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G. RICORDI & CO. 
Publishers - Milano 

Bruxelles - Buenos Aires - London - LOrrach - Mexico - New York - Paris -
Sao Paulo - Sydney - Toronto 

JUST OUT 
NEW EDITIONS FOR GUITAR 

By MIGUEL ABLONIZ 

ORIGINAL COMPOSITIONS 

130053 Chorinho (dedicated to Laurinda Almeida). 

I 30054 Guitar Serenade (dedicated to Ida Presti). 

130058 Polo (dedicated to Alexandre Lagoya). 

I 30086 Cowboy Melody (based on "Colorado Trail") 
(dedicated to V ahdah Olcott Bickford). 

TRANSCRIPTIONS 

130056 J . HAYDN, Minuet (Op 2, No. 2). 

130057 F . MENDELSSOHN, Venetian Barcarole (Op. 19, No. 6.) 

130059 R. SCHUMANN, Four " Album Leaves": 

TWO GUITARS 

Valzer Op. 124, No. 10. 
Larghetto Op. 124, No. 13. 
Danza Fantastica Op. 124, No. 5. 
Presto Op. 99, No. 2. 

130055 J . S. BACH, Prelude No. 1 (from the "Six Little 
Preludes "). 

Complete catalogues free on request. 

G. RICORDI & CO. 
Ufficio Edizioni e Propaganda, Milano-Via Berchet, 2. ITALY. 
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JOSIHllUJA IHIIEYGIEINI 
by Theo Peters (Australia) 

J OSHUA HEYGEN who returned ,to Europe in December 1959 for a 
visit to his family and to further his studies of the guiitar, came to 
Australia about ten years ago and settled in Per<th, Western Australia. 

The classic guitar was at that time practically unheard of in Perth, but 
through broadcasts for the ABC and a commercial station the guitar had 
ar·rived in Western Australia. 

Not yet a professional guitarist, Joshua Heygen worked in various jobs 
and was one of the first Australians to be granted a bursary by the Education 
Depa,ttment in order to become a teacher. The guitar was at all times a 
hobby and he augmented the meagre allowance made to students by playing 
it in nightclubs and over the radio. 

In Perth it was that Joshua Heygen met his Scottish wife and ,there his 
two children, Ingrid Tetia (5) and Mark David (3½) were born. 

About three years ago, tired of that part of Australia, Joshua Heygen 
sold his house in Perth, packed his belongings into his car and with his 
family set out to cross the desert -that lies between Perth and South Australia, 
a mere two thousand miles, to have a look at the other Australian capitals, 
and to leave Aus,tra.Jia f.rom one of them. 

However, this was not to be. Television had just arrived in Melbourne, 
an offer of a regular programme on ABC television there, made him stay. 
He had now become a professional guitarist, his life-long ambition. 

He did many television programmes, one programme, which was also 
regularly shown in Sydney, called " An interlude with Joshua Heygeo •· 
became very popular. 

Jose Romero during his Australian season stayed with Joshua Heygen. 
while he also became friends with Ida Presti and Alexandre Lagoya during 
their visit to Melbourne where Lagoya's family live. 

Through his teaching and regular meetings with scores of amateur 
guitarists, playing in nightclubs and still not deviaiting from the true guitar 
(he never got any closer to jazz than his arrangeil}ents of flamenco music, 
and he does not pretend to be a flamenco guitarist), he has played his part 
in introducing the classic guitar into a part of the world where little was 
known of our instrument. He plans to study in Spain after seeing his family 
in Holland and soon he may settle somewhere in Britain. 

ROMOLO FERRARI (1894-1959) 

WE regret to hear of the death from a heart attack of Romolo Ferrari 
in Modena, Italy, on the last day of 1959. 
He did valuable work for the classic guitar, forming guitar societies, 

organising conferences of guitarists and founding and editing the Italian 
guitar publications "La Chitarra" (1934) and in 1947 "L'Arte Chitarristica". 
Shortly before his death he had sent items for the Guitar Exhibition in 
J3arcelona- reported in "Guitar News" No. 52. 



4 GUITAR NEWS MAY-JUNE, 1960 

WITH THE MELOS ENSEMBLE 

FOUR times during recent weeks the Melos Ensemble has given per
formances with a guitarist and on each occasion a different work has 
been played. 

At a B.B.C. 'Invitation Concert' in London, broadcast on February 4th, 
'Chamber Music (1958)' by Hans Werner Henze was performed by Julian 
Bream (guitar), Peter Pears (tenor) and eight solo instruments. This work 
consists of twelve movements most of which are as difficult to play as they 
are to listen to. 'The Times' (London) reporting the concert said "Mr. Bream 
did wonders with the taxing guitar part (often in two parts) and the Melos 
Ensemble conducted by Mr. Colin Davis maintained a clear sense of 
direction." 

Much kinder to the ear was the Concerto for guitar and string quintet, 
Op. 30 by Mauro Giuliani (1780- 1840). The three movements of the Concerto 
might be described as in Italian, German and Austrian (landler) styles 
respectively. Julian Bream, ably supported by the Melos Ensemble, played 
this light, happy .music with brilliant virtuosity. We hope it will not be long 
before we hear this delightful work again. 

The Melos Ensemble celebrated its Tenth Anniversary with a concert at 
the Victoria and Albert Museum on March 6th, when Malcolm Arnold's 
Guitar Concerto was given its first London performance. Julian Bream was 
the guitarist. 

On March 24th the Ensemble broadcast Schoenberg's Serenade, Op. 24, 
which includes a part for guitar. The guitarist was John Williams. 

LONDON GUITAR SOCIETY 

T HE March meeting of the London Guitar Society provided a programme 
that was interesting and an attendance worthy of it. George Clinton, 
playing for the first time at these meetings, gave six Studies by Pujol. 

Stella Mackenzie and John Latter, both familiar as soloists, played for the 
first time as duettists; they gave music by Telemann, Ros-enmiiller, Rosseter, 
etc. John Winter, with Sydney Harland as accompanist, sang expressively 
songs by Handel, Dowland and Bach. After an interval Jack Duarte played 
music by Besardus, Narvaez and Duarte (both composed and arranged). 
Michael Stannard's solos were by Milan, Couperin, Bach, Segovia and Ponce. 
Finally Michael Jessett sang six British folk songs to his own guitar accom
paniment- both the playing and the arranging. His is an extraordinary 
talent and his ability to sing freely whilst playing independently moving and 
technically taxing guitar parts (they would defeat most amateurs) brings to 
mind no one we have heard- save, of course, Olga Coelho. The musical 
standard at which he aims is high and ,the settings for guitar are apt, imagin
ative and widely varied in texture. In a world of scruffy, arty-craf>ty, and 
spiritually poverty-stricken "folk singers" Michael Jessett is a breath of 
fresh air and sanity. J.D. 
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Making a Concert Guitar 
by 

ERIC V. RIDGE 

28 pages illustrated. Contains 
also photos of well-known 

guitarists. 

Price 7/- or One Dollar 
from 

I.C.G.A., 47 Clarence Street, 
Cheltenham, Glos., England. 

Please order direct. 

COMPLETE STOCK 

of Tone Woods 

SPRUCE 
EBONY 
ROSEWOOD 

Ready inlaid Rings, Purfling 
and Tools 

Semi-finish Necks 

Send stamps for Free List 

H. L. WILD 
510 EAST 11 STREET 

Dept. K. 
New York City, 9, N.Y., U.S.A. 

