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ANDRES SEGOVIA 
by J. A. Btµ"~eks 

ANDRES Segovia has done more than anybody else to "give the guitar 
its rightful place in the musical gallery". Born at Linares, Andalusia, 
in 1893, he studied music at the Granada Musical Institute and, at the 

age of 16, made his first public appearance as an artist. Within a few short 
years, he was known all over Spain, acclaimed both in Madrid and Barcelona. 
Howe_ver, he never stopped perfecting his style and technique, above all, 
attracted by the manifold tone-colours of which the guitar is capable. There
fore, when, after the first World War, he made his Paris debut and from 
thence went on to Germany, his playing, full of subtle charm, elicited tlle 
highest praise from the severest critics. 

Since then his world tours have taken him to nearly every country of the 
habitable globe, including Japan, China and the Soviet Union. And where
ever he has gone, he has won admiration for his art and respect for the guitar 
as a worth while musical instrument. For Segovia the artist is, not only an 
unsurpassed technician of his chosen instrument, but a great musician , equally 
at home in the austere music of that grand old man, Johann Sebastian, as 
well as in the romantic patterns of a Granados or an Albeniz or in the some
what moder_n texture of .. a Villa-Lobos. The particular technique he has 
worked out for the right -hand, results in an unusually broad palette, and his 
playing is always wonderfully colourful. Albeit, h'e is capable of achieving 
an intensity of expression that goes far •bey._ond virtuosity; great as the latter 
might be. It was ·this combination of qualities, and particularly his spiritu
ality rather .. than mere artistry, that impressed the musical world at large 
and made the moulders of opinion accept the guitar on a par with more 
orthodox instruments. Famous composers for the latter, including da Falla, 
Castelnuovo-Tedesoo, Roussel, Ponce, Turina, Villa Lobos etc., have been 
moved to write works for the guitar dedicated to him, and jf so many con
servatories, academies and colleges of music have opened their august doors 
to instructors of the guitar, it is, partly, because Segovia's art was potent 
enough to convert the moguls entrenched behind a tradition. 

Not content to be only a performing artist, Andres Segovia has greatly 
enriched the repertoire of the guitar by his compositions including numerous 
transcriptions of the great creative men of the past. Notable among the latter 
js Bach's Chaconne in D minor, a profound work of polyphonic character, 
originally written .for the violin, but never, in this writer's opinion, satis
factorily performed by the great violinists of the past or the present. For, 
after all, the violin, although descended from the guitar, is a melodious instru
ment, unsurpassed for its insinuating voice, but never meant to be an orchestra 
in miniature (which, by the way, according to Berlioz the guitar is). Compet
ent critics, familiar with Bach's world, are unanimous in acknowledging the 
dignity of Segovia's transcription. In addition to his teaching at the Siena 
Academy, Maestro Segovia has privately instructed countless young artists 
who have subsequently won fame in their own right. At present he is said to 
be at work on a Method of his own, which is eagerly expected by the guitar 
fraternity of the world as the "last word" on an involved question by an 
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arbiter of unquestioned authority. On one of his last visits to his native 
land. he was awarded the Grand Cross of Alfonso X el Sabio "in recognition 
of his great work for music in the course of many years, during which he has 
dignified the name of the guitar". (See "Guitar News" No. 15, page 10). There 
could have been no more appropriate gesture on the part of the Spanish 
Government, for Alfonso the Wise, King of Leon and Castile (1254-1284), we 
remember, was the monarch who befriended Giralt Riquie of Narbonne, "the 
last of the troubadours" when the latter was "displaced" from his native land. 
And Maestro Segovia certainly is the last trobador in this illustrious line of 
succession, fortunately, not in the sense of concluding the line, but in being 
ultimate as certain principles are ultimate. Marc Pincherle the famous music 
critic of Le Figaro has some such idea jn mind when he writes "One feels, 
when hearing Andres Segovia, that the art of guitar playing achieved its high
est point in him, and that it will be an extremely difficult task for the younger 
generation even to attempt to reach such heights." 

This article is an excerpt from the author's forthcoming book on the origins of the 
guitar and its present development. 

ANDRES SEGOVIA 
p U R T H E R particulars of 

Segovia's visits have been 
received. He is giving a Recital at 
the Edinburgh Festival in the Free
masons' Hall in Edinburgh on 
August 28th. He is also playing at 
an orchestral concert with the 
B.B.C. Orchestra conducted by Sir 
Malcolm Sargent, the Castelnuovo
Tedesco Concerto on August 31st. 
This is also part of the Edinburgh 
Festival. 

Sefior Segovia will not be coming 
to England in May as was antici
pated, but during the second half of 
November 1955. 

* * * 
The first performances in St. 

Louis, Missoulli, U.S.A. of the 
Castelnuovo-Tedesco Concerto were 
given on November 20th and 21st, 
1954, when Segovia appeared with 
the St. Louis Symphony Orchestra 
conducted by Vladimir Golsch
mann. He also played a group of 
solos by Rameau, Bach, Turina and 
Albeniz. Large audiences gave him 
an enthusiastic reception. 

MASS-WITH GUITAR 
E UST ACHIUS BYCSA, a negro 

priest from the Belgian Congo, 
wrote for the guitar as an obligato 
instrument in a Mass which received 
its first performance in the Francis
can Church of Vienna during the 
International Congress for Catholic 
Church Music which was held in 
Vienna in October. The Mass was 
also broadcast. 

The "REVIST A" of Rosario 

THE Guitarist Association of 
Rosario (Rep. Argentina) has 

celebrated its fifth anniversary by 
producing another issue (No. 4) of 
its publication "Revista Cultural e 
lnformativa" (December 1954). 

This Review gives a v~vid picture 
of the tremendous guitarist activity 
in this import~nt city. · 

Several of the leading guitarists of 
the Republic are the subjects of 
special articles (with portraits)-
Maria Luisa Anido, Abel Fleury, 
Carmelo Rizzuti, Graciela Pom
ponio and Jorge Martinez Zarate, 
Nelly Escaray and her Sextette of 
charming lady guitarists and others. 
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BEATS CAN HELP IN TUNING 
by A. H. Pettinger 

W HEN we tune the guitar by comparing the pitch of adjacent str~gs, 
we depend on our ability to know when an open string is soundmg 
the same fundamental note as a stopped string. One would expect 

two notes of identical pitch to sound absolutely alike, but differences in quality 
creep in because one string is stopped with the finger, and the other is open 
and free . Since this quality difference is significant and apt to be misleading, 
the task of tuning the strings accurately presents difficulties to some people, 
especially at the beginning. Any slight error of judgement, at the first two 
strings is moreover accentuated if continued on to the sixth. 

It is here that the phenomenon of "beats" may help. Beats are the low 
frequency vibrations produced by the sounding of two, notes just out of pitch, 
but not far out. They can scarcely be called sounds, but are detected by 
listening for a chrobbing, undulating quality in the double note. The cause 
is well known: when two sets of air waves interact they reinforce and altern
ately weaken each other, and thus create lower frequency vibrations- which 
are called beats. 

For example, if two identical tuning forks are stuck together, beats are 
not obtained, but if one fork is weighted with a little wax, its frequency is 
altered, and beats arise from the dual vibration. 

In practice, beats can be detected whenever two strings are plucked simul
taneously which are just out of tune. There is a wavy quality about the note. 
However, as we bring one string nearer to the other, the beat becomes slower 
and ultimately vanishes when they are "dead on". Here, then, is an additional 
check when tuning strings, one which is unaffected by the way the note is 
produced. 

An ENTIRELY NEW range of STRINGS for the 
Classic Guitar 

Made from modern materials which suit the needs of 
this classic instrument, these new strings possess truly 

exceptional qualities of tone and durability. 

