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SEGOVIA'S Ml\§TER CLASS 
IN CALIFORNIA 

3 

SEGOVIA'S master-classes at Siena and Compostella are now well
established and his first master-class at Berkeley, California, was so 
successful that it should become an annual event. 
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The 1964 class from July 20th to August 14th, was organised by the 
Music Extension, University of California, and held at the Alfred Hertz 
Memorial Hall of Music, Berkeley Campus. (Over) 
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Performer studenliS who were under 30 years (on July 1st), were selected 
by audition at which they had to play Tarantella (Castelnuovo-Tedesco), 
Sonata No. 3 in D minor (M. M. Ponce), 5 Sor Studies selected from Nos. 
JO to 20 in Segovia's Album and Sor's Variation on a Theme of Mozart. 

The selected students for the Master-Class were required to perform 
works from the following list : 

J. S. Bach, original compositions for lute, transcribed for the guitar by Segovia, 
and Chaconne, Segovia transcription. 
Mario Castelnuovo-Tedesco, Sonata "Omaggio a Boccherini", Capriccio Diabolico, 
a nd Concerto in D. 
Luys de Narvaez, Song of the Emperor and Variation on the Theme of "Guardame 
las Vacas". 
Robert de Visee, selected works. 
John Dowland, selected works . 
.Joan Manen, Fantasia Sonata . 
Luis Milan, Fantasia in F and Pavanas. 
Federico Mompou, Suite Compostelana. 
Manuel M. Ponce, Sonata No. 3, Sonata Roma ntica , Theme Varie et Finale and 
Six Preludes. 
Fernado Sor, Studies, from the 10th to the 20th, Andantes and Andan tinos, 
Variations, etc. 
Alexandre Tansman, Cavatina , Romanza, Pola:ca, Mazu rka, Berceuse d'Orient. 
Federico Morena Torroba, Sonatina, Characteristic Pieces, Suite Castellana. 
Joaquin Torina, Sevillanas a nd Fandanguillo. 
Heitor Villa-Lobos, Three Preludes and Studies No. I in E Minor, No. 2 in 
E Minor, No. 7 in E Major, and No. 8 in C Sharp Minor. 
Leopoldo Silvius Weiss, selected works. 

Auditors (listeners) were permitted to attend the classes without pre
requisites for booking for two or four weeks or by single unreserved admission 
payable at the door preceding each class. 

Concerts during the Course 

(1) ALDO MINELLA 

Aldo Minella was presented at the University of California, on August 
2nd by the Committee for Arts and Lectures in a recital of guitar solos. 
He played: 

Due Pavane 
Sona,ta . .. . .. 
Bourree and Double 
Gavotta and Giga 
Studio .. . 
Variations on a theme by Mozart 
Preludio 
Sonati na in A major 

- Allegretto 
- Andan,te 
- Allegro 

Asturias 

He gave a similar programme in New York 
Concert of the Society of the Classic Guitar. 

Luis Milan 
Domenico Scarlatti 
J . S. Bach 
L. S. Weiss 
Ferdinand Sor 
Ferdi,nand Sor 
H ei,tor Villa-Lobos 
F. Moreno Torroba 

I. Albeniz 

on August 26th in the 99th 

Aldo Minella studied the guitar with Miguel Abl6niz and in 1955 won 
first prize in the Modena International Guitar Competition. In 1956 and 
1963 he attended courses of Maestro Segovia at the Accademia Musicale 
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Chigiana in Siena, appearing in the final recitals. With the aid of a scholar
ship won at the Coupe Internationale de la Guitarre in Paris in 1963, he 
was able to continue his study with Segovia. He graduated from the 
Conservatorio di Mu~ica Guiseppe Verdi in Milan where he now resides 
and teaches classical guitar at the Civica Scuola di Musica. 

(2) ANDRES SEGOVIA 

Segovia's recital was given at the Hertz Hall on August 9th. The 
programme was not announced beforehand but, as might be expected, every 
seat was quickly sold out. 

(3) OSCAR GHIGLIA 

Oscar Ghiglia was presented by the Berkeley Piano Club m a recital 
on August 13th. His programme was: 

Pa va ns 
- D Major 
- A Minor 
- G Major 

Fantasie in A Major 
Fan,ta~ie in E Minor 
Fantasie in E Major 
Prelude and Fugue in D Major 
Four Preludes ... 

F sharp Minor 
-- A flat Major 
- B Majo r 
- B Major 

Sonata 111 ... 
- Allegro non troppo 
- Cancion 
- Allegro 

La Maja de Goya 
Homenaje 
Two Etudes Nos. I and XI 

Luis Mila n 

Muda rra 
S. L. Weiss 
John Dowland 
J . S. Bach 
Manuel Ponce 

Ma nuel Ponce 

Granados 
Falla 
Heitor Villa-Lobos 

He played a similar programme at a recital organised by Wichita 
Society of the Oassic Guitar on July 10th at Wichita State University. 

Sandor Kanai, writing in The Kansas City Star said "Ghiglia's program 
was almost evenly divided between works of the renaissance and baroque 
eras and those of the 20th century. For me, the most memorable were the 
three Pavans of Milan, the Fantasie in E Major by John Dowland, the 
second movement (Cancion) from Manuel Ponce's Sonata No. 3 and 
"Homenaje" by Manuel de Falla. 

"These were, for the most part, meditative compositions in which the 
artist wove an unearthly spell of noble sadness about his audience. Here 
was proof that the most exalted emotions are best stated in a whisper. 

That Ghiglia is a superb technician as well as a poet was amply 
displayed in several other works, particularly in the finale of the Ponce 
Sonata, and two Etudes by Heitor Villa-Lobos." 
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Among other recitals given in the USA he played one at Detroit. While 
at Detroit he was the guest at the June meeting of the Classic Guitar Society 
of Michigan, where he played several solos and an~wered questions. He 
practises four to six hours a day and uses rather long fingernails on his 
right hand- very long on the right side of the nail. 