ONCE AGAIN ABOUT OUR 
FINGERBOARD 

by Miguel Abtoniz (Italy) 

A perfect string used on a perfect fingerboard gives perfect results. 
A perfect string used on a false fingerboard appears to be false. 
A false string used on a perfect fingerboard always gives false results . 
A false string used on a false fingerboard sometimes correc(s itself. 

UNTIL now unfortunately, the majority of guitarists and luthiers have 
attributed the near-impossibility of accurately tuning a guita . .t, (on all 
its notes including chords made with stopped and open strings) only 

to faults in the strings themselves. They have not thoug,ht that a great part 
of the trouble is also due to inaccuracy of the fingerboard. They have not 
suspected it even when they have performed the very act which itself should 
prove to them that the fingerboard is false: that is, by fixing a string and 
noting it to have a tendency to augment or diminish the intervals, removing 
it and replacing it end for end. On doing this, and, almost as by a miracle, 
the string has sounded true, they have been happy in not having to discard 
it. But, unluckily; it seems that no one wanted to push his thought a little 
further and ask himself how, in a moment, a string could transform itself 

5 
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from false to true. They did not realise that HAD THE FINGERBOARD 
BEEN PERFECT, A FALSE STRING FIXED IN ANY DIRECTION 
WOULD HAVE REMAINED FALSE! If the intervals augment from 
one side, they will diminish from the other. 

When the string, after it has been removed and fixed again in the opposite 
direction, appears to have become true, it is simply because its defects have 
coincided with those of the fingerboard. Etc ..... 

This is bow I star,ted a long article published over five years ago in 
Guitar News. To-day it is with pleasure that I learned that many new 
subscribers have asked that I should write again, explaining the system of 
fretting described in my previous articles. 

To make a long story short (also because of the necessary space economy) 
I will say that a long time ago on noticing that on many guitars the note 
produced by stopping the string on ,the 12th fret ( = interval of the octave) 
was not of the same pitch as the harmonic produced on the 12th fret; that 
the note produced by stopping the string on t,he 19th fret ( = interval of the 
twelfth) was not of the same pitch as the harmonic produced on the 19th 
fret; that when the s,tring was stopped on the 7th fret the artificial harmonic 
(done by .the right hand alone) on the 19th fret was not of the same pitch as 
the harmonic done on the 19th fret without stopping the string, etc., I decided 
to try and make a somehow 'improved fingerboard'. 

So I started experimenting on strips of paper, on pieces of thin wood 
and of course on guitars, using dividers and a ruler. Taking also advantage 
of the spots where the main harmonics are found (1 / 2, 1 /3, 1 /4 of the 
string length) I managed .to make a fingerboard where any five neighbouring 
frets ,had a total length (or almost) as the following seven frets, on the bridge 
side; hence ,the name of the system 5 / 7. 

Naturally ,this practical solution meant long and patient work during 
which all frets (except the 12th) were adjusted and re-adjusted several times 
before ascertaining that the relations existing among any twelve neighbouring 
frets existed also between all other groups of twelve neighbouring frets . 

Those interested may easily find the special literature dealing with 
acoustics, tone-measurement, Pythagoras's comma, twelve fifths and seven 
octaves, fifth slightly lower (consequently fourth slightly higher), 12th root 
of 2, etc. · 

As I mentioned in a previous article a British ma,thematician wrote to 
me: "If, however, as I now understand the frets were adjusted so as to make 
the 5 fret/7 fret relation true as nearly as possible at all frets then the 
positions will be very close to those of my table. As can be seen from the 
table, the 5 fret / 7 fret relation holds at all frets with an error of 1 /50th 
semitone and this is the closest one can get, .... ", a statement that of course 
not only was encouraging but also satisfied me, especially as I knew that 
on our 1'.elatively short fingerboard, I / 50th difference in a semitone is in 
itself considerably smaller than the flat top of the metal wire used for making 
the frets . 
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However my interest, research and study on the subject continued and 
I can now give a most simplified mathematical solution; indeed, the following 
figures will enable anyone to fix the places of the frets of a perfect " well
tempered " fingerboard, for any desired string length, just by multiplying the 
string length by the figures of the column on the right. The central column 
shows the well-tempered fretting of the modern classic guitar, whose open 
string length is 65 centimetres. Measurements are always taken from the 
bridge. 

FRETS 
0 (open string) 
1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 (octave) 
13 
14 
15 
16 
17 
18 
19 

STRING LENGTH 
0.65000 metre 
0.61354 
0.57908 
0.54658 
0.51590 
0.48698 
0.45962 
0.43380 
0.40950 
0.38649 
0.36478 
0.34430 
0.32500 
0.30677 
0.28954 
0.27329 
0.25795 
0.24349 
0.22981 
0.21690 

STRING LENGTH 
1 metre 
0.9439 
0.8909 
0.8409 
0.7937 
0.7492 
0.7071 
0.6674 
0.6300 
0.5946 
0.5612 
0.5297 
0.5000 
0.4719 
0.4455 
0.4205 
0.3969 
0.3746 
0.3536 
0.3337 

After having calculated the places of the frets considering the diapason 
65 ems. long, the bridge is set at about one and a half mms. further back 
making so the diapason length about 65.15 ems. to remedy the tendency of 
the strings to augment the intervals when a finger by pressing them puts 
them out of the straight line incr.easing thus their regular tension. 

The Classics of the Guitar 

MARIA LUISA ANIDO 
The volume of 64 pages, with coloured cover, contains : 

biography; 60 rare and original pho,tographs; reproductions of documents; 
letters and auto.graphs of M . Llobet and other masteirs; Tarrega's guitar and 
other information of great interest. Notes, translation and text in Italian 
by E. R. Roveri. Photography by F. Redaelli. 

For orders (advance payment only) write to: -
EDIZIONI E. R. ROVERI, Via Piatti 3, Milano, Italy. 

Price, including postage, $2.50 (U.S.A.). 18/- sterling. 1,500 Italian lire. 
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THE GUITAR IN HOME MUSIC
MAKING & CHAMBER MUSIC 

(EDITED BY H. ALBERT) 

11. MATIEGKA. 
Trio for Flute (Violin), Viola and Guitar, Op. 26 8s. Od. 

12. DE CALL. 
Easy Trio for 3 Guitars, Op. 26 6s. 6d. 

13. GRAGNANI. 
Trio for 3 Guitars, Op. 12 . . . 6s. 6d. 

14. GIULIANI. 
Trio for 3 Guitars, Op. 71 . . . 6s. 6d. 

15. CARULLI. 
Quartet for 4 Guitars, Op. 21 7s. Od. 

16. SOR. 
Quartet for 4 Guitars, Op. 15 6s. 6d. 

17. BOCCHERINI. 
1st Quintet in D for 2 Violins, Viola, Violoncello 

and Guitar 8s. Od. 
18. CARULLI. 

Abendmusik (Nocturne de Salon) for 2 Guitars, 
Op. 227 .. . Ss. 6d. 

19. GIULIANI. 
Grand Sonata for Flute (Violin) and Guitar, Op. 85 6s. 6d. 

20. BOCCHERINI. 
2nd Quintet in C for 2 Violins, Viola, Violoncello 

and Guitar 13s. Od. 
21. BOCCHERINI. 

3rd Quintet in E minor for 2 Violins, Viola, 
Violoncello and Guitar . . . 8s, Od. 