PROCESSED NYLON AND TERYLENE 
281 1st Processed Nylon 
282 2nd ,, ,, 
283 3rd ,, ,, 
284 4th Wound on Terylene 
285 5th ,, ,, ,, 

catb~dral Strings 286 6th ,, ,, ,, 
287 Set (1 each of above) 

1/8 each 
2/- ,, 
2/2 ,, 
2/5 ,, 
2/8 ,, 
2/11 ,, 

13/10 per set 
Sole Manufacturers 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 
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TWO GUITARI 
by Wilfrid M. Appleby 

Guitar Number One 
The Victoria and Albert Museum, London, has among its antiquarian 

and art treasures an interesting collection of musical instruments. Last 
August, a selection of these was sent on loan to the Municipal Art Gallery 
of Cheltenham. At the first opportunity we went to see it, wondering jf it 
would include any guitars. Sure enough, there was one guitar, an ancient 
instrument described on its card as "a French guitar of the 18th Century by 
Verboam family". 

It had a deep body with only a suggestion of waist; the back was shaped 
and 'fluted'; the sound-board was unvarnished, as with many of Lacote's 
guitars. The ornamentation was of inlaid ebony and ivory. The frets were 
ivory and the 12th fret was strangely placed half an inch beyond the join of 
the neck and body (instead of at the join), the higher frets being set into the 
sound-board. 

The head had the customary ten pegs for five pairs of strings as was 
usual during the 17th and 18th centuries, but the bridge was of the 'six pin' 
type of the 19th century French guitars-so, obviously it was not originally 
part of this guitar. 

Apart from its incongruous bridge, this guitar might have served as a 
model for the romantic instruments in the pictures which Watteau painted 
about two and a half centuries ago. Actually the guitars which Alexander 
Verboan (or Verboam) and his son Juan made, date from the second half of 
the 17th century. There are several still existing in the museums of Paris, 
Vienna and Berlin-all dated between 1676 and 1699, after which date nothing 
is known of either father or, son. Verboan guitars are justly regarded as 
superb works of art and craftsmanship. 

Guitar Number Two 
This exhibition of Musical Instruments aroused great interest jn Chelten

ham. Several people brought their own ancient instruments to the curator, 
thinking he might like to include them, but there was neither sufficient space 
nor protective glass cases available. 

One of the instruments thus offered to the curator was an old guitar in a 
massive mahogany case. The owner, a General of the British Army, was told 
that I might like to see it, and he kindly left it with me to be examined. 

The label, with a faded pink frame, read: 

PAGES 
FABRICANTE de GUITARRAS 

en 

C.A DI Z 



Photograph by courtesy of the Chelter ,ham Newspaper Company, Limited . 

WILFRID M. APPLEBY 

with guitars by 

I -

PAGES and IBANEZ 
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Unfortunately there was no date. The guitar was in a good state of preser
vation) and obviously had not been altered in any way since it was made. 

. At first glance the body of the guitar resembled that of a rather deep 
Louis Panormo guitar-the kind which was copied from a Spanish-made 
guitar left with Louis Panormo by Ferdinand Sor. The varnish of the pine
wood sound-board of the Pages guitar was a mellow, bright golden yellow
very different from the sickly super-glossy 'cellulose spray' type of varnish 
substitutes which coat some modern guitars. 

The sides and back were of warm-grained tulip wood. Bands of ebony 
relieved by lines of a pale wood traversed the sides, and similar ornamentation 
was repeated down the centre of the back, which was quite flat. The 19 slender 
brass frets of the ebony finger board extended right to the sound-hole, which 
was neatly ornamented with concentric circles of inlaid woods and a formal 
pattern in mother of pearl. 

So far nothing unusual, but when I examined the bridge, nut and head, 
I realised that this must have been one of the first guitars to have six strings
instead of five pairs of strings. There were eleven horizontal (tunnel) holes in 
the Spanish-type ebony bridge, eleven 'cuts' on the ivory nut for the strings 
to rest on, and eleven wooden pegs. The markings on the nut and the bridge 
showed that the top string (E) was single and that the lower strings were in 
pairs. The markings on the bridge showed clearly that at some time the 
eleven strings were all used, but the more deeply worn markings of alternate 
strings demonstrated that, mostly, only the six single strings had been used. 
This guitar is therefore an historical link in the -evolution of the modern 6-
stringed guitar. 

No doubt the amateurs found such a large number of strings difficult to 
manage and to keep in tune. 'Thrumming' a simple chord accompaniment 
would not be too difficult, but one can only suppose that Corbetta and Robert 
de Visee had their own special technique for playing their compositions on 
guitars with five double strings. 

The bridge of this Pages guitar was remarkable because the top of it was 
quite flat and there was no saddle or fillet for the strings to rest upon. As there 
wa& no sign of an unfixed 'bridge' or 'saddle' having been used, it seemed 
that the string was looped and its vibration was from nut (or fret) to this loop. 
But more about this later. 

The Pages Family 
The Pages family was one of the most highly esteemed of guitar makers 

in Spain. Ferdinand Sor mentions Pages of Cadiz in his list of "guitar makers 
to which I have always given the preference". (From the 'Giulianiad', 1833). 

Emilio Pujol mentions Josef, Pedro and Francisco Pages in Cadiz (1780-
1820). Francisco was in Habana, Cuba, as late as 1840 (Pujol method, Part 1). 

Domingo Prat, in his 'Diccionario de Guitarristas' mentions Jose (Josef) 
and Juan in Cadiz between 1794 and 1819. We know of Juan Pages guitars 
marked with the dates 1788 and 1790 (the former instrument has been fitted 
with a new head and bridge for six strings). The guitar had its sixth string 
added in Spain about 1790, and the first Method for the six-stringed guitar, 
by Federico Moretti, was published in Madrid in 1799. It was translated 
into English by Arnold Merrick of Cirencester, who later translated Sor's 
Method. 
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So I think we can safely estimate that Pages made this guitar during the 
1790's. It combines the 5 double strings of the earlier guitar with the six 
strings of the modern guitar. 

When the General called again, I told him how interesting I had found 
this guitar, and suggested that as it was of such historical importance it should 
be in the Victoria and Albert Museum (London). He took it to the :Museum, 
but evidently the historical development of an instrument is not so important 
to a Museum as artistic design and ornamentation. So he brought it back, 
and to my surprise, gave it to me! He itold me that his mother, who died at a 
great age early in 1954, had owned and played this lovely old guitar. 

When six new strings were fitted it was found that the action was very 
low, though the frets were perfectly set and it was quite playable. The tone 
was very soft. Minor repairs were required and I had a low. ebony saddle 
made for the bridge. It can easily be removed, so no permanent alteration has 
been made. This has improved the tone, volume and ease of playing very 
considerably. It was heard at a meeting of Cheltenham Classic Guitar Circle. 
Its tone was described as rich and mellow by those who heard it. 

Measurements 
For readers interested in measurements I give the following : Length of 

vibrating string, 25¼ inches (half an inch longer than Sor's Lacote, but some
what shorter than the modern standard length set by Torres). Width of nut, 
2 inches. Widest measurement 11 inches, width at shoulder 8½, depth 4 to 
3¾ inches. Length of body 18 inches. Head (to take 11 pegs) 7 inches long. 

A Bunch of Ribbons 
In one of the two compartments of the mahogany case were some ancient 

strings, including thick gut basses. In the other was a bunch of coloured silk 
ribbons which used to be tied on to the head of the guitar. On one of the 

. cream ribbons was written the repertoire oil a singer-guitarist. The songs in
cluded 'Santa Lucia', 'Hasta la Maftana', 'Ondine', 'Zitetta', 'Yon Bright Orb' 
and 'Truth in Absence'. 

* * * * 
So the ribbons were not merely ornamental! Moreover they have helped 

this fine old guitar to tell its story. 