Oscar Ghiglia was born in Livorno (1938) and studied under Prof. 
Di Ponio at the Conservatory of St. Cecilia in Rome. For five years he 
studied with Segovia at Santiago de Compostella. He gained the First 
Prize in Paris at the International Guitar Contest in 1963 and at Compostella 
during the same year. 

OSCAR GHIGLIA AT WICHITA 

List of the performers at the Andres Segovia Master Class 
Letycia Alba (Mexico), Luis Chavarria (Mexico), Guillermo Fierens 
(Argentina), Oscar Ghi(?lia, Italy (Paris), Lisa Hurlon f? (U.S.A .), Michael 
Lorimer (U.S.A.), Ako Ito (U.S.A.), Corrado Mezzina (U.S.A.), Aldo Minella 

(Italy), Christopher Parkening (U.S.A .), George Sakellariou (U.S.A.). 
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COMMENTS ON THE MASTER CLASS 
BERKELEY 1964 

By Betty Dove (USA) 
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MR. SEGOVIA is the master. Anything a student chose to play, Mr. 
Segovia could play, better. He could pick up at any point in any 
composition, correct the student on an individual note or passage, 

and sing either the melody or the accompaniment line. As he told one 
performer : " Your mind must know the music, and your fingers must know 
it." 

Mrs. Segovia added the charm of her dainty presence to the performing 
stage, acting as time-keeper so that daily playing time was fairly allotted. 

A beautiful guitar, well played, conjures such a spell it convinces most 
listeners there must be some magic involved. However, the daily sessions 
impressed this observer with the same cold facts which are constantly 
expounded by my former teacher Mr. Sophocles Papas, namely : 

(]) There are hours of scales, arpeggios, and slurs behind those dulcet 
tones . And each day Mr. Segovia patiently and kindly so advised the eager 
inquirers who milled around him at the end of each 3-hour class. 

(2) Correct praotising demands (correct hand position taken for granted 
in this article) careful and critical listening for accuracy- accuracy in 
analyzing the melodic line, in tone balance, and in obeying the rules for 
accenting, for dynamics, and for timing. 

(3) Rely upon contrasts in tone colors and effects to bring out the 
beauty of the music, rather than relying on too much crescendo. Mr. 
Segovia cautioned that forcing the guitar to produce a volume of sound 
beyond its capacity would result in poor tone. Repetitious passages were 
always played with contrasting effects. 

(4) Mr. Segovia was not adamant about left-hand fingering . Simplicity 
and effectiveness were the guides in this respect. However, just as there 
is usually a " best" way of arranging furniture for utilitarian and aesthetic 
purposes, there is usually a "best" and most effective way for left-hand 
fingering. 

(5) Better results are obtained if daily practice time is broken into 
several sittings, rather than accomplished in one great back-breaking session. 

Wishful thinking- a class which would have no age limitation, but what 
would be the reason? Possibly a class for teachers ? Assistants to teach 
those less advanced ? Also, the complete freedom enjoyed by performers 
in the selection of compositions played was disappointing. Could the 
composers be studied in an orderly fashion- so much time allotted to Villa
Lobos, the same to Sor, Bach, and the others ? 

I was quite proud of the c;:ompetenc;:e of the United States performers, 
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since widespread interest in the classic guitar has not existed for as many 
years in this country as it has abroad. I hope there wi ll be more Master 
Classes held in America, but hope more advance notice will be given about 
auditioning requirements. There are more American performers capable of 
passing the audition test, if given time to memorize the particular compositions 
demanded for entry. With the Berkeley aud itions as a guide, however, the 
next Master Class will surely find more performers from the United States. 

G UITAR MUSIC by ANDRES SEGOVIA 

CO.125 
CO.126 
CO.127 
CO.128 
CO.129 
CO.130 
CO.131 
CO.132 
CO.142 

CO.143 

Ballet (Gluck) 
Courante (Bach) 
Diatonic M a1or & Minor Scales 
Estudio-Vals (Dedicated to Sophocles Papas) 
Melody ( Grieg) 
Romanza (Schumann) 
Three Pieces (Purcell) 
W altz ( original in A flat- Brahms) 
Six Lute Pieces ot the Renaissance 

(Chilesotti/N eidle) 
T wo Pieces, Lagrima and Adelita 

(Tarrcga lPapas) 

$ .75 
$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

$1.50 

$ .75 

H auser, Ramirez, Fleta, Bolin and Monzino guitars 

Write fa, free price list ! 

..... ~-:·:~ -~==:::_J 

Catb~dral Strings 
Sole Manufactu rers 

SPANISH GUITAR STRINGS 
Processed Nylon and 
Wound on Terylene 

Eacb 

28 1 
282 
283 
284 
285 
286 
287 

1st Nylon ... 
2nd 
3rd ,, ... 
4th Wound .. 
5th 
6th 
Set ... 

1/11 
2/3 
2/7 
2/11 
3/ 1 
3/6 

16/3 

Gut and Wound 
on Silk 

136½ 1st Gut 
137½ 2nd ,, 
138½ 3rd ,, 

Each 

. . . 3/ 1 

... 3/5 
3/ 10 
3/ 1 
3/8 

148 4th Wound 
149 5th 
150 6th 
150½ Set 

4/-
21 / 1 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 



Nov. / D EC., 1964 GUITAR N EWS 

WHEN THE OL' MAN CAME TO BERKELEY 

SOME IMPRESSIONS AND OBSERVATIONS 

By George Nichols (USA) 

9 

WHEN my registration form arrived in the ma il for the Master Class 
For Performers And Auditors , I was happily sojourning in Hollywood 
preparing for tihis by taking a series of lessons under the guidance 

of Vicente Gomez. But all plans crumbled when the stipulation was ruled 
that all persons over thirty years old were too ancient and decrepit to 
audition as performers. Yes, alas, the rule distinctly stated that thirty years 
"old" was too old. One would think that with all the wisdom throughout 
the faculty, they could have devised better use of semantics such as : Persons 
thirty years young are a trifle elderly to qualify as performers. Anyway, 
with that coup de grace J was nearly persuaded to give up the guitar and 
pursue an easier career, say perhaps, that of an Astronaut. But for that 
vocation, alas, one must be over thirtyfive and married. These days, you 
just can't win. So it goes. 