22. SCHNABEL. 
Quintet for 2 violins, Viola, Violoncello and Guitar 10s. 6d. 

NOVELLO AND COMPANY LTD 
160 W ARDOUR STREET, LON:DON, W 1 
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GUITAR PLAYING COMPETITION 

T HE last minute news of the above contest, which is being held as part 
of the Cheltenham Music Competitive Festival, is that 22 players have 
entered. This should prove an attractive afternoon's listening for any 

guitarists who may happen to be in the district on Saturday afternoon, May 
21st. A small fee is payable for entrance to Cheltenham Town Hall for 
spectators. 

Contestants should please note this correction to the time previously 
stated for each player. Only Six Minutes altogether for the two pieces can 
be allowed. 

As many guitar competitors may be coming from a distance, the 
Cheltenham Classic Guitar Circle has booked its meeting room, 12 Royal 
Crescent (St. John Ambulance Headquarters) from 12 noon until the contest 
time and any competitor will be welcome to use this room. It will be avail
able again after the Contest for competitors and other guitarists. 

Jsaias Savio lecturing on 

· ":Francisco J£rrega" 

at Sao 3!aulo, JJrazi/. 
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flaganini came ta efieltenliam 
by Wilfrid M. Appleby (Britain) 

Paganini was a fine performer on tne guitar and composed most of his 
airs on this instrument, arranging and amplifying them on the violin after
wards according to his fancy." (F. Carulli) . 

P AGANINl'S interest in the guitar began during his childhood-he was 
born at Genoa, Italy, in 1782- but it was not until he had reached 
the age of 19 that he set aside the violin, on which he had already 

become famous , to concentrate on the guitar for three years. During those 
three years he was living at the estate of a Tuscan lady of high social rank, 
and the guitar was her favourite instrument. W,hen telling Fetis, the music
historian, about this period he referred to the lady as ' Dida ', but would not 
reveal her real name, even to t,his friend . There is no doubt that he composed 
guitar duets which he and Dida played together and also, for her entertain
ment, guitar solos, many of which were never published. 

However, it has been estimated that about 140 works by Paganini were 
for guitar solo or guitar with violin or ensemble. These compositions 
appeared over a period of more than thir,ty years , so the guitar was much 
more to him than a passing interest. Many writers have pointed out that 
Paganini's knowledge of the guitar was an important factor in his improve
ment of the technique of violin playing. It is also probably true that his 
exercises on the larger instrument extended and strengthened his fingers so 
that he was able to perform on the violin technical feats so marvellous 
that he was regarded as either supernatural (in London people touched him 
to feel if he was real!) or 'in league with t,he Devil' . 

Actually Paganini was a very human person who made many friends . 
In Florence a merry party of young people were singing on their way, one 
of their number strumming a guitar. To their amazement a tall, thin man 
seized the guitar and in a moment was leading them on like a Pied Piper 
with such guitar playing as they had never imagined possible. 

Another 'al fresco' appearance of Paganini was during an Italian 
Carnival when he (with guitar) and his friend Rossini , the famous opera • 
composer, donned masks and fancy clothes and played duets to the gay 
revellers. Someone remarked that the two musicians 'weren't bad'! Rossini 
was ten years younger t.han his friend Paganini- and about ten times bigger 
round the waist! They can be seen together in ,the picture by Danhauser 
(see Scholes' Oxford Companion to Music, Plate 148) listening to Liszt play-
ing the piano in company with Dumas, Victor Hugo, George Sand and the 
Countess d' AgouJ.t. 
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Knowing that Paganini had performed in Cheltenham during 1831, 1 
asked permission of the Editor of the Cheltenham Chronicle to ref.er to the 
tiles or his newspaper. This was readily granted and it was a great thrill 
to read the contemporary reports of Paganmi's visit. 

Nearly 800 people were present on July 22nd, 1831 at the Assembly 
Rooms (a beautiful building now used as a bank) in Cheltenham's High 
Street. ·'Paganini's countenance is extremely intelligent and his appearance 
prepossessing"-wrote the reporter. The solos played by the great violinist 
were "Preludio e Rondo"; "The Carnival of Vemce" (variations); "Sonata 
sulla" "Preghiera del Pietro l'Eremita" (on the 4th string); "O Come to me 
when daylight sets" and "Moses in Egypt". His mood ranged from "comic 
humour" to pathos, and he acknowledged the tumultuous applause gracefully. 
He was certainly not the 'awkward gawk' which some cartoonists had 
depicted. Ciancettini accompanied on the piano and played two extempore 
Fantasias on that instrument to add variety to the concerts (there were two, 
the second being on the following morning). These concerts were for the 
'elite '-class distinction being very severe in those days. 

The local theatre at that time (it was later destroyed by fire) was further 
up the High Street, and its manager, Mr. De Ville, tried to arrange for 
Paganini to give an evening concert there. T,here was some misunderstanding 
about the terms, Paganini being under the impression that he was to receive 
200 guineas before the concelit. When this sum was not forthcoming he 
refused to perform, although the theatre was already almost full (at double 
prices!). The audience grew impatient, then angry, threatening to wreck 
the theatre. De Ville told his version and said money would be refunded 
at the doors. T,he audience came en masse down the High Street to the 
Plough Hotel where Paganini was staying. They were joined by rowdies and 
soon there was a riot mob threatening vengeance if Paganini refused to play 
for ,them. At length, with the wisdom of Solomon, ,he said he would play 
on condition tha-t the profits be given to the poor of Cheltenham. The 
Plough Hotel, an ancient coaching hostelry, is still functioning, having been 
modernised without destroying its 'character'. Many famous musicians have 
been accommodated there, from Handel -to Julian Bream. 

A letter from Paganini appeared in "The Times " (London) on August 
6th, 1831 giving his own explanation of the disturbances at Cheltenham._ · 

He always travelled with a guitar, and I like •to imagine him in his room 
at the Plough, playing his guitar to soothe his jangled nerves after that 
exci-ting incident. 

Paganini's last concert was given at Turin on July 9,th, 1837- and again 
the proceeds were given to Charities. At this concert, as in many others, 
his friend Luigi Legnani played guitar solos. 
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NEWS FROM RUSSIA 
A. B. Popov, for many years Professor of Guitar at ,the Conservatory 

of Tomsk, has retired from active teaohing but continues to work for the 
spread of the classic guitar throughout his country. 

The well-known gui1tarist, A. Ivanov-Kramskoj, has been awarded the 
title "Distinguished Artist of the Republic"-----,the first time a guitarist has 
been t•hus honoured. He recently had successful concert ,tours in the Ukraine 
and in the Baltic lands. He has composed a Concerto for guitar and 
Orchestra. 

Russian guitarists are preparing to commemorate the tenth anniversary 
of the death of P. S. Agofosin (1874-1950) who did more than anyone to 
spread the knowledge of •the classic guitar in Russia. 

CONCERT IN SWEDEN 

0 N February 19th a concert was given in the Chamber Hall of the 
Stockholm Philharmonic Society by Peter Pears (tenor) and Julian 
Bream (lute and guitar). 

They performed Elizabethan music by Dowland, Morley and others, 
Julian Bream providing a wonderful accompaniment on the lute and also 
playing solos. After the interlude Mr. Bream changed to the guitar and 
accompanied the singer in Benjamin Britten's 'Chinese Songs'. Lennox 
Berkeley's Sonatina for guitar was played with exquisite taste and tremendous 
technique. The official programme concluded with Three French Folksongs 
arranged by Matyas Seiber. It was a wonderful experience hearing these 
typically English artists perform these pieces in a very congenial way . It 
goes without saying that six, or was it seven, extras had to be granted. 

