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Cat. No . 129860 

1 h e most extraordinary "Anthology ·' or 

original guitar music ever published. 
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GIEOIR6IE Cfi CIRIICK 

G UITARISTS everywhere will join in wishing "Many Happy Returns" 
to George C. Krick on his 90th birthday for he has played and taught 
the classic guitar for more than 60 years-and he is still teaching it! 

The issue of St. Louis Post-Dispatch of December I 5th, 1961 contained 
an excellent article by David B. Bowes with a fine portrait of this genial 
American pioneer of the guitar under the heading " Gentle Champion of the 
Classic Guitar". 

More than 60 years ago George C. Krick became a pupil of William 
Foden of St. Louis and at one time he appeared with Foden in concerts at 
New York. In 1906 Krick founded a Conservatory of Music in Philadelphia. 
During a tour of Europe in 1924 he met a young Spanish guitarist (also on 
tour) in a Munich beer-hall. This was Andres Segovia, and Krick had the 
satisfaction of helping to persuade Sol Hurok (the well-known U.S.A. concert 
promoter) to book Segovia for the United States. George Krick is quoted as 
saying: "Foden and I, in our humble way, prepared the American soil for 
what was coming. Segovia's recordings and personal appearances in this 
country did the rest". 

Actually not only Segovia but Julian Bream and Rey de la Torre played 
to capacity audiences in St. Louis last year. Their successes must have been 
very gratifying to George C. Krick, who has done so much to spread the 
knowledge and appreciation of the classic guitar. 

VILLA-LOBOS WEEK 

T HE second anniversary of the death of Heitor Villa-Lobos was marked 
in Brazil by a Villa-Lobos Week, during which concerts of music by 
Villa-Lobos were organised. For the first time in Brazil the Villa

Lobos Concerto for Guitar and Orchestra was performed, both in Rio de 
Janeiro and in Sao Paulo. It was in fact the high point of the programmes 
and was applauded with great enthusiasm. The guitarist was Maria Livia 
Sao Marcos. 

During the week the guitar which had belonged to Villa-Lobos was 
presented, together with other items, to the Villa-Lobos Museum by some of 
his relatives. This guitar was made in Paris by Joseph Bellido (Classe 1 M, 
No. 19, No. 2.029). It had been given many years ago by Villa-Lobos to 
one of his nieces, but she did not take any interest in studying it so it remained 
silent and unplayed until November 20th , 1961. It was a sunny afternoon, 
unforgettable to those present, when Madame Villa-Lobos (widow of the 
great composer and directress of the Museum), the Minister of Education 
and a group of eminent musicians stood up as Maria Livia Sao Marcos took 
the historical guitar in her hands, and, after 'cherishing' it, played on it the 
well-known Preludio No. 1 by Villa-Lobos, its former owner. 
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CONCERTISTE 
cordes pour guitare classique 

PARIS 

SCHUBERT'S GUITAR 
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Special Nylon 
guitar strings 
highest tonal 

quality. 

Obtainable in France 

Rifat Esenbel 
137 Avenue 
Vict or Hugo 

Paris 16 
In Germany 

Hermann 
Hauser 

world famou s guita r 
maker 

Reisbach a./Vils 
Postfach 10 

A T a celebration on June 22nd, 1961 in the Hugo Wolf Salon of the 
Vienna Concert House Professor Robert Kelsdorfer, director of the 
provincial Conservatory of Carinthia presented Schubert's original 

guitar to the Schubert Society. 
Professor Karl Scheit, assisted by three singers, performed on this 

instrument a Cantata composed by Schubert for his father. 
One of Schubert's friends , Herr Umlauf, recorded that he used to visit 

Schubert in the mornings and usually found him sitting up in bed with a 
guitar in his hands. Schubert generally sang to his friend songs he had 
recently composed, accompanying himself on the guitar. 

KONRAD RAGOSSNIG 

A
GUITAR recital was given by Konrad Ragossnig at the International 
Culture-Centre, Vienna, on November 29th. The programme included: 
Prelude and Dan~ (Neusiedler), Fantasia and qerman Dance (Waissel), 

Dance from the Renaissance (anon. ed. K. Sche1t), Air, Gaillards and 
Allemande (Dowland), Three Pavanes (1':filan), Romanesca (Mudarra), 
Canzonen u Tanze (anon. 16th cent.), Canc10n de! Emperador and Theme 
with Variations (Narvaez). 



MARCH / APRIL, I 962 G UITAR N EW !> 

INTERNATIONAL GUITAR CONTESTS 

PARIS, 1962 

ORGANISED by R ad io-Television-Franca ise and directed by R obert J . 
Vidal the 1962 International contest for guitar Solo play;ng (Section 
Interpretation) attracted 45 entries from 17 countries : Argentina , 

Austria, Belgium, Congo, France, Gt. Britain, Holland, Hungary, Italy, Japan, 
Madagascar, Norway, Switzerland, Sweden, Spain, Czechoslovakia and 
Venezuela. 

Eight contestants have been selected and they wil l pl ay in the fin a ls 
at the Salle Gaveau, Paris, o n June 2nd and 4th. They will be broadcast. 
The finalists are: 

Guil lermo Fierens -
Jose Maria Verdu -
Alberto G onzakz Munoz 
Ernesto Bitteti 
Lazs lo Szendrey K arper -
Osvaldo Pa risi 
Raul Ma ld onado -
Per Olof Johnson -

(Argentina) 
(Venezuela) 
(Spain) 
(Argentina) 
(Hungary) 
(Argentina) 
(Argentina) 
(Sweden) 

CONTESTS FOR COMPOSITIONS 
For these contests 37 compositions have been received from 14 countries : 

Argentina , Austria, Belgium, France, Gt. Britain, Italy, Israel , Mexico, 
Portuga l, Spain, Sweden, Switzerland , Czechoslovakia and USSR . 

Compositions for Guitar Solo 
The first two so los selected by the adjudicators are: 

·sonate pour Guitare seule' by Leonarde (Austri a) 
"Brumes' by A ltamiro (France) 

These a re the pen-names of the composers (in italics) whose identity will be 
revealed a nd their compositio ns played by Manuel Lopez R amos at Salle 
Gavea u on June 5th. 

Solos receiving special mention are : 
'Terna Variado' by Hernando de Zumaya (Mexico) 
'Ungresse and Procession' by J. Pilgrim (Sweden) 
'Suite Betica' by Lazarillo de Tormes (Spain). 

Compositions for Guitar Duo 
The first two duets selected for the finals on June 5th at Salle Gaveau 

are: 
"Climat Op. 41' by Mac Benac (Switzerland) 
·Reverie' by Blanc et Noir ( ftaly). 

These will be played by the Duo Pomponio-Zarate and the real names of 
_the winners will be given instead of their ·pen-names' . 

Duets receiving specia l ment ion are : 
·suite Venitienne' by Franrois Jero111e (Switzerland) 

. ·souvenirs d'ete' by A /1a111irllllt) (France). 
Countr ies give n arc those from which entr ies were fCl"(~ivcd . 
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THE ITORY OF A GUITAR 
By Wilfrid M. Appleby (Britain) 

Chapter I - Autobiographical 

1\ ;J USIC came into my life at an early 
I 1 age. I was born at Brighton but my 

parents moved to the Midland town of 
Nuneaton when I was a year old. One of my 
clearest memories of Nuneaton is being taken 
to a neighbour's house to hear a phonograph. 
Earplugs were fixed , a cylinder rotated and I 
heard what I was told was an American March. 
It certainly sounded a long way off! 

