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1962 COUPE INTERNATIONALE 
DE LA GUITARE 

INSTIGATED by Robert J. Vidal and organised by Radiodiffusion
Television Francaise, the final contests for guitar-playing (interpretation) 
and compositions (for gui,tar solo and for two guitars) were held at Salle 

Gaveau, Paris, on June 4th and 5th. 
On June 4th five finalists drew lots for order of playing and were heard 

first in the test piece (Andante Largo No. 5 in D by Sor) and a lso in the two 
works of their own choice mentioned after each name : 

Per-Olof Johnson of Sweden (Leyenda by Albeniz, Almand by 
Dowland). 

Laszlo Szendry-Karper of Hungary (Etude in D by Ponce, Nevicata 
Pas•torale by Terzi). 

Alberto Gonzalez Munoz of Spain (Fugue by Bach ; Study No. 20 
by Coste). 

Raul Maldonado of Argentina (Scherzino from Cavatine by 
Tansman; Nocturne by Uhl). 

Osvaldo Parisi of Argentina (Allegro Finale from Sonata Clasica by 
Ponce ; Gigue by S. L. Weiss). 

The audience included many amateur guitarists who became tense with 
excitement as they waited for the awards of the jury to be announced as 
follows: 

First Prize : 
Second Prize : 
Bronze Medals : 

Alberto Gonzalez Munoz (Spain) 
Per-Olof Johnson (Sweden) 
Raul Maldonado (Argentina) 
Osvaldo Parisi (Argentina) 
Laszlo Szendry-Karper (Hungary). 

The winner of last year's Coupe, Konrad Ragossnig of Austria , then gave 
a brilliant recital which won him a tremendous ovation from the audience. 

The Composition Contests (June 5th) 
Composition for guitar solo 
No First Prize (Jury unanimous). 
Second Prize : Augustin Kubizek (Austria) for his Sonata for guitar solo. 
Special Mention: Armand Coek (Belgium) for his composition 'Brumes'. 

Composition for two guitars 
The jury unanimously decided not to award either First or Second Prizes, 
but awarded Special Mention to Jacques Cerf (Switzerland) for his com
position 'Climats, op. 41' and to the composer of 'Reverie' who remained 
anonymous under the pseudonym 'Blanc et Noir' . 

The solos were interpreted by Manuel Lopez Ramos and the works for 
two guitars by the Duo Pomponio-Zarate. After the results had been 
declared a selection of solos was played by Lopez Ramos and duets by the 
Duo Pomponio-Zarate. These three guitarists then played together as a Trio
Menuetto from Concerto Grosso by Corelli (Concerto for Christmas Night) 
and a Gato by the Argentine composer Luis Sammartino. 
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Alberto Gonzalez Munoz 

Per-Olof Johnson 
Th ese four Pic lllrcs are by courtesy o f R.T .F. ( Lo uis Ju}Ca ux) 
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Manuel Lopez Ramos with the Duo Pomponio-Zarate 

The audience much enjoyed the unique experience of hearing three con
cert guitarists playing together. 

The decision of the Jury to withhold prizes, because it did not consider 
they were merited by the compositions, was courageous. It has stimulated 
much discussion and investigation which may have important results for the 
guitar. Are composers (as in other fields of music) looking for a ' new 
language' for the guitar? 

Do they wish to break away from what might be called the Segovian 
repertoire, wide though it is? 

Do composers understand the resources and limitations of the guitar ? 
Robert Vidal and the weekly French music publication Guide du Concert 

have combined to open a great inquiry to seek out criterions and tests by 
which we may judge a guitarist and a composer for the guitar. 

Each week next season, a composer, a musician or a guitarist will be 
invited to give his opinions in a radio interview. Also Guide du Concert will 
print the best opinions received . If readers of " Guitar News" would like to 
join in they should write to Robert J. Vidal , R.T.F. , 107 Rue de Grenelle, 
Paris 7e, France--1heir opinions will be translated. 
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LEARNING THE GUITAR KEYBOARD 
By Dewey A. Tapp (USA) 

ANDRES SEGOVIA once observed that " no one has cared to leave a 
trace of his first efforts on guitar". Actually, it should not be expected 
for when the Guitar, as any instrument, is learned over a considerable 

period of time both the individual and the instrument mature together. They 
become as one, and neither can remind the other of past conflicts. Somehow, 
the union is complete and devoid of critical retrospect. 

But to the beginner the courtship is all strife as the very first necessity 
required to begin this relationship is a thorough acquaintance of the guitar 
keyboard. Such a formidable shibboleth is enough to shake the courage of 
the most Spartan novice. 

The tyro feels, somehow, that a method will surely show a way in which 
this task can be sensibly accomplished but, upon examination, he find s that 
he is further injured by the manner of advice lent by the sages. Their 
approach is so obviously simple- " learn it". 

So the beginner attempts to memorize a ' fret a week', studies diagrams. 
fingering charts, plays games with himself, buys flash cards, and, failing to 
bring order from such chaos, finally perceives that scale exercises will solve 
the problem- so he begins. 

However, he soon finds that scale exercises more often succeed in 
teaching mechanical fingering patterns which, complemented with repetitious 
and empirical ear training, misses the brain completely. This disheartening 
fact is discovered all too soon when, after becoming reasonably proficient in 
a number of scales, the student runs into a simple chord and is unable to 
locate any particular note on the keyboard when it has been taken out of 
scalar context. 

The student is now in trouble for if he does not stop at this point a nd 
firmly learn what must be learned he is in danger of being " led by the ear" , 
so to speak, into a one-sided effort of developing his melodic technic so far 
in excess of his harmonic technic that he may soon tire attempting to tie 
the two together. It must be at this point that most aspirants of classic 
guitar yield to undisciplined behavior and succumb or resort to mechanically 
learned chord picture memorization. The latter will help folk singers, but 
is an insatiable consumer of time and not very rewarding from the aspect 
of learning classical guitar. 

Plainly, the logic of learning the keyboard by repetitious 'i n line' scale 
practice is only a half-truth on the guitar for its keyboard must be under
stood both horizontally and vertically. If singular notes which have been 
learned vertically cannot be immediately strung together horizontally then 
it must be assumed that this approach emphasizes melodic rather than 
harmonic perspective- a condition which should be corrected. 

Jn my efforts as a beginner, I corrected this problem for myself by 
contriving a relatively simple 'co-ordinate' system of approaching the guitar 
keyboard so that I could understand it both horizontally and vertically. It 
may help others, and I submit it with that poss ibility in mind. 
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It requires some paper work, cogent memorization, fair knowledge of 
scales, keys, and enharmonics. Due to the necessity of these preliminary 
requirements many will , no doubt, contend that the medicine is worse than 
the disease. None the less, these principles must be learned before the study 
of guitar becomes meaningful- that is an irrevocable certainty. Therefore, 
if they must be learned, it behoves the beginner to do so at the very beginning 
in order that progress in learning the guitar may be based upon sound 
musical comprehension. 

The salient advantage of this system, however, rests on the fact that 
it intentionally forces the beginning student to slow down to the task at 
hand- that of learning the keyboard. 

Tracing the problem further, the beginner of guitar encounters his first 
incongruous booby-trap when he finds that the 2nd string is 'different' from 
the others. It is fore-shortened, so to speak. This phenomena is described 
in most methods as due to that string being tuned a major third from the 
preceding string instead of a perfect fourth as is the case with the other 
strings. This fact relays no meaning to the beginner and does nothing to 
make the 2nd string less alarming, but rather, makes it a more formidable 
threat than all the others combined. 

