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JUST OUT! 
NEW EDITIONS FOR GUITAR 

By MIGUEL ABLONIZ 

ORIGINAL 
130276 TWO MODERN RICERCARI (dedicated to Andres 

Segovia). 
J 302?7 THREE "GITANERIAS" (dedicated to Manuel Lopez 

R amos). 

TRANSCRIPTIONS 

130278 J. S. BACH, ALBUM OF TEN PIECES, for the musical 
and technical formation of the guitarist. 

130279 Various Authors, TWENTY PIECES OF THE 16th, 
17th and 18th CENTURIES, from the lute, virginal 
and harpsichord literature. 

It is generally known that Miguel Abl6niz's valuable publica
tions of classic guitar works and writings have undoubtedly placed 
him amongst the best and most serious contributors that the 
instrument has ever bad. 

Complete catalogues free on request. Write, asking to have your name 
placed on the mailing list. 

G. RICORDI & C. 
Ufficio Edizioni, Via Salomone, 77. Milano-Italy. 

.......1 
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FRONT COVER PICTURE 
CLASSIC GUITAR SOCIETY OF FLORIDA 

ORLANDO, FLORIDA, U.S.A. 

FRONT ROW (seated)- Left to Right 

3 

Pipitsa Marks; Dorothy Circosta ; George J. Marks, President; Carol 
Jacobs; Albert Circosta. 

BACK ROW (standing)--Left to Right 
Robert D. Corbett, Secretary; William R. Jacobs, Treasurer; David 
Cooper; Elvin Johns ; Lynn R. Shepard; Harri Klotz, Vice-President; 
Robert L. Brengle. 

SEGOVIA IN CENTRAL FLORIDA 

T HE guitar, and the mas:tery of the inimitable Andres Segovia, were 
heard in the Annie Russell Theatre of Rollins College, Winter Park, 
Florida on April 1st, 1961. This magnificent event constituted a 

highlight in the calendar of Concert Series programmes offered by this 
cultural institution for the 1960- 61 season. The appearance of the great 
Maestro was made possible through the generous, support of Mr. Robert 
Lamont, staunch patron of the arts, and long admirer of Andres Segovia. 
All worthy encomiums are due, therefore, to Mr. Lamont, and to Messrs. 
Robert Hufstader, Director of the Rollins College Conservatory of Music, 
and Mr. John Tiedtke, Secretary-Treasurer of the College, for effectively 
staging the appearance of the guitar's most glamorous personality- all, for 
the express benefit of subscribers and patrons of the Series. The concert of 
this great artist, moreover, marked a major event in the history of Central 
Florida's musical offerings. This was particularly gratifying to those followers 
of the guitar who were seeing Senor Segovia for the first time. 

The programme consisted of the following : Pavanas, Luis Milan; Suite 
in D (Passacaille, Bouree, Sarabande, Menuet, Gigue), Robert de Visee; 
Rondo, F . Sor; Variations on a Theme, F. Sor; Prelude, Courante, Sarabande, 
Gigue, J. S. Bach; (from the 'Cello version by Jacques Duart) ; Largo Assai 
and Menuet, Josef Haydn ; Two Songs. Without Words:, F. Mendelssohn ; 
Zambra, Torre Bermeja, Granada, Leyenda, Mallorca, Sevilla, I. Albeniz. 

If the illustrious Andres Segovia has delighted and thrilled large audiences 
the world over, his relatively small capacity audience of about 440, was 
treated to a superb performance. A deeply engrossed and appreciative 
audience sat through a number of encores quite unwilling to leave after it 
was over, but even with this generous gesture on the part of the performer, 
the programme seemed all too short. 

A reception, following the concert, arranged by the Inter-American 
Center of the College, was held at Casa Iberia, in the patio, under a star-lit 
sky. The reception was expertly conducted by the feminine touch of Mrs. 
Angela Campbell, who as hostess, personally introduced Sefior Segovia to a 
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number of the Rollins faculty as well as to invited subscribers. 
Fortunately, a number of seats were available to the general public and 

this was responsible for the capacity house. 
All in all , it was a memorable evening for Floridians, but then the 

guitar in the expert hands of Andres Segovia can account for nothing less. 
GEORGE J. MARKS. 

A SEGOVIA BROADCAST 

PART of a recital by Segovia in Holland was broadcast on Hilversum 
Radio on September 25th . The music heard was Variations by Narvaez, 
Suite in D minor by R . de Visee and Largo and Allegro by Sor. 

Segovia played with a superb mastery which made great music out of 
what might have been rather ordinary passages to a lesser artist. He held 
the attention with a freshness of interpretation and vita lity of playing which 
overcame the considerable amount of coughing in the ·audience. 

FORTHCOMING RECITALS IN LONDON 

D !MITRI F AMP AS, guitarist from Athens, will give his first recital 
in London at the Wigmore Hall on Tuesday, November 7th at 
7.30 p.m. 

Narciso Yepes will be paying a return visit to London at the Wigmore 
Hall on Friday, November 17th at 7.30 p.m. 

\?'lf..:::::::-")(.::::?)~~(v';~r..:::?)~f..?~~fo:::::?'l~(.:7)~(.?)~c.?)f.Q'?) ~(.9)(.::::?'J~c..-?)(v')t.::::;?l~(..9}(.&)Cc::::?')t,, 

~ ~ 
§ GUITAR MUSIC from South America ~ 
§ § 
§ Q. BAEZ ALLENDE Terna y Variaciones 3s. 6d. § 

~ J. ~- FRANCO Romanza 2s. Od. ~ 
§ JUAN PARGA Rapsodia de Concierto § 
~ No. 3, op. 6 3s. 6d. § 
~ § § Sevillanas op. 11 2s. Od. ~ 
§ C. VILLATE Sous le palmier, transcribed § 

~ by E. Pujol 3s. 6d. ~ 
§ F. T .ARREGA Gran Vals 2s. Od. § 

~ A small selection from a large catalogue. Our complete ~ 
§ list is available on request § 

~ G. RICORD! & CO (London) LTD ~ 
§ 271 Regent Street London W .l §§ 
§ 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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"SAVAREZ" 
Rectified 

Nylon Guitar Strings 
MAD E IN F RANCE 

01,tainable in three graduated te nsions: 

Light , strong & very strong tension 

1st Pla in Nylon 

2nd and 3rd Plain Nylon or P lastic 
wire wound on Nylon 

4th, 5th and 6th Plated Copper 
wound on Nylon 

F o/de1· up on request 

VITALI IMPORT COMPANY 
5944 ATLANTIC BLVD. 

MAYWOOD, CALIFORNIA 
U.S.A. 

PRESTI-LAGOYA DUO 
NORTH AMERICAN TOUR, 

1961 

ENGAGEMENTS to date include: 
., Moorhead. Minn . ... Nov. 9th 
Vancouver, B.C. , 

Canada .. .. .. .. ....... Nov. 17th 
Berkeley, Cal if. ...... Nov. 17th 
San Francisco, Calif. Nov. 18th 
Van Nuys, Calif . ...... Nov. 21st 
Hanover, Ind . ........ . Nov. 28th 
Washington, D.C . .. ...... . Dec. 1st 

FORTHCOMING RECITAL 
AT BRISTOL 

j OHN WILLIAMS will give a 
Guitar Recital on Saturday, 

November 25th (7.30 p.m.) at the 
Museum Lecture Theatre, Bristol. 