Fortunately, Vicente was able to assure me that though I couldn't be 
a pe-rformer, there was still much to be learned from the standpoint of an 
auditor (listener) . Now that it is over, I can see that he was right. In fact, 
the auditors had certain advantages over the performers. They were in a 
better position to study the performers than the performers were, and during 
the off hours the auditors were exchanging a wider variety of notes, observa
tions, and opinions, mainly because the performers devoted so much of their 
off-time to practising the day 's lessons. It was, never-the-less, a most 
delightful education for all present. 

Now about the Berkeley campus, it is nestled on the east shore of San 
Francisco Bay and sprawls up the slopes of the Berkeley Hill s. Near the 
top is the International House where all the performers and a large percent 
of the auditors were lodged, and while the panoramic view was all very nice, 
everybody was continually exhausted from the long treks up and down these 
slopes. As for myself, however, J took pride in having the forethought to 
rent a small apartment on the same topographical elevation as that of Hertz 
Hall so that my route to the classes was neither up nor down but over ! (It 
is always us overweighters who anticipate these physical hazards, whereas 
the underweighter never realizes they exist.) I've often wondered if The 
01 ' Man had the same idea as he chose a hotel which was also on this most 
desirable elevation and he always walked "over" to the hall. But in any 
case, and disregarding everything else, I was glad to see that I have at 
least two things in common with the maestro, i.e. : we both wear glasses 
and our equatorial dimensions are quite similar. T can now boast that it 
isn't everybody who can bask with me in this status quo. 

J could see also that The 01 ' Man took pleasure in his leisurely strolls 
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about the campus and occasionally in the streets. Usually his hands were 
clasped behind him and always his charming wife was by his side. He was 
a very picturesque figure on these peregrinations and I could not he.Ip but 
be reminded of Beethoven who also went for a stroll in the woods every 
afternoon. But unfortunately for our modern master, he spent much of his 
afternoons, so I am told , talking on the telephone to his managers in New 
York. Such is our modern Jiving. 

On one of these strolls I witnessed a most vivid sight which I must 
relate. Jt happened on a sidewalk where a gang, not an ensemble, but a 
gang of folk singers were gathered. These were not the respectable kind , 
but that element which doesn't have shoes, needs haircuts and beard trims, 
baths and decent clothes. There they stood flogging a quaking guitar and, 
as usual, singing off-key. So while I'm watching this travesty, right through 
the midst of .these paranoiacs casually st rolls the greatest guitarist of our age 
with his head and eyes to the front ! The incongruity of these two opposing 
extremes was a combination nearly too much to behold in one visual 
experience. And proves once and again that one can see anything at Berkeley. 

Perhaps the most charming aspect of this session was the opportunity 
to further solidify my many friendships with the many guitarists whom I've 
known only through correspondence or whose names have appeared in the 
pages of "Guitar News". No doubt everybody was glad to meet our two 
up-and-coming virtuosi, Aldo Minella and Oscar Ghiglia both from Italy 
and both of whom were to appear in concert and played to nothing less 
than sell-out audiences . (The maestro also gave a concert, but no sooner 
did the tickets go on sale than they were sold out, such was the demand.) 
Here too was a lad with a bright guitar future awaiting him, Corrado 
Mezzina of New Jersey. Loris Chobanian, who has appeared in the pages 
of "Guitar News" so often. A lovely young lady, Ako Ito, up from Pebble 
Beach and one of the performers. Another charming young lady who 
passed the auditions, Letycia Alba of Guadalajara, Mexico. The two Los 
Angeles guitar societies being represented by Dr. Douglas Hammer, Andre 
de la Torre, Carolyn Kassia n, Ronald Purcell , and two of the performers, 
Michael Lorimer and Christopher Pa rkening. From San Francisco came 
Wallace Milner and James Wittes. The new president of the Sacramento 
society, David Henderson, and David Cozad from Kansas. Manuel Rodriquez 
the prominent luthier of So. California came to demonstrate his newly 
invented adjustable bridge for classic guitar. And we were all glad to 
meet Sophocles Papas who flew out from Washington D.C. for a day's visit. 
I counted over one hundred and fifteen names on the register, and there 
was an average of over thirty one-day-only visitors each day. It was better 
than the proverbial Old Home Week. 

Those who came were either on vacation, rich, poor, or bohemian. All 
came with the determination to catch up with their practicing, but none of 
them did as there was just too much to s•ee and do in the bay area. l 
know this to be true as every once in awhile someone would come up to 
me all smiles and say " Hey ! there really is a Guitarfish over in the Steinhart 
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Aquarium!", and thusly confirming what I had recently reported in "Guitar 
News". 

What is more, I had mainly rented an apartment rather than a room 
as a means of having on hand my rare guitar paraphernalia intrinsic to the 
life and development of a guitaristic career, and was happily inviting my 

Photo: Marion Mc Pherson 

Mr. and Mrs. Segovia 
leaving Hertz Hall 

new friends over to view these things. Of all my hard-to-get guitar record 
collection, the discs T was most often asked to play were those by Maria 
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Livia Sao Marcos and Antonio Carlos Barbosa Lima. Others took great 
delight in the early issues of " Guitar News" and "The Guitar R eview", and 
it was surprising how so many had never seen a copy of P. J . Bone's " Guitar 
And Mandolin". On the walls were prints of the old master painters, 
Watteau , Renoir, Picasso, etc., which featured guitar players as the central 
subject, and one of my own paintings, " The Syndics Of The Luthiers' Guild " 
which is a variation on a Rembrandt theme. But of all these items, the 
collectors' item drawing the most interest was an old album of 78 rpm 
recordings of guitar solos played by Lalyta Almiron, Rosita Rodes, Federico 
Galimerti, Augustin Barrios, and the master of them all Miguel Llobet ! 
I was happy to host these guests in my place, where we talked guitar, played 
records, read the literature, and drank coffee, but nobody ever really 
practised. It was as if " Guitar News" had come to life in my parlor. 

