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(Translated from Esperanto by Wilfrid and Kay Appleby.) 

THE tendency to use smaller intervals bas already appeared in music at 
times; the ancient Greeks used a system known as 'enharmonic.' More

over, it is well-known that in the Far East tonalities exist with intervals which 
differ considerably from the European. Even European music-before the 
development of harmony-showed in its scales various irregularities. Folk 
music and songs of various nations even to-day possess intervals which are 
not used in art-music. This is not chance deviation or capricious blundering. 

Contemporary art-music is based on a system precisely enharmonic in 
another sense. The modern scale has twelve qua! semitones (half-notes); all 
chromatic instruments are tempered so that it is possible to use all tonalities 
and to modulate freely, i.e., the transition from one tonality to another. In 
order to make that possible all intervals (of all keys) must be adjusted. Now 
let it be clearly stated that this procedure is quite erroneously called a ' com
promise.' Those who believe this superstition of ' acoustic-science ' scarcely 
understand music. Every art bas its own material!l from which its artists 
create by special selection. Similarly painters do not use all the colours of 
nature but choose according to their particular requirements and taste. 

So it is with modem music; when all the capabilities of the chromatic 
scale have been tried out and in some cases even worn out, it is quite 
understandable that heretics will appear who will commence to seek new 
material for composition-new tonal intervals. Folk music deviations from 
the normal and the music of the Far East have attracted some composers 
with promises of new means of expression. But it has become evident that 
their tonalities are not suitable for music which is built up on a system of 
vertical sound harmonies. The nearest solution so far is a chromatic system 
doubled and tempered, which has for each octave twenty-four equal quarter
tone intervals. Within this system it is possible to modulate quite freely. 
Moreover-and this is of special importance-this in no way destroys the 
preceding systems. In other words, the diatonic and chromatic system remains 
intact with all its possible harmonies and melodies. 

Quarter-tone lnstrumemts 
The first problem for the composer was the instruments; only the bowed 

instruments and the trombone were sufficiently suitable for either system. The 
others required to be adapted, the most difficult being the keyboard instru
ments. First a harmonium and then, even a piano, were constructed with 
divided keys. To these were later added a trumpet and a clarinet. With 
these instruments it was possible not only to experiment but actually to play 
the new quarter-tone music. These instruments were used in the first quarter
tone Opera (1931). 
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One instrument was quite overlooked-the guitar. In 1937, when the 
first Pedagogic Congress was held in Prague, the general public again had the 
opportuni.ty of becoming acquainted with quarter-tones. Disputes between 
modern composers experimenting with the new system and their opponents 
flamed up anew. Sharp attacks were parried by clever defensive arguments 
and echoes of this dispute were found in the music press throughout Europe, 
I also amused myself with them. But for the guitarist this agitation was not 
without significance. Is my instrument suitable for quarter-tone m~ic? I 
thought about it and then commenced to experiment. 

I spent several hours diligently cutting up match sticks until I had a 
sufficient store of supplementary frets for my guitar. Carefully I glued them 
exactly half way between the frets. (This proved to be inexact--it is necessary 
ito calcula.te the distances by logarithms!) In the end, in addition to the 
ordinary majors and minors I succeeded in playing something new and neutral 
which was neither sharp nor flat. But alas, the first glissando swept all the 
quarter-tone-frets from the fingerboard ! ! ! 

A Quarter-tone Guitar 
But the creative artist cannot yield to technical difficulties. Again and 

again I strove towards perfection . and completion until my ear became 
accustomed to the quarter-tones. For a beginning this match-stick procedure 
was all right but for serious production of real quarter-tone music a specially 
made instrument was necessary and also special compositions. After a while 
I succeeded iti composing a little piece, but only after a lapse of several years 
have I found time to explore the technical possibilities more profoundly. 

When one of the instruments owned by the Conservertoire of Prague 
had to be repaired I took the opportunity of ordering the frets to be doubled; 
the quarter-tone frets were made in a different coloured metal for ease in 
distinguishing. This proved very useful, so also did indication dots at the 
third, fifth and seventh positions. Thus was made the first quarter-tone guitar 
and the first special little composition for it. 

Since the war several good concert instruments have been made and 
await players. Composers of quarter-tone music invite guitarists to try their 
compositions. 

So far the position is: quarter-tone music is quite playable on the guitar 
and surprisingly pleasing it sounds. It can be played more exactly in tune 
than on other istruments and the technique in no way differs from normal 
guitar playing, only one has to become accustomed to the smaller spaces 
between frets. For the composer who intends to write in the quarter-tone 
system it is of greatest assistance for with the help of the adapted guitar one 
can easily train the ear and try out all harmonic possibilities. 

Quarter-tone music requires only two new signs, one for raising the pitch 
by a quarter of a tone (a hook projecting to the right) and the second for 
similarly lowering the pitch (a curved hook projecting· to the left).* 

The extra signs can be used by themselves or one can attach them as 
required to the normal chromatic signs. The notation is therefore extra
ordinarily simple, immediately understandable· and clearly readable. 

If you are interested, why not try it for yourself! 
*See the Oxford Companion of Music (Scholes) under ' Harmony,' paragraph 19. 
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BRAZILIAN GUITAR ACTIVITIES 

THE fine, modern city of Sao Paulo is one of the great strongholds of 
the guitar in South America. The guitar is taught at the local Con

servatoire; there are at least eight professional teachers of the guitar; active 
guitar societies; regular articles about the guitar and guitarists in the local 
newspaper ' A. Gazeta,' and regular broadcasts of guitar music on records. 
The articles and the broadcasts are in the capable hands of Ronoel Simoes 
who has presented nearly 1,500 recordings of guitar music, representing 160 
guitarists. 