HECTOR QUINE 

FROM September 1960 Hector Quine has been on the Professorial staff 
of the Royal Academy of Music, London, as teacher of the classic 
guitar. 

ALL LONDON COLLEGES OF MUSIC ARE NOW TEACHING 
THE CLASSIC GUITAR. 

GUITAR NEWS-

CHANGES IN SUBSCRIPTION RATES 

RISING costs of publishing " Guitar News" have made it necessary for 
the rates of subscriptions to be increased (see back cover). 

Most readers in U.S.A. have for some time been voluntarily paying 
two dollars a year so this sum will now be the minimum subscription for 
Dollar Countries. 

The subscription of 10/6 a year for British and other non-dollar countries 
is in line with periodicals of a similar standard and character. 
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COUPE INTERNATIONALE DE LA GUITARE, 1962 

INTERNATIONAL GUITAR-PLAYING CONTEST 

T HE 1962 Contest (Concours d'interpretation) organised by R adio
diffusion-Television Francaise is open to guitarists of all nationalities. 
The age limit is 35 years (on January 1st, 1961). 

The Fjrst Prize will include a Medal of Honour, a concert guitar, a solo 
engagement for a broadcast on R.T.R . and scholarships for the Schola 
Cantorum, Paris, and the Course for Interpretation of Spanish Music at 
Compostella, Spain. There will also be a va luable Second Prize. 

Those interested should write for particulars, without delay, to 
Radiodiffusion Francaise, 107 rue de Grenelle, Paris 7e, France, marking 
the enveiope "Coupe Internationale de la Guitare 1962", Concours 
d'Interpretation. 

Those who are able to hear French radio broadcasts should listen to 
the series "Initiation a la Guitare" presented by Robert J. Vidal. 

INTERNATIONAL CONTEST FOR COMPOSITIONS 

W ITH the aim of enriching the repertoire of the classic guitar R .T.V. 
has organised a "Concours de Composition" as part of its "Coupe 

Internationale de la Guitare 1962". 
There is no limitation of nationality or age of competitors. Valuable 

prizes are offered for (a) a Guitar Solo and also (b) for a composition for 
two guitars. (First and second prize for each category.) 

Particulars may be obtained from : 
Radiodiffusion Francaise, 
107 rue de Grenelle, 
Paris 7e, France. 

Mark envelopes :- "Coupe Internationale de la Guitare 1962, Com·ours 
de Composition". 

The Classics of the Guitar 

MARIA LUISA ANIDO 
The vo1wne of 64 pages, with coloured cover, contains : 

biography; 60 rare and original photographs; reproductions of, doc~ents; 
letters and autographs of M . Uobet and other mastei:s; Tarrega s g_mtar ~nd 
other information of great interest. Notes, translation and text m Italian 
by E. R. Roveri . Photography by F. Redaelli. 

For orders (advance payment only) write to: 
EDIZIONI E. R. ROVERI, Via Piatti 3, Milano, Italy. 

Price, including postage, $2.50 (U.S.A.). 18/- sterling. 1.500 Italian lire. 
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EV ANGELOS ASSIMACOPOULOS 

at the Kentrikon Theatre Hall, Athens 

EV ANGELOS ASSIMACOPOULOS 

EVANGELOS ASSIMACOPOULOS has completed his guitar studies 
under Professor Dimitri Fampas at the National Conservatory of 
Greece. On June 27th he shared a concert with a violinist, K. 

Papastamos, before an Examining Committee of distinguished musicians 
and a select audience in the Parnassos Hall , Athens. 

His programme was Suite in D minor (R. de Visee), Chaconne (Bach
Segovia), Variations on a Mozart Theme (Sor-Segovia), Capricco Diavolico 
(Castelnuovo-Tedesco) and Greek Dance No. 3 (Fampas). 

The fact that the violinist also played the Bach Chaconne gave the 
Committee and the audience an exceptional opportunity to compare the 
two instruments. 

W ver) 
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Assimacopoulos was awarded , in addition to Diploma and First Prize, 
the highest distinction of the National Conservatory- the Prize for Out
standing Achievement. 

Born in 1940 at Agrinion, Greece, Evangelos. Assimacopoulos has 
played guitar solos in a number of concerts and given several recitals, the 
most recent being on June 3rd at the Agrinion Music Festival. 

As he is now 21 yea rs old he will spend the next 2½ years in the 
Greek Navy. 

PRESTI-LA GOY A DUO 

AT ATHENS MUSIC FESTIVAL 

IN Athens, at the foot of the venerable rock of the Acropolis, there is an 
amphitheatre which was built by Herod Atticus in the second century 
A.D. Here, every summer, a Festival of Music lastin_g more than one 

month is organised on a grand scale by the Greek Government. Among the 
participants in the 196 1 Festival were Margot Fonteyn and the Royal Ballet, 
Artur Rubinstein, G. Schofisch, Opera di Milano, Harvard Glee Club, Isaac 
Stern , Sir John Barbirolli and the Ha lle Orchestra, the National Theatre 
and State Orchestra of Greece, etc. , etc., and also the Presti-Lagoya Duo who 
on September 1st before their Majesties the King and Queen of Greece and 
an audience of 4,500 at the Herod Odeon, played Concertos in C and G by 
Ant. Vivaldi with the Kammerorchestra of Berlin conducted by Hans von 
Benda. 

The audience was thrilled with the delightful sound of the guitars and 
enthusiastically demanded encores. The Duo played a March by Diabelli 

. and Gigue by J. S. Bach. From the many press reports we quote M . Donnias 
in Kathimerini: " I ca n imagine nothing more artistic and delicate, more 
ethereal and spiritual than this unique specialisation of the two guitarists" . 

Catb~dral Strings 
Sole Manufacturers 

SPANISH GUITAR STRINGS 
Processed Nylon am:! 
Wound on Terylene 

Each 

281 
282 
283 
284 
285 
286 
287 

1st Nylon ... 
2nd ,, 
3rd ,, 
4th Wound .. 
5th 
6th ,, 
Set ... 

1/10 
2/2 
2/6 
2/9 
2/ 11 
3/4 

15/6 

Gut and Wound 
on Silk 

136½ 1st Gut ... 
137½ 2nd ,, 
133½ 3rd ,, 
148 4th Wound 
149 5th 
150 6th 
150½ Set 

Each 

2/11 
3/2 
3/8 
2/11 
3/6 
3/10 

20/0 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, Loudon. E.11. 
ENGLAND. 
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LIVELY ARTI ♦ ♦ ♦ ♦ 

By Dean Wallace (V.S.A .) 

Use a Guitar to Play on Her Heartstrings 

T O the man who thinks he has everything : Watch out for that fellow 
with the guitar. 

This warning is passed along in all humility, the writer having 
observed certain sociological phenomena attending the resurgence of this 
instrument. The guitar, it seems, is a tempter. Its voice is soft and sweet; 
it caresses, never demands. But it is nigh irresistible; it always gets its own 
way. Once it insinuates its dulcet seduction into your inner being, male or 
female, you're hooked. 

At a li-ttle gathering the other evening, I happened to observe this reaction 
first-hand. A quiet young man had been sitting neglected and alone in the 
comer. He was delicate and slight of build, evidently a sensitive soul- or a 
sissy. 

Speculation wasn't long necessary, though. He soon drew his secret 
weapon out of its alligator case and set to work, strumming out the damndest 
mating call I've ever heard. The effect was magnetic; before you could say 
"Recuerdos de la Alhambra" a rapt flock of females young, mature, and 
matronly- surrounded him. 