And there were parties and more parties. I wasn't invited to any of 
them, except the one at Jim Norris's apartment (but received the invitation 
too late to a ttend), but I was able to engineer some get-togethers over in 
San Francisco with the help of my former student, Michelle Coyne who 
resides there. We had these in her apartment and once we played guitar 
trios from nine p.m. till after one a.m. with what was possibly the largest 
representation of American guitarists ever assembled in one room . Taking 
part was Larry Vogt, San Francisco; Joe Fava and Ben Greech from 
Michigan ; Jim Nor,ri s and Jack Cecchini of Chicago, Illinois ; and the master 
of Louisville, Kentucky, Basil Gural with his friend Jim Walker. Another 
time we were fortunate to have Loris Chobanian who may soon be re
locating in California; John C. Tanno of Phoenix, Arizona, who has written 
so many fine articles on guitar subjects; and there was Fred Nance all the 
way from Charlotte, No. Carolina, and John Blane up from San Diego, 
California. We played guitars, we ate too much , and we enjoyed ourselves 
in every poss ible way when The 01 ' Man came to Berkeley. 

There is no doubt but that the sociality of it all was just as inspiring 
as the academic end of it. It was among these dedicated guitarists that I 
began to hear the maestro being referred to as " The 01' Man". Though 
some may object to this terminology; it is never-the-less the most sincere 
and cordial title of respect used by the Americans on their leaders. Com
manders of ships, pres.idents of large corporations, and any figurehead of 
any rank who has the appreciation and re9pect of his subordinates, will 
invariably be affectionately known as The 01' Man. Even the Justices of 
the Supreme Court are often called " The Nine 01' Men". The only general 
rule is that there can be only one " OJ' Man" in any capacity. And where 
the guitar is concerned, who else could be cordially known as The 01' Man ? 

RALPH FREUNDLICH 

RALPH FREUNDLICH, on hi s third consecutive summer tour in USA, 
gave fuH concert programs at eleven summer camps for boys and girls, in his 
dual role of singer-guitari9t and unaccompanied fluti st, from July 10th to 
August 4th in the states of Maine and New York. 
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GUITAR MUSIC FROM 

EARLY 
Bach/Segovia Prelude 4/6 

Dowland, J. 7 Pieces arranged from the Lute 
tablature by Diana Poulton 4/6 
Handel /Segovia 8 Aylesford Pieces 4/-

19TH CENTURY 
Sor, F. 20 Selected Minuets 7/
Kuffner, J. 25 Easy Sonatinas 4/-

MODERN 
Castelnuovo-Tedesco Sonata 5/6 

Ponce/Segovia Sonata Clasica-Hommage a 
Fernando Sor 5/-

Segovia Estudio sin luz 4/6 

Villa-Lobos, H. 12 Etudes (with preface by 
Segovia) 32/-

Prel ude No. I in E minor I I/

Compositions for Guitar by Jiro Nakano 
20 selected pieces by one of Japan's 
leading guitarists 25/-

POPULAR 
Carcassi-Brevier 54 Pieces ( easy to difficult) 
3 Books ea. 5/6 

''The Guitarist 's Hour " Popular album of selected 
pieces 3 books ea. 5/6 

13 

SCHOTT 

B ·t ♦ ' r1 a1n s 

leading 

guitar 

publishers 

Why not write for 

our new catalogue 

which contains guitar 

music from all 

periods and includes 

the famous 

SEGOVIA and 

PUJOL editions? 

SCHOTT 48 GREAT MARLBOROUGH STREET 

LONDON WI. TEL. GERRARD 1246-7-8 



Does your guitar sound like the highly sensitive work of art 
that it's supposed to be? 

If it sounds like what the contraption in the picture looks like, we suggest you 
do one of two things: ( 1) Change your strings. La Bella will be glad to accom
modate you. There are six different kinds to choose from, leaving nothing to be 
desired. What you will get are strings born of recent technological discovery. 
The basic nylon molecular structure has been altered by physics engineers. They 
bring you accuracy. Longer retention of pitch. Richer treble tones . Easier action 
and unprecedented harmonic purity at every fret. (2) Or you can keep playing 
your present strings and use your guitar to store cigars in. 

E. & 0. MARI, INC., 

38-01 23rd Avenue, Long Island City, New York 
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J lUJ IL II AINI 18 I~ IEA Ml 
AT EDINBURGH FESTIVAL, 1964 

A CONCERT of chamber music at eleven o'clock in the morning at 
Leith Town Hall- quite a distance from the centre of Edinburgh
might have been expected to attract a small audience of devotees, 

but such is the magnetic attraction of Julian Bream that 1,450 people filled 
the hall and a queue of 200 optimists stood outside hopefully, but in vain, 
on August 20th. 

After the two opening items by Vivaldi and Haydn, Thomas Eastwood's 
new composition 'Solitudes for tenor, alto flute, guitar and string quartet', 
was given its first performance. In this interesting work the guitar is 
characterized as 'the poet' and also plays interludes between the poems. 
Alexander Young's fine tenor voice blended perfectly with the guitar and 
the other instruments, while Julian Bream's playing interpreted every nuance 
of the poet's moods with great sincerity. 

After an interval, Julian Bream played Benjamin Britten's 'Nocturnal 
for guitar', and as this concert was broadcast by the BBC this was the first 
broadcast performance of what The Times described as Brjtain's 'going to 
sleep' piece. Although the mood is nocturnal and the source of its in~piration 
Dowland's " Come, heavy sleep", such a wealth of beauty and musical 
artistry is provided by both composer and performer that the listener is held 
wide-awake all the time. Dowland's art is transpor,ted as though by a time
machine and distilled by the greater resources of the modern classic guitar to 
such an amazing effect that one can be excused for wishing that the guitar 
had been Dowland's instrument instead of the lute. 

The final item in this concert was Schubert's "Guitar Quartet in G 
major (D.96)". 