May we hope to hear Mr. Bream as a soloist in Sweden soon? We 
are really starving here, Andres Segovia visiting us only every other year. 

Per Ewer/of. 

CONCERTS IN GREECE 

C HARALAMBOS EKMETZOGLOU gave a recital in Athens on 
November 22nd, playing works by Handel , Sor, Areas, Paganini, 
Torroba, Villa-Lobos, Llobet, Forte.a, Tarrega, etc. The concert was 

recorded by Athens Radio for future transmission. 
Costas Triantos, a Conservatory pupil of Prof. Ekmetzoglou, gave a 

recital of guitar solos by Handel , Bach, R . de Visee, Weiss, Scarlatti, Sor, 
Torroba, Turin.a, Villa-Lobos--::-and aiso played the .Concerto by Castelnuovo
Tedesco. 

Another pupil, Helen Psatha, played works by Frescobaldi, Sor, Coste, 
Bach, Giuliani, Pujol and Villa-Lobos. 

Both these guitarists received their qualifying diplomas at the Con
servatory during the past year. 
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CANFORD SUMMER SCHOOL OF MUSIC 
Wimborne, Dorset. 

GUITAR COURSES 
Directed by John Gavall 

BEGINNERS'COURSE AUGUST 7th-14th 
A course for the absolute beginner in Spanish classic 
guitar playing, in which the basic technique of the 
instrument will be taught. 

INTERMEDIATE COURSE AUGUST 14th-21st 
A week for students who have some grounding in guitar 
technique. Each morning will be devoted to the study 
of set works. There will be opportunities for individual 
tuition and ensemble playing. 

Write for details to 
THE ORGANISING SECRETARY, 

20 Denmark Street, London, W .C.2. 

13 
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Verse to a Guitar being played 
guitar, guitar 
crescendos rising 
breathing, breathing 
music live 
guitar, guitar 
now singing, running 
crying, waiting 
smiling, still 
guitar, guitar 
crescendos falling 
breathing, living 
through the air 
don't move, don't move 
it goes too quickly 
rippling, fiowing 
through the heart 

guitar, guitar 
whose voice is this 
of living beauty 
swift, unbound 
guitar, guitar 
so near to all 
in grace speak on 
these moments sweet 
guitar, guitar 
o breathe, o sing 
now rippling, glad 
but haunting still 
for who knows where 
from in the hands 
of he who plays 
this music comes ? 

Rosalie Collins 

JULIAN BREAM IN ITALY 

DURING January, Julian Bream played with great success in seven 
Italian towns giving solos on both lute and guitar and also playing 
music by Haydn and Boccherini with the Quartetto Carmirelli- Pina 

Carmirelli and Montserrat Cervera (violins), Luigi Sagrati (viola) and Arturo 
Bonucci (cello). From reports received he was heartily acclaimed and had 
to give encores. In Genoa his concert was at the Teatro Carlo Felica and in 
Milan it was sponsored by the famous Societa del Quartetto di Milano 
(founded 1864) and took place in the Sala Verdi of the Conservatorio of 
Milan, a fine modern concert hall built only four years ago, which was filled 
to capacity. 

GUITAR CIRCLE MEETINGS 

M EMBERS of the Classical Guitar Circle, New York, gave a concert 
of guitar solos at New York College of Music on January 24th. The 

· music included items by A Scarlatti, Bach, Sor, Milan, R. de Visee, 
Ponce, Pujol, Granados, Villa-Lobos, Bellow, etc. The guitarists were 
Antoinette Jones, Henry Hubshman, Jeanne Willis, Robert Levering, Gloria 
Wiener, Alice Artzt, Sylvia Elbaz, Michael Valuri, Thomas Anthony, Helene 
Susman, James Yarbrough, and William Matthews. 

Alexander Bellow gave a lecture on the History of the Guitar at the 
February meeting of the Circle. The lecture was illustrated by slides. 
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S.C.G. CONCERTS IN NEW YORK 

T HE Society of the Classic Guitar presented Albert Valdes Blain in a 
recital on February 12th at the Carnegie Recital Hall. His programme 
included works by Frescobaldi, R. de Visee, Bach, Mendelssohn, 

Granados, Tansman and Villa-Lobos (Three Preludes). 
The 93rd Concert of S.C.G. was on March 25th at Greenwich House 

Music School. In this James Yoghourtjian was presented in a guitar recital 
which opened with a group of works by Sor, including Theme and Variations, 
Grand Solo, etc., followed by Frescobaldi, D. Scarlatti (Sonata), Weiss, Bach, 
Albeniz, Villa-Lobos and finally Theme and Variations on 'Colorado Trail' 
-a composition which gained for the recitalist second prize in the S.C.G. 
1959 International Competition. 

The two above mentioned artists shared a programme at the Cooper 
Union on March 11 th in which the Society of the Classic Guitar was presented 
in a guitar concert. 

SIENA, ITALY 

THE Cla,ssic Guitar Course at 
the Chigiana Academy will be 

held again ,this year with Alirio 
Diaz deputizing for Segovia. 

GUITAR MUSIC 
BACH, J. S. THREE EASY PIECES 3/3 

FOUR LITTLE PIECES FROM THE BOOK 
OF ANNA MAGDALENA BACH 3/-

SARABANDE AND BOURREE FROM THE 
PARTITA IN B MINOR FOR VIOLIN 
SOLO 3/3 

DOWLAND, J. TWO GALLIARDS 3/-
AIR AND GALLIARD 3/-
AIR AND GIGUE 3/-

Roa1NS0N, TH. ALLEMANDE AND GALLJARD 3/3 
TOY, AIR AND GlGUE . . . 3/-
FIVE PIECES 3/3 

Please write for our complete catalogue 

Note change of address 

UNIVERSAL EDITION 
(Alfred A. Kalmus Ltd.) 

2-3 Fareham St., Dean St., London, W.l 
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Julian Orb6n, Rey de la Torre, Alexander Bellow 

REY DE LA TORRE 

N EW YORK Town Hall was well filled for Rey de la Tone's guitar 
recital on February 6th, and a large proportion of the audience was 
youthful. They did not come to hear hot 11hythms or even flamenco, 

but sensitively played music ranging from the 17,th century (Gasper Sanz) to 
a composition, Preludio y Tocata, written for and dedicated to the artist by 
a contemporary composer, Julian Ot1b6n (b. 1925). 

The programme included a group of solos by Sor, Two Cuban 'Danzas' 
(Ignacio Cervantes, 1847-1905), Valsa Criollo (Lauro), Choros No. 1 and 
three Studies (Villas-Lobos), Minuet and Four Preludes (Tarrega), Three 
Catalonian Melodies (Llobet), Spanish Dance No. 5 (Granados) and Leyenda 
(Albeniz). 

"New York Times" said: "Mr. de la Torre performed with his 
customary fiuency and expressiveness. Not less remarkable than his agility 
in getting about the fingerboard is the extraordinary range and variety of 
timbres he is able to command from his instrument. His playing is always 
poised and always well proportioned."- J.B. 

The following practical offer was made in the printed programme o.f 
this recital : " If your coughing causes you distress, .annoys rtihe artists and 
our patrons, please let us help you. Kindly signal an usher and you will 
be provided with a delicious lemon-flavoured V--ks Vitamin 'C' Cough 
Drop." 