0mm Paul's young friend
the writer, aged five . 

Following the birth of my sister, my 
mother's poor health necess itated my removal 
at the age of three to the East Anglian town 
of Colchester where I lived with my maternal 
grandparents for three years. My two aunts 
were very musical. One of them had a friend, 
Miss Beare, who played the guitar; the other 
became engaged to an Irish music student of 
Kneller Hall, the British Military College of 
Music. James 'Mick' Sheehan had a fine 
singing voice and could play almost any 
instrument, though the clarinet was his special 
favourite. He eventually became a band
master, and later a professional violinist. In 
those Victorian days musical evenings were 

frequent and I joined in the singing with great gusto. I was very sensitive to 
music and detested the sickly sentimental songs of the Victorian era as much 
as I detest jazz to-day. With so much music it was natural that I should 
learn to discriminate between good and bad music, though I gave everything 
a fair hearing. 

Very many people came to the house as visitors and guests, but one day 
there was a very unusual guest- an African, Sgt. 0mm Paul , who had come 
from East Africa to take part in the Diamond Jubilee of Queen Victoria. He 
had a voice like that of Paul Robeson and appeared very big and black to 
me, a small boy who had previously seen only white skinned people. I 
approached him cautiously when he was alone. He smiled and showed me 
the whiter palms of his hands , explaining that black people are much about 
the same as others except for the colour of their skin. Soon we were good 
friends. 
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Looking back on the years that followed my happy childhood I have 
enjoyed a vast amount of music making, as well as listening to many great 
musicians. Having studied singing, piano and violin I was able to take part 
as an amateur in Choirs, Choral Societies, Orchestras and concert parties-I 
even had a few songs published. But it was not until the 1930's that I 
renewed acquaintance with the guitar. I had le:1rned the Int:!rnational auxili
ary language, Esperanto, and during a holiday on the Belgian coast Esperant
ist friends of several nationalities g:1thered on the sand-dunes for an informal 
musical 'get-together'. Songs of various lands were sung, but the special 
delight of the occasion was the guitar played by an English friend , H. Moy 
Thomas. I resolved then that ·when I had the time' I would learn this 
mellow-voiced instrument, but it was not until the first year of the second 
World War ,that the opportunity came. 

Rationing and air-raids were beginning, our international Esperanto 
activities were curtailed, so it seemed that a new interest would be the best 
antidote to wartime nerve-strain. But what? Almost jokingly I said I had 
long wanted to play the guitar, so I wrote to Miss Alice Gardiner asking her 
to teach me the guitar ' in ten lessons '- it looked as easy as that to 
me! She wisely told me that to learn the guit:1r I must be prepared 
to spend both time and money- and agreed to ten lessons-"to begin with". 

The guitar soon had me firmly under its spell and I realised I was in 
for a life sentence. In my search for guitar music I found a le,ther bound 
volume of solos by a Madame Sidney Pratten and noticed that one solo was 
dedicated to my Aunt's guitarist friend, Miss Beare of Colchester. (Florence 
Beare was evidently one of Madame Pratten's pupils.) 

The neck of my first guitar was badly warped so I tried to obtain a 
better instrument. One firm offered me a Martin USA guitar and I sent 
payment for it but a few days later my cheque was returned by the Official 
Receiver as the firm had just become bankrupt. 

Then I heard of another London instrument dealer, the late Mr. Emile 
Grimshaw, who had some guitars for sale. This time we went to London to 
see them. There were -several, including one which Naooleon had given to 
one of his generals, who in turn gave it to Ferdinand Pelzer, the father of 
Madame Pratten. Then Mr. Grimshaw brought forth a funereal black case 
with brass plates. Its paint was blistered and cracked with age. He unlocked 
it, unlatched it, pressed a secret spring and opened the lid to reveal a 'sleeping 
beauty' of a guitar nestling in a bed o '.' bright crimson quilted satin, decor
ated with ribbon to match. There was hardly a scratch on its polished pine 
sound-board. Its purfling of alternating ebony and ivory, its head and neck 
of ebony veneer, its tuning-machine plates of engraved brass with handles of 
carved mother-of-pearl proclaimed this as no ordinary guitar. The guitar 
was lifted gently from its case, its body of golden birds-eye maple slowly 
coming into view. It was exquisite! The work of a master craftsman for a 
person of elegant taste. On the inside of the lid of the case was a name 
embroidered in letters of niched grey-green silk ribbon- JOSEPHA, 
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Beneath the guiLar lay a picture- an engraving of Josepha with her 
guitar. So this was the former owner of this beautiful guit1r- this bonny. 
large-eyed , nine-year-old girl with the square-toed shoes and lace pantaloons 
fashionable in the J 830's. 

I read the label in the body of the guitar- " Cath. Josepha Pratten
Pet Concert Guitar- Maple' ' , and there at the head of the guitar was Madame 
Pratten's seal in thick red wax. 

Photo: Eric V. Rid ge 

Note the bag for strings (left) which also serves to hold the gu itar in a level position. 
Beneath 1he cracked black paint the outside of the case was found to be an oli ve 

green colour to which it has now been restored. 

Mr. Grimshaw told us that Josepha had a younger sister Giulia who 
had died not very long before that time at the age of 99. He had bought 
several guitars when her unique collection was sold by auction. He mentioned 
that he was a former pupil of Madame Pratten. 

We bought the guitar, of course, and took it to the ' left luggage' office 
at Padd ington Railway Station while we d:d other business in London. When 
we went to claim it the clerk looked at the brass plates on the case and asked 
if our name was Pratten! Fortunately he accepted our explanations and we 
returned home with our treasure. 
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Photo of the engra ving Eric V. Ridge 

JOSEPHA 

The Pratten Concert Guitar was a real joy to play. The wider finger
board and the lower action made playing so much easier that I was able to 
make good progress. Of course, by modern standards, the tone would be 
called somewhat ' boxy' . But at that time (1942) I had not seen or heard 
a modern guitar of the Torres type. 

But I could not help feeling that J had acquired something more than 
merely an instrument for making music. Who was this Madame Sidney 
Pratten (nee Pelzer) and what kind of man was her father Ferdinand Pelzer? 
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It was war-time and it fell to my lot to do Fire-watching duty at the 
local Public Library. I spent hours searching for in form ati on about the 
guitar in reference books, etc., but found very little . Nevertheless by follow
ing up some rather unlikely clues I go t in touch with several of the older 
generation of guitarists and gradually the ' picture' or rather the ' story' took 

PholO: Eri c V. Rid ge 

The · Pratten ' Concert Guitar 

shape. I read about the guitarists in Philip J. Bone's book and gleaned a 
little from old magazines. l corresponded with Frank Mott Harrison of 
Brighton (my birthplace) who was pupil, friend and biographer of Madame 
Sidney Pratten. He said he was glad that the guitar was in my hands. He 
knew of it, but had hardly seen it, as Madame Pratten would not allow any
one to handle it. Frank Mott Harrison , Mus.Bae. , had taught the guitar at 
Trinity College of Music, London, and had revised and edited Arnold 
Merrick's English translation of Sor's Method. 