On the following Sunday the BBC programme "Music Magaz,ine" had a 
lot to say about this remarkably successful concert, which was described as 
'one of the finest chamber music concerts of the Edinburgh Festival'. In an 
interview Julian Bream was asked how his interest in the guitar and lute 
originated. He said that his father was a commercial artist who was 
interested in music as a hobby. They had a very good grand piano at home, 
which his father played 'by ear' ! There were also guitars. One day his 
father arrived home earlier than usual and found Julian trying to play on 
his best guitar, so he commenced to teach him. The impact of a record by 
Segov<ia impelled Julian Bream towards the guitar and by the time he had 
reached the age of twelve he was qui,te adamant that he wanted to play the 
guitar as a profession. His father thought the cello might be useful as a 
second instrument but Julian did not really like it. 

Speaking of Segovia Julian Bream said "Segovia gave the guitar its 
status". There can be no doubt that Julian Bream has strengthened and 
maintained that status, 
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GUITAR 
MUSIC fro1n 

BAC H, J . S. Four Short Easy Pieces 

Sarabande and Bouree 

DOWLAND, J. Air and Galliard 

Air and Gigue 

ROBINSON, T. Toy, Air and Gigue 

Allemande and Galliard 

SOR, F. Andante Largo, Op. 5 No. 5 

Two Minuets 

LAURO, A. 

Variations on a Theme by Mozart, 

Op. 9 

Quatro Valses V enezolanos 

Suite V enezolana 

Early - ~glish L11te_ S~,.ngs for Voj~e and G'.!iUtr 
Edited : J. Runge 

Vol. 1 

Vol. 2 

Please write for complete catalogue 

Nov./DEC. , 1964 

3s. 0d. 

3s. 6d. 

3s. 0d. 

3s. 0d. 

3s. 0d. 

3s. 6d. 

3s. 0d. 

3s. 0d. 

3s. 6d. 

5s. 6d. 

5s. 6d. 

9s. 0d. 

10s. 6d. 

UNIVERSAL EDITION 
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FIRST GUITAR FESTIVAL IN JAPAN 
Jun~ 11th to 18th, 1964 

T HE Japanese Guitarists' Federation was founded in 1949 by Yasumasa 
Obara, who is its Chairman. Although national contests have been 
held each year, something more ambitious was planned for 1964, so 

with the co-operation of the Students' Guitar Federation (representing four
teen major univers ities) and the Workers' Guitar Federation, the largest 
guitar festival ever held in Japan- or probably anywhere else in the world
took place in June. 550 guitarists performed at this festival and not less 
than 5,000 spectators attended. Two evenings were reserved for professional 
guitarists. 

In addition to the playing, a Contest for new compositions for the classic 
guitar was held , and seven Japanese composers were awarded prizes :-

1 Olass ica l D a nce Mus.ic I. Suzuki 
2 Dia.log H . Shimoyama 
3 Three Com pos.itions T. Noro 
4 Etude for Two guitars H. H ayashi 
5 Concerto . . . Y . Mamiya 
6 Suite for Guitar and Cell o . . . . . . M. Aoya ma 
7 Co mposi tion for Female Voice and Gui,tar K. Ezaki 

The Festival was g/ven wide publicity in the Japanese press and also the 
Japanese Broadcasting Corporation (NHK). The Festival Handbook with 
its cover in gold, black and blue was a 'de luxe' publication. 

Congratulations to our Japanese friends ! 

STEPHEN FENTOK 

GUITAR recitals were given on June 20th and 22nd by Stephen Fentok 
at Montreal International Theatre "La Poudriere". The programme 
(repeated) included the following items :-

Six Lute Pieces Co llected by Oscar Chileso,tti 
Prelude, Sa rabande and Bou rree J . S. Bach 
Two Etudes F. Sor 
Nor,te.na (homage to Aguirre) . . . G. Gomez-Crespo 
Prelude H. Villa- Lo bos 
Leyenda I. Albeniz 
Two Divertissemen ts Jea n Marie C loutier 

(Ca nadi a n composer) 

FOUR CENTURIES OF GUITAR MUSIC 

T HE Guitar Society of Colorado presented its 1964 annual Concert on 
September 25th at Bonfils Theatre, Denver, Colorado. It was very 
well attended , in fact, the audience was considerably larger than at 

its previous concerts, and it was in every respect a complete success. 
The printed programme gave a brief account of the Society and its 

aims and also a short history of the development of the guitar. Twenty 
items were played by ten guitarists, the items being classified into three 
p~riods- Early, Romance and Modern. 
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FOR THE FIRST TIME IN THE HISTORY 
OF THE GUITAR 

A device for tuning the instrument so that it will compare in 
" intonation practices" with the tuning of string instruments like 
the violin, viola, cello. It is possible now to play true octaves, 

etc., throughout the guitar. 

GUITAR WITH MOBILE BRIDGE 

PATENT PENDING 

Invented by 

Mobile Units 
for Each 
String 

MANUEL RODRIGUEZ 
GUITAR MAKER 

From MADRID, SPAIN 

For more information write: 

MANUEL RODRIGUEZ 
8408 WEST THIRD STREET 

LOS ANGELES 

CALIFORNIA 90048, USA 
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ALPBACH EUROPEAN FORUM 

T HE 20th International Summer Seminar of the Austrian College 
Society was held at Alpbach from August 21st to September 8th. 

Lectures and discussions on science, philosophy, art, etc., were 
directed by distinguished Professors and there were exhibitions of books, 
records and Austrian Art (1945-1964). 

Music was by no means neglected and among the concerts was a recital 
by Karl Scheit of New Music for Guitar on August 27th . The programme 
was as follows :-

Hans Erich Apostel 
b. 1901 

Ernst Krenek 
b. 1900 

Hans Werner Henze 
b. 1926 

Sechs Musiken 
Der Ton E (Ad agio) 
Die Melodie (Andante) 
Der Sechsklang (Ma.estoso) 
Der Rhy,thmus (Allegro moderato) 
Die Fantasie (Len,to) 
Der Ton E (Allegro) 
Suite 
Allegro moderato 
Andante so-stenu,to 
Allegretto 
Larghetto 
Allegro 
Drei Tentos 
aus "Kcammermus.ik I 958" 

Frank Mar.tin Quatre Pieces Breves 
b. I 890 Prelude 

Air 
Plai,n,te 
Comme une Gigue 

Dr. Ernst Krenek of California, who composed the second item (Suite), 
gave a lecture on New Aspects in American Music. His Piano Sonata No. 4 
and his Sonata for Violin and Piano were performed in other concerts. 