However, by using that string as a spring-board the guitar keyboard can 
be learned. Pay no attention to the others for the time being, and concentrate 
upon memorizing the second string chromatically- and only that string. 
Begin by learning the first 5 frets in this manner : 
8-open C-1 st fret C # -2nd fret D-3rd fret D # -4th fret E-5th fret 

Dl7 E17 
The remaining frets must be learned later, but for the present, this is 

all that is required to begin. 
Now take any note (for our example we shall use D on the 3rd Fret) 

and consider all the keys which properly contain D in successive major or 
perfect intervals, i.e. 

D is the Tonic (1st tone) in the key of D 
D is the Super-tonic (2nd tone) in the key of C 
D is the Mediant (3rd tone) in the key of B 17 
D is the Sub-dominant (4th tone) in the key of A 
D is the Dominant (5th tone) in the key of G 
D is the Sub-mediant (6th tone) in the key of F 
D is the Leading tone (7th tone) in the key of Et, 
D is the Tonic (1st tone) in the key of D 

The resultant tonic key-tones form a descending sca!e in the manner of 
Grecian tetra-chords, downward rather than upward , and the scale thus 
formed is reminiscent of the Dorian mode with semi-tones being found 
between the 1 st and 2nd and 5th and 6th tones. 

D - C - Bl7 - A - G - F - E17 - D 

Also, it should be noticed that, with the exception of A and E 17 , each 
of these tones is found on the 3rd fret. 

However, a hypothetical major scale can be constructed if we use the 
third tone of this descending series as the tonic key-tone for the scale- in 
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this case B t, . It should be further understood that this note being used 
as tonic will also always be found on the 3rd string of the fret being analyzed . 

Bt, - C - D - Et, - F - G - A - Bt, 
Therefore, let us consider the 3rd fret to be the B t, major scale fret 

upon which most of the notes of that scale can be found . It is in the fact 
that we are considering 7 tones of a major scale upon a keyboard of 6 strings 
of which one string is duplicated which prohibits two notes of the scale 
from being found on this particular fret. However, the two tones required 
to complete the scale are nearby. 

In an orderly manner when applied to the Guitar keyboard and described 
as tetra-chords the arrangement is : 
Note String Fret No. of Semi-tones Note String Fret No. of Semi-tones 
BI? 3 3 F 4 3 

C 

D 

EI? 

5 

2 

--- (2) 
3 
--- (2) 

3 
---(l) 

G 

A 

6 

3 

--(2) 
3 
--- (2) 

2 
--- (]) 

2 4 Bt, 3 3 
It will be observed that the semi-tones always fall on the two strings 

from which this system was derived, that is, the 2nd and 3rd strings. 
An exercise using the Grand Barre on this fret while using the 2nd 

finger to play the 4th tone of the series (E t,) and by lifting the 7th tone 
of the series (A) from fingering context by stretching for it with the 4th 
finger on the 4th string will give a simple mental picture of the notes existing 
on that fret. Of course, this, series of tones. does not render diatonic, stepwise, 
progression, but intervals. If diatonic scale progression is desired octave 
intervals may be played with the 3rd and 4th finger (while retaining the 
Grand Barre wit,h the 1st finger) on the 2nd , 5th, 6th and 8th tones (C-F-G
and B t,) and the 7th tone (A) may be raised from the 4th string to the 1st 
string. This approach renders the pattern cognizantly a major tonality 
and teaches a few octaves as well. 

A little investigation will demonstrate the advantage of this study, and 
when practised in conjunction with a conventional B t, major scale exercise, 
produces co-ordinate note placement identification . Thus, fre ts are identified 
both vertically and horizontally with major scales. 

Once the principle of this study is understood , applied , and practised 
the keyboard becomes both interesting and meaningful as it firmly fixes a 
mental image of that keyboard- fret by fret. It is applicable to every fret , 
and each fret should be learned in turn in this manner. 

FLUTE AND GUITAR 

A RECITAL of music for flute and guitar was given on May 24th at 
the Internationales Kulturzentrum, Vienna, Austria , by Karl Scheit 
(guitar) and Rene Clemencic (flauto dolce) . The works played were : 

Sonata in F major (Telemann), Partita in A minor (Logy), Sonata in D minor 
(Handel), Lute Suite in E minor (Bach) and Sonata in A minor, op. 1, No . 4 
(Handel). 



---------------------

Manuel Velazquez. Probably the finest name in guitars today. Examine a Velazquez. 
You ' ll sense a classic craftsmanship that seems rare in this age. When you play 
it, you 'll know you own more than a guitar. A Velazquez is an investment. To 
learn the story of what goes into the making of these fine instruments, send for 
our handsomely designed, 16 page illustrated brochure. It's yours for the asking. 

M. Velazquez , Inc. I 205 East 23 Street, New York 10, N. Y., U.S.A. 
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GUITAR PUBLICATIONS 
By JOHN GAVALL 

PLAY THE GUITAR 
This self -tutor is a short practical guide for the beginner 
who wishes to study all aspects of playing the Spanish guitar . 
It includes full instructions on melody playing, chordal 
accompaniment and all types of sounding strokes . 

7s. 6d. 

FOLK TUNES AND CLASSICS FOR SOLO GUITAR 
This book provides the beginner with a graded repertoire of 
solos from easy single-note traditional tunes to two and 
three part music by classical composers . Each piece is 
accompanied by advice on the way it is to be played . 

7s. 6d. 

GUITAR DUETS - BACH 
Six pieces by J. S. Bach arranged for two guitars . Containing 
music quite florid in style , they demand a rather advanced 
technique . 

5s. Od. 

THE MILLS GUITAR ALBUM OF VICENTE GOMEZ 
A collection of imaginative Spanish melodies with helpful 
instructions on playing and interpretation . 

Vol. I 3s. 6d. Vol. 11 3s. 6d. 

MILLS MUSIC LTD. 
20 DENMARK STREET, LONDON, W.C.2 
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BARNA KOVATS 

B
ARNA KOVATS, Hungarian-born guitarist, has been very active during 

the present year. During February he visited Italy for concerts at 
Milan with the Orchestra Angelicum conducted by Gallini, playing 

guitar obligate in performances of Boccherini's Grande Simfonia. 
On March 31 st he gave a recital at the Salzburg 'Mozarteum' (Austria) . 

His programme included Deutscher Tanz (M. Waissel , 16th cent.) ; Ricecar 
(V. Bakfark, 16th cent.) ; Rondeau (F. Couperin) ; Suite (R. de Visee) ; Etude 
(Giuliani) ; Prelude, Bourree, Allemande (J. S. Bach) ; Two Preludes by 
Debussy- La fille aux cheveux de lin and La serenade interrompue, Leyenda 
(Albeniz); Esquisse and Two Studies (Kovats) . 
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During April. Barna Kovats directed two guitar courses and gave a 
concert at Darmstadt, Germany. At this concert several works for recorder 
and guitar were performed, including Telemann's Sonata in C for Recorder, 
Cembalo and Guitar. At the end of April he played the Castelnuovo
Tedesco Concerto at Bremerhaven, Germany, with the State Orchestra under 
Bonavolonta. He also made recordings during May and June for radio in 
Hamburg and Munich. These were respectively Spanish- Latin American 
guitar music and Guitar music of the 19th century. 

THE GUITAR IN SCHOOLS 

T HE. , Education Department of the West Riding of Yorkshire, England, 
now has two full-time salaried teachers of the guitar, who teach in 
Junior, Secondary Modern, Grammar schools and Evening Classes 

exactly on a par with violin , brass, bassoon, etc. It is practically all done 
in school time and in all cases there has to be some teacher in the school 
who undertakes to learn the guitar so as to be able to help children's 
practices. Children all buy their own guitars. All the work is on an agreed 
curriculum and pupils are only accepted after full musical testing. There 
is a lot of emphasis on sight reading and ensemble playing. 