"New York Herald Trfoune" implied that the audience was so spell
bound by Rey de la Terre's playing that it forgot ito cough! 
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J. s. BACH 
AND SOME REMARKS ON INTERPRETATION 

by Costa Proakis (Italy) 

PART TWO (continued) 

3. MELODIC AND HARMONIC STRUCTURE OF THE 
VIOLIN AND CELLO WORKS 

17 

SINCE a large part of the guitar transcriptions of Bach works are derived 
from the Sonatas and Partitas for unaccompanied violin and cello, it 
might be useful to direct attention to their melodic and harmonic 

structure. 
This music, by its horizontal construction (alternate use of fragments of 

arpeggios and fragments of scales); is the very acme of monodic writing. 
Double notes and chords are much more frequent in the suites for violin than 
in those for the cello. This difference evidently intentional on Bach's part, 
may be attributed to the nature of the instrument, to its deep register, to its 
large dimensions, to the thickness of the s,trings, as well as to the technique 
of the cello which, according to the biographers of Bach's time, was played 
in a rather stiff fashion. 

In these works musical pleonasm is always avoided, and what is obvious 
is not insisted on. The main point here is the logical sequence of the 
harmonies and the correctness of the cadences. Any further additional notes 
to the harmonies suggested by the horizontal construction would result in 
conventional movements of each of the parts. Moreover any such elabora
tion would be harmful, not to say disrespectful to the music, apart from also 
being unnecessary. 

Harmonic and contrapuntal examples expressed monodically- (one 
voice or part) abound not only in the above mentioned suites, but in most 
of the works of Bach. As Alfred Casella says "there was needed to obt3:in 
this result that double-miracle, which on the one hand permitted the creation 
of a monodic-polyphony, in which three or more voices, although independent 
from each other, seem to form a solo voice, and which on the other hand 
enabled the author to achieve a synthetic-melody constituted by two or three 
different parts." Only in this way can it be explained why the melodies, 
whose natural harmonic substratum ,has been omitted, never sound empty. 

In Bach a monodic-polyphony does not aim only at emphasising the 
tonal progression of its construction, but with equally perceptible interest it 
also provides by its rhythmical movement expression. A striking example 
of this will be found in the Prelude in D minor, originally written for the 
lute, or in the fi rst Prelude of "The Well-Tempered Clavier". 

At this point let us call the attention of the guitarists to tthe question of 
their transcriptions. 

Many transcribers arbitrarily add to the score bass notes and chords 
which are alien to it with the result that the character and style of the music 
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are destroyed. If any notes are to be added to the score on grounds of 
guitar technique, they mus,t be strictly in accordance with Bach's intention: 
in other words they must be the logical result of the harmony sequence and 
of the correctness of the cadences. 

Apart from the ,transcriptions by Andres Segovia- which have now 
become traditional in guitar literature of Bach-and of one or two other 
authors, practically none of the numerous other transcriptions of the above 
mentioned works, are worthy of serious consideration. 

4. SOME REMARKS ON THE STYLE OF THE ABOVE WORKS 
Bach is known to have studied and transcribed French and Italian music 

in order to become acquainted with the features distinguishing the two styles. 
See Bach's transcriptions for keyboard solos of "16 Concertos in the Italian 
style" by Marcello, Telemann, Vivaldi, and others. 

The unaccompanied violin and cello pieces are written partly in the 
French and partly in the Italian style, and in some of them both styles are 
mixed. 

How then should we distinguish the two styles? The most obvious 
indication is their title and certain characteristic features of their texture. 
Suites are French, Sonatas are Italian and Partitas mostly in a mixed style. 
Pieces with the titles spelt in ,the. French way-allemande, sarabande, 
courante, gigue, bourree, etc.-call for a performance in the French style; 
pieces with the titles spelt in the Italian way- allemanda, sarabanda, corrente, 
giga, siciliana, etc.- call for a performance in the Italian style. 

To our knowledge, t,he right title as written by Bach is respected only 
in certain earlier editions. Recent publishers however, (not to speak of 
transcribers) have abolished the distinction. 

In the works for unaccompanied violin, Bach is careful to indicate I, III 
and V as Sonatas, and they are in the Italian style. He indicates II, IV and 
VI as Partitas, and they are in a mixed style, for the mo&t part Italian. The 
VI Partita is composed of French dances, but the Prelude is Italian and the 
Gigue in a mixed style. (See the correct edition of "Six Sonatas and Partitas" 
by Joachim and Moser, bearing also Bach's original on an extra stave. 
(Peters- New York). 

The works for unaccompanied cello are written in a mixed style despite 
their French ,title of "Suites". In all ,the suites the courantes are Italian, 
except in IV and V. The gigues in II and V and the sarabandes in II and 
VI are French. See the correct edition of "Six Suites" by D. Alexanian, 
with a manuscript in facsimile by A. Magdalena Bach. (Salabert-New 
York). 

In the last chapter we shall examine individually the Italian and French 

PART THREE 
In this chapter, a brief survey of the musical knowledge indispensable 

for interpretation will be given and some useful lines of approach to early 
music will be suggested. These, applied with intelligence and developed by 
further reading and study, will assist t,he serious student in avoiding the 
many pitfalls associated with early guitar, lute or vihuela literature to which 
so many guitarists fall victim. 
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(a) PHRASING 
Phrasing may be defined as the correct observance of the connection 

and disconnection of sound together with the relative degree of force or 
accent required for their artistic rendering. 

No such thing as a continuous melody seems to be conceivable by the 
human mind. If any song or instrumental composition be listened to with 
care it will be felt to fall into sections, these sections being the music's 
phrases. The phrase, closely observed, will often be found to fall into half 
phrases and these into syllables, the briefest self-existent rhythmic unit. The 
syllable is signalized to the listener by an accent or a minute inflexion at its 
beginning. 

A mere intellectual analysis of the structure of the music, will only direct 
the player towards the general structure of the work. Phrasing has to be 
presented clearly and naturally as a result of genuine feeling; so achieved, it 
constitutes one of the greatest refinements in the art of performance. 

Besides being clearly demarcated, the phrase must be allowed its natural 
flexibility. Even in a polyphonic work it is remarkable how much latitude 
trained performers are able to give their phrasing without impairing the work 
as a whole. 

(b) ACCENTS 
Just as in prose, or in poetry, certain syllables receive more stress than 

others, so in music too, there are certain sounds which are intended to be 
performed wi,th more stress than those immediately before or after them. 
The stress or emphasis upon a particular sound is called accent. A bar, in 
addition to indicating musical portions of equal value, shows also the position 
of the accents which fall on the strong and secondary beats, leaving ,the weak 
ones unaccented. Thus in 4/4 time-signature the 1st beat takes the strong 
accent, the 3rd the secondary one, while the other two remain unaccented. 
Similarly in a 3 / 4 time-signature the 1st beat takes the strong accent, while 
the o-ther two remain unaccented, etc. The remark on this subject by J. 
Quantz is very circumstantial : "In performance one must distinguish between 
the principal notes (which are also called attacking or, in the Italian way, 
good notes) and the passing notes, which are called bad notes by some people. 
Wherever possible the principal notes must be more accented than the 
passing notes". (J. J. Quantz, "Versuch"- Berlin 1752). 

In most cases Bach's accents are quite different from the usual ones 
just referred to. Very often they fall on a weak beat and become, so to say, 
antagonistic ,to the natural rhythm of the bar. Care should therefore be 
taken to emphasize the correct accents in order to preserve the plasticity of 
his phrasing. 