He played a dash of Flamenco; he plucked away at a f.ew classics; he 
even scratched out a smattering of twelve-bar blues and modern jazz. He 
was no expert- in the matter of technics, that is. He made all kinds of 
bloopers, and he suffered lapses of memory that would put a pianist in tears,. 
But whatever he did , he could do no wrong. He held his swooning crowd in 
the palm of his hand, while husbands and fiances glanced alternately at their 
watches and •the door. 

A half hour of this magic, and he could have taken his pick of the 
sighing assemblage. As I recall, he did. 

Some ,psychic aspects of this are a bit hard to fathom, so I took the 
problem to Fred Stockton, dean of Bay Area guitar teachers and its closest 
rival in popular appeal , the piano. Now Fred is also a pianist, so don't get 
the wrong idea. But he described the piano as a Rube Goldberg contraption, 
where you thump a key, the key taps a block of wood, which, in turn, hits 
something else, until the impulse eventually makes its way to a string, which 
complain_s loudly about the whole business. 

With the guitar, he says, it is your own flesh that makes, the string talk
so no wonder it speaks, so human language. Even the violin doesn't get 
this intimate. The gypsy, theiy say, can make the violin cry. But the guitar 
can break your heart. 

When I recounted the above social incident, Fred offered no ramifications. 
He merely smiled and told me that he suddenly finds himself with more 
guitar pupils than he knows what to do with. 

Reprinted from San Francisco Chronicle by kind permission, 
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~ ALLISON ~ 
~ CLASSIC ~ 
~ GUITARS ~ 
§§ hand made - fine quality rosewood §§ 

- exce llent tone- fan bracing-
~ necks laminated with ebony-hand § 

§
cl e ngraved machine heads-butterfly §§ 

shaped thumb pieces - ebony fit-
§ tings-trial period offe red- illustrated § 
~ brochure avai lable - guaranteed . ~ 
§ -- § 
§ ALLISON § 
§ St ringed Instruments § 
§ 2346 CLOVER LANE, § 
§ NORTHFIELD, ILLINOIS, § 
~ U.S.A, ~ 
§ Phone Hl-llcrest 6-6039 § 
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NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

World's finest strings , U sed by 
leading arti sts. Hand m ade for 
utm ost precision. Avai lable in 

silver µlated or pure si1ver 
wire. 

E. & 0. MARI, INC. 
Manufacturers of Musical ly Better Strings 

Since 1600 

38-01 23rd . A venue 
Long Island City, 5, N . Y . 

U.S.A. 

Rectified Nylon Str ings 
for the Guitar 

• Im proved T onal Q ualit y 

• Obtain able in Graduated 
T ensions to individu a l 
select ion 

Details from: 

BABOLAT-MAILLOT-WITT 
93 RUE ANDRE BOLLIER 

LYON , 7me., FRANCE 

Jost YACOPI 
Formerly of Barcelona 

J\[OW 
RIV ADA VIA 1188 

BUENOS AIRES 
ARGENTINA 

accepts orders for custom-made 

CONCERT GUITARS 

Models 
B - $200 : C - $250 
D - $300: E - $350 
M . L. Anido 's M odel $450 

Representative in U .S .A. 
Mr. Stephen Courtleigh. 

10868½ Bloomfield Street 
North H ollywood 

Ca lifornia. 
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SPANISH RECITALIST 

CAl~IMIIEINI ~OINIZAILIEZ 

CARMEN GONZALEZ was born in Valencia (Spain) where she 
attended th_e Music Academy and displayed from the start promise 
of considerable talent. 

As a student of Josephine Robledo, she was first presented to the 
public at the age of I J ; she afterwards studied in Barcelona with Emilio 
Pujol , giving at the same time concerts in that city. 

After this she gave many more concerts both in Spain and abroad. 
In France she played in the Salle Pleyel, Paris ; for the French Radio; at 
the Sorbonne and lastly at UNESCO Headquarters.. Also, in London she 
played for the Spanish Institute and the BBC. 

J.F. 

CONCERTS IN ATHENS 

T WO students of Prof. Char. Ekmetzoglou at the Greek Conservatory . 
have taken part in concerts within recent months. George Sakellariou 
( 17 years old) played Six Preludes of Manuel Ponce at one concert 

and at another concert at the Conservatory he played Prelude No. 1 (Villa
Lobos.) , Albejoro (Pujol), Recuerdos (Tarrega) and Alegrias (V. Gomez). At 
the Parnassos Hall he combined with Pandelis Vamvakis in the Sonata in 
D by Scheidler arr. Scheit. 
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Classical Guitar Music 
Gui tar Archive - Segovia Editions - Pujol Editions 
Transcriptions by Deric Kennard - Arrangements by 

Len Williams - Compositions by Villa Lobos 
Contemporary Guitar Music. 

Also 

Publications by Bibliotheca Fortea (Spain), Berben (Italy), 
Eschig (France), Bote & Bock (Germany), etc. 

Apply for new Guitar Catalogue . 

• 
SCHOTT & CO., LTD. 

48 Great Marlborough Street, London, W.1 

CONCERTISTE 
cordes pour guitare classique 

PARIS 

Special 
Nylon 
guitar 
strings 
highest 
tonal 

quality 

R. Esenbel 
19 Boulevard 

de Montmorency 

Paris 16e 
France 
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"MAN WITH A GUITAR: 

JULIAN BREAM. A SELF-PORTRAIT, WITH MUSIC" 

LISTENERS to B.B.C. London Regional heard on September 25th, an 
interesting thirty minutes broadcast of an interview with Julian Bream 
under the above heading. The interviewer, John Amis, drew many 

interesting replies. 
Julian Bream was born in the Battersea district of London in 1933. 

At the age of ten a gramophone record of Segovia playing Tarrega's Tremolo 
Study made him realise that this was what he wanted to do. He was later 
introduced to Segovia whose recommendation helped him to enter the Royal 
College of Music, London . His first London concert was at the Cowdray 

. Hall in 1950. Just before leaving the army he met Peter Pears who wished 
him to accompany some lute songs. This opened a new interest for him and 
although lute technique is quite different from that of the guitar he mastered 
that difficult instrument. Modern lutes are usually very poor models, so a 
fine ancient lute in the Victqria and Albert Museum was X-rayed and copied 
for him by Thomas Goff. Bach wrote for the 24-stringed Baroque lute. 

Describing the capabilities of the guitar, ~ulian Bream said that a fugue 
can be played on it- and all the 'voices' are clear. Open strings are often 
used as a 'pedal', giving resonance. Most guitarJsts today use finger nails 
in playing. The beauty of guitar music lies more in colour range than in 
dynamics. Benjamin Britten and Malcolm Arnold both invented new 'tech
niques' in their compositions for the guitar. William Walton was more 
straightforward but he also devised a new special sound for the guitar. 

Speaking of the reaction between instrument and audience, Julian Bream 
said that the guitar never goes out to its audience but draws the audience 
into itself. Concentration is required 'in ,a world of beautiful sound'. Villa
Lobos, himself a guitarist, was the finest modern writer for the guitar- ' he 
mad.e the guitar sound big'! 

Julian Bream described his playing to Casals as a great musical experience 
which made him feel ·that he had 'come to terms' with Music and with 
himself. The Spanish gipsies also were a wonderful audience, and their 
'Ole's' seemed not only to express praise but the encouragement to do even 
better. 