EXAMINATION CONCERT 

E lGHT students of the National Conservatory of Greece were selected 
to play before the Examination Committee and a special audience on 
June 27th and 28th at Parnassos Hall , Athens. One of these was a 

guitarist, Nicos Hamilothoris, pupil of Dimitri Fampas. His programme 
was :- Aria con Variazioni (Frescob_al<;li), Suite in D min. (R. de Visee), 
Courante (Bach) , Estudio Brillante (Tarrega), Study No. l (Villa-Lobos), 
Sin Luz (Segovia), Homage to Aguirre (Crespo), a composition by Fampas, 
Danze Yenezolana (Lauro) and Fandanguillo (Turina). 

The unanimous verdict of the adjudicators was "Excellent". 
Nicos Hamilothoris is an example of dedication to the guitar. He is 

under thirty , a plumber by occupation, married and with parents to support. 
Nevertheless for five years he has studied the guitar during evenings and has 
now reached recitalist grade. 

THE 1963 COUPE INTERNATIONALE 

The 1963 Contests will be 
Guitar Playing (Interpretation): Prizes 1,000 N.F.; 500 N.F. , scholar

ships, etc. Entries by December 1962. 
Composition for Guitar Solo: Prize J ,000 N.F. 
Composition for Quartet (Guitar and three instruments) : Prizes 2,000 

N.F., 500 N.F., etc. 
Manuscripts by January 15th, 1963. Particulars from

, Coupe lnternationale de la Guitare 1963' 
Rad iod iffusion-T elevision Franca ise, 

107 rue de Grenelle, 
Paris 7e, France. 
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JUAN REINIER 
DA MONTAGNE 

CONCERT GUITAR MAKER 

23 Morwell Avenue, Bundoora, 
Melbourne, Victoria, 

Australia 

STANDARD model from £A 55 

PROFESSIONAL model 
......... from £A 90 

FLAMENCO model from £A 60 

JUA N REINIER'S model . 
MASTER GUITAR .. £Al90 

~ 

A fami ly tradition preserved 
for centuries 

GUITAR VARNISH 
Finest , completely clear, 
Flexible oil varnish for 
Guitars. Fast drying . 

ROSEWOOD, SPRUCE 
And other Guitar making 
materials . 

Complete Guitar Plans and 
Instruction Booklet 

Free Price List 

JOSEPH F. WALLO 
1311 G St reet Northwest 
W ash . 5, D.C., U.S.A. 

classical 
guitar 

for guitar solo, 2 guitars, 3 guitars, 
guitar and piano, guitar and voice 
and other music with guitar 

♦ 

music 

from Britain's 

leading guitar 

publ ishers 

from all periods, including the famous 

SEGOVIA EDITIONS 
PUJOL EDITIONS 

W e also represent in this co untry: 
Bibliorheca Fortea (Spain) , Berhe11 (Italy), 
Eschig (France), Bo le & Bock (Germany), etc. 

Apply for our new catalogue 

I SCHOTT I 48 
GT 

SCHOTT & CO LTD 

MARLBOROUGH ST LONDON WI 

PHONE GER 1536 

13 
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GUITAR MUSIC 
The artistry of Miguel Llobet 

(1878-1938) 

M lGUEL LLOBET was born in Barcelona and grew up in a family 
circle where ART, in all its aspects, was accepted as an essential part 

· of life. His father, a sculptor, had his son trained as a painter, but 
the guitar impelled young Miguel to make music his career, so he studied at 
Barcelona Conservatory under Tarrega and Casals. 

At the age of 23 he won fame as a recitalist in Spain, then went to live 
ifl Paris in 1904. Here he associated with the leading contemporary musicians 
and gave many recitals. 

He had a more modern and advanced conception of the guitar than 
Tarrega and with his keen artistic sensitivity, he made full use of the tonal 
colours not only of the guitar as a whole, but of each separate string. 

Thus his arrangements are more artistically satisfying to the discerning 
ear, though they are more difficult to play. 

The ability to make use of subtle variations of tone colour is one of the 
most important features of the guitar. It gives the discriminating artist a 
palette of wide range. For this reason Segovia and other artists of the guitar 
would not use a wire-covered third string, as it robs the guitar of the variation 
between the covered fourth and the nylon third strings. 

Llobet arranged for solo guitar much fine music including Cadiz and 
Torre Bermeja t Albeniz), La Maja de Goya (Granados), and works by 
Mozart, Pedrell, Rubinstein, BufaleHi, etc. But perhaps his artistry is best 
revealed in his enchanting arrangements of simple Catalan melodies such as 
the well-known 'El Testamen de n'Amelia'. 

Ricordi has recently re-published two more of these gems- ' El Mestre' 
and 'La Filla de! Marxant'. 

Ricordi has also re-issued Llobet's transcription of a Bach Prelude from 
the 4th Cello Sui,te and a transcription of Sevilla (Albeniz) by Tarrega and 
Llobet in collaboration. 

Llobet achieved considerable fame in Spain, France, Germany, Austria 
and most countries of both North and South America . He gave two recitals 
and a broadcast in London, June 1930. 

But it was in Argentina that he achieved his greatest success. In Buenos 
Aires in 1923 Don Juan Carlos Anido, a man of culture and an aficionado 
of the guitar, founded a guitar magazine 'La Guitarra '. His daughter, Maria 
Luisa, then in her early teens, had undoubted talent for the guitar, and had 
been trained by the best available teachers , including Domingo Prat, compiler 
of the great Dictionary of Guitarists. 

On his arrival in Argentina Llobet was engaged to continue the guitaristic 
training of Maria Luisa. Realising that he had a very talented pupil he set 
to work to arrange music by Mozart, Mendelssohn, Albeniz, Granados, Falla, 
etc. , for two guitars. The concerts given by Llobet and Maria Luisa Anido 
in June 1925 were a sensation. Never had such glorious guitar music been 
heard in the guitar-conscious Argentine capital. The press acclaimed it 'a 
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new epoch of the guitar; undoubtedly these two artists had demonstrated the 
truth of Chopin's saying: "There is nothing more beautiful than a good 
guitar-save perhaps two." 

Llobet's arrangements should be studied by all serious guitarists and we 
hope that more of them, including the duo arrangements, will be made avail
able by publishers. 

An interesting account of Llobet's playing is to be found in "Spain of 
the Spanish" by Mrs. Villiers-Wardell (published 1909): 

'Miguel Llobet is a notable guitarist. He was a favourite pupil of 
Tarrega- the greatest master of the guitar Spain has known during the past 
fifty years- and, like his illustrious maestro, he is able to make the guitar 
speak. It was in Paris that I first had the pleasure of making this musician's 
acquaintance, and I confess to a feeling of intense surprise when I heard him 
softly playing the opening notes of one of Chopin's most exquisite Nocturnes. 
I had never thought of associating the guitar with serious music, but in the 
hands of Miguel Llobet it gave us Bach and Mendelssohn, Chopin and 
Beethoven. This sounds increrlible, but then the guitar is an instrument 
capable of wonderful things- in thoroughly skilled hands. Towards the end 
of the evening we pressed the artist to give us something 'really Spanish' and 
he played- in memorable style- a jota composed by Tarrega himself. A 
glorious piece of music full of brilliant life: music which expressed in 
delicious sounds what the pictures of Zuloaga express in colour.' 

Other guitar music 
@ Francisco Tarrega's Com lete r ludes arran ed b 

mversal Edition. Some of them are uite 

c n e used as studies or r , ed item m a ro ramme. 
ose Powrozniak has assembled 16 items of guitar music by Polish 

composers into a neat album with the title 'Polscy Mistrzowie Gitary'. Seven 
of these solos are by Felix Horecki (1800- 1871) who studied guitar in Vienna 
with Giuliani and Diabelli, and lived in Edinburgh for many years. It is 
published by Polskie Wydawnictwo Muzyczne, but we do not know how it 
can be obtained from Qutside Poland. 