* * * 

PICTORIAL ENCLOSURE 
Although two guitars are shown in the picture only the narrower instru- : 

ment has been mentioned in this article. This is the Pages guitar. Possibly the 
eleven pegs can be distinguished-five on each side and one in the middle of 
the head. The larger modern guitar by Ibanez e Hijos, Valencia, is shown by , 
way of contrast. Julian Bream played his first recital on this instrument. 

(Sorry to intrude my portrait but the press-photographer preferred it that way). 
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GUITAR IN "PARTIT A" 
A CONCERT of works by the 

Finnish composer, Ahti Kar
jalainen, was presented by Konsert
direktion Fazer, at Helsinki Con
servatory on December 2nd. 

The opening item was a 'Partita' 
for violin, viola and guitar (op. 31) 
which was written in 1941. It is in 
four movements-Noveletto, Rondo, 
Tonino and Caprice. The guitarist 
was Ivan Putilin. 

Ivan Putilin also took part as 
guitarist in a broadcast performance 
of Joseph Haydn's Serenade in C for 
violin, ·'cello and guitar on Dec
ember 29th (Radio Finland) and 
broadcast a guitar recital from Oslo, 
Norway, on December 16th. 

ANIDO ON TOUR 

TH E distinguished Argentine 
guitarist, Maria Luisa Anido, 

left her native land on January 29th 
for an extended concert tour. She 
will give approximately twenty con
certs in Italy and then on to Vienna, 
Germany, Holland and Belgium. 
Then after recitals in Ireland she 
makes the long journey to Japan. 

Already one of her programmes 
has been received. In Milan on 
March 9th her eoncert at the Verdi 
Conservatoire was one of the out
standing engagements of her tour. 
It was sponsored by "Amici della 

Chitarra" (Friends of the Guitar, 
Milan). 

Before leaving Argentina she 
made some recordings under the 
title "Recital Anido". She had a 
tremendous success at the Theatre 
Odeon, Buenos Aires, in her recital 
on August 9th, prior to her recital 
tour of Brazil. 

TARANTELLA 

THIS lively musical form, in six
eight time, has been very much 

neglected by guitarists. Segovia has 
one in his repertoire but he con
fessed that it was not easy to play. 

The Tarantella dance originated 
in Southern Italy where it was sup- · 
posed to have been an antidote to 
tbe bite of a spider. Weber, Chopin, 
Liszt and many other musicians 
wrote Tarantellas-and Saltarellos, 
which are in similar style. 

A Tarantella for guitar solo by 
Ettore Desden, a well-known Italian 
composer, has been published by 
Berben of Modena, Italy, as a sup
plement to 'L'Arte Chitarristica' 
(Nov.-Dec. 1954). 

Broadcast from Sweden 
ROLAND Bengtsson played five 

compositions by Alfred Uhl in 
a broadcast recital from Radio 
Stockholm, December 1954. 

MILAN - ITALY 
CLASSIC GUITAR SUMMER COURSE 

(June-August) 
Under the expert guidance of Mo. Miguel Abloniz. 
Open to any guitarist, from beginner to professional. 

LEARN the most highly perfected technique, so that you will never have to 
re-start or correct faults. 

LEARN the art of fingering and LEARN how to transcribe . 
. For further information write to : 

MO. MIGUEL ABLONIZ, 36 VIA S. VENIERO, Mn,AN, ITALY 
mentioning possible dates of attendance. 
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HOW WE SHOULD START THE STUDY OF THE GUITAR 

by Miguel Abloniz 

PART IV. 

9 

THE four fingers are best used when kept as parallel to the frets as possible. 
Naturally, arm, elbow, forearm, wrist, thumb, fingers, are all concerned; 
when any of these suffer, all feel it. The wrong use of the fingers will 

either be the consequence of the erroneous use of some of these parts or will 
cause the palm to be nearer to the under side of the neck than necessary, and 
the thumb, the wrist, the elbow, get out of their correct place. 

The majority of people who start the study of the guitar without the 
tuition of the expert, are bound to use their left-hand fingers in a wrong way 
and a few of them, the luckiest, some day find out, or are shown, the right 
one, and spend months and sometimes years in trying to master it. 

The most common misuse of the fingers happens when we see them 
placed somehow diagonally to the frets, that is with the nails facing the bridge 
rather than the upper edge of the fingerboard. Judging by the prevailing way 
in which the teaching is started, I can say that THE CAUSE of this is (a) the 
advantage the open strings offer and the obvious necessity of placing the 
fingers on the first (the largest) frets to form the tones and semitones after an 
open string has been put into vibration, and (b) the resulting easiness of 
learning to read the notes on these frets . 

.Ever since guitar playing has been taught, the beginner is allowed to 
place his as yet untrained left-hand fingers on the first frets, but to be able to 
keep the fingers 1, 2, 3, 4 on frets 1, 2, 3, 4 he is obliged to place them diag
onally because he cannot yet extend them like almost isosceles triangles, by 
keeping his wrist low and advanced, and his hand facing entirely the person 
who looks at him from jn front; instead, unable yet to reach the frets other
wise, he turns his hand as if the lower edge of the fingerboard was pulling 
the base of the index and pushing away the base of the small finger. Very 
often he also lets the base of the index lie on this lower edge of the finger
board, a thing which should never occur, as our only contact with the neck 
of the guitar must be the internal fleshy part of the last phalanx of the thumb, 
and the tips of the four fingers; exceptions are the cases of the "barre" (usually 
done by the index and in some rare cases by other fingers), when a finger 
lies flat on a fret to stop more than one string. Once accustomed to use his 
fingers diagonally, it will take him a lot of special care and correct practice 
to re-train them in the right way. 

I have found a way of not letting the pupil get this defect, by changing 
the system of teaching, that is I start his training on narrow frets, usually 7, 
8, 9, 10, where it is possible for him to use his unexercised fingers in the best 
and easiest of ways (i.e. parallel to the frets, with the thumb, the wrist, etc. 
well placed), without having to extend them; later, after special exercises on 
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"extensions", which I intend to explain in a future article, I let him gradually 
master the frets 6, 5, 4, etc., never passing on to a larger fret unless we see 
that he can use his fingers on the previous (narrower) one in the best position. 

I have chosen frets 7, 8, 9, 10, because, their total length is almost equal 
to the width of an adult's hand; with very young pupils I even let them start 
from fret 8 or 9. After many years of adopting this system of teaching, with 
unprecedented good and fast results, I had the idea of measurin~ the total 
length of four neighbouring piano keys and how glad I was to find them 
equal to the 16th of an inch to our above-mentioned four frets! 

The principal rule concerning the correct action of the right hand should 
be applied also to the left .one; I refer to our "playing with the fingers and 
not with the hand". The following will make it clearer: when we place, for 
instance, our index on string 4, fret 2, the base of the small finger should be 
equally distant (if not even a little nearer) to the lower edge of the fingerboard 
than the base of the index, so that if we wanted to place finger 4 on string 4, 
fret 5, we can reach it just by lowering the finger 4, without the slightest 
contribution or movement of the hand. We should never place a finger on a 
string and be pleased just because the sound results clear; we must always 
place and keep the hand in such a position as to allow all fingers which at the 
moment are not being used, to reach any string on their respective fret and 
by a 'parallel to the frets' motion, without needing first the re-adjustment of 
the entire hand. 

(To be continued) 

RECITAL IN PHILADELPIDA 

THE Philadelphia Society of the Classic Guitar on December 17th, 1954, 
presented Rolando Valdes Blain, the well-known Cuban guitarist, in 
its first concert of the season. 