Julian Bream was the subject of a special article of nearly two columns, 
in The Times on September 25th, the same day as the broadcast. This dealt 
mainly with Elizabethan music, the great secret of which is: that it is meant to 
be played and enjoyed . To quote Mr. Bream- "They are so lost and 
bewildered that people will fall for an intellectual formula and give it a 
philosophical or mystical meaning. They have lost the ability to derive joy 
out of music- the art of listening is to be able to let yourself go. Where 
modern music has gone wrong is that it has: restricted itself to. a few intellectual 
snobs!" 

There seems to be some parallel between the Pre-Raphaelite movement 
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in Art and Julian Bream's ideas on music. In the radio interview he said that 
there is more magic in melody than in a sonata to arouse an audience and to 
express one's self. While the Times article concludes with the following 
paragraph : 'Tm all for big symphony concerts, but in our depersonalized 
world, the intimate, touching qualities of smaller instruments have great 
value to those with an insight into their beauty and potentiality." 

PORTRAIT OF MARTIN 
ROBERTS 

THE brilliant young artist Harold 
Riley of Salford, Lancashire, 

celebrated the pre-view of his 
Exhibition at Manchester Central 
Library with a party. Guests 
included the playwright Shelagh 
Delaney and Martin Roberts who 
was invited by the artist to play the 
guitar. Afterwards Mr. Riley pre
sented Martin with one of his 
drawings, inscribed and signed. 

Among the works exhibited is a 
fine pastel drawing of Martin 
Roberts with his guitar. 

When the glamorous flamenco 
singer and dancer Rosita, was. flown 
from Spain to Manchester on Sept. 
15th to appear in B.B.C. Television, 
her guitar accompanist was Martin 
Roberts. Both artists are the same 
age- 19 years. 

SADIE BISHOP 

DURING August, Sadie Bishop 
was flown from Melbourne to 

Sydney, Australia for a fortnight of 
concert and tuition in that city. She 
gave a course of six lessons and 
played at a public concert at Palings 
Concert Hall and at the Club Room 
of the Sydney Classical Guitar 
Society. 

In September she played recitals 
at Sydney Art Gallery and Mosman 
Musical Society. Mosman is a 
beautiful suburb of Sydney situated 
on the famous Harbour. 

THE CLASSIC GUITAR 
SOCIETY OF BUFF ALO 

A two page duplicated newsletter 
shows great vitality and the 

promise of a successful new season 
for the Society. 

On June 22nd the following 
office-holders. were elected. Presi
dent: John J. De Rose; Secretary/ 
Treasurer : George V. Yosseller; 
Music Director: Oswald Rantucci; 
Programme Director : Leonard 
Banazack; Board Member: Robert 
Mahoney. 

COMPLETE STOCK 
of Tone Woods 

SPRUCE 
EBONY 
ROSEWOOD 

Ready inlaid Rings, Purfling 
and Tools 

Semi-finish Necks 

Send stamps for Free List 

H. L. WILD 
Guita~ Dept. 

510 EAST 11 STREET 

New York City, 9, N.Y., U.S.A. 
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HOW WE SHOULD START THE STUDY 

OF THE GUITAR 

By Miguel Abloniz (Italy) 

Chapter IX-THE DIATONIC SCALES (continued) 

15 

T HE scales, being a succession of single notes having no harmonic 
relation, should be played so as to avoid keeping into simultaneous 
vibration two notes, which may happen when we change string (and 

when open strings are used, which with our fingering was avoided). Here 
again the guide is the ear. Try to obtain a perfect succession of 'legato' 
notes, so that the change of string and of the hand position may not be 
discernible. Most of the time, the left hand action should resemble that of 
walking and not that of running; i.e. as in walking a foot is always on the 
ground, whereas in running there are fractions of time when neither foot 
touches down, so, to obtain a continuity of sound we should avoid as much 
as possible leaving completely the fingerboard (without any finger stopping 
some note, unless a complete silence is required) ; when this is impossible 
(as in the change of distant positions) the hand should be fast, taking thus 
advantage of the short maintenance of sound by the guitar sound-box. As 
the risk of a rupture of sound is greater in 'descending', especially in scale 
passages, we should possibly use the left hand fingers so that by the time a 
finger has finished its action and is ready to be lifted, the finger which will 
stop the immediately following lower note is already in place. 

The student-reader wishing to study and practise the following most 
simplified diatonic scales, who may have some difficulty in reading the scales 
as they appear hereunder printed in letters, should write each model in music 
(quarter-notes are preferred), adding the fingering and indicating the strings. 
We indicate the strings by the numbers 1 to 6 enclosed in a ring to distinguish 
them from the numbers I to 4 used for the left hand fingers. It is not 
necessary to keep indicc!ting the string with every new note; once is enough, 
when the string is used for the first time. 

Preparatory exercises: Before studying the diatonic scales- each key 
in its maximum extension possible on our instrument- it is advisable to 
practise them in their shortest extension, i.e. one octave. In so doing, the 
benefit derived is not only technical ; the attentive student learns his finger
board thoroughly, by noticing the many fingering possibilities and solutions 
that a stringed instrument like the guitar offers. 

A one-octave scale may be done in various ways : either on one string, 
or on two, three or four neighbouring strings. The many other ways that can 
easily be invented do not interest us here. Of the ways mentioned, we have· 
chosen those done on three and four neighbouring strings because they require 
only four or five neighbouring frets. 

Note : Superfluous as it may seem, we had better mention here that each 
scale bears the name of its initial note, called tonic. 
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ONE OCTAVE MAJOR SCALE, DONE ON THREE NEIGHBOURING STRJNGS 

(a) Strings: 6, 5, 4. 

Music Fingering Strings 
c', d', 2, 4, 6 
e· , f' g' , I, 2, 4, 5 
a ' , b', c", b', a·, I, 3, 4, 3, I, 4 
g', r, e', 4, 2, I, 5 ' 
d', c'. 4, 2. 6 

(b) Strini:s: 5, 4, 3. 

Music Fingering Strings 
f', g', 2, 4, 5 
a', b' flat, c", I, 2, 4, 4 
d", e'', f", e'', d", I , 3, 4, 3, I, 3 
c", b' flat , a' , 4, 2, I, 4 
g', f ' . 4, 2. 5 

(c) Strings: 4, 3, 2. 

Music Fingering Strings 
b' fl at, c", d", I, 3, 4, 4 
e" fla t, f'', I, 3, 3 
g" , a", b" fl at, a", g" I, 3, 4, 3, I, 2 
f", e" fl at , 3, I, 3 
d", c", b' fl at. 4, 3, I. 4 

(d) Strings: 3, 2, I. 

Music Fingerin~ Strings 
c", d", I, 3, 3 
e", f". g", I , 2, 4, 2 
a' ', b", c'" , b", a" . I. 3. 4, 3. I, I 
g", f", e", 4, 2, I, 2 
d", c". 3, I. 3 

ONE OCTAVE MAJOR SCALE, DONE ON FOUR NEIGHBOUR ING STRINGS 

(a) Strings: 6, 5, 4, 3. 

Music Fingering Strings 
c', 4. 6 
d', e', f', I. 3. 4. 5 
g', a', b', I, 3, 4, 4 
c", I, 3 
b', a', ~', 4, 3. I. 4 
f', e', d', 4. 3, I , 5 
c'. 4. 6 

(b) Strings: 5, 4, 3, 2. 

