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LOLITA TAGORE 

(Contemporary Guitarist No. 14) 

By Wilfrid M. Appleby 

LOLITA TAGORE was born in Genoa, Italy, and started the study of the 
guitar at the age of seventeen. As a girl she learned to sing a number 
of Spa nish songs and wished to be able to accompany them on, the guitar. 

A music store gave her the address of a teacher and soon she enrolled at the 
'Luigi Mozzani School '. 

Less than a year after her first lesson under Professor Carlo Palladino, 
Segovia visited Genoa and on bearing her play described her as 'very 
promising'. Then followed special instruction from Professor Andre Paleologo 
of Istanbul- and full days of bard study. Lorenzo Bellafontana, the famous 
Genoese lu thier, made a fine guitar especially for Lolita Tagore. In October 
1950 she ga inecj a Diploma at the 12th Congress of Guitarists in Milan. Her 
solos were A ndante con variazione (Sor), Minuetto op. 25 (Sor), and Notturno 
(Fortea). In December she gave her first recitals in Genoa , which brought 
praise from the press of that city. Other recitals in Italian cities followed 
during 1951 and the first months of 1952, with increasing success and press 
reports of which any guitarist could be proud. 

A Br~ve Step 
Then came a decision which showed that this young guitarist is her own 

most severe critic- a decision remarkable for its rare courage and artistic fore
sight. Declining further engagements she resolved to devote at least a year 
to fu rther improvement of her musicianship and the technical mastery of the 
guitar. She placed herself under the guidance of an Austrian musician , 
Professor Johann Rexeis, who was formerly a teacher at the Metropolitan 
School of Music, New York. While in that city he played guitar solos in the 
Second Recital organised by the Society of the Classic Guitar. Professor 
Rexeis reali sed that here was an exceptional pupil, an artist who wished to 
become a serious exponent of the guitar and to play all the classical works 
with complete knowledge, yet still expressing the feeling of her soul. Accepting 
the great responsiblity of his task he devoted himself to it conscientiously and 
gave of his best. 

After a year's concentrated study Lolita Tagore went to Germany last 
Autumn to give recitals at Hanau, Gelnhausen, Buedingen and other towns. 
The result of this short tour was a sheaf of reports which must have been a 
gratifying reward for that extra year's hard work. 
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The well-known critic Hans Almeroth, wrote in the newspaper 'Gelnhauser 
Tage Blatt': 

"One must say at once it was a complete success! The whole concert was 
a significant experience-. What Lolita Tagore offered us was a first-class 
performance and we thank her with all our hearts. She is a highly intelligent 
artist; her musical nature has not been drowned by techn ical difficulties. Pupil 
of Prof. Johann Rexeis, she has studied guitar and musical sciences in Genoa, 
Italy. 

In the very rich programme of her concert, which was divided into three 
parts, her interpretation of the ancient classical music left a deep impression, 
for such sern;itive feeling for the Old Masters is really somethi ng surprising 
in one so young." 

The 'Hanauer Anzeiger' said: "That the guitar can be worthy of a high 
place in the art of chamber music has been convincingly proved by Lolita 
Tagore in the formation of her programme· and its artistic interpretation ." 

While in Germany Lolita Tagore met, and became the friend of Hermann 
Hauser and his wife Helga. (Hermann Hauser, the father, who made Segovia's 
guitar, died about a year ago). The present Hermann Hauser makes guitars 
in the same tradition as his father at Reisbach, Germany, and Miss Tagore 
gave a successful recital at that town on a guitar which he had recently con
structed. She slept in a room which had been the studio of the father- a great 
thrill this! The harp on which he used to play so expertly was still there with 
several other instruments. 

Nineteen Hundred and Fifty Four 
In the first days of January Miss Tagore went again to Reisbach on the 

invitation of Mr. and Mrs. Hauser intending to stay only two or three days, 
but heavy snowstorms along the railway to Italy delayed her departure, and 
her hosts pressed her to stay until January 19th so that they could all go 
together to Salzburg, just over the Austrian border, where a recital was to be 
given by Maria Luisa Anido, the Argentine guitarist. She also hoped to meet 
Dr. Heinz Bischoff, who is an expert on ancient lute and guitar music. 

They reached Salzburg on the 17th and were told that Miss Anido was .in 
Parma, Italy, ill and unable to travel or play. Dr. Bischoff, who had organised 
this recital, begged Miss Tagore to play instead. At first she declined, as she 
was really unprepared for a recital, and had come on holiday without her 
guitar. However, rather ·than let down Dr. Bischoff and disappoint the 
audience, she agreed to play on the 20th and also to give a broadcast from 
Salzburg Radio. She then set to work, practising for the rest of the day, the 
whole night and the next day- with only a couple of hours sleep. She had no 
special concert dress- just holiday clothes- but the audience did not seem to 
mind about that. After every item there was loud and long applause and 
happy smiling faces. Here are a few extracts from reports in the Salzburg 
press:-

"Lolita Tagore has saved the situation! The still very young artist 
presented a full and serious programme in which her skill and expression were 
best in a Sonata by Cimarosa, Introduction and Allegro by Giuliani and 
Asturias (Legende) by Albeniz". (Salzburg Volksblatt). 

"It was a most cultured performance. Her pure musicianship is a 
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guarantee that whatever she offers will be of first-class quality". (Salzburger 
TageblaH). 

"Lolita Tagore presented a most difficult programme with the ease and 
technique of a skilled guit·arist. She aroused the wonder of her audience at the 
virtuosity with which she masters 1the many ~echn-ical difficulties and won 
our hearts completely in the third part of the programme where she played 
music of the Spanish masters". (Demoq:atischer Volksblatt). 

Here is the programme which she gave at the Festsaal der Arbeiter
kammer, Salzburg: 

Pavana 
Aria con variazioni 
Sonata 
Sarabande 
Menuett 

Allemande, Courante and Bourree 
Three Studies 
fntroduction and Allegro 

Spanish Dance No. 5 
Recuerdos de la Alhambra 
Three Mexican Songs 
Asturias (Legende) 

I. 

II. 

Ill. 

Luis Milan 
Frescobaldi 
Cimarosa 
Handel 
Haydn 

J. S. Bach 
Sor 
Giuliani 

Granados 
Tarrega 
Ponce 
Albeniz 

The recordings which she made for Salzburg Radio have already been 
broadcast on several occasions. 

Lolita Tagore continues to add to her repertoire ·solos of the high standard 
of musical quality which she demands. A well-known Italian composer has 
written especially for iber guitar a Suite of Seven Descriptive Pieces, and also 
music for guitar and string quartet. 

Lovers of the guitar will, I feel sure, wish to ·endorse the sentiments of 
Emilio Pujol who, jn 1950, sent Lolita Tagore some music inscribed: "To 
Lolita-with the wish that the great passion ·she has for 1Jhe instrument shall 
be rewarded". 

FAMOUS HORSEWOMAN 
AND THE GUITAR 

pAT SMYTHE, whose home is 
near Cheltenham, has visited 

many lands winning fame for her 
riding and jumping in international 
contests. 

In a B.B.C. radio interview she 
told of her fondness for tihe Spanish 
guitar and said that she would like 
to be able to play it. 

SE.GOVIA'S NEXT BRITISH 
VISIT 

WE are informed that owing to 
his heavy commitments in 

America and on the Continent in the 
New Year, Sefior Segovia cannot 
come to England until May 1955. A 
Sunday afternoon concert at the 
Royal Festival Hall, London, will 
probably open his concert tour in 
Britain. 



4 G UITAR NEWS AuG.- SEPT., 1954 

MIGUEL ABLONIZ 

AT the Annual Meeting of the Italian Guitar Association (AC.I) Miguel 
Abloniz was elected Secretary. Mr. Abloniz is a most energetic worker 

1 for the guitar, and we can expect even greater progress in Italy. Here 
are sq_me of his recent activities: he has compiled two valuable study bo_oks 
"Essential Exercises for the Left Hand" and "Fifty Arpeggios for the Right 
.Hand" which are just being published by Berben, Modena, Italy. 

The Societa del Giardino, an .important cultural society in Milan, organised 
a concert on May 17th which was shared by Ketty Fernandez (soprano) and 
Miguel Abloniz (solo guitarist). Items played included Minuetto (Mozart), 
Pavana-Capriccio (Albeniz), Andalusa (Fortea), Piccola Romanze (Abloniz) 
and Passacaglia (Gounod). 

n ·uring June he made some recordings for the I talian State Radio and 
took part in a charity concert at Ortisei in the Dolomites, when the collection 
for the benefit of a sick musician reached 185,000 Lire (about £107). On June 
29th Mr. Abloniz judged a Guitar Competition at Appiano Gentile (Como). 

In addition to all this Miguel Abloniz is organising a new series of 
transcriptions for guitar for publication in Italy. Mr. Abloniz has consented 
to write articles on the study of the guitar for "Guitar News", and the first of 
tJhese will appear jn our next issue. 

A BEGINNER BUYS HIS FIRST GUITAR 

U. I tell you, Sir, ii will do you no good. When it came into this shop, it bad 
gut strings!" The music shop dealer paused to add strength to bis 
conviction that the guitar would, in fact, do me no good. He held it 

at a_rms length, and gave it a wi1berin·g glare that would have done justice to 
Moses on first sighting the Golden Calf. 

' "Gut strings! Of course, I fitted a new steel set straight away, but it 
.still had no •tone," be said with a shake of his bead. 

His pained expression, and general condemnation of the instrument which 
I had determined should be mine told me that his business instincts were 
overcome by his loyalty to the local dance-band fraternity and his determination 
to put me, the beginner, on the steel...strung, and be-plectrummed path to Tin 
Pan Alley fame. 

I first saw my guitar from the top of a bus. In the front of the music shop 
window was a line of dance-band guitars descending in order of gaudiness from 
a quite monstrous £40 jazzilly-inlaid horror-whose sound-board curved away 
in all directions like a barrel, and glistened with the sheen of plastic-to a 
humble £4 10s. model. "Brand New. Good Tone. Suit Beginner." the price 
tag said. 

My guitar was set aside from its more masculine companions (it would 
·be impossible to link femininity with these particular ill'struments). If not 
actually hiding behind a double bass, it seemed half ashamed of its degrading 

.situation . It was as if a member of a corps de ballet found herself caught up 
in the chorus of an all-male comedy revue. 

I jumped off the bus, and inspected the guitar more closely. It was 
described as "Second-band. £2 10s." How it came to be there at such a 
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ridiculous price I shall never know, for the fret-board was of ebony, and quite 
unwarped. It seemed even to my untrained eyes to be quite a respectable 
instrument, if an unpretentious one. 

Although I had always been fascinated by the music of the guitar, I had 
never taken the plunge and bought one. This was a heaven-sent opportunity. 
But I had not counted on the dealer, who seemed almost apologetic in offering 
the instrument for sale at all. 

"No, it's just got no tone. Believe me, I know. You may be able to get 
a good rhythm out of it, but you'd never hear it over the brass. Now I've got 
a nice little job here, Sir, which would just suit you down to the ground. Only 
£4 10s." 

Nodding his approval of "the job" he fetched a Brand New, Good Tone, 
Suit Beginner model. It was painted white wi~h green enamel palm trees 
splashed over it. I just managed to forestall him. 

"No thanks," I said, indicating the guitar of my choice. "I'll collect this 
one to-morrow, if I may ... " 

The dealer half raised his hands, palms upwards in- a mock-latin gesture 
of despair, and seemed resigned to •the fact that he was dealing with a musical 
moron. A moron, moreover, who was not willing to learn from the professional 
experience of a life-time. , 

His air of resignation was short lived, for ,as I left the ·shop, I threw in a 
parting :femark which he no doubt repeats in nightmare tones to his friends at 
t!he palais de dance on a cold winter's night. 

If the entire population of the town wa suddenly stricken with the Bubonic 
Plague, he would have found it difficult to better his look of horror as I made 
my unconsciously dramatic exit. 

"Oh, by the way", I said. " Would you mind fitting a set of nylon strings?" 

* * * 
The joy of possession was mine, and the rigours of practice were to 

come .... 
PETER DAVID. 

CLASSIC GU IT AR REFERENCE CHART 
Designed by V. Bobri 

with a Message from Andres Segovia 
This convenient wall chart shows at a glance exact pos ition of 
every note on the actual size fingerboard , printed in two colors 
and divided into sections for weekly study. Gives information 
on wha t to look for when buying a classic guitar ; d iagrams 
for correct playing positions of hands and body ; valuable data 
on strings, guitar music , care of nails , etc. 

Indispensable for teachers and students. Pr ice $1.50 
Ask your dealer or order directly from : 

V. BOBRI - 409 East 50th Street, New York 22, N.Y. 
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JORGE RYSS IN SPAIN 

L
ETTERS from Jorge Ryss of Johannesburg, South Africa, now jn Spain. 
are full of interesting and exciting news about the guitarists he has met 
and heard there and also in Portugal. News and extracts from these 

letters will appear in "Guitar ews" commencing wi th this issue. 
"In Bilbao (May 12th, 13th and 14th) there was a remarkable series of 

Lecture-Recitals on Four Centuries of Music of the Guitar. Regino Sainz de 
la Maza played three programmes on consecutive nights, each of which was 
preceded by a 'conference'. The sessions were: (1) From Renaissance to 
Baroque, (2) The Baroque and the Classical, (3) From Romanticism to the 
Contemporaries. Professor Sainz de la Maza bad a rousing success, with long 
press-reports. He bas a colossal name here in Spain. He is a Professor at the 
Conservatory of Madrid and general music critic (not only for guitar matters) 
for the im.portant Spanish newspaper 'A.B.C.' The book 'Ballet Espanol' 
contains a picture of the hands of this famous guitarist." 

Professor Sainz de la Maza is soon leaving Madrid for recitals in Mexico. 
and also will give an important concert in New York in November. He expects 
to be in England early next year. He has six superb concert guitars, several 
of which are by Santos Hernandez. 

* * * 
"Among other things I was shown a. guibar-instruction book written in 1697 

by Gaspar Sanz for the 5-string guitar. The guitar maker Jose Ramirez III 
owns this book." 

* * 

Meme Chacon , pupil of Quintin Esquembre, gave a reci tal at the Ateneo. 
Madrid, on May 8th. She played a most difficult programme consisting mostly 
of arrangenients of works by Handel, Bach, Schubert, Schumann, Chopin 
(Mazurka, Valse and Nocturne) and Wieniawski (Kujiawiak). Special mention 
must be made of her lovely Chopin playing on the guitar. She also played 
Theme and Variations by Narvaez, the Sor-Mozart Variations, Fandanguillo 
(Turina), Sonatina (Moreno Torroba) and Cancion Playera by Esquembre who 
received special applause. About 400 people were presen t. 

GUITAR REVIEW No. 16 

FRONT cover designs of "Guitar Review" are always original, but the 
'sculpture-picture' by Bobri, Grisba and Sharland on the cover of No. 16 
is quite one of the most pleasing. The exciting contents of this issue 

• commence right on the first pages with an article by Andres Segovia on 
Hermann Hauser, and a fine portrait of this famous guitar maker. 

A detailed examination, with measurements, of the 'Torres' guitar by 
Theodorus M . Hofmeester Jr., gives valuable information on problems of 
construction . Emilio Pujol wrjtes on "The 'Supported' Stroke" and there are 
o~her interesting articles and eight items of music-only one of which is for 
solo guitar. 

The subscription to Guitar Review (six issues) is five dollars (six dollars 
in U.S.A.) . Subscriptions from Britain (37 / 6) may be paid through Foyles'. 
119- 125 Ch_aring Cross Road, Londoru W.C.2. 
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THE GUITA~IST'S PROGRAMME 

By Albert Valdes Blain 

SKILL in the arrangement of an artist's programmes has much to do with 
his success. Firsit, the programme must look attractive, and second, it 
must sound well. When I say the programme must look attractive, I 

mean that it must contain works which interest the concert-goer. The pro
gramme should neither be entirely conventional nor should it contain novelties 
exclusively. But more important still in the arrangement of the programme 
is that the compositions played must offer contrasts of style, rhythm, and 
tonality. They must be so grouped that the interest of the hearers will be not 

· only sustained to the end , but will gradually increase. Naturally each com
position should have merit and worth as musical literature, but there must also 
be variety; the Baroque, the Classic, the Romantic, and the Modern should 
all be given representation. To play several slow movements or several fast 
movements in succession would tend to tire the listener, and anti-climaxes 
should be avoided. 

It is sometimes difficul,t to arrange programmes for the guitar and obtain 
a wide tonal variety. The tuning and technique of the guitar does not allow 
us to sound and play equally well in all keys, and the fact that the richness and 
fullness of guitar sound depends upon whether or not we are playing in keys 
which permit us to use the open bass strings explains why composers prefer 
to write in those keys·where the open basses can be employed. We will find , 
therefore, that :the keys of E major, E minor, A major, A minor, D major and 
D minor are the most frequently used in guitar compositions. This does not 
mean, however, that interesting works are not found in other tonalities. The 
key of C major, for example, is employed in many compositions and G major 
although used to a lesser extent by the Spanish composer, js found in many of 
the works of the Italians-Giuliani, Carulli, and Carcassi. It is clear, never
theless, that the guitarist does not have as wide a field in his selection of 
worth-while music written in different keys as the pianist or violinist has for 
example and, therefore, the guitarist should offer programmes so arranged 
that the marked contrast formed by the style and rhythm of the various com
positions will suffice to remedy this deficiency. 

By style in music we mean a number of things. Style may have reference 
to the form, melodic line, or the harmonic texture of a composition . Style 
may embody the particular artistic concepts, the ideals and tastes of a certain 
period jn history. Style may also mean the particular manner in which a 
composer has employed ~he existent harmonies •and forms in his work&. But 
when the player talks about style, he generally refers to the particular manner 
in which a composition is performed; whether the player should make great 
use of instrumental effects, of fluctuations of rhythm and thus bring about a 
more personal and highly emotionalized interpretation , or whether the player 
should exercise a certain conservatism both with regard to rhythm and the 
purity of sound and thus bring about a rendition noted for its seriousness and 
detachment. The great musician, of course, is the one who is able to play his 
pieces in the exact style t he music calls for. I have learned, for example, that 
the good pianist will avoid excessive use of the pedal' in contrapuntal music in 
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order to bring out the individual voices as clearly as possible and that his 
rhythm in all types of music except the very romantic is rather strict. A good 
violinist, too, will modify the wide and emotional vibrato and avoid excessive 
use of the slide in B!iroque and Classical numbers. In short, playing in style 
means that each composition will be given a special character and coloration 
of its own, the musical effect of which would be quite different from that of a 
composition written in another period reflecting different artistic ideals and 
musical concepts. 

As far as the guitarist is concerned, he has a legacy of fo ur centuries of 
instrumental writing from which to choose his programme-making and the 
old adage that the best dinner is the one which consists of many differen'l dishes 
also holds true in the concert hall. Know, too, that although most of the 
piano and violin programmes will have the compositions arranged in strict 
chronological order, I would pot hesitate to rearrange the pieces of my own 
programme and follow another plan if by so doing I am able to strike a better 
tonal and rhythmic bal,ance. The important thing to remember is that 
monotony must be avoided at all costs. Do not, as I have seen some guitarists 
do, arrange yout programme in the order of difficulty for this would certainly 
mean tha<t all the slow numbers will be shifted to the beginning of the recital 
and all the fast movements placed at the end. In following this procedure you 
run the risk of your audience (if you have any left) not waking up in time to 
hear the last section of your recital. However, it may be.said that programme
making is in itself a high art and I would advise the student to study carefully 
the programmes of the most successful artists and to attempt to discover the 
principles underlying their arrangement. 

