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LA COUPE 
THE 1963 INTERNATIONAL GUITAR COMPETITION 

RULES translated into the English language are now available from 
Radiodiffusion- Television Francaise, 107 rue de Grendle, Paris 7e, 
France. 

A. The competition for Interpretation (guitar playing) is intended for 
guitarists of all nationalities whose age is less than 35 on January 1st, 1962. 
Candidates who do not live in France will be able to record the test pieces 
in the studios of their own national radios. The final tests will take place 
in Paris. There are valuable prizes and awards. 
B. The competition for composition includes works composed for guitar 
solo (maximum playing time 5 minut-es), and works for quartet of guitar 
and any three instruments (10 minutes). There is no age limit. A composer 
may send as many works as he chooses before January 15th, 1963. 

For further details see copy of the ·rules. 

NEW VILLA-LOBOS GUITAR WORK 

REY DE LA TORRE was guitarist in "Introduction to the 'Choros'" 
by H. Villa-Lobos when this work for chamber orchestra and guitar 
was given its first performance at the Chamber Music Concert of 

Brazilian Music in Washington Square Park, New York, on August 27th. 
The conduotor was Leo Peracchi, a protege of Villa-Lobos. The New York 
Times reported : "The fifteen-minute 'Introduction' possesses the familiar 
jungle sounds, deep string resonances and bright scoring one associates with 
Villa-Lobos. Improvisatory guitar solos were set between the ensemble 
sections. The work has a poignant, sentimental mood that is disturbed 
several times by insistent rhythmic patterns. The chamber group was treated 
like an aggregate of soloists, and flute, oboe, English horn and clarinet 
emerged as sustainers of the mood from time to time. Mr. de la Torre's 
playing, sensi;,ive and simple, underscored the intimate quality of the 
work .. . .. . 

GUITAR IN ORCHESTRA 

CHELTENHAM Young People's Orchestra, conducted by Graham 
Mayo, gave a concert at the Town Hall on August 30th. 

Among items performed was a compos,ition by Peter Maxwell 
Davies-'Five Klee Pictures' in which the guitar plays an important role. 
This suite, an interesting study in time-keeping and tone-colour, was written 
for the Orchestra of Cirencester Grammar School of which the compo5:er 
was Musical Director. 

The guitar was capably played by Eric Miller. Mr. Miller has just 
been elected president of Cheltenham Classic Guitar Circle. 
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STES. MARIES DE LA MER 
GIPSY FESTIVAL (FRANCE) 1962 

, 
'e T1i, . fnJI R. •IES 
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By Michael F. Elliott 
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( M Eb1 TE"RRRNE"f\N ) 

T HE small village of Stes. Maries de la mer lies on the coast of Southern 
France about 50 miles west of Marseille, the approach road from 
Aries in the north winding through pleasant flat country of marshland, 

dykes and backwaters, dotted with the quaint white farm houses of the 
r"gion . A large all-gipsy festival is held there each year on the 24th- 25th 
May celebrating the feast of St. Ma,rie Jacqbe, who according to tradition 
landed in the area in early Christian times, accompanied by St. Marie 
Salome and others. The festival itself is reminiscent of a Spanish Romeria. 
being a religious pilgrimage, which develops later into a fi esta of guitar 
music and singing. Large numbers of gipsies participate from France and 
Spain , and two languages become current during the festival- French and 
Spanish. 

Because of the large anendanoe of gipsies from Spain, the predominant 
musical instrument is the Spanish Flamenco Guitar, and nearly all the good 
guitar players pr,::sent are Spanish, or are of Spanish descent. 

Although the festival commenced on the 24th, gipsy encampments 
(mostly of a modern s,tyle) were already fu lly in position by the night of 
the 23rd. The line of character in the gipsies, their dark faces , attractive 
clothing and surprisingly courteous behaviour created an atmosphere 
smouldering with anticipation and interest. From time to time the 
characteristic method of tuning guitars by veteran flamenco guitarists,- a 
sound so well known to aficionados,- could be heard towards evening. This 
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in itself caused excitement, being ominous of the music to come. Guitar 
playing commenced on the night of the 23rd, and continued by night and 
day until the evening of the 25th. 

The gipsies at Stes. Maries were warmer in character, more sociable and 
not so furtively secret with their art as in Spain, and in consequence played 
the guitar openly in public, which lent an atmosphere of greater enjoyment 
to the festival as a whole. It was also encouraging to see many more 
guitarists at Stes. Maries than at any comparable Spanish festival. 

cl{, 

8ipsy 

c/{,f 

Stes. 

Maries 

The entire village was taken-over for the occasion, and the gipsies 
played both in the village itself and in the encampments. The beautiful 
ease of rhythm and elusive expression of the Zambra Gitana as played by 
the gipsy, was the heart and soul of many small flamenco groups seated in 
the open-air cafes, crowded bars, and even along the sidewalks. Among 
other flamenco styles heard were Soleares, some excellent Seguidilla Gitana 
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and Zambra Mora, Sevillanas, Fandangos, Petenera, and the more recent 
innovation- Rumbra Flamenca. (This was again in complete contrast to 
Spanish festivals where most good guitarists usually played in private fiestas 
held within the festival itself, not being heard by the general public). For 
this reason the visitor to Stes. Maries who came to hear guitar music was 
not disappointed, either in seeing guitarists or in hearing flamenco music ; 
and apart from the Rumbra Flamenca which was played excessively at times, 
visitors were gratified with the music that they heard . 

There is a certain mystical quality in good flamenco music, and this is 
particularly evident in the more profound styles such as Soleares, Cafia, 
Seguidilla Gitana, Serrana, Tientos and other toques of the Cante Jondo. 
The whole art of flamenco guitar playing is to create among the artis,ts and 

A VETERAN FLAMENCO GUITARIST, POPULARLY KNOWN 
AS ' EL MORO ' 
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audience an atmosphere fraught with 
duende, usually mounting in intensity, 
giving profound inspiration to the 
entire cuadro. The Flamenco Guitar 
is such a beautiful instrument that it 
can initially create this inspired atmos
phere by the very simplest flamenco 
melody cleanly played, or sometimes 
by a mere rasgueado chord played at 
the right moment. The Spanish gipsy 
usually grows-up in an environment 
associated with such flamenco, and is 
consequently soaked in the idiom from 
childhood. His character suggests the 
very essence of flamenco;- and he is 
usually found conversant with the 
essential subtleties of the art, although 
he himself may not necessarily be a 
guitarist, singer or dancer. 