CHELTENHAM CLASSIC GUITAR CIRCLE 

REPORTS at the Annual Meeting of the Circle showed good progress 
with many of the younger members playing at the meetings and 
maintaining a good standard of performance. 

The office-holders for 1964-5 are :-
President Mr. Bric MilJer. 
Vice-Presiden.ts Mrs. V . Macrae, MT. R. D . M oleswo rth and 

Mr. Pa ul Bate. 
Secretary Mr. Wil.frid M. Appleby. 
Assistant Secretary MLss foan Prjor. 
Treasurer Mrs. V. Maorae. 
Auditors Mr. P. Gamble and Miss J. Prior. 

Guitar solos were played by Messrs. McPake, Paul Bate, R. Martin, 
P. Barrow, Charles Smith and Mrs. V. Macrae, who also took part with Miss 
Prior in duets for two guitars. 

ADDRESS WANTED 
Will anyone knowing the address of Miss Shirley Rideheart of Pasadena 

please ask her to contact us. 
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jf erbinanb ~or 
By Wilirid M. Appleby (Britain) 

Nearly ten years ago I ventured to write an article on Ferdinand Sor, 
the guitarist and composer whose pleasing studies are among the first music 
to be introduced to all students of the guitar and whose greater works are 
performed by all leading exponents of the instrument. (Over) 
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Many new readers have requested information about Ferdinand Sor, so 
that article has been re-written and enlarged in an endeavour to comply with 
their requests. 

Sor's early years 

Sor was born on February 14th, 1778. He was baptised as Jose Fernando 
Macario Sors, but during ,the whole of his adult life he used rhe form 'F. Sor' 
(see reproduction of signature) ; it therefore seems inappropriate to persist, as 
some do, in calling him 'Sors'. Artists, actors, musicians, etc., often take 
a professional name and become famous under that name. It is surely 
rather pedantic- almost an insult- to refer to them by their original names. 

,ru;-;Jetur.r fp 11£ I .• ,/Y-1::/.IJ ..L:,;J ..L ..J:, J . -
. . 

.. t.Piccailil[Y-. 

• 
Photo : E. V. Ridge 

At the early age of five, Sor composed little airs on his father's guitar 
and violin and showed such musical talent that he was placed under a 
teacher for instruction on violin and cello. 

While still a boy he was taken to the famous Monastery of Montserrat. 
There he was fortunate to receive a thorough training in music, harmony 
and counterpoint under the guidance of Padre Fray Anselmo Viola until he 
was sixteen years of age. At this period (the early l 790's) the guitar was 
undergoing a very important change. Probably under the influence of 
Boccherini, who dominated the musical scene in Madrid, a sixth string was 
added and the clumsy doubling of the strings was discarded for the six 
single strings as we have them to-day. 

Federico Moretti, like Boccherini also from Italy, became a naturalised 
Spaniard, and wrote the earliest published book on 'The principles of playing 
the guitar of six strings' (1799), but Sor did not hear of Moretti until many 
years later. 

Father Anselmo Viola had evidently adopted the improved six-stringed 
guitar and it was this instrument which fascinated his young pupil. Sor 
worked on the guitar with all his enthusiasm and skill, experimenting and 
exploring its capabilities to the full. Within a year of leaving the Monastery 
school he joined an Italian Opera company and composed an opera 
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'Telemaco' which received its debut in Barcelona m 1797 afterwards being 
performed in Venice, London and other places. 

Sor visited Madrid and was befriended by the Duchess of Al,ba and 
the Duke of Medina, who both commissioned him to compose music for them. 

Then came the Napoleonic Wars which caused upheaval in several 
European countries, including Spain. The consequence to Sor was his removal 
to Paris where he soon won friends through his amazing skill on the guitar. 

At one of Sor's recitals in Paris the great Belgian-born musicologist, 
Fetis (founder of ,the Revue Musicale and compi ler ot a Musical Dictionary) 
exclaimed : "Sor is the Beethoven of the guitar, and Beethoven the Sor of 
the piano!" 

Here are some of the people Sor associated with in Paris : Aguado, the 
guitarist for whom he wrote the duet "Les deux amis". 

Lacote, the guitar-maker to whom he gave valuable advice and of 
whom he said that he was- " the only person who, besides his talents, has 
proved to me that he possesses the quality of not being inflexible to 
reasoning." 

Verini. An Jta lian guitarist and singer who was sent to Spain as a 
prisoner in the Napoleonic wars and escaped to France at about the same 
time as Sor. He later settled in London, where he wrote a Method for guitar 
in two volumes, both of which were dedicated to his friend Sor. 

Cherubini, director of Paris Conservatoire and Etienne Mehul and Henri
Montan Berton, also closely associated with the Conservatoire. (Some of 
the compositions of these composers might be suitable for guitar transcrip
tions , especially those of Mehul.) 

Among Sor's pupils in France were Napoleon Coste, Adolfo Ledhuy, 
San Martin (liberator of Argentina) and other well-known people. 

Sor in Britain 

Jn 1809 the guitar .was not very well known in Brita in. Most of the 
guitars in this country would probably have had five pairs of strings. (The 
violin was not considered ' proper' for respectable young ladies of the early 
19th century!) The 'Pop-instrument' of the time was the either (cittern, 
cetera), a flat, pear-shaped , plectrum-played, wire-stringed instrument which 
soon became obsolete when brought into comparison with the improved 
guitar, which was lighter in weight and therefore more resonant, with six 
single strings, played with the fingers, and a tonal range downwards to E 
or even D when lowered to that pitch . This guitar, as introduced by Sor, 
fascinated its hearers by the beauty and variety of its tonal range- in the 
hands of such an ar ti st. 