Sebastiao Galanti was born in Igarapara in the State of Sao Paulo and 
is now a professor of the guitar in Sao Paulo where he has recently given 
successful recitals. His repertoire includes transcriptions of classical music, 
works by Tarrega, Barrios, Villa-Lobos, Sagreras, etc., also a Suite "Rodas 
Infantis" (Martins Sobrinho) and a guitar transcription by Prof. Scupinari 
of a piano solo " Le Lac de Come" (Nocturne) composed by Madame G. 
Gallos. Two of his recitals were at the 36th and 37th concerts of the " Cultural 
Association of the Guitar" where he shared programmes with two other 
guitarists- lrineu Dutra and Aparecido Jose dos Santos. 

A very young guitarist gave a recital in September last at the Municipal 
Theatre, Niteroi. Robertinho Nunes is only ten years old, but he played a 
three-part programme with great credit to himself and his father, Ademar 
Nunes, professor of the guitar, some of whose compositions and arrangements 
were included in the programme. 

IN SPAIN AND PORTUGAL 

THE Music Association of Andorra la Vella, in the Pyrenees Mountains 
invited Jose M. Sierra of Lerida to give a guitar recital on January 21st. 

He played works by Bach, Sor, Tarrega, Llobet, Pujol, Malats, Moreno 
Torroba, Granados and Albeniz. Jose Sierra has also been broadcasting 
regularly on Radio Lerida. 

In Barcelona another brilliant young guitarist, Alberto Ponce, gave a 
recital which won applause and merited a four-page critique in the Bulletin of 
Pena Guitarristica Tarrega, the guitar Society of Barcelona. This Society also 
organised a concert on Tarrega Day (December 20th) in honour of its 
treasurer, Sefior Antonio Meseguer. 

In Madrid a charming and brilliant young lady, Senorita Emilia Corral, 
has given guitar recitals before distinguished audiences at the Royal Conser
vatoire and the 'Asociacon de Diplomados del Instituto Internacional.' She 
is a pupil of Emilio Pujol, professor of the Conservatoires of Barcelona and 
Lisbon. 

On January 14th, Senor Pujol took part in the Celebration Concert at 
the National Museum of Ancient Art, Lisbon, on the 400th anniversary of 
the great 16th century polyphonic composer, Cristobal Morales. Juan 
Bermudo mentions Morales in a passage criticising the ' arrangers ' of that 
time: " Here comes my Cristobal Morales, the light of Spain in music, and 
Bemadino de Figuera, whose skill in music is unique, and after prolonged 
study they spend much time in composing a motet, and then someone who 
does not even know plain song .... wishes to improve on it." (From" The 
Music of Spain" by Gilbert Chase.) 
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THE GUITAR IN ARGENTINA 

THE end of 1953 found Buenos Aires in a blistering heat wave. It was too 
hot even for gui_tar recitals except on the Argentine radio whe~e one ~an 
hear guitar music at almost any hour of the day. The Argentme Guitar 

Association broadcasts a guitar concert every Saturday afternoon. 
A large pile of guitar recital programmes shows, however, that during the 

season, August to November, there have been very many recitals-far more 
than we can mention in our limited space. Here are just a few items of parti
cular interest. The Tarrega Association organised a concert consisting largely 
of Diabelli 's music played by Marta Bramanti (guitar) and Elena Fischer 
(piano). 

Amigos de la Guitarra presented Jorge A. Martinez in a recital the third 
part of which consisted of Rodrigo's 'Concierto de Aranjuez' (reduction for 
piano and guitar). Irma Costanzo, a young guitarist with a wide repertoire, 
gave two recitals, one of which included Sonatina in four movements (op. 8) 
by L. Vicente Gascon. Another young guitarist Roberto Lara included 
Sonata Clasica (Ponce) in this programme. Emilio Colombo played the 
Purcell-Segovia suite and also Suite Espanol (Moreno Torroba). Abel Fleury, 
presented by A.G.A. played Sor's Fifth Fantasia, op. 16, the Weiss suite and 
South American music. Nelly Ezcaray played Burgmuller's Moto Perpetuo. 
and Prat's 'Guitarresca' (for the left hand only) in one of her recitals. 

All the programmes are well varied ranging from ancient and classic 
music to the guitarist composers and modern music, as well as the special 
South American Folk music which is obviously very popular. 

INTERVIEW IN LERIDA 
(SPAIN) 

A Few Minutes with 
Jose Maria Sierra 
by ' CASTRILLON , 

JOSE MARIA SIERRA is still 
very young in the world of 

music, but he follows bis path with 
firm and decided step in search of 
complete identity of self and instru
ment. 
- How long have you been playing 

the guitar? 
- Since I w& five . 
- What have you studied? 

Theory, solfeggio, and guitar. 
And now harmony, composition 
and vihuela. 

- Who taught you to play? 
Emilio Pujol. 

- Why the guitar and not another 
kind of instrument? 
Because the guitar satisfies the 
needs of my mind and spirit. 

- And what are your needs and 
desires? 

- To play the guitar. 
- We come back to the same thing 

again. What musician do you 
like best? 

- Pujol. 
- Any other? 
- Tarrega. 
- Why do you like these two? 
- Because they suit my tempera-

ment. · 
- Which pieces do you play best? 

According to my friends, Tar
rega's "Capricho Arabe." 
And what do you think yourself? 

- The "Capricho Arabe," by 
Tarrega. 

- What good friends you have. 
What are your virtues? 