It was interesting to hear at this 
festival some of the oldest styles of 
rasgueado techniques us,ed in flamenco 
guitar playing. These older forms of 
technique, frequently disdained by 
modern flamenco players in Spain, 
have been preserved amongst the 
gipsies to this day. They are very 
powerful and attractive modes of 
expression, especially the rasgueado 
arpeggios, and often evoke stronger 
feeling and 'call' than the more formal 
techniques employed in modern 
flamenco. These rustic techniques 
cleanly played, together with simple 
falsetas and good rhythm, made the 
gipsy playing at this festival particularly 
attractive. Young gipsy boys from 
even the humblest origin played the 
guitar with sufficient accomplishment 
to accompany a singer or dancer, and 
command a genuinely appreciative 
audience. 

A FLAMENCO DANCER 
AT STES. MAR/ES 

7 

The festival of Stes. Maries de la mer compared favourably in size with 
most Spanish Ferias and Romerias, and in certain respects surpassed them 
in interest and enjoyment. That which was lacking in colour and costumes 
associated with Spain was more than compensated by the all-pervading 
interest of gipsy life. The festival was not spoilt by too many touris,ts, and 
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those tourists who attended seemed genuinely interested in all that took 
place, which itself contributed noticeably to a good ambiente among the 
gipsies as they performed. Towards late evening of the 25th, many of the 
caravans had already commenced their return journey home, and the visitor 
came away from Stes. Maries with a sense of pleasure and enjoyment at 
having participated in such an interesting festival. 

NOTE : - It may be of interest to readers that Jean Cooteau has painted a Flamenco 
Guitarist on the wa lls of the small chapel of St. Pierre at Villdranche·sur·mer 
A.M. , in homage to the Festival at Stes. Maries de la mer. 

G IPSY GUITAR IST, NICKNAMED ' CHICO ', 
PLAYING FOR FLAMENCO SINGING 

YEPES ON RADIO 

FRENCH Radio broadcast a guitar recital by Narciso Yepes on 
September 23rd which was heard clearly in England . Opening his 
programme with music by Mudarra and Narvaez (Variations) he gave 

a superb rendering of a Suite by Gas,par Sanz. The Giuliani Sonata which 
followed was in contrast to the more modern music of Moreno Torroba. A 
transcription of Rumores de la Caleta (Albeniz) showed the guitarist in a 
masterly performance of this delightful work. 

USA POST AGE RATES 
The present postage rates from USA to Britain are 11 cents letter 

and 15 cents Air Mail . 
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IEGOVIAM INTERVIEW/ 
-a new film and a magazine article . 

T HE Irish city of Cork had its Fifth Film Festival during September, 
but not until it was over, and the press reports of the films appeared, 
did the members of Cork Classical Guitar Circle realise that they 

had missed seeing a film featuring Segovia. 

Efforts to arrange a private view of the film proved unsuccessful, so 
there was great disappointment. 

All we know about this new film is contained in the press report : 
"Classical guitarist, Andres Segovia, is the subject of an American film 
en·titled 'Wisdom- A Conversation with Andres, Segovia'. Segovia, despite 
his importance in the world of music, is not given to speaking at length 
to the public. Musical authority, Jack Pfeiffer, seeks to fill the gap in this 
30 minute interview. He obtains some interesting view-points from Segovia 
on his music, guitar and his reflections on life." 

If they can obtain a copy of the August issue of the American ma~az,llle 
" Holiday" our disappointed friends in Cork will find co_nsolation in reading 
a really brilliant article based on an interview with Segovia (pages 79 to 
83)- "A Conversation with Segovia- a verbal impromptu, warm and candid, 
with the world's greatest guitarist". 

The author of this article, Samuel Chotzinoff, has known Segovia for 
34 years, and was, in fact, one of the first American journalists to report a 
Segovia recital. At that time Segovia knew no English, and although he 
can now make elegant use of the language he still finds some difficulty in 
fully expressing himself- "When I speak English I can only express half of 
what I think, and the listener can only understand half of what I say", 
Segovia said. 

Segovia told his interviewer that he was the son of a lawyer. He was 
born in Jaen, but s,pent his boyhood in Linares in the Spanish province of 
Granada. He was his own 'teacher and pupil' and studied the guitar in 
secret because of the opposition of family and friends. Tarrega was 
expected to visit Granada, but his death prevented this, so Segovia was unable 
to meet him. 

Segovia told of his first concert in Paris (1924) and how Madame 
Debussy, widow of the composer, invited to her box Paul Dukas, Manuel 
de Falla, Joaquin Nin, Albert Roussel, Unamuno (the philosopher) and 
Segovia's wife. The recital was a very great success. After a visit to London 
followed by European tours, Segovia, on the recommendation of Fritz Kreisler, 
was booked for a series of concerts in USA. 

Segovia enjoys playing in private, and one such occasion was for 
Toscanini and a few of his friends . Sometimes he is asked to play flamenco 
but always declines. He likes to hear it but his attitude towards it is 
'indulgent rather than serious'. He is evidently pleased that the guitar is 

9 
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'such a success' and proudly claimed that it was being taught in every 
major conservatory in Europe. 

Even now he practises five to six hours a day, but not more than two 
hours at a stretch. 

Hobbies-? He likes to swim and ride horseback, to read philosophy, 
poetry, history and to ,view works of art, but he has strong views on art, 
which will be expressed in more detail when he writes his autobiography. 
"The abstract painting and the concrete music!" he exclaimed-"Both are 
denials of true art!" 

The article is illustrated with a portrait photograph of Segovia by 
Arnold Newman. W.M.A. 

SANTIAGO DE COMPOSTELA 

FOR the fifth year 'Musica en Compos,tela' attracted a large number of 
guitarists and students. Segovia was there for ten days, after which 
he had to leave for a concert tour of Switzerland and Scandinavian 

countries. He therefore appointed as his successor John Williams, whom 
he described as his artistic heir. 

John Williams, a genuine artist and a profound musician, explained very 
intelligently and in detail all the guitar music played in the class. 

Besides the classes there were two concerts every night, the first at 
8 p.m. and the second at 11.15 p.m., after dinner. Dinner at 10 p.m. is the 
custom in Spain. 

John Williams played in some of the concerts. 

Segovia listening to Jose Tomas (by stand) and John Williams (left) playin>1 
Sonata in D major for two guitars (Scheidler). V. Mazmanian is second 

from right. 
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AUGUSTINE 
NYLON GUITAR STRINGS 

These world renowned American-made strings, 
as played by SEGOVIA and most leading 
virtuosi, are available in Gt. Britain from all 
good music stores. 