Union Musical Espaii.ola, Spain, have published four items edited by 
Sainz de la Maza: Sonata in C major (Sor), Six Pavanes (Milan), Six 
Caprices (Carcassi) and a new version of the lively, popular Spanish air 
'El Vito'. 

Symphonia Verlag Ag., Switzerland (Ricordi) are the publishers of 
many interesting items by Jose de Azpiazu. 'The Song of the Birds' a 
Catalan melody, would make a useful encore item. Suite of '5 Miniatures 
Iberiques pour Guitare' is an interesting original composition. A formidable 

I ~ transcription is that of Bach's Partit (Sonata IV w ich includes the 
celebrate aconns Ot er transcriptions of excellent music are those of 
Cele re dagio (Albinoni), Sonata (B . Marcello), 4 Pieces Breves (Mathieu 
Vibert) and Chaconne (Purcell). The latter is based on the theme 'La Folia' 
and is from 'The Fairy Queen' . Other Bach transcriptions are 2 Siciliane 
Celebri and Suite III for Violoncello. 
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For Voice and Guitar 
The shortage of really good music for voice and guitar has been reduced 

by the publication of the following : John Runge's Collection of Early English 
Lute Songs and USA Folk Songs (2nd Volume)- Hargail Music Press USA. 

Cantares- Seven Spanisli Songs for Voice and Guitar arranged by 
Roberto Gerhard (Mills Music Ltd .). 

Songs for Voioe and Guitar by Manuel de Falla, transcribed by Miguel 
Llobet, revised by Emilio Pujol- Seguidilla Murciana, Jota and Nana _ (3 
separate items) (J. & W. Chester Ltd.). 

An Instruction Book 
A book of technical instruction in guitar playing has been written by 

Stepan Urban. It contains many studies and exercises (some original) and 
includes two large pages of pictures showing hands in action position. The 
text is in Czech. 

ALIRIO DIAZ 

A LIRTO DIAZ, born in 1923 at Carora, Venezuela, began to study the 
guitar under the guidance of one of Tarrega's most distinguished dis
ciples, Josefina Robledo. He later studied in Madrid , Spain, at the 

Real Conservatorio under tne direction of Prof. Sainz de la Maza, winning 
the Special Award. 

He assisted Segovia at the Siena Courses and has given recitals and 
broadcasts in many lands. 

On June 17th he was presented by the society Pena Guitarristica Tarrega 
in a recital at Barcelona, Spain. He played Six Pavanes (Milan); Chaconne 
(Bach-Segovia); Five Venezuelan Melodies (arr. Vincente E. Sojo)
Aguinaldo, Cancion, Galeron, Villancico and Joropo ; Zambra Granadina and 
Sevilla (Albeniz). 

On Sunday evening, July 29th, Alirio Diaz was heard in a twenty-minute 
broadcast on BBC (Home Service). He played the Sor-Mozart Variations, 
Minuet by Haydn and Gavotte and Fugue by Bach. This repeat of the 
recorded broadcast of November 22nd, 1961 (Third Programme) must have 
been heard by a very large listening audience as it was at a 'peak' listening 
time (9 p.m.) . 

LECTURE-REC1T AL IN SOUTH AFRICA 

AT Witwatersrand University on May 16th Fritz Buss gave a Guitar 
Lecture-Recital- something quite new for this University. He traced 
the development of the guitar and its music in a clear and historically 

orderly manner and, by way of illustration, played the following solos: Three 
Pavanes (Milan), Two Pieces (Sor), Sonata (Scarlatti), Gavotte (Bach), Three 
Pieces (Villa-Lobos), Capricho Arabe (Tarrega) and Recuerdos de la 
Alhambra (Tarrega). 

Professor Partridge of the English Department of the University expressed 
the thanks and profound enjoyment of all present. Fritz Buss is a former 
pupil of Narciso Yepes. 

·· Li ght music is as hard to perform superb'.y as any serious masterpiece." 

The Times, Lo,dcm . 
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Remarkable New 

Treble Strings 
in black nylon 

Here at last is the first major advance in concert guitar treble strings since 
the advent of nylon. 
These latest La Bellas are a totally new concept in guitar treble strings that 
will breathe fresh life and brilliance into your guitar .. . and bring out the 
best in you as a performer! 

THE RICHEST TONE YOUR GUITAR HAS EVER PRODUCED! 
Made by a unique process, the new black concert La Bellas assure you of: 

* Richer, purer treble tones than ever before ; 
* Perfect concert gauge and tonal balance among treble strings ; 

* Harmonic purity at every fret; * Softer, easier action than you have ever known at concert pitch ; 

REY DE LA TORRE 
says, 

" I have been using 'La 
Bella' strings exclusive

ly for the past several 
years and I have tested 

them thoroughly, under 
very trying conditions, 

during my tours. I con
sider them unequalled 
in craftsmanship and 
excellence of tone." 

E. & O. MARI, INC. 
38-01 TWENTY-THIRD AVENUE, LONG ISLAND CITY, N.Y. 
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CLASSIC GUITAR 

The 'CONCERT 

SEPT. / OcT., 1962 

STRINGS 

LA BELLA' 
Most recent member of the La Bella family , this set is unique in the field of 
concert strings. They are the result of long and patient research with the 
leading artists of today. 
Each of the bass strings is wound with a different type wire to meet its 
specific requirements and chemically treated to remain unaffected by perspir
ation , heat and dryness. 
The result is a revelation . .. tonal beauty, resonance and power such as 
has never been accomplished on any other string before. 
Already a great favorite among professional performers and the music-loving 
audience as well. 

No. 
851 Guitar 1 st 
852 Guitar 2nd 
853 Guitar 3rd 
854 Guitar 4th 
855 Guitar 5th 
856 Guitar 6th 
857 Guitar 3rd- wound 
850 Set of 6 Strings 

Ea. Doz. 
$ .35 $ 3.20 

.40 4.20 

.45 4.90 

.65 7.50 

.70 8.25 

.80 9.40 

.65 7.50 
$3.25 $37.40 

Alberto 
Valdes Blain 
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ROLANDO VALDES BLAIN 
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"We believe that the 
new 'Concert La Bella' 
strings have the finest 

tone quality and the 

greatest durability of 

any we have used." 

Rolando and Alberto 
Valdes Blain . 

LA BELLA 'Golden Superior' 
Especially designed for the performer who prefers an extremely polished 
string. ln this set each string is balanced individua lly for purer harmonic 
tone. 
Extremely fine "golden" wire is used on these custom wound strings. 
Recommended particularly for high fidelity recording and microphonic 
amplification which requires a noiseless string. 

No. 
902 
904 
906 
908 
910 
912 
907 
900 

Guitar 1 st 
Guitar 2nd 
Guitar 3rd- plain 
Guitar 4th 
Guitar 5th 
Guitar 6th 
Guitar 3rd- wound 
Set of 6 Strings 

Manufactured by-

Ea. 
$ .35 

.40 

.45 

.70 

.75 

.85 

.70 
$3.50 

E. & O. MARI , INC. 

Doz. 
$ 3.20 

4.20 
4.90 
8.25 
8.85 

10.00 
8.25 

$39.00 

38-01 TWENTY-THIRD AVENUE, LONG ISLAND CITY, N.Y. 
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NYLON STRINGS for the 
CLASSICAL GUITAR 
La Bella nylon and silver plated alloy, wound on nylon. By far the world's 
largest seller . . . the criterion both for flamenco and classical repertoire. 
This is the standard and most versatile of strings. 

No. 