The recitalist fascinated his audience by a colourful, attractive and 
brilliant performance which evoked demands for numerous encores. Mr. 
Blain's programme was : 

Partita in A minor 
Prelude and Bourn~e 
Minuet and Rondo 
Choros and Etude 
Two Mexican Songs 
Vidalita 
Pericon 
Granadinas and Tarantas 
Campanas de! Alba 
Leyenda 

Logy 
Bach 
Sor 
Villa-Lobos 
Ponce 
Trad. (Argentina) 
Trad. (Uruguay) 
(Spanish Flamenco) 
R. Sainz de la Maza 
Albeniz 

Members of the audience who heard his brother's recital (Mr. Albert 
Valdes Blain) last year, were surprised to learn that there can be two out
standing artists in one family, and will now be looking forward to hearing 
both brothers as often as possible. 
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JULIAN BREAM WINI 
INTERNATIONAL MUIIC AWARD 

THE Harriet Cohen International Music Awards for 1955 were 
announced on February 10th. The Bablock Purse for strings and 
wind has been awarded to Julian Bream and Gervase de Peyer. These 

awards are non-competitive; they were initiated to encourage young 
musicians all over the world. 

* * * 

Having completed his three years' military service, Julian Bream is 
shortly setting out on a concert tour of several European lands. 

"Music is the handmaiden of poetry":-and there is probably more 
interest now in poetry in Britain than at any time since the days of Lord 
Byron. 

The recitals given by the Apollo Society consist of verse spoken by two 
readers interspersed with suitable or contrasting pieces of music played by a 
soloist or a small group of instrumentalists. 

The audience at this season's opening recital on Sunday, February 6th at 
the Royal Festival Hall, London, enjoyed a very varied programme given by 
Irene Wortli and Christopher Hassan, with lute and guitar music by Julian 
Bream. 

The verse had been chosen by Paul Dehn and ranged from Medieval 
poetry to works by contemporary poets. The guitar music included Corranda 
(Grau), Prelude (Villa-Lobos)-an extremely difficult work consisting mostly 
of harmonics-and Burgalesa (Moreno Torroba). 

* * * * 
Julian Bream also took part in an enjoyable concert given by the Music 

Group of the Richmond Community Association on March 13th at Queens 
Hall. 

He played a group of solos and took part in the chief work of the evening 
-Serenade for Solo Guitar and strings by Malcolm Arnold, who conducted 
the first performance of his composition. It was beautifully played and had 
to be repeated to satisfy the delighted audience. The 'strings' were provided 
by the Richmond Community Centre String Orchestra, conductor Irene Swann. 

GUITAR RECITAL IN 
GIBRALTAR 

THE Gibraltar Society for 
Musical Culture presented the 

brilliant guitarist, Alirio Diaz, in a 
recital of guitar music on March 3rd. 

Alirio Diaz hails from Venezuela. 
His first concerts in Caracas were 
so well received that he was given a 

scholarship to continue his studies 
in Spain. Now 32, Diaz has given 
many concerts in Italy, France and 
Spain. A pupil of Sainz de la Maza 
and later of Segovia, he is held by 
Spanish critics to combine the ex
treme purity of Tarrega and the 
sense of style of Pujol, with the 
depth and profundity of Segovia. 
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The Popular Sport of . . . 

HUNTING THE GUITAR RECITAL 
by Peter David 

EVERY Thursday, as that highly esteemed publication "Radio Times" 
plops through countless letter-boxes, the weekly sport of "Hunting the 
Guitar Recital" begins afresh. As Thursday approaches, the guitarist

or at least, this guitarist-becomes more and more agitated. He knows that 
in a few fleeting hours he will be handling with trembling fingers that harbinger 
of delight, that literary emissary of delectation, which as we all know "is 
available from all newsagents and bookstalls". 

It is a well known fact that the real guitar is considered by the B.B.C. to 
be on a par with Tales of Archaeological Excavations in Asia Minor in terms 
of listener-appeal. At least, this is the conclusion reached many moons ago 
by Peter David in bis unofficial capacity as President of the "Hunt the Guitar 
Recital Club". (New members always welcome, on receipt of a spare fourth 
string!) 

Let us observe our real-guitarist friend as he receives his copy of "Radio 
Times". On the cover he sees an intricate tracery of trumpets, trombones, 
clarinets, drums, and all the rest of the Tin Pan Alley paraphernalia. And as 
like as not, he sees on closer inspection, a guitar (dance-band variety, of course), 
tucked away somewhere in the background. This, unless Segovia himself 
happens to be broadcasting during the coming week, is all he sees of the 
guitar in the way of front-cover editorial featuring . But then, of course, be 
really expected little else, so he turns to Monday, 'Third' Programme. 
("Hunt the Guitar Recital" fans would be well advjsed not to waste their 
valuable practising time by looking at the 'Home' or 'Light' Programmes.) 
Spread before him, he reads : 

"Third P.r,:ogramme:-6 p.m.-Habits of the Eastern Siberian Wart Hog 
(talk); 7.53-The art and practice of the Zumbola. Professor Pyppes Q. 
Wiecke talks on his recent researches into the background of this fascinating 
instrument, which has been described as the Jews Harp of the Upper Incas. 
'.9.15-Peat cutting in the McGillicuddy Reeks. 10.5 . . .. 

"Death, where is thy sting" mutters our real-guitarist, who turns with 
resentful fingers to Tuesday, only to find much the same story-and on Wed
nesday-Thursday-Friday . . . He casts the "Radio Times" aside at that 
stage, for be knows full well that there is never a guitar recital on Saturday 
evenings, and stares unseeingly at the pattern on the wall paper. 

What infuriates Peter David, however, is that no matter how carefully 
he prepares his listening, he is bound to meet an acquaintance before the week 
is out, who slaps him on the shoulder, and says in that sickeningly confidential 
way : "Hello, old chap. Did you hear that Segovia programme the other 
evening? I didn't hear it all, myself, as I wanted to listen to 'Those were the 
Days'." 

"But how ... " gasps Peter David, suitably taken aback, "How could you 
have done? When was it on? I couldn't have missed it becaui.e I went 
through the 'Radio Times' with a fine tooth comb." 
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Relentlessly comes the answer, like a chorus from the woods: "Qn the 
Third, old boy. Saturday evening. You shouldn't go about with your head 
in the clouds. Get some culture inside you. Ho! Ho! Ho! ... " 

The pity of it is that on Saturday or whenever it was you missed the 
programme, you had a completely free evening and, with nothing else to do, 
went to that particularly boring picture. 

This, of course, is a classic example, but the general theory holds true, 
-even with what is generally known as interval music-which is sometimes 
devoted to guitar records. The only answer to this particular problem is to 
listen to the end of every play, hoping it under-runs its time by eight minutes 
-0r so. 

Yet another aspect of our sport which deserves every respect and con
sideration is called "Hunting the Continental, Guitar Recital". Here, Peter 
David confesses himself beaten, utterly and hopelessly. Twiddle the medium 
wave-band as he may, he has yet to hear a guitar on a European station for 
more than two minutes at a time. He succeeded in locating a recital the other 
day, but just as he was setttling down in his arm chair, the broadcast came to 
an end in what he took to be a flow of Swedish. But some people are lucky 
in this respect, it seems. Take for instance Peter David's friend Michael who 
was introduced to the reader a few issues back. He is a born Continental
Guitar-Recital-hunter. Without exaggeration, Peter David can state that his 
friend Michael can ferret out a guitar on the medium wave-band at the drop 
of a hat. Only the other day, Mike was challenged to find a guitar in a back
ground of French accordions, Dutch jazz bands and central-European guttural 
noises. He failed, but what a glorious failure it was. Without any fuss or 
ostentation, he walked across to the radio, and gave the tuning knob a quarter
turn to the right. Immediately the West of England feature on b.ird song was 
changed into a magnificent interpretation of a suite for lute by Bach. The 
artist's name was undecipherable in the flood of verbal hieroglyphics that 
followed the recital, but Peter David is prepared to swear that it was Walter 
Gerwig. 