Mott Harrison's wife was the daughter of Madame Pratten's secretary / 
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manager. Mrs. Harrison kindly sent me her husband's guitar music. cuttings 
book, etc. , when he died . 

Then I contacted the widow and daughters of Ernest Shand, actor and 
guitarist, who had many guitar compositions published. Mrs. Shand gave _me 
a great treasure- a bound volume of The Giulianiad, the first guitar magazine. 
This book had evidently previously belonged to Ferdinand Pelzer, and was 
probably given to Ernest Shand by Madame Pratten. 

(To be continued) 

HOW YOU MAY INCREASE THE LOUDNESS OF YOUR GUITAR 
By Bernard Lee (US A) 

A
COUSTIC engineers speak of loudness in terms of decibels; one decibel 

being the least perceptible increase of sound. At very quiet levels an 
extremely minute increase of sound energy is a perceptible increase 

but in a boiler factory one would have to add one more entire boiler factory 
to notice that the noise had increased perceptibly. 

I have found that I can increase the loudness of most well made light 
weight concert guitars by approximately two decibels with a simple 
modification. lt came about in this way. I had often noticed, as did per
haps others, that the guitar is more powerful when a capo is placed on the 
first or second fret. At least one of the reasons for this is that some mass 
(weight) has been placed at the neck-end of the instrument and less energy 
of the vibrating string is uselessly dissipated here but is radiated through the 
bridge- where it will do most good- to the sounding board. You can get 
an idea of how much sound is wasted by feeling the extent to which the 
machine head of the guitar vibrates during playing ; nearly a total loss as 
far as sound creating efficiency is concerned. 

By placing various weights against the head of my guitar I found that 
4½ ounces did the most good. I had a brass plate ¼ inch thick cut out to 
match the profile of the underside of my guitar's machine head and fastened 
it thereto with four wood screws. My guitar is very light in weight and the 
addition of four ounces of brass at the machine-end causes it to balance 
somewhat differently in my lap, but the improvement in volume of sound of 
an instrument I had believed to be impossible to improve upon makes this 
slight readjustment worth while. 

SUMME R SCH OOi .. 
A u gust 6 th to 11th 

A GUITAR COURSE, DIRECTED BY MICHAEL WATSON 
APPLICATIONS are invited from a limited number of students, for a one 

week's guitar course on the technique of the Classic Guitar, given by Michael 
Watson and Gordon Saunders. The intention is to provide a systematic ap
proach to the study material described in the syllabus which, together with 
questionnaire and other information, will be sent to applicants. Players of all 
standards welcomed. 

SPANISH GUITAR CENTRE, 2 Elton Road, Bisbopston, 
Bristol 7. Tel. Bristol 47256 
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COMPLETE STOCK 
of Guitar Wood 

·->·~·--·<-·<- ➔· y. 

TTER QUALITY, ' t 

SPRUCE 
EBONY 
ROSEWOODS 

Ready I nlaid Sound H ole Rings, 
Purfling, Mother-of-Pea rl , I vo ry, Fret 

Wire, Machine H eads, T ools etc., 

Semi-finish necks. 

Send 10 cents for our Price List 

H. L. WILD 

ASK FOR r 
~I, -· - ,( 

.:::: --- ~ 

NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

Wor ld's finest st rin gs, U sed by 
l eading a rti sts. H a nd m ade for 
utm ost prec is ion. Av a il a bl e i n 

si lve r pl a ted or pure s ilve r 
wire. 

E. & 0. MARI, INC. 

I 

Dept. "K" 
Manufacturers of Musically Better Strings 

Since 1600 

510 EAST 11 ST REET 

New York City, 9, N.Y., U.S.A 

38-01 23rd. Avenue 
Long Island City, 5, N. Y . 

U .S.A. 

JUST g~i,~t PUBLISHED N·2S 
SUBSCRIPTION 

CONTENTS : No. 25-30 

8.00 A rticles 
An Important Discovery Jack Duarite 

3 CONSECUTIVE The Guitar and Myself Andres Segovia 
ISSUES Canarios Martha Nelson 
4.50 Variants of the Classic Guitar, 

SI NGLE COPIES An Evaluation Jack Duarte 
The Guitar on Discs Carl Miller 

1.75 Published Music for the Guitar Carl Miller 
ORDER DIRECTLY 

FROM 
Music 
Variations on The Three Blind Mice 

The Guitar Review op. 24 John W. Duarte 
409 East 50th St. Canario Joaquin Rodrigo 

New York 22, N .Y. Cover Design Vladimir Bobri 
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QUARTET AND QUINTET 

SELDOM have we heard s,uch enchanting music as Haydn 's Quartet in 
D major (for guitar and string trio) played by Julian Bream with the 

. Carmirelli String Quartet in a B.B.C. recorded broadcast on January 5th. 
Ment must be equally shared by the composer's artistic inventiveness, the 
guitarist's brilliant and inspired interpretation and the wonderful way the 
players of the bowed instruments kept perfect balance of sound with the 
guitar throughout the whole four movements. It was an outstanding per
formance, the highlight of which was the interplay of guitar tones with vio lin 
pizzicato. The guitar 'beamed with joy' in the finale- a new and exciting 
musical experience. 

After R avel's String Quartet the guitar was heard again in Boccherini's 
Quintet in E minor and again we were given a wonderful performance. 
But the delight of the exquisite music of Joseph Haydn lingered long after 
the pleasure of the Boccherini music had passed . 

ln a B.B.C. programme with Peter Pears (tenor) and Julian Bream 
(guitar) on January 26th, some new music for voice and guitar was broadcast. 
Thea Musgrave, contemporary Scottis,h composer, whose arrangement of the 
old Scots Ballad 'Sir Patrick Spens' was heard , has also composed 'Five Love 
Songs' for Soprano and Guitar (Chester Ltd.) . There was also a first broad
cast performance of 'The Dance of the Rain' by the South African composer, 
PriauJx Rainier. This music was based on African traditional themes, and 
included rhythmic drumming. 

W.M.A. 

12,000 GUITARS 

T H E great Brazilian guitar fac.tory , Tranquillo Giann_i~i S.A., mak. es 
12,000 guitars each month. It has sponsored a Telev1s1011 programme 
under the direction of Prof. M. Sao Marcos in which his daughter, 

Maria Livia and other guitarists have taken part. 
Prof. Sao Marcos is in charge of the Guit3r Course at the Carlos Gomes 

Conservatoire, Sao Paulo. The first diploma of the 1961 course went to Joao 
Batista Yernalho, a very busy business man who somehow makes time to 
study and practise the guitar. 

The Classics of the Guitar 

MARIA LU ISA ANIDO 
The volume of 64 pages, with coloured cover, contains : 

biography; 60 rare and original photographs; reproductions of documents; 
letters and autographs of M. Llobet and other masters, Tarrega's guitar and 
other informa,tion of great interest. Notes, translation and text in Italian 
by E. R. Roveri . Photography by F . Redaell i. 