GUITAR CONCERTS IN BRAZIL 
In Sao Paulo the Cultural Association of the Guitar (A.C.V.) continued 

its monthly concerts with recitals by Antonio Simalha, Sebastiao Galanti and 
Guiomar Santos. 

At a Festival of Art concert Irineu Dutra played Paginas d'Album (Savio). 
Valse (Brahms), Minuet (Sor), Prima Oarezza, Nocturne, (C. de Crescenzo), 
Asturias (Albeniz) and Ave Maria (Schubert). The guitar used was by Hauser. 
with Augustine strings. 

At a concert of Spanish Art the guitarist C. M. Carrion shared the pro
gramme with the Pau Casals Ballet. The guitar solos included works by Sor, 
Tarrega, Fortea, Albeniz and Villa-Lobos ; also three solos composed by the 
t£citalist- Torres de Granada, Nocturno and Leyenda. 

The Guitar Centre "Jose de Patrocinio" (founded in 1945) presented its 
Guitar Orchestra in a concert on February 8th. The orchestra of 14 guitarists 
was directed by Professor Manoel de Carvalho Filho, and played music by 
Schubert, Beethoven, Brahms, Savio, Chapi, and several Brazilian composers. 

Recent broadcasts of recorded guitar music under the direction of Ronoel 
Simoes have included Segovia (Sevilla by Albeniz and Chaconne by Bach), 
long playing records by Vicente Gomez, Feliz Arguelles and L. de Almeida; 
also 'Cruz del Sur', a mafambo with variations played by Atahualpa Yupanqui, 
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VIHUELA MADE IN BOSTON 

A CONCERT of Court Music of 
the Spanish Renaissance was 

planned to be given on April 13th 
at the Museum of Fine Arts, Boston , 
Massachusetts. 

Harpsichord, viola da gamba, 
recorders, voices and gu_itar were to 
be included. Less than a month 
before the concert, however, the 
organiser Isabel Pope and the guitar
ist Guy Simeone were discussing the 
programme and agreed that the one 
thing lacking was a vihuela-a lute
guitar of the Middle Ages of Spain. 
The next day Mr. Simeone visited a 
luthier, Kahlil Gibran, with \What 
particulars he could gather about 
the instrument. In twelve days the 
vihuela was made and it was used at 
the concert for Variations on 
"Guardame las vacas" (Luis de 
Narvaez) and in ensemble. The 
guitar also was heard _in music by 
Luis Milan, Luis de Narvaez, etc. 

The cover of the printed pro
gramme of this concert showed the 
engraving of Orpheus charming 
animals with a vihuela as depicted in 
Luis Milan's book "El Maestro" 
(1535). . . 

PUPILS' MEETING 
VINCENT BREDICE, M.A., 

studied the guitar under Albert 
Valdes Blain of New York and is 
now on the faculty of the Julius Hart 
School of Music in Hartford, Con
necticut. Four of his most promis
ing pupils, Thomas Lynch, Philip 
Adelman, Pat Iannoli and Richard 
Young played guitar solos by Bach, 
Narvaez, Luis Mtlan, Frescobaldi, 
de Visee, Sor, Carcassi, Schumann 
and Albeniz. 

This group js meeting regularly at 
the home of Dr. and Mrs. Irving 
Janis in Milford · and expects to 
become an established Guitar 
Society in the near future. 

TWO ·RECITALS IN ONE WEEK 

THE popularity of the guitar in · 
Philadelphia, . U.S.A. was 

demonstrated by the fact that two 
great guitarists gave recitals there 

· during the same week yet on each 
occasion the · concert hall. was filled 
to capacity. 

On March 14th Andres Segovia 
played at the Academy of Music and 
on March 10th Rey de Ja Torre 
played at the Settlement School of 
Music. The latter recital was spon
sored by the Philadelphia Society of 
the Classic Guitar and included 
music by Milan, Fuenllana, Dow
land, de Visee; Giulian ~ (Sonata), 
Sor (Theme Varie), Llobet (Three 
Catalonian Songs), Broqua (Vidale), 
M. de Falla (Romanza del Piscador. 
Cancion del Fuego Fatuo) and 
Albeniz (Leyenda). 

NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

World's finest strings. Used by 
leading artists. Hand made for 
utmost precision . Available in 

silver plated or pure silver 

E. & 0. MARI, INC. 
Manufacturers of Musically Better Strings 

Since 1600 

38-01 23rd. Avenue 
Long Island City, 5, N. J. 

U.S.A. 
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A Short Interview With 

FRANCISCO GONZALEZ SANCHEZ 

AuG.-SEPT., I 954 

'The emotio.nal content of music must be felt in order to play such a 
difficult instrument !' 

MALAGA has another good guitarist in the 21-year old Francisco 
Gonzalez Sanchez. He is a pupil of Professor Jose Navas, and will 
complete bis studies at the Co.nservatoire this year. He twice tr,avelled 

with the singers and dancers of the Secci6n Femenina on their tours through 
North America. The second tour lasted seven months and they returned to 
Spain in November last. Francisco Gonzalez was guitar ist-accompanist and 
acted as soloist in the intervals with great success. 