416 
418 
420 
421 
422 
424 
426 
427 

E or 1st Nylon 
B or 2nd Nylon 
G or 3rd Nylon 
G or 3rd- silver plated wound on nylon .. . 
D or 4th- silver plated wound on nylon .. . 
A or 5th- silver plated wound on nylon .. . 
E or 6th- silver plated wound on nylon 
Set of 6 Strings 

PURE SILVER 

Ea. Doz. 
$ .35 $ 3.20 

.40 4.20 
.45 4.90 
.60 6.40 
.60 6.40 
.65 7.10 
.70 7.90 

$2.90 $32.20 

" Since I have been 

using La Bella Strings 

in my concerts, I pre

fer them over any 

other, for their excep
tional quality and their 
intense and pure tone." 

Maria Luisa Anido. 

Same set is also available in pure silver wire, highly polished, for the artist 
who must get the best tonal quality from a fine guitar. 

No. 

413 
415 
417 
419 
412 

G or 3rd- Nylon wound on nylon 
D or 4th- pure silver, polished, wound on nylon 
A or 5th- pure silver, polished , wound on nylon 
E or 6th- pure silver, polished, wound on nylon 
Set of 6 Strings (4l6-4L8-420-4L5-4l 7-419) 

Ea. 
$ .60 

1.60 
1.90 
2.50 

$5.10 

Doz. 
$ 6.40 

19.20 
22.80 
30.00 
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HOW WE SHOULD START THE STUDY 
OF THE GUITAR 

By Miguel Abloniz (Italy ) 

Chapter X (conclusion) 

21 

V IBRATO. In vocal music, the pulsating effect caused by rapid variation 
of emphasis on the same note, which is nothing more than a rapid 
alternation of a slight lowering and raising of the pitch, is called 

vibrato. Wrongly trained voices instead of vibrato do the tremolo : a most 
unpleasant defect, not to be mistaken here with the " tremolo" applied on 
the guitar (this term in guitar technique means the rapid repetition of the 
same note). 

The vibrato can be obtained on all wind and bowed string instruments ; 
the harp and the pianoforte cannot do it. 

Although with musical instruments the vibrato accounts more than any 
other feature of technique for the close resemblance between instrumental 
tone and the singing voice, its introduction in the technique of the stringed 
instruments started with its use on the lute, where the lutenists applied 
it not because of their desire to imitate the human voice but to prolong 
the rapidly extinguishable sounds. The XVIIth century lutenists called it 
verre casse (broken glass). 

On the bowed string instruments the vibrato (obtained by letting the 
ball of the left hand finger rotate by means of hand, wrist and arm move
ments while the pressing finger does not abandon the string), produces a 
sound of a pitch that alternately is slightly lowered and raised. On the 
guitar, the vibrato, although done in the same way (by the left hand fingers, 
either on one note or on more notes simultaneously), can only alternate a 
correctly pitched sound with one which is more or less raised; in fact , 
because of the existence of the frets , it is impossible to include in the guitar 
vibrato, also alternating sounds of a lower pitch than the 'vibratoed' note 
(obtainable only when the vibrating string fragment is made longer). This 
peculiarity does not disturb the ear, as it very easily adjusts itself and 
considers as " correct pitch" the sound that lies somewhere between the 
highest and lowest frequency (which, after all , is very slightly higher). May 
we add that these subtleties refer to correctly fretted guitars? 

In some rare cases of guitar music, especially when played in the first 
frets , some guitarists obtain the vibrato effect by rapidly alternating the 
displacement of the string sideways, i.e. by moving the pressing finger to 
directions that are at right angles to the iongitudinal axis of the string. 

On the guitar, more so because of the character of its music, the vibrato 
(which is always left to the discretion of the player, unless otherwise 
specified), is not as extensively used as, for instance, on the violin, viola 
and 'cello; nevertheless, it is out of question that it embellishes the sound 
when used moderately and with taste . 



22 GUITAR NEWS SEPT./OcT ., 1962 

RASGUEADO. This Spanish, flamenco guitar, term indicates the use 
of the right hand fingers striking rapidly many strings in succession, never 
one string alone, mostly from their nail side (a movement contrary to their 
normal one). Imagine the fist closed in front of the strings, quickly opening 
the fingers one by one in the order : small finger, ring finger, medius and 
index and letting them strike all the strings from the 6th to the J st. The 
fingers act almost like the rays. of a wheel : each finger, in the named order, 
strikes all the strings so that the four fingers follow each other at very short 
time intervals; before one finger has finished its string course, the following 
finger enters into action. 

With exercising, it is possible to obtain a good rasgueado which should 
be as legato (continuous, regular) and, when necessary, light or vigorous 
as possible, without sound interruptions happening between the fingers. 

The thumb plays in two ways : either normally, following the index 
from the 6th to the 1st string, or upwards, with its nail side. 

In some passages of typical rhythms, the index (sometimes even the 
other fingers) plays 'up and down' in a fast alternating succession . T his is 
another fre4uent effect : in a rapid alternating succession, the index strikes 
downwards with its nail side, followed by the thumb that strikes upwards 
with its nail side. 

The passage to be played in rasgueado is a succession of chords, not 
necessarily embracing all six strings; the chords may even require three, four 
or five neighbouring strings, in which case more attention and dexterity is 
needed for the right hand, to avoid touching the strings that are not involved 
in the harmony. 

It is interesting to note that even the small finger participates and we 
may add that . . . had we more fingers , we would have used them all for 
' rasgueadoing' ! 

In some Spanish flamenco guitar editions, to make a distinction between 
rasgueado and the 'normal plucking' of the right hand fingers , they use the 
word punteado, which means : to strike each string by a different finger. 

Many authors of flamenco style guitar music, use various systems of 
notation, mainly with arrows (accompanied by the letters designating the 
right hand fingers) , showing the direction into which the strings are to be 
struck : either from the lower to the higher or vice versa. 

The arrows can be stra ight or zigzaggy, the former meaning a fast stroke 
and the latter a somewhat slower one. 

Before ending, I will again repeat how important it is to watch and 
listen to the playing of an experienced guitaris•t for better understanding 
the correct performance of any technical feature, and will conclude by an 
appropriate and, I should say witty , note by Segovia appearing in an original 
guitar composition by Joaquin Turina, which contains rasgueado passages : 
"The signs with which I have pretended to fix the ca pricious technique of 
the popular rasgueado- so nicely used in this work- are insufficient for the 
guitarist who is not familiar with the natural music of the Spanish guitar, 
and unnecessary for the one who is." 

A new series by Miguel Abl6niz will commence in the next issue. 
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~ ALLISON i 
~ CLASSIC ~ 
~ GUITARS ~ 
§
§ hand made-fine quality rosewood §§ 

- excellent tone-fan bracing--,- . 
~ necks laminated with ebony- hand ~ 
§ engraved machine heads- butterfly § 
§ shaped thumb pieces - ebony fit - § 
§ tings-trial period offered- illustrated ~ 

~ brochure available - guaranteed . § 
§ § 
~ ALLISON STRINGED § 
§ INSTRUMENTS § 
§ 2346 CLOVER LANE, § 
~ NORTHFIELD, ILLINOIS, i 
§ U.S.A. § 
§ Phone Hl-llcrest 6-6039 § 
~ 0')0')0')0')<.<0')0')0')0')(.00')L7)0')0')0 

GUITAR MAKER'S 
SUPPLIES 

Mother-of-Pearl Classical Guitar 
Machineheads 

(Brass, nickel - plated - Silver or 
gold plated) 

Madagascar ROSEWOOD with 
matching sides 

Yugoslavian SPRUCE 
Tyrolian MAPLE 

Semi-finished EBONY Finger
boards 

Necks, purfling, bridges, rosettes 
etc. 

1 llustra ted catalog available upon 
request 

VITALI IMPORT CO. 
5944 Atlantic Blvd. 

Maywood, California, U.S.A. 

WALLO 
CONCERT 

GUITARS 
by 

JOSEPH F. WALLO 

outstanding maker of fine 
guitars 

* 
Price Range 

$500 to $800. 