Trade distributors for Gt. Britain-

ROSE, MORRIS & CO. LTD. 
79-85, Paul Street, London, E.C.2 

classical 
guitar 

♦ 

music 

from Britain's 

leading guitar 

publishers 

for guitar solo, 2 guitars, 3 guitars, 
guitar and piano, guitar and voice 
and other music with guitar 
from all periods, including the famous 

SEGOVIA EDITIONS 
PUJOL EDITIONS 

We also represent in this country: 
Bibliotheca Fortea (Spain), Berben (Italy), 
Eschig (France), Bole & Bock (Germany), etc. 

Apply for our new catalogue 

I SCHOTT I SCHOTT & CO LTD 

41 GT MARLBOROUGH ST LONDON WI 

PHONE GER 1536 
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Guitar strings are not pistachio nuts 

Pistachio nuts are commonly dyed red or white, 

to make them more saleable. This doesn't do the nuts any good, of course. 

But it doesn't do them any harm, either, 

because the nuts themselves aren't dyed, only the shells. 

In recent days, there has been publicity given to dyed guitar strings, 

with an implication that the dye improves them. 

This just isn't so. Common sense would seem to indicate that a dye 

wouldn't be likely to help make the string better. 

Scientific tests have been made, and they show 

that the dye never helps and may well hurt a good string. 

That's why Albert Augustine, Ltd. 

has rejected the idea of dyeing guitar strings. 

How has it come about, that we are today the largest manufacturers 

of classical guitar strings in the world, 

with an envied reputation for quality? It's very simple. 

We use the finest materials and train skilled craftsmen to our special techniques. 

Our standards are the highest, and we maintain them by constant testing and research. 

Although we were the original creators of nylon musical strings, 

the first real advance in musical strings in 500 years, 

we did not rest on our achievement, but continued exacting experimental work 

to bring the finest possible strings to the player, for concert or amateur work. 

We make only one quality-the best. 

Our price-the lowest possible, consistent with top quality. 

Our fame and the consequent growth of our business has been brought about by 

the highest form of advertis_ement-personal recommendations. 

We take special pride in this fact, in particular since 

Augustine guitar string users are among the most critical and intelligent 

guitarists of the world, whether they be concert performers, teachers or amateurs. 

Because of this, too, we feel that they will welcome 

this honest and straightforward expression of our policy. 

Further, we wish to take this opportunity to express our heartfelt gratitude 

to the guitarists of the world, for the trust and confidence they have gi:ven us, 

which has made our name the most distinguished in the guitar string world. 

2.48 Central Park West, New York 2.4, N.Y. 



14 GUITAR NEWS Nov. / D EC., 1962 

ELEMENTARY HARMONY AND CHORD FORMATION 
ON THE GUITAR 

By Miguel Abloniz (Italy) 

Part I 

WHAT is a chord? Why are some chords called major, others minor, 
others dominant seventh? 

This and more things will be explained, rather succinctly, in the 
following articles, presuming that more than one reader is interested in know
ing the answers and in the meantime wishes to learn how to make chords (at 
least the easier ones) on the guitar, without having to undergo the long, yet 
essential, theoretical study which, through harmony, leads to musical 
composition. 

May this reading stimulate in some the interest to undertake a thorough 
study of the theory of music, so necessary to all those who not only like to be 
called, but wish to be indeed, musicians. 

Though many, no doubt, know a good deal of the preliminary theory 
(scales and accidentals, intervals, etc.) for those who may not have had the 
opportunity to study this subject, we will have to start by mentioning a few 
things and terms. 

Note: As in 'our' magazine it is difficult to have musical examples 
_printed, we must use the 'letter and number' system, as I did in my recent 
articles on Scales, suggesting again, to those interested, to write in music 
notation what will seem to them useful for future reference. 

Our musical system consists of twelve tones and any two of them can 
be sounded either in succession or simultaneously. These two-note combina
tions are called intervals, a term derived from the analogy between the 'high 
and low in physical space' and the 'high and low in musical pitch' . Two 
tones sounded in succession are a unit of melody and the interval is said to 
be in melodic form. Two tones sounded simultaneously are a unit of har
mony and the interval is said to be in harmonic form . 

A chord consists of at least three notes sounded simultaneously. 
Although the latest art of corn.posing uses sometimes other introducting 

methods of study, in these articles, for reasons of simplicity and because of 
the character of the greatest part of the guitar literature, we will adopt the 
method based on the kind of harmony we call traditional (consisting, in a few 
words, of juxtaposed thirds, as we shall see), so remarkably formulated by 
the French composer Jean-Philippe Rameau in his 'Traite de l'harmonie' 
(1722). 

A tone producing a certain number of cycles per second (for instance 220) 
and another one producing double this number (i.e. 440) constitute an interval 
called octave, 440 being the higher in pitch. Hence: when the frequency is 
doubled we obtain the higher ootave, or when the frequency is halved, the 
lower octave. 

Division of the octave: An octave can be divided in many ways, so 
that it may contain more or less tones. To be brief, also because this is not 
now our object, we only mention here the pentatonic order (greek : pente, 
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five) , an octave containing five tones : five successive black keys of the piano
forte (or any other five keys- white and black- reproducing the same inter
vals, even if in a different order). The diatonic order (Greek: dia, through, 
across), seven successive white keys of ithe pianoforte (or any other seven 
keys- white and black-reproducing the same intervals, even if in a different 
order) . The chromatic order (Greek: chroma, color), twelve successive white 
and black keys of the pianoforte, or, on a guitar string, any twelve successive 
frets. In early music, the altering of the diatonic tones was regarded as a 
co/oration . 

Imperfections of our musical notation : The ideal notation for a twelve 
tone musical system would have been, of course, one disposing of twelve 
symbols and names: one for each tone. But, our system, which started as a 
seven tone one, gradually, with the introduction of the altered tones evolved 
into the actual twelve tone, where the five added tones were shown by the 
symbol ( or letter) of the nearest diatonic note preceded by an alteration sign 
(sharp or flat). 

Why is this mentioned here? To explain that in a twelve tone with 
twelve symbols and names system, we would have had only perfect, major 
and minor intervals; whereas, the system being how it is (seven symbols and 
names for twelve notes) it originated the inconvenience of having, in addition 
to the perfect, major and minor, also diminished and augmented intervals. 