For orders (advance payment only) write to: 

EDIZIONI E. R. ROVERI, Via Piatti 3, Milano, Italy. 

Price , including postage. $2.50 (U.S.A.). 18/- sterli ng 1.500 Italian lire. 
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JUAN MERCADAL 
'' TO 111e ll g11itC1r is a small orchestra, with all the co/or of Cl little string 

ensemble- and I like being the conductor of such an orchestra." 
So said Juan Mercadal , Cuban guitarist, in an interview with Doris Reno 

of the Miami Herald shortly before his first big American recital in Miami, 
March 1961. 

Now 36 years old, Juan Mercadal studied the guitar under the famous 
Dr. Severino Lopez who had also taught his father, a good amateur guitarist. 
Juan also studied at the Conservatory Mateu in Havana. 

In 1960 he ' refugeed' from Cuba to Miami , Florida, with his wife and 
two small children , and worked eight hours a day for an airline, practising 
his guitar for three hours every evening- after the youngsters had been put 
to bed. 

He was given his ' big opportunity' on March 4th , 1961 when Inter
national Cultural Exchange presented him at the White Temple Auditorium, 
Miami . His sincere and sensitive artistry won tremendous applause from the 
audience and praise from the critics. 

Even before he left Cuba, Juan Mercadal had given recitals in Brazil 
and other South American countries. In fact, the Brazilian composer 
Radames Gnattali (b. 1906) wrote a Guitar Concerto specially for him. He 
performed it with the Brazil Symphony Orchestra in Rio de Janeiro. 

On January 13th, 1962, Juan Mercadal was again presented in Miami, 
this time at the Dade County Auditorium. His programme was: 

Sarabande, Minuet, Gavotte J . Kuhnau 
Sonata , Gavotte - D. Scarlatti 
Polonaise. March J. S. Bach 
Sonata from Aylesford Suite G. F. Handel 
Theme and Varia tions Mozart- Sor 
Sonata Eroica M. Giuliani 
Sonata Clasica (Homage to Sor) - M. Ponce 
Mazurka in D - F. Buffaletti 
Granada, Torre Bermeja I. Albeniz 
Arada, Madronos F. Moreno Torroba 
Ch6ros, Prelude and Study H. Villa-Lobos 

This recital was a tremendous success and he is now on an extended 
concert tour of U.S. which will in due course include a New York debut. 

Juan Mercadal has a repertoire of some 600 items including several 
concertos. He is working on a recently received second concerto by Gnattali. .t 

SERGIO NOT ARO 

SERGIO NOTARO of Rome gave a recital on December 16th arranged 
by the Press Club of Bolzano, Italy. His programme included Suite in 
D mi (R. de Visce), Gavotta (D. Scarlatti), Sarabande and Gavotta 

(Uach), Two Studies and Minuet (Sor), Prelude and Study (Villa-Lobos), 
Uarcarola and Danza Pomposa (Tansman). Danza No. 5 (Granados), Granada 
and Asturias (Albeniz). There was a large and enthusiastic audience and 
excellent press reports. 
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THE ULTIMATE IN NYLON GUITAR STRINGS 
For th e third time. I writ e about the 
"A UGVSTJNE " strings, now 1101 to --<f----+---'<c

recommend them. since their qualities are 
already well proven and established a11d it 
would be useless for me to try Co seed new 
incentives in the minds of the purchasers 
-but in order to have the satisfaction of 
confirming the antipropagandistic Spanish 
proverb, "Fine cloth inside the chest is sold." 
Despite the rather discreet publicity that Mr. 
Augustine has issued in favor of his strings, 
they are well known, appreciated and sought 
for by the most intelligent guitarists of the 
world who strongly prefer them ove,· any 
imitation, whether loyal or disloyal. This 
is the victory of maste,·_1· over ineptitude 
a11d truth over fraud. 

15 

Our highest praise comes from the fact that o ther 
manufacturers constantly and unsuccessfully attempt to 
imitate our strings, camouflaging each new try with 
announcements of new, miraculous processes. Nevertheless, 
those artists who perform under the scrutiny of the public, 
and require strings of the highest tonal quality and 
dependability, insist on having ALBERT AUGUSTINE 
nylon guitar strings. 

Ask for them at your local shop 

or write 

ALBERT AUGUSTINE, Ltd. 
248 CENTRAL PARK WEST, NEW YORK 24, N. Y, 
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Jost YACOPI 
Formerly o f Barce lona 

J\[OW 
RIV ADA VIA 1188 

BUENOS AIRES 
ARGENTINA 

accepts orders for custom-made 

CONCERT GUITARS 

Mode l~ 
B - $200 : C - $250 
D - $300 : E - $350 
M. L. Anido's Model $450 

Representative in U .S .A. 
Mr. Stephen Courtleigh, 

10868½ Bloomfield Street 
North Holl ywood 

California . 

Classical 

"SAVAREZ" 
Rectified 

Nylon Guitar Strings 
MADE IN FRANCE 

01,tainable in three graduated tensions: 

Light, strong & ve ry ,I rong tension 

1st Plain Nylon 

2nd and 3rd Plain Nylon or l'laslic 
wi re wouncl on Nylon 

4th, 5th and 6th Plated Copper 
wound on Nylon 

Folder upon request 

VITALI IMPORT COMPANY 
5944 ATLANTIC BLVD. 

MAYWOOD. CALlFORNlA 
U.S.A. 

Guitar Music 
Guitar Archive - Segovia Editions - Pujol Editions 

Transcriptions by Deric Kennard - Arrangements by 

Len Williams - Compositions by Villa Lobos 

Contemporary Guitar Music. 

Also 

Publications by Bibliotheca Fortea (Spain), Berben (ltaly), 

Eschig (France), Bote & Bock (Germany), etc. 

Apply for new Guitar Catalogue . 

• 
SCHOTT & CO., LTD. 

48 Great Marlborough Street, London, W. 1 

1 
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SOR !IN RUSS~A 

IN the. Au~umn of 1823_ So_r arr ived in !vlos~~w. The reason for his comi~g 
to Russ ia was the 1nv1ta11on to hi s wrfe the dancer of The Royal 
Academy of Music in Paris- lo appear in Moscow. For five years t~is 

very distinguished French ballerina was engaged by the Moscow Impenal 
Theatre as Prima Ballerina, dancing with her partner Richar and also with 
other foreign and Russian dancers. . . 

Madame Gulien-Sor as she was called not only danced the prmc1pal 
parts, but she also was a Balletmeister and under her direction several works 
of Sor- such as Ballets .. Cendrilion" and .. Alfons and Leonora" and other 
dancing performances for various divertissements, operas and dramatic 
shows- were staged, the music for which was composed ma inly by her 
husband. 

In 1825 the Bolshoy Theatre in Moscow was opened and Sor and his 
wife found themselves the centre of attention. The Gala performance opened 
with the prologue .. Festival of Muses" , music by Alabyev, lyrics by Dmitriev. 
The part of a Russian Hero was played by a famous actor Mochalov, the 
part of Erata by Catalani, and the part of Terpsychore by Gulien-Sor. All 
dances and groupings were arranged by her. After the Prologue there 
fo llowed a three act Ballet of Sor's, "Cendrilion" with the principal part for 
his wife. 