Terms Available 

Free Brochure 

* 
1311 G Street Northwest 

Washington 5, D.C., U.S.A. 

Jost YACOPI 
Form erly of Barce lona 

J{OW 
RIV ADA VIA 1188 

BUENOS AIRES 
ARGENTINA 

accepts orders for custom-made 

CONCERT GUITARS 

M odels 
B - $200 : C - $250 
D - $300 : E - $350 
M . L. Anido 's M odel $450 

Representative in U .S .A. 
Mr. Stephen Courtleigh, 

2104½ Holly Drive 
Hollywood 28 

California . 
Phone: Ho. 5-5581 

23 
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CLASSICAL GUITAR SOCIETY OF SACRAMENTO 

By a stroke of fortunate circumstance, Mr. George J. Marks. the President 
of the Classical Guitar Society of Central Florida, was able to be in 
Sacramento, California, during April, at which time the Sacramento 

Society was delighted to arrange their April meeting so as to have Mr. Marks 
as their honoured guest. 

It may be recalled that Mr. Marks was the subject of a fine article written 
by Mr. Albert Valdes Blain of New York, which was featured in " Guitar 
News" No. 59. Mr. Marks was easily persuaded to give an impromptu talk 
on his colourful experiences with the guitar and guitarists. Here a re some 
excerpts: 

" Never join any organisa-
tion of a ny kind when only ,-
consider ing what you will get 
out of it. 1 t is far better for 
yourself and your fellow mem-
bers to consider what you can 
contribute to your Society to 
further its progress to its 
'ultimate goal'. And in our 
case, to promote the guitar to 
its rightful recognition . . . It 
sometimes takes as much as 
three years to organise a com
plete Society, so beware of 
abandoning your plans too 
soon. Bear in mind that a 
good society requires more 
than a few players , for there is 
always a lot of secretaria l 
work, etc., and those who do 
the jobs are equally as import
ant as those who play the 
music. Without them the 
Society couldn't function at 
all . . . A region the size of 
Sacramento must by all means 
have a Society for the classical 
guitar. I was glad when I 
read in " Guitar News" that 
you had become organised. 
It is rarely that I find a 
Society as this one whose 
talents are nearly equal to its 
enthusiasm ... It is far better 

George Nichols (with guitar) 
and George J. Marks 

to devote your practice periods to learning several little selections than to 
squander away these valuable hours trying to learn one difficult composition 
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that may require more technical ability than you have. By concentrating on 
the little selections your technique comes easier and your repertoire grows 
faster. 

Avoid that frightful habit of belittling your own talents when asked to 
participate in the monthly programme. When you gain a reputation for 
belittling yourself, you, as well as your friends, may actually believe your 
talents are worthless. Just remember that your friends share the same 
problems, handicaps, self-consciousness, and in some cases, the same 
inhibitions. Utilise your friends as a 'captive audience' to enable yourself to 
overcome these problems, for it is far better to make your mistakes in front 
of friends than in front of strangers". 

Mr. Marks' brief ta lk was well received a nd certai nly fanned the flames 
of enthusiasm of the comparatively new Sacramento Society. Afterwards, an 
impromptu musicale was enjoyed, with a variety of se lections played by 
George J. Marks, George Nichols, Bob Harvey, Bob Hubbell and David L. 
Henderson. 

The musicale was only interrupted once. Just as David Henderson was 
about to play his rendition of Albeniz's "Leyenda" a church bell began to 
toll. This lasted for a persistent twenty minutes and in near perfect rhythm 
too! It was suggested that perhaps Mr. Henderson could make use of the 
tolling bell by playing a funeral march instead, but, alas , he didn't know 
any such marches. GEORGE NICHOLS. 

THE GUITAR IS TAUGHT
M ARTlN ROBERTS has been 

appointed Teacher of the 
Guitar at the Manchester School of 
Music. This academy was estab
lished in 1892 and is situated in 
Albert Square, Manchester. 

Martin Roberts is frequently seen 
and heard on te levision (Granada 
ITV). 

THE GUITAR 
WORKSHOP 

Imported classic guitars from 
Spain. Accessories, music, 

and instruction 

3640 Wallingford Avenue North 
Seattle 3, Washington, U.S.A. 

FESTIVAL OF THE CLASSIC GUITAR 

T H E first congress of the Association of Mexican Guitarists was held 
from May to the beginning of June at Puebla , Mexico. It was organ
ised by Sociedad de Amigos de la Guitarra , A.C. Puebla , Pue. with 

the collaboration of guitarist Societies in Mexico D .F ., Monterrey, N.L. , 
Guadalajara , Jal. , and Pachuca, Hgo. 

The final recital took place on June 2nd at the lnstituto de Cultura 
Hispanica when Guillermo Flores Mendez played a programme consisting 
entirely of works by the great Mexican composer Manuel M . Ponce (1866-
1948): Sonata Clasica , Sonata R omantica , Six Short Preludes, Vespertina , 
Valse , Vai s and Sonatina Meridional. 
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GLASGOW MUSIC FESTIVAL 

GUITAR CONTEST 

SEPT. / O c T ., 1962 

GAVIN 

CASEY 

Plwru: Nurru11-Pra11 

BY 196 l Glasgow had organised fifty Music Festivals (competitive) with
out the inclusion of a Guitar Contest, so William Keys, a pupil of 
Norman Quinney, wrote to the Committee asking if this omission could 

be rectified. He received an encouraging reply and a contest for Classic 
guitar playing was i_ncluded experimentally in the 1962 syllabus. It was 
limited to guitarists aged eighteen years and over, and the test piece was 
Minuet from Second Sonata, op. 25 (Sor) . 

The contest on May 7th attracted six entrants from four Scottish towns 
and was won by Gavin Casey of Glasgow (see portrait) who gained 89 marks 
out of 100. 

T he Adjudicator, Maurice Jacobson , said he was delighted with the 
standard of playing. He remarked that this type of guitar playing was 
grow ing. ln Yorkshire, for example, there is a full-time teacher going round 
the schools. (Two now. Ed.) 

The Festival Committee was so pleased with the experiment that the 
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classic guitar is now an accepted instrument for the Festival. There will 
be two contests for the guitar in 1963 with possibly two Cups for competition . 

Under the heading 'Classic Tone' the Evening Citizen (Glasgow) opened 
its report of the contest by saying 'Next time you see a young fellow carrying 
a guitar don't concl ude right away that he is a budding Presley. He could 
well be striving to emulate Segovia.' 

BRITISH BROADCASTING 
THE BBC presented Manuel 

Lopez Ramos in an interesting 
guitar recital on June 1st. The 
programme was as follows : -
Cancion del Emperador (Luis de 
Narvaez) , Diferencias sobre Guar
dame las vacas (Luis de Narvaez), 
Aria con variazioni detta La Fresco
balda (Frescobaldi , trans. Segovia), 
Hommage a Debussy (Falla), Two 
Studies (Villa-Lobos). Julian Bream 
and John Williams have also been 
heard in severa l recent broadcast~. 

NEW YORK TOWN HALL 
FORTHCOMING bookings of 

classic guitar recita ls at the 
New York Town Hall include the 
Presti-Lagoya Duo (December 8th) 
and Segovia (January 19th, Feb
ruary 9th and March 23rd). 

NORMAN QUINNEY 
AT a concert recent ly organised 

by the Glasgow Society of 
Musicians, Norman Quinney played 
six guitar solos. He also played, 
with Ian Watt (violin), Giuliani's 
Sonata for Violin and Guitar. 

AUGUSTINE 
NYLON GU IT AR STRINGS 

These world renowned American-made strings , 
as played by SEGOVIA and most leading 
virtuosi , are available in Gt. Britain from all 
good music stores. 

Trade distributors for Gt. Brita in-

ROSE, MORRIS & CO. LTD . 
79-SS, Paul Street, London, E.C.2 

See 11 e.n issue fu r 11e ws u11a voidably omitted Jrv m this issue. 





Guitar strings are not pistachio nuts 

Pistachio nuts are commonly dyed red or white, 

to make them more saleable. This doesn ' t do the nuts any good, of course. 

But it doesn' t do them any harm, either, 

because the nuts themselves aren't dyed, only the shells. 

In recent days, there has been publicity given to dyed guitar strings, 

with an implication that the dye improves them. 

This just isn't so. Common sense would seem to indicate that a dye 

wouldn't be likely to help make the string better. 

Scientific tests have been made, and they show 

that the dye never helps and may well hurt a good string. 

That's why Albert Augustine, Ltd. 

has rejected the idea of dyeing guitar strings. 

How has it come about, that we are today the largest manufacturers 

of classical guitar strings in the world, 

with an envied reputation for quality? It 's very simple. 

We use the finest materials and train skilled craftsmen to our special techniques. 

Our standards are the highest, and we maintain them by constant testing and research. 

Although we were the original creators of nylon musical strings, 

the first real advance in musical strings in SOO years, 

we did not rest on our achievement, but continued exacting experimental work 

to bring the finest possible strings to the player, for concert or amateur work. 

We make only one quality-the best. 

Our price-the lowest pc>ssible, consistent with top quality. 

Our fame and the consequent growth of our business has been brought about by 

the highest form of advert~sement-personal recommendations. 

We take special pride in this fact, in particular since 

Augustine guitar string users are among the most critical and intelligent 

guitarists of the world, whether they be concert performers, teachers or amateurs. 

Because of this, too, we feel that they will welcome 

this honest and straightforward expression of our policy. 

Further, we wish to take this opportunity to express our heartfelt gratitude 

to the guitarists of the world, for the trust and confidence they have given us, 

which has made our name the most distinguished in the guitar string world. 

2.48 Central Park West, New York 2.4, N.Y, 
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COM PLET E STOCK 
of Guitar Wood 

SPRUCE 
EBONY 
ROSEWOODS 

Ready Inla id Sound ll ole Rings, 
Purfling, i\l other-of-Pea rl , Ivory , Fret 

\Vire, Machin e ll eacl s, Tools elc., 

Se mi-fini sh necks. 

Send 10 cents for our Price List 

H. L. WILD 
Dept. ·• K" 

510 EAST 11 STREET 

New York City, 9, N.Y., U.S.A 

"SAVAREZ" 
Rectified 

Nylon Guitar Strings 
MADE IN FRANCE 

Obtainable in three graduated lensions: 

Light, strong & very strong tension 

1st Pla in Nylon 

2nd ancl 3rd Plain Nylon or Plasti c 
wire wound on Nylon 

4th, 5th and 6th Plated Copper 
wound on Nylon 

F older up on request 

VITALI IMPORT COMPANY 
5944 ATLANTIC BLVD. 

MAYWOOD, CALIFORN IA 
U.S.A. 

GUITAR MUSIC by A NDR E S 
CO.125 Ballet (Gluck) 

SEGOV IA 
$ .75 

CO.126 Courante (Bach) 
CO.127 Diatonic MaJor & Minor Scales 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 
CO.130 Romanza (Schumann) 
CO.131 Three Pieces (Purcell) 
CO.132 Waltz (original in A flat-Brahms) 
CO.142 Six Lute Pieces of the Renaissance 

$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

(Chilesotti/Neidle) $1.50 
CO.143 Two Pieces, Lagrima and Adelita 

(Tarrega !Papas) 

EASY FLAMENCO VARIATIONS 
~ SOPHOCLES PAPAS 

$ .75 

Malagcena, Farruca, Fandango, Solea, Farruca Facil 
50 cents each. 

Write for our complete Catalog. 

COLUMBIA MUSIC CO . 
Dept. G. 1816 M. Street, N. W., Washington 6, D.C., U SA 
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STUDENTS' CONCERT IN ATHENS 

T HE concert of students of Prof. Dimitri Fampas arranged for May 13th 
was nearly upset by the Royal Wedding of Princess Sophia of Greece 
to Don Juan Carlos- all the chairs from the Parnassos Hall had been 

taken to the Royal Palace! Fortunately Professor Fampas was able to secure 
other chairs, so no postponement was necessary. 

The concert was a great success, both audience and press. critics praising 
the delightful playing of the young guitarists and the high standard of 
quality of the music selected. Miss Sassa Grigoraki played Prelude and 
Allegro (S. de Murcia) and Gavotte (Tarrega). Costa Margaritopoulos
Bourree (Bach), Capricho Arabe (Tarrega), Greek Dance No. 3 and 
Dedication (Fampas). Alecos Bouras- Loure (Bach- Tarrega), Serenata 
Espanola (Malats- Tarrega), and Leyenda (Albeniz-Segovia). Nicos 
Hamilothoris- Suite in D minor (R. de Visee- Segovia), Fandanguillo (Turina) 
and Homage to Aguirre (Crespo). Notis Mavroudis--Suite in A (Weiss), 
Nocturno (Torroba) and Tarantella (Castelnuovo-Tedesco). 

The final section of the programme was performed by a guitar duo- Liza 
Zoi and Evangelos Assimacopoulos- who played Prelude and Fugue (Bach), 
Pavana and Suite No. l in six movements (P. Triantafillidas), Tango (Albeniz
Pujol) and Danse Espanol from La Vie Breve (Falla-Pujol). 

STUDENTS' CONCERT IN VIENNA 

PROF. KARL SCHEIT presented five of his students in a Guitar Evening 
at Vienna Academy of Music on May 8th. George Gilmore (USA) 
played Air (Dowland), Prelude No. 4 (Ponce) and Fandanguillo 

(Moreno Torroba). Klaus Walter with Richard Gart (flute) played 
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Ollapotrida (Jel inek) . Mario Sicca (Italy) played Preludium, Sarabande and 
Bourree (Bach) and Rondo (Giu liani). Rolf La Fleur (Sweden) and Klaus 
Walter played Toccata for Two Guitars (Burkhart). Martha Springa uf 
played Romanze (Paganini) and the Sor- Mozart Variations. Rolf La Fleur 
played Two Galliards (Dowland), Air- Co'Tlme une Gigue (Martin), Andante 
largo (Sor) , and Danza Espagnola No. 5 (Granados). 

CHELTENHAM CLASSIC GUITAR CIRCLE 

PHOTOGRAPHS shown at one of the Summer meetings recalled incidents 
and personalities of the Circle's sixteen years of existence. lt was 
formed in 1946 by four people, three of whom are still members- Miss 

Joan Prior, Mrs. Kay Appleby and Mr. Wilfrid M . Appleby- but now there 
a re more members than ever before. All members (except Associates) must 
own and play the classic guitar and it is a sign of progress that at almost 
every recent meeting new members have played for the first time, often 
showing considerable promise. These include Mrs. Joy Whittaker, Miss J. 
Ochala, Paul Bate, Patrick Doorly , David Grassie and nine years old Robert 
Martin. Each meeting lasts for two hours, with playing most of the time. 

Guitar solos heard at recent meetings include the following :- Elizabeth 
Bowers : Lute music transcribed by Chilesotti ; Piece de Salon .(Paganini
Chesnakov). John Holland : Barcarolle (Coste), Studies (Carcassi). Patrick 
Gamble: Ballet (Gluck- Segovia), El Noye de la Mare (arr. Abl6niz) , Aria 
(A. Scarlatti-Savio), works by Bach, Sor, Handel , Chopin , etc. Eric Miller: 
Prelude No. 2 (Villa-Lobos), King of Denmark's Galliard (Dowland), works 
by R. de Visee, Sor, Handel , Bach, Milan, etc. Ronald Thexton: Variations 
(Frescobaldi- Segovia), Preludes Nos. I and 3 (Villa-Lobos) , works by Sanz. 
Carcassi, Tarrega, etc. Wilfrid M. Applebl : Gavotte (Handel-Abl6niz), 
Dialogando and Evocacion (Fortea). Christine Tilsley : Andante Cantabile 
(Diabelli), music by Sor, Aguado, etc. Mrs. Pam Kirby : Studies by Sor and 
Carulli. 

Guitar duets, Voice with guitar and Recorder with guitar add variety 
to the meetings. 

Calb~dral Strings 
Sole Manufa cturers 

SPANISH GUITAR STRINGS 
Processed Nylon and 
Wound on Terylene 

Each 

281 
282 
283 
284 
285 
286 
287 

1st Nylon ... 
2nd ,, 
3rd ,, 
4th Wound .. 
5th ,, 
6th ,, 
Set ... 

1/10 
2/2 
2/6 
2/9 
2/ll 
3/4 

15/6 

Gut and Wound 
on Silk 

Each 

136½ I st Gut . . . 2/ll 
137½ 2nd ,, ... 3/2 
138½ 3rd ,, 3/8 
148 4th Wound 2/ 11 
149 5th 3/6 
150 6th 3/10 
I 50t Set 20 /0 

BRITISH MUSIC (GN) STRINGS LTD., 130, Sbacklewell Lane, London, E.8. 
ENGLAND. 
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r~~~~~~~~~~~~~~~~(Qr?)~~~~~~~~~~~~~j 

§ § 

~ Works for Guitar by ~ 
§ § 

I FRANCISCO TARREGA I 
§ § 

i I § Album of 17 Classical and Romantic Pieces 15s. 6d. § 

§ Album of 12 Compositions 6s. 6d. § 

~ 18 Original Preludes 5s. Od. i 
~ Studies 8s. Od. § 

§ La A lborada 2s. 6d. i 
~ Capricho ;rabe 3s. 6d. ~ 
§ Danza mora 2s. 6d. § 
§ § 
§ Danza odalisca 3s. Od. § 

~ Gran jota aragonesa 5s. Od. § 
. § 
§ Gran vals 2s. Od. § 

~ L;grima; Adelita; Pavana 3s. Od. ~ 
§ Pavane 2s. 6d. § 
§ § 
§ Recuerdos de la Alhambra 3s. 6d. § 

~ Study in A major 2s. 6d· ~ 
§ Sueno 3s. 6d. § 
§ § 
§ § 

~ In stock at good music shops, but will be ~ 
§ sent for inspection in case of difficulty § 

§ § 
§ § 

~ G. RICORD! & CO (London) LTD ~ 
§ 271 R egent St reet London W .l § 
§ § 
§ § 
~(6")r.QIC&")f.Plf.&)~(6")(v")CO)f,Q)~(P"l~~C&")(&',e&='\CO)(Q)t6") (6")~(0)(0)(0) (6")(,Q'j t6") (6") c&:")~ 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of MEMBERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5 / -, One 
Dollar USA. Series of 6 for the price of 5, 25 / -, Four Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members· Announcements. (Please send for our Displayed Advertisement rates.) 

FOR SALE: Goya- G-30 Grand Concert Guitar with hard case if desired. New 
condition- 3 years old . Write: Harland W. Epps, 1212 W. Dayton Street, Madison , 
Wisconsin , U.S.A. 

RALPH FREUNDLICH, M.A., Juilliard graduate, Phi Beta Kappa. Applying the 
tonic sol-fa method in the initial study of movable scales, intervals and chords, 
practical knowledge of complete fingerboard is developed in Basic Musicianship 
Course for Guitarists ; individuals, small workshop groups. New York City, 471 
West End Avenue, TR 3-6594. 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults , self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road, London , S.W. I 0. 
(FLA. 4354). 

WANTED: Back issues of "The Guitar Review" Nos. 1- 10 inclusive and No. 12. 
Also back issues of ··Guitar News" Nos. 8, 18. 19, 22. 29. 40, 47, 48, 50. In good 
condition. Please write: Harland W. Epps, 1212 W. Dayton Street, Madison , 
Wisconsin, U.S.A. 

CORRESPONDENCE COURSE in classical guitar based on the technique of Tarrega 
and Segovia. Full details from George Dobinson , Spanish Guitar Studio , 71 Park
way, Dorking, Surrey, England. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London. 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London, N.W.3. (Tel : PR Imrose 5366). 

CHICAGO : Lessons in Classic and Flamenco guitar. James Norris- 301 W. North 
Avenue. MO- 4- 6204. Student of Segovia in 1960-61. 

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the London College of Music 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Corringham 
Road , London, N.W.11. Enquiries SPEEDWELL 7740. 

CLASSIC guitar tuition by Norman Quinney. Concert Guitar Studio, 271 Sauchiehall 
Street, Glasgow. Phone : Dumbarton 3701. 

SPANISH GUlT AR CENTRE (Bristol). Principal : Michael Watson. A fully estab
lished teaching organisation since 1954, catering for all the needs of the classic 
guitar player. Tuition in the modern technique. Concerts arranged. Summer 
courses, etc. Please write for free brochure. 2 Elton Road , Bishopston , Bristol 7. 
(47256). 

"GUITAR NEWS " back issues. Only issues Nos. 53. 54. 56, 57. 58, 59. 60 and 61 
ava ilable. price I / 4 a copy. plus postage . Nos. 62. 63. 65 and 66- 1 / 8 plus postage. 
I.C.G.A. . 47 Clarence Street, Cheltenham, Glos., England. 

Tu all me111hers ,vhu sent Birthday greetings (i11 various /urms) I send m y hearty 
thank s. I hupe tu serve the cause uf the guitar for many years to cume. 

Wilfrid M . Appleby. 
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N"\'LON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers. with 175 years of experience as string makers 
to the World's Artists . 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered Pure silver covered 
2/9 5/-
3/ 3 5/6 
3/6 7/6 

Nylon, covered with Tape-section nylon 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

6/-
7/6 
9/-

4 / 10 

Any set with covered G 3rd will be 2/ l extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

"AUGUSTINE" NYLON 

E 1st Nylon .. . 
B 2nd 

1/9 D 4th covered silver colour 3/7 
2/2 A 5th 3/11 

G 3rd .. 
Per set silver 

2/3 E 6th .. .. .. 4/3 
colour . . . 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
.. 4/ 1 
.. 4/5 

18 / 8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free . 

35 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non profit-making Organisation) 

President: P. J. Gamble, B.A. 
Hon. Treasurer: Mrs. Kay Appleby. 
Auditors: E. J. Dance, P. J. Gamble, B.A. 
Committee Members: Miss Joan Prior, E. V. Ridge. 
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27 
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31 
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Hon. Organiser : WiUrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all payments should be sent. 

' Found a t ion' and ·supporting' members subscribe the extra amounts to help ma inta in 
the financial stability of I.C .G .A . a nd ··Guitar News". 

FOUNDATION Member 21 /- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
ORDINARY Member - 10/6 a year (USA $2.00) 

Membership includes "Guitar News"-6 issues in a year. 
A II paym ents for 1 year 0 11/y, please. 

USA payments a re best made in Dolla r Bills or INTERNATIONAL Money Orders 
which should be made payable to Wilfrid M . Appleby. C heck s require the addition 

of 25 cents for bank charges. 

"GUITAR NEWS" Six issues per year Copyright reserved_ 
Hon. Editor: Wilfriq M. Appleby. Business Editor: Kay Appleby. 

Tht Ed itors do not necessarily agree with the opi11io11s expressed by con tribut ors. 

Gloucester Printers Ltd .. Blackfriars Press, Ladybcllcaate Street, Gloucc5tcr. 