Syncopated notes require a well-marked accent; discords are more likely 
to be accented than concords. But in every normal phrase there will be at 
least one melodic or harmonic climax calling for some degree of accentuation. 

In early music an accent on any instrument is normally produced by 
halting the sound for a brief instant and following up with a vigorous attack. 
As usual, a discerning accentuation rather than a heavy intensity is the 
means, the effect being to make the music more punctuated, but never more 
violent. (To be continued) 
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CHELTENHAM CLASSIC GUITAR CIRCLE 

T HE meeting of the Circle on February 27th opened with a short talk 
on Paganini by Wilfrid M. Appleby who then played a Paganini 
Sonatina for guita,r solo. 

This was followed by Paganini's Sonata Concertante played by 
Christopher Smith (violin) and P. J. Gamble (guitar). The instruments kept • 
a good balance throughout, which reflected great credh on ,the performers, 
who later in the evening played the graceful slow movement from Gragnani's 
Sonata No. 2 for violin and guitar. Miss Eileen Stamp (President of the 
Circle) played Courante by R. de Visee and a Study by Giuliani; Eric Miller 
contributed an original Impromptu, one of Chilesotti's transcriptions of 
ancient music and Llobet's "T:estamen de Amelia"; S. Ager played a Chopin 
Prelude and some Sor Studies ; and two of the younger members John Rus,t 
and John Redman showed good progress with their solos. To end the meet-
ing P. J. Gamble played guitar solos from his repertoire including Tarrega's 
"Recuerdos de la Alhambra" . 

YUGOSLAVIAN GUITARIST 

I OV AN JOVICICH has been 
heard in e;uitar solos on Radio 

Belgrade and also on Radio Rome 
where he played works by Sor, 
Villa-Lobos, Tarrega and Jose 
Vinas. He gave t,he first perform
ance of a 'Notturno' for guitar by 
Slavco Fumic. 

WANTED :-G.N. No. 50 ! 
Has anyone a pristine copy of 

No. 50? It sold out so quickly that 
we omitted to swe one for our own 
binding. 

Also any surplus copies of No. 51 
are wanted for many readers, in spite 
of the increased number of copies 
printed. 

HELD OVER-! 
Much news was received after 

this issue was ready for the press, so 
it must be held over until next issue. 

The articles on "How We Should 
Start the Study of the Guitar" by 
Miguel Abl6niz will be continued in 
the next issue. 

A must for every guitarist! 

Major and miner diatonic scales, by 

A. SEGOVIA 
New revised e:lition with Spanish and 

English text ... $1.50 

Three Flamenco Variations by 
Sophocles Papas ... .. ... $1.00 

GUITAR SHOP, 1816 M. Street, N.W. 
Washington, 6. D.C., U.S.A. 

ACADEMIC RECOGNITION 

The American University in 
Waishington, D.C., has initiated a 
music degree programme which will 
enable students to major in the 
classic guitar on both the under
graduate and postgraduate levels. 
Mr. Sophocles Papas will be the 
instructor and professor of guitar. 

UNIVERSAL EDITION 

Please note change of address in 
advertisement on page 15 of 
Universal Edition (Alfred A. Kalmus 
Ltd.). 
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CLARENCE C. EASLEY 

CILAl~l~INICI~ C .. 
C larence Easley has se.rved the class ic gui,tar for more than six,ty yea.rs. Ullltil 

illness forced him to retire he taught the guitar at San Francisco Conserva,tory of 
Music and also to a great number of private pupils. 

He is a thorough musician, whose keen perceptive appreciation of the best in 
music led him to select a.nd transcribe more than 600 works as suited for two guitars, 
or for guitar _with bowed instruments (two violins or vio,lin a,nd viola). 

Some of these valuable transcriptions have been published by Associated Music 
Publishers, N.Y. ("Music from the time of Purcell"). 

CLASSIC GUITAR REFERENCE CHART 
Designe d by V. Bobri 

with a Message from Andres Segovia 
Thi s convenient wall chart shows at a glance exact position of every note on 
the actual size fingerboard, diagrams for correct playing posit ions of hands and 
body ; valuab le data on strings, guitar music , care of nails , etc. Ind ispensable 
for teachers and students. Price $1.50 - Order directly from : 

V. BOBRI - 409 E. 50th STREET, NEW YORK 22, N.Y., U.S.A. 
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GUITAR MUSIC 
GUITAR SOLOS 

"Taking the guitar as his instrumental model, and drawing his inspiration largely 
from the peculiar traits of Andalusian folk music-but without using actual folk 
themes-Albeniz achieves a stylization of Spanish traditional idioms that, while 
thoroughly artistic, gives a captivating impression of spontaneous improvisation." 

Thus wrote Gilber,t Chase in his book "The Music of Spain" (a book recommended 
to all students 0£ ,the guitar). What better descriptio,n oouLd be given of Isaac Albeniz's 
well-known Asturias (Leyenda-P-reludio ). 

So well does ,this music suit the guitar that 1t is diffioult for guitarists to realise 
thait it was actuaUy written for the pia11Jo. Segovi-a's masterly transcription of this 
solo has been published by Ricordi, New York (N.Y. 2067). The fingering, positions, 
etc., ar,e so cleady indicated ·that it ,tempts even the first year studenit to try it. Even 
if :the result sounqs a,t fast somewhat diffonmt from tha,t on Se,govi,a's recordings, the 
effort will be well worth-while as a lesson in technique. 

Also from Ricordi, New York, there are four more of the "Escarraman," guitar 
solos hy Ca,stelnuovo-Tedes,co, fingered and edited by Siegfried Behrend. "Escarraman" 
is the .ti,tle of a suite of Spanish Dances from the XVI Century (after Cervantes) for 
guirtar. The solos are published separate.ly : No. 2, The Canary Jig; No. 3, The 
Country Bumpkin; No. 4, "I am sorry"; No. 5, The Go.ad King Don Alphonse. These 
are the tirtles ,as given in English- they seem much more impressive in Spanish! This 
is music of ,r,ecital standard- not very easy to play. 

Some interesting solos arranged for guitar by S. R<JJnieri are obtainable from Mills 
Music Ltd., London. Gi,gue (YivaJdi); Preludes Nos. 6 and 7 from Op. 28 (Chopin); 
Claire de Lune (Beethoven); Variations on a Theme of Mozart (Sor); Malaguefia 
(based on popu1a.r Spanish airs) <1,n,d Black Eyes (trad.). 

Ediciones Musicales Madrid, Spain, publish si~teen albums of the works o.f Francisco 
Tarrega {J .to 5 items in each). Fo-r instance, Album No. 15 con,tains Tar.reg,a's transcrip
tions of Mazurka No. 16 (Chopin), Andanitino Cantabile (Schumann) and three items 
of Beetho,ven. Other gui,tar solo albums from fhi.s firm of publishers include music by 
Meme Chacon, F. Moreno-Torroba, J. Rodrigo, Angel Barrios, Jose de Azpiazu, Luis 
Mara,villa, etc. 

An e~tremely effective, yet not ,too difficult, solo is Branle Gay (Jean-Baptiste 
Besarct) tran.scriibed from 16,th century 1ute tabla,ture by Emilio Pujol. Aoother Pujol 
•transcription is Pasacalles by ,the 17th Cen,tury guitaris,t, L. Ruiz de Ribayaz. Both 
these solos are published by Editions Max Eschig, Paris, France. 