Music Fingering Strings 
g', 4. 5 
a'. b', c", I. 3, 4. 4 
d", e", I. 3. 3 
f" sharp, g", f " sharp, I. 2. I. 2 
c", d", 3. I. 3 
c", b', a', 4. 3, I, 4 
g'. 4. 5 
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(c) Strings: 4, 3, 2, I. 

Music 
c" 
d '; e" f " 
g' ,: a'< ' 
b", c" ', b", 
a" g" f": e",' d" , 
c". 

GUITAR N EWS 

Fingering 
4, 
I, 3, 4, 
2, 4, 
I , 2, I , 
4, 2, 
4, 3, I , 
4. 

Strings 
4 
3 
2 
I 
2 
3 
4 
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Each scale to be transposed in all possible keys (so that one learns to 
play with equal ease on any part of the fingerboard) by starting from any 
fret and, of course, applying all the time the same fingering and playing on 
the same group of strings. As said before : no open strings are used. 

Note : When writing guitar music, we use notes of the pitch described 
in the present article although in reality the sound results one octave lower. 
That is why in some guitar music, some authors who like to be scrupulous, 
add an 8 under the treble clef. 

(To be continued.) 

FRONT PAGE NEWS 

UNDER the heading "Medieval Consort Impromptu" the whole front 
page of The Wichita Sunday Eagle of July 16th was devoted to the 
activities of local music-lovers who are having 'great fun' exploring 

the 16th and 17th century music for recorders and guitar. 
According to the article it appears that the two young sons of Mrs. 

M. Zittel, Walter (soprano recorder player) aged 12, and Warren (guitarist) 
aged 11 , wanted more music for their instruments; so she wrote to her 
brother Walter Gerboth, music librarian of Brooklyn College and President 
of National Music Librarians, who was able to send a fine lot of suitable 
music. Other recorder players and guitarists were invited to share this 
treasure- the guitarists including Bobby Hughes, Irma Wassall, Rex Hughes 
and Dan Tevis, President of the Wichita Classic Guitar Society. 

However, young Warren Zittel seems to be able to hold his own against 
the expert adults, for at one session he played the guitar 'constantly' from 
8 p.m. to 11 p.llJ . 

The article is illustrated with four large pictures each of which shows 
one of the guitarists in action. 

NORMAN QUINNEY ON T.V. 

NORMAN QUINNEY appeared as guest artist in Sheila Paton's "My 
Song for You" programme on S.T .Y. Scottish Television on August 
23rd. His solo was Gran Jota (Tarrega). 

On Oc~ober 24th he appeared in another programme of this series 
playing Prelude by Villa-Lobos. 
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CLASSIC AND FLAMENCO GUITARS 

SOME POINTS OF DIFFERENCE FROM A PLAYER'S POINT OF 
VIEW 

By Michael F. Elliott 

WITH the unprecedented popularity which guitar music has gained in 
the world today, interest has arisen in the small points of difference 
which lie in the two great Spanish Guitars-the Classic and Flamenco. 

For purposes of simplification in a short article on this subject, it will 
be assumed that readers of "Guitar News" will already be acquainted with 
the main features of their own Classic Guitar. 

The initial interest in these guitars increases when it is realised that both 
instruments proceed from the same craftsman in Spain. On calling on a 
guitar maker in Madrid for instance, it is not uncommon to see both Classic 
and Flamenco Guitars being made on the same bench. The difference in 
construction of the guitars, however, is so slight, that both classical and 
flamenco music may be played effectively on either instrument. 

With the arrival of the modern Flamenco Guitar today, the frontal 
appearances of both Classic and Flamenco Guitars are identical, with their 
yellow or light coloured sound boards maqe from German or European pine, 
the inlaid mosaic ring encircling the sound holes, and the ebony or palisander 
fingerboards. 

The first differences between the two guitars nevertheless soon appear, 
when the yellow or gold sides and back of the Flamenco Guitar are noticed, 
which take their colour from the guitar face or sound board. The sides 
and back are made from cypress wood, and attractively finished with 
characteristic black edging of ebony or palisander. This contrasts with the 
usually dark brown sides and back of the Classic Guitar, made from 
palisander. 

It is ge_ncrally agreed that a good tone is the prime requisite of the 
Classic Guitar, and although a good tone is also of primary importance 
with the Flamenco Guitar, it is not all-important, for the flamenco player 
looks for further details in his guitar which facilitate his style of playing. 
His field of choice is widened today by there being two types of Flamenco 
Guitar- the old and modern styles, both of which are equally popular in 
Flamenco circles, and which ha,ve their respective advantages. A photograph 
of these two guitars is included with this article. 

In order further to understand the points of difference between the 
Classic and Flamenco Guitars. Jt is helpful to consider the field of play 
and some of the techniques used in Flamenco. 

A notable characteristic of flamenco playing is the rhythmical tapping 
(golpe) with the right hand finger on the face of the guitar immediately to 
the side of and below the first string. Protection is given to the guitar face 
by affixing a thin plastic plate (known as a golpeador) over the area covered 
by the tapping. If no· protection is provided for the guitar against the 
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impingemen~ of the finger-nails, the tapping would not only cut into the 
varnish, but also chip the wood, thereby producing an unsightly disfigurement. 
A smaller and narrower plate is also placed on the guitar face on the opposite 
side of the strings, immediately to the side of the sixth string. This is to 
protect the surface from the impingement of the thumb-nail, because the 
sixth string is frequently used as a guide rail for the thumb in Flamenco 
technique. White tapping plates have been used in previous years on the 
old style Flamenco Guitars, and the use of transparent tapping plates which 
so improves the guitar appearance, has only recently become the mode in 
Spain. 

The old style flamenco guitars utilised wooden peg heads for winching 
the guitar strings, and the s,trong feeling of tradition in Flamenco has not been 
the only reason for the slow changeover to the use of machine heads, (as used 
·on modern Classic and Flamenco Guitars), since both types of head have 
their distinctive advantages. 

The peg head, being made entirely of wood, is considerably lighter 
than the geared machine head, and as one of the "delights" of the Flamenco 
Guitar is its lightness in weight, many players still favour the use of pegs. 
The lightness in weight of the guitar assumes significance when it is 
remembered that the position of hold in Flamenco is different from the 
Classic, the flamenco guitar being held in a clamped position between the 
upper right thigh and arm, allowing cons.iderable manoeuvrability for play. 

There is one disadvantage, however, in the peg head guitar, which the 
writer has noticed on several occasions. During play for Flamenco dancing 
in small tempestuous fiestas., the girls' Flamenco dresses are liable to fall on 



20 GUITAR NEWS Nov.- D Ec., 196! 

the guitar, wrap themselves round the guitar head and pull the pegs out of 
their sockets, thereby releasing the strings and throwing the guitar instantly 
owt ,of tune. This cannot occur so easily whilst playing a guitar with a 
machine head. Should one of the strings break during the performance, 
however, a change of string can be made more easily and quickly on a peg 
head than on a machine head guitar. 

It is tempting to say that easier and more accurate tuning is obtained 
with the use of machine heads; but this is hotly contested by experienced 
flamenco players who effectively tune their guitars in a variety of ways. The 
writer has been informed on reliable authority in Madrid that the old 
maestro of the Flamenco Guitar- Ramon Montoya himself- used a guitar 
with a machine head at one time. 