Here is an extract from a letter written by someone who was present at 
the first concert given by Ferdinand Sor in London. " .... It is a fact, 
that until the arrival of Sor in this country, the guitar was scarcely known 
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here , but the impression he made on hi s first performance at the Argyll 
Rooms, which 1 attended, was of a nature which will never be erased from 
my memory ; it was at o nce magica l a nd surpri sing; nobody could credi t that 
such effects could be prod uced on the guitar! Indeed, there was a sort of 
suppressed laughter when he first came fort h before the audience, which , 
however, soon changed into the most unbounded admi ration when he bega n 
to di splay his talents. London was , at that time, not without persons who 
professed to teach the guitar; and I know that severa l of these guitar-quacks 
went there ' to scoff but remained to pray!'." 

Jn London Sor played at many concerts, including those organised by 
the famous violinist Pierre Baillot. The progra mme (see photo) of one of 
these concerts was preserved by Sor's friend, Philippo Verini with his 
(Verini's) collection of the gu itar music of the ea rly nine1eenth century which 
is now in the writer's possession. 

Sor's greatest triumph in London was in 1817 when he became the first 
guitarist to be invited to play a t the R oyal Philharmonic Soc iety. He played 
a 'Concertante' of hi s own composit ion for guitar, two violins a nd cello . 

Sor seems to have been more happy a nd successful in England than 
in any other country. H e had ma ny pupil s and arranged with Lacote to 
supply guitars for them. These he tested and signed 'F. Sor' (one of these 
is before me as I write). He also encouraged Louis P anormo, an Italian 
instrument-maker established in Lo ndon, to make guitars in the improved 
Spanish manner, with five rayed st ruts supporting the sound-board beyond 
the sound -hole. (The Torres model of the later 19th century had seven rayed 
struts.) 

Other guitarists 

The success of Ferdinand Sor was followed by three decades of popularity 
for the guitar, during which many guitari sts were attracted to Brita in from 
European lands -

Giuliani, Ita lian-born guitar ist centred in Vienna, was accepted by the 
greatest musicians of hi s time, including Beethoven, Moscheles, Diabelli, 
Czerny, Hummel, etc. 

Horetzky, a Poli sh gui tarist who settled in Edinburgh. 
Huerta from Spain who ma rri ed Panormo's daughter and went to USA. 
Anelli who taught and played the guitar in Bristo l for many years. 
Eulenstein who lived most of hi s life in Bath . 
Pelzer and his daughters, especially Madame Sidney Pratten who 

dominated the guitar scene in Queen Victoria's reign. 
Legnani who played guitar so los at Pagan in i's concerts. Neuland, Sola, 

Schulz, Nuske and many others. Unfortunately, few of them had even a 
modicum of the musical qualities of Ferdina nd Sor. 

Sor in Russia 

Sor went to Moscow in 1823 with hi s wife M adame Gulien-Sor, who had 
been engaged as Prima Ballerina by the Moscow Imperial T heatre. He 
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composed ballets in which his wife danced. She took part in the Gala 
Performance at the opening of the famous Bolshoy Theatre in 1825. 

As musician and guitarist Sor made a great and lasting impression on 
the Russian music lovers, according to B. Yolman in his book "Guitar in 
Russia". 

Return to Paris 

Sor returned to Paris in very poor health. This, and the death of his 
beloved teen-aged daughter (his only child) and also financial troubles, 
served to make his last years very unhappy. He died at a house near a 
famous Paris market (see photo), 34- 36 Marche Ste. Honore on July 8th, 
1839 and was buried in Montmartre cemetery, a wealthy friend paying for 
the grave. 

The grave, a simple stone inscribed "F. Sor 1778- 1839" is surroonded 
by an iron railing. It was neglected and practically lost until 1932 when 
Pujol, Verdier and other guitarists found it and stood in grateful memory 
around it. In 1955 Andre Verdier and the Editors of " Guitar News" paid 
a similar tribute to the great guitarist (see photo). 

Sor's fundamental works 

Sor's Method for Guitar, originally written in Spanish was translated 
into English by Arnold Merrick, organist and musician, of Cirencester, near 
Cheltenham, and printed there, but published in 1827 bv Robert Cocks & 
Co., London, who also published the condensed revised edition made by 
Frank Mott Harrison in 1896. This was printed (rather prophetically !) at 
BREAM 'S Buildings, London! The copyright was acquired by Messrs. John 
Alvey Turner but is now out of print and scarce. So much has happened 
to the guitar since it was written that re-publication would not be advisable 
even if it were possible. Tarrega, Segovia, Torres and others have solved 
many of the problems which puzzled Sor, however much one must admire 
his profound analytical researches into every aspect of making music on the 
guitar and even of constructing a good, responsive guitar. The present value 
of his work lies in his exercises, studies and concert compositions. These 
represent the Classic Foundation of Guitar playing and are mostly of high 
musical quality. Fortunately, although some are out of print, many of 
these works are still available from various publishers (Schott, Ricordi, etc.). 

The Preparatory Studies from the Method are op. 60. They should 
be followed by the progressive lessons op. 31, and the Easy Studies op. 35; 
then the Twelve Studies op. 6 and lastly the more advanced Twelve Studies 
op. 29. Segovia has selected and edited twenty of these studies (Magnet 
Music, Inc., N.Y.). 

Sor's published compositions for guitar ran to 63 opus numbers, several 
of which were collections of short pieces or studies. His best known solo 
is op. 9 Introduction and Variations (Theme of Mozart). The Introduction 
is often omitted by recitalists. Other works include Sonatas, Fantasias, 
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Paris Snapshots 

Above: Where Ferdinand Sor lived and died. 

Below: At the tomb of Sor in Montmar,tre Cemetery, July 2nd, 
1955. The Editors of "Guitar News " a nd Andre Verdier 
of Paris (right). 

