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CONCOURS INTERNATIONAL DE GUITARE 1965 

PARTICULARS of the 1965 International Guitar Contests organised by 
Radiodiffusion-Television Francaise (R .T.F.) and directed by Robert J . 
Vidal are now avai lable from 

R.T.F., 
116 Avenue du President Kennedy, 
Paris 16e, France. 

(Mark enve.lopes : Concours Internat,ional de Guitare, 1965.) 

Performers' Competition 

The four pieces set for the elimination contest have been chosen by 
Andres Segovia : Fantasia (Alonso Mudarra), Prelude in D major (J . S. 
Bach), Rondo from Sonata op. 22 (Sor), and Segovia op. 29 (Albert Roussel). 

Contestants will have recordings of thei r interpretaitions of these works 
made at their nearest Radio Station. 

Composers' Competition 

There wiH be prizes for a composi•tion for Solo Guitar and a lso prizes 
for a composition for Gu,itar and another instrument. Each composer may 
send as many works as he pleases. 

It is advisable to apply for information and entry forms as soon as 
possible. 

DIMITRI FAMPAS 

AT the Hall of Parnassos, Athens, on May 19th, Dimitri Fampas, 
professor of guitar at the Conservatoire National of Greece, gave 
his twentieth recital of the season before a large and enthusiastic 

audience. 
Opening his programme w,ith Pavana No. 1 (Milan) and Variations on 

"Guardame !as vacas" (Narvaez) he played Vivaldi's Concerto in La major 
(Emilio Pujol 's arrangement), the great Bach Chaconne, Sor's Variations on 
a theme of Mozart, a Villa-Lobos Prelude, Torroba's Sonatina, Sevilla by 
Albeniz, a modern composition ' America' by Hadzidaki and an original suite 
- Poem-Scherzo-Bolero and Greek Dance. 

Press reports are unanimous in their praise for his sensitive musicianship. 
After his successful concert tour of Italy, Dimitri Fampas was presented 

by the Touring Club of Greece in two recitals at the Pavilion of Daphni. 

JOHN WILLIAMS 

IN a concert at the Odeon Theatre, Swiss Cottage (North London) Ol\ 
June 14th, Rodrigo's Conoierto de Aranjuez was performed by John 
Williams with the Boyd Neel Orchestra conducted by Charles Groves. 

Also during June he gave a guitar recital at the Strassburg Music Festival. 
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6th. INTERNATIONAL GUITAR CONTEST 

R.T.F., PARIS, 1%4 

By Miguel Abloniz (Italy) 

I START writing the following in Paris, on June 6th. What a da,te! How 
time flies away ! Twenty years ago : " D Day". Last year : The finals 
for the Guita r Composition a nd the day before Oscar Ghiglia won t,he 

5th International Contest. 

The 6th International Contest was concluded a few hours ago, last 
night, around midnight , with everybody sa luting everybody before leaving in 
different directions ... 

This time I found Paris (with more of its monuments and famous squares 
cleaned up) enriched with a modern , beautiful and colossal building, destined 
to last some centuries and add splendour to the 'grandeur de la France'! I 
am referring to the new headquarters of the R.T.F. (Radiodiffusion, Television 
Fran<;:aise, the organisers of the contest) in Avenue du P.resident Kennedy 
(formerly : Qua.i de Passy). This huge ' thing', made of seven sectors, consists 
of a very high ' tower' surrounded by a lower (but still very high) building : 
six sectors for the 'ring' named from A to F, one sector for the 'tower' named 
G . 1 just wonder if its architect ever thought of making a parallelism with 
the seven notes of the diatonic scale. Miles of corridors, dozens of luxurious 
auditoriums of various sizes for different purposes, of recording studios, of 
offices and lifts. Some of its thousands of enormous doors and windows have 
glass panels weighing one and a half tons each ! 

Well , it was in this place (sector A, floor 6, studio 168- acoustically 
isolated from the rest of the world) that a preliminary audition of the finalists 
was held on June 3rd at 14.00 hours. Of the five guitarists who had reached 
the finals only four were present; the Argentine Jorge Fresno was unable 
to come having been the victim of a car accident two days before, in which 
he hurt his left hand but , fortunately, not very seriously. In this audition 
the jury listened to the four participants play integrally the three admission 
pieces (Milan : Tientos. Malipiero : Prelude. Bach : Chaconne). The 
guitarists, in the following order (drawn in lots by themselves) played these 
free (own choice) pieces too : Jurgen Klatt, 29, (West Germany) : Fantas ia 
and Pavana by Milan and Prelude n. I by Villa-Lobos. Brigitte Zaczek, 22, 
(Austria) : Theme with variations by Ponce. Barbara Polasek, 25, (without 
nationality) : Pra ludium und Fugato by Bach, in the version bearing the 
dedication "Suite pour la Luth a Monsieur Schouster", very much similar 
to the Prelude of the 5th 'cello Suite, and Garrotin y Soleares by Turina . 
Aldo Minella, 25, (Italy) : Prelude and Fugue by Bach (Schott edition , 
G . A. 145). 

All of them, to let us judge their ability in sight reading, played also 
the same short manuscript piece, composed for the occasion. 

Each guitarist had been called in the jury's room, alone, so that hi s 
performance could not be heard by the other contendents. 
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Photo : R .T .F. 

(Left to right) R obert J. Vidal, Konrad Ragossnig, Alberto Ponce 
with Barbara Polasek, winner of the 1964 contest. 

5 

At the end the jury_ decided that all four deserved to be 'promoted' to 
the finals that were to be held the following night at 21.00 hours. 

Salle Gaveau, June 4th 
Interpretation 

Finals: The four finalists, in the following order (again drawn in lots 
by themselves) : Minella, Klatt, Polasek, Zaczek, each played Tientos by 
Milan and Prelude by Malipiero, plus the free pieces that each of them 
had played for the jury the day before. 

During the jury's debate, Alberto Ponce, winner of the 1962 contest, 
gave a successful recital with works by Narvaez, Sanz, Bach, Sor, Pujol, 
Falla, Turina and Granados. 

Results and prizes: Miss Polasek won the 1st prize (a gold medal, 
1000 NF and a radio performance ,as a soloist). The jury unanimously 
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attributed her the first prize and pres ident M. Philipott publicly praised her 
artistry and musicianship. The audience enthusiastically applauded for many 
minutes, showing that they also were absolutely d'accord! Since the previous 
day I observed that in Miss Polasek's case, before talking about scholarships 
and medals we ought to think about a 'good' guitar which she urgently 
needed. Polasek's art is so rich and eloquent that even with her 'very poor 
and mediocre' instrument she managed to show it ! Soon after the jury had 

Photo: R.T.F. 

KONRAD RAGOSSNIG 
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JI 964 WINNER 

R.T .F . 

decided who had been the uncontestable winner, Narciso Yepes most gallantly 
promised to present her with a very nice concert guitar made by Ramirez 
of Madrid. 

(O ver) 
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The 2nd prize was shared by Miss Zaczek and Mr. Minella; the jury 
found that they were equally good, the young lady having perhaps a little 
more art while the young man possessed a little more technique. Each of 
them received a silver medal and 250 NF. 

Mr. Klatt won an accessit and a bronze medal and received a par,ticularly 
warm applause from the public. He reached the finals of such an important 
international contest thanks to his expressive playing. 

All four have won also scholarships but not bei ng in a position to 
know in that same night if they could accept them, they have asked the 
organisers of the contest to al low them to communicate their decision at a 
later date. 

Salle Gaveau, June 5th 
Composition 

Finals: Konrad Ragossnig, winner of the 1961 contest, played the solos : 
'Composition n. l ' (op. 7, n. 1) by Japanese 'Taro Ogana', pseudonym of 
Mr. Takeo Naro, and 'Suite Latine' by French 'Ruteboeuf', pseudonym of 
Mr. Guy Moran<;:on . It is for me a true pleasure to bring to the attention 
of the guitar-loving public the excellent concert guitarist Ragossnig, who once 
more showed that he absolutely deserved the 1st prize awarded to him 
three years ago; his rendering of these two new original and difficult works 
was perfect. 