(To be continued) 

GUITAR VARNISH 
Finest , completely clear, 
Flexible oil varnish for 
Guitars . Fast drying . 

ROSEWOOD, SPRUCE 
And other Guitar making 
materials . 

Complete Guitar Plans and 
Instruction Booklet 

Free Price List 

JOSEPH F. WALLO 
1311 G Street No rthwest 
W ash. 5, D.C., U.S. A. 

JU AN REINIER 
DA MONTAGNE 

CONCERT GUITAR MAKER 

23 Morwell Avenue, Bundoora, 
Melbourne, Victoria, 

Australia 

ST AND ARD model from £A 55 

PROFESSIONAL model 
. ... ..... from £A 90 

FLAMENCO model from £A 60 

JUAN REINIER'S model 
MASTER GUITAR .. £A190 

~ 

A family tradition preserved 
for centuries 
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SPANISH GUITAR STRINGS 
Processed Nylon and 
Wound on Terylene 

Each 

281 
282 
283 
284 
285 
286 
287 

1st Nylon .. . 
2nd ,, 
3rd ,, 
4th Wound .. 
5th 
6th ,, 
Set . .. 

1/10 
2/2 
2/6 
2/9 
2/11 
3/4 

15/6 

Gut and Wound 
on Silk 

136½ 1st Gut ... 
137-½ 2nd ,, 
138½ 3rd ,, 
148 4th Wound 
149 5th ,, 

Each 

2/11 
3/2 
3/8 
2/11 
3/6 

150 6th 
150½ Set 

3/10 
. . . 20/0 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklcwell Lane, London, E.8. 
ENGLAND. 

WASHINGTON GUITAR SOCIETY 

THIS Society prese~ted ~arol~ Bistyga and . Dave Arnold in a recital 
on May 28th. Miss B1styga s programme included: Prelude, Gavotte 
and Musette (Bach); Folios d'Espana (Sor) ; Prelude No. 2 (Villa

Lobos); Tarantelle (John Marlow). 
Mr. Arnold's programme included : Six Lute Pieces (Chilesotti) ; Suite 

(Kuhnau); Theme with Variations (Mozart- Sor) ; Barcarole (Tansman) ; 
Granada (Albeniz); Madronos (Torroba). 

After the concert, Sophocles Papas, President of the Society, showed 
slides of Segovia teaching his pupils in Santiago, Spain, in the Summer 
Course of 1961. 

ALBERT VALDES BLAIN 

N ORTHROP AUDITORIUM at St. Paul , Minnesota, USA, was filled 
to capacity on July 26th for a guitar recital by Albert Valdes Blain. 
Many young people were in the audience. 

Paul S. Ivory in a special report to the St. Paul Pioneer Press said : -
•His playing left no doubt of his musicianship, for like all classical guitarists, 
he played with delicacy and restraint. His sensitivity and great good taste, 
however, were his own, and the audience was at once appreciative and 
grateful for these qualities. 

'The programme consisted of early and late works, as instrumental music 
goes, being mostly either Renaissance and baroque or modern. There was, of 
course, a good deal of Spanish music. 

'Now there are some rather severe limitations to guitar music. One is 
the maHer of tonalities : the music seems always to be in sharp keys. And 
at least half of the recital seemed to be in E , major and minor, the reason 
for this being, I suppose, that the guitar's lowest string is an E. 

'Another is the matter of repetitions. In the case of the early music, 
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this is its nature; composers and public like them, looked for the subtle 
differences and noticed not the tedium in them. In the case of the later 
music, it seems merely to be a convention and a tradition to repeat a Jot. 

'So Valdes-Blain was wise to hold his time down to an hour and a half, 
including intermission. It was refreshing and delightful , and just enough.' 

CONCERTS IN CANADA 

A T a concert of the Collegium Musicum, Montreal, on April 10th, 
Abel Nagytothy-Toth played guitar in Vivaldi's Trio in A major and 
in Giuliani's Serenade, op. 19. 

During · June he took part in 'Concerts de Guitare' at the theatre 'La 
Poudriere' , lie St. Helene, sharing a programme with Juan Raelo, flamenco 
guitarist. 

Abel Nagytothy-Toth played a group of Ayres and Dances by Thomas 
Robinson (1603), Partita en la-mineur by J . A. Logy, Airs de Cour by 
Gaspar Sanz (1674) and Six Preludes by Manuel Ponce. 

In addition to traditional flamenco music, Juan Raelo played Romance 
Viejo (A. Cano) ; Recuerdos de la Alhambra (Tarrega); Noche en Santa 
Cruz (M. Serapi), etc. · 

HOLLYWOOD CONCERTS 

T HE Thirty--seventh programme of music by Contemporary Composers 
was presented by the American Guitar Sodety at Besant Lodge on 
March 31st. Guitar solos included music by Papas, V. Bickford, 

Elorriaga, Scriabin (Preludes), Gregory Stone (Fantasie on a Japanese Folk 
Song), Miguel Abl6niz (Gitaneria) and Fagani . There were also duets by 
Fedinand Rebay and Trios by Simon Schneider. _ 

The Boccherini Quintet in D for String Quartet and guitar was played 
at a concert organised by the Woman's Chamber Mus.ic Society on April 29th. 
The guitarist was Vah9ah Olcott Bickford. 

INCREASE THE LOUDNESS OF YOUR GUITAR 
WITH THE 

A.C.E. 
TONAL 
STABILIZER 

You may increase the loudness of your guitar by as much 
as 2 decibels by attaching the A .C. E. T onal Stabilizer to the 
head of the instrument where it prevents useless dissipation 
of the vibrating string's energy and transfers it to the sounding 
board and where it is useful. It consists of a beautifully 
finished bronze disk of the corYect weight and size affixed 
instantly without screws and without harm to the finish, It 
may also be readily removed. Post-paid anywhere for $3.50. 
Money refunded if returned after 10· days' trial. 

Send check or money order to-

A.C.E. Co., Box 292, EATONTOWN, NEW JERSEY, U.S.A. 
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Remarkable New Guit 

* LA BELL 
Recommended and played by 
The Great Concert Guitarist 

REY DE LA TORRE says, 

"I have been using 'La Bella' stri ngs exclusively for the past several 
years and I have tested them thoroughly, under very trying conditions, 
during my tours. l consider them unequalled in craftsmanship and 
excellence of tone." 