27 



28 GUITAR NEWS Nov. / D EC., 1964 

Variations on Themes, Grand Solo, Serenade, etc., also several duets for 
two guitars. 

First editions of Sor's music bear the names of publishers in Paris 
(Pacini, Meissonnier), London (Royal Harmonic Institution, Monzani and 
Hill, Regent's Harmonic Institution, Johanning and Whatmore, Lavenu, 
Swain, etc.), Germany (Simrock). Later comprehensive editions were pub
lished by Heugel (Paris) and Simrock (Berlin). Several albums of Sor's 
works are still available. An autographed 'first edition' title page of 'Six 
Divertimentos' is shown on page 29. 

Sor's Versatility 
Guitarists may be surprised to learn that Sor's guitar compos,itions 

comprise only a small part of his creative work. He composed operas, 
ballets, religious music, piano music, vocal music, etc., and wrote an 
exhaustive treatise on the art of singing. He had no patience with those 
persons who sought to conceal a lack of talent with the remark " I only play 
to accompany." 

When shown Moretti's Method for the Guitar of Six Strings (probably 
by Arnold Merrick who had translated it into English before he translated 
Sor's Method) he said " I consider him the flambeau which was to serve to 
illuminate the wandering steps of guitarists". Sor could play any stringed 
instrument and on one occasion he entertained a group of friends with some 
amazing improvisations on the bass viol (the only instrument which happened 
to be in the room). 

He experimented with many ideas, including the 'guitar stand' (tripodion) 
invented by Aguado (before Tarrega demonstrated the best way to hold the 
guitar). 

He also tried adding a seventh string but his approved gudtars and the 
Panormo guitars made to his model all had the standard six strings and none 
of his published mu~ic requires more than six. Moreover, here are his own 
words in the Introduction to his Method : "Some have thought to remedy 
this inconvenience by adding a number of covered strings to the guitar; but 
would it not be simpler to learn to employ the six ?- Add resources to an 
instrument when you have drawn every possible advantage from those which 
it offers; but do not attribute to the instrument what you should impute to 
yourself'. (Segovia said that just as on the violin the four sitrings gave a 
perfect balance, the six strings of the guitar give an aesthetic equilibrium so 
that extra strings are not necessary.) 

Segovia and Sor 
Segovia opened his first recital in Britain (Dec. 1927) with one of Sor's 

compositions- surely an appropriate act of homage to his great predecessor. 
As already mentioned, Segovia has selected and edited Twe_gt StudLes for 
the Guitar and has played and recorded quite a number of Sor s compositions. 
In-repTy to a question Segovia said : 'The best of the older guitar music 
was that of Sor". 
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SOR'S WORKS FOR GUITAR 

Six Divertissemen,ts (dedica ted to Miss Davenpont). 
Six Divertissements (to his friend Emanuel Palacio Faxardo). 
Theme varie (et Menuet). 
Deuxieme Fan,taisie ~to Miss Cornewalle). 
Six petites pieces, tre faci.Je. 
Douze (12) Etudes (to his pupils). 
Fanta isie (I st?). 
Six Divertissemen,ts (,to Miss Smi,th) . 
The Favouri,te Air "'Oh Ca~a armonia" from Mozart's Opera II Flauto 

Magico arranged with a n Introduction and Va riations for Gui,tar, as 
performed by ,the a uthor at the Nobilities Concerts. Dedica,ted to 
his brother by F. Sor. (Title page o.f first [London,] edition). 

Troisieme (3rd) Fan,taisie. 
Deux Themes Var,ies et douze (I 2) Menuets. 
Quatrieme (4th) Fantaisie. 
Quauieme Divertissement. 
Grand Solo. 
Sonata. 
Cinquieme (5.th) Fantaisie et Variations. 

(Ne.I oor piu non mi sento). 
Six Valses I. 
Six Valses 11. 
Six Airs choisis de l'Opera. 

·· la Flute Magique ". 
Introduction et ,theme varie. 

Les Adieux. 
Grand Sonata. 
Ci nquieme (5,th) Divertissemen,t, tres facile. 
Huit (8) peti,tes pieces. 
Deuxieme (2nd) grande Sonata. 
Introduction et Varia.tions. 

(Que ne suis-je la fougere ! ). 
In,troduction et Varia,tions. 

(Genti,I houssard). 
Introduction a,nd variations. 

(Malbrouck s'en va-t-en guerre). 
Douze Etudes (to foJ,low op. 6). 
Fantaisie et variatio.ns brillantes. 
Ving,t quatre (24) Le9ons progressives (for beginners). 
Six petites pieces (faci·les). 
Trois pieces de societe. 
Trois pieces de societe (Seconde collection,). 
Vingt quatre (24) Exercises, tre facile. 
Same as op. 34 (in Simrock's edition). 
Serenade. 
Diventissemen,t (duet). 
Six valses (duet). 
Fantaisie et Vari atio ns (Scottish Air?). 
Les deux Amis (duet, dedica•ted to Aguado). 
Six Shont pi.eces. 
Mes Ennuis- Six Bagatelles. 
Studies and Wa,l,tzes (duets). 
Six petites pieces faci,Ies. 
Souvenir d' amitie. 
Six short pieces. 
Rondo. 
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49. M ili,tary Divertissemen,t (duet). 
50. · La Ca·lme '. 
51 . · A la Bon ne H eure ·. 
52. Rustic Fan.tasy. 
53. Le premier pas (duet). 
54. Marceau de com:ert. 
55. Three Easy Duets. 
56. Fantaisie (Even ing in Berlin). 
57. Six Valses. 
58. Fantaisie fac ile. 
59. Fa n,taisie Elegiaque. 
60. The .introductory Mudies of ,the Meth od. 
6 1. Trois Duets fac i.Jes. 
62. Divertissements (duets). 
63. So uvenir de R ussie (duet) . 

Most of th e items listed a re in the co ll ect ion of th e wri ter, but a few items have 
been taken fro m lists i,n various periodicals, published some years ago. Any info rm ation 
concernin g the list will be welcomed. 

Among the songs for which Sