusik could not have been omitted, and in fact this was the 
next orchestral item. 

Julian Bream chose Bach and Haydn on his second appearance. His 
interpretation of this music on the guitar is superlative, particularly the 
compositions of J . S. Bach, and he won an enthusiastic ovation from the 
audience. 

The orchestra then played a Serenade by Haydn and music by Arne 
and Handel to bring to a close this unforgettable concert in such a perfect 
setting. 

Did we see any ghosts? Well, not the kind you mean-but this fine 
orchestra and the genius at the guitar brought back to life again, through 
their delicate and glorious music, those grand old musicians of the 18th 
century. 

W.M.A. 
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GUITAR MUSIC 
"Cancion Amatoria" by Emilio 

Pujol. A melodious solo with plenty 
of scope for expression, dedicated 
to Mario Parodi (December 1951). 
Published by Editorial J~lio Kurn , 
Moreno 2034, Buenos Aues. Rep. 
Argentina. 

Antonio Sinopoli is one of _the 
best - known composers of guitar 
music in the South American idiom. 
More than fifty of his original works 
(and many transcriptions) h~ve been 
published by Ricordi Americana of 
Buenos Aires. Among the most 
recent are "Three Piezas Criollas" 
and "Berceuse". Antonio Sinopoli 
has also edited the Aguado Method 
and written a Supplement to it. 

"A Treatise on Harmony" adap
ted to the Guitar (Tratado de Ar
monia adaptado a la Guitarra) has 
been written and published by 
Professor Patricio Galindo Sanchez 
of Valencia, Spain. 

Gitarr-Boken (Guitar-book) by the 
Swedish guitarist Nils Larson i~ an 
interesting collection of 61 gmtar 
solos and duets published in a clear
ly-printed book of more than 80 
pages. It is the result of many years 
work and comprises Nils Larson's 
arrangements of Scandinavian and 
other folk songs, as well as works 
from the old masters to Reginald 
King (Song of Paradise) and other 
modern composers. There are also 
some original compositions. The 
foreword is in Swedish and English 
and the approximate degree of 
difficulty of each jtem is indicated by 
Roman numerals I to X. The book 
is published by Nils-George Musik
forlags AB, Stockholm, Sweden. 

We notice two errors in time 
signatures. No. 16 (Rondo by 
Bellman) and No. 33 (Berceuse by 
Jarnefeldt) are obviously in 2/4 
time, not 3/4 as marked. However, 

slips such as these can be over
looked. Below two transcriptions of 
music by J. S. Bach appears t~e 
remarkable statement: "This piece 1s 
also suited for plectrum-guitarist". 
Surely Mr. Larson and his p~blis~ers 
know that the plectrum-guitar 1s _a 
debased derivative of the classic 
Spanish guitar evolved for playing 
debased music known as jazz! (Jazz 
has been aptly described a~ "an evil 
emanation of the St. Louis water
front!"). The suggestion that music 
of high quality should be played on 
this Tin-Pan-Alley instrument, so 
inferior in tone, capabilities and 
character is, in our opinion, absurd 
and revolting. It js a pity that an 
otherwise excellent book should 

·contain such a statement which will 
give offence to lovers of the guitar 
and good music. W.M.A. 

Villa-Lobos, the famous Brazilian 
composer, had three works for guitar 
solo published by Casa Ar°:Ir 
Napoleao, Av. Rio Branco 122, R10 
de Janeiro, Brazil. They are Choro 
No. 1 and Preludes Nos. 3 and 4. 
The Preludes are now out of print. 
Perhaps if there is a demand for 
them they will be reprinted. 
Brazilian Rhapsody for guitar and 
piano was published in Paris. R.S. 

"GUITAR REVIEW" . 

"Guitar Review" No. 15, we are 
informed, will be ready during July. 
The subscription in U.S.A. for six 
issues is six dollars but the non
U.S.A. subscription is five dollars. 
It is published by the Society of the 
Classic Guitar, 409 East 50th Street, 
New York 22, N.Y., U.S.A. 
Subscriptions from Britain (37 /6 for 
six issues) may be paid through 
Foyle's, 119- 125 Charing Cross Rd., 
London, W.C.2. 
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THE GUITAR AT MADRID CONSERV ATOIRE 
At the request of a reader who wanted to know how the course for guitar could 

be taken at Madrid Conservatoire we asked Professor R. Sainz de la Maza for information 
about his Courses at this world-famous Conservatoire. The following information has 
kindly been sent by him for "Guitar News". (Translation by Mrs. A. Rodziszewska). 

Curriculum for Study of the Guitar at the Royal Conservatoire of 
Music, Madrid 

The Course begins at the commencement of October and ends half-way 
through May. Pupils have TWO CLASSES A WEEK. The number of 
students enrolled is usually about 20 to 30, most of whom are young girls. 
The girls show, on the whole, less capacity than the boys, doubtless because 
they are less interested and less attentive than the latter. 

Only three students have received the Premio Extraordinario (prize for 
outstanding merit) since the Chair was founded in 1935. Students come from 
various countries in Europe and America and some I accept as special private 
pupils if they merit special attention. 

Every three months there are examinations and the ratings obtained in 
the first three periods are noted by the Professor and serve as a basis in 
deciding the results of the final examination at the end of the last term. A 
oublic examination is obligatory only at the end of the course and is held 
by an examining body consisting of the Director and Assistant Director of 
the Conservatoire, and of course the Professor concerned. 

Before starting on a study of the guitar it is necessary, as in the case of 
any instrument, to have passed the two primary courses in Theory of Music 
at the Conservatoire. and to have matriculated in the third. 

Students of the Final Course who qualify as outstanding can compete for 
the Premio Extraordinario, which is awarded each year at the end of June. 

The competition for this prize consists of a set piece and a free choice. 
the set piece being announced three months before the date of the competition. 

PROGRAMME OF OFFICIAL INSTRUCTION 
First Course : 

Second Course : 
Third Course : 

Fourth Course: 

Fifth Course : 

Sixth Course : 

Aguado Method (Sainz de la Maza edition)-the first 24 
lessons. Six Carcassi Caprichos . . 
Aguado Method-lessons 15, 16, 17, 19 and 20 from Part II. 
Coste: Four of the 23 studies. (Sor Method) Part II. 
Studies 13, 14, 16, 18 and 20. 
Six Pavanes from the Book of Luis Milan, Gallardo 
(Mudarra), six studies (Coste), six studies (Carcassi), six 
melodic studies (Giuliani) and six Preludes (Tarrega). 
Aguado Method-studies 16, 17, 20 and 25: Sor studies 
Nos. 23 to 26; Tarrega studies (two); Giuliani Sonata; some 
works of the German, English or Italian lutenists; 17th 
Century guitarists; some of the Gallardas, Pavanas or Folias 
of Gasper Sanz; Roberto de Viseo (Pequena Suite). 
Tarrega: Three Preludes and three studies. Sor: Some of 
the Variations and one of the Sonatas. Coste: Three studies. 
Luis de Narvaez: one of the Fantasias from the "Libro de 
Vihuela". Bach: some of the works selected from the Sujte 
for Lute or Violin. 
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AROUND THE GUITAR WORLD 
ARGENTINA. In Rosario a concert of British music was given in 

honour of the Coronation of Queen Elizabeth on June 2nd. The first part of 
the programme consisted of ancient English music played on the piano by 
Arminda Canteros de Farruggia. The second part was by the famous guitar 
duo Graciela Pomponio and Jorge Martinn Zarate who played works by 
Purcell, Elgar, Bath, Vaughan Williams and Coates as well as traditional 
songs. All arrangements were by Martinez Zarate. 

Guitarists of the British Commonwealth will appreciate this friendly 
gesture. Congratulations and thanks! 

AUSTRIA. Prof. Karl Scheit will look after the _interests of the guitar 
at the Fourth International Congress of Recorder players in Austria from 
August 3rd to 16th. A list of 'Musik fiir Gitarre' by Karl Scheit has been 
issued by Universal-Edition, Vienna, Austria. 

BRAZIL. Among recordings broadcast by Ronoel Simoes are some 
guitar solos by Elena Padovani, Italian pupil of Segovia. This series of 
recorded guitar music has now reached the total of 370 broadcasts, comprising 
more than 1,300 items played by 142 different guitarists. Senhor Simoes also 
regularly contributes press articles about the guitar and guitarists. 

Isaias Savio was the soloist .in the first part of the 32nd concert organised 
by Associacao Cultural do Violao of Sao Paulo. He played his transcription of 
"Cenas Brasileiras" by Rossini Tavares de Lima. The Suite consists of six 
movements each based on Brazilian folk-music. Prof. Savio also played "Two 
Songs of the Amazon" by W. Henrique. The second part of the programme 
consisted of solos by Martins Sobrinho, who also took part in guitar duets with 
Jose Lansac and in Trios with Jose Lansac and Oscar Magalhaes Guerra. 

Early in June Segovia gave a successful concert in Sao Paulo. 

BRITAIN. In his new opera "Gloriana" a part for the guitar was 
specially written by Benjamin Britten, the guitarist being Julian Bream. 

Julian Bream gave a 'radio recital on May 26th in which he played Minuet 
(Haydn), Andantino (Sor), Nocturno (Moreno Torroba) and Cadiz (Albeniz). 

Ida Presti_ WilS heard again in a recorded programme on July lOth
Chorale (Handel), Romance (Paganini), Study No. 2 (Coste) and Asturia 
(Albeniz). 

Young John Christopher Williams was seen and heard recently on 
television jn some brilliant guitar playing. 

Wilfrid M. Appleby gave an address on "The Guitar" at a meeting of the 
International Friendship League in Cheltenham on July 9th at which members 
of eight nationalities were present. He told of the history and. development 
of the guitar, .its music, exponents, etc. Guitar solos were played by Mr. C. 
E. Robins, Mr. E. J . Dance and Mr. W. M. Appleby. 

FRANCE. Recent guitar recitals in Paris include those of Narciso Yepes 
at Salle Gaveau on May 29th and Carmen Gonzalez at Salle Chopin-Pleyel 
on May 28th. The latter included works by de Visee, Bach, Sor, Tarrega, 
Turina, Pujol, Granados and Albeniz. 

. l 
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ITALY. Manuel Cano Diaz, student of Madrid Conservatoire, has given 
recitals at Naples, Milan, etc. Angel Iglesias visited the active circle of 
guitarists .in Turin. Palladino, Terzi , Gangi, Tonazzi and other Italian guitar
ists have also given recitals. The Italian radio from time to time broadcasts 
recordings which were specially made by the Venezuelan guitarist, Alirio Diaz. 
We learn that a famous Italian composer is taking a keen interest in the guitar 
and has composed solo and ensemble music for the instrument. 

JAPAN. Evidence of the high standing of the guitar in Ja pan is shown 
by music and documents recently received. Among these is a copy of "La 
Guitarra y su Historia" (The Guitar and its History) by Emilio Pujol, trans
lated into Japanese by S. Ogura and beautifully printed with many illustrations. 
Japan has not only many exponents of the guitar but also composers and 
guitar-makers who have experimented in the improvement of the guitar without 
violating its essential character. 

LEBANON. At the West Hall of the American University of Beyrouth 
a concert was given on May 28th by Vrouyr Mazmanian with the assistance of 
Mlle. Elga Kessejian (guitar), Mr. Joseph lchkhanian (guitar), Dr. S. Abous
souan (violin) and Mr. Raoul Gorra (violin). The programme included guitar 
solos by Frescobaldi, Paganini, Llobet, Ponce, Tarrega, Albeniz and Daniel 
Fortea (Granadinas) played by V. Mazmanian; Mazmanian's transcriptions for 
two guitars of Variations on a Russian Romance and "Le Carnaval de Venise"; 
trios of Finnish music for two violins and guitar arranged by Ivan Putilin 
and other interesting items. 

PORTUGAL. On April 15th Professor Emilio Pujol gave a lecture on 
"The Spanish Guitar" before a large and distinguished audience at the National 
Conservatoire in Lisbon. He related the history of the instrument; its rise 
during the Renaissance, its subsequent decline and resurrection. He told of 
the two types which existed in Spain in the 14th century-Guitarra Latina and 
Guitarra Maresca-and also in Italy: guitarra battente and guitarriglia
comparing these types with the classic guitar and the 'flamenco' guitar of the 
present day. He mentioned some of the composers of guitar music and finally 
thanked Dr. Ivo Cruz, director of the Conservatoire, for opening his doors to 
the guitar. The lecture was illustrated by gramophone records and by guitar 
students of Prof. Pujol's course at the Conservatoire. 

SOUTH AFRICA. The newspaper "Pretoria News" gave an interesting 
report of an evening of Spanish Music presented by the South African Music 
Teachers' Association on March 31st. The proceedings opened with a lecture 
on Spanish Music given by Mr. W. van Warmelo who dealt with 14th century 
Folk and Church music in Spain and explained the origin of the chaconne, the 
sarabande and the different jotas. By way of illustrations he used records 
which he had collected in Spain-one of these was a Lorca poem sung in 
Spanish and accompanied by Lorca himself. 

After the lecture the guitarist Jorge Ryss played Spanish music both 
classical and flamenco . . Then he accompanied Arlette Vann, a lovely dancer 
whose interpretations of Spanish dances was lively and sensitive. She and the 
guitarist brought a real Spanish atmosphere to the gathering winning great 
applause. 
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Arlette Vann and Jorge Ryss also took part in the Festival Ballet Society's 
concert on May 23rd at Pretoria City Hall. 