- What faults have you? 
- The public will tell you. 
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How much time do you devote 
to the guitar? 
A minimum of eight hours and u 
maximum of twelve. 
A full day's work. Have you 
composed anything? 
I have five works: " Barcarolu 
en mi menor," "Nostalgia," 
"Barcarola en re menor," "Cant 
de dolor'' and Valse. 
Which guitar ists are the best? 

- Those who interpret . 
- And which are the interpreters? 
- Those who do not limit them-

selves only to execution. 
- Is there any future for the guitar 

in Lerida? 
No. 
Why? 
Because there is no patronage. 
Can you have a guitar without 
flamenco? 
Yes. 
Is flamenco possible without the 
guitar? 
No. 

- I suppose there is a good deal 
of the Moorish about it. 

- Naturally : the guitar 1 derives 
from the Chaldeo-Assyrian lute, 
which the Arabs introduced into 
Spain. 
Which hand do you use more 
skilfully? 
Both are equally needed, the 
right needs. more practice to 
achieve technical perfection. 

- Have you to be a Spaniard to 
be able to play the guitar? 

- We are temperamentally better 
suited. But there have been and 
there are foreign guitarists such 
as Carcassi and Carulli (Italians), 
Francois Corbetta and R obert de 
Visee (French) , and many more 
that I can quote. 

- We are told that you have been 
to France. 

- I have been there, but not as a 
guitarist. I only played there at 
a few musical soirees. They were 
not public. 

- Would you like to go there again 
to give a concert of Spanish 
music? 

- All artists consider France as a 
step on their way to fulfilment. 
I may go there this coming 
Christmas. 

- What do you think of negro 
music? 

- That it is more noise than music. 
- Poor Duke Ellington. And has 

all the rattling and banging any
thing to do with the music? 

- With music nothing at all, only 
with the nervous system. 

From which I deduce that in order 
to be able to dance boogie-woogie 
one must be without nerves. 

Translated by Mrs. A. Rodziszewska 
from the illustrated magazine "Labor" 
(L erida, Spain, 18th Nov., 1953). 

SCHOTI'S SERIES OF CONTEMPORARY MUSIC FOR 
SPANISH GUITAR 

recent additions:-

10. Usher, Terry. Canzoncina & Arabesque. 2/6 

11. Brindle-Borsi, R. S. Etruscan Preludes. 3 / 6 

12. Duarte, J. Three Modern Miniatures. 3/-
1, complete lists on application 

SCHOTI & CO. LTD., 48 Great Marlborough St., London, W.1. 
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SIX VIBRATING STRINGS 
by J. K. Sutcliffe 

CHAPTER 1 

APRIL-MAY, 1954 

S
PANIARD Antonio de Torres, the great and revolutionary luthier of 
former years, is presumed to have foreseen that the guitar would ~e 
destined for weightier things than prettily gracing some lady's boudou; 

faintly backing some ardent wooer; or even affectively accompanying some 
Andalusian folk singer. He set to work and decided to revise its design. 

One of his important revisions, among several, was the increase of the 
nut-to-bridge string-length of the so-called modern guitar. 

Now in order to understand the requirements of a note-producing string, 
we should know what happens when it is struck as in playing. For the string 
may be considered-apart from the hand which governs it- as the prime 
mover (via bridge, soundboard and resonant chamber) of those complex 
atmospheric oscillations which characterise the sound of the true guitar. 

The sine qua non of a harmonid string is that on being struck it shall 
impart enough power to the soundboard. Power, that is, to set in, motion 
not only the contained air of the resonant chamber itself, but that at the 
outer surfaces of it. Dependent upon this force of air so moving (in wave 
form) is the strength of the sound produced and which eventually reaches the 
ear drum as what we call a 'note'. 

Further, coupled with the force of the vibrating soundboard is the mass 
(weight) and tension of the string causing this vibration. 

To sum up : 
Within the limits imposed by-

1. Convenient fret spacing. 
2. Fingerable string diameter. 
3. Mechanical strength of sound chamber allied to response; the longer 

the string and / or the greater its diameter, the tighter it must be strained for any 
given note. The result will be a more powerful sound for a given strength of 
fingering. And the guitarist will have at his command a greater range of 
sound value, always assuming that the resonant chamber (body) of his 
guitar is of good design. The best and most accurate strings procurable will 
never make up for an unresponsive sound-chamber. 

(To be_ continued). 

THE SOCIETY OF fflE CLASSIC GUITAR 

LIVELY reports of guitar activities in New York are given in the latest 
S.C.G. Bulletin, edited by Gregory d'Alessio. 
The November meeting was an ' all-solo ' evening; the guitarists taking 

part were Franz Casseus, Mirko Marko, Alexander Bellow and Natalie 
Bellow. Alexander Bellow's original compositions "Nocturne" and «Elegy·• 
were played by himself and his daughter, Natalie, respectively. 

The December meeting at La Zambra included solo and choral singing 
(including carols) and also recorder playing with guitar accompaniment. The 
guitar soloist of the evening was Manuel Gayol who played music by 
Castelacci, Matiegka, Heinrich Albert, Sor-and a very popular traditional 
Puerto Rican Dance. 

... 
I 
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The 69th Concert of the Society took the form of a Folk Music Festival 
of songs and dances-January 29th-at the Carl Fischer Concert Hall. The 
guitar trio, Alvaro Dalmar, V. Bobri and N. Kovac (with the big bass guitar) 
played music from Argentina and Chile; Sarah Stafford Cecil and John 
Cosgrove sang folk songs to their guitars; Juan Martinez (flamenco guitarist) 
and Juan Perrin (solo guitar) played Spanish music. 

