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Beneath the Statue of T arrega 

MANUEL CUBEDO, DANIEL FORTEA and EMILIO PUJOL 

DURING the Tarrega Centenary celebrati-ons in November 1952, the 
above photograph was taken at Castellon in Valencia, Spain . It shows 
the head of the great Francisco Tarrega (in bronze, a magnificent 

likeness and a triumph of art) with two of his most famous disciples , Emilio 
Pujol (right) and the late Daniel Fortea (centre), with their pupil Manuel 
Cubedo (left). 
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MANUl:Il CUIBJEIDO 
MANUEL CUBEDO was born at Castellon in 1937. His guitaristic train

ing was in the pure tradi,tioni of Tarrega and he studied music at the Conservat
orio of Valencia, where in 1953 he was awarded the 'Premio Extraordinario' 
and received the official title 'Professor of the Guitar'- at the age· of sixteen! 

Reports of his recitals and concerts speak of his musicianship, his good 
taste, clarity of execution and assured technique- his vivacity and his sane 
and clear intelligence. 

A member of I.C.G.A. who heard one of his recitals was greatly impressed 
and said that Cubedo's playing without the use of nails was fa ntastic. 

Juan Riera, who recently heard a recital by Manuel Cubedo in the town 
of Tarrega, writes enthusiastically :- "His use of the thumb jn playing is a 
revelation. I would like you to hear the purity of his technique and his great 
techrucal facility. He is not 'just prornising'- he _is already a genuine musician 
and I think he wiH soon emerge into the international field ." 

In 1952 Cubedo visited Portugal and won great success at Lisbon and 
Coimbra. He has been solo guitarist in two concertos : "Concierto de 
Aranjuez" by J. Rodrigo and "Concierto Levantino" by Manuel Palau. On 
the latter occasion the orchestra consisted of 42 teachers of music. 

He has a magnificent Simplicio guitar which formerly belonged to 
Joaquin Barrachina. 

His repertoire of solos is wide and varied, including Pavanes by Gaspar 
Sanz, Suite (Weiss), Sonata, op. 15 (Sor), transcriptions of works by Bach, 
Beethoven, Albeniz and Rimsky-Korsakoff; compositions by Tarrega, Fortea, 
Pujol, Moreno Torroba, Barrios, Ponce, Turina, Villa-Lobos and others. He 
has the skill to adapt himself to all styles of music. No doubt in due course 
he will set out on concert tours- so here is a name to remember
MANUEL CUBEDO. 

PUJOL METHOD 
PART ill. 

W E are delighted to be able to announce the publication of the third 
book of.Emilio Pujol's "Escuela Razonada de la Guitarra" (Rational 
School of the Guitar) based on the principles of the technique of 

Tarrega. 
The first book was published in 1934 with a foreword by Manuel de Falla. 

It consisted of a treatise about the guitar, its structure, history, accordatura, 
technique of holding and action (with illustrations) and a list of terms used in 
connection with the guitar and its music. 

The second book appeared a year later. This gives (in lessons 1 to 60) 
practical instruction with examples and exercises, scales, intervals, etc. con
cluding with twelve studies and a Schumann 'Melody' arranged for two 
guitars. There is an interesting list of auxiliary studies from Aguado, Tarrega, 
Coste, Fortea and Sor. 
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Guitarists have waited twenty years for the third book, which bas now 
been published by Ricardi of Buenos Aires, Argentina. This volume of 151 _ 
large pages continues the lessons from No. 61 to No. 116 giving valuable 
instruction and exercises on many problems of playing. The book ends with 

. 27 complementary studies-with notes on each study-ranging from a 16th 
century Villanelle- to Zortzico, Vidala, Nocturne and other musical forms, as 
well as a duet. 

All the books are in parallel French and Spanish text. While these· 
languages were probably adequate twenty years ago, the enormous growth of 
interest in the guitar in English-speaking. lands would make an edit"on in 
English well worth considering. 

This is a most important work which all serious students of the guitar 
should possess and study thoroughly. It is well-printed, but it would be a good 
idea to have it bound into a good stiff cove_r, for it sbo~ld have to stand up to 
very much usage and bard wear. 

W.M.A : 

THE REMAIIIAMCE OF THE REAL GUITAR· 
by Fernando Fernandez Lavie . 

"A voice unknown during several centuries can now be heard again. Always 
some secret influence seems to preserve beautiful things from lasting oblivion." 

THESE are the words of a great French musicologist at the conclusion of 
bis praises of Andres Segovia's early successes in Paris. Now, later, 
thanks to the radio, the intimate voice of the guitar, with its captivating 

variety of expression, bas · entered into every home, although, it has not, 
unfortunately, always been the classic guitar that we have heard. 

The guitar is now appreciated in all classes and kinds of society. There 
are even people who think that it will very soon be playing the part in social 
life that the lute played in Germany during the Sixteenth and Seventeenth 
centuries. 

To what must we attribute this spiritual revival, in whose van the great) 
Segovia has so magnificently crusaded? Perhaps it is that there is some depth 
of integrity in the resonance of the plucked string that touches the inmost 
feelings. 

Other distinguished guitarists have followed in the steps of Segovia- Ida 
Presti , Alexandre Lagoya. Narciso Yepes, Karl Scheit, Maria Luisa Anido, etc. 
have all furthered the renaissance and with them the ever-growing numbers of 
amateurs who learn and cultivate the instrument. 

The guitar has been taught in a number of centres of musical education 
in Europe and America for more than a quarter of a century. A new guitar 
class has recently started at the Conservatoire of Algiers and it is to be hoped 
that other colleges of music will follow its example, "for", Pujol tells us, "we 
must remember that the guitar can play an important part in popular 
education". 

How many people are there who have learnt. something more of the 
meaning of music from listening to the guitar, and who, because of it, have 
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grown into the habit of attending musical concerts regularly? How many 
young people are there who have been in this way led into the appreciation of 
true music ? 

It seems, thanks to the united efforts of Classic Guitar Societies, that the 
musical devotion of present-day guitarists will be strong enough to confirm the 
renaissance, and the future of the guitar in educational centres. 

Optimists might think that all the aims of the crusade have been attained, 
but the horizon is not quite without a cloud, and this is not the time to relax. 
We must, rather, be more than ever vigilant. The thing that matters more than 
anything else is a good solid grounding in musicanship for both present-day 
and future guitarists. This will win for the guitar the respect and protection 
of public bodies and will enable it to stand up better to those detractors who 
are detractors not only of the guitar but of all good music. 

How many among the disapproving really know anything about the 
guitar? Some of them admire the whining of the electric guitar and consider 
it to be a musical instrument in its own right, instead of a rhythm implement. 
These are the people who listen with pleasure to those modern crooners who 
have no voice, and who pretend to accompany themselves on the guitar. They 
are a menace to the true guitar. 

In France at present there are more than a couple of hundred professional 
'artists', as well as a host of amateurs, who accompany themselves (if one can 
call it accompanying) on the guitar. But it is obvious that ~ost of them have 
not studied the instrument for more than a few months, and they are nearly 
always self-taught. The trouble is that they dupe their audiences and prostitute 
the guitar in their effort to create what they call "atmosphere". This 
atmosphere of theirs is as false as their own accents and their voca,l imitations 
of a saxophone sobbing at full blast. 

It is sad that so many laudable efforts to develop in young people a taste 
for singing and for good music should be opposed by the influence of the low 
commercial song. The morbid, horribly depressing realism of this type of 
singing with its ragged recitative is the musical poison of our time. The dis
honesty of_ the authors and the lack of moderation of their interpreters, lead 
to a perversion of musical taste in the public, and flatter the restless anarchism 
of the uncultured who overwhelm them with spectacular ovations. We ought 
not to generalise it is true, and there are still a number of pleasant un
pretentious songs but the balance is weighed so heavily on the side of false 
realism, that if some sort of a crusade is not started very soon,, i,ts barren chords 
will soon be sounding the death knell of French song. · 

I may seem to have strayed a long way from the guitar but I have not 
actually done so. Public taste is so perverted that a number of excellent but 
misguided people come to teachers of the guitar in order to learn , as they say, 
just a few chords, so that they can imitate one or another of the singers in 
fashion . Or they will even ask "Does one need to understand music in order 
to be able to play the guitar? " 

If we guitarists want to see the renaissance of our instrument still further 
advanced, so that the audiences come flocking at the announcement of a guitar 
recital, or to a song recital with genuine guitar accompaniment, we shall have 
to fight against this tide of muddy rubbish which threatens to engulf the music
loving public, and which is a threat, worse than even pessimists believe it to be. 
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We must become members of movements in favour of good music and do all 
we can to help in the moulding of the popular taste in music. 

There is no need for the guitar to be a solitary champion. Admission 
into the Conservatoires has re-instated it in the great family of classical 
instruments. The modern guitarist who is worthy of the name should, when 
he has achieved a sound musical culture, take an interest in the development 
of music in general. He should be interested in concerts and choral singing, 
as well as orchestral music. He should not neglect the wind instruments. 
Piano recitals are excellent for perfecting the ear, which is an indispensable 
necessity for a good guitarist. 

Let us then profit from the legacy left us by the grt:at masters and let us 
try to make ourselves worthy of the efforts they made to re-instate the guitar 
and to give it its rightful place in society. Let us see to it that our musician
ship and our whole attitude as musicians in society is beyond reproach. Let 
us join the ranks of the defenders of true music and show no pity for those 
who humiliate the guitar and use it to the ends of deception. If we tolerate 
such treacheries we are no better than accomplices. 

Our steadfastness and co-operation will build a firm pathway for 
guitarists of future generations and will prevent another eclipse, which like 
the past eclipse, would once again silence a voice to which humanity has 
become indebted anew for these past 50 years, for its message of integrity and 
hope. 

(Translated from French by Mrs. A. Korwin-Rodziszewski.) 

CLASSIC CUITAR 

REFERENCE CHART 
Designed by V. Bobri 
with a Message from 

Andres Segovia 
This conven ient wall chart shows 
at a glance exact position of every 
note on the actual size finger
board, printed in two co!ors and 
d ivided into sect ions for weekly 
study. Gives information on what 
to look for when buying a classic 
gu itar ; d iagrams for correct playing 
positions of hands and body; 
valuable data on strings, guitar 
music, care of nails , etc. 
INDISPENSABLE FOR TEACHERS 

AND STUDENTS 

Price $1.50 
Ask your dealer or order d:rectly 

from-

V. BOBRI 
409 East 50th St. , New York 22, 

N. Y. 

NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

World's finest strings, Used by 
lead i ng art i sts. Hand made for 
utmost precision. Ava ilable in 

silver 1,.1lated or pure silver 
wire. 

E. & 0. MARI, INC. 
Manufacturers of Mus ically Better Strings 

Since 1600 

38-01 23rd. Avenue 
Long Island City, 5, N. Y. 

U.S.A. 
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HOW WE SHOULD START THE STUDY OF THE GUITAR 
by Miguel Ablomz 

PART V. 

NOW that, more or less, we have explained the correct position and use of 
the left hand and fingers, I will try to describe as briefly as possible my 
eight exercises for the independent action of the left hand fingers (a work 

whose publication was announced in No. 21 of "Guitar News"). 
I wish to make known that for more than ten years I have used them for 

the beginners as well as for the advanced guitarists who come• to me for lessons. 
with extraordinary results; also that the Conservatoire of Santa Cecilia, Rome. 
has.chosen this work, together with my "50 Arpeggios for Right Hand", for the 
programme of studies of its newly established classic guitar class. 

These eight exercises, done all the time on four neighbouring strings (and 
entirely without the participation of the right hand) should be practised in 
different ways. The first way is the simultaneous use of two or more fingers on 
the-same string. 

Exercise No. 1: Put simultaneously fingers 1, 2, 3, 4 on the first string, 
(on four consecutive frets). As I said before, it is better to start practising from 
the 7th fret and gradually pass on to the larger frets. The fingers not only 
should reach the string simultaneously, but leave it also simultaneously, going 
as far away from it as at least two inches. This simultaneous 'hammering', 
aimed to place the hand in the best position, as well as develop and strengthen 
the muscles of the fingers and hand, should be done four or more times on· each 
string in the following order of strings: 1st, 2nd, 3rd, 4th, 5th, 6th, .5th, 4th, 3rd. 
2nd, 1$t, 2nd, 3rd, etc . . In this exerci~e, of course, the note hyard· is the one 
produced by the fourth finger. 

Exercise No. 2, form "_A;': I<ingers 1 and 2 fall simultaneousiy on the 
fir&t lstring, on two conse~utive frets (7th and 8th) and stop there, becoming 
what is callec;l 'witnessing fingers', while fingers 3 and 4 fall simultaneously on 
the ,second-string (on frets 9 and 10); then, while fingers 3 and 4 stay where they 
are, fingers 1 and 2 open simultaneously and fall simultaneously on the third 
string (same frets as before) and stay there until fingers 3 and 4 repeat the 
operation by going on the fourth string. When we reach the sixth string, the 
fingers which were still on the fifth (fingers 1 and 2) open and fall again on the 
same fifth string and stay there while fingers 3 and 4 leave string 6 and go on 
string 4, etc., repeating the exercise backwards . 

. Exercise No. 2, form "B": We start again from the first string bU:t this 
time witb. fingers 3 .and· 4; .then, fingers 1 and 2 go on the second string, thus 
resulting in an exercise which is quite the reverse of form "A". 

Exercise No. 3, form "~": · Fingers l and 3 fall simultaneously on the 
first string on frets 7 and 9 and stop there while fingers 2 and 4 fall 
simultaneously on the second string on frets 8 and 10 and stay there while 
fingers 1 and 3 leave simultaneously the first string and faP _s~multaneously on 
the third string (on frets 7 and 9) etc. . . 
. Exercise No. 3, form "B": Start with fingers 2 and 4_ on first string. 

followed by fingers, 1 and 3 on second string, etc. 
· Remember never to open the fingers unless it is the moment for theni to go 



JUNE-JULY, 1955 GUITAR NEWS 7 

on a new place; some pupils develop the bad habit of opening the fingers as 
soon as the other fingers have reached a new string. The correct way is to 
practise rather slowly and keep the fingers as long as possible on the strings; 
they should be in the air as briefly as possible. 

Exercise No. 4, form "A": Fingers 1 and 4 fall on first string, followed by 
fingers 2 and 3 on second string, etc. 

Exercise No. 4, form "B": Fingers 2 and 3 fall on first string followed by 
fingers 1 and 4 on second string, etc. 

Exercise No. 5, form "A": Finger 1 falls on first string, followed by 
fingers 2, 3, 4 falling simultaneously on second string, followed by finger 1 on 
third string, etc. 

Form "B": Fingers 2, 3, 4 falling simultaneously on first string, followed 
by finger 1 on second string, etc. 

Exercise No. 6, Form "A": Finger 2 falls on first string. followed by 
:fingers 1, 3, 4 falling simultaneously on second string, etc. 

Form "B": The opposite. 
Exercise No. 7, form "A": Finger 3 falls on first string, fingers 1, 2, 4 on 

second string, etc . 
. Form "B": The opposite. 

Exercise No. 8, form "A": Finger 4 falls on first string, fingers 1, 2, 3 on 
second string, etc. 

Form "B": The opposite. 
After this simultaneous use of the fingers has been mastered (and each 

exercise requires a good number of days), these exercises should be practised 
by playing one note at a time (always left hand alone), leaving each finger on 
the string until the moment it has to go and produce a new note. 

Other ways of exercising, becoming gradually more difficult, develop these 
exercises until the 'shake' (or trill). 

Naturally, at the beginning the notes are weak and almost not heard 
(especially fingers 3 and 4 which for that reason should be ·exercised with 
particular care and more times than fingers 1 anct2) but with practice the fingers 
become stronger and the 'hammering' makes the notes vibrate distinctly. 

catbidral Strings 

(To be continued) 

An ENTIRELY NEW range of STRINGS for the 
Classic Guitar 

Made from modern materials which suit the needs of 
this classic instrument, these new strings possess truly 

exceptional qualities of tone and durability . 

PROCESSED NYLON AND TERYLENE 
281 1st Processed Nylon 
282 2nd 
283 3.rd ,, ,, 
284 4th Wound on Terylene 
285 5th 
286 6th ,, .,, ,, 
287 Set (I each of above) 

1/8 each 
2/- " 
2/2 ,, 
2/5 , 
2/8 ,, 
2/11 ,, . ; 

13/10 per s.et 1 
Sole Manufacturers . •I'! 
BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 

ENGLAND . . 
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IN A FINNISH NEWSPAPER 

IT was not very surprising to see in a Finnish newspaper "Nya Pressen" a 
picture of a singer-guitarist playing a guitar with shockingly bad tech
nique. Similar people strum the guitar in many lands without it ever 

occuring to them that they could learn to play the instrument properly. 
The surprise was to find an excellent article about the guitar by an anony

mous writer who quite obviously knew his subject, and showed himself to be 
as familiar with Shakespeare as he was with modern art. 

He tells of Ivan Putilin's ambition to train a young Finnish guitarist to 
become a distinguished performer. Perhaps the two boy pupils, Taisto 
Wesslin and Arto Juusela, who took part in the Helsinki Guitar Society's 
recent concert will enable Putilin's hopes to be realised. 

The writer of the article (which was headed "Tea-Time T-alk"), gives a 
vivid glimpse of Daniel Fortea : 

"There were men who fought for the guitar. I saw a white-haired, bowed 
old man in a vast black cape, with the foce of a saint wearied beyond endur
ance, slowly climbing the steep stairs in a dusty music shop in Madrid. A few 
days later I heard that Daniel Fortea, composer and arranger for the guitar, 
and its indefatigable champion, was dead. He died, perhaps, in the effort of 
climbing to the place where all his hopes and fears for the guitar were 
treasured." 

The writer concludes his interesting article thus:-"So let us praise the 
guitar, with or without song-but let it be the Spanish guitar, and never, never, 
played with plectrum ... " 

FOR THE GRAMOPHONE 
R .C.A.- F .75.022 Ida Presti playing Andante Largo by Sor and Evo

cation Cubain (Guajiras) by Pujol. 
R.C.A.-F.75.017 Ida Presti with Alexandre Lagoya playing Largo and 

Rondo (Carulli), Recit du Pecheur and Premiere danse de la vie breve (FaUa, 
arr. Lagoya). 

R.C.A. is making long playiing dis~s of R9bert Vidal's "Anthologie 
Guitaristique". 

* * * * 
"ODEON" (Argentina)-Red Label (Celebrities) series. 

The following recordings have been made by Maria Luisa Anido: 
57014- Asturias (Alben1z). 
66035-Sueiio (Tarrega), Cantiga (Alfonso el Sabio) and Minueto 

(Mozart). 
57026- Triste (Aquirre) and Minueto (Rameau). 
57046- En los Trigales (Rodrigo) and Pavane (Sanz). 
L.D.C. No. 521 Recital Anido. 
BSOA/E 4516 (45 R.P.M.)- as 66035. 
BSOA/E 4503 (45 R.P.M.)-Danza No. 5 (Granados), Catamarqueiia 

(Anido), Aire Norteiio (Anido). 

We do not know if these can be obtained in Britain. 
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KARL SCHEIT IN LONDON 
A GUITAR recital was given by 

Karl Scheit (of the Vienna 
State Academy of Music) in London 
on March 16th. 

The programme included the 
recitalist's own arrangements of 
Galliards by John Dowland, the 
Partita in A Minor by Johann 
Anton Logy. Works by Bach 
brought the first part of the pro
gramme to a close. 

The second part opened with first 
British performances of guitar solos 
by contemporary Austrian com
posers Franz Burkhart and Alfred 
Uhl, and the recital ended with the 
Mozart-Sor vanat1ons, Rafaga 
(Turina) and Leyenda (Albeniz). 

The derogatory 'report' of this 
recital which appeared in a 'fretted
instrument' publication was written 
by a devotee of the electric
plectrum-gu itar ! 

AUGUSTINE 
Nylon strings; as used and 

endorsed by Segovia. 
I st 4/6 4th 9/-
2nd 4/8 5th 9/6 
3rd 5/- 6th 10/-

Per set . . . £2/2/0 
The Finest Strings ever made for 

Spanish Guitar 

* BIGGA:QS 
127 Douglas Street, Glasgow, C.2 

OLGA COELHO IN 
MONTREAL 

DURING March Olga Coelho, 
the famous Brazilian soprano 

and guitarist, appeared on television 
in Montreal. She played the guitar 
and sang some of her delightful 
songs. Many people thus saw and 
heard her for the first time and the 
unanimous verdict was that 'she 
was wonderful'! 

BAGGING THE GUITAR RECITAL 
by Arthur Skinner 

(A sequel to Hunting the Guitar Recital-in our last issue-by Peter David.) 

SOME of the multivarious bobbies that dog our youthful leisure hours 
may prove their worth in later years. Ten years ago I was an amateur 
radio enthusiast. Victims of this particular hobby bug can often be 

found sitting up late-sometimes well into the small hours, and as they sit 
confronted by a mass of knobs and switches, they hold enthusiastic and 
usually very technical conversations with NOISES. If does not occur to the 
uninitiated bystander, (assuming, of course, that there might be a partially 
sane uninitiated bystander about, unswathed in bedclothes) that these noises 
are a human voice arriving say-from Alice Springs. No !- presuming, quite 
unjustifiably, that anybody who is not an initiate of this sort of thing, sane, 
awake,-and yet capable of rational thought at this unearthly hour, then he 
probably assumes that he is listening to another broadcast of "Down Your 
Way" visiting another factory. 

But I assure you, dear reader, that early toughening of the aural endur
ance powers brought about by this sort of thing bas proved very useful in 
finding both borne and overseas broadcasts of guitar music. 

What equipment shall we need on safari for bagging a sound, healthy 
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guitar recital. First- a radio; second-some guide literature for home and over
seas hunting. We shall start, I am afraid, before dawn, as these wild uncivilised 
transmissions are on the prowl very early. We are off! 

For Home broad-:asts the "Radio Times" has established its worth. Al
though as Mr. David suggested, from the few guitar broadcasts on Home, 
Light and Third, the B.B.C. seems to consider the guitar to have a very limited 
appeal, one never knows when a recital will occur, and so a perusal of the 
"Radio Times'., is a must. Points to remember about home broadcasts are:
The late night record programmes (Roy Rich. Richard Attenborough, Dirk 
Bogarde) occasionally include guitar music. 

Regional programmes sometimes have an extra singer guitarist broadcast 
not on the Home wavelength. 

The "From the Continent" summary is inadequate, but it is useful as a 
check on programmes printed in the Continental stations magazine- "European 
Radio". 

Even though some bands are more audible than others at different times 
of the day in the Shor,t Wave Bands, there is an improvement on all frequencies 
as darkness approaches. I live in South West London. At six p.m. on 
Medium Wave, 195- 500 metres, I can listen comfortably to 17 stations and 
on the Long Wave I can hear 5 stations. At 10 p.m. there are at least 41 
stations on Medium Wave and 7 on Long Wave. (These figures include B.B.C. 
stations). 

The best guide to continental programmes I find is "European Radio", 
but as it gives programmes for only 27 stations (its cover says 20) a publishing 
opportunity . seems to present itself here. No programmes from Spain are 
given, and I have heard on at least two occasions Hermann Leeb, from un
identified stations-perhaps Zurich. 

Since January I have.found the chances of hearing guitar music from the 
stations included, is as follows:-
AFN- Nothingi listed. Belgium- Occasional Spanish Music. Denmark
Little if any. Eire-Occasional Spanish music. France--(National) Occa
sional Spanish music; (Parisien) Good-Ida Presti two or three evenings per 
week, 5-15 minute broadcasts; (Paris Inter) Spanish music frequently. Clas
sical, Popular, Flamenco. Gennany--Occasional recital of Spanish music. 
Holland-Good, Spanish, classical, flamenco and guitar recitals. Italy-In
variably singer-guitarists. Luxembourg-Nothing listed. Monaco-Popular 
Spanish occasionally and rarely a recital. Norway, Sweden, Switzerland
Seldom anything. 

The best frequencies that Parisien uses (to me here in London's S.W.) 
are 218 or 280 metres. Sometimes towards evening Paris Inter's Long Wavrp 
frequency 1829 metres is good, but usually the Short Wave 48.39 metres is best. 

I have n'Ot heard of a reliable publication for short wave broadcasts, but 
when interference is at a minimum there are often many to choose from. 

Finally two little -tips, I don't really enjoy poring over reams of small 
print for the word-guitar-and so I try to do it at one fell swoop marking 
anything of interest in both publications for the whole week. 

Let's try to make the effort and drop the B.B.C. a line, when we've liked 
a guitar broadcast, asking for more- then perhaps, one day "Hunting the 
Guitar Recital" will be a forgotten sport. 
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GUITAR METHODS IIMCI TARREGA 
by J. A. Burtnieks 

THIS is not the place to discuss the principles laid down by Francisco 
Tarrega in regard to correct posture and positioning of hands, the 
mechanism of the stroke or the laws of fingering generally. Emilio 

P~jol, ii:1 the fir_st part of his Ecuela Razonada (Romero y Fernandez, Buenos 
Aires), m French and Spanish, has done it so thoroughly and authoritatively 
that every aspiring guitarist is urged to consult this publication. In a sense, 
every modern guitar method, unless written by hacks for the amateur trade, 
dr_aws freely upon these principles. But this is not to say that a new or sup
enor method bas been evolved, for the term 'method' implies a system of care
fully graduated exercises and studies that are calculated to lead as logically · 
and painlessly as possible, from the rudiments of the technique to whatever 
degree of mastery the author might contemplate. Emilio Pujol's *Escue/a 
Razonada is far from being completed. So it is too early to say bow closely 
it would come to this ideal. Of the older methods, none is very methodical, 
whatever their other virtues. This explains why Regino de la Maza, at the 
Madrid Conservatory of Music, uses both Sor and Aguado, borrowing and 
discarding at bis convenience. But this only shows that the writing of a real 
method is long overdue, for every teacher is not Sainz de la Maza or capable 
of improvising a method out of chaos. 

So far, the best modern methods, still somewhat lacking in system and 
gradation, have been produced outside of Spain. EspeciaHy worthy of men
tion are: Pascual Roch's Modern Method (with a sub-title, School of Tar
rega) in three parts of some 400 pages (G. Schirmer, Inc. , New York); Rod
riguez Arenas' Escue/a de la Guitarra in seven parts of some 500 pages 
(Ricordi Americana, Buenos Aires); and the especially interesting Lehrwerk 
fur die Gitarre by Karl Scheit and Erwin Schaller, in five compact volumes 
of 110 pages (Universal-Edition, Vienna), now used in teaching the guitar at 
the Vienna Academy of Music. Unlike most guitar methods of older vintage, 
the Vienna publication contains hardly any text beyond the exercises and 
studies. But these are novel in character and so carefully graded (at least 
in the first half of the work) that the hand of a well trained musician is 
easily apparent. Admittedly, it is not a "quick method" for amateurs who 
are eager to play "La Paloma". But it lays sure foundation for any ad
vanced technique that may accrue later. Equally novel and calculated to lay 
sure foundations are the exercises contained in Pujol's Escue/a Razonada II . 
In the very beginning, he introduces the left hand to various stretched posit
ions across the finger-board, in which it is permitted to remain for quite some 
time, while the right hand practises various alternations of fingers (likewise 
across the finger-board). Contrary to this, Scheit proceeds more "linearly" 
along the finger-board, early permitting the left band to reach higher "posit
ions" (i.e. to move towards the sound-hole), while the right hand is encour
aged to discover new colours in familiar tones located in higher "positions". 
The difference between the two reminds one of the moot question, still un
settled among the teachers of the solfeggio, as to whether the "vertical" or 
the "horizontal" approach to music produces the best results. It would seem 
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that Scheit's approach, obviously approved by the Vienna Academy of Music, 
should favour the development of a beautiful tone whereas Pujol's approach, 
probably derived directly from Tarrega, should favour brilliance and speed 
of execution. Perhaps the ideal would be to combine both approaches. 

As for the method as an orderly and systematic arrangement of the 
curriculum, it still remains to be written. Most so-called methods, after the 
initial exercises, in defiance of sound pedagogical principles, proceed by sub
jects, e.g. tossing together all scales, all chords, all ornaments, etc. This may 
be admirable for a work of reference, but obviously does not correspond to 
the realities of the learning process. What is wanted is loosening up these 
lumps of undifferentiated matter and re-arranging the fragments concent
rically, i.e. by grades or according to the actual progress of the pupil. Emilio 
Pujol, in his introduction, says: "The pupil's relation to the teacher is that 
of a patient to his physician, whereas the 'method' is a formulary that sup
plies all the necessary prescriptions for a complete cure." If that were true, 
an alphabetical or even a haphazard arrangement would be perfectly feasible, 
for the orderly choice of "prescriptions" could be left to the teacher. Given 
an exceptional teacher, such as Pujol himself, no harm would be done. Never
theless, it is a dangerous doctrine, quite at variance with the view held by the 
teachers of the piano or violin. Many an aspiring guitarist has hitherto been 
shipwrecked for want of a real method or of a teacher who could create one 
on the spur of the moment. By and large, a method should be more than a 
mere formulary: it ought to be an orderly guide. Needless to say, such an 
orderly arrangement of material cannot be produced offhand, for the problem 
requires a lot of thought and patient work. Nor is the artistic standing of the 
author a sufficient qualification for producing a satisfactory method: unless 
the author has done some real teaching himself he is sure to fail. Thus all 
the best methods for the violin, such as Sevcik's, have been produced by 
experienced .teachers rather than by the famous virtuosi who disdained teach
ing. The guitar is fortunate insofar as the great performers have almost 
invariably done some teaching. All the more reason to insist that a real 
method, incorporating the latest findings (including those of Maestro Segovia) 
should finally be presented to the youngsters of the guitar. 

So far the closest approach to the ideal of a method is Moderner Lehrgang 
des kunstlerischen Gitarrespiels (A Modern Course in Artistic Guitar Playing) 
by the late Professor Heinrich Albert, published under the auspices of the 
Guitar Association of Munich. Professor Albert had all the qualifications 
for this work. Not only was he a successful teacher of long standing, with 
a solid conservatory education, but, before the arrival of Luise Walker, be 
was the most outstanding guitarist in the Germanic lands. While the intro
ductory part of his work (comprising five volumes of some 250 pages) is more 
conventional than Karl Scheit's or Emilio Pujol's, as a whole the method, 
nevertheless, is unique in really leading the pupil, by carefully graduated 
stages, from the rudiments to the most advanced technique. In a special 
four-page folder entitled "Complete C].Irriculum" (which is an especially 
valuable feature of this method), Professor Albert constantly refers to selected 
studies by Carcassi, Sor, Giuliani, Coste, Tarrega and others, to be taken up 
concurrently with the method, thus proving the latter to be a real guide. In 
this writer's opinion, the publication of this German method in English (or in 

l 
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English, French and Spanish) is long overdue. By om1ttmg the numerous 
.song accompaniments (a curious aberration of the German mentality) that 
add unnecessary bulk to the first part of the method and by incorporating 
foto . the work the classical etudes of the "Complete Curriculum" (as is done 
in the ambitious Escue/a by Rodriguez Arenas), this publication, in default 
of something more up-to-date and equally methodical, could well serve as a 
real "Gradus ad Parnassum". 

* This article was written before the publication of Part III of Pujol's Method. 
It is an excerpt from the author's forthcoming book. 

FROM GREEK NEWSPAPERS 

THE guitar is evidently becoming a feature of the musical life of Greece. 
Not many years ago, recitals were limited to piano, violin or song, but 
since the visit of Andres Segovia opened up new horizons of instrumental 

music, there has been an intensive movement for the culture of the guitar on 
the basis of the famous Spanish schools. Now the guitar is being taught at 
the National Odeon (Academy). 

The Guitar in Parnassus 
The Greek press contained reports of a guitar recital on March 22nd in 

the Hall of Concerts of "Parnassus". It was played before a large and enthus
iastic audience by Dimitri Fampas, who wins great praise . from the critics. 
George Vocos writing in the "Apogevmatini" says: "When Fampas plays he 
touches and charms. With this recital he has taken an artistic step forward 
and consolidated a place for the guitar." 

Another cri.tic E.A.N. writing in "Vrathini" says: "We are accustomed 
to hear the guitar as accompaniment to songs, but the sound of the instrument 
had something exceptional for us in the interpretation of a -serious music 
programme, and this 'something' was the particular charm in the recital of 
Fampas. He is praiseworthy not only for his profound musicality but also for 
the dedicatioD1 of his talent to, this beautiful and difficult instrument." 

Dimitri Fampas also broadcast guitar solos from Radio Athens on March 
30th playing works by J. S. Bach, H. Albert, D. Fortea and E. Pujol (Guajira). 

RANIERI: METHOD FOR THE GUITAR 
(English, French, German and Italian Text) 

PART I (6/-) Recommended for Self-tuition. 
PART II (8/-) Advanced Instruction, Concert Studies and Solos. 

GUITAR SOLOS, arranged and revised by S. RANIERI (each 1/6). 
Beethoven : 1st Movement, Moonlight Sonata. 
Carcassi: Tremolo Study. Mendelssohn: Barcarolle. 
Mozart: Berceuse and Chopin: Study Op. 10 No. 3. 
Ranieri: Malaguena. Yradier: La Paloma. Sor: Minuet in A. 

CRANZ AND COMPANY LIMITED 
134, W ARDOUR STREET LONDON, W.1 

Telephone: GERrard 3742 
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R. SAINZ de la MAZA 

THE big guitar event in Madrid during April was the Cycle of Three 
Concerts by Sainz de la Maza. These concerts illustrate the history of 
guitar music through four centuries. They took place in the Ateneo. 

They were all packed and their success was sensational. Many encores were 
demanded and played. 

This Cycle of Recitals has been performed in a_ number of Spanish cities, 
Bilbao, Cadiz, Valencia and others, as well as in Tetuan (Spanish Morocco). 

Our member, J. Ryss, writes that these important recitals are something 
quite out of the ordinary, and should be heard in London and other great 
cities. 

Doiia Mathilde Ruiz, widow of Santos Hernandez who made de la Maza's 
guitar, was present at these concerts. She was deeply moved at the beauty of 
sound which was produced from the fine instrument made by her late husband. 

THE GUITAR IN NORWAY 
by Leif Gundhus 

ALTHOUGH the guitar is widespread in Norway, one generally hears 
only a simple treatment and accompanimerut to song. The plectrum 
guitar is much used in the dance orchestras. However, there is also 

some interest in the classic guitar, but most of the people like to hear only 
the easier pieces. I think this is because so few people play the classic guitar 
in this country. People who for genera_tions have become accustomed to the 
tone colour of the pi•ano cannot judge of the sensitive shades in the music of 
the guitar. 

There are some teachers here who give instruction in accompaniment but 
very few who use the Segovia-Tarrega method. My brother Richard and I 
have a correspondence school, and we extend ·our activities by organising 
short courses in various parts of the country. In Oslo, the capital, we have 
advanced pupils, and some of :them show good talent. I can mention that 
they play satisfactorily Tarrega's Adelita and Lagrima. 

The Norwegian Radio sometimes broadcasts good guitar music, and we 
have also played some solo and duo programmes; our recordings· hav.e been 
broadcast several times. 

The music shops in Norway stock very few guitar records, and only the 
well-known pieces of music can be bought. Unfortunately there are no 
Guioar Circles here, but we hope these will come. 

Segovia and other guitarists have visited this country-but all too seldom. 
We wish that guitarists would visit Norway more frequently. It was a great 
experience to hear Segovia. His hands run with incredible smoothneS& over 
the strings with a fast and geometric precision, but his brilliant performance 
especially remains in my memory. 

The music of the gujtar is wonderful. Berlioz has said that the guitar 
is an orchestra in miniature. I agree with the Spaniards who say that the 
guitar is the kinrg among the instruments. 

I think that interest in the classic guitar will progress also jn Norway. 
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CONCIERTO DE ARANJUEZ 

JOAQUIN Rodrigo's Concerto for 
guitar and orchestra has been 

performed in Spain by several 
guitarists. Considering the technical 
demands of this fine composition it 
is a sign of the high standard of 
achievement of these young guitar
ists that they can give creditable 
renderings of this important work. 

Recent reports show that Renata 
Tarrag6 played it with the Phil
harmonic Orchestra in Barcelona. 

In Malaga Francisco Gonzalez 
was the guitarist with the Symphony 
Orchestra of the Conservatoire. He 
also played a guitar solo by Rodrigo 
"Homenaje a la Tempranica". 

Narciso Yepes played t<he Con
cierto de Aranjuez at the Third 
Festival of Music and Dancing at 
Granada, with Ataulfo Argenta 
conducting. His recording of the 
Concerto was recently broadcast by 
the B.B.C. It was a great thrill to 
listen to his brilliant guitar-playing. 

JULIO PROL 
A MEMBER of the well-known 

S.C.G. Trio of New York, Julio 
Prol bas recently been giving guitar 
recitals. Two of his programmes
Provincetown Art Association and 
Rugers University have been 
received. They include works by 
Gaspar Sanz and Galileo of the 
16th Century, arrangements of 
music by Bach, Kuhnau, Haydn, 
Schumann (Romance) and Scarlatti 
(Sonata) as well as the more modern · 
c o m p o s er s Moreno Torroba, 
Tarrega, Albeniz and Villa-Lobos. 
His guitar is by Edgar Monch. 

A full hall and an enthusiastic 
reception is reported. 

Universal Edition 
MUSIC FOR THE GUITAR 

* s. d. 
Carulli Guitar School, (Engl., 

Germ., French text) . . . 7 6 
Schaller-Scheit Tutor for the 

Guitar in 5 vols., vols. 
I/II (English text) ea. net 6 O 

- The same, vols. III/IV 
(German text) ea. net 6 0 

- The same, vol. V (Ger-
man text) ea. net 6 0 

Music for Guitar, 
edited b,y K. Scheit 

Bach J. S. 3 Easy Pieces net 3 0 
· - Four little easy Pieces 

from the Music Book of 
Anna Magdalena Bach 

net 3 9 
Burkhart Fr. Passacaglia net 3 0 
Carcassi M. Studies of 

moderate difficulty net 6 0 
Dowland J. Two Galliards net 2 9 
Giuliani Mauro. Opus 15 

Sonata net 4 6 
Lechthaler J. Opus 49/2 

Variations-Suite .. . net 3 0 
Logy Joh. Ant. Partita A 

minor . . . net 3 9 
Scheit K. Studies in tone 

formation based on old 
tunes .. . net 3 9 · 

Sor F. 12 Easy Pieces from 
Opus 60 .. . .. . net 6 0 

- Andante Largo Opus 5 
No. 5 ... net 2 9 

Uhl A. 10 Pieces for Guitar 
2 vols. ea. net 3 0 

Visee Robert de Suite D 
minor . . . net 3 0 

* Obtainable from our Showroom at 
24, GREAT PULTENEY SI'., 

LONDON, W.1. 
(Tel: GER 5203) 
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Held Over ... 
Many reports and music reviews 

are unavoidably held over to the 
next issue of "Guitar News". 

JOHN ROBERTS IN 
"THE JACKDAW" 

RICHARD HARRIS BAR-
HAM'S poem "The Jackdaw 

of Rheims" has been freely adapted 
for television by J. M. Smith 
Wright. It was first presented by 
the B.B.C. on May 8th, and re
peated on May 26th. The incidental 
music and accompaniment was 
played on the guitar by the London 
guitarist, John Roberts. Mr. 
Roberts is a pupil of Emilio Pujol. 

THE GUITAR IN HUNGARY 
SZENDRY-KARPER LASZLO 

_gave an important guitar recital 
at the Great Hall of the Music 
Academy of Budapest on April 18th 
with the following programme : 

4 Etudes (op. 60) ...... ...... Carcassi 
Pur Dicesti . . . . . . . . . . . . . . . . . . . . . . . . Lotti 
Siciliana . . . . . . . . . . . . . . . . . . . . . . . . Scarlatti 
Arietta . . . . . . . . . . . . . . . . . . . . . . . . . . . Handel 
Sarabande, Double 1 
Bourree. Double f ... J. S. Bach 
Chaconne . . . . . . . . . . . . . . . . . . J. S. Bach 
Fantazia, op. 21 .. .. ........ Regondi 
Fandanguillo .... .. Moreno Torroba 
Sevilla . . . . . . . . . . . . . . . . . . Pujol 
Seven Pieces . . . . . . . . . . . . . . . . . Debussy 
Four Preludes . . . . . . . . . . . . . . . Tarrega 
A Pillang6 . . . . . . . . . . . . . . . . . . . . . Tarrega 
Tremolo de Thal berg . . . . . . Tarrega 

An article giving much inform-
ation about the guitar and the com
posers of the music of this pro
gramme appeared in the Hungarian 
magazine "Mi.isorfi.izet". There was 
also a repor,t of the recital. 

Szendry-Karper Laszlo has oc
cupied himself with the guitar for 

sixteen years. During the past si:x 
years he has given many recitals in 
Budapest <}nd the larger Hungarian 
cities, and also on Radio. 

In order to make the guitar better 
known and liked he gave a series of 
recitals in partnership with Eugen 
Adam, professor of the Music 
Academy of Budapest. Prof. Adam 
lectured on the theory of music and 
this was illustrated on the guitar by 
works which ranged from the very 
simplest, on to composi,tions of the 
highest degree. 

During the past five years many 
people in Hungary have been taught 
to play the guitar by Szendry
Karper Laszlo. 

LOLITA TAGORE 
T HREE programmes of recitals 

by Lolita Tagore have been re
ceived-Modena, Italy, on February 
18:th; Lisbon , Portugal, on April 
12th and Florence, Italy, on April 
26th. 

The recital at Lisbon was at 
the National Conservatory where 
Emilio Pujol is Professor of the 
Guitar. 

In Florence, Lolita Tagore played 
at the famous Palazzo Pitti sharing 
the concert with Liliana Poli (sop
rano) who gave the second part of 
the three-part programme. The 
guitar solos were : 

Two Pa vanes .. ............. L. Milan 
Gagliarda . ... .. ............ V. Galilei 
Aria con variazioni G. Frescobaldi 
Sonata . . . . . . . . . . . . . . . . . . D. Cimarosa 
Gavotte e Giga . . . . . . . . S. L. Weiss 
Allemanda, Minuetto 1 
Corrente, Gavotta f J. S. Bach 
Danza spagnola _No. 5 E. Granados 
Ricordi dell 'Alhambra F. Tarrega 
Tre canzoni messicane . . . M. Ponce 
Fu ego Fatuo . . . . . . R. Smith Brindle 
Guaji:a gitana ..... . ..... . .. . E. Pujol 
As tune . . . . . . . . . . . .. . . . . . . . . I. Albeniz 
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ANDRES SEGOVIA 

REPORTS of recitals by Segovia 
come from several lands and 

everywhere the familiar reports of 
spell-bound audiences and packed 
concert halls. On March 20th it was 
at Boston, U .S.A., with extra seats 
on the stage and a chair wherever 
fire-precaution laws would permit. 
1,500 people in the 1,000 capacity 
Jordan Hall! Who cares about 
comfort when Segovia plays ! Four 
encore items were given. 

Ten days later the Lyric Theatre 
of Milan , Italy, was the scene of a 
similar triumph ; and two weeks 
after that we heard him broadcast 
from Holland, in which country be 
gave recitals at The Hague and 
Rotterdam. 

Bordeaux Music Festival claimed 
him on May 27th for a recital in the 
Chateau de la Brede. 

GUITAR SOLOS AT 
CHELTENHAM 

MORE than thirty guitar solos 
were played at the April meet

ing of Cheltenham Classic Guitar 
Circle. They included transcrip
tions of music by Beethoven, 
Paganini , Kuhnau, Chopin, Cesar 
Franck and Offenbach, as well as 
works for the guitar by many well
known guitarists of the past and 
present. 

The newest item was "Danse 
oble" by Gontran Dessagnes, 

Directeur of the Conservatoire of 
Algiers. It is dedicated to Fernand 
La vie, professor of the classic guitar 
at the Conservatoire and was 
recently played in Paris at a recital 
by Alexandre Lagoya. 

Members of the Circle who played 
were Messrs. E . J . Dance, C. E. 
Robins , W. A. Kyle, W. M. 
Appleby, P. J. Gamble, A. Hum
phries and S. Massey. 

THE GUITAR AT BRISTOL UNIVERSITY 

THE University of Bristol Guitar Club was founded recently and js meet
ing regularly for playing and recitals at the Victoria Rooms, Bristol. 

Its President, Mr. Ronald W. Oliver, said that i,ts formation was largely 
due to I.C.G.A. H e had tried to find a teacher of the real guitar in Bristol, but 
could only find those who wanted to teach him the plectrum-guitar. During a 
train journey be read about I.C.G.A. and "Guitar News" in a magazine and 
got in touch. He was introduced to Michael Watson, director of the Spanish 
Guitar Centre, (Western Area), and with dtber fellow-students was soon 
learning the art of playing the classic guitar wi,th modern technique. Mr. 
Watson gave the first recital at the newly-formed club. The Hon . Secretary 
is Mr. J. M. Morgan. 

On May 18th the recitalist was Wilfrid M. Appleby. who played a pro
gramme of 17 items including Preludes by Chopin and Scriabin, Studies by 
Sor, Aguado, Carcassi and Tarrega, compositions by guitarists of six lands. 
France, Spain, Italy, Czechoslovakia, Japan and Britain , and a group of 
British traditional airs (mostly Welsh) arranged for solo guitar. 
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MORE GUITAR TALK 
by Peter David 

ALTHOUGH one may say with some satisfaction that the guitar has 
established itself in modern musical society as an instrument, there is 
still plenty of scope for "spreading tlre gospel" to those who in matters 

of music at least, like what they know, rather than know what they like. 
The point is, you see, that the guitarist has got to know what to say, and 

when to say it. He must know how to answer- point for point, and at a 
moment's notice-the arguments put forward by those who have not yet been 
"converted" to the cause of the guitar proper. 

With this in mind, I have written out some of the points raised in dis
cussion between my friend Michael and myself since I introduced him to the 
instrument some months back. The conversation is not strictly verbatim, as 
the student of written style may deduce from its occasional wordiness, but we 
both agree that it sums up our views pretty accurately. (I feel however -that I 
should first poi'nt out that Michael is a rabid jazz fan , and says he can apprec
iate the sounds that come from a plectrum guitar.) 

Here goes, then: 
Mike: "Well, old boy, if you'll pardon me saying so, it seems to me 

that there is a lot of snobbishness allied to the classic guitar. The term 'classic' 
for examp}e-it's like people who say ,there is n:o literature later than the 19th 
Century. In my opinion, Django Reinhardt had just as much soul as Segovia, 
and he had two fingers missing from hjs left hand. Just because he liked to 
play what he f~lt rather than what someone else had felt and written down, 
there's no reason to decry him." 

Self: "I'm perfectly prepared to admit that Reinhardt was an accomp
lished musician in his own sphere, but I must maintain that he wasn't a true 
guitarist. The instrument Reinhardt brought into popularity had the basic 
shape and the same number of strings as the guitar. Thereafter, all resemb
lance ceases. You mig~t very well draw a comparison between a beerhouse 
piano and a clavicord." 

Mike: "There you go again-the clavicord. All you classic guitarists 
seem to be living in the past. Why hasn't anyone composed an acceptable 
piece for the guitar for about a couple of hundred years?" 

Self: "Rubbish! Haven't you heard of Villa-Lobos, Tansman , Ponce, 
Torroba, Turina, er ... Castelnuovo-Tedesco?" (Note:-It is essential to 
know how to pronounce Castelnuovo-Tedesco.) 

Mike: "Yes that's all very well. But you still haven't got away from 
the 'Bach fugue' attitude towards the guitar, I don't see why . .. " 

Self (interrupting): "Ah! That's only because I happen to prefer the 
earlier music myself, and I'm the only guitarist you've heard play !" 

Mike (maintaining poise): "I don't see that because a man uses a plec
trum, he is not a guitarist. And as for amplification, I can't see that provided 
it is of a high quality, jt detracts from the standard of playing. After all, it 
only mea·ns that more people can hear it. I seem to remember something 
about Segovia playing with his left hand only. That couldn't have made 
much noise. Now if it had been amplified ... " 

· Self: "Horror of horrors! The guitar, or should I say the real guitar, 
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has been described as a complete wchestra jn itself. Once a player begins to 
use artificial means of increasing its volume (and here I refer mainly to the 
plectrum itself), the instrument automatically loses jn tonal value. But what 
is fundamentally more important, is that its scope is limited to a succession of 
block chords and single note runs. It is mainly the ignorance of the real 
guitar's properties that we are up against. 

"I once knew a hoary-headed banjo player who, after listening to a 
Segovia record, remarked: 'That's a nice little group they've got there!' Above 
all, we want to get away from this association with singing cowboys and 
Hawaiian skirts." 

Mike: " Well, I'm glad you mentioned records, because it bears out my 
point about amplification and artificial methods of acoustics. In a recording 
studio, microphones relay sounds to the matrix. Surely, if Segovia 'demeans' 
himself to record in this way be js hypocritical not to countenance it in 
public?" 

Self: " Ah, but this is a necessary technical evil, which taken to its ex
treme, results in Les Paul." 

Mike: "And very nice too, although I must admit I prefer Segovia most 
-0f 1the time. I don't understand your attitude though. I'm perfectly prepared 
to admit the existence and merits of the classic guitar (in fact, I prefer it). Why 
.aren't you prepared to meet the plectrum guitarists -half-way? Be more 
catholic in your tastes, old boy!" 

Self: "Granted, if there are to be dance bands, a rhythm section is 
essential, and I suppose that the plectrum guitar is just as good as a banjo 
in thumping out a steady four beats to the bar. But our ideal is to see the 
_guitar more generally accepted jn the estimation of the ordinary music lover 
.as a legitimate concert instrument. Slowly we are achieving our aims, but it 
js hard going-and mainly because of the influence of plectrum-style playing. 
The beginner, when he buys a guitar, for instance, is generally advised by most 
music shops to use steel strings and buy a plectrum Instruction book . The 
dealers have their own livelihood to make, I suppose, but in the case of 
_guitars, I feel they are doing so at the expense of the legitimate intrument." 

* * * 

Anyway, we left it at that. My conversation with Mike was, I suppose, 
just another incident in what might be called 'our constant round of self
justification'. 

"The Guitar Review" 
THE S.C.G. Bulletin reports con

siderable preparatory work on 
the forthcoming issue of "The 
·Guitar Review". 

The next issue will feature Mauro 
-Giuliani, his work and music. A 

Flamenco number and a Brazil 
number are planned to follow this. 

Subscription for U.S.A.- 6 Dollars 
for 6 issues, other lands, 5 Dollars. 
The Society of the Classic Guitar, 
409 East 50th Street, New York 22, 
N.Y. , U.S.A. 
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NARROW ESCAPE 

ALEXIS CHESNAKOV, the 
well-known London guitarist

teacher, was driving home recently 
at 2 a.m. when he reached a light
controlled crossing. When the green 
light appeared he proceeded, but 
suddenly another car which must 
have ignored the red light loomed 
up in the darkness a few feet away. 
Wi,th a guitarist's quickness of ac
tion he turned his car violently to 
the left and crashed into the engine 
(instead of the door) of the other car 
thus saving the lives of its occupants 
and himself. The cars were damaged 
but fortunately Mr. Ohesnakov es
caped without serious injury-and 
his hands are still alright for play
ing the guitar. We congratulate him 
on his fortunate escape. 

JOSE NAVAS 

IN Malaga (Spain) on March 7th. 
as part of the Festival of St.. 

Tomas de Aquino, a guitar recital 
was given by Jose Navas, professor 
of the guitar at the Conservatoire of 
Malaga. 

Playing a concert guitar made by 
Dominguez he gave a programme 
which included Prelude, Alemana 
and Chaconne (Bach), two Minuets 
(Sor), Two Studies (Carcassi). 
Allegro (Coste), Serenata Arabe 
(Tarrega), Serena ta Espafiola 
(Malats), La Nina Cantaba asi 
(Navas), Choros (Villa-Lobos). 
Rumores de la Caleta (Albeniz), etc_ 

THE CLASSIC GUITAR SOCIETY OF GLASGOW 

March-Songs with guitar accompaniment constituted the principal part 
of the programme for the March meeting of the Society. Accompanied by 
Allan Shearer (guita,r), Gregory McAllister (tenor) sang a wide range of songs 
including traditional Scottish, English, and Irish airs and some Italian ballads. 
The performers answered many questions on the art of accompaniment on the 
guitar, put to them by an appreciative audience. 

A Members' Programme followed, which included Mrs. Gardner-Nirova 
and Mr. G. M. Kilgour, who each sang a group of songs to their own guitar 
accompaniment. 

April- Norman Quinney, Vice-President of the Society, gave a special 
guitar recital at the April meeting. His programme included Vidalita (Sino
poli), Prelude (Tarrega), Andante (Haydn- Tarrega), Tango in D (Albeniz
Segovia). La Filla del Marxant (arr. Llobet), Inca Dance (Quinney), Gavotte 
(Bach). Huella (Prat), Minuetto (Rameau), Theme Varie (Mozart-Sor), 
P~naderos de la Flamenco (V. Gomez), etc. 
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WE are }>leased to announce the formation of a guitar society in Madrid 
with the titl~'PENA LA GUITARRA' . 

.Lerida 

EMILIA Corral gave a successful recital .in January organised by the 
Music Association of Lerida. Her programme contained transcriptions 
by Tarrega, Segovia and Pujol as well as compositions written for the 

guitar. Two items by Manuel de Falla were included, "Romanza del Pes
-cador" and "Cancion del Fuego Fatua" both arranged for guitar by Emilio 
.Pujol. 

Cervera 

THE Art C ircle of Cervera presented during January, Jose Ma. Sierra, in 
a recital oompered by the art critic Juan Riera . Seiior Riera frequently 
contributes articles on guitar matters to Spanish publications. 

Barcelona 

THE active gui tar Society in Barcelona, Pena Guitarristica Tarrega, has 
organised reci tals recently by Narciso Yepes, and on the 15th May, a 
recital by Renata and Graciano Tarreg6 with the flautist Juan Carceller. 

PARIS IN-THE SPRING 

REPORTS from Paris tell of much guitar music both on Radio and in 
concerts. 

At the Salle Gaveau on March 10th, Ida Presti gave a recital which was 
warmly praised by the music critic Pi_erre d'Arquennes- "Tout est perfection 
dans le jeu d' Ida Presti. Sa sonorite est magnifique dans tous les registres. 
Ses interpretations sont d'une musicalite ou le respect et la destincti.on vivent 
de pair". 

Her programme opened with a Sarabande by the lutenist Zipoli and in
cluded the Theme, Variations and Fugue on 'Folies d'Espagne' by Manuel 
Ponce, probably the finest composition ever written for the guitar. 

Under the auspices of Les Amis de la Musique de Chambre, Ida Presti 
and Alexandre Lagoya gave a recital of music for two guitars on May 14th 
at _the Comedie des Champs-Elysees, playing works by Bach, Scarlatti, 
Albeniz, Granados, M. de Falla, etc. 

* * · * * 

Romaine Worschech Christian Aubin, Marcel Nobla and a number of 
flamenco-guitarists add tJ the concert-guitar activities of the French capital, 
while on the Radio some of these and also Robert Vidal's 'Guitar Anthology' 
broadcasts are frequently heard. And every Friday guitarists gather at Les 
Amis de la Gui tare, 57 rue Saint Louis en-l'lsle. 
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· Schott's Guitar Archives - New Issues 
A. SEGOVIA EDITIONS 

G.A. 
171 BACH, J . S. Sarabande 3/6 
172 Gavotte 3/6 
173 ,Prelude 3/6 
174 BRAHMS, Waltz Op. 39/8 . . . 3/-6 

G.A. 
150 PUJOL, E. Hommage a 

Tarrega 3/6 
177 SCARLAITI, D.Sonata Emin. 3/6 
179 SEGOVIA, A. Estudio sin luz 3/6' 

SCHOIT & CO. LTD., 48 Great Marlborough Street, London, W.1. 

MEMBERS'ANNOPN~EMENTS 

Members of I.C.G.A. may have notices inserted (prepaid) at the following rates 
(no further free insertions):-25 words, 2/6; · 50 words (maximum), 5/-. 6 insertions· 
(prepaid) for the price of 5. (12/6, 25 words; 25/-, 50 words). 

SA VAREZ NYLON GUITAR STRINGS made by Babolat et Maillot, Lyon, 
France, supplied in three tensions, and used by Ida Presti and Alexandre 
Lagoya. Available in England from Wilfrid Smith. Harp-maker and repair-er, 
30 St. James' Avenue. Hampton Hill, Middlesex. Complete set of Savarez 
Nylon strings 17 /6. 
SPANISH GUITAR CENTRE. Sometimes in stock MONCH concert guitars 
by Edgar Monch, one of the world'.s greatest living guitar makers. Soria 
concer,t guitars £13/10/-. Fantasia strings as used by Ida Presti- set 24/-. · 
Private or class tuition Segovia-Tarrega method by Len Williams. New 
Addre~: 36 Cranbourn Street, London, W.C.2. 
SUMMER COURSE for Classic Guitar in Milan under th.e expert guidance 
of Miguel Abloniz. Open to any guitarist, from beginner to professional. 
Learn the most highly-perfected technique; learn the arts of fingering and 
transcription-write mentioning possible dates of- attendance to :-Miguel 
Abloniz, 36 Via S. Veniero, Milan, Italy. 
CHESNAKOV : Elements of Music and Harmony in the study of the Clas
sical Guitar. Theoretical and practical training in Modern Technique as a 
basis for development of artistic playing and for elimination of faults, self
acquired or installed by wrong teaching: Progressive, selected studies. Few 
vacancies for students. 48a Cathcart Road, London, S.W.10 (FLA4354). 
WANTED: "The Guitar Review" Issues 1, 2, ··3, 4, 5, 6, 7. 8. Robert S. 
Cooper, No. 4 Trustee Garden Lane, Savannah, Georgia, U.S.A. 
SPANISH GUITAR CENTRE: (Western Area). Private or class tuition, 
Segovia- Tarrega technique by Michael Watson. Strings, Music, Guitars_ 
stocked. 6 Gloucester Road, Bristol 7. (Tel. 47256). 
GUITARS from Madrid by the world's best luthiers (Esteso, Conde, Martin 
de Diego, Ramirez) can be ordered direct from George Ryss, Cea Bermudez 
15. Madrid, Spain . · 
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•~ w AND STANDARD EDITIONS 
: 1 FOR THE GUITAR 

ALBENIZ (Llobet) 
Cadiz (celebrated Spanish Serenade) 

AZPIAZU 
*Tonadilla . Homage to Granados 

BACH (Azpiazu) 
*Suite No. 1. Prelude, Allemande, Courante, Sarabande, 

Bourree, Gigue 
*Suite No. 2. Prelude, Fugue, Sarabande, Gigue, Double 

DE VISEE (Azpiazu) 
*Suite jn A and Passacaglia 

GRANADOS (Llobet) 
La Maja de Goya 

PUJOL 
*Escuela Razonada de la Guitarra. Vol. 3 (Fr. Sp. Texts) 
*Bagatela 
Festivola (Danza Catalana) 
Manola del A vapies (Tonadilla) 
Ond inas (Estudio) 
Paisaje (Tremolo Study based on a Tarrega melody) ... 

*Preludio Romantico 
Villanesca (Danza Campesina) 

SAGRERAS 

.60 

.60 

.75 

.90 

.75 

.75 

$5.00 
.60 
.75 
.75 
.75 
.75 
.60 
.75 

1st Lessons (Sp. Text) $1.25 4th Lessons (Sp. Text) $1.25 
2nd 1.25 5th 1.25 
3rd 1.25 6th 1.25 

SCARLATTI, D. (Azpiazu) 
*Sonata No. 475 

SOR 
Complete Method (Span. Text) 

.60 

$2.50 

* DENOTES NEW EDITIONS 
Prepared catalogs listing thousands of publications in our stock for 

the classic guitarist will be sent FREE upon request. Write to :-

G. IUCORDI & Co. 
132 W. 21st STREET, 
NEW YORK 11, N.Y. 

G. RICORD! & Co. Ltd. 
380 VICTORIA STREET, 
TORONTO 2B, CANADA. 

2 
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RADIO BALLAD-WITH GUITAR 

"THE MARRIAGE OF JOHNNY AND PENNY" by David Lytton. 
broadcast by the B.B.C. on April 14th was a delightful half hour entertain
ment, refreshingly original, presented and performed with good taste and 
sincerity. 

It was set to the guitar and introduced by John Gavall who played the 
accompanying music and even introduced discreet 'effects' on the guitar to 
enhance dramatic situations. 

The use of the guitar was warmly praised by the critics, including John 
Moore, the well-known author. It was both adequate and appropriate. John 
Gavall gave an exceptionally satisfying performance. 

THE INTERNATIONAL CLASSIC GUITAR 
ASSOCIATION (I.C.G.A.) 

(A non-profiMnaking Organisation) 

President : L. T. Bridell, M.A. 
Committee: Miss Maude Hamilton, Miss Joan Prior, 

Mrs. Kay Appleby (Hon . Treasurer). 
Mr. Eric J. Dance (Auditor), 
Mrs. A. Korwin-Rodziszewski, B.A., (Translator). 

Hon. Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham 
(Glos.) England, to whom all communications and subscriptions should be sent. 

Foundation Member: 20/- a year (U.S.A. $3.00). 
Supporting Member: 10/- a year (U.S.A. $1.50). 
Member (ordinary): 5/- a year (U.S.A. $1.00 for 8 issues). 

All members receive "Guitar News" without further payment. 
"GUITAR NEWS" Bi-monthly Copyright reserved. 

Hon. Editor : Wilfrid M. Appleby. 
Assistant Editor : Mrs. Kay Appleby. 

Non-members' subscription to "Guitar News" 5/- (6 issues). 
U.S.A. Payments: A dollar note covers ordinary membership fee or 

subscription for a period of 16 months (8 issues of "Guitar News"). 
Dollar notes or International Money Orders are. much more convenient 

than bank drafts. 
London Agents: Messrs Schott & Co., Ltd. , 48 Great Marlborough Street, 

London, W.l., from whom single copies may be obtained, price 9d. 

Printed !>Y Olnuceater Printers Lid .. Ladybcllcaatc St .. Gloucc1tcr. 