SPAIN. In Valencja the society Amigos de la Guitarra presented at their 
recital on March 12th the brilliant Venezuelan guitarist Alirio Diaz. His 
programme in addition to well-known compositions included a section of South 
American music-Brazil- (Villa-Lobos), Venezuela (Antonio Lauro and Perez 
Diaz) and Paraguayan (Agustin Barrios). 

The concert on April 28th took the form of a song recital by Helena Benzef 
(soprano) who was accompanied on the guitar by Rafael Balaguer (President 
of the Society). 

At the "end-of-term" concert given by students of the Conservatoire of 
Malaga the guitar was represented by Evaristo Puje, a third-year student under 
Prof. Jose Navas. Senor Puje played a study by Napoleon Coste and Jota 
Aragonesa by J. Navas. 

Continuing their series of broadcasts Lerida guitarists dedicated their 
radio programme of May 19th to Daniel Fortea. Jose M. Sierra and Juan 
Riera played original works and transcriptions by Fortea following a 
biographical resume. 

"Miguel Llobet and his music" was the theme of the broadcast on 
June 16th. 

U.S.A. California. A letter from Vahdah Olcott Bickford with a batch 
of programmes shows the many activities of the American Guitar Society j.n 
California during recent months. The Centenaries of both Tarrega (Birth) 
.and Carcassi (Death) were commemorated with special programmes. 

The Nineteenth Spanish Programme was presented on February 17th at 
Los Angeles with music of Alba, Sor, Tarrega, Llobet, Fortea, Cano, etc. 
There was also music by Granados and Ravel played on 'cello and guitar and 
on two guitars. 

The Fourth Contemporary Composers' Programme presented music of 
the present century by many composers. We should like to have heard poems 
from "The Gardener" by Tagore recited by Joan J ohos with background 
guitar solo played by Jean Hafford. This delightful idea deserves to be 
developed. The final item was the first performance of an arrangement by M. 
Kob of Arensky's Suite in Canon Form (op. 65) for Flute, Two Violas and 
Guitar. 

In March the A.G.S. gave its Seventh Programme of Ancient Music at 
South Pasadena. A most interesting and varied programme from Campion 
and Dowland to Domenico Scarlatti, Boccherini, Haydn, etc. 

On April 25th at West Los Angeles the programme was of Original Music 
composed for guitar or lute and chamber music with guitar-the latter included 
the Quartet by Franz Schubert and "Concerto Romantico" by Zarh M. Bick
ford (guitar with piano). An item of special interest was the playing by Mr. 
William H. Self of Three Legnani Caprices (op. 250) on his rare and lovely 
Stradivarius guitar. Here are the names of some of those who took part in 
these splendid programmes: Vahdah Olcott Bickford, as active and dynamic as 
she is expert; Zarh M. Bickford (her husband) a musician of wide experience; 
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Jean Hafford, Frederick Ferrera, Sydney AJlen, Herbert E. Gray, William H. 
Self, Miriam Braverman, Ralph PoJlock (ten years old), Howard Henry 
Watkins, Paula Silveja and several non-guitarist musicians. 

Segovia, Richard Dyer-Bennett (singer-guitarist) and other visiting 
guitarists have also recently given concerts in California. 

New York. The Society of the Classic Guitar is to be congratulated on 
a great· success in the field of broadcasting. Last year the Society broadcast 
a guitar programme for WNYC. It was invited to provide a second programme 
(45 minutes) on June 13th and this programme was so successful that another 
broadcast was immediately arranged for August 8th with future programmes 
during the coming winter season. This means a lot of rehearsing and organis
ing, but in spite of the fact that those taking part have their usual occupations 
and duties, they are .determined to take this opportunity of letting the radio
listener hear the real guitar. 

The broadcast of June 13th included music from the 17th Century Jane 
Pickering Lute Book arranged for two guitars played by V. Bobri and J. Prol; 
Lute solos by Betty Martin; Spanish songs with guitar by Eithne Golden, and 
Guitar solos by J. Prol. The programme ended with duets on Recorder 
(Alice Smyth) and Guitar (Max Shames). 

Monina Tavora js a new name to many of our readers, but it is a name 
to note. Our New York friends were thrilled with the excellent guitar recital 
which she gave at the Carl Fischer Hall on June 8th. She had given many 
recitals in her native Argentine and in other South American lands, but S.C.G. 
sponsored her first appearance in North America and she proved worthy of 
their faith in her.• 

Students' Meeting, A guitar students' meeting is usually rather a private 
affair, but the programme given by students of Alexander Bellow of New York 
on June 7th at their Ninth Meeting was varied and attractive enough to have 
held lhe interest of a much larger audience. Twenty-six solos were on the 
programme, ranging from Luis Milan, Bach and Frescobaldi to • Falla 
(Homenaje a Debussy), Ponce (Folias variations) and Bela Bartok. 