The list of recent concerts and broadcasts in New York includes such 
famous names as Segovia (Town Hall), Richard Dyer-Bennet-singer guitarist 
(Town Hall), Rey de la Torre (in Boccherini's guitar Quintet in D) and others. 

ON COMBINING FLUTE AND GUITAR 
By Ralph Freundlich 

(Ralph Freundlich is a professional flutist, a former student of Georges 
Barrere at the Juilliard Institute of Musical Art, an ardent guitarist, a 
singer of folk-songs-who has his own un ique ' one-man concert' of music 

for flute unaccompanied and folk-songs self-accompanied on guitar.) 

THIS article is a result of my concert (flute) experiences with guitarists 
Vladimir Bobri and Julio Prol throughout 1953, a conversation with 

Bobri, and my extensive experience in practical instrumentation (in orchestral 
and chamber music). Here are (1) my impressions as flutist performer, (2) 
some musical issues related thereto, and (3) a generalized conclusion, all 
of which may be useful in fully realizing the musical potential in the flute
guitar combination. 

First of all, we played the following: 
For One Guitar and Flute: The ' Divertimento in G ' in 18th century style 

by J. M. Kompter, contemporary Dutch composer. 
For Two Guitars and Flute: 

(1) The' Ave Maria' by Bach-Gounod (the broken chord accompani
ment played in unison by the two guitars). 
(2) The 'Entr'acte' by Jacques Ibert (originally for one guitar and 
flute, but set for two guitars by Bobri). (Discussed below.) 
(3) Two folk songs and two folk dances. (One of these appears 
in The Guitar Review No. 15, published by the Society of the Classic 
Guitar of New York City.) 
(4) A 'Gagliarda' by F. Durante, early 18th century, transcribed 
by Bobri from a voice and keyboard score. 

For Three Guitars and Flute: The popular paso doble, ' El Relicario,' which 
served as an encore ' finale ' piece, semi-improvised. This was quite 
a rouser! 

All of these, except ' El Relicario ' are now on recorded tape at the Society 
of the Classic Guitar in New York City. 

As the flutist, I continually had to underplay in loudness, especially when 
only one guitar was scored (in the Kompter piece). (I play a Haynes silver 
flute. The wood flute is discussed below.) Underplaying was not a technical 
problem. Playing soft tones, slowly or fast, is easy for a professional flutist. 

I tested increasingly lower volume, but there came a point at which there 
was practically no leeway for changes in flute loudness. At this point, the flute 
line took on a one-dimensional 'flatness,' making the music suffer. 

" 
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Even accepting this restriction , when I used my softest practicable tone 
in a solo passage and was answered in a similar passage by the guitar using 
its most assertive tone, the guitar lacked that 'solo assertiveness' needed to 
establish appropriate musical counte,balance. 

Putting it more genera!ly, the flute tone seemed to have an inherent 
'density' which, in spi te of underplaying, made for an essenti al non-balance 
in the combination. The flute sound seemed more inherently assertive than 
that of the guitar. 

I therefore had the feeling, and so did Bobri, that Kompter's piece needed 
two guitars, especially having in mind our small chamber hall, seating about 
200. To score it for two guitars one would use, for instance, unison reinforce
ments, filled-in chord tones and similar simple devices. Even beyond this, in 
order to obtain fuller sonoric impact, I think that another independent 'voice ' 
line might have been originally composed within the guitar parts, though this 
might have changed the writing style which Kompter had in mind . Never
theless, ' fuller vo icing ' to give more aural conviction to pieces of this kind 
was S::)mething to th ink about, especially with new compositions in mind. 

These judgments seemed borne out by our experience with all the pieces 
set with two guitars. 

In the Bach-Gounod 'Ave Maria,' I felt surrounded by the sound of the 
two guitars playing in unison the broken chords. The sound seemed ' three
dimensional,' I had sufficient leeway, and we filled the hall with tone. 

Similarly for the Ibert ' Entr'acte,' the second guitar gave us the fuller 
sonority. Other instrumentation devices were here used . For example, one 
was a guitar doubling of the flute melody, one octave below the flute, this 
' mirror image ' being interwoven with the accompaniment of the fast running 
triplets. We felt that the new scoring projected the composer 's musical intent 
with more conviction. 

In the folk songs and dances and the Durante ' Gagliarda,' we similarly 
attained the same fullness, although in the ' Gagliarda ' I felt that the whole 
score was pitched in too low a key. 

Finally, more or less improvised, we played the popular 'El Relicario' 
with three guitars (and castanets!) As flutist, I had the feeling that I was 
a-top a sea of sound, and could let go completely with all the power of the 
flu:te. Certainly, if the player feels this way, it cannot help having its good 
effect upon the audience! 

Were these musical issues due to our personal ways of playing, or the 
fact that. I play a metal flute, or that the guitarists used a certain make c,f 
instrument? What if I had played a wood flute? My present standpoint is 
that this essential non-balance is independent of these variable factors. 
Incidentally, in our radio performances, the sounds were 'manreuvred' as 

. per the usual procedure, to overcome the essential non-balance, but I still 
feel that this ' solution ' is still open to question and further study. 

I would be delighted to hear from any of my readers who disagree with, 
qualify, or corroborate any of the above evaluations. 

And I earnestly invite serious composers to write for this combination 
of two guitars and flute. Other technical devices will occur to anyone with 
imagination who has observed the timbres of the two different instruments. 
Offhand, adding an alto voice to these instruments might be a good idea, 
knowing that the guitar sounds one octave below its notation. 
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I and my guitarist colleagues would be very happy to review scores, 
looking toward performance. We will scrupulously honour any request of 
the_ composer relative .to the use and care of his score. Send letters or scores 
to Ralph Freundlich, 300 West 12 Street, New York 14, N.Y., U.S.A., or 
C /o The Society of the Classic Guitar at 409 East 50th Street, New York 22, 
N.Y., U.S.A. 