Narciso Yepes soon after, accompanied by the R.T.F. Chamber Orchestra 
conducted by Jacques Bazire, played the Concerto for guitar and orchestra 
by the Czech L'Automne, pseudonym of Mr. Jan Truhlar. During the 
debate of the jury, Yepes wit•h the same orchestra played also the D minor 
concerto by Vivaldi and 'Fantasia para un gentilhombre' by Rodnigo. Yepes ' 
success was tremendous; he played, unaccompanied, two most brilliant 
encores, but as the public insis,tently asked for more, he came out on the 
stage and very politely requested them to excuse him from playing any more, 
because he himself was most anxious to know the results of the Composition 
Contest that the jury was about to announce. 

Results and prizes. Guitar solo: 1st prize 'Suite Latine' (gold medal 
and 1000 NF) ; 2nd prize 'Composition n. l' (silver medal and 250 NF). 
Guitar and orchestra : 1st prize not awarded; 2nd prize Truhlar's Concerto 
(silver medal and 500 NF). The jury rightly observed that this work, though 
interesting, gave the guitar a rather small part. 

The jury 
The various juries have met six times : 

I. Febr. 3rd 
2. 4th 

3. ,, 6th 
4. Jun e 3rd 
5. 4th 
6. 5th 

aud ition of the tapes to select the finalists 
examination of the music MSS received 
prelimi nary audit ion of the finalists-soloi~ts 
finals (inte rpreta tio n) 
finals (compos iti on) 

(ju ry of 7) 
(jury of 7) 
(j ury of 12) 
(j ury of 12) 
(jury of 12) 
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Here are , a lpha betica lly, th e na mes of the 17 members of the jury, belonging to 
seven nations. Numbers from I to 6 th a t follow each name, indicate the meeting 
in which th ey have p a rti cipated : 
Miguel Abloniz, ( Ita li a n), guitar pro f. and composer: 4, 5. 6. Jacques Bazire, 
(French), conductor: 3. Jacques Chailley, ( French), prof. a t th e Sorbonne. Director 
of the Schol a Cantorum, President of the ·com ite Na tional de la M usiqu e' and 
' Membre Correspondant de l'Academi e Royale de Belgique': 6. Charles Chaynes, 
(French), composer, Premier Prix de Ro me, rep rese ntin g the "Di rect ion de Fra nce
Musique': I , 2, 3, 4, 5. 6. Mildred Clary (Briti sh) , lutenist a nd gui taris t : I , 2, 4, 
5, 6. Antonio Esteves, (Venezue la n). conductor : 4, 5, 6. Antoine Geotfroy-Dechaume, 
( French), prof. a t the Schol a Ca ntorum a nd mu sico logue : 4, 5, 6. Raymond Lyon, 
(French), direc ting the 'Guide du Conce rt ' : 4. Jorge Martinez Zarate, (Argentine) , 
guita r a nd ha rm ony prof. a t the Litora l University : I. 2, 3. Federico Mompou, 
(Spanish-Cata la n) , composer: 5, 6. Maurice Ohana, ( British, born at Gibraltar), 
composer : I, 2, 3, 4, 5, 6. Michel Philipott, (French), compose r, president of th e ju ry , 
representing the ' Direction des Services Arti stiqu es de la R.T.F.': I, 2, 3, 4, 5, 6. 
Alberto Ponce, (Spanish), prof. in th e superior guitar class at the Ecole Normale of 
Paris : 6. Konrad Ragoss nig, (Austrian) , guitar prof. a t th e Vi en na Music Academy : 
4, 5. Pia Sebastiani, (Argentine) , piani st, cultural attachee at the Argentine Embassy 
of Paris : 4, 5, 6. Robert J. Vidal, (French), director and founder of th e Interna ti onal 
Guitar Contest : J, 2, 3, 4, 5, 6. Narciso Yepes, (Spa ni sh), concert gui tarist : l , 2, 
3, 4, 5. 

Miscellaneous: This year 55 guitarists asked to be inscribed, b elonging 
to I 8 countries; 41 of them sent tapes with the admission pieces. Composers 
of 17 countries sent 33 compositions, 9 of which for guitar and orchestra. 

All medals and money prizes were offered by the R.T.F. 
A film lasting 45 minutes was taken in Salle Gaveau the night of the 

interpretation finals and is available free for the television services of any 
country; write to R.T.F., Paris . 

The admission pieces for the next international contest (1965) have been 
approved by Andres Segovia . 

Some considerations and after-thoughts : We have noticed with pleasure 
that lately the participants of this Contest are more and more international. 
'this shows that the classic guitar, like any other musical instrument is seriously 
taught and studied everywhere and that it does not constitute an 'affair ' 
regarding only a particular nation, as some people may have erroneously 
supposed. _ 

I wonder if in these sort of contests it would not be simpler to announce 
only the winner, avoiding in this way to distinguish with almost mathematical 
precision the placement of the others. Besides, it is known that the public 
and even the impresarios, the radio , the television , the recording companies, 
etc., that may like to offer to a newly discovered talent a chance, are o nly 
interested in the winner. All others are often forgotten, a nd perhaps it is 
better for them that it shou ld be so. I am sure also that psychologica lly, this 
would be better, because every non-winner, intimate ly, will be convinced 
that he himself has been the second, a thought tha t, after a ll , will harm 
nobody. What counts, are the premiums (scholarships, money, etc.) which 
the organisers and the jury will a lways have at their di sposa l to give to the 
finalists con9idered meritorious. 

Regarding the composition par,t of the Con,test, both in the composer's 
and in the organisers' interest , T think that the composers should be informed 
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that if they can they should send, together with their manuscript, a recorded 
tape of their composition; if it is a 'concerto', even a guitar and pianoforte 
reduction is accepted, in case they cannot find a chamber orchestra. I know 
that it is not always easy to find a good guitarist free and willing to study 
a new work, nevertheless, what for the composer is just one problem, for 
the organisers of the Contest, who in future will receive more and more of 
such compositions, the problems augme-nt proportionately. Without a tape, 
which would simplify things so much, the jury, to make a first selection, will 
have to judge the works by ' reading'; but music sti ll concerns ... ' li stening' ! 

Conclusion : As it was to be expected, Robert Vidal's experience in 
orgamising these contests keeps growing: the choosing of the admission pieces 
and of the most convenient period of the year; the system of the recorded 
tapes that he asks in advance for making a first selection of the contenders 
who may have a chance of winning, instead of inviting them all to Pari s; his 
possibility of finding and bringing together many well-known musicians for 
the juries; his persuading many institutions to offer scholarships; now he can 
also provide the necessary auditoriums and concert halls (from next year all 
the preliminary and public performances connected with the contest will be 
held in the new R.T.F. building) ; his foreseeing as much as possible and 
preparing the solution of anything that may happen during the contest so that 
its functioning be smooth and perfect, etc. For all that we congratulate him 
and for the consequent great benefit that the classic guitar gets, we are very 
grateful to Vidal and tell him : " Bravo Robert and many happy returns to 
your Contest! " 

TEACHING TEACHERS' TEACHERS 

J YTTE GORKI SCHMIDT, the Danish guitarist, was invited during May 
to give guitar instruction to music teachers who teach at teacher-training 
schools (Seminarien) all over Denmark. This was the first time the 

guitar was included in these special courses, so her pupils were violinists, 
pianists, organists , etc., of whom only a few had played the guitar 'a l~tt]e'. 

The attendance at the guitar course increased appreciably after a 
reoital of guitar solos which Madame Gorki Schmidt was asked to give. 
The course was a great success and it is to be hoped that Ed ucation 
Authorities in other lands will arrange courses on these lines. 

A surprise visit 
Some time ago in an article in Guitar News it was mentioned that 

Jytte Gorki Schmidt lived in Chile during her early years. Sefior Miguel 
Gonzales, president of the Guitarist Society of Santiago de Chile, and h~s 
wife Sefiora Amparo Gonzales, happened to be in Copenhagen, so decided 
to contact Madame Gorki Schmidt. She was delighted to meet and entertain 
these charming people from the country of her childhood and to hear about 
Chile and the guitar activities there. 

Sefior Gonzales presented her with a copy of one of his compositions 
for guitar solo, ' A Llanto Hondo for Garcia Lorca'. 
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R EUN ION IN MILAN. (Left to right) MIGUEL ABLONIZ, IDA PRESTI, 
GRACIA ABLONIZ, ALEXANDRE LAGOYA 

Pho:o: Ugo Fra nco 

Miguel A bl6niz's articles on Elementary Harmony and Chord Formation 
on the Guitar will be resumed in the next issue of Guitar News. 