For the occasion of the coronation of Tsar Nicholas T Sor composed the 
B:1llet "Hercules and Umphala" in which Gulien-Sor appeared together with 
her Russian pupil Prizenska from the Bolshoy Theatre school. 

Tn this way Gulie n-Sor and her husband are remembered in Russia for 
their contribution to the musical progress of the Theatre. Sor not only 
composed music for the theatre but also proved himself a guitar virtuoso. 
On March 3rd, 1824 he jointly appeared in a concert together with the famous 
harpist Schultz and he played the " Theme and Variations" from the Mozart 
opera "Magic Flute". The concert took place in the house of Count Apraksin 
and the programme was very interesting. The orchestra played exclusively 
compositions by Beethoven; the Italian singers sang Arias and duets from 
operas by Rossini and the famous pianist , Field, played his Sixth Concerto 
for pianoforte. · 

The authority of Sor as a musician and his great ability to play the 
guitar made a great impression upon Russian guitarists. Many of them 
including Sihra and Visotsky composed variations on the music by Sor. 
Sor loved the Russian native melodies and he composed " Memories of 
Russia" for two guitars. 

(Translated from Russian by Alexis Chesnakov from the book by B. Volman. 
"Guitar in Russia ", Moscow, 1961 .) 

ADOLPH VANELLI 

ROGER S. MASON. teacher of classic guitar in Newton , Mass., USA, 
reports the death of his li fe- long friend. Adolph Vanelli, who was 

devoted to the classic guitar. Many knew of him through his album on the 
Cerve label and his many appearances throughout USA. 
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RALPH ~FREUNDLICH 
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RALPH FREUNDLICH 

IT is unusual , if not unique, for a musician to be expert in two such 
different instruments as the flute and the guitar, yet Ralph Freundlich of 
New York has actually achieved a high dual reputation with these 

instruments. In addttion he has achieved success as singer, composer and 
teacher. 

A thoroughly trained musician, he is a graduate of the Juilliard School 
of Music in New York City, and a holder of an M.A. from Columbia 
University , a member of Phi Beta Kappa. He is an alumnus of the National 
Orchestral Association of New York City and the Tanglewood Music Center 
in Massachusetts. He has appeared as flutist in solo, symphonic and chamber 
music at such well-known places as Carnegie Main and Recital Halls,. He 
can be heard on an Atlantic recording, assisting the renowned Brazilian 
guitarist Luiz Bonfa on the flute. As a singer-guitarist he has performed 
in concert hall and theatre in various states of the USA. He has composed 
various chamber works with guitar, music for the theatre and dance; and has 
had flute works published . Several of his articles on flute and guitar have 
also been publishfd. 

The smaller picture on this page shows him teaching the guitar at 
Indian Hill Workshop in Stockbridge, Massachusetts, where young people 
aged 11 ·to 17, devote themselves seriously to music, art, drama and dance, 
receiving a br,oad artistic experience which is balanced with a complete 
recreation programme. 
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NEW GUITAR RECORDINGS 
WESTMINSTER WST 14138 JOHN WILLIAMS 

also XWN 18957 (mono) 

Torroba: Sonatina, Suite Castellana, Nocturno. Ponce: Yalse, Theme 
Varie et Finale, and Twelve Preludes. 

Irving Kolodin writing in Saturday Review, December 23rd, 1961, says: 
'This is in every way as remarkable a disc as its predecessor by Williams
who has uncommon sensitivities for his chosen instrument . . . As the guitar 
is one instrument whose reproduced sound can approach perfection , this is 
very close to that elusive ideal" . 

HARMONIA MUNDI 30111 ELENA PADOVANI 

Boccherini: Symphony in D for Guitar and Orchestra: Angelicum 
Orchestra of Milan , Umberto Cattini , conductor. 

The Guitar Symphony is a delightful piece of music, easy to listen to, 
and in strong contrast to the D minor Symphony on the opposite side of the 
record. The guitarist gives a creditable performance and the recording is 
excellent. 

Elena Padovani studied the guitar with Andres Segovia at the Siena 
Courses. 

I 
f 
( 

GUITAR MUSIC by ANDRES 
CO.125 Ballet (Gluck) 

SEGOVIA 

CO.126 Courante (Bach) 
CO.127 Diatonic MaJor & Minor Scales 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 
CO.130 Romanza (Schumann) 
CO.131 Three Pieces (Purcell) 
CO.132 Waltz (original in A flat-Brahms) 
CO.142 Six Lute Pieces of the Renaissance 

$ .75 
$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

(Chilesotti/Neidle) $1.50 
CO.143 Two Pieces, Lagrima and Adelita 

(Tarrega/ Papas) 

EASY FLAMENCO VARIATIONS 
by SOPHOCLES PAP AS 

$ .75 

Malaguena, Farruca, Fandango, Solea, Farruca Facil 
50 cents each. 

W rite for our complete Catalog. 

COLUMBIA MUSIC CO. 
Dept . G . 1816 M . Street, N . W ., Washington 6. D .C ., USA 

' •••• * * ~ * t. t i t t: $ t t:~~~~ 



MARCH / APRIL, 1962 GUITAR N EWS 21 

Rectified Nylon Strings 
for the Guitar 

• Improved Tonal Quality 

• Obtainable in Graduated 
Tensions to individual 
selection 

Details from: 

BABOLAT-MAILLOT-WITT 
93 RUE ANDRE BOLLIER 

LYON , 7me ., FRANCE 

STUDY MATERIALS 
21 individual items: Music, Charts, 
Articles, Worksheets, Manuscript 
Paper; all conceived and executed 

by RALPH FREUNDLICH 
Includes 24 short transposable etudes, 
designed to develop comprehensive 
practical knowledge of complete 
guitar fingerboard , through study of 
tonal relation s. Tonic sol-fa may be 
applied . 

Complete Set (21 items) 
USA $4.15 

CANADA $4.38 ENG. 30s. 
Send Int'l Money Order or Check 

to RALPH FREUNDLICH 

471 West End Ave., N .Y. 24 N.Y., U.S.A. 

Individual PRICE LIST, free on re
quest, independently of purchase, has 

short description of each item. 

CONCERT BY BASIL GURAL 

ON October 23rd, Basil Gural gave a classic guitar concert at Murray 
State College in Kentucky . The programme included : 

So io m'accorgo -
Saltarello 
Minuet in E mi. and Prelude in D mi. -
Quartet for Flute, Guitar, Viola and 'Cello 

(Sally Mae Morris, flute ; Roman Prydat
kevyich , viola; Neale Mason, 'cello ; Basil 
Gural , guitar) 

Grand Solo, op. 14 
Adelita, Lagrima, Tremolo Study -
Etudes, Nos. I, 11 and Prelude No. 4 
Leyenda 

Anon. 16th century 
Vincenzo Gali lei 
J . S. Bach 
Franz Schubert 

Sor 
Tarrega 
Villa-Lobos 
I. Albeniz 

CLASSIC GUITAR SOCIETY OF BUFFALO 

FROM the Bulletin of the Buffalo Classic Guitar Society we read that 
Oswald Rantucci and Leonard Banaczek played at the National Music 
Camp Concert during the summer at Interlochen, Michigan. Robert 

Mahoney also played for the Toronto Guitar Society in November presenting 
his speciality of Elizabethan songs. John de Rose, the President of the 
Society, shared a recital with singer John Priebe at the Museum of Science 
also in November. At the Annual Meeting in January a programme of old 
favourites was given by Louis Del Cotto and Vincent Blazio, 
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HOW WE SHOULD START THE STUDY 
OF THE GUITAR 

By Miguel Abloniz (Italy) 

Chapter IX-THE DIATONIC SCALES (continued) 

N OW that the preparatory 'one-octave' scales have been described, we 
may start explaining the 24 diatonic scales done in their maximum 
extension on our instrument. As written before, I have classified them 

into Four Types, simplifying them as much as possible so that they may 
easily be learned by heart. 