Manufac 

E. & 0. MARI, INC., 38- 01 
Available in England 
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ar Treble Strings from 

black nylon rA 1n * 
Here at last is the first major advance in concert guitar treble strings 
since the advent of nylon ... proudly presented by E. & 0. Mari , Inc., 
makers of world-famous La Bella strings since 1600. These latest 
La Bellas are totally new concert guitar treble strings that will breathe 
fresh life and brilliance into your guitar ... and bring out the best 
in you as a performer! 

THE RICHEST TONE YOUR GUITAR HAS EVER 
PRODUCED! 

Made by a unique process, the new black concert La Bellas 
assure you of : 

* Richer, purer treble tones than ever before; 

* Perfect concert gauge and tonal balance among 
treble strings; 

* Harmonic purity at every fret; 

* Softer, easier action than you have ever known 
at concert pitch ; 

* Faster retention of pitch on tune-up. 

These new treble La Bellas offered by America's oldest and largest 
manufacturer of musical strings are now available in sets of 850-B 
900-B La Bella Strings. For a new experience in quality, try the strings 
played by leading concert artists everywhere. 

' lured by-

23rd Avenue, L. I. City 5, N.Y. 
through authorized Agent. 

19 
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GUITAR MAKER'S 
SUPPLIES 

Mother-of-Pearl Classical Guitar 
Machineheads 

(Brass, nickel - plated - Silver or 
gold plated) 

Madagascar ROSEWOOD with 
matching sides 

Yugoslavian SPRUCE 
Tyrolian MAPLE 

Semi-finished EBONY Finger
boards 

Necks, purfling, bridges, rosettes 
etc. 

Illustrated catalog available upon 
request 

VITALI IMPORT CO. 
5944 Atlantic Blvd. 

Maywood, California, U.S.A. 

'.', """""""""""""""""""""""""""""""""""""""""'<§ 
~ ALLISON ~ 
~ CLASSIC i 
~ GUITARS ~ 
~ hand made-fine qual ity rosewood §§ 

- excellent tone-fan bracing-
~ necks laminated with ebony- hand ~ 
§ engraved mach ine heads- butterfly § 
§ shaped thumb pieces - ebony fit· 
§ tings- trial per iod offered-i llustrated i 
§ brochure ava ilable-guaranteed . § 

~ ALLISON STRINGED ~ 
§ INSTRUMENTS § 

§ 2346 CLOVER LANE, § 
~ NORTHFIELD, ILLINOIS, ~ 
§ U.S.A, § 
§ Phone Hl-llcrest 6-6039 § 

§""""""""""""""""'"""""""""""""""""""""""",.:f.. 

STEPHEN COURTLEIGH 
Instructor of Guitar 

THE LOS ANGELES SCHOOL 
OF MUSIC AND ART 

Representative in North America 

fo r 

Jost YACOPI 
CONCERT GUITARS 

$200 to $450 

Lessons in Classic Guitar T echnique. 

2104½ Holly Drive, Hollywood ; 
California Ho. 5-5581 

THE GUITAR 
WORKSHOP 

Imported classic guitars from 
Spain, Accessories, music, 

and instruction 

3640 Wallingford Avenue North 
Seattle 3, Washington, U.S.A. 

" THE GUITAR REVIEW" 
No. 26 

Guilar his1ory- wi1h music and pic
tures- is !he main concern of 1he 
recenlly published 261h issue, 1he 
emphasis being on Corbel/a and Sor. 

Carl Miller's reviews and George 
Gius/i's cover design, showing de/ails of 
a musical instrumen/ maker·s workshop, 
are two more of the al/ractive fea tures 
of this highly ar1istic New Y ork 
publication. 
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CONCERTS IN BARCELONA 

T HE Society, Pena Guitarristica Tarrega, presented at its concert on 
March 4th Rafael Rico (gui tar) and Salvador Ribas (violin), both Pro
fessors of the Guitarrega Academy. The first part of the programme 

consisted of guitar solos played by Rafael Rico : Valses (Schubert), Sarabande 
(Handel), Study (Aguado), Minuet (Sor), El Sacro-Monte (Turina), Plany (P. 
Molins)- first performance, Granada (Albeniz), Minueto (Tarrega) and 
Celebre Tremolo (Gottschalk-Tarrega). 

In the second part Prof. Rico was joined by the violinist in Gavotte 
(Rameau), his own adaptation of Schubert's ' Rosamund' ballet music and 
Five Medieval Songs (1283 to 1536). 

The final item was the first performance of 'Concierto Leones' for violin 
and guitar by Venancio Garcia Velasco. This work is in three movements, 
the second being based on an air from the Spanish province of Leon. 

Jose Luis Rodrigo, who was the recitalist at the Society's concert on 
April 8th, is a brilliant young guitarist who won First Prize and a 'Diploma 
extraordinario' at Madrid Conservatory. He played Three Pieces (Purcell), 
Gavotte (Bach), Sonata (Handel), Scherzo op. 2, No. 2 (Beethoven), Allegro 
(Sor), Preludes (Tarrega), Toledo and Madrigal (Fortea), Cancion Griega 
(Hatzidakis), Vais Scherzo (Esquembre), Fandanguillo (Turina) and Sonatina 
(M. Torroba). 

BUFF ALO, NEW YORK 

I N a concert on May 7th organised by the Community Music School of 
Buffalo in their Faculty Recital Series the guitar was heard in three 
interesting items. Leonard Banaszak (guitar) and Laurence Trott (flute) 

played lbert's Entr'acte for Flute and Guitar. Oswald Rantucci was guitarist 
in Vivaldi's Concerto for Guitar in D Major. The other instruments were 
two violins and a harpsichord. 

Finally Leonard Banaszak played the guitar in Boccherini's Quintet for 
Guitar and Strings. · 

On May 6th John De Rose was presented by the Classic Guitar Society 
of Buffalo in a rec ital of guitar solos. His programme included Pavane 
(Milan) ; Prelude and Allegro (Santiago de Murcia); Sarabande, Bouree, 
Courante and Gavotte (J. S. Bach): Two Studies (Sor) ; Andantino (Sor), 
Minuet (Haydn) ; Cap-richo Arabe (Tarrega); Penqueno Valse (Schubert); 
Theme, Variations and Finale (Ponce) and Etude No. 7 (Villa-Lobos). 

John De Rose of Niagara Falls, N.Y., has been playing the guitar since 
he was seven years old. In 1948 he studied under Sophocles Papas and later 
with Segovia. 

At the Annual business meeting of the Society, members heard several 
rare and interesting records of Segovia playing (circa 1935) on gut strings 
and also recordings of the celebrated Spanish guitarist Miguel Llobet, one 
of Tarrega's most famous pupils. 
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CONCERTISTE 
cordes pour guitare classique 

PARIS 

Nov./ D Ec., 1962 

Special Nylon 
guitar strings 
highest tonal 

quality. 

Obtainable in France 

Rifat Esenbel 
137 Avenue 
Victor Hugo 

Paris 16 
In Germany 

Hermann 
Hauser 

world famous guitar 
maker 

8386 Reisbach /Vils 
Postfach 10 

GUITAR MUSIC by ANDRES 
CO.125 Ballet (Gluck) 

SEGOVIA 
$ .75 

CO.126 Courante (Bach) 
CO.127 Diatonic MaJor & Minor Scales 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 

$1.00 
$1.50 
$1.00 
$1.00 

CO.130 Romanza (Schumann) 
CO.131 Three Pieces (Purcell) 
CO.132 Waltz (original in A flat-Brahms) 
CO.142 Six Lute Pieces of the Renaissance 

$ .75 
$1.00 
$1.00 

(Chllesotti/N eidle) $1.50 
CO.143 Two Pieces, Lagrima and Adelita 

(Tarrega /Papas) 

EASY FLAMENCO VARIATIONS 
~ SOPHOCLES PAPAS 

$ .75 

Malaguena, Farruca, Fandango, Solea, Farruca Facil 
50 cents each. 

Write for our complete Catalog. 

COLUMBIA MUSIC CO. 
Dept. G. 1816 M . Street, N.W., Washington 6, D.C., USA 
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THE MUS][CIANS 'LAST LOVE' 
By Walter Schumacher (Australia) 

EVERY philanderer gets caught in the end. There is no moral to 
this tale. If what happened to me happens to you, just give in. There 
is nothing you can do about it. 

If you belong to my generation, that is, those just turned sixty, the 
odds are that at the age of ten or earlier your parents decided for you that 
you would like to learn the piano. Let us not dwell on the daily stint of 
exercises, scales, Czerny (a name I came to loath), to be rushed through as 
quickly as possible, because there were more important things to do, such 
as playing cowboys and Indians, and football. 

By the time you were able to tackle one of the easier Beethoven 
Sonatas, or a Chopin Nocturne, there were indeed more important things 
to do, swatting for your intermediate and leaving certificate, and the matric. 
So, at a time when you began to like the instrument, your parents couldn't 
care less, provided you could thump out a recognisable tune on family 
occasions, but, above all, passed your school exams. 

The scene is now set for what I call 'philandering'. The next period 
is dominated by 'give us a tune' and 'let's dance'. The fellow at the piano 
is proud to be the heart and soul of the party, only belatedly waking up 
to the fact that whilst he is playing all the girls are paired off with some
body else. 

As a 'musician' , he soon has a rival. You can't carry a piano around 
to a picnic. There is a fellow who cannot read a note of music, but with 
three or four basic chords on the ukelele, and the 'pop' songs of the day, 
has all the girls practically sitting on his lap. On the continent, at that time, 
I, like every hiker, carried a guitar, strumming and singing folksongs on the 
road and around the campfire at night. A few basic chords were sufficient, 
and it was a lot of fun. 

Time marches on. I picked up a flute on the way, and discovered 
that a clarinet has more· 'body', and, indeed, sex-appeal in its tone. The 
less I say about an unhappy love-affair with the French Hom, the better. 
Still philandering, past the age of fifty, I found in an Old Shop in Old 
Heidleberg an Old Lute. Memories of the past! By then I had heard the 
odd Segovia record over the air, and realised that the lute, or guitar, can 
produce 'real music'. 

I bought myself a book of instruction, discovered the Sydney Society 
of the Classical Guitar, which put me on the right track, acquired a proper 
instrument, and now the philanderer is caught, good and proper. As with 
every love, the irrational element is not lacking. After assiduous practice 
for two years, the student is proud to play a saraband or a minuet, which 
a ten-year-old pupil can play on the piano after about nine months. Near
perfect execution of such pieces by the old Spanish and Italian mas,ters 
within a Guitar Society draws gasps of admiration from the audience. The 
names of the great virtuosi, Segovia, etc., are only whispered. 
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As you struggle with the wiles and caprices of your ' mistress', who 
punishes you for even tyVO or three days of neglect, you realise how closely 
love and hate are allied, and that you are inextricably caught in this, your 
'last love'. 

If you are in business, prepare for your early retirement. If you are 
married , there is only one thing to do : get your wife to take up the guitar. 
I did both . 

There is no moral to this tale. If the classical guitar gets you, you are 
'gone' and become one of the 'brothers and sisters in Segovia', a member 
of the most exacting and esoteric order in music. 

SERENADE 

AN open-air Serenade concert was given in. the Kurplatz, Baden, Germany, 
on June 20th at 10.30 p.m. It was organised by the Hotelierverein 
and Kurverein of Baden and proved a popular success. 

The artists were Paul Haemig (flute), Andre Jacot (viola) and Spiros 
Thomatos (guitar) who opened and closed the Serenade with Nocturnes by 
Leonard de Call. Other items included Largo for Guitar (Vivaldi), Duet 
for Flute and Viola (Beethoven), Divertimento for Flute and Guitar (Giuliani), 
Piece intime for Guitar (Paganini) and Syrinx- Flute solo (Debussy) . 



--------------------

Manuel Velazquez. Probably th e finest name in guitars today. Examine a Velazquez. 
You 'll sense a classic craftsmanship that seems rare in this age. When you play 
it, you ' ll know you own more than a guitar. A Velazquez is an investment. To 
learn the story of what goes into the mak ing of these fine instruments, send for 
our handsomely designed, 16 page illustrated brochure. It's yours for the asking. 

M. Velazquez, Inc. j 205 East 23 Street, New York 10, N. Y., U.S.A. 
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§ § 
i New Guitar Transcriptions by i 
! J. DE AZPIAZU I 
§ § 
§ I. ALBENIZ § 
~ Cadiz 3s. 6d. ~ 
§ Castilla 4s. Od. § 
§ Mallorca 4s. Od. § 

~ Arag~n 5s. Od. ~ 
§ Zambra Granadina 3s. 6d. § 
§ § 
§ § 
§ Other Azpiazu transcriptions: § 
§§ § J. S. BACH § 
~ Violin Partita No. 2 11s. Od. § 

§§ FRANCIS CUTTING §§§ 

Pavane 3s Od § . . § 

i G. M. DA CREMA ~ 
§ Ricercari Nos. 11 and 13 2s. Od. § 

~ ANTONIO DE CABEZON ~ 
~ Pavana Italiana 3s. 6d. § 
. § 
~ JOHN DOWLAND § 
§ Lachrimae antiquae pavan 3s. Od. § 

i ROBERT JOHNSON ~ 
§ Alman for lute 3s. Od. § 
§ § 
) S. L. WEISS § i Tombeau sur la morte de M . Comte de Logy 2s. Od. ~ 
§ § i G. RICORD! & CO (London) LTD ~ 
§ 271 Regent Street London W.1 § 
§ § 
~t.?)~~~~~~~t.?)t.?)t.?)~~~~~~~~~~~~~~~~t.?)~~~ 
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'!J>lwcal.o.' ond 'll'tpeggio.' 
By Costa Proakis (Italy) 

GIUSEPPE MAZZINI AND THE GUITAR 

FEW people know that Giuseppe Mazzini , one of the most outstanding 
personalities of the Italian revolution for independence, was also a good 
guitarist and music-lover. 

Giuseppe Mazzini was born in Genova (Genoa) in 1805, and from the 
age of sixteen he sympathized with the revolutionary movements of his 
country, which at the time was split up and oppressed by foreign conquerors. 
Later he became an active member of the Carboneria and from that time he 
dedicated all his life and all his generous thoughts to the destiny of his 
country. But even during the most difficult moments of the fight, his con
tinuous worries and sudden flights in exile, he never forgot or abandoned 
his guitar. 

Of poetic temperament, Mazzini could purchase his pains and labour only 
by playing the guitar or singing and accompanying himself. Few people 
know a sentimental Mazzini, few people know that music and the guitar 
were for the great conspirator the only reward for toil and labour. With 
great pleasure we can deduce from his Writings (Mazzini's Published and 
Unpublished Writings , P. Galeati, 1938), that he was a good player and 
thoroughly informed of the guitar literature of the time. In one of his letters 
he implores his mother to send him all the music for guitar that he left at 
home owing to hi s -exile: " ... send me the music by Giuliani , Legnani, 
Moretti, etc. But for charity, nothing by Carulli ; and don't forget a thick 
book of 36 Studies, I think by Legnani" (Letter Vol. III) . Perhaps he con
sidered Carulli quite superficial, and not without reason. As regards the 
music of the other authors and particularly the 36 Capriccios by Legnani, 
which present certain difficulties, we can observe that Mazzini must have 
been a well advanced guitarist. 

However, very few· of his contemporaries could say they heard Mazzini 
play. This tireless agitator, of whom Metternich used to say that "no king 
or any other nation gave him so much trouble as this tenacious and ardent 
small Italian", was a shy person in private life. Being forced to go into exile, 
very often he had to change instrument, and when by some unexpected flight 
he was left without a guitar, he felt extremely depressed : "It is quite a few 
days that I am deprived of newspapers, the world seems as it did not exist. 
If I could only have my guitar!" And in a following letter : " ... I could 
live peacefully all my life closed in a room, if I could have only my books 
and my guitar". (Letters, Vol. V.) 

Mazzini lived several times in exile, in Italy and abroad, and for security 
he was travelling with an English passport under a false name. During the 
period of his exile in England, he must have been in contact with other 
guitarists and musicians, for, in a letter to his mother, he writes: " I would 
like you to search in the music I left for some duets by Giuliani , Kuffner, etc., 
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as well as for some pieces I had for Flute, Violin , and Guitar, and for Flute, 
Violin, Violoncello and Guitar ; I think I had this music and if I am not 
mistaken, they were by Paganini." (Letter, Vol. XX, London, 1841). 

It is evident that the duets by Giuliani and Kuffner and the Trio and 
Quartet by Paganini, required necessarily other instrumental participants for 
performance. However, no names of other participants are mentioned in 
his letters, and no information whatever is given of his guitar teacher, if he 
had one. Later, his passion for music urged him to write again: " ... send 
me some songs with guitar accompaniment if you can find any. I remember I 
had a poem by Manzoni, Ei f u siccome immobile . . . guitar accompaniment." 
" . . . and also the Hymn to Napoleon by Manzoni ; I cannot remember by 
whom it was put to music, but I know that it was transcribed for the guitar 
by Bacigalupo. (Letters, Vol. XXIII.) 

From the following letter, it appears that Mazzini was in contact, through 
his mother, with the priest and martyr Ugo Bassi, who was also a guitarist. 
In a letter to the son, Mazzini ' s mother gives him news of the predicator of 
San Lorenzo of Genova : " He is thirty-five years old, and it is said that for 
a bitter love disappointment he became a priest. He sings and plays the 
guitar divinely . . . " (" Mazzini's Mother" by Luzio, Bocco- Turin). 

A few years after the unity of his country, Mazzini, tired and looking 
older th:rn he was, died at the house of Roselli-Nathan at Pisa in 1872. His 
last guitar is actually at the Museum of Pisa. His writings collected and 
published in three sections, total 106 Volumes! 

COMPLETE STOCK 
of Guitar Wood 

SPRUCE 
EBONY 
ROSEWOODS 

Ready Inlaid Sound H ole Rings, 
Purfling, Mother-of-Pearl , Ivory, Fret 

Wire, Machine H eads, T ools etc. , 

Semi-finish necks. 

Send 10 cents for our Price List 

H. L. WILD 
D ept. "K" 

510 EAST 11 STREET 

New York City, 9, N.Y., U.S.A 

WALLO 
CONCERT 

GUITARS 
by 

JOSEPH F. WALLO 

outstandin g maker of fine 
guitars 

* 
Price Range 

$500 to $800. 

Terms Available 

Free Brochure 

* 
1311 G Street Northwest 

Washington 5, D.C., U.S.A. 
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KENTUCKY GUITARISTS 

AMATEUR classic guitarist William 0. Newman and his wife, Mae, 
entertained in Lexington fellow members of the nearby Louisville 
Society of the Classical Guitar at a midsummer feast (both comestible 

and musical). 

After Kentucky ham and guitar conversation on the patio, guests 
assembled in the Newman music room to enjoy : 

Trio in C major by Leonard de Call, performed by William 0. Newman, 
Thomas Corcoran and Hughs Norment; a duet from Carulli's Opus 34, 
played by Basil Gural and Philip A'Brams; solos, including Minuet in C 
by Sor; Carcassi No. 6, opus 60; Lagrima by Tarrega and other solos. 

During the season the Louisville Society, presided over by guitarist 
Basil Gural, meets each month at the Louisville Academy of Mus.ic. Members, 
who in 'real life' have such diverse occupations as a police captain, a college 
professor, and a grower of the famous Kentucky burley tobacco, brave rain, 
heat, snow, and the darkness of night- some driving over a hundred miles
to share their enthusiasm for the classic guitar. 

LOUISVILLE SOCIETY OF THE CLASSICAL GUITAR (USA) 
Left to Right : Hughes Norment, William N ewman, Basil Gural, 

Philip A ·Brams, Th omas Corcoran. 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of M EMB ERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maxi mum) one insertion 5 / -, One 
Dollar USA. Series of 6 for the price of 5, 25 / -, Four Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members' Announcements. (Please send for our Displayed Advertisement rates.) 

GUY B. SIMEONE, Gui,ta ris t. 11 New Heath Street, Roxbury 19, Massachusetts and 
318 H atherly Road , Scituate, Massac husetts, USA. 

FOR SALE: 1930 authentic Santos Hern a ndez flamen co guitar valued at US $800_ 
Will be sold to best offer. For information please contact D onald A. Rincones, 
1009 Park Avenue (2A), New York 28, N .Y. Telephone: UN-1-5492. 

CLASSIC guitar tuition by Norman Quinney. Concert Guitar Studio, 27 l Sauchiehall 
Street, Glasgow. Phone : Dumbarton 3701. 

BLANCHE MUNRO, A.G. S. M., Professor of Guitar a t the Lond on College of Music 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Corringham 
Road, London, N.W.11. Enquiries SPEEDWELL 7740. 

SPANISH GUITAR CENTRE (Bristol). Principal : Michael Watson. A fully estab
lished teaching organisation since 1954, catering for all the needs of the classic 
guitar player. Tuition in the modern technique. Concerts arranged. Summer 
courses, etc. Please write for free brochure. 2 Elton Road , Bishopston , Bristo l 7. 
(47256). 

CHICAGO: Lesso ns in Classic and Flamenco guita r. Ja mes Norris- 301 W. North 
Avenue. MO- 4- 62 04. Student of Segovia in 1960-61. 

ADELE KRAMER , Professor a t the Guildhall School of Music and Drama, London , 
gives lessons in Classical Guitar for beginners a nd up to Concert Standard. 24 
College Crescent, Swiss Cottage, London , N.W.3. (Tel: PRimrose 5366). 

CORRESPONDENCE COURSE in classical guitar based on the technique of Tarrega 
and Segovia. Full details from George Dobinson , Spanish Guitar Studio, 71 Park
way, Dorking, Surrey, England. 

RALPH FREUNDLICH, M.A., Juilliard graduate, Phi Beta Ka ppa. Applying the 
tonic sol-fa method in the initial study of movable scales, intervals and chords, 
practical knowledge of complete fin gerboard is developed in Basic Musicianship 
Course for Guitarists ; individuals, small workshop groups. New York City, 471 
West End Avenue, TR 3-6594. 

CHESN AKOV. Elements of music and ha rmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults , self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road , London , S.W. I 0. 
(FLA. 4354). 

MATTHERS COLLEGE OF MUSIC; Lessons in Classical Guitar by Kenneth Kristian_ 
Enquiries to The Principal , Bernard Matthers, L.R .A.M., A.R .C.M. , 136 Brigstock 
Road , Thornton Heath, Surrey. Phone : THO 2586. 

TELESFORO JULYE, the father , Valencia, Spain. Guitar has exceptionally large tone. 
rosewood back and sides, spruce 1op, ebony appointments, and gold , silver and 
mother-of-pearl pegs. Picture upon request. Ronald H . Walecki, 151 I Beloit 
Avenue (apt. 9), Los Angeles 25, California, USA. 

"GUITAR NEWS " back issues. Only issues Nos. 53, 56, 57. 58, 59, 60 available_ 
price I / 4 a copy, plus postage. Nos. 62. 63, 65, 66 and 67- 1 / 8 plus postage. 
I.C.G.A., 47 Clarence Street, Cheltenham, Glos., England. 

C. IV AN MARACLE announces the opening of The House of the Classic Guitar. 
This is a private Studio devoted to the pleasurable study of the legitimate Classic 
Guitar. The address: The House of the Classic Guitar, Blue Grass Road, Route I, 
Concord , Tennessee, USA. Phone 588-7991. 
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TELEPHONE EOG BASTON 0 7 87 

N'7LON STRil\GS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists. ' FISOMA ' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered Pure silver covered 
2 / 9 5/-
3i 3 5/6 
3/6 7 / 6 

Nylon, covered with Tape-section nylon 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

6/-
7 / 6 
9/-

4 / 10 

Any set with covered G 3rd will be 2 / 1 extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 

Traqe enquiries invited British Isles. 

"AUGUSTINE" NYLON 

E 1st Nylon .. . 
B 2nd 

1/9 D 4th covered silver colour 3/7 
2/2 A 5th 3/ 11 

G 3rd .. 
Per set silver 

2/3 E 6th ,. ., 4/3 
colour . . . 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
,, 4/ 1 
.. 4/5 

18 / 8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 

31 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non profit-making Organisati:m) 

President: P. J. Gamble, B.A. 
Hon. Treasurer: Mrs. Kay Appleby. 
Auditors: E. J. Dance, P. J . Gamble, B.A. 
Committee Members: Miss Joan Prior, E. V. Ridge. 
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Hon. Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom a ll payments should be sent. 

· Fou nd at ion ' and 'Supporting' mem bers subscribe the extra a mou nts to help maintain 
the financial stabi lity of I.C.G.A . a nd "Guitar News". 

FOUNDATION Member 21 /- a yea r (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3 .00) 
ORDINARY Member - I 0/6 a yea r (USA $2.00) 

Memb'!rship includes " Guitar News"- 6 issues in a year. 
A II pay ments for J year only , please. 

USA payments are best made in Dollar Bills or INTERNATIONAL Money Orders 
wh ich should be made payable to Wilfrid M. Appleby. Checks require the addi tion 

of 25 cents for bank charge, . 

"GUITAR NEWS" Six issues per year Copyright reservcu. 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

Th e F:dit ors d o 11 0! necessarily ag ree with th e opi11io11.1 ex pressed hy ro11trih11/0t>. 

G '. oucester Printers Ltd .. Dlackrriars Press . Ladybellegate S1ree1 . G loucester. 