This fine musician recently achieved a triumph at the Ph ilharmonic Hall 
in Malaga where _he played Joaquin Rodrigo's 'Concierto de Aranjuez' during 
this year's Winter Festival Concerts. We seized the opportunity to talk to him 
about his difficult art, which he has already mastered with outstanding success. 
We asked him: 

- When was your love of the guitar first born ? 
- I always liked to listen to music, but I was 14 years old when I began to study 
solfeo with Don Bernardo Puvuelo, with the intention of learning to play the 
violin. Then I began by chance to attend the guitar classes of my teacher Jose 
Navas, which he was giving at the Conservatoire. Listening to him, and 
playing myself, I discovered the quality of the music of the guitar, and now I 
want no other instrument. I yield pride of place only to the symphony 
orchestra (considered as the conductor's instrument) and the organ . 
.J;Which have been your most outstanding triumphs ? 
- My first serious performance was only recently in the 'Concierto de 
Aranjuez' so you see I have no other with which to compare it. 
- What do you think of the 'Concierto de Aranjuez' ? 
- That is a difficult question. You want me to judge the work of a great 
master like Joaquin Rodrigo when I am no more than a student at the Con
servatoire. I cannot presume to give you more than my individual opinion. 
Up to now it is the work I have found most rewarding to play. · It is very 
moving to take part in this conversation between guitar and orchestra. If I 
had to pick out one of the movements I do not know which one I should 
choose. If the first is vigorous, the second is full of feeling, the third playful 
and the whole concerto manifestly beautiful. 
- What are the qualities of a good guitarist ? 
- In order to be a guitarist you have first of all to be a musician. That is , you 
must be an artist to your fingertips , to feel the music and the emotions that it 
calls up. One should be able to play, not in order to make the instrument 
utter sounds, or to dash off arpeggios with more or less brilliance, but in order 
to make music with the instrument, and by musicianship I do not mean display 
of a difficult technique or remarkable dexterity. 
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-What is the most difficult part of the technique to master ? 
-Ea~h player has his own particular difficulties. Manual dexterity is hard to 
achieve, as the sound is much influenced by the manner of striking and 
stopping the strings. But apart from that there are mechanical difficulties 
which present themselves to each player in a different form. 

- What are your plans? 
- I have nothing concrete in mind at present. I shall, God willing, end my 
course of studies this year, and then ... .. I shall follow the path that destiny 
sets before me. 

May that destiny be as brilliant as you deserve, and as we wish you . 

The above interview with Francisco Gonzalez Sanchez by the well-known Spanish 
writer Gonzalez Mart appeared in the newspaper " La Tarde" of Malaga (Spain). The 
English transla tion is by Mrs. Audrey Rodziszewska. 

INTERNATIONAL COMPETITION RESULTS 

AS announced in "Guitar News" No. 17, an Inter.national Competition for 
Guitar Solos was organised by the Italian Guitar Association (A.C.l.) 
Twenty-nine entries were received and carefully judged by the 

Adjudicating Committee headed by Maestro E. Desderi , Director of Bologna 
State Coru;ervatory, and Maestro G. Murtula, president of the Associazione 
Cbitarristica Italiana, with the assistance of the guitarists Signor R. Suzzi , 
Signor F. Giaccherini and Signorina E. Padovani (pupil of Segovia). 

Three of the compositions were so equally placed that it was decided not 
to award a first prize but to share the second place between them. Two other 
works shared the third place. 

The names of the composers were in sealed envelopes which were not 
opened until after the judges bad announced their decisions. The winners were 
found to be: 

(Sharing second pl11ce) 
Jose de Azpiazu (Spain), Professor of Guitar at Geneva Conservatoire, 

Switzerla11d. 
Stepan Urban, (Czechoslovakia), Professor of Guitar at Prague Con

servatoire. 
N. Ferracin, (Italy). 

(Sharing third place) 
Miguel Abloniz, (Italy). 
Jiro Nakano, (Japan). 

The winning solos will be published at intervals in the Italian guitar 
magazine "L' Arte Chitarristica". 
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CHELTENHAM CLASSIC GUITAR CIRCLE 

THE programme of guitar playing at the June meeting consisted of 28 
. items including : 

Miss l'e rn ll'eaklie111 

.\lrs. Kay Ap pleby 

Mr. F.:ric Da11 a 

'Mr. M. E . Con 11 ell 
Mr . Connell & .H r . . l ppleby 
.1/r. T onv S um n er 
.1fr . IV . ii/ . Appleby 

J / r . c.;.., .\lrs . ll ppleb_v ( du et) 

.1fr. (;" .1/rs. Appleby and 
.\f r. Da11 ce ( trio) 

J / r. Tony S 111m1er 

Two Valses 
Valse 
Minuet 
Barcarolle 
Five Studie& 

Bc urree 
Pastora le 
Schotis 
Study 
Duet 
Three Pieces 
Minuet 
Chant du Soir 
Modry Kvet 
Sonata 

Andantino 
Song with guitar to 
words by Christopher 
Fry 

Fortea 
Meissonier 
Mozart- Fortea 
Coste 
by Tarrega . Aguado and 

Carcassi 
R. de Visee 
Carcassi 
Diabelli 
Fortea 
Carulli 
Carcassi 
Diabelli 
Shand 
Stepan Urban 
Sca rlatti- Pujol 

Op. 163 Diabelli 

SIX VIBRATING STRINGS 
by J. K. Sutcliffe 

Chapter III. 

HARMONIC strings throughout the ages have been made of various 
materials. Probably the very earliest were of tough vine stalks or 
twisted fibre. Animal sinew undoubtedly followed and perhaps, at the 

same period, crudely prepared· gut With 1!he improvement of metal-refining 
techniques would have come the iron, copper, brass and steel wires. 

Only in comparatively recent times have carefully gauged wire and gut 
been utilised. And •today this old and esteemed gut is being rapidly discarded 
in favour of the several plastic types of string, the metall ic wires being used 
only for covering the lower E , A and D strings. 

These low-mellow three, contributing so muoh as they do to the modern 
guitar, (as · compared with instrumenits of early times) are nevertheless looked 
upon as not inconsiderable trouble-causers. The beginner's eager, and often 
cramped, fingers literally stick to those unfriendly wire windings. They even 
"whistle" in the experienced hands of the accomplished player! 

Why are they there at all? _ 
Let the reader compare the diameters of the 1st, 2nd and 3rd string of 

his instrument. Very roughly as this, in proportion , would be the general 
increase in all strings up to the 6th. Their resulting diameters-and the corres
ponding inc_rease in weight of the guitar to withlS'tand their requisite high strain 
- may be imagined. 
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Guitar-string manufacturers have found that, to date, there is no other 
way to produce a string having a comparatively small diameter and at the 
same time a low vibration-rate , than by covering it with a fine wire coil. They 
are able to provide a string that can be stretched taut enough to give restoring
power and hence note-power while still vibrating at a low speed. An uncovered 
string of the same diameter would b~ slack from a playing point of view and 
produce a weak note into ~he bargain. A string increased in diameter to give 
equal note-power would be stiff and lacking in characteristic overtones. 

Having accepted these 'necessarily evil' covered strings, the artist of 
course will hail the pleasing tone-variations obtainable in passages played on 
the bare 3rd and the wound 4th. Luckily, whistling on the latter is reduced 
to an inaudible degree for the bulk of this string's life owing to a certain 
smoothing down of its extra fine windings. Manufacturers seem doubtful 
about the practicability of using sim_ilar fine coils on the lower two strings. 