Greek music is not too well known in other lands so Danza Greca No. I (Kamguna) 
by Dimi.tri F,ampas should be a welcome additiolll to the repertoire of the guitarist. 
This a,ttra,ctive solio is published by Ricordi, Milan, Italy. 

Four Short Pieces (Quatre Pieces Breves) by Frank Mar,tin, written in 1933 for 
guitar so1o and edited by Karl Scheit have been published by Universal Edition, London, 
under one cover-Prelude, Air, Plain.te and Cornme une Gigue. 

Isaias Savio, Professor of Guitar at the Conservatoi.re of Sao Paulo, Brazil, has 
made a very saitisfying and playable arran,gement of the famous Boccherini Minuet and 
also Chopin's Valse (Op. 69, No. 2). These transcriptions are published by Ricordi, 
Sao Paulo, who have also published 'Recrea'eoes' (seven easy pieces by v·arious 
composers, edi,ted by Isaias Savio) and three separate items of typical music o.f the 
Ri·ver Plate region of South America. 

A vo1ume ,of Three Sona;tinas (Op. 71) by Mauro Giuliani edited by Heinrich 
Albert is obtainable from Novello and Co. Ltd., London, who also have one of 
Paganini's compositions for Vio~in and Gui,tar-::-a delightful TarnnteLla. Other chamber 
music with guitar by Haydn, Hanidel, Bloch, Co,relli, Locatelli, Pepusch, Reiter and 
Vivaldi, is available from Universal Edition (Alfred A. Kalmus Ltd.), London. This is 
edited by Karl Scheit who has also arranged some music for two guitars for the same 
publishers. These duets include compositions by Telemann, M,arella, Pasquini, 
Lechthaler and Burkhart. 
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SPANISH GUITAR STRINGS 

Catb~dral Strings 
Sole Manufacturers 

Processed Nylon and 
Wound on Terylene 

Each 

281 
282 
283 
284 
285 
286 
287 

1st Nylon .. . 
2nd ,, 
3rd ,, 
4th Wound .. 
5th 
6th ,, 
Set ... 

1/9 
2/-
2/5 
2/7 
2/9 
3/1 

14/7 

Gut and Wound 
on Silk 

136½ 1st Gut ... 
137½ 2nd ,, 
138½ 3rd ,, 
148 4th Wound 
149 5th ,, 

Each 

2/10 
3/-
3/7 
2/10 
3/4 

150 6.th ,, 
150½ Set ... 

3/7 
. . . 19/2 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 

MIGUEL ABLONIZ'S NEW WORKS 

by Mario Giordano (Italy) 

IT is always with great joy and keen interest that I see a new work by 
Miguel Abl6niz; and certainly the guitarists who wish to possess the 
entire production of this our good musician are not few. 
As regards particularly the instrumental technique, I have already written 

elsewhere that, by playing Abl6niz's music, with the fingering fixed by him, 
one necessarily becomes a good guitarist even without the help of an 
instructor. 

But before dealing with his new works I feel the duty of bringing to 
the attention of the ama,teurs his recent masterly transcription of J. S. Bach's 
Fugue from the 1st violin Sonata. This is a transcription that alone is enough 
to place Abl6niz among the two or three greatest transcribers that the guitar 
has ever had. 

The eight new pieces of music that were published by Ricordi of Milan 
in February (which brings to 80 the number of works of ,this author published 
by this firm) comprise 4 original works and 4 transcriptions. 

ORIGINAL: "Chorinho ", a real modern jewel in romantic style, 
deliciously harmonised. No.te how Abl6niz's way of writing could not be 
more precise: the third theme for instance (beginning of second page) 
although containing con.tinued syncopations complies to the most classic 
requirements so that the rhythm of 2/4 is constantly discernible. 

" Cowboy Melody " constitutes ano,ther model of writing and modern 
harmonisation. Naturally as happens always, the higher the artistic level 
o.f a work the greater becomes necessary t,he solid theoretical and technical 
preparedness of the players to interpret it dutifully. 

" Polo" and "Guitar serenade" are two pleasant pieces; the first of a 
Spanish character with a slightly pungent harmonisation and most beautiful 
arpeggios ; the other of a cantabile and romantic style. 
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TRANSCRIPTIONS : a most faithful version of Mendelssohn's 
" Venetian barcarole" (op. 19, No. 6) transposed from G minor to D, offers, 
in this key, numerous instrumental advantages tha,t were not possible in the 
key of E already used by other transcribers. 

Special attention is merited by Schumann's most interesting " Four 
Album Leaves", whose " Valzer" and "Larghetto," we see for the first 
time. The "Valzer" constitutes a small masterpiece of a transcription that 
should be analysed by .those who are interested in this really important and 
delicate activity, by comparing it with the original pianoforte composition . 
Only so can one fully appreciate ,the transcriber's work and discover some 
of the fundamental secrets of this art. 

As regards the " Fantastic Dance" (Op. 124, No. 5) and the " Presto " 
(Op. 99, No. 2) by Schumann, Abl6niz will deserve the praise of the historians 
of the guitar for the interesting NOTE from which we learn that these two 
pieces, up to now attributed to Tarrega, are in reality R . Schumann's original 
compositions which Tarrega simply transcribed for the guitar. 

J. Haydn's " Minuet", from quar.tet Op. 2, No. 2 (a work that recently 
we had the opportunity to hear in its original form by Julian Bream united 
to a violin, a viola and a 'cello) is also very well .transcribed. 

The collection ends with Bach's " Prelude No. l" from the " Six Little 
Preludes", transcribed for two guitars with taste and efficiency. 

ANDRES 

SEGOVIA 
SAYS 

The Guitar Review is a 
testimonial and an 
inspiration for all who 
love the guitar and beauty 

AVAILABLE NOW 

Subscription No. 19-24 ....... $6.00 
3 consecutive issues ... . 3.50 
Single copies .... ........ ... 1.50 

STARTING OCTOBER 1960 

Subscription No. 25-30 ....... 8.00 
3 consecutive issues ... . 4.50 
Single Copies .............. 1.75 

Descriplv• Folder on Request 

THE GUITAR REVIEW 
409 E. 50th St. , Now York 22, N.Y. 

Rectified Nylon Strings 
for the Guitar 

• Improved Tonal Quality 

• Obtainable in Graduated 
Tensions to individual 
selection 

Details from : 

BABOLAT-MAILLOT-WITT 
93 RUE ANDRE BOLLIER 

LYON, 7me., FRANCE 
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§"""""""""""""""""""""""""""""'"""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""~ 

! NEW RICORD! i 
~ PUBLICATIONS ~ 
~ F. CHOPIN Nocturne, op. 48 no. 1 ~ 
§ arr. by N. Casuscelli 3s. Od. § 

~ A. GAMBOA Campamento India. Triste 2s. Od. ~ 
§ F. MENDELSSOHN Song without words, op. § 
§ 102 no. 2 (Spring Song) § 
~ arr. by N._ Casuscelli 2s. Od. ~ 
§ A. RUBINSTEIN Melody, arr. by A. § 
§ Sinopoli 2s. Od. § 

j J. SICILIANI Carnavalito, arr. by T. i 
§ , Pomilio 2s. Od. § 

§ F. THOME Simple aveu, op. 25, arr. § 

\ by A. Sinopoli 3s. Od. ~ 
§ --- § 
§ § 
§ I § 

~ M. ABLONIZ ~ 
§ Guitar Compositions § 
~ § 
~ Buler1a gitana 2s. 6d. § 
§ Partita in E (1956) 2s. 6d. ~ 
§ Valsette; Marcetta 2s. 6d. § 
§ Andalusian Tango 2s. Od. § 
~ Gigue 2s. 6d. § 
§ Improvisation (Homage to Villa-Lobos) 2s. 6d. ~ 
§ 10 Melodic Studies 2s. 6d. § 
§ 4 Preludes 5s. Od. § 
§ 4 Recreative Pieces in the Polyphonic Style 3s. Od. § 
§ § 