The strongest and most attractive characteristic of Flamenco playing is 
the use of the widely different 'strumming' techniques, known as rasgueados. 
To meet this style of playing, the strings on the Flamenco Guitar are strung 
lower, (closer to the fingerboard and guitar face), than on the Classic Guitar. 
They thereby produce a brilliant tone and highly responsive action, suitable 
for playing rasgueados and the use of strong techniques, and also facilitate 
the playing of fast melodic passages. This low string action on Flamenco 
Guitars is therefore an important one, as the feeling of power experienced 
by a good flamenco guitarist on playing a guitar whose low string action is 
to his liking, is completely' .different from the pleasure enjoyed by a good 
Classic Guitar player on being presented with a guitar whose tone and 
action are entirely to his satisfaction. 

Guitar makers are aware of this preference of flamenco players, and 
install low bridges on flamenco guitars. Nevertheless, when the guitars are 
new from the maker, the strings are usually found to be only slightly lower 
than those on a classic guitar, and it is left to the flamenco player himself 
to make the final adjustm~nts. Some flamenco players will go to incredible 
measures to lower the strings without causing " buzzing" at the frets, and 
will even file the frets and the bridge itself to obtain the desired action. 

In Spain guitar makers' workshops are well-known gathering places 
for guitarists, and it is there, where an opportunity is available to watch 
guitars in process of construction, that true mutual respect is accorded both 
guitars. When visiting guitar workshops, good Classic Guitar players 
frequently try-out and play both instruments to their own pleasure and 
satisfaction. Apart from the colouring of the sides and back, modem 
Flamenco and Classic Guitars now appear identical, and it is felt that the 
difference which exists between them is in the nature of a "character" 
difference rather than a fundamental one, in keeping with their respective 
fields of playing. 

F OOTNOTE :- The writer is reminded of a story told by a guita r ma ker of Madrid of a 
Moroccan who recently came to Madrid to buy a flamenco guitar. When he had 
purchased the instrument, the first thing that he did was to ta ke off all the frets
so that it could be played with quarter tones! ! 
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J. S. BACH 
AND SOME REMARKS ON INTERPRETATION 

By Costa Proakis (Italy) 

PART THREE (continued) 

FINGERING versus FRETTING 

21 

T HE natural movement of the fingers is one of the most important 
elements for a good performance. To a large extent artistry and good 
taste are lost through poor fingering. Experience will prove that an 

average player with correct fingering will perform better than a good musician 
who because of poor fingering will be forced to play in a stiff, awkward 
manner. 

In spite of the endless variety of fingering that can be used in the same 
piece, the one that is related to the musical context and at the same time 
allows natural movements of the fingers , is clearly the best. Pupils need not 
be alarmed, therefore, when a passage is tested by their teachers in order to 
ascertain its best fingering. 

Space does not allow us here an extensive analysis of fingering which 
implies necessarily numerous musical examples. However, a fundamental 
truth which, in the writer's opinion, constitutes the central point of fingering, 
will be dealt wih here. 

The anatomic conformation of our hands and the structure of the instru
ment, in other words, the relationship between hand and finger-board, teach 
us how to use correctly our fingers. This relationship proves that whenever 
we are playing on a Chromatic Tetrachord (four consecutive fingers on four 
consecutive frets), the fingers are found in the best condition to act naturally, 
without strain and without any movement of the hands being necessary. 

In fingering any piece of music, care should therefore be taken to 
examine the style and phrasing of the piece and accordingly adopt a suitable 
fingering in such a manner as to keep the fingers as much as possible in the 
space determined by four consecutive frets, on any point of the fingerboard. 
This simple rule based on the nature of the hand and of the instrument, will 
help to avoid unnecessary gestures, strain and stiffness of the muscles. 

If the performer understands the importance of the above, he will play 
the most difficult things in such a manner that the motion of his hands will 
be barely noticeable; moreover, everything will sound as though it presented 
no obstacles. 

There is no lack of information about the importance attributed to 
fingering by the great masters of the past and present. Here are some 
remarks of the most outstanding of them : 

FRANCOIS COUPERIN : "The manner of fingering is a great help to good 
playing. A certain passage or melody being fingered in a certain way will 
produce a definite effect". (L'Art de Toucher le Clavecin- 1717). 

C. PH. EMANUEL BACH : "Correct use of the fingers is inseparably 
related to the whole art of performance". (The Art of Playing Keyboard 
lnstruments- 1753). 



22 GUITAR N EWS Nov.- D EC., 196 1 

ALBERT JAROSY: " In his excellent study on Paganini , proves by evid
ence that the so called secret of the Master was nothing but a new system 
of fingering which was influenced considerably by the technique of the 
guitar"! 

All the above remarks are so clear and logical that comments would be 
quite superfluous. 

Once the importance of this aspect of technique has been sufficiently 
emphasized, let us now examine its meaning in early and modern music. 

A thorough technical and musical analysis of fingering will serve to 
demonstrate the vast difference which exists between modern and early 
systems of fingering. This is a natural result of the development of instru
mental music ; indeed, fingering follows and somehow reflects the evolution 
of music and its corresponding styles. Hence, to make early music sound 
correctly and sty li stically true, an appropriate system of fingering should be 
used . 

In fact examining lute or vihuela tablatures we find that fingering or, to 
be more correct, fretting, was designed to produce the particular style of 
that music. 

Fretting, as its name indicates, is the system used in tablatures showing 
by a number (or letter) the fret on which the player had to produce the notes, 
in contrast to our modern system of fingering where the numbers indicate 
the exact left-hand finger and not the fret. In tablatures, number nne meant 
the first fret, number two the second , and so on according to the number 
of frets on the instrument. 

The lute, vihuela and guitar ( of four or five courses of strings), were 
fitted with loose and movable frets consisting of gut strings tied round the 
fingerboard and not fixed metal insets as in modern guitars. This and other 
fe1tures, as for example the shape of the instrument, the duration of the 
sound, double strings, " position" of the hand and instrument, had a direct 
influence on the manner of performance of early music. 

(To be continued .) 

MORE PICTURES OF SEVILLE FERIA, 1961 

MICHAEL ELLIOTT'S camera caught two lovely s,efioritas riding 
pillion-on a foam of flamenco frill s. 

The lower photograph (by Basil Potter) shows an unknown gipsy 
boy who emerged from the crowd whi le Michae l Elliott (extreme right) was 
playing. The boy thrilled the crowd with his spontaneous flamenco dancing 
and singing. Here he is seen dancing a Seguidilla Gi,tana. 
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BROADCAST OF FRENCH 1961 CONTEST 

FOR an hour on Sund_ ay evening, September 24th, we listened spellbound 
to a broadcast from Paris in which Robert Vidal presented the 
highlights of the 1961 Guitar Contest, which had been recorded at 

Salle Gaveau, Paris, some weeks previously. 

The playing began with Michel Roger (France) who was placed second. 
Then Konrad Ragossnig played Moreno Torroba's Sonata in A major. He 
sounded a little nervous at the start, but soon produced some extremely 
beautiful music, especially in the slower movements, which won for him a 
terrific ovation from the audience--and the First Prize from the Jury. 

This was followed by some of the solos from Alirio Diaz's recital, 
including the Bach Chaconne. Diaz then played the two winning com
pasitions. "Hommage a la Guitare" by Eduardo Sainz de la Maza (Second 
Prize) opened with some exquisite chords slightly reminiscent of Debussy, 
but wandered into less exciting movements. Joaquin Rodrigo's "Invocation 
et danse" in homage to Manuel de Falla was a worthy winner, though both 
compositions m~rit a place in the concert repertoire of the guitar. 