TYPE I : 2 octaves major scale : 
TYPE II : 3 
TYPE III : 2 m;lodic ;.;,in~r scale : 
TYPE IV : 3 

c', c' sharp, d', e' flat 
e, f, f sharp, g, a flat, a, b flat , b 
c', c' sharp, d ', e' flat 
e, f, f sha rp, g, g sharp, a, b flat, b 

We say that the following Two-octaves major scale is done in one 
position because all its notes have been fingered within four neighbouring 
frets, each finger being used all the time on its respective fret. 

TYPE I : TWO-OCTAVES MAJOR SCALE 
Music 
c', d', 
e' , f', g', 
a', b', c", 
d", e", f" , 
g", a", 
b", c'". 

Fingering 
2, 4, 
I, 2, 4, 
I, 3, 4, 
I, 3, 4, 
2, 4, 
I, 2, 

Strings 
6 
5 
4 
3 
2 
1 

Descending part : same notes, same fingering, backwards. 
The beginner should prefer this fingering of the Two-octaves, major scale 

to all possible other, not only because it is the easiest (as the left hand jumps 
to distant positions have been avoided) but especially because for exercising 
it is the most complete as it is practicable on all the strings. 

As done with the 'one-octave' scales, this one too should be transposed; 
by starting it from one fret higher (i.e. finger 2 on c' sharp, 6th string, fret 
IX, using the same fingering and intervals, we get the scale of c' sharp major ; 
from fret X : d' major; from fret XI : e' flat major. 

For exercising purposes, the scale of Type I should gradually be practised 
also on the entire fingerboard, by starting it (always with finger 2) from frets 
VII, VI, V, IV, III, II and from frets XII, XIII, XIV, etc. 

Besides using the index normally (like any other finger), the practice of 
this scale with the index used in barre constitutes an excellent exercise which 
develops the ball of the thumb and consequent!)' the barre, 
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The following Three-octaves major scale is done in ' three positions', 
i.e. the left hand changes place three times, each time the four fingers being 
placed opposite a different group of four neighbouring frets. 

TYPE II : THREE-OCTAVES MAJOR SCALE 
Music Fingering Strings 
f, g, a, b flat , c' , I, 3, I, 2, 4, 6 
d' e' f' I, 3, 4. 5 g': a< b: flat, I, 3, 4, 4 
c" d" I , 3, 3 e',: f": g", I , 2 , 4, 2 
a" b" fl at, c"'. d"', e'", f'". I, 2, 4, I, 3, 4, I 

Descending part : same notes, same fingering , backwards. 
This scale too, is fingered so that it may be transposed. By starting it 

from frets: II, III, IV, V, VI and VII, using all the time the same fingering 
and intervals, we obtain the Three-octaves major scales of f sharp, g, a flat , 
a, b flat and b, respectively. 

Hints and advice : In Type II, when going from the first position to the 
second, finger l does not abandon the 6th string but slips, from f to a as lightly 
and smoothly as possible. Same, from second to third position, finger I goes 
from a" to d'", without leaving the l st string. 

When we play the three highest notes of the scale ( d"' , e"', f"'), fingers 
I and 3 are kept down on their respective frets because we need them 
immediately after for the descending part, then, after having played back 
e"' and d"', finger I from d"' slips to a" (i.e. from the third to the second 
position of this scale) without abandoning the string, while, simultaneously 
we put down fingers 4 and 2 on c"' and b" flat. Again, from the second 
position to the first, finger 1 from a (6th string) slips back to f, while 
simultaneously finger 3 stops the g. 

Remark : The e major scale (Type II, three octaves), starting from our 
lowest note: the 6th string open, presents at its beginning (and end) the 
following slight difference of fingering : 

Music Fingering Strings 
e. f sharp, g sharp, a , b, open string, I , I, 2, 4, 6 

etc. 
that is, from its third nGte (g sharp) onwards, the fingering proceeds exactly 
like in Type II. 

Descending part : same notes, same fingering , backwards. 
(To be continued) 

GLASGOW GUITAR CONCERT 

NORMAN QUINN EY and his pupils, with a guest artist, Jan Watt 
(violin) , provided a well-varied programme in their concert at the 
Grand Hotel , Glasgow on November 12th, 1961. Guitar soloists 

included Thomas Nardane, James Kelso, John Cattell, William Keys, Charles 
S. Page, - Evangelos. There were songs with guitar accompaniment. Duets 
for two guitars were by Sandy Selkirk and Robin Hastie, and Nan Kerr and 
Norman Quinney. The final item, Grand Sonata for Violin and Guitar op. 
85, No. 19 by Mauro Giuliani was played by Ian Watt and Norman Quinney. 
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A MEMORABLE RECITAL 
By Ronald Thexton (Britain) 

ON a cold, foggy November evening John Williams played to a large 
audience at Bristol University. 

John Williams is no stranger to the city of Bristol and this perform
ance further enhanced his reputation as one of the world's leading players 
whose innate modesty and friendly personality belie his prodigious musical 
talent. The rapid and continuous development of his powers must inevitably 
result in an extension of the musical range of the guitar and this should 
stimulate composers to produce more works of significan: e for the instrument. 

The guitar, perhaps more than most instruments, suffers from a plethora 
of 'shoDt pieces' the brevity of which results in a succession of ment:1I jolts 
to audiences more accustomed to less frequent changes of theme and mood 
during a recital. A programme should include at least one work which 
enables the listener to relax in tranquillity for a reasonable time. Mr. 
Williams did, in fact, play such a work- -<the Variations and Fugue on 'Folia 
de Espagna' (Ponce). this is a serious work with an infinite variety of 
moods which demand the full resources of the instrument. The fact that it 
was the only item noted on the programme to be played after the interval 
produced a sense of anticipation, for it was obvious that this was to be the 
high light of the recital. The audience were not disappointed and super-
1:ltives can do little justice to the player's performance on this occasion. In 
retrospect, it is your reviewer's opinion that this was the most memorable 
playing that he has ever heard. 

The programme commenced with ' Fantasia ' and ' Pavam' (Milan) 
during which the superb tone and carrying power of the a1ayer's new Fl~ 
was noted. He followed with " Diferencias on 'Gu:ir ame fas vacas' " 
(Narvaez) in which the rapid passages were brilliantly rendered. This clarity 
of articulation was again noticeable in the Prelude from ,the Fourth Lute 
Suite which was included in a group of three pieces by Bach. 

'Andantino' by Sor provided a contrast in tempo, and the romantic 
mood of this composition was captured with a beautiful singing tone. 