Some people are charmed in this respect, it seems . . .. 

CHELTENHAM MEETINGS 

THE solos played at the two last monthly meetings of Cheltenham Classic 
Guitar Circle included Bolero (Bachman), Piece (Cesar Franck arr. 
Segovia), Sarabande, Minuet, and Passacaille, (R. de Visee), Two 

Andantes (Sor), Fragment (Shand), Prelude (Moreno Torroba), Scherzo 
(Serafino), Granada (Albeniz arr. Tarrega), Valses by Aguado, Messonier and 
Fortea, Ballet and Rondo (Carulli) and a traditional Welsh air "Y Deryn 
Pur" (The Dove) arranged for guitar solo by W. M. Appleby. The players 
were Miss Vera Weakliem, Mr. C. E. Robins, Mr. E. J. Dance, Mr. R . 
Douglas, Mr. H. O'Neill, Mr. V. Smith, Mr. W. A. Kyle, Mr. W. M. Appleby, 
Mr. A. Humphries and Mr. C. Foster. There were duets at both meetings, 
including Theme and Variations (H. Albert) and songs with guitar were 
rendered by Miss Joan Prior and Mr. D. Phillips. 

At the February meeting Mr. Appleby gave a short talk on the "Pages" 
guitar (see article) and played solos on it. 
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PROBLEMS OF ORGANIZING A 
CLASSIC GUITAR SOCIETY IN ARIZONA 

by John C. Tanno, M.A. 
Introduction 

In order to arrive at a better understanding of the problems involved j.n 
organizing a classic guitar society in Arizona, it seems necessary to give a bit 
of background concerning thjs State. 

Arizona is one of the Southwestern States. It is the last frontier of this 
country. It is the "Baby State", having been admitted into the union on 
February 14th, 1912. It is one of the oldest States and the newest. It has 
known white men since 1539. It ranks fifth in size, with an area of 113,909 
square miles. Its population to date is approximately one million, with the 
bulk represented in two cities, Tucson and Phoenix the capital city. Only 
329 square miles of Arizona are water. Some 800,000 acres are under 
irrigation. 

Arizona is the biggest copper producing State. With the com_ing of 
recent wars a tremendous aeroplane industry has developed, bringing into the 
State a large number of skilled workers. Along with this the largest aluminium 
extrusion plant in the world is now housed in this State, bringing in more 
skilled personnel. Arizona has the largest stand of yellow-leaf pine in America. 
Livestock plays a large role in her economy. She ranks first in the production 
of long staple-cotton and third in citrus fruit. Irrigation has made possible 
a growing variety of crops-lettuce, cantaloupe, pecans, carrots, etc. 

Frontier experiences are still evident and there are people still living who 
remember. The railway came to Arizona about 1888. Arizona really began 
to grow when the highways arrived and began to boom with the coming of 
air-line transportation; she is still booming. Some 80 per cent of Arizona is 
still public land and the federal government owns most of it. 

Arizona has an "exploitative" or "colonial" type of economy. Most of 
the economy .is owned outside of the State by people, many of whom have 
come for their health, and others with capital for speculation. Other rep
resentatives of industry have come to Arizona looking for suitable places to 
further their decentralization programmes. However, most of its inhabitants 
come from the bordering States of California and Texas. Arizona was settled 
mostly by Texans, except in the North where many settle,d from New England_. 
The "Winter People", a conservative group, who came from the East and the 
Great Lakes to indulge themselves in the Sun State, eventually settled and 
became residents. 

Its scenic marvels are m;isurpassed. The Painted Desert, the Grand 
Canyon, Boulder Dam and man-made Lake Meade are some of its outstanding 
attractions. 

The Problems 
With this bit of background orie can almost _anticipate the problems to 

be encountered in organizing a classic guitar society in Arizona. 
Spanish and Indian culture abounds in Arizona, but it isn't too deep. 

Arizona has much diversification and industry. The number of natives in 
this State is practically negligible. The influx of people from the East has 
been great in recent years. They bring with them sprigs of the cultural tree 
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planted hundreds of years ago in the East by their forefathers, who in turn 
brought similar sprigs from their mother countries many years previously, to 
be planted and nurtured in new lands. It has been said f:bat it takes four 
generations of such nurture before a culture takes root. Is 1t any wonder we 
have problems in establishing the culture of the classic guitar? 

The cultural arts are present in Arizona and growing rapidly, but the 
roots are not deep. It is rather superficial, lacking in body and substance. 
The cultural arts are relatively new and many phases are missing or not yet 
evident. We are still in the pioneering stage. Progress in this respect is 
slow and oftentimes very discouraging. People just fail to realise the vast 
scope, depth and the rich heritage of the classic guitar. It hasn't been 
adequately presented. The Western or hill-billy guitar predominates. How
ever, when they hear the classic guitar properly played they are completely 
surprised and delighted. They have to be educated in the culture of the classic 
guitar. A solid foundation must be laid, starting with our children. (In this 
respect, I 'have played a number of times for school children groups, and they 
love it. I have also played for the Orpheus Club-a large male chorusi of 
which I am a member.) There are organisations made up of self-sacrificing 
people who are wor ing diligently towards the development of the cultural 
arts in this State. Progress is being made. Our fledgeling society endeavours 
to co-operate with such groups whenever the opportunity arises. 

When I arrived in Phoenix, six yearn ago, from New York, I thought 
surely I would find people who knew and played the classic guitar. Alas, I 
searched in vain . I travelled in many parts of the State. I visited music 
stores and made enquiries. They had never heard of the classic guitar or "true 
guitar". Nor did they know of anybody who played such an instrument. "You 
must mean the Spanish guitar?" they would ask. "Yes" I would reply, full 
of hope and excitement. Then lo and behold, out would come the usual six
wire-stringed guitar. Spanish and hill-billy guitars mean one and the same 
thing to them. I visited all the stores in the Phoenix area and played the classic 
guitar to them. They were amazed. Now two of the stores sell classic guitars, 
others will follow. I have since begun teaching the classic guitar. We have 
had to start from scratch, so to speak, and in a few years we hope to have a 
larger group and a few good guitarists. In the meantime more people are 
becoming acquainted with the classic guitar through our efforts with the help 
of materials from other societies. We are practically all beginners, with the 
exception of myself and another. We are making rapid strides, many contacts 
have been made and should bear fruit. 
A Brief Resume of Our Efforts to Date 
1. Our Society had its first election meeting on November 7th, 1954, at the 
home of Mr. Thomas Cain, Curator of Heard Museum. The officers elected 
included the following:-

President . .. John C. Tanno 
Vice-President .. . Mrs. Miriam Root 
Sec.-Treas. Mrs. Jeri Egan 

Some fifteen persons were present, including five devotees of the classic 
guitar. The programme consisted of some selections from the works of Bach, 
Handel, Mozart, Beethoven, Torroba and Albeniz. 
2. Contact with the music department of the University of Arizona at Tempe. 
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Perhaps sometime soon I may give a lecture and demonstration on the classic 
guitar for one of the music appreciation classes, 
3. Made one T.V. appearance in which I gave an interview on the history 
and literature of the classic guitar and also discussed technique. 
4. Two feature stories of our group in one of the Phoenix daily papers, 
which has State-wide circulation. The latter story has been reprinted in the 
magazine "Music Studio News", December 1954. 
S. Arrangement of a symphonette (18 instruments) with the guitar as solo 
(based on Carlos Pedrell's "Lamento") by one of our gifted members. Mr. 
Howard Heitmeyer, a professional plectrum guitarist, is deeply enamoured 
of the classic guitar and has since learnt to play beautifully. He js a composer 
and arranger. It is hoped that suitable arrangemenfs can be made for its 
maiden performance. Mr. Heitmeyer has also arranged duets, trios and 
quartets for guitar and strings. 
6. Contacts with other musical (instrumental and vocal) groups have been 
made, thus spreading the gospel of our beloved instrument. These will be 
followed up. 

REVIEW 
by J. K. Sutcliffe 

FOR a successful method of guitar construction, the reader's attention is 
drawn to that of Mr. C. A. Hoing. By a series of articles in "The 
Woodworker", (Publishers-Evans Brothers Ltd., Montague House, 

Russell Square, London, W.C.l) he has set out the ideal to be aimed at and 
the manner of achieving it. All gratitude and encouragement is due to him 
and the publisher of this monthly magazine, for their work in thus enabling 
the lover of the guitar to understand more about the instrument. 

* * * * 
In the January issue of "The Woodworker" (now out of print), Mr. Hoing 

opens with reference to the great Torres, father of modern guitar making. He 
treats of forming the ribs (sides) to give them their true outline by means of 
special tools-evidently made by himself-the Outer Rib Mould and the 
Bending Iron. These two items are recognised luthier's implements used on 
most resonance-cavity type musical intruments. He forms the back in halves 
in the accepted way and notes the problems connected with obtaining wide 
enough material. 

(One finds it noteworthy here that Torres himself was not above "patching 
up", if he had good woods by him, rather than use some whole piece of 
inferior qualities and vintage.) 

In Article II Mr. Hoing deals with assembling the parts already made 
together with those smaller and in many ways more troublesome fittings, top 
and bottom blocks and liners. Regarding the latter, Torres used a thin, 
as-planed, feather-edged strip and indeed this would seem cleaner, though 
harder to fix. Tempting as it is to use one or the other of the thin hard 
veneers and ply, the writer's advice in this article, to avoid all ply-woods, 
gannot be over-stressed. There is enough glue in a guitar as it is! Thus 
the need to work thin woods from the rift-cut solid, with the assistance of 
the band-saw if available; the writer's ingenious toother and reducer is the 
tool for this job. 



APRIL-MAY, 1955 GUITAR NEWS 17 

Towards the end of Article II the resonant diaphragm (front) is made 
up of close grained pine in substantially traditional manner. (The way of 
joining the halves however can be made to assist the fore-and-aft camber of 
this item. Also some would disagree that it should be of an all-over even 
thickness.) 

Article III deals with the bridge and strutting and many of the trials and 
tribulations of "sticking together". The performance of any guitar stands 
or falls on the correctness and tightness of assembly-other things being 
equal. Mr. Hoing's various tools such as clamps, are simple and effective; 
they are all readily made as required. His strutting is strictly traditional, 
except that the sound-hole reinforcement 'collar' and upper backing-piece 
replace the straight, flat strips and upper cross bar respectively of the 
original Torres design. 

(to be continued) 

"THE GUITAR REVIEW" No. 17 

THE most important article in this issue, which appeared during February 
1955, is by Andres Segovia on "Guitar Strings Before and After Albert 
Augustine". The use of nylon for guitar strings is now taken for granled; 

indeed many who commenced thes study of the guitar during recent years do 
not realise bow fortunate they are, not to have to contend with the vagaries 
and weaknesses of gut strings. 

Many guitarists will welcome a change in the "choice of music" policy 
which has been adopted. The Editors have responded to the strong demand 
for music which, though of good quality, is suited not only to the concert 
artist but also to the less advanced student of the guitar, so that there are some 
delightful guitar solos in this issue-real gems-including a Suite by Esaias 
Reusner (1679) and some excellent transcriptions of music by A. Scarlatti, 
Purcell, Corelli, Handel, etc. 

As usual, this is a highly artistic publication, though it needs rather an 
elastic imagination to associate the classic guitar with the white-eyed, green 
and black, three-knobbed cuckoo on the front cover ! 

"The Guitar Review" is published by the Society of the Classic Guitar, 
409 East 50th Street, New York 22, N .Y., U.S.A. Like "Guitar News" it 
is a voluntary, non-profit-making undertaking. The subscription for U.S.A. 
is six dollars for six issues: for other lands it is five dollars . 

COMPOSITIONS 
BY ALEXANDER BELLOW 
Two solos for guitar by Alexander 

Bellow of New York have been 
published by M.C. Music Pub
lishers, 2496 West Broadway NDG 
Montreal, Canada. 

"Elegie" in flowing arpeggio style 
is a pleasing morceau. It is dedi
cated to the Society of the Classic 
Guitar of New York. 

Nocturne No. 1 is a longer corn-

position which calls on the resources 
of the guitar for some music of 
character and feeling. 

IDA PRESTI IN PAGANINI DUO 
THE French National Radio 

Programme broadcast a fine per
formance of a Duo for violin and 
guitar by Paganini on December 7th. 
The Duo is in three movements and 
the guitar was in the capable hands 
of Ida Presti. 
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John Runge in Somerset and 
Germany 

JN a two part Concert organised by 
the Minehead Choral Society on 

December 15th, 1954, John Runge 
was tenor soloist in an abridged 
concert version of Purcell's "King 
Arthur". 

In the second half of the pro
gramme he contributed a group of 
songs which he accompanied on his 
guitar. The report in a local journal 
said : "This was something of a 
novelty for the audience, and a 
great feature of the concert, for Mr. 
Runge can caress that guitar into 

the sweetest speech, and put above 
it a most acceptable voice." He was 
recalled for encore items. 

While on a visit to Germany, 
John Runge was engaged by 
Nordwestdeutscher Rundfunk to 
broadcast English Nursery Rhymes 
(with guitar accompaniment) in 
English for German school children. 

Calling Mr. Caldwell 
W ILL anyone knowing the full 

address of Mr. Comer S. 
Caldwell of Dallas, Texas, U.S.A., 
whose subscription has been 
received, kindly send us his address. 

MEMBERS' ANNOUNCEMENTS 
Every member may have one 25 word notice inserted free in "Guitar News" for 

each annual subscription paid. Extra notices (prepaid) may be included at the following 
rates: Up to 25 words, 2/6; from 26 words to 50 words (maximum) 5/-. 

HERMANN HAUSER, guitar-maker, sends his best greetings to all guitarists. 
New address: Reisbach (Vils), Bavaria, Box 10, Germany, (former address, 
Munich). 
SPANISH GUITAR CENTRE (Western Area): Private or class tuition, 
Segovia-Tarrega technique, by Michael Watson. Strings, Music, Guitars 
stocked. 6 Gloucester Road, Bristol 7. (Tel. 47256). 
WANTED-a concert guitar by Yacopi, Simplicio or similar Torres model. 
J. Burtnieks, 506 W. 42nd St., New York City, N.Y., U.S.A. 
WANTED: "The Dilemma of Timbre on the Guitar" (Pujol); "Forelle" 
variations (Schubert), also Luise Walker record of these. Norman Quinney, 
Rose Cottage, Townend Road, Dumbarton, Scotland. 
PRELUDES (Villa-Lobos) wanted, especially the one dedicated to his wife, 
(played by Segovia on Decca LP). J. P. Vassallo, 167 Merchants Street, 
Valletta, Malta. 
SPANISH GUITAR CENTRE. Sometimes, jn stock, MONCH concert 
guitars by Edgar Monch, one of the world's greatest living guitar makers. 
Soria concert guitars £13 / 10 /-. Fantasia strings as used by Ida Presti-set 
19 / 6. Private or class tuition Segovia-Tarrega method by Len Williams. 
"Guitar To-day" handbook price 2/6. 12/ 13 Little Newport Street, London 
W.C.2. 
MARTIN C. F., New York, 1830's; near concert-size guitar in excellent con
dition; full tone, suitable for recitals; photographs supplied; wjth case £35. 
Misner, Streiff, 1879; larger than Panormo; excellent condition and tone; very 
suitable for lady; with case £12. Both guitars fitted Augustine strings. George 
Kilgour, 11 Lochside Street, Glasgow S.1. 
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SA VAREZ NYLON GUITAR STRINGS made by Babolat et Maillot, Lyon, 
France, supplied in three tensions, and used by Ida Presti and Alexandre 
Lagoya. Available in England from Wilfred Smith, Harp-maker and repairer, 
30 St. James's Avenue, Hampton Hill, Middlesex. Complete set of Savarez 
Nylon strings 17 / 6. 
DANZA ESPANOLA Nos 1 and 5 wanted. D. Cleobury, 15 Gospel Lane, 
Olton, Birmingham 27, England. 
CHES AKOV: Elements of Music and Ha:runony in the study of the 
Classical Guitar. Theoretical and practical training in Modern Technique as 
a basis for development of artistic playing and for elimination of faults, self
acquired or installed by wrong teaching. Progressive, selected studies. Few 
vacancies for students. 48a Cathcart Road, London S.W.10. (FLA 4354). 

RICHARD PICK AT CINCINATII "THE Cincinatti Society of the Classic Guitar presented Richard Pick 
in a recital at the Taft Museum on January 19th . .. " 

This announcement might give the impression that this was just another 
recital such as might often occur in New York, Paris, London, Sao Paulo, 
Buenos Aires and other cities. It is much more than that, indeed, it is the 
realisation of an ideal and the successful culmination of a very gallant effort. 

Actually this was the first recital of classic guitar music ever to be given 
in Cincinatti; so Mr. Warren E. Coffey, President of the newly-formed classic 
guitar group of about twenty people, took quite a lot responsibility in 
organising the recital. But he allowed himself several months to work up 
interest, sent out well-printed leaflets and got no less than nineteen articles 
about the guitar and the recitalist in local newspapers. He also arranged for 
Richard Pick to be presented on a three city, television transmission with an 
interesting interview and performances of "Soleares" and "Recuerdos de la 
Alhambra". 

There are about one million people in this region but not a single qualified 
teacher of the classic guitar. Many people play the hill-billy (plectrum) guitar, 
because they just do not know there is a better way. How did l\fr. Coffey 
learn? He made an occasional round trip of 700 miles to Chicago for lessons 
with Richard Pick ! 

About 150 people attended the recital. These included many influential 
people of Cincinatti music circles. The recital was well received and the 
audience was on its feet for encores. In his first section Richard Pick played 
works by Luis Milan, Frescobaldi, Campion (Three Preludes and Fugues) and 
Bach. These were followed by Preludio: and Sonatine (~foreno Torroba), 
Autumn Day Suite (R. Pick), Pleyera (Granados), Leyenda (Albeniz) and Fan
danguillo (Turina). 

Under the heading "The Guitar Becomes Artistic" the report of a local 
music critic, Mr. Arthur Darack, opened thus : "li you are used to hearing 
fue absurdly regular twang twang of the hill-billy guitar you would be aston
ished to hear it as it was played last night by Richard Pick. Pick's repertory 
of guitar techniques enables him to make a fully civilized, artistic instrument 
out of his guitar." 
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CONCERT OF fflE SIBNA COURSE, 1954 

0 N September 10th, in the Salon of the Chigi Saracini Palace, the 
concert given by students ·of the Segovia Classic Guitar Course included 
the following :-

RODRIGO RIERA (Venezuela) 

ELENA PADOVANI (Italy) 

Folias 
Allegro and Rondo 
Two Studies 
Preludes 

G. Sanz
M. Ponce 

F. Sor 
Villa-Lobos: 

Maria Rosa Barbany (Spain) sang two Chinese songs which Elena Padovani had trans
scribed for voice and iuitar and which she accompanied. 
JOHN WILLIAMS (England) Minuet and Bourree J. S. Bach 

Danza Moreno Torroba 
Study Villa-Lobos 

RAUL SANCHEZ (Uruguay) accompanied Lotty Kuylaars (Holland) who sang Elizabethan 
songs. He also played: 

Pavana G. Sanz 
Allemande J. S. Bach 
Fandanguillo Torina 

ALIRIO DIAZ (Venezuela) Minuetto and Allegretto F. Sor 
Giga Weiss 

John Williams was awarded first prize at the Concert as 'best pupil'. 

VENEZUELAN GUITARIST 
Rodrigo Riera was born at Carora, Venezuela, and studied music at the 

Conservatoire of Caracas. The Government of Venezuela were so impressed 
by his talent for the guitar that he was given the opportunity of studying in 
Spain under Prof. R. Sainz de la Maza at Madrid Conservatoire. He also 
studied under Segovia at the Siena Course. 

Although he has given many recitals in Spain his greatest triumph so far 
was at the Teatro de la Comedia, Madrid, on December 19th when he gave 
a recital of classic and modern guitar music which thrilled the Madrid audience 
and won acclamation from the press. 

Jorge Ryss who was present at the recital was impressed by the tone 
production, volume and perfect left-hand action of this amazing artist. 

GLASGOW MEETINGS 

THE special feature of the January meeting was an illustrated talk on 
"Flamenco". Norman Quinney outlined the historical development and 
geographical background of the art of flamenco, and followed his talk 

by some high quality recordings. For a short time it seemed that something 
of the fiery temperament of the Spaniard touched our British reserve and the 
rays of an Iberian sun penetrated the cold and fog of the winter evening. 

At the February meeting the president, Mr. George Kilgour, gave a talk 
on the life and work of Ferdinand Sor. This was followed by the playing by 
various members of more than twenty of his compositions, ranging from 
simple studies to the well-known "Variations on a theme of Mozart"
played by Norman Quinney. 

At both meetings the special items were, as always, followed by discussion 
and a "Members' Programme" of solos, duets, songs, etc. 
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A FEW FACTS ABOUT L C. G. A. 
AND "GUITAR NEWS" 

Members who have been associated with us for only a short time may 
he interested to know a little more about this organisation and its functioning. 

THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION (at first 
called The Classic Guitar Association) was founded four years ago (March 
17th, 1951) by six people in collaboration-not by any one person alone. They 
invited the co-operation and fellowship of all true friends of the classic guitar 
and within the first few weeks guitarists in many countries joined. There are 
now members in about fifty different lands. 

I.C.G.A. functions chiefly through its publication "GUITAR NEWS" (not 
"The Guitar News"). As an organisation it is quite independent of any 
local or national Circle or Society, though of course, many of its members are 
also members of some local or national guitarist organisation. 

I.C.G.A. does not publish or sell music, guitars, books, records, strings 
--or anything else except "Guitar News". Thus it does not compete with 
firms and suppliers of such things as may be advertised in "Guitar News". It 
is not an agent for any firm whatever. 

I.C.G.A. does not organise meetings, recitals, concerts etc. These are 
best left to concert agencies and the local organisations. 

I.C.G.A. is glad to give all possible information about the guitar and its 
music (stamp for reply appreciated) but we cannot do baby-sitting or hire a 
furnished house for members-as we have actually been asked to do! Hours 
of work are freely given by members of the committee. Please help I.C.G.A. 
to function as smoothly as possible : 

By the prompt renewal of your subscription when lt becomes due. 
By becoming a Foundation Member or a Supporting Member. 
By introducing new members. 
By sending news and reports promptly. 
By writing articles-which we shall be pleased to consider for publi

cation in "Guitar News". 
All articles for "Guitar News" are contributed without payment or recom

pense. The opinions expressed in articles are not necessarily those of the 
Editors or the committee. 

Please note : "Guitar News" is copyright. 

RANIERI : METHOD FOR THE GUITAR 
(English, French, German and Italian Text) · 

PART I (6/-) Recommended for Self-tuition. 
PART II (8/-) Advanced Instruction, Concert Studies and Solos. 