This broadcast made us realise even more clearly how efficiently these 
contests are organised, and how extremely valuable they are to the progress 
of the guitar and its music. W.M .A. 

New Edition 

GUITAR MUSIC 

by ANDRES SEGOVIA 
CO.125 Ballet (Gluck) 
CO.126 Courante (Bach) 
CO.127 Diatonic MaJor & Minor Scales 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 
CO.130 Romanza (Schumann) 
CO.131 Three Pieces (Purcell) 
CO.132 Waltz (original in A flat-Brahms) 

EASY FLAMENCO VARIATIONS 
by SOPHOCLES PAP AS 

$ .75 
$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

Malaguena, Farruca, Fandango, Solea, Farruca Facil 
50 cents each. 

W, ite for our complete Catalog. 

COLUMBIA MUSIC CO. 
Dept . G. 1816 M. Street, N. W ., Washington 6, D .C., USA 
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Carlos 

Barbosa 

Lima 

young Brazilian guitarist 

with successful recitals 

and a gramophone record 

to his credit. 

Photo : Oswaldo 
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SEVERAL programmes of guitar music have been broadcast by the 
B.B.C. recently. On August 22nd John Williams was heard in Gigue 
from Suite in A minor by Weiss, Gavotte by Shostakovich (transcribed 

from piano), F11ndanguillo (Turina) and Madrofia (Moreno Torroba) which 
is based on a 's,treet cry'. John Williams' forceful playing is always a delight 
to hear. He is teacher of guitar at the Royal College of Music, London. 

On September 17th a Trio for flute, viola and guitar by Diabelli was 
heard on a gramophone recording. Ulrik Neumann was quite efficient in the 
guitar part, which was, rather disappointingly, very much of a mere 
accomrpaniment. 

On the following evening the Gibraltar guitarist, William Gomez was 
heard in a 15 minute recital of guitar solos. His playing revealed considerable 
improvement on previous broadcasts. He is a pupil of the almost legendary 
Quintin Esquembre of Madrid, who has produced several now famous 
guitarists. Quintin Esquembre was born in Villena, Valencia in 1886. 
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THE UlTIMATE IN NYlON GUITAR STRINGS 
For the third t ime, I writ e about the 
"AUGUSTINE " strings, now not to 
recommend them, since their qualities are 
already well proven and established and it 
would be useless for me to try to seed new 
incentives in the minds of the purchasers 
-but in order to have the satisfaction of 
confirming the antipropagandistic Spanish 
proverb, "Fine cloth inside the chest is sold." 
Despite the rather discreet publicity that Mr. 
Augustine has issued in favor of his strings, 
they are well known, appreciated and sought 
for by the most in telligent guitarists of the 
world who strongly prefer them over any 
imitation, whether loyal or disloyal. This 
is the victory of mastery over ineptitude 
and truth over fraud. 

~ 

Our highest praise comes from the fact that other 
manufacturers constantly and unsuccessfully attempt to 
imitate our strings, camouflaging each new try with 
announcements of new, miraculous processes. Nevertheless, 
those artists who perform under the scrutiny of the public, 
and require strings of the highest tonal quality and 
dependability, insist on having ALBERT AUGUSTINE 
nylon guitar strings. 

Ask for them at your local shop 
or write 

ALBERT AUGUSTINE, Ltd. 
248 CENTRAL PARK WEST, NEW YORK 24, N, Y, 
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NEW MUSIC BY ABLONIZ 
Reviewed by Anthony Smithson (Britain) 

Publishers : G. Ricordi & Co. 
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2 RlCERCARI MODERN! : Written in 1960 and dedicated to Segovia, 
the first in E has the indication Liberamente, ma non lento, and has a 
pleasant melody in the treble supported by arpeggio chords in the bass which 
remind one of a Song without Words by Mendelssohn . 

. The second one, more meditative in character, with its haunting B minor 
melody, is marked Quasi recitativo. The form of these works is particularly 
well suited to the guitar because of the sequential writing it demands, 
especially when of the modulating kind. 

TRES GIT ANERIAS. These three gipsy dances were written at the 
same time and are dedicated to Manuel Lopez Ramos. They are in 
traditional flamenco style using a characteristic dance rhythm as a basis : 
there are some interesting changes of time and key which give freedom to 
the otherwise regular foundation. They are progressive in difficulty ; ranging 
from easy to quite difficult. The first in A with a D mi introduction has 
a gay tune. The second in A mi is exciting and needs a strong left hand 
technique. The third in D mi is nostalgic in flavour and calls for a low 
D bas_--=.s_. ______ _ 

ALB_U DI 10 PEZZI. This anthology of works by Johann Sebastian 
Bae is transcribed by 1guel Abl6niz. Nine of them are from the suite 
for unaccompanied cello, or are known to concert goers on that instrument, 
and will be welcomed by guitarists of moderate ability, because although 
from the polyphonic period, they are mostly single melodic line writing which 
only implies the harmony. In the Sarabanda however Miguel Abl6niz seems 
to have added notes, making four-part chords where they had only two or 
three voices before : this is one of the advantages of playing such music on 
the guitar : that full harmony can be played without the aggressive attack 
of the bow. In transcription, suitable guitar keys have been chosen ; this one 
being transposed from I) to E. The other movements consist of : - The E 
flat Corrente transposed to A which contains precisely 12 chords; Two 
Boum~es from the same suite; Two Gavottes from the suite in D put into E 
major. The G major Giga, put into E, is a gay piece and two Minuetti are 
from the same suite, the second being in the tonic minor as is often the case. 
The tenth work is the Prelude in D mi known to pianists as " No. 3 of Twelve 
Little Preludes" but it is now believed to have been originally for lute since 
the discovery of a manuscript tablature by Johann Peter Kellner. It has 
been transposed up a tone from C mi to fit modern guitar tuning. This 
piece is particularly good for the formation of technique because it has a 
regular right hand movement. 

For those who like Bach but have been put off by the complexity of his 
writing, here is the answer. 

TWENTY PIECES FROM THE 16th, 17th and 18th CENTURIES. 
This anthology of short, pleasant pieces, ha& been collected from different 
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countries by M. Abl6niz. It is very important for players to have a prese1;t
able repertoire right from the start. So many people give a bad impression 
of their abilities by struggling through a long work that has not had enough 
preparation. So here are some tunes which can be perfected in a short time. 

There is an anonymous piece without title having unusual phrase lengths. 
Another anonymous tune called Villanella is in A mi and has a modern 
syncopated variation by the transcriber in the tonic major which is rather 
fun. Branle Gay, by Jean-Baptiste Besard (1567-1625), a French lutenist 
who studied with Lorenzini in Rome, is in D with low bass and triple time. 
Sometimes this type of dance is in duple time which is here suggested by 
the use of a dotted bar line. A Minuetto in D mi with low bass by Carl 
Philipp Emanuel Bach in two part writing is only sixteen bars long. 