However, in their covered terylene E, A and D strings, British Music and . 
Tennis Strings Ltd. have suceeded to a great degree in incorporating the ideal 
but short-lived tone of silver-wire-on-silk type of string with the lasting 
qualities of the copper-on~silk type. Unlike natural silk the fine terylene 
fibres can be thoroughly controlled in manufacture and spun to form 
a resilient core, preventing the slacking of coils under the continually varying 
tension during tuning and playing. 

Nylon and terylene are modern plastics of excellent tensile qualities,. 
surpassing even those of natural silk. Steel is bad. as a core, for, being harder 
than the winding wire, it allows the latter to stretch free. The coils of all 
wound strings. tend to tighten into and grip the core on being brought up to 
pitch. 

(To be continued) 

CANADIAN CLASSIC GUITAR 'SOCIETY 

With great pleasure we report the founding of the Canadian Classic Guitar 
Society in Montreal, Quebec, on April 21st. 

Sometime before this date Mr. S. Fentok invited suitable people to an 
informal gathering at his home. Twenty-five accepted the invitation and there 
was guitar playing by Mr. John O'Reilly, Mr. Abel and some of Mr. Fentok's . 
. pupils, also singing to the guitar by Miss Florence Brown. The meeting on 
April 21st elected Mr. Fentok' as President, Mr. Max Rappaport as Secretary 
and Miss F. Brown as Treasurer. Another meeting was held in May and 
presumably they will be held monthly. 

It is quite a journey from Montreal to New York and back, yet two yea rs 
ago we heard that students of the guitar in Montreal were making this journey 
to have lessons from Alexander Bellow. The new Society is largely the result 
of these lessons. The youngest member is a very promising and enthusiastic
boy of 13 years, David Rosenfeld. 
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SEGOVIA IN HOLLAND 

0 
June 7th a recital by Segovia was broadcast from Radio Hilversum, 

Holland , having been recorded on November 6th, 1953. It included 
Study by Villa-Lobos, Allegretto (Moreno Torroba), Cancion Inca 

(Juljan Aguirre), Improvisation (C. Pedrell), Danza o. 5 (Granados) a nd a 
Folk Tune. 

Segovia was due to give a recital at Scheveningen on• July 20th and another 
.at the Dutch Castle "Nijenrode" at Breukelen on July 23rd, with a broadcast 
from the latter. 

NEW BOOKS ON THE GUITAR 

"'The Guitar and Mandolin" by Philip J. Bone has recently appeared in a 
rev ised edition of 388 pages- forty years after its first publication. The 'de 
1uxe' edition is extremely well-bound. 

It consists of biographies of 'celebrated players and composers' with many 
portraits and some music extracts. While appreciating the wealth of 
information it contains, many gui<tari-sts will deplore the ' mix-up' of man
-dolinists and guitarists. What a pity Mr. Bone did not write two separate 
books! The author is better known as a mandolinist than as a gui-tarist. 

Que-stions of inclusion and omission .must have been difficult in some ca-ses, 
but we are astounded at the inclusion of the plectrum-playing jazz guitarists 
Eddie Lang and Django Reinhardt who did more than anyone else in its 
history to debase the guitar. 

The most serious omiS'Sion is surely Robert de Visee, guitarist to Louis 
XIV of France, whose compositions for the guitar are still included in the 
repertoire of leading guitarists of to-day. 

Under the heading "Cult of the Guit!!,r" an excellent review of this book 
by Richard Capell appeared in the 'Daily Telegraph' of April 24th. 

{We regret to say that Mr. Capell died during June). 

"'The Story of the Spanish Guitar" by A. P. Sharpe is a book of about 70 pages 
fo a stiff paper cover. It contains some errors, such as wrong birth-dates of 
Pujol and Luise Walker and mi-s-spelt name-s; Miguel Garcia (teacher of 
Aguado) is confused with Manuel Garcia (singer) and a whole page is used to 
-show that the rebec beoame the mandola! (What have these instruments to· 
-do with either the Vihuela or 'Guitarra Latina'?) 

The choice of personalities is remarkable for both omissions and inclusions. 
The author is editor of a fretted-instrument magazine and his name is 

.associated with a Hawaiian guitar band. 
This book may do some good in spite of its imperfections, but we still 

1ook forward to a book on the guitar in English by a classic guitarist ! 
W.M.A. 

I 
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GUITAR MUSIC 

AMONG the newly published works for guitar on the list of Ricordi 
Americana of Buenos Aires, Argentina are two interesting tran
scriptions: "Roses of the South," op. 388, by Johann Strauss, 

transcribed for guitar solo by N. Casuscelli ; and the famous Weiss Suite. 
revised and fingered by Abel Fleury. 

Music for guitar solo published this year in Moscow has been received. 
from a member in Finland. It consists of two Russian Folk Songs by V. 
Morkoff and A. Sikra, the latter having three variations to the theme. Evidently 
this publication is No. 19 of a series. It is neatly printed in large octavo format 
with a front cover in three colours. 

The music supplement to No. 44 of 'L'Arte Chitarristica' is 'Zingaresca• 
by Hendrik R ycken (dedicated to the guitarist, Ilse Laforce). 

A book of studies for guitar entitled "Develop Sight Reading for Radio. 
T.V., Symphony" written by Gaston Dufresne and edited by Roger Louis 
Voisin (bo~h members of the Boston Symphony Orchestra) bas been published 
by Charles Col in , 11 1 West 48th Street, New York 36. N.Y. U.S.A. The 
studies are alf in 'single line' and involve complexities of time, key and phrasing 
which will test many guitarists. It is something quite new in guitar literature. 

THE NEW GUITAR CHART 

MR . VLADIMIR BOBRI deserves the thanks and congratulations of all 
interested in the guitar for his practical and original idea of a wall 
chart giving essential guitar information 'at a glance'. 

The Chart is printed on stout parchment-like paper 19½ by 26½ inches, with 
'rollers' and a metal loop for hanging. 

The centre panel of this Chart consists of a diagram of the finger-board 
showing all notes very clearly. Below this i a message from Andres Segovia. 
The side panels contain valuable information on such matters as ~he selection 
of a guitar, position and technique, strings, Methods, publications, etc.- with 
sketches by way of illustration. 

The overwhelming majority of concert guitarists and teachers of the 
instrument will agree with t he information given, so that this Chart can be 
regarded as a Charter of the Classic Guitar-an authoritative statement of its 
nature and technical .requirements. ' 

We should like to see it on· the walls of all educational establishments, 
music stores, studios, libraries and clubs- as well as in the homes of all students 
of the guitar. It will do much to dispel the errors and lack of understanding 
which have for so Jong obscured the knowledge of the real guitar. 