Looking forward! 

SEGOVIA CONCERT TOUR 
QURING the first few months of 

1954 many thousands of people 
in U.S.A. and Canada will have 
seen and heard Segovia in a series of 
recitals ranging from California and 
Florida in the south to Vancouver in 
Western Canada. 

Here is the itinerary: 
Jan. 23rd Independence, Mo. 

,, 24th Kansas City 
,, 29th Boulder, Colorado 
,, 31st New York (Television, 

'Toast of the Town' 
programme) 

Feb. 1st Rapid City, S.D. 
6th Boston, Mass. 

,, 9th Meridian, Missippi 
,, 11th Louisville, Ky. 
,, 12th Nashville, Tennessee 
,, 17th Lexington, Va. 
,, 20th New York (Town Hall) 
,, 23rd Racine, Wis. 
,., 25th Houston, Texas 

Mar. 1st London, Canada 
7th New York (Town Hall) 

,, 10th Pittsburg, Pa. 
,, 12th Williamsburg, Va. 
,, 16th Sarasota, Florida 
,, 18th Midland, Mich. 
,, 21st Chicago, Ill. 
,, 23rd San Francisco, Cal. 
,, 25th Watsonville, Cal. 
,, 27th Arlington, W. Va. 
,, 29th Los Angeles, Cal. 
,, 31st Victoria, Canada 

Apr. 3rd Vancouver, Canada 
4th Seattle, Oregon 

The great guitarist must be very 
fit to stand up to all this travelling 
and playing. 

Typical of his successes is the 
report from Boston where in spite of 
an extra 200 seats on the stage of the 
concert-ball very many people were 
turned away. Here the programme 
was: 

Pasacaglia (Couperin) 
Prelude, Sarabande and Loure (Bach) 
Allegretto and Menuet (Rameau) 
Canzonetta (Mendelssohn) 
Suite in D (Castelnuovo-Tedesco) 
Rondo (Homage to Sor) (Moreno 

Torroba) 
Fandanguillo (Turina) 
Inca Song and Improvisation (C. Pedrell) 
Danza in G (Granados) 
Maikrca, Sevilla (Albeniz) 
-and several encore items. 

CONCERTS ll~ GREECE 
CHARALAMBOS EKMET-

ZOGL U, professor of the guitar 
at the Hellenic Odeion, Athens, has 
taken part recently in the special 
monthly concerts organised by this 
famous conservatoire. His solos 
included compositions by Luigi 
Mozzani, Heinrich Albert, Daniel 
Fortea, Napoleon Coste and Fran
cisco Tarrega (Adelita, Grand Valse, 
Recuerdos de la Alhambra, etc.) 

" GUITAR REVIEW " 
NUMBER 16 of " Guitar Review '1 

-the art gazette of the guitar
is due to be issued almost immedi
ately. There will be sixteen pages of 
music, articles by well-known 
writers, plus the artistic pictures 
which are a feature of this luxury 
(though necessary) magazine for 
guitarists. 

The subscript-ion for six issues 
(volume 3) is $6.00 in U.S.A.; $5.00 
non-U.S.A. (Britain, 37 / 6, through 
Foyle's, 119-125, Charing Cross 
Road, London, W.C.2), or direct 
from THE GUITAR REVIEW, 
409, East 50th Street, New York 22, 
N.Y. , U.S.A. 
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THE GUITAR IN ITALY 

MIGUEL ABLONIZ, formerly of Cairo, is now residing in Milan, Italy,. 
and it was not very long before he resumed his activities for the guitar .. 

He is already teaching many pupils. 
On November llth he went to Bologna at the invitation of the local 

Guitar Association "Mauro Giuliani" (Giuliani was born in that city in 
1780) where he gave an address on ' The Necessity of Studying Seriously,' 
followed by a technical demonstration and a short recital. More than 40 
guitarists were present. 

Three days later he gave a similar demonstration and recital to about 
20 guitarists in Genoa where qe had been invited by the guitarists Orsolino. 
Palladino and Pini. 

Maria Luisa Anido bas been giving a course of guitar instruction in 
Milan. At her request Mr. Abloniz gave a lecture on 'The Guitar' at the 
end of the course. 

The town of Seveso, near Como, bad never heard a guitar recital until 
on January 17th M. Abloniz played at its San Pietro Theatre a programme 
which included works by Bach, Weiss, Villa-Lobos, Gounod, Sor, Giuliani. 
Tarrega, etc.-and some original compositions. 

While be was playing a big mongrel dog came on to the stage and began 
to sniff at bis bands. He stopped playing and caressed the dog-to the amuse
ment of the audience! Then someone in the audience gave a whistle and the 
dog ran off to join its owner. Evidently the animal had got into the darkened 
theatre and, having beard. the guitar played by its master at home, it thought 
that the player might be the person it was seeking. 

Segovia and Anido 
During November and December many recitals were given in Italy by 

Segovia. 
Also over the same period the Argentine guitarist, Maria Luisa Anido. 

gave recitals in several cities and in television programmes. 

THE GUITAR NEEDS NO ACCOMPANIMENT! 

A PRISONER in Dyersburg jail, Tennessee, U.S.A., was allowed to play 
his guitar, but he played so loudly and so long that the Sheriff became 

suspicious. Sure enough, he found three other prisoners keeping time to the 
music with hacksaw blades on the bars of their cells! 