A Sarabanda and Minuetto by Corelli (1653-1713) in E minor and 
major respectively. Frans:ois Couperin is represented by two Minuets, one 
in E mi, the other in A mi with a Double. A Minuet in E by Charles 
Dieupart (1670-1740) a French composer who lived in London. An E major 
Gavotta by Christoph Graupner (1683-L 760). He was to have been 
Thomaskan,tor in Leipzig but relinqu,ished the post i favour of Bach. There 
are some consecutive fifths which are strange from the pen of an eighteenth 
century composer. There is another Gavotta in A by the same composer. A 
well known Gavotta in C by Handel (1685- 1759) with some nice arpeggio 
figuration. A Bourree in A mi by Johann Ludwig Krebs (1713- 1780) a 
pupil of Bach. A Minuetto in D mi by Nicolas Antoine Lebegue (1631- 1702) 
contemporary with Robert de Yisee at the Court of Louis XIV. A pleasant 
Gavotta by Lulli (1632- 1687) transposed from G mi to A mi. A short 
Minuet in A mi by Johann Mattheson (1681- 1764) the Hamburg organist 
contemporary of Bach, has some good sequential writing. A catchy Danza 
Pastorale in E by Mozart (1756- 1791) is mostly single melodic writing. An 
easy Minuet in A by the Portuguese Carlos Seixas (1704- 1742), an organist 
who knew Domenico Scarlatti in Spain. A Gavotte in A by Georg Philipp 
Telemann (1681- 1767) seems to be guitaristic in style. A Bourree in A mi 
by the same composer is somewhat more difficult to play. 

DIMITRI FAMPAS 

DIMITRI FAMPAS is to give a recital at the Pleyel-Chopin Hall, Paris, 
oh November 13th. 

In collaboration with Liza Zoi he has recently completed a 
30-minute Greek film with music for two guitars. 

On August 26th Dimitri Fampas gave a recital at Egina under the 
auspices of the Greek Tour.ing Club. The programme included works by 
A. Scarlatti (Gavotte), Sor (Grand Solo), Schubert (Minuet), Tarrega (Capricho 
Arabe and Recuerdos de la Alhambra), Villa-Lobos (Prelude), Torroba 
(Fandanguillo), Lauro, Barrios, Albeniz and original items. 
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... the GREATEST OF ALL LIVING GUITARISTS 

SEGOVIA 
has revised, edited and fingered 

TWENTY STUDIES FOR THE GUITAR 
by 

Fernando Sor 

These studies have been chosen from the most effective and 
beautiful ones written by Sor, and contain exercises in arpeggios, 
chords, repeated notes, legatos, thirds, sixths, melodies in the 

higher register and in the bass, and stretching exercises. 
Price 8s. 6d. 

A 'MUST' FOR ALL SERIOUS GUITAR STUDENTS 
Published by 

AUGENER Ltd., 148 CHARING CROSS ROAD, 
LONDON, W.C,2 . 

JUST • g~1,~t PUBLISHED N25 
SUBSCRIPTION 

CONTENTS: No. 25-30 

8.00 - Articles 
An Im portant Discovery Jack Duarite 

3 CONSECUTIVE The Guitar and Myself Andres Segovia 
ISSUES Canarios Martha Nelson 
4.50 Variants of the Classic Guitar, 

SINGLE COPIES 
An Evaluation Jack Duar.te 

The Guitar on Discs Carl Miller 
1.75 Published Music for the Guitar Carl Miller 

ORDER DIRECTLY Music 
FROM Variations on The Three Blind Mice 

The Guitar Review op. 24 John W. Duarte 
409 East 50th St. Canario Joaquin Rodrigo 

New York 22, N.Y. Cover Design Vladimir Bobri 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of MEMBERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5/-, One 
Dollar U.S.A. Series of 6 for the price of 5, 25/-, Four Dollars U .S.A. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members' Announcements. (Please send for our Displayed Advertisement rates.) 
CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 

Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults, self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road, London, S.W.10. 
(FLA. 4354). 

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the London College of Music 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Corring
ham Road, London. N.W.11. Enquiries SPEEDWELL 7740. 

RALPH FREUNDLICH, M.A., Juilliard graduate, Phi Beta Kappa. Applying the 
tonic sol-fa method in the initial study of movable scales, intervals and chords, 
practical knowledge of complete fingerboard is developed in Basic Musicianship 
Course for Guitarists; individuals, small workshop groups. New York City, 471 
West End Avenue, TR 3- 6594. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss CottagG, London, N.W.3. (Tel: PRimrose 5366). 

" GUITAR NEWS " back issues. Only issues Nos. 53, 54, 56, 57, 58, 59, 60 and 61 
available, price 1 / 4 a copy, plus postage. I.C.G.A. , 47 Clarence Street, Cheltenham, 
Glos. , England. 

CHELTENHAM CLASSIC GUITAR CIRCLE 

T HE last meeting (July) of the summer season was memorable for Lisa 
Bronowski's fine playing of the Etruscan Preludes by R. S. Brindle
Borsi (R. Smith Brindle). 

The autumn session opened with a meeting on September 30th at which 
guitar solos were played by Elizabeth Bowers-Bulgarian Dance (Topper) 
and Rondo (Carulli); Eric Miller-Pieces by R. de Visee, Sarabande (Bach) 
and Minuets (Handel); Ronald Thexton- Pavane (Sanz), Minuet in D (Sor) 
and Capricho Arabe (Tarrega); Miss M. A. Yellolly- Study (Sor) and Aria; 
Tony Garte11- Minuet (Diabelli); P. J. Gamble- Pavane (Milan), Prelude 
(Bach), Study No. 7 (Carcass.i), Caprice (Legnani) and, (by request) Study 
(Abl6niz). 

At the 15th Annual Business Meeting, which followed, the following 
office-holders were elected : 

President-Mr. R. Thexton; Vice-Presidents- Messrs. E. V. Ridge, P. J. 
Gamble and E. Miller; Secretary-W. M. Appleby; Assistant Secretary 
and Treasurer- Miss J. Prior. 

We apologise for the lateness of this issue but it was due to circumstances outside 
our control. 
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TELEPHONE EDGBASTON 0787 

N'l'LON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists . 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered 
2/9 5/-

Pure silver covered 
6/-

3/3 5/6 7/6 
3/6 7/6 9/-

Nylon, covered with Tape-section nylon 4/10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 /6 

Any set with covered G 3rd will be 2 / 1 extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

" AUGUSTINE " NYLON 

E 1st Nylon ... 
B 2nd 

1/9 D 4th covered silver colour 3/7 
2/2 A 5th 3/ 11 

G 3rd .. 
Per set silver 

2/3 E 6th .. .. .. 4/3 
colour . . . 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
,. 4/1 
,. 4/5 

18/8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free . 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non profit-making Organisation) 

President: P. J . Gamble, B.A. 
Hon. Treasurer: Mrs. Kay Appleby 
Auditors: Eric J. Dance 

P. J . Gamble, B.A. 
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Committee Members: Miss Maude Hamilton, Miss Joan Prior, Eric V. Ridge. 
Hon. Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 

England, to whom subscriptions should be sent. 
FOUNDATION Member 21/- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
ORDINARY Member - 10/6 a year (USA $2.00) 
SUBSCRIBER to "Guitar News" - 10/6 a year (USA $2.00) 

All members receive " Guitar News "- 6 issues a year. 
U.S.A. payments are best made in Dollar Bills or INTERNATIONAL 
Money Orders which should be made payable to Wilfrid M. Appleby . 
Bank drafts and checks require the addition of 25 cents for bank charges. 

Payment for one year only at a time, please. 
"GUITAR NEWS" Six issues per year Copyright reserved. 
Hon. Editor: Wilfrid M. Appleby. Business Editor : Kay Appleby. 

The Editors do not necessarily agree with the opinio11s ex-pressed by contributors. 

G'.oucester Printers Ltd., Blackfriars Press. Ladybellegate Street, Gloucester. 