(See page 5) 
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COMPLETE SUITE by R. de Visee 

THE 'Suite in Re Minor' by Robert de Visee was played for the first time 
in its entirety at a concert organised by the Circulo de Bellas Artes in 
Lerida, Spain. 

Usually only the qrst four movements of this Suite are played, but Emilio 
Pujol has now edited the complete ten movements and this version is now 
being published. It consists of Preludio, Allemanda, Sarabanda, Giga, 
Courante, Gavota, Minuetto I, Minuetto II, Bourree and Pasacaille. E milio 
Pujol allowed his pupil Jose Maria Sierra to play this ver ion at the Lerida 
recital. Other solos played by the recitalist were Pavana, Gallarda and Folias 
(transcribed from the tablature of Gaspar Sanz by E. Pujol), Minuettos and 
Rondo (Sor), El Mestre (Llobet), Sueno (Tarrega), Vidala (A. Broqua), 
Homenaje a Debussy (Falla), and Tango and Sevilla (Pujol). 

NEWS FROM AUSTRIA 

P
RESS reports, programmes etc. show the great headway being made by 

the classic guitar in Austria. 

Karl Scheit continues to give many recitals, broadcasts and lectures, and 
has become famous as a teacher of the guitar. His "Lehr-und Spielbuch fi.ir 
Gitarre" has been approved by the Ministry of Education and favourably 
reviewed in many European publications. It is 1he subject of a two-page 
.article by Margarete Togl in the leading music magazine "Musik-Erziehung", 
illustrated by a large page from t!he Tutor showing the correct position of the 
hand and a specimen exercise. 

In her article Miss Togl says : "Nowadays many members of audiences 
which go to hear famous guitar soloists are themselves players of the guitar, 
for it is not only the instrument of the virtuoso." 

The Bund der Gitarristen Osterreichs continues to organise weekly 
practice-evenings and concerts. Luise Walker gave a recital in tihe Brahms 
Hall, Vienna, on April 7th. 

GUITARIST FROM HAITI 

FRANTZ CASSEUS was born in Port-au-Prince, Haiti, and gave his first 
recitals on the classic guitar in that city in 1941. He visited South 

· America, playing in Venezuela at the invitation of the government. He 
now liv~s in New York and is already well-known as an artist of the classic 
guitar through his concerts, radio broadcasts and recordings. 

On May 10th he gave his first New York Towh Hall recital, playing solos 
by de Vi.see, Handel, Bach, Scarlatti, Sor, Moreno Torroba, Falla and Tarrega, 
.also his own composition "Haitian Suite". This Suite 'in four movements, is 
based on the music of bis native land and has been recorded by Folkways 
(FP 822). 

The 'New York Herald Tribune' described Frantz Casseus as "a sensitive 
musician with delicate ear and delicate touoh. His technical prowess is con
siderable." 
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THE GUITAR AT FAMOUS SCHOOL 

The Classic Guitar has gained further important recognition. 

17 

From September 10th it will be possible to enroll for the study of the 
guitar at the Guildhall School of Music and Drama, London . · 

ADELE KRAMER has been appointed Professor of the Guitar at the 
School, and ,already some of her pupils have inscribed for the full three-years 
course. This will give them, and others who join them, the opportunity of 
becoming not only first-class guitarists but also good musicians with an all
round knowledge of music. They may work for a Diploma which will qualify 
them as teachers of the instrument at any school or college. 

The Guildhall School of Music and Drama was founded in 1880 by the 
Corporation of the City of London which still controls it. It is situated in 
John Carpenter Street, Victoria Embankment, London, E.C.4. 

For the first 30 years it was mostly concerned with instruction for amateurs 
but from 1911 full courses for intending professional musicians have also been 
provided. 

There are more than 100 Professors and 2,000 students, about one-third 
of the latter taking full-time courses. 

The School's Diplomas, G.G.S.M. and A.G.S.M. are recognised by the 
Ministry of Education. Honorary Degrees are also awarded to distinguished 
musicians, etc. 

Scholarships, Exhibitions and prizes at the School are awarded annually 
by gift from the Corporation, the City Livery Guilds, various organisations 
and private individuals. 

Madame Kramer is internationally famous as a concert-guitarist and 
teacher of the instrument. 

THE GUITAR IN SCOTLAND 

THE Glasgow newspaper "The Bulletin" has recently contained news1 
paragraphs about the guitar. It mentions a group of classic guitar players 
in Glasgow and quotes Mr. Kilgour, their leader, as saying "they are all 

followers of Segovia; they met him when he came to play with the Scottish 
National Orohestra at the end of last year." The leading exponent is Norman 
Quinney of Dumbarton who is often heard in broadcasts. One of the members 
has a collection of several hundred guitar records. 

The guitarists may soon link up with the Cathedral Choral Soc,iety of 
Glasgow. The guitar marries naturally with the Old Chants and tunes of pre
piano times, on which the Cathedral singers like to try their voices, and the 
idea of an occasional guitar accompaniment is being considered. 

The classic guitar group meets at the Toe H Centre in Glasgow. 
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INTERNATIONAL CLASSIC GUITAR ASSOCIATION (I.C.G.A.). 

The aims of I.C.G.A. are the better understanding and appreciation of 
the classic (Spanish) guitar. I.C.G.A. is not concerned with the variants of 
the guitar (jazz, Hawaiian, electric, etc.). It desires to maintain the essential 
character and nature of the legitimate guitar and its music. 

It invites all who agree with these aims to apply for membership whether 
they are members of other guitar societies or not. Each member is entitled 
to receive Guitar News for the period of the subscription paid. 

(For particulars. see back page) 

MEMBERS' ANNOUNCEMENTS 

Every member may have a 25 word notice inserted free in "Guitar News" for 
each subscription paid. Extra notices may be included at the following rates: Up to 
25 words 2/6; from 26 to 50 words (maximum) 5/-. 

SPANISH GUITAR CENTRE: Sometimes in stock MONCH concert guitars 
- by Edgar Mooch one of the world's greatest living guitar makers. Soria 
concert guitars £13 : 10: 0. Fantasia strings as used by Ida Presti-set 19/6. 
Private or class tuition Segovia-Tarrega method by Len Williams. "Guitar 
To-day" handbook price 2/6. 12/ 13 Little Newport Street, London W.C.2. 

METHODS AND TUTORS (Classic Guitar) and guitar music wanted. 
Particulars to S. R. Mensah-Attah, P.O. Box 292, Cape Coast, Gold Coast, 
British West Africa. 

L'INDUSTRIE DU BOY AU offer their new "Savarez" range of nylon strings. 
These are made from rectified nylon whioh is completely circular in section, . 
thus providing improved tonal 9-uality. The range can be supplied in graduated 
tensions, to individual selection. Details from 93 Rue Andre Bollier, Lyons, 
France. 

ADELE KRAMER (pupil of Miguel Llobet), well-known Continental concert 
guitarist, now living in London , gives guitar lessons. 64 Belsize Park, London 
N.W.3. (Tel: Primrose 3370). 

CHESNAKOV: Elements of Music and Harmony in the study of the Classical 
Guitar. Theoretioal and practical training in Modern Technique as a basis 
for development of artistic playing and for elimination of faults, self-acquired 
or installed by wrong teaching. Progressive, selected studies. Few vacancies 
for students. 24a, Cathoart Road, London S.W.10. FLA 4354. 

GUITAR MUSIC. Your spare guitar music can assist I.C.G.A. funds. Send 
it to the Hon. Organiser marked 'Gift to I.C.G.A.' A list of the music now 
available for sale will be sent on request. 

"GUITAR NEWS". Earlier issues (Nos. 4 to 19) at 9d. each, plus postage. 
I.C.G.A. 47 Clarence Street, Cheltenham (Glos.) England. 
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~-·-··-·-··-··-··- ··-··-··- ··- ··-··-··- ··-··-··- ··-··-··-··-··-··- ··-··-··-··-·1 • I 
t ; 

1 FLAMENCO! t 
; ----------- ; 
t t 
I One of the future issues of the GUITAR R EVIEW will be entirely i 
I devoted to the art of Flamenco. Song, Dance, and Music. In order i 
j to make this a permanent reference book the Editors are inviting l 
1 the co-operation and contribution by persons possessing knowledge I 
i.· and source material on the subject. We need articles, music, ;_· 
.t drawings, photographs. We are looking for loan or purchase of I 

the following books: 
1 1 
I (1) Manuel de Falla - "El Cante Jondo" . Granada, June, 1922. i 
j ; 
· (2) Edgar Neville - "La Musique Espanole". R evue "L 'Esprit • 

1
_· Nouveau" No. 18. 1.· 

~- (3) Arcadia Larrea- "La Saeta". Anuario Musical, Volumen t. 
_ IV, Barcelona 1949. 
~ t 1 (4) Manuel Garcia Matos - "Cante Flamenco. Algunos de sus 1 
i. presuntos origenes". · Anuario Musical. Volumen V. i. 

Barcelona 1950. 
t 1 l (5) Fernando el de Triana - "Arte y A rtistas Flamencos", 1 
t Madrid 1935. / 

t (6) Raoul Laparra - "Flamencos. La guitare et son influence 1 
l sur la mentalite musicale des espagnols". Encyclopedie de 1 
l, la Musique. Paris 1920. 1 
i (7) Rafael Marin - "Metodo de Guitarra Flamenco" . Sociedad i 
j de Autores Espanoles. Madrid, approx. 1907. i 
t l ; We are also looking for loan of photographic material on the life I 
: of Spanish gypsies, flamenco players, singers, and dancers in the : 
l
1
• natural environment of every day life, typical cafe scenes, home life, f 

etc. Photograph~ should be large enough and clear enough for 
I reproduction purposes. All credit will be given to contributors. i 
t A ll pqssible care will be exercised in the handling of loaned t 
; material. All letters, articles, and other contributions should be ; 
l addressed to : · l 

1 V. Bobri and Gregory d'Alessio, Editors, The Guitar Review, 1 
f 409 East 50th Street, New York City, N.Y., U.S.A. l 
; ; 
i--··-··-··-··- ··-··-··-·-··- ··--··-··-··-··-··-··-·•- 11-••-·-··-··-··-··-·-c\ 
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ALIRIO DIAZ HEARD 
IN BRITAIN 

G UITAR N EWS AuG.-SEPT., 1954 

to sprin_g to fame in these 'Tram
polin' programmes. 

THE Venezuelan guitarist, Alirio 
Diaz, a pupil of Segovia, was 

heard in a brilliantly-played guitar 
solo in a B.B.C. link-up with Italian 
Radio on May 12th. The Italian 
announcer explained that Diaz got 
his opportunity for selection in the 
broadcast by playing in a 'Tram
polin' broadcast. A 'Trampolin ' is 
the 'spring-board ' or 'springing
mattress' of the circus. Thus young 
artists in Italy are given the chance 

A CONCERT AT NANCY 

JOSE DE AZPIAZU took part in 
an important concert at the Salle 

Poire!, ancy, France, on March 
17th , with the Orchestre de Chambre 
de Nancy, as guitar soloist in the 
Concerto in Re for guitar and strings 
by Vivaldi (1678-1743). He also 
played guitar solos by Luis Milan . 
Bach, Granados and Albeniz. 

THE INTERNATIONAL CLASSIC GUITAR 
ASSOCIATION (I.C.G.A.) 

(A no:r.-profit-making Organisation) 

President : L. T. Bridell, M.A. 
Committee : Miss Maude Hamilton, Mr. Eric Dance, 

Miss Joan Prior, Mr. Rupert Douglas, 
Mrs. Kay Appleby (Hon. Treasurer), 
Mrs. Audrey Rodziszewska (Spanish Translator). 

Hon. Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham 
(Glos.) England, to whom all communications and subscriptions hould be sent. 

Foundation Member: 20/- a year (U.S.A. $3.00). 
Member (ordinary): 5/- a year (U.S.A .. 75 cents.) 

All members receive " Guitar News" without further payment. 

"GUITAR NEWS" Bi-monthly Copyright reserved. 
Hon. Editor : Wilfrid M. Appleby. 
Assistant Editor : Mrs. Kay Appleby. 

Non-members' subscription to " Guitar News" 5/- (6 issues). 

U.S.A. Payments: A dollar note covers ordinary membership fee or 
subscription for a period of 16 months (8 issues of "Guitar News"). 

Dollar notes or International Money Orders are much more convenient 
than bank drafts. 

London Agents: Messrs Schott ~ Co., ~td., 48 Great Marlborough Street, 
London, W.l., from whom smgle copies may be obtained, price 9d. 

Primed by Glf'luccs:cr Printers Ltd .. Ladybcll"!gatc Sr. . Gloucester. 