* * * * 
War-strained nerves were being skilfully treated in a rehabilitation centre. 

Among the patients were several talented musicians including a guitarist of 
more than .average ability. The doctors encouraged these patients to give 
concerts, first to their fellow-patients and then in the nearby towns and 
villages. So successful were these concerts that the broadcasting authorities 
sent a unit with a producer-"and a very good accompanist-to arrange for 
a broadcast. When it came to the guitarist's turn the producer said to him: 
" Here is the piano-accompanist; what are you going to play?" The guitarist 
explained that his instrument was complete in itself and needed no accom
paniment. Unfortunately the official, evidently ignorant of the guitar, tried to 
insist that there must be an accompaniment. Alas, the war-strained nerves 
of the guitarist gave way and lifting his guitar above his head he brought 
it down heavily on the head of the producer! The broadcast was cancelled! 
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GUITAR MUSIC 
Czechoslovakia. Music published in Czechoslovakia is obtainable only 

from "KNIHA," Vezenska 5, Praha II. The only guitar works still available, 
of those mentioned in our last issue, are three solos by Stepan Urban, 
'Ukolebavka,' 'Bagatela' and 'Dobru noc,' and a solo by N. A. Brunaj, 
' Listek do pamatniku.' 

Argemtina. Ricordi, Cangallo 1570, Buenos Aires have published 'Sona
tina ' for guitar solo by F. Moreno Torroba. It consists of three movements, 
Allegretto, Andante and Allegro (14 pages) and is dedicated to Andres 
Segovia. Ricardi have also published two transcriptions by Emilio Pujol, 
'Sonata' by M. Albeniz and 'La Campana de la Tarde' (Boceto) by E. 
Granados. 

Italy. Berben of Modena have published 'Notturno" by Guillermo 
Flores Mendez, professor of the guitar at the National Conservatoire of 
Mexico, who dedicated this composition to Joaquin Turina. 

Japan. The Zenon-Gakufu Publishing Company of Shuppan-sha have 
published five beautifully printed books for guitarists : 

1. Guitar Music Album (Sor, Paganini, Parga, etc.) 
2. An album of 60 selected works by Francisco Tarrega. 
3. An Elementary Method, in which the first studies are printed 

in very large type. 
4. Carcassi Method (in one volume) with a picture of Segovia to 

show the modern way of holding the guitar. 
5. A Method on more advanced lines by Professor S. Ogura. 

Many pictures are included to illustrate the hand action in rasgueado 
and other effects. Much of the text is in Japanese (though some Spanish is 
used), but the music is printed in the usual way, of course. This book ends 
with three different versions of Sor's 'Grand Solo,' op. 14--Simrock, Faustino 
Fuentes and Heugel. 

FAMOUS GUITARISTS IN AUSTRIA 

FROM the Bulletin of the Austrian Society of Guitarists it is clear that 
there is much interest in the guitar in that land. Many broadcasts, 

recitals and concerts are reported, as well as ' playing evenings ' by members 
of the Society. Among the well-known names we read of:-

Amdres Segovia (broadcast of the Castelnuovo-Tedesco Concerto). 
Luise Walker (Professor of the guitar at Vienna Conservatoire). · 
Maria Luisa Anido (Professor of the guitar at Buenos Aires Conser-

vatoire). . . 
Narciso Yepes (the brilliant 25-years-old Spaniard whose guitar playing 

did much towards the success of the film 'Jeux lnterdits '), and 
Lolita Tagore (Indo-Italian great-neice of the famous Indian poet 

Rabindrnnath Tagore). 

TUITION for guitarists in the MIDLANDS and NORTH of Enaland. 
Lessons in the TARREGA/SEGOVIA method for all styles of playina-classical, flamenco . 

song accompaniment-given by 

TERRY USHER 
(Approved Guitar Instructor to the Royal Manchester College of Music) 

Pupils from a distance taught at weekends. Write for details to:-
TERR Y USHER. 5 Woodheys Drive. Sale, near Manchester ...... Phone Sale 6935 
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BRITISH RADIO 
"THE Evolution of the Spanish Guitar" was the subject of the eleventh 

broadcast in the "Heritage of Spain" series, on February 6th. Roberto 
Gerhard gave a very interesting and informative talk which was illustrated by 
music of Fuenllana, Sanz, Marin, Guerau and Ferandiero. Graciano Tarrag6 
played on a seventeenth-century guitar and his daughter Renata played on an 
eighteenth-century guitar. The singer was Conchita Badia d'Agusti (soprano). 
While it was perhaps of historical interest to hear these ancient instruments, 
we could not help thinking how much better this fine old music would have 
sounded on a good modern guitar. 

* * * * 
Alexis Chesnakov played the guitar in a radio production of Chekhov's 

play "Ivanov," with John Gielgud in the leading role, on February 21st and 
25th. Mr. Chesnakov though best known as a teacher and player of the classic 
guitar is also an expert bee-keeper and has written a delightful book on this 
subject. 

* * * * 
On the 'Scottish Programme' Roddy MacMillan singing Scottish folk

songs, ballads and fragments was ably accompanied on the guitar by Norman 
Quinney. 

* * * * 
During February, John Runge had two evening broadcasts on the popular 

• Light Programme ' in which he sang with guitar accompaniment traditional 
songs and other items from his wide repertoire. A paragraph below his 
portrait in 'Radio Times ' mentions that he is a physics master at a well
known public school in the west of England. He is also an enthusiastic radio 
amateur having held a transmitting licence since 1930. 