Cath~dral Strings 
Sole M anufact urers 

SPANISH GUITAR STRINGS 
Processed Nylon and 
Wound on Terylene 

Each 

28 1 
282 
283 
284 
285 
286 
287 

1st N ylon ... 
2n d 
3rd ,, 
4th W ou nd .. 
5th 

1/ 11 
2/3 
2/7 
2/ 11 
3/ 1 

6th ,, . . . 3/6 
Set ... 16/3 

Gut and Wound 
on Silk 

136½ 1st G ut ... 
137½ 2nd 
138½ 3rd ,, 
148 4th Wound 
149 5th 
150 6th 
150½ Set 

Each 

3/ 1 
3/5 
3/ 10 
3/ 1 
3/8 
4/-

21/ 1 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shackiewell Lane, London, E.8. 
ENGLAND. 
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MUSI~ 
for the guita1· 

Airs a nd Da nces from Austria 

Baroque Airs and Dances 

Renaissance Songs and Dances 

Canzonets and Dances from the 16th Century 

Bach, .J. S. Three Ea~y Pieces -

Carcassi, M. Studies of Moderate Difficulty 

Dowland, J. Two Galliards 

Mauro, G. Sonata Opus 15 -

Logy, .J. A. Parlita in A minor 

Robinson, T. Allemande and Galliard -

Sor, F. Twelve Easy Pieces from Opus 

Tarrega, F. Complete Preludes 

Uhl , A. Ten Pieces for Guita r (2 

Visee, R. de, Suite in D minor 

GUITAR TUTORS 

Carulli . Guitar School 

vols.) 

60 

each -

Topper, G. Modern Approach lo lhe Guitar, 3 vols., each 

Kornfeld, B. The Folk Guitarist's Manua l 

Please write for com plete catalogue 

Ss. 0d. 

3s. 0d. 

3s. 6d. 

3s. 6d. 

3s. 6d. 

6s. 6d. 

3s. 0d. 

Ss. 0d. 

3s. 6d. 

3s. 6d. 

6s. 6d. 

6s. 0d. 

3s. 9d. 

3s. 9d. 

8s. 6d. 

Ss. 6d. 

7s. 6d. 

UNIVERSAL EDITION 
(Alfred A. Kalmus Ltd.) 

2/3 FA REHAM ST REET (DEAN STREET), LONDON, W.l 
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PHILIP J. BONE (1873-1964) 
By Wilfrid M. Appleby (Britain) 

W ITH deep regret we have to announce the passring of Philip J . Bone 
at his home in Luton on the evening of June 17th from heart 
failure. He was in his 92nd year and to the moment of his death 

followed with vivid interest everything to do with his beloved instruments
guitar, mandolin and lute. 

PHILIP J. BONE 

Guitarists who have been fortunate enough to possess or even to borrow 
Philip Bone's book Guitar and Mandolin will be forever grateful for the 
tremendous research which he undertook in order that the biographical infor
mation of leading guitarists , etc., should be preserved. (Over) 
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Philip James Bone was born in Luton and ,trained for the scholastic 
profession. He became a schoolmaster and was a member of the Royal 
Society of Teachers. Dur,ing boyhood he played guitar and mandolin at 
first as a pastime, but soon his interest developed into a passion which infected 
his fellow teachers and others w,ho requested him to teach them. Realising 
his inability to do serious justice to rhe instruments ,he visited London to 
study them under G. B. Marchisio, professor of guitar and mandolin at 
T,rinity College of Music. He was awarded the medal of the Royal Society 
of Arts for his playing and decided to make a life study of the instruments 
of his choice. 11he first edition of his book was published in 1914, at a time 
when in England the gu1tar was almost at its lowest ebb, little more than an 
accompaniment for voice or mandolin. 

It must have surprised many of the readers of that edition to learn that 
Beethoven, Schubert, Berlioz, Paganini, Weber, Gounod- and many other 
famous musicians held the guitar in high esteem- even before the Segovia 
epoch. For his valuable research work Philip Bone was elected a Fellow 
of the Royal Society of Arts. 

By the early 1940's the first edition of Guitar and Mandolin had become 
'a collector's piece' valued at much over its original cost. I managed to 
borrow a copy through my local library and noted that it was obtained for 
me from Luton Public Library. 

At that time I had only recently become interested in the guitar and 
was frustrated at the scanty information about it in the reference books. 
Philip Bone's book contained far more information than all the other books 
of reference together. I made copious notes which proved immensely valuable 
in preparing my lecture-recitals and in compering Julian Bream's early 
recitals in Cheltenham, Witney, etc. I corresponded with Philip Bone who 
very kindly gave me perm·iss,ion to quote from his book. 

Jn 1954 a second (enlarged) edition was published. Both editions 
contained many rare and interesting portraits and pictures. 

Guitar-lovers and others interested in music will be ever thankful for 
the splendid work done by Philip J. Bone. 

CONCERT AT A SCHOOL 

A PROGRAMME of guitar music was presented to the Music Society 
of Seven Springs House, a private junior boarding school, near 
Cheltenham, on July 22nd. 

Joan Prior arranged and introduced the recital of short pieces ranging 
from Luis Milan (1536) to the very contemporary idiom of Van Lier and 
Forrer (1959). 

The two talented young guitarists who shared the programme were 
Elizabeth Bowers and Paul Bate. I,t seemed a most happy rJemonstration 
of tihe guitar's fine and interesting music, brought by young players to a 
juvenile audience, and the keenest appreciation and interest were shown. 

It was a beautiful summer's everning in the country and ended with 
lemon squash and conversation between audience and artists. 

- J .P. 
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BRITTEN GOING-TO-SLEEP PIECE 
From Our ('The Times") Music Critic - Aldeburgh , June 12th. 

V ISITORS to the Aldeburgh Festival who expect a new work from 
Benjamin Britten's pen have sometimes been disappointed, but not 
this year, a vintage Britten festival with no fewer than three new 

and substantial composit·ions. The first to be heard was a Nocturnal after 
Dowland written for Mr. Julian Bream and his guitar: it is Britten's opus 
70 and Mr. Bream gave the first performance tonight in the course of his 
guitar recital in the Jubilee Hall. 

His programme included numerous other delights and curiosities, notably 
an amazingly powerful and intense account of his own transcription of 
Bach's D minor chaconne from the second partita for solo violin. Mr. Bream 
is too expert a performer to make it sound easy on the guitar, but he does, 
by a mixture of virtuosity and force of personality, suggest that its structure 
and figuration are just as well suited to his own instrument. 

Then there was an intriguing sonata in A major by Paganini, at once 
meretriciously gaudy and likably direct : inventive, too- the third and last 
movement includes some marvellous effects, such as a melody in tenths 
flautando and a rapid toccata finale which strongly calls to mind the Achilles 
guitar music in Tippett's King Priam. 

Britten's Nocturnal is, as its title and movement headings (Musing, 
Agitated, Restless . . . Dreaming, Gently Rocking) suggest, one of his 
going-to-sleep pieces. One senses this too in the manner whereby each 
section takes a brief idea and worries it all round the world, then switohes 
to another and does s,imilarly, until eventually a six-note descending scale 
takes cont,rol. From then on the music proceeds strongly and regularly 
towards the point when the guitar begins to play Dowland's "Come, heavy 
sleep", and allows all the foregoing fragmentary topics to fall logically into 
position, since each of them has some place in the music of this noble song. 
And then rhe listener realizes that Britten has not merely been inventing 
glamorous or piquant sound for Mr. Bream to realize, nor even simply (as 
ha!fway through one might suppose) assembling a collection of musical 
personality portraits. 

This Nocturnal is a lucid creative analysis of Dowland's song, isoiatrng 
its materials, explaining their implications and finally demonstrating their 
coherence. All this may sound painfully didactic, but because the Nocturnal 
also involves variegated instrumental effects and a fascinating musical portrait 
gallery under the guise of variations, it holds the attention at many levels, 
and strikes deeper than at any one of them. 

@ The Times Publishing Company Limited, 1964. All Rights Reserved . 
Reprinted, by permission. from The Times of June 13 , 1964. 



16 GUITAR N EWS SEPT. / OCT., 1964 

JOSE LUIS GONZALEZ 

T HE Society of the Classica-1 Guitar, Sydney, Australia, presented Jose 
Luis GonzaJ.ez in two recitals at Anzac House on June 9,th and 12th. 
This was a very ambitrious venture- a fine concert hall was hi,red, 

de luxe souvenfr programmes were printed and a lot of hard work was done 
by the organisers. 

But bad weather reduced .the s,ize of the audience at vhe fir t recital. 
Moreover, with Sydney in the grip of 'Beatlemania' the recitalist had to pit 
the delicate artistic sound of his insrument against the 'Mersey sound'. 
Nothing daunted, the organisers got ' letters to the Editor' published in the 
Sydney press whiah turned the weapon of 'Beatlemania' against itself. The 
Secretary of the Society, Mr. W. Schumacher, gave a radio interview on 
'ClasSiicaJ versus Electrical Guitar'. The result of this valuable publicity 
was a full house at the second reci,taJ ! 

The same programme was given on both evenings and it proved a 
trirumph for Jose Luis Gonzalez as an artist as well as a personality. The 
press reports were most complimentary. 

Here is the programme : 

Suite 
Pavanas 
Sonata 
Gavotte ... 
Sarabande. Gavotte, Prelude, 

Fugue 
Prnludio and Danza Paraguaya 
Andaluza ... 
Torre Bermeja and Asturias 
Fandanguillo ... 
Scherzino Mexica no 
Vais C riollo 

Ronca Iii 
Luys Mil a n 
D. Scarlatti 
A. Scarlatti 

J. S. Bach 
A. Bar rios 
R. Sainz de la Maza 
Albeniz 
Turina 
Ponce 
A. Lauro 

These two recitals were r-epeated very successfully in Melbourne on 
June 30th and July 1st. We understand that other recitals were planned 
for Adelaide, Brisbane, Canberra, etc., which will be followed by a concert 
tour of Europe. 

A second recording by Gonzalez has been issued in Australia (C.B.S.Br. 
235066) with the following items : Prelude, Fugue and Allegro, Sarabande, 
Gavotte (Bach); Sonata (D. Scarlatti); Preludio and Danza Paraguaya (A. 
Barrios); Nortefia (Gomez Crespo); Valse Criollo (Lauro); The Girl with 
the flaxen hair (Debussy); Scherzino Mexicano (Ponce); Canoion (Mompou); 
Habanera (E. Sainz de la Maza). 

JIRI JIRMAL 

J IRI JIRMAL, Who has been ,teaching guitar as an external teacher 
for a year at Prague Conservatory School has now been nominated 
to the position of professor of guitar. 
In May he recorded for Prague Broadcasting with Prague Radio 

Orchestra two new compositions, Scherzo and Romance by Jan Truhlar. 
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GUITAR MUSIC FROM 

EARLY 
Bach/Segovia Prelude 4/6 

Dowland, J. 7 Pieces arranged from the Lute 
tablature by Diana Poulton 4/6 

Handel /Segovia 8 Aylesford Pieces 4/-

19TH CENTURY 
Sor, F. 20 Selected Minuets 7/
Kuffner, J. 25 Easy Sonatinas 4/-

MODERN 
Castel nuovo-Tedesco Sonata 5/6 

Ponce/ Segovia Sonata Clasica-Hommage a 
Fernando Sor 5/ -

Segovia Estudio sin luz 4/6 

Villa-Lobos, H. 12 Etudes (with preface by 
Segovia) 30/ -

Prelude No. I in E mjnor I 0/-

POPULAR 
Carcassi-Brevier 54 Pieces (easy to difficult ) 
3 Books ea. 5/6 

"The Guitarist's Hour" Popular album of selected 
pieces 3 books ea. 5/6 

17 

SCHOTT 

Britain's 

leading 

guitar 

publishers 

Why not write for 

our new catalogue 

which contains guitar 

music from all 

periods and includes 

the famous 

SEGOVIA and 

PUJOL editions? 

SCHOTT ◄8 GREAT MARLBOROUGH STREET 

LONDON WI. TEL. GERRARD 1246-7-8 
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WALLO CONCERT GUITARS 
Wallo Concert Guitars are the finest handmade instruments that you 

will find anywhere! You will agree once you see the flawless , artistic 

workmanship, the smooth varnish finish (no lacquer) and hear the 

powerful , responsive and su5taining tone . 

Wallo Guitars are made of unusually beautiful and rare rosewood. The 

top is of the finest spruce, the neck of mahogany with ebony 

fingerboard . 

PRICE $800.00 Terms available 

Free Brochure and color card Dealer inqu iry invited 

JOSEPH F. WALLO 
1311 G Street Northwest, Washington 5, D.C. 

y'>""'""'""'""'""'""'""'""'""""""'""'""'v,:,,~ 
i ALLISON ~ 
~ CLASSIC ~ 
~ GUITARS ~ 
§ hand made-fine quality rosewood § 
§ - excellent tone-fan bracing- § 
~ necks laminated with ebony- hand § 
§ engraved machine heads- butterfly § 

§ 
shaped thumb pieces - ebony fit · §§ 
tings-trial period offered-i llustrated 

~ brochure available- guaranteed . ~ 
§ CASES ___ STRINGS ~ 
~§ ALLISON STRINGED ~ 
§ INSTRUMENTS § 

§ 2346 CLOVER LANE, § 
§ NORTHFIELD, ILLINOIS, ~ 
§ U.S.A. § 

~""'""'"""""""""""""""""""""""""""""""""""""""""""""0 

JUAN REINIER 
DA MONTAGNE 

CONCERT GUITAR MAKER 

23 Morwell Avenue, Bundoora, 

Melbourne, Victoria, 

Australia 

ST AN OARD model from £A 55 

PROFESSIONAL model 
......... from £A 90 

FLAMENCO model fro m £A 60 

JU A N REINIER'S model 
MASTER GUITAR £ Al90 

~ 

A family tradition preserved 
for centuries 
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JANE RUTHERFORD MAITLAND 

WE regret to record the passing of Mrs. J. R. Maitland, A .R.M.C.M., 
on July 10th a few hours after the death of her sister, with whom 
she lived in Manchester, England. We understand that Mrs. Maitland 

was in her 83rd year, and that she was the daughter-in-law of the late 
Lord and Lady Maitland. 

When she was a child, aged five, her parents took her to Malaga and 
she lived in Spain for fifteen years. From the first she was fascinated by 
the guitar and by the t,ime she was seventeen she was considered one of the 
finest exponents of the instrument in Malaga . Her first teacher was Pepe 
Rodriguez, a pupil of Juan Parga (1843-99) and she gained her Diploma 
at Malaga Conservatoire. 

Later she becrume an Associate of the Madrid Conservatoire of Musk 
and studied under M. Backhaus, Egon Pet·ri, etc. After a period in Russia 
she returned to England to find, at that time, very little interest in the 
guitar. For many years she taught piano and musical theory, of which she 
had profound knowledge, at t•he Wigmore Hall Studios, London . She taught 
the principles of practical musicianship on the lines of Dr. York Trotter's 
method. Her repertoire included the concertos of Chopin, Weber, etc., and 
she was a gifted accompanist. Her interest in chamber music dates from 
some thirty years ago when her activities were transferred to Manchester. 
She became an Associate of rhe Manohester Royal College of Mus·ic. In 
spite of the great success of her musical career, she never forgot her first 
music-love, the guitar, so when Martin Roberts asked her to give him guitar 
instruotion she was del,ighted, especialily as he proved to be musically talented. 
He studied w.ith her for about seven years and she spoke of him as one of 
her outstanding pupils. She had very great regard for him and bequeathed 
her guitars and gui,tar music to him. 

Mrs. Maitland contributed an interesting ar,ticle in Guitar News No. 11 
(Feb. 1953) recalling her memories of the guitar ti n Malaga and ending with 
the words "I hope to return to Spain one day. What shall I find?" 

In the next issue an article "Whart wiH you find?" was contributed by 
the late Professor Jose Navas, who in 1953 was in charge of guitar instruction 
at Malaga Conservatoire. He was able to staite that there were still plenty 
of pupils for guitar. 

Gu.itar,ists and music lover:s will honour the memory of Mrs. Maitland 
who served the cause of Music for so many years- she was actively engaged 
in t,ha,t service to within three weeks of her passing. 

- W.M .A. 

LOUIS IGNATIUS GALL 

IN a broadcast recital on Dutch Radio on June 17th, Louis Ignatius 
Gall -pl,ayed the following guitar solos : Pavanas Nos. 1, 3 and 5 (Milan), 
Sarabande (Poulenc), Serenata Ironica (Koos Tigges), Prelude No. 6 

(Ponce), Segovia in Santiago (Louis Ignatius Gall) and Etude (Vma-Lobos). 