Torroba's name figures on most contemporary guit:ir programmes and 
on this occasion he was represented by 'Nocturno' and the first movement of 
the well-known 'Sonatina' . This was followed by 'Fandanguillo' (Turina), 
evocative of Spain, and extremely popular with present day audiences. 

The first part of the programme ended with the 'Vivo ed Energico' 
from the sonata by Castelnuovo-Tedesco. This work demands the highest 
degree of virtuosiity and was played at a standard comparable with that of 
Segovia on the recently issued record in the Segovia Jubilee Album. 

After the interval the Ponce composition was enthusiastically applauded 
and the audience demanded further items from the artist. Mr. Williams then 
p'aid a gracious tribute to Alirio Diaz who had given him the music of 
·Scherzino Mexicrno' (Ponce) and proceeded to play this delightful work . 
The_ programme concluded with a fluent and subtle rendering of 'Asturias' 
(Albeniz). 
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Photo: Peter Fink 

JOHN_:iiWILLIAMS 
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SIERRA CLASSIC GUITAR SOCIETY 

SERIOUSLY dedicated and whole hearted study of the classic guitar 
is the m~tto of the. rece?tly organized Sierra Classic Guitar Society in 
the foothills of Cahforma, U.S.A 
Social occasions will not be encouraged for the group. Director Earl 

Jacobson's programme of solid endeavour was carried forward and elaborated 
upon at the Society's most recent meeting in Grass Valley, California. 

Every member had prepared a selection from memory and played it 
for the meeting. After each performance Mr. Jacobson offered instruction 
on technique, dynamics and fingering, occasionally demonstrating how a 
passage should sound when properly executed. 

Each member of the Society is expected to work at his maximum, and 
they are all encouraged to learn to do their own arrangements of music by 
composers who have written for other instruments than the guitar. 

At the last meeting two people were assigned to make a guitar arrange
ment for six guitars of a study by Sagreras. Also included was a discussion 
of the guitar from an instrumental standpoint and of publications available 
to those interested in classic guitar studr. 

N.W. CLASSIC GUITAR 
SOCIETY 

JN Minneapolis, Minnesota, a 
number of people interested in 

the guitar have organized meetings 
every two months under the name of 
the N. W. Classic Guitar Society. 
The programmes consist of guitar 
music by members, instruction in 
some phase of guitar technique, 
talks, etc. Mr. Paul 0. Schoberg 
has to date given talks on Tarrega, 
Segovia and Emilio Pujol. 

GARY MARTIN 
GARY MARTIN (former pupil 

of Sophocles Papas, Washing
ton) has been studying guitar in 
Denmark under Jytte Gorki Schmidt 
and graduated as Music Teacher of 
Guitar at the Royal Conservatory in 
December 1961. The adjudicators 
were Per Olof Johnson and Bengt 
Johanson, both of Sweden. 

GUITAR MAKER'S 
SUPPLIES 

Mother-of-Pearl Classical Guitar 
Machine heads 

(Brass, nickel - plated - Silver or 
gold plated) 

Madagascar ROSEWOOD with 
matching sides · 

Yugoslavian SPRUCE 
Tyrolian MAPLE 

Semi-finished EBONY Finger
boards 

Necks, purfling, bridges, rosettes 
etc. 

Illustrated catalog available upon 
reque.<t 

VITALI IMPORT CO. 
5944 Atlantic Blvd. 

Maywood, California, U.S.A. 
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JODACIL DAMACENO 

ON the 8th of May, 1961, at ~he Municipal 
Brazil, Jodacil Damaceno gave the following 

Theatre, Sao Paulo, 
programme of guitar 

music: 
Suite -
Sarabanda-Gavota 
Sonata 
Preludio, Fuga and Allegro 
Two Studies 
Theme and Variations 
Garrotin 
Madronos -
Barcarola and Dance -

Vincenzo Galilei 
A. Scarlatti 
D. Scarlatti 
S. L. Weiss 
Villa-Lobos 
I. Savio 
Turina 
Torroba 
Tansrnan 

GUITAR CONCERT IN ROME 

T WO pupils of Costa Proakis presented an interesting programme of 
music for solo guitar at the Centro di Chitarra Classica, Rome, on 
January 4th. Augusto Gigli provided the first half of the programme 

with Two Pavanes (Milan), Two Studies (Sor), Boum~e and Minuetto (Bach), 
Sona4t (D. Scarlatti), Gavotta (Lully) a·nd Recuerdos de la Alhambra 
(Tarrega). 

After the interval Claudio Rea played Sarabanda (Poulenc), Barcarola 
(Tansman), Fandanguillo (Moreno Torroba), Studies Nos. l and 8 and Choros 
(Villa-Lobos). 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

i NEW ! 
i FLAMENCO STYLE I 
~ METHOD FOR GUITAR ~ 
~ by ~ 
§ Jose de Azpiazu ~ 
§ § 
§ 12s. 6d. § 
~ § 
§ A rapid method in Staff and Cifra notation § 

~ Copies will be sent on approval upon request, as will a selection of i 
§ JoJe de Azpiazu's Flamenco compositions § 

~ G. RICORD! & CO (London) LTD i 
§ 271 Regent Street London W . 1 § 
§ § 
~ .............................................. ""''""""'""-""'"""""'"""""""""""""'""'""'"'"'""'"''""""'~ 
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CHELTENHAM CLASSIC GUITAR CIRCLE 

GUITAR solos by many different composers have been played at recent 
meetings of the Circle. Ronald Thexton played Preludes by Villa
Lobos, Tarrega's "Capricho Arabe" and Valse Criollo (Lauro). 

Allan Hezzlewood's solos included Overture in A by S. L. Weiss and Feste 
Lariane (Mozzani). An original composition "Fantasia" was presented by 
Eric Miller, as well as works by Dowland and Villa-Lobos. 

Three movements from Alexander Bellow's newly published "Suite 
Miniature" were played by Wilfrid M. Appleby at the October meeting and 
repeated (by request) at the November meeting. He also played music by 
Lully and Moreno Torroba. 

Mrs. Pam Kirby made her debut with solos by Sor and Carulli , while 
another newcomer was Miss Cherry Hirsch with Tarrega's Lagrima. John 
Holland played Romance d'Amour (V. Gomez); Tony Gar tell's solos included 
Scherzo (Aguado), Minuet (D. de Visee) and an item by Schumann. Miss M. 
A. Yelloly with a Sarabande by Logy and El izabeth Bowers in a Carulli solo 
gave pleasure with their musicianly interpretations. 

Patrick Gamble deserves a paragraph to himself for he has a remarkably 
large and well-chosen repertoire ranging from Luis Milan, Dowland and 
Bach to the modern composers. He is fond of exploring the works of 
Ferdinand Sor and frequently presents some newly-found 'gem' by this 
great composer. 

Eric V. Ridge revealed another facet of his artistic versatility by playing 
the clarinet to Joan Prior's guitar accompaniment in some delightful European 
Dances which he had transcribed from music for descant recorder. They also 
played on two guitars music by Bach arranged by John Gavall. 

Mr. Ridge has made several fine colour films of local scenery and 
activities which have been publicly shown. In one of these, showing the 
training of spastic children, Patrick Gamble provided background music 
of guitar solos. 

Cafb.~dral Strings 
Sole M anufacture•s 

SPANISH GUITAR STRINGS 
Processed Nylon and 
Wound on Terylene 

Each 

28 1 1st Nylon ... 1/10 
282 2.nd ., . . . 2/2 . 
283 .3rd . ,, ... 2/6 
284 4th Wound .. 2/9 
285 5th 2/11 
286 6th ,, 3/4 
287 Set 15/6 

Gut and Wound 
on Silk 

13 6½ I st Gut ... 
137½ 2nd .. 
138½ 3rd 
148 4th Wound 
149 5th 
150 6th 
I SQ½ Set 

Each 

2/11 · 
3/2 
3/8 
2/11 
3/6 
3/10 

20/0 

BRrTISH MUSIC (GN) STRINGS LTD., 130. Shacklewell Lane, London, E.8. 
ENGLAND : '· ,..,._.,._ . .,., · ,·-~-~ · 
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GUITAR PUBLICATIONS 
By JOHN GAVALL 

PLAY THE GUITAR 
This self-tutor is a short practical guide for the beginner 
who wishes to study all aspects of playing the Spanish guitar . 
It includes full instructions on melody playing , chordal 
accompaniment and all types of sounding strokes . 

7s. 6d. 

FOLK TUNES AND CLASSICS FOR SOLO GUITAR 
This book provides the beginner with a graded repertoire of 
solos from easy single-note traditional tunes to two and 
three part music by classical composers. Each piece is 
accompanied by advice on the way it is to be played . 

7s. 6d. 

GUITAR DUETS - BACH 
Six pieces by) . S. Bach arranged for two guitars . Containing 
music quite florid in style, they demand a rather advanced 
technique . 

5s. Od. 

THE MILLS GUITAR ALBUM OF VICENTE GOMEZ 
A collection of imaginative Spanish melodies with helpful 
instructions on playing and interpretation. 

Vol. I 3s. 6d. Vol. 11 3s. 6d. 

MILLS MUSIC LTD. 
20 DENMARK STREET, LONDON, W.C.2 

29 
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MEMBERS' ANNOUNCEMENTS 

Members· Announcements are intended for the use of MEMBERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5 / -, One 
Dollar USA. Series of 6 for the price of 5, 25 / -, Four Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members · Announcements. (Please send for our Displayed Advertisement rates.) 
WANTED. Words and music for Spanish songs- Al Alba Venid Buen Amigo, and 

La Corza Blanca. Irma Wassail , 3417 East Central , Wichita 8, Kansas, USA. 
BLANCHE MUNRO, A.G.S.M. , Professor of Guitar at the London College of Music 

and Guildhall School of Music, accepts pupils, including beginners, at 35 Corringham 
Road, London , N .W.11. Enquiries SPEEDWELL 7740. 

FOR SALE. Concert Guitar, 3 years old. Mellow, sono rous tone, cost 60 gns. 
Bargain for quick sale £35. 88 Mount Nod Road , London, S.W.16. Tel. STR. 0535. 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults , self acquired or installed by wrong 
teaching, Progressive, selected studies. 48a Cathcart Road , London, S.W. I 0. 
(FLA. 4354). 

SPANISH GUITAR CENTRE (Bristol). Principal: Michael Watson. A fully estab
lished teaching organisation since J 954, catering for all the needs of the classic 
guitar player. Tuition in the modern technique. Concerts arranged . Summer 
courses, etc. Please write for free brochure. 2 Elton Road , Bishopston, Bristol 7. 
(47256). 

ADELE KRAMER , Professor at the Guildhall School of Music and Drama, London. 
gives lessons in Classica l Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London , N.W.3. (Tel: PR Im rose 5366). 

RALPH FREUNDLICH, M.A., Juilliard graduate, Phi Beta Kappa. Applying the 
tonic sol-fa method in the initial study of movable scales, intervals and chords, 
practical knowledge of complete fingerboard is developed in Basic Musicianship 
Course for Guitarists; individuals, small workshop groups. New York City, 471 
West End Avenue, TR 3-6594. 

" GUITAR NEWS " back issues. Only issues Nos. 53. 54, 56, 57, 58. 59, 60 and 61 
available, price 11/ 4 a copy, plus postage. Nos. 62 and 63- 1 / 8 plus postage. 
l.C.G.A., 47 Clarence Street, Cheltenham. Glos .. England. 

POSTAL DELAY 
During the whole of January the British Post Office did not function 

with its usual promptness due to a wages dispute, with the result that in 
some cases " Guitar News " was unduly delayed. If you were one of the 
sufferers we send our apologies and the information that the Post Office is 
now working normally. 

' GUITAR NEWS' SUBSCRIPTION RATES 
The minimum subscription is now TWO DOLLARS (l0 / 6 sterling). 

Please note the new subscription rates on the back page. 

U.S. POSTAL RATES 
To prevent delays we advise readers in USA to check the postage rates 

to Britain. We frequently receive letters marked return to sender
insufficient postage. 



MARCH/ APRIL, 1962 G UITAR N EWS 

/~ ---b ( &]) p) """- RESTORATI ONS & VALUATIONS 

sm_li~VANS .1k /Jiol;;:§ij}-:.:,:;:·-.. ~ 
~ 15A,HAGLEY ROAD, FIVE WAYS 

BIRMINGHAM· 16 
TELEPHONE EDGBASTON 0787 

N'7LON STRI1'GS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists . 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered 
2/9 5/-

Pure silver covered 
6/-

3/3 5j6 7/6 
3/6 7/6 9/-

Nylon, covered with Tape-sectinn nylon 4/10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 /6 

Any set with covered G 3rd will be 2 / 1 extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles . 

"AUGUSTINE" NYLON 

E 1st Nylon ... 
B 2nd 

1/9 D 4th covered silver colour 3/7 
2/2 A 5th 3/ 11 

G 3rd .. 
Per set silver 

2/3 E 6th ,, ,, ,, 4/3 
colour . . . 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
,, 4/1 
,, 4/5 

18 / 8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free . 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non profit-making Organisation) 

President: P. I. Gamble, B.A. 
Hon. Treasurer : Mrs. Kay Appleby 
Auditors: Eric J. Dance 

P. J. Gamble, B.A. 
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Committee Members: Miss Maude Hamilton, Miss Joan Prior, Eric V. Ridge. 
Hon . Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 

England, to whom subscriptions should be ' sent. 
FOUNDATION Member 21 /- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
ORDINARY Member - 10/6 a year (USA $2.00) 
SUBSCRIBER to "Guitar News" - 10/6 a year (USA $2.00) 

All members receive "Guitar News " - 6 issues a year. 
U.S.A. payments are best made in Dollar Bills or INTERNATIONAL 
Mone y Orders which should be made payable to Wilfrid M. Appleby. 
Bank drafts and checks require the addition of 25 cents for bank charges. 

Payment for one year only at a time, please. 
"GUITAR NEWS" Six issues per year Copyright reserved. 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do not necessarily agree with the opinions expressed by contributors. 

Gloucester Printers Ltd., Blackfriars Press, LadybeJiegate Street. Gloucester. 