* * * * 
Elton Hayes in songs with guitar shared a 4_5 minutes radio programme, 

"Evening Melody," with twp popular piano duettists, Tony Lowry and Clive 
Richardson and the B.B.C. Midland Light Orchestra on February 20th. 

THE GUITAR IN JAPAN 
By S. Ogura 

THE progress of the music of the guitar in Japan ran parallel with my life, 
so I'll write a short history of it. 
There were several guitarists before me, but as they chose the guitar 

as a minor occupation, I am the first professional guitarist in Ja pan. 
In 1918 I saw my class-mate of middle school at a school festival, playing 

a mandolin accompanied by a friend on the guitar. 
Th.is was my first introduction to the guitar and I was deeply impressed 

with its musicality. Interested, I searched for a guitar, but at that time few 
were to be found in Tokio. Little by little as time :rrogressed, Japanese-made 
guitars appeared in the windows of the music shops. 

As the mandolin orchestras progressed in popularity, so too the guitar 
became better known. Several guitarists were born of these orchestras. 

In this period Baron M. Takei, who was studying mandolin and guitar, 
originated a magazine which published music for these instruments. 



APRIL-MAY, 1954 G UITAR NEWS 13 

Mr. Takei was already studying the compositions of Francisco Tarrega 
and other Spanish guitarists. We feel very fortunate to have had Takei whom 
we consider our first pioneer of the guitar. 

Fortunately the first foreign guitarist who visited Japan (in 1929) was 
Mr. Segov.ia. We found his playing astoundingly beautiful as well as 
educational. 

It was at this time that the Japanese Victor Co. published his recordings. 
which were very beneficial to the guitarists of Japan. 

Now more music was being published including a magazine by Mr. 
Sawaguchi. 

In 1932 the Spanish dancer Teresina came to Japan with Carlos Montoya. 
who introduced the flamenco style of playing. In 1933 the Spanish dancer 
and guitarist Asuncion Granados held functions in Japan. We were visited 
again by Spanish dancer Manuela del Rio in 1935, who came with her 
husband guitarist, Joaquin Roca. 

More and more the gu.itar and its music were advarn;:i,ng in recognition 
and popularity, but guitar recitals were seldom and the guitar appeared only 
in selected spots. 

With the beginning of World War II the guitar's progression stopped. 
but after the war it sprang up with new enthusiasm. At present there are 
many young students progressing well in the understanding of guitar music. 

Japan looks upon them with a hopefully watchful eye, anxiously awaiting 
the day when we can find the place in this world of wonderful music that is 
being saved for us. 

N16 
GUITAR 
REVIEW 

indispensable for students and 
lovers of the Classic Guitar 

16 PAGES OF MUSIC 

articles by: E. PUJOL, A. SEGOVIA, 

T. USHER, J. DUARTE; also detailed 

mechanical drawings of TORRES guitar. 

vol. 3 incl. Nos. 13-18-$5.00. 

single copies $1.25. 

at your dealer or order directly 

THE GUITAR REVIEW 
409 EAST 50th STREET, NEW YORK 22, N.Y. 
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ONE STRING LESS, PLEASE! 
AN article in a magazine dealing 

with mechanical problems tells 
how to make what the author calls 
a ' guitarette '-an electric gadget 
with one string! 

Of course, this will interest 
mechanics rather than musicians. It 
will still be able to make the 
'plurping ' sounds of the si~-stri~g 
electric 'guitar' (sic) but 1t will 
not be able to produce the yowling 
close harmony so characteristic of 
that instrument, which has been 
described by a leading British musi
cologist as ' the electric monstrosity 
of the dance bands.' 

Perhaps the so-called ' guitarette ' 
would be improved if it had one 
string less! 

AN INTERESTING MINIATURE 
GUITAR 

J CAME across an interesting 
miniature guitar the other day 

which readers of "Guitar News" 
may like to hear about. This instru
ment was made by Panormo in the 
early part of last century. The total 
length is 21¼ inches and it rests in 
an oblong case of burr walnut lined 
with green silk. The label in the 
guitar bears the name and address 
of Ferdinand Pelzer, father of 
Madame .Pratten. 

iMr. Emile Grimshaw, who owns 
this interesting little guitar, had the 
good fortune to meet an old gentle
man who remembered seeing this 
guitar carried to the coach of 
Madame Pratten by a flunkey and 
laid carefully on the seat opposite 
to the lady, so that she could p_ass 
the time on the journey by playing 
on this very conveniently sized 
instrument. 

The guitar, which has a typical 
Panormo outline, has a back only 
9½ inches long, and a string length of 

13¼ inches. Width across the top 
bout is 4H- inches, centre 3¾ 
inches, bottom 5-a- inches. The back 
is of rosewood with ribs to match. 
The tone is of course small but quite 
pleasant. The fingerboard width is 
li inches at the nut and lH
at the 12th fret. The machine head 
was made by Mr. Baker. Mr. Grim
shaw assures me that he has no wish 
to sell this interesting souvenir. 

CLIFFORD A. HOING. 

PHILIPPINE FOLK SONG 
CONCERT 

ALBERTO VALDES BLAIN 
played the guitar accompani

ments to the singing of Catalina 
Zandueta, soprano, who has been 
called ' the Philippine Song Bird,' at 
New York Town Hall on February 
28th. 

During her recital the singer made 
five changes of costume, wearing the 
typical dresses of the different 
regions of her native islands. 

" BULLFIGHT" IN NEW YORK 
AN exciting play has recently been 

produced in New York with the 
guitar supplying the whole musical 
background and atmosphere. This 
play, 'Bullfight,' by Leslie Steve~s. 
opened at the Theater de Lys m 
January and won praise from the 
critics for its dramatic quality, its 
colourful pa,geantry, its ballet and its 
music-on a Jose Ramirez guitar. 