~ G. RICORD! & CO (London) LTD ~ 
§ 271 Regent Street London W. 1 § 
§ § 
~~~~~~~~~~~~~~~~~~~~~~0~~~~~~~~~& 
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MEMBERS' ANNOUNCEMENTS 
Prepaid announcements of up to 50 ,rnrds (maximum) 5/- per insertion (U.S. 75c.). Serie• of sis 

for the price of five-25/- (U.S. $3.50). 

CHESNAKOV. Elemen[JS of music and harmony in the study of the Olassical Guitar. 
Theoretical and practical ,training in modern technique as a basis for development 
of artistic playing and for elimination of _faults, self acquired o.r installed by wirong 
teaching. Progressive, selected studies. Few vacaru:ies for students. 48a Cathcart 
Road, London, S.W.10. (FLA. 4354). 

FOR SALE. One Hauser Gui:ta.r 1939, price $1300, One Hauser Guitar 1953, price 
$1000 and One Salis Guita.r, price $400. For informa,tion write or 'phone-Earl 
Brown, 2511 Bowmont Drive, Beverly Hill.s, California., U.S.A. 'Phone: Cr. 5-2109. 

CLASSIC GUITAR TUITION. Privaite lessons, and new Correspondence Course, 
with photographs, charts and modern text. Lorna Gray Guitar Studio, 40 Gordon 
Square, London, W.C.1. Tel: Eus. 6465. Write for details. 

HAUSER CONCERT GUITAR (Segovia Model) by Hermann Hauser Junior. Ma,g
nificent instrument in mint conidi,tion, wi,th special case, used by concert-guitarist. 
£250 or offer. Also fine German lute, handmade, carved he,a,d and soiundhole, £45. 
Write Box No. 111, "Guita:r News", I.C.G.A., 47 Clarem:e Streeit, Cheltenha,m, Glos., 
Eng1and. 

CHICAGO, ILLINOIS. Lessons for beginners and advanced students in classical and 
flamenco guitar. Custom made guitars-new and used guitars of all makes. 
Contact James M. Norris, 343 W. North Avenue. Tel: Mohawk 4-6204. Also 
headquarters for lending library and information concerning the "Guitar Workshop", 
(an organization of classical and flamenco guitarists). 

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the London CoHege of Music 
and Watford SchooJ of Music receives pupils, including beginners, at 35 Corringham 
Road, London, N.W.11. Enquiries SPEEDWELL 7740. 

APPALACHIAN DULCIMER, folk instrument of the southern Appalachian 
mountains. Rare, quaint, unusual and interesting instrument, constrncted of native 
woods. Used by early English and Scottish colonial settlers to accompany their 
folk songs. Appalachian Dulcimer Company, P.O. Box 683, Staunton, Virginia, 
U.S.A. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London, N.W.3. (Tel: PRimrose 5366). 

STUDENT GUITARS-hand made with excellent tone, full size concert models
from 14 guineas. Better models-rosewood and ebony, etc., after Torres, from 25 
guineas. A. R. Knowles (maker), 2 Oakwell Crescent, Roundhay, Leeds 8, Yorks. 
Tel.: 658098. 

KATHLEEN LAMB, L.R.A.M., Professor Birmingham School of Music, Lecturer 
London County Council Further Education, gives lessons in Classical Guitar. 
Enquiries: 314 Woodstock Road, Oxford. 

GUITARS of fine tone and quality. Handmade throughout by CHAMBERLAIN, 
(30 years practical experience). 1 Waterloo Street, Leicester, England. 

STEVENS LE-GRICE-The estaibJ.ished school of classic guitar. Personal tuition 
to suit your convenience. Our complete postal course is carefully made for the 
needs of distant students; backed by our advisory service, and includes a gramo
phone record to assist beginners. Price complete £3/3/0 ($10), 29 Caledon Road, 
London, E.6. 

GUITAR (and tremolo instruments) lessons for beginners and advanced given by 
Ida Thurstans, 9 St. Ann's Road, Barnes, London, S.W.13. (Tel. Prospect 6967). 

ACOMA MUSIC SHOP, 1118 Market Street, San Francisco 2, U.S.A. Guitars, Tremolo 
instruments, Viols, Gambas, Vihuelas, Lutes, Recorders, largest selection. Expert 
repairing and restoring of old instruments. 

CLASSIC GUITARS. Hand made concer.t models of fine tone and workmanship. 
Call or write for particulars. Fidler, 2 Braintree Roa:d, Dunmow, Essex. 

RAMIREZ GUITAR for sa.le, Fleta scale length-in case. This is one of ,the finest 
guitars and has been used by professional concert _guitarists. Price on Applicaition. 
197a Kingston Road, London, S.W.20. Tel.: Tulse Hill 8100. 
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"' RESTORATIONS & VALUATIONS 

SYD ~S .Jkt~itj;_':::::::~ .... 
~ !SA.HAGLEY ROAD, FIVE WAYS 

BIRMINGHAM· 16 
TELEPHONE EDGBASTON 0787 

NYLON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists. ' FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd .. 2/9 

covered Bronze covered Pure 
2 /9 5/-

silver covered 
6/-

3/ 3 5/ 6 7/6 
3/6 7 / 6 9/-

Nylon, covered with Tape-section nylon 4 / 10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

Any set with covered G 3rd will be 2 / I extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

" AUGUSTINE" NYLON 

E 1st Nylon ... 
B 2nd 

1/9 D 4th covered silver colour 3/7 
2/2 A 5th 3/11 

G 3rd .. 
Per set silver 

2/3 E 6th .. .. .. 4/3 
colour . . . 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR AND VIOLIN MAKING 

gold 3/9 
.. 4/1 
.. 4/5 

18 / 8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free . 
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President: L. T. Bridell, M.A.; Committee: Mi&s Maude Hamilton, Miss 
Joan Prior, Mr. Eric V. Ridge, Mrs. Kay Appleby (Hon. Treasurer), Mr. Eric 
Dance and Mr. P. J. Gamble, B.A. (Auditors), Mrs. A. Korwin-Rodziszewski. 

B.A. (Translator) . 

Hon. Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all communications and subscriptions should be sent. 

Foundation Member: 21/- a year (U.S.A. $3.00) 
Supporting Member: 14/- a year (U.S.A. $2.00) 
Member (ordinary): 7/- a year (U.S.A. $1.00) 

All members receive "Guitar News"-6 issues a year. 
Non-members' subscription 7 /- a year-6 issues "Guitar News". 

U.S.A . payments are best made in Dollar Bills or International Money Orders 
which should be made payable ta Wilfrid M. Appleby. Bank drafts require 

the addition of 25 cents for bank charges. 

Bi-monthly "GUITAR NEWS" Copyright reserved . 
Hon. Editor: Wilfrid M. Appleby. Assistant Editor : Kay Appleby 

The Editors do not necessarily «gru with the opinions expressed by contributors . 
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