GUITAR SOLOS, arranged and revised by S. RANIERI (each 1/6). 
Beethoven: 1st Movement, Moonlight Sonata. 
Carcassi: Tremolo Study. Mendelssohn: Barcarolle. 
Mozart: Berceuse and Chopin: Study Op. 10 No. 3. 
Ranieri: Malaguena. Yradier: La Paloma. Sor: Minuet in A. 

CRANZ AND COMPANY LIMITED 
134, W ARDOUR STREET LONDON, W.1 

Telephone: GElhvd 3742 



22 GUITAR NEWS APRIL-MAY, 1955 

Victoria Kingsley 

A T the Wigmore Hall, London on 
February 3rd, Victoria K.in~s

ley gave a recital of songs with 
guitar which included groups of 
English and Scottish songs, G_~rman 
songs (Gliick, Mozart and Kucken) 
and French songs. 

A group of songs from Brazil in
cluded some unaccompanied frag
ments and chants (with drum) from 
Negro Rituals. 

Spanish Music Published in Japan 
"pEOUENA Suite Andaluza" by 

Jose Navas, Professor of 
Malaga Conservatoire, has been 
published by 'Armenia', _Sa~amoto, 
Miyagiku, Japan. It 1s m four 
movements - Romancillo, Danza 
Campestre, La Peineta and Cuatro 
Sevillanas. 

Sor's Methods and Studies 

A LTHOUGH the English trans
lation of Sor's Method has been 

out of print for many years, it is 
still possible to obtain the Method 
in Spanish from G. Ricordi & Co., 
132 West 21st Street, New York 11 , 
N.Y., U.S.A. 

The book of Segovia's 'Twenty 
Sor Studies' was originally pub
lished by the Magnet Music Co. The 
statement in this book that Segovia 
has recorded these studies is evid
ently 'somewhat premature'. 

News from Montreal 

THE classic guitar is being heard 
increasingly in Montreal, 

Canada, thanks to the activities of 
the Classic Guitar Society. Stephen 
Fentok has made several appear
ances on television. Rey de la 
Torre and Segovia have also visited 

Montreal for television programmes. 
In February, Florence Brown gave: 

her first T.V. performance, singing 
and playing the guitar. 

Stephen Fentok intends to open a 
Spanish Guitar Centre in Montreal. 

Prague Conservatory Concerts 

JIRI NOVAK (guitar) and Vaclav 
Rabl (violin) presented famous. 

works for violin and guitar at a 
concert at the Conservatory of 
Prague on November 29th. The 
instruments combined in compos
itions by L. de Call, F. Gragnani. 
N. Paganini and F. Sor. There w_ere 
also guitar solos : Fandangmll? 
(Turina) and Dobru noc- Van
ations (Stepan Urban). 

More recently two of Leo de 
Call's Trios op. 50 and op. 30 for 
guitar, violin and viola were per
formed ; also compositions by 
Giuliani for flute and guitar. 

NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

World' s finest stri n~ s . U sed by 
l ead i ng a rtists , H and m ade for 
u t m ost precision . Ava il a b le i n 

si l ver plated o r p ure si l ve r 
w ire. 

E. & 0. MARI, INC. 
Manufacturers of Musically Better Strings 

Since 1600 

38-01 23rd. Avenue 
Long Island City, 5, N. Y. 

U.S.A. 



APRIL-MAY, 1955 GUITAR NEWS 

NEW AND STANDARD EDITIONS FOR THE GUITAR 

AGUAD_O;-SINOPOLI 
Complete method in 1 volume. Span. Text. 181 pages $6.00 

AZPIAZU 
Album of 14 Pieces. Transcriptions of BACH, BEETHOVEN, 
GALILEI, MOZART, and- VIVALDI $1.50 

AZPIAZU 
Guitar School. Vol. l. 
HANDEL, KRIEGER, 
SCHUMANN and SOR 

AZPIAZU 

Including easy pieces of BACH, 
KUHNAU, MILAN, MOZART, 

$1.50 

Guitar School. Vol. 2. Including pieces of BACH, BALLET'S 
WILLIAM, COUPERIN, DALZA, DOWLAND, FUEN
LLANA, HECKEL, LESSAGE de RICHEE, RAMEAU and 
SCHUBERT $1.75 

CARCASS! 
25 Melodious s_tudies. Op. 60. ORIGINAL EDITION as 
fingered by_ M. LLOBET $1.00 

CASTELNUOVO-TEDESCO (Segovia) 
Aranci in Fiore $1.00 Tarantella ... 
Capriccio Diabolico $1.00 

MORENO-TORROBA 
ALPUJARRENA 
MI FARRUCA 

PEDRELL 
Betsabe (Llobet) 
Dona Mencia (Pujol) 

RODRIGUEZ--ARENAS 

.60 

.60 

.75 

.75 

SCHERZANDO 
SONATINA (comp.) 

Impromptu (Pujol) 
Zoraida (Pujol) 

Complete method in 7 volumes. Span. Text. 

$1.00 

.75 
$1.25 

.75 

.75 

Vol. 1 $3.00. Vol. 2 $3.00. Vol. 3 $3.00. Vol. 4 $2.00 
Vol. 5 $2.00. Vol. 6 $1.50. Vol. 7 $3.00. 

WEISS (Azpiazu) 
Album of 6 Pieces $1.50 
Air, Gigue, Prelude, Sarabande, Presto and Suite in A Minor. 

~ spe~ial_ly prepared catalog, listing nearly 1,000 publications for the 
classic gmtanst, extracted from the general catalog of the RICORDI 
EDITION will be sent FREE upon request. Write to :-

G. RICORDI & CO. 

132 W. 21st ST., NEW YORK 11, N. Y., U.S.A. 
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Schott's Guitar Archives - New Issues 

A. SEGOVIA EDITIONS 
G .A . 
171 BACH, J. S. Sarabande 3/6 
172 Gavotte 3/6 
173 Prelude 3/6 
174 BRAHMS, Waltz Op. 39/8 . . . 3/6 

G.A. 
150 PUJOL, E. Hommage a 

Tarrega 3/6 
177 SCARLATTI, D. Sonata E min. 3/6 
179 SEGOVIA, A. Estudio sin luz 3/6 

SCHOTI & CO. LTD., 48 Great Marlborough Street, London, W.1. 

THE INTERNATIONAL CLASSIC GUITAR 
ASSOCIATION (I.C.G.A.) 

(A non-profit--tnaking Organisation) 

President : L. T. Bridell, M.A. 
Committee : Miss Maude Hamilton, Mr. Eric Dance, 

Miss Joan Prior, Mr. Rupert Douglas, 
Mrs. Kay Appleby, (Hon. Treasurer), 
Mrs. A. Korwin-Rodziszewski, B.A., (Translator). 

Hon. Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham 
(Glos.) England,'to whom all communications and subscriptions should be sent. 

Foundation Member: 20/- a year (U.S.A. $3.00). 
Supporting Member: 10/- a year (U.S.A. $1.50). 
Member (ordinary): 5/- a year (U.S.A. .75 cents.) 

All members receive "Guitar News" without further payment. 

"GUITAR NEWS" Bi-monthly Copyright reserved. 
Hon. Editor : Wilfrid M. Appleby. 
Assistant Editor : Mrs. Kay Appleby. 

Non-members' subscription to "Guitar News" 5/- (6 issues). 
U.S.A. Payments: A dollar note cover_s ordinary membership fee or 

rnbscription for a period of 16 months (8 issues of "Guitar News"). 

Dollar notes or International Money Orders are much more convenient 
1
, 

than bank drafts. 
London Agents: Messrs Schott & Co., Ltd., 48 Great Marlborough Street, 

London. W.l., from whom single copies may be obtained, price 9d. 

Printed by Glnuccs:.cr Printers Ltd .. Ladybcll~aate Sr .. Gk>uct-srer 