The guitarist and musical director 
of the play is Rolando Valdes Blain. 
His success has focussed attention on 
the guitar. In an interview the New 
York Journal-American quotes 
him as saying: " A guitar is not an 
instrument to be taken lightly. It is 
a classical instrument and should be 
treated with respect." 

We understand that there is a 
possibility of this play and its 
guitarist coming to London. 
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MEMBERS' ANNOUNCEMENTS 
Every member may have a 25 word notice inserted free in " Guitar News " for 

each subscription paid. Extra notices may be included at the follpwing rates: Up to 
25 words 2/6; from 26 to 50 words (maximum) 5/ -. 

·" SAY AREZ " GUITAR STRINGS, made of rectified nylon in three tensions, 
now available from Wilfred Smith, 30 St. James's Avenue, Hampton Hill, 
Middlesex. Price 17 / 6 set. 

ADELE KRAMER (pupil of Miguel Llobet), well-known Continental concert 
:guitarist, now living in London, gives guitar lessons.-64 Belsize Park, 
London, N.W.3. (Tel: Primrose 3370). 

AUSTRALIA and New Zealand. Postal Course available for the Spanish 
Guitar. Private tuition by appointment. Don Andrews (Australian Broad
-casting Commission), 169 Parramatta Road, Concord, Sydney, Australia. 

"' FANT ASIA." Perfect nylon strings for guitar or lute in any desired gauge. 
R. Esenbel, Hoca hani cad, l / 10, Cagaloglu, Istanbul, Turkey. 

SPANISH GUITAR CENTRE: Sometimes in stock MO NCH concert guitars 
-by Edgar Monch one of the world's greatest living guitar makers. SORIA 
-concert guitars £13-10-0. Fantasia strings as used by Ida Presti-set 19/ 6. 
Private or class tuition Segovia-Tarrega method by Len Williams. " Guitar 
To-day" handbook price 2/ 6. 12/ 13 Little Newport Street, London, W.C.2. 

GUITAR LESSONS: Elements of technique, music and harmony after 
Tarrega, Llobet, Pujol, Segovia. Few vacancies. Chesnakov, 24a Cathcart 
R oad, London, S.W.10. (Tel: FLA 4354). 

L'INDUSTRIE DU BOY AU offer their new " Savarez " range of nylon guitar 
strings. These are made from rectified nylon which is completely circular 
in section, thus providing improved tonal quality. The range can be supplied 
in graduated tensions, to individual selection. Details from 93 Rue Andre 
Bollier, Lyons, France. 

"'GUITAR NEWS" Nos. 1 and 3 urgently wanted by I.C.G.A. member to 
complete set. Box 158, "Guitar News", 47 Clarence Street, Cheltenham, 
(Glos.), England. 

FORMER ISSUES OF " GUITAR NEWS " 
QUR many new readers may like to know that former issues of "Guitar 

News" (except Nos. 1, 2 and 3) can be supplied at 9d. a copy (plus postage). 
They all contain interesting articles and news of the guitar plus a pictorial 
enclosure. Here are a few of the contents: 
No. 5. "Artistic Guitar Playing" by A. Valdes Blain ; portrait and biography 

of Alexander Bellow. 
No. 6. Portrait of Maria Luisa Anido with article. 
No. 8. "Diabelli" by V . 0. Bickford. Portrait of V. Mazmanian. 
No. 9. Tarrega Centenary Number (portrait). 
No. 14. Daniel Fortea portrait, with articles by Emilio Pujol, etc. 
No. 15. Julian Bream, article and portrait. 
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"THE STAGE" AND "GUITAR NEWS" 

THE weekly journal of the theatrical and entertainment world is "The 
Stage", established 1880. Its issue of March 4th contained an interesting 

article headed 'About the Guitar' in which it mentioned that many people of 
the theatre have played the instrument, including the famous Sarah Bernhardt. 
The article says of "Guitar News": "Guitar News" is an interesting publication 
to lovers of the instrument, who will find in it a wealth of information." 

THE INTERNATIONAL CLASSIC GUITAR 
ASSOCIATION (I.C.G.A.) 

(A non-profit-making Organisation) 

President : L. T. Bridell, M.A. 

Committee : Miss Maude Hamilton, Mr. Eric Dance, 
Miss Joan Prior, Mr. Rupert Douglas, 
Mrs. Kay Appleby (Hon. Treasurer), 
Mrs. Audrey Rodziszewska (Spanish Translator). 

Hon. Organiser : Wilirid M. Appleby, 47 Clarence Street, Cheltenham 
(Glos.) England, to whom all communications and subscriptions should be sent. 

Foundation Member: 20/- a year (U.S.A. $3.00). 

Member (ordinary): 5/- a year (U.S.A. .75 cents.) 

All members receive "Guitar News" without further payment. 

"GUITAR NEWS" Bi-monthly Copyright reserved. 

Hon. Editor : Wilfrid M. Appleby. 
Assistant Editor : Mrs. Kay Appleby. 

Non-members' subscription to "Guitar News" 5/- (6 issues). 

U.S.A. Payments: A dollar note covers ordinary membership fee or 
subscription for a period of 16 months (8 issues of "Guitar News"). 

Dollar notes or International Money Orders are much more convenient 
than bank drafts. 
London Agents: Messrs Schott & Co., Ltd., 48 Great Marlborough Street, 

London, W.l., from whom single copies may be obtained, price 9d. 

Printed by Olouc:ealet Pr!Jlten Lid., Ladybdlepte St .. Olouceatcr. 