20 GUITAR N EWS SEPT. / O c T .. 1964 

GUITAR MUSIC 
Aguado Studies 

Fifty Studies for guitar by D. Aguado, edited by Jose Gonzalez have 
been published in an album by Ricordi. These studies, recommended by 
Segovia, are essential for all first-year students. Instead of a preface, Jose 
Gonzalez has usefully included a diagrammatic ,table of Unisons, showing 
where the same note can be made on two or more strings. 

Roberto Gerhard's Fantasia 

Roberto Gerhard 's Fantas-ia for Guitar (1957) has been published by 
Mills Music Ltd., London. H is exoitiing, modern music, requiring a degree 
of virtuosity to interpret satisfactorily. Something new for the recital 
repertoire. 

A Japanese Album 

Jiro Nakano is a Japanese gui,tarist who during many years (he is now 
60) has been compos~ng mus,ic for the guitar. Many of ~hese works are 
based on music of European composers--Sor, Paganini, Mozart, Legna,ni , 
Tarrega, etc.- and in his foreword he modestly fears that they may somewhat 
lack originality. If so, he is no more blameworthy than Sor, who made 
variations on a theme of Mozart, or Beethoven whose inspiration pouired 
through an air by Diabellii, transforming it into exquisite music. 

Tihe album of J iro Nakano's works was recently published by Arai & 
Co. Inc., Nagoya, Japan (obtainable through several leading publishers) and 
contains twenty it-ems (84 pages) with a foreword by Dr. Isao Takahashi 
(now in Africa with Dr. Albert Schweitzer). These include Thirty Yar:iations 
on a ,theme of Paganini, Nine Variations on a French Chanson, Nine 
Variations on a theme of Mozart, Seven variations on a popular Korean 
Air, and many shorter characteristic compos•itions of quite considerable charm. 
All through this music there is evidence of the strong and mature musical 
persona lity of a s incere art,ist. In this respect one might call Mr. Nakano 
the 'Villa-Lobos of Japan'. Guitarists will find this a lbum well worth 
ex-plor,ing. 

Three or Four Guitars 

Teachers will recognise the fact that some pupils progress better, at a 
certain stage, if they can play in ensemble with other pupi.!s. There is, 
however, very little music for three or more guita,rs, and most of this is too 
difficult or too poor in musical quality. John Gavall has compiled and 
arranged two small albums- one for three guitars, and the other for four
of really good music by Byrd, Palestrina, Mozart, Brahms, Schubert , Haydn, 
Corelli, etc., which fills this want most adequately. They provide exce11ent 
items for the programmes of Students' concerts, Guitar Society meetings, etc. 
The four three-part canons should be musica lly delightful- and good fun 
to play. The albums have been publ,ished by Mills Music Ltd., London . 
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Karl Scheit editions 
Guitarists can always rely on a high standard of musica l editing when 

the name of Karl Soheit appears on the music. Verlag Doblinger, (Vienna 
and Munjch) have published six recent items under his editorship. Sonata 
in G major for Flute (violin, oboe) and guitar by Pietro Locatelli; Sonata 
in D minor for violin and guitar by Vivaldi; Sonata in D minor for v,iolin 
and guitar by Corelli (op. 5, No. 7); Sonata in A minor for recorder, violin 
and guitar by Telemann; Menuetto for flute, viola (or violin) and guitar by 
Weber; Zwei Gesang (two songs) for Soprano, violin (or flute) and guitar 
by Handel. 

Flute and guitar 
'Con buen ayre' is t·he title of a 'Duplum' for flute and guitar by Gunther 

Becker which has been published by Musikverlag Wil,helm Zimmerman, 
Frankfort-am-Main, Germany. The same publ,ishers have issued Sonatas 
Nos. 1 and 2 by Heinrich Albert and Suite in D minor by R. de Visee 
arranged by Heinrich Albert. Also R. de Visee suite in B mjnor arranged 
by Armin Schmidt. 

Columbia Music Co. 
Among recent publications of the Columbia Music Co. , Washington 

D.C., is a Bolero by the Greek guitarist Dimjtri Fampas- an aittractive and 
lively piece of music. Suite for Guitar solo by James Yoghourtjian is in 
four movements. Sonatina in one Movement is by N. H. Derwyn Holder. 
Three interesting new solos. 

Transcriptions from Holland 
Harmonia-Uitgave, Hilversum, have published transcriptions by Kees 

Dirkx of Francis Cuttings Alman, GaHiard and Greensleeves- in one cover. 

Chinese Preludes 
Four Chinese Preludes (on original theme) by Jose de Azpiazu have 

been publ,ished as a Suite by Union Musical Espanola , Madrid . Very pleasing 
and fascinating music-,-something different. 

Music by Albeniz 
Nine items of music by Albeniz have been arranged by Jose de Azpiazu 

and published by Ricordi . They are Danza Espafiola Nos. 1, 2, 3, 4, 5 and 
6 (separately) and three separate pieces from the Suite 'Espana', op. 165-
No. 1 Prelude, No. 4 Serenata and No. 5 Capr.icho Catalan . 

Album from Poland 
'Ska11bezyk Gitarzysty' is the title of an album of guitar solos (115 pages) 

compiled and arranged by Jozeif Powrozniak. It is published by Polskie 
Wydawnictwo Muzyezne, Poland. J.t includes many Polish folk airs and some 
unusual transcriptions, such as waltzes by Ivanovici and Waldteufel, sihort 
items by Lully, Rameau, Bach, Handel, Beethoven, Mozart, Mertz, Coste, 
Tarrega , Stepan Urban , J. Powrozniak- in fact something to sui t all tastes, 
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ON THE EDITING OF GUITAR MUSIC 

By Clinton Simpson (USA) 

I WONDER if those who have studied 1the works of Sor and other familiar 
guitar music would agree that some of it might benefit from careful 
examination and revision? A case in point is Sor's popular Minuet from 

his Sonata opus 22, the second section of which lacks a measure just before 
the ,reappearance of the first theme. In this second section two 8-bar units 
are followed by one of 7 bars, making a total of 23 bars instead of the 
expected 24. Since a M~nuet should contain an even number of measures 
Of it does not, and i.f we imagine it used for dancing, then the dancers would 
otherwise be left with one foot in the air), obviously a measure is lacking. 
In this case it can easily be supplied by repeating measure 21. But I have 
never heard rhis done in performance, and the Minuet appears without the 
measure in the Pinero, Prat, and Gotze editions, as well as the Spanish 
Music Center's edition of the complete sonata. 

Guitar students a-re accustomed to editions full of misprints, wrong notes, 
inaccurate fingerings, and inconsistent methods of indicating bars, open strings, 
harmonics, etc. These are annoying and can only be corrected by more care 
on the pant of publishers and proof readers and the adoption of a uniform 
system of symbols, if that is ever possible. But more is needed. Editions 
of guitar music, even of the classics, need to be supervised, and on occasion 
corrected, by guitarists who are sufficiently scholarly to try to determine the 
or•iginal intentions of the composer and see that they are carried out through 
careful editing. This should not mean "arranging" or rewriting the music, 
as has been done occasionally even with classics such as bhe R. de Visees 
Suite in D minor. (Originally written in tablature.-Ed.) But it does mean 
accurate dependable ed·itions- such as, for example, the various fine editions 
of Beethoven's piano sonatas- which are free of publishers', copyists', 
arrangers' and even editors' errors. 

PACIFIC CLASSIC GUITAR SOCIETY 

THE Pacific Classic Guitar Society was inauguraited at La Jolla, 
01lifornia, on March 12th. By June it had held five meetings wibh a 
growing membership which had then reaohed twenty-five. There is a 

marked interest in classic guita-r music in the San Diego area, due partly to 
the proximi1ty of Mexico and partly to the stimulating recitai},s by such 
guitarists as Segovia, Alirio Diaz, etc. 

Both flamenco and classic styles are accepted and there are some fine 
artists in the new Society. The President is Dr. Chri,s von der Borah, a 
member of the Adela,ide Classic Guitar Society, who will return to Australia 
after his two-year period in the USA. 
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CONCERT OF SONGS AND ARIAS 

SECOND Concert of Songs and Opera~ic Arias was presented 
by Florence Weise at the Commonwealth Institute Theatre, London, 
on June 17-th. 

The programme included a group of songs by Dowland (Come Again 
and Fine knacks for ladies), Rossiter (What then is love but mourning) and 
'Anon' (Have you seen but a white lily grow) sung by Robert Tasman to 
guitar accompaniment provided by Martin Best. 

ANNA KOTSARENKO 

T HE newspaper Germantown Courier of Philadelphia, Pa., contlliined 
a portrait of Anna Kotsarenko, with her guitar, in its issue of 
January 9th. Under this was printed the following article whioh we 

have been kindly permitted to reprint. 

ART OF GUITAR MUSIC TAUGHT AT ALLEN'S LANE 

'The classic guitar, which has steadily been gaining in popularity over 
the past several years, is being taught by Anna Kotsarenko at the Allen's 
Lane Art Center, AJlen's Lane and McCallum Street. Mrs. Kotsarenko, who 
earned her B.F.A. degree in music from rhe University of Pennsylvania, feels 
that one reason for t,he resurgence of this instrument in the United States 
and many other parts of the world is due to the efforts of such great artists 
as Andres Segovia, internatiionally-known concert performer. 

What is a classic guitar? Mrs. Kotsarenko describes it as a "nylon
stringed, finger-plucked Spanish guitar, known in one form or another since 
remotest antiquity." Its harmonic and polypho111ic possibil•ities have inspired 
such great composers as Sc<h ubert and Paganini to write music for it. The 
19th century author-composer, Hector Berlioz, compared the instrument with 
a miniature orohestra. 

The word classic as applied here, Mrs. Kotsarenko noted, means "of 
the first class" or "of the highest rank" which aptly describes this romantic 
instrument. 

Mrs. Kotsarenko has been studying and playing the classic guitar for 
about 20 years . She attended Segovia's master guitar course in Italy one 
summer, and gives lecture-recitals for various groups. In addition to giv,ing 
pnivate lessons on alternate Saturdays at Allen's Lane, she also is on the 
staff at Combs College of Music in Philadelphia .' 

Anna Kotsarenko, who studied guitar with Albert Valdes Blain, gave 
a recital at the Combs College of Music, Philadelphia, on December 2nd 
with the following programme : Passacaglia (L. Ruiz de Ribayaz), Prelude 
(J. S. Bach), Minuet (Rameau), Rondiino (Diabelli), Etude (Carcassi), Carnival 
of Venice (Paganini), Barcarola (Mendelssohn), Playera (Granados) and 
Vidalita (Argentinian Folk Song). 
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ANNA KOTSARENKO 
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BRIGITTE ZACZEK 

a. a. jone£S 
CONCERT GUITAR MAKER 

• 
All instruments persona lly hand
made throughout. 
Played and recommended by 
leading teachers. 
The choice of many professiona,l 
and amateur players. 
Send s.a.e. for 1964 / 5 price list. 

• 
14 COLKETT DRIVE 

OLD CATTON 
NORWICH. NOR 320 

NOR FOLK, ENGLAND 

AT the Schubertsaal, Vienna, on 

May 30th, Brigitte Zaczek gave 

a recital of guitar music which in

cluded works by Milan, R oncalli, 

Bach, Malipiero and Ponce. 

From the Bulletin of the Austrian 

Guitar Society '6 Saiten ' (6 strings) 

we learn that the guitar is very much 

to the fore in Austria thanks to the 

activities of Professors Karl Scheit, 

Luise Walker, Konrad R agossnig 

and their many pupils. 

GUITAR MUSIC by ANDRES 

CO.125 Ballet (Gluck) 

SEGOVIA 

$ .75 
CO.126 Courante (Bach) 
CO.127 Diatonic MaJor & Minor Scales 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 
CO.130 Romanza (Schumann) 
CO.131 Three Pieces (Purcell) 
CO.132 Waltz (original in A flat-Brahms) 
CO.142 Six Lute Pieces of the Renaissance 

(Chilesotti/N eidle) 
CO.143 T wo Pieces, Lagrima and Adelita 

(Tarrega/Papas) 

$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

$1.50 

$ .75 

Hauser, Ramirez, Fleta, Bolin and Monzino guitars 

Write for free price list. 

COLUMBIA MUSIC CO . 
1816 M. Street, N. W ., Washington 6, D .C., USA 
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DA VIO HARRIS 

D A YID HARRIS, American-born guitarist, was educated at the West 
Virginia Univers,ity School of Music, and majored in theory and 
composition. He studied guitar with Leonid Bolotine and with Julio 

Pro!, who considers him 'a sensitive artist who has chosen the guitar as his 
means of expression'. 

Jn a recent recital at West Virginia University School of Music he 
played the following recital programme : Two pavanas and a Fantasia (Milan), 
Two Galliards (Dowland), Aria con variazzioni (Frescobaldi), Prelude and 
Toccata (Bach), Four Studies and Variations on a Mozart Theme (Sor), 
Recuerdos (Tarrega), Two Preludes (Villa-Lobos), Four Short Pieces (Frank 
Martin), Valse (Ponce) and Fandanguillo (Torina). 

David Ramis practises six hours a day and is always searching for old 
and new music to add to his repertoire. 

·' Guitar News " No. 78 (last issue) may have reached overseas members 
later than usual, due to a strike of British postal workers. 
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THE GUITAR IN THE SECONDARY SCHOOL 
By Christine M. Tilsley (Britain) 

A FTER reading Malcolm Grady's article (Guitar News No. 77) con
cerning the need for guitar lessons in British secondary schools, I 
have been prompted to write about such work in my own town. 

Harlow New Town, Essex, only eleven years old, has now six secondary 
schools. Three of these have music centres out of school hours every week, 
another school is due to open one at the beginning of the next school year. 
Peripatetic and local teachers give instrucrion in many instruments ranging 
from violin to clarinet and trumpet. The guitar is one of the instruments 
included. 

There are two guitar teachers at present- a secondary teacher who 
teaches languages in normal school hours, and myself, an Infant teacher. 1 
only teach at one school at the present time but the demand for more guitar 
teachers is increasing. 

The guitar classes are well attended- over 20 pupils at one school. 
Each child buys his own guitar and music. He pays a small amournt each 
term for lessons and the rest is subsidised by the education authority. 

The children learn in groups and therefore do not get a lot of individual 
attention. Progress is slower than one would like it to be because of numbers. 
However, the idea is a new one and still in its experimental stages. Some 
of the pupils have found they can use their t,heoretical knowledge, learnt in 
music lessons, while others have to learn the rudiments of music as they go 
along. 

Although the classes are not ideal, with such large numbers, at least 
we can claim that we, in Harlow, are doing our best to make the guitar a 
recognised instrument. We hope some pupils will cons,ider taking guitar 
examinations and who knows what the future may hold for them then in 
the world of the classic guitar. 

LEO RIVERA 

LEO RIVERA gave a gu~tar recital at Carnegie Recital Hall on April 
18th, in which he played tlhe following programme : Romanesca 
(Mudarra) ; Gagliarda and Corrente (Frescobaldi); Siciliana (P. E. 

Bach); Study in E and Rondo {Sor); Chaconne (Bach); Canzonetta (Mendel
ssohn); Two Studies and Choros No. 1 (Villa-Lobos); En los trigales 
(Rodrigo); Torre Bermeja (I. Albeniz). 

Mr. Rivera is a student of Albert Valdes Blain. 
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DIANA STAMER 

DIANA STAMER was presernted in her debut recital by her teacher, 
Mrs. Jeanne Willis, at Washington House, Falls Church, Virginia, 
on May 24th. 

Miss Stamer has been studying the guitar wi th Mrs. Willis since the 
age of twelve. She has performed in many concerts but this was her first 
solo recital- it was very well attended and enthusiastically accepted. 

The programme opened with Four Pieces of the Renaissance (anon.) 
followed by Pavanas (Sanz). Gavo<tte en Rondo and Bourree (J. S. Bach), 
Minuetto and Gavotta (A. Scarlattj), The King of Denmark's Galliard (J. 
D~wland), Elegie (Alexander Bellow), Prelude, Sarabande and Bourree from 
Suite Miniature (A . Bellow), Preludes 1, 3 and 4 (Villa-Lobos) and Leyenda 
(Albeniz). 
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CONCERT AT BRISTOL 

A GUITAR concert arranged by the Bristol Spanish Guitar Centre was 
giv,en rut trhe Museum Lecture Theatre on May 30th. There was a 
large and enthusiastic audience, which included people from other 

towns in England and a large contingent from Cardiff (Wales). Here is 
the programme (in which all artists played guitar except Mary Terrell
descant recorder) : 

Richard Edwards 

Anthony Bailes 

John Edwards 

Anthony Bailes and Michael 
Watson 

Sarah Terrell (guitar) & Mary 
Terrell (des. recorder) 

Jacqueline Byard 

J. and A. Byard 

Robin Pearson 

Anthony Gifford 

Mi chael Watson and Gordon 
Saunders 

Patrick Benham 

Minuet R. de Visee 
Andantino Carcassi 

Study No. 6 (El Romantico) E. Pujol 

Bourree and Gigue R. de Visee 

Pavan.a . . . Couperin, arr. Fortea 

Four Pieces from the Alte 
Spielmusik Krieger , Purcell , etc . 

Three Pieces from Partita in 
A 

Largo and Rondo 
'La Rossignol' from 

Three S. American folk-songs 

Gavotte in D 
Prelude in D minor .. 

Selection from 20 Sor Studies 

Gavotte and Musette 
Chanson 
Intermezzo from 'La 

Goyescas' 

Solos from repertoire 

A. Logy 

Carulli 
Jane Pickering's Lute 

Book , 1616 
arr. L. Williams 

A. Scarlatti 
J. S. Bach 

arr. Segovia 

J. S. Bach , arr. Pujol 
J. Duarte 

Granados 

Trios: M . Watson , G . Minuet Mozart , arr. Gotze 
L. Almeida Saunders and P . Benham BraziHiance 

Michael Watson Norteiia 
Ch6ros 

JEFFERY VAN 

Gomez-Crespo 
Villa-Lobos 

JEFFERY VAN was presented by the Macalester College Music Depart
mernt on April 14th in a recital of the following guitar solos : Pavan 
(Milan), Minuet (Rameau), Song without words (Mendelssohn), Melody 

(Grieg), Adelita, Maria, Prelude No. 5 and Capriccio Arabe (Tarrega), 
Allegro Moderato (Paul Fetler, Professor of Music at the University of 
Minnesota), Preludes Nos. 1 and 3 (V,illa-Lobos), Fandanguillo (Torroba), 
Prelude in A (Ponce), Danza Pomposa (Tansman) and Variations on a 
Theme of Mozart (Sor). 

Jeffery Van is studying gu.itar at the University of Minnesota, where 
courses are provided leading to 'Master of Guitar' degree. The professor 
of guitar is Albent Bellson of St. Paul, Minnesota. 
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Glasgow Festival Winners 1964 : 
James Simpkins (] 3), Class B certificate; Raymond 0 ' Hare (right) 

" Guitar News" Trophy. 

JORGE ARIZA 
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T HE Barcelona Society of gu~tarists 'Pena Guitarristica Tarrega' again 
presented Jorge Ariza in a recital of guitar solos on May 16th. His 
programme included : Diferencias sobre 'Guardame las Vacas' 

(Narvaez), Two Studies (Sor), Capricho Arabe (Tarrega), Aria con Variaciones 
(Handel), Prelude and Fugue (J . S. Bach), Theme with Variations and F1nale 
(Ponce), Prelude (Villa-Lobos), Danza No. 5 (Gra nados), Rumores de la 
Ca,leta (Albeniz), La Ca,tedral (Barrios). 
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CONCERTISTE 
cordes pour guitare classique 

PARIS 

COMPLET E STOCK 
of Guitar W ood 

SPRUCE 
EBONY 
ROSEWOODS 

Re"dy Inla id Soun cl Il ole Ri ngs, 
Purfling, l\Iother -of-Pcarl , I vory, Fret 

Wire, i\1 '1chin e Tl eads, T ools elc. , 

Semi-fini sh necks. 

Send 10 cents f or our Price List 

H. L. WILD 

SEPT. / OCT., 1964 

Special N ylon 
guitar strings 
highest tonal 

quality. 

Obtainable in France 

Rifat Esenbel 
137 Avenue 
Victor Hugo 

Paris 16 
In Germany 

H ermann 
Hauser 

world famous guitar 
maker 

8386 Reisbach /Vils 
Postfach 10 

GUITAR VARNISH 
Finest , completely clear , 
Flexi ble oil varnish for 
G uitars . Fast dryi ng . 

ROSEWOOD, SPRUCE 
And ot her Guitar making 
materials . 

Complete Gu itar Plans and 
In struct ion Booklet 

Price List 25c . 

Dept. " K " JOSEPH F. WALLO 
510 EAST 11 STREET 

New York City, 9, N.Y., U.S.A 

1311 G Street Northwest 
Wash . 5, D.C., U.S.A. 



SEPT. / OCT., I 964 GUITAR NEWS 33 

LOUISVILLE S.C.G. 

LOUISVILLE Society of the Classic Guitar held their annual concert 
on June 7th at the auditorium of the Ursuline College. Excellent 
publicity work resulted in an audience of about 150, most of whom had 

not been seen at previous meetings. Some came quiJte a distance from 
Ohattanooga (Tenn .), Williamsburg and Lexington (Ky.). 

The programme opened with a group of Duets by Carulli played by 
James Walker and Basil Gural. After flamenco selections by Ward Sinclair, 
Basil Gural gave a recital of guitar solos : Two Lute Pieces (anon.), Suite 
in D minor (R. de V,isee), Three Minuets (Sor), Grand Solo op. 14 (Sor), 
Capricho Arabe (Tarrega), Etude No. 11 and Prelude No. 1 (Villa-Lobos) 
and Leyenda (Alben iz). 

The visitors from Chattanooga were Mr. and Mrs. Al Morgan, who 
are organizing a new society of the classic guitar at Chattanooga, where 
Mr. Morgan is a guitar insitructor. Appropriately they travelled overnight, 
just for the concert, by train- surely on the famous 'Chattanooga Choo
Choo' ! 

BOB ROBERTS 

W ICHITA Society of the Class1ic Guitar presented Bob R oberts in an 
. informal guitar recital at Wichita Art Association Galleries on 

June 9th. He played Passacaglia (R. de Visee), Five Studies (Sor), 
Prelude and Fugue (Bach), Pavane (Milan), Variations (Frescobaldi) and 
Danza Espafiola No. 5 (Granados) . 

Bob Roberts stud~ed guitar under Michel Dintrich in Paris and took 
par.tin the Sienna Courses in 1962 and 1963 with Afaio Diaz as his instructor. 

NAIL AND PAD 
By Malcolm H. Grady (Britain) 

FOR centuries the guitarist has had one very particular problem never 
wholly resolved- whether to play with nail or finger-pad, and the 
greatest masters of every age have held wide and varied views with 

regard to it. 
Elizabethan lutenists considered it gravely, some holding nail valid only 

in consort, and reserving the pad for solo work. Vihuelists too, reacted in 
equally positive attitudes. Aguado, Sor, Carulli, Coste and Carcassi all 
differed in their opinions; and the great Tarrega, who began playing with 
the nail, discarded it in favour of a purer hand position which could release 
the string with more timbre. Today the pendulum has swung again. 
Segovia tells us that "to play with no nail is to place the guitar in shadow", 
and we all know the validity of this- dare we doubt it ! And when we 
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cons•ider the vast auditoriums which the delicate voice must fill today, we 
realise the need for volume and clarity. 

However, if man has for so long considered the two courses, it is because 
there is something infinitely desirable in both methods of attacking the string. 
Alt,hough it has generally been held practical to use only one method-pad 
or nail, the right hand fingers may be trained to produce at will, either of 
the approaches accurately and effectively. 

To do this we must see that, although hand positions vary, in playing 
nail the fingers attack on the 'top side' of the string, allowing the string to 
slide lightly over the pad to be released by the nail. -

A similar action would be used if playing only with the pad, but if we 
are to play pad while retaining a necessary length of nail then the angle of 
release must be altered so that the nail does not engage. To do this, the 
finger-tips must be set deeper in the strings and pulled out at right angles to 
the string, the finger-tips adding a pressure at the side of the strings which is 
released before the edge of the nail is reached. -

The variation of release is facilitated by attacking slightly downwards 
on the string nearer to the bridge for 'nail' and up against the string near 
the sound-hole for 'pad'.-
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In this way the nail, which must not be much over the finger-end will 
protrude when played hard so -

and will be less apparent when the finger-end is plucking up against the 
string so -

With regard to the thumb, the angle is merely changed from --

to 

for nail for pad 

the latter being similar to an etouffe bass. 
To make this approach work as a whole, the tonal areas between the 

bridge and the sound-hole must be experimented with so that all the varying 
colours possible may be anticipated, and choice to play in any part must 
become as automatic as the physical movement of the hand itself. The 
player's customary right-hand position need not basically change, but the 
length of nail must be considered. 

When 'feeJ.ing-out' the contrasts in release and tone colour, choose pieces 
of distinct and equal phrasing, so that having played a passage with the 
nail, a balancing passage or counter-phrase may follow being played by pad, 
e.g. Minuet in D (Robert de Visee), Sarabande and Variations (Handel), 
Pavannas (Gaspar Sanz), etc. 

Jn such pieces the two most opposite tones can be used with good 
effect. And from this one may develop to a richer tone and colour range 
using the subtlest shades in the most delicate phrasing. 
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"LOS AMIGOS DE LA GUITARRA ESPANOLA EN TOLEDO 
(OHIO, USA) " 

GUITARISTS in Toledo, Ohio, have been meeting informally for nearly 
two years, so by the time the group had grown to about twelve it 
was decided to give it a formal name. 

They wished to avoid the more usual style of title, and as there has 
always been an active link between Toledo, Ohio and Toledo, Spain- visits, 

exchanges of art exhibitions, etc.- it was decided finally to call it "Los 
Amigos de la Guitarra Espafiola en Toledo (Ohio, USA)" as a tie-in with 
the Spanish Toledo and to indicate interest in both flamenco and classical 
styles of playing. 

One of the most promising members is Jerry Willard, just finishing high 
school, who sp:c:nds much time studying the guitar and appears all set for a 
concert career. 

WASHINGTON GUITAR SOCIETY 

SOPHOCLES PAPAS presented three of his pupils in a recital of guitar 
solos at Alexandria, Virginia, on May 17th. 

Master Bailey played Pavane (Milan), Study (Sor), Air and Gavotte 
(Logy) and Spani~h Romance (arr. Papas). 

Mr. McMichel's solos were Corrente (Frescobaldi), Allemande and 
Gavotte (J. S. Bach), Etude No. 1 and Prelude No. 1 (Villa-Lobos). 

Finally, Mr. Jinno contributed Two Etudes (Sor), Prelude, Sarabande 
and Cournnte (J. S. Bach) and Theme and Variations and Finale (Ponce). 



Does your guitar sound like the highly sensitive work of art 
that it's supposed to be? 

If it sounds like what the contraption in the picture looks like , we suggest you -
do one of two things : ( 1) Change your strings. La Bella will be glad to accom
modate you. There are six different kinds to choose from, leaving nothing to be 
desired. What you will get are strings born of recent technological discovery. 
The basic nylon molecular structure has been altered by physics engineers. They 
bring you accuracy. Longer retention of pitch. Richer treble tones. Easier action 
and unprecedented harmonic purity at every fret. (2) Or you can keep playing 
your present strings and use your guitar to store cigars in . 

E. & 0. MARI, INC.. 

38-01 23rd Avenue, Long Island City, New York 
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MEMBERS' ANNOUNCEME TS 

Members· Announcements are intended for the use of MEMBERS o nly . Guita rs 
advertised must be second-hand and the ac tual property of the advertiser. 

Prepaid announcemen ts of up to 50 words (maximum) one insertion 5 / -, One 
Dollar USA. Series of 6 for the price of 5, 25 / -, Four Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members' A 1111ounceme11ts. (Please send for our Displayed Advertisement rates.) 

·FO R SALE- .. Guitar News" back issues 10 to 45 inclusive available at 1/- a copy 
plus postage. U.S.A. the 36 co pies for six do ll a rs. including p::,stage. Pettinger, 
Kin gs ton Road, Bishopston . Renfrewshire , Scotl and . 

BLANCH E MU RO, A.G.S.M ., Professo r of Gui ta r a t the Lond on College of Music 
a nd Guildhall School of M usic, accepts pupils, including beginners, a t 35 Co rringham 
Road , London, N.W. 11. Enquiries SPEEDWELL 7740. 

WANTED : GU ITAR REVIEWS issues Nos. 1-1 0, 12-14 a nd 19. Or will bu y th e 
complete file. Orville Meyer, 9 17 Ridge R oad, C heyenne, Wyom ing 82 D0 1, U.S.A. 

RALPH FREUNDLIC H, M.A. , Jullia rd graduate , Ph i Beta K appa. Technique' , 
Theory, Ear-training, Rhythm : taught so that practising any one of these, student 
can a t sa me time adva nce in all the o thers. Elementary to advanced exercises 
correlated with pieces. Complete fingerboard. o mechanical memoriza tion . New 
York City, 471 West End Avenue. TR 3- 6594. 

URGENTLY REQU IR ED : A copy of No. 77 and a copy of No. 34 .. Guitar News" 
- also if you have a spare copy of No. 75 (January/ February 1964) we need at least 
6 copies. Pl ease send to l.C.G .A. , 47 Clarence Street, C heltenh am (Gl os.) Engl an d. 

ADELE KRAM ER , Professor a t the Guildhall School of Music a nd Dra ma. Lo nd on. 
gives lessons in C lass ical Guitar for beginners a nd up to Concert Standard. 24 
College C rescent, Swiss Cottage, Lond on, N.W.3. (Tel : PR Im rose 5366). 

GU Y B. SIMEONE, Guitarist, 11 New Heath Street. Rox bury 19. Massachusetts a nd 
3 I 8 H a therly Road, Sci tu a te , Massachusetts, USA . 

C HESNA KOV. Elements of music and ha rmon y in the stud y of the Classica l Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of a rti stic pl aying and fo r elimination of fau lts, se lf acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cath cart Road. London. S.W. I 0. 
(FLA. 4354) . 

.. GU IT AR NEWS .. back issues. Only issues aviala bl e : No. 58, pr ice I / 4 a copy. p lus 
postage. Nos. 63 . 65, 67. 68, 69. 70, 71 , 72, 73 , 74 and 78- 1/8 plu s postage . 
l.C.G. A., 47 C la rence Street , C heltenh am, Glos., Engl and . 

JULIAN BREAM AT PETWORTH HOUSE 

JULIAN BREAM was presented by the National Trust Concerts Society 
in a guitar recital a t Petworth House, Sussex on June 21 st. The 
programme included works by Purcell , Handel , Bach , Falla, Albeniz, 

Villa-Lobos and Tur.ina . Tickets (3 guineas) inoluded champagne on a rriva l 
a nd supper with wine after the concert. 
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RESTORATIONS & VALUATION S LTD. 'ALL R ISKS' INSURANCE. 

' \ 0 ' (/he {J~s;;:;R PLAY<R & MAK<R 

!SA. HAGLEY ROAD. FIVE WAYS 

BIRMINGHAM· 16 
ffLEPHONE EDGBASTON 0787 

NYI .. ON STRINGS 
" FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists . ' FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards . Some 
instruments will produce best results by using a mixed set of 
strings. E I st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered 
2 / 9 5/-

Pure silver covered 
6/-

3/ 3 5 / 6 7 /6 
3 / 6 7 / 6 9/-

Nylon, covered with Tape-section nylon 4 / 10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

Any set with covered G 3rd will be 2 / I extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

" AUGUSTINE " NYLON 

E 1st Nylon ... 
B 2nd 

l /9 D 4th covered silver colour 3/7 
2/2 A 5th 3/ l l 

G 3rd ,, 
Per set silver 

2/3 E 6th ,, ,, 4/3 
colour . . . 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
,, 4/ 1 
.. 4/5 

18 / 8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non profit-making Organisation) 

President : P. J . Gamble, B.A. 
Hon. Treasurer: Mrs. Kay Appleby. 
Auditors : E. J. Dance, P. J. Gamble, B.A. 
Committee Members: Miss Joan Prior, E. V. Ridge. 

Miss Maude Hamilton. 
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Hon. Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.). 
England, to whom all payments should be sent. 

' Foundation' a nd 'Supporting' members subscribe the extra amounts to help maintain 
the financial stability of I.C .G.A. and " Guitar News". 

FOUNDATION Member 21 /- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
ORDINARY Member - 10/6 a year (USA $2.00) 

Membership includes "Guitar News"-6 issues in a year. 
All payments for 1 year only, please. 

USA paymen ts a re best made in Dollar Bill s or INTERNAT IONAL Money Orders 
which should be made payable to Wilfrid M . Appleby. Check s require the addition 

of 25 cents for bank charges. 
" GUITAR NEWS" Six issues per year Copyright reserved. 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do not necessarily agree with the opinions expressed by contributors. 

Gloucester Printers Ltd .. Blackfriars Press. Ladybcllegate Street, Gloucester. 