An ensemble of eight guitars played works by Carulli and Diabelli. 
Voice and recorder were also heard blended with guitars. Among the per
formers there may well be some of the leading guitarists of the future, so 
here are their names: Frank Falcone, Carolyn Herrick, K. Herring, Charles 
Mazurak, Anne Bennett, Theodore Vincent, Susan Garrett, Natalie Bellow, 
Robert Hattersley, David Charney, Nancy Ryan, James Serwer, Tony Martin, 
Victoria Martinez and Mrs. G. Yudin. 

At tbe Universities. The ~reative Concerts Guild presented a concert at 
Paine Hall, Harvard University, at which a very interesting composition for 
guitar solo was given its first performance. This work, "Three pieces for 
Guitar" is by an Egyptian musician, Halim El-Dabh, and it consists of (1) 
Toccata, (2) Rhythm in Space and (3) Parallelism. The guitarist was Guy 
Simeone. 

Mr. Simeone also recently gave a lecture recital on 'Cante Jondo' at 
Boston University. He has been elected to the chair of Alpha Chapter, Kappa 
Gamma Psi Fraternity at New England Conservatory of Music for the coming 
year 1953-54. 
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MEMBERS' ANNOUNCEMENTS 
Every member may have a 25 word notice inserted free in "Guitar News" for 

each subscription paid. Extra notices may be included at the following rates: up to 
25 words 2/6; from 26 to 50 words (maximum) 5/-. 

WANTED: Scherzo (Serafino) and Minuet in C (Jose Ferrer). L. W. Purcell, 
55, Stephenson Street, Lithgow, N.S.W. Australia. 
SPANISH GUITAR CENTRE: Tuition by Len Williams. Concert guitars: 
Esteso, Tatay, sometimes available. Also "Soria" concert guitars-wide 
finger-board, price £16/16/0. Sole agents for the famous "Fantasia" nylon 
strings- used by Ida Presti, E. Pujol. Price 19/6 set. New guitar works and 
transcriptions. Write price lists: 12/ 13 Little Newport Street, London, W.C.2. 
"THE GUITAR AND MANDOLIN" by Philip Bone-out of print for for ty 
years. Perfect copy, as new-Ten Guineas. P. J. Bone, 7 New Bedford Road, 
Luton (Beds). England. 
GUITAR LESSONS: Elements of technique, music and harmony after 
Tarrega, Llobet, Pujol, Segovia. Few vacancies. Chesnakov, 24a Cathcart 
Road, London, S.W.10. (Tel. FLA 4354). 
"FANT ASIA". Perfect Nylon strings for guitar or lute jn any desired gauge. 
R. Esenbel, Hoca hanj cad. 1/10, Cagaloglu, Istanbul, Turkey. 
"GUITAR NEWS": Earlier issues (Nos. 4 to 13) at 9d. each (plus postage). 
Your spare guitar music will help I.C.G.A. funds. A list of the music at 
present for sale will be sent on request. Wilfrid M. Appleby, Hon. Organiser 
I.C.G.A., 47, Clarence Street, Cheltenham, (Glos.), England. 
WANTED: Guitar arrangement of Debussy's "La Fille aux Cheveux de Lin". 
Box 156 "Guitar News", 47, Clarence Street, Cheltenham (Glos.), England. 

THE INTERNATIONAL 

CLASSIC GUITAR iASSOCIATION. 0.C.G.A.) 
(A non-profit-making Organisation) 

President : L. T. Bridell, M.A. 
Hon. Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham 

(Glos.) England, to whom all communications and subscriptions should be sent. 
Foundation Member: 20/- a year (U.S.A. $3.00). 
Member (ordinary): 5/- a year (U.S.A . . 75 cents.) 

All members receive "Guitar News " without further payment. 
"GUITAR NEWS" Bi-monthly Copyright reserved. 

Hon. Editor : Wilfrid M. Appleby. 
Assistant Editor : Mrs. Kay Appleby. 

Non-members' subscription to "Guitar News" 5/- (6 issues). 
London Agents: Messrs Schott & Co., Ltd., 48 Great Marlborough Street, 

London, W.1., from whom single copies may be obtained, price 9d. 

PrilllCd by Oloucesier Prlnlen Lid .• Ladybellcaace St .. Ulouc:catcr. 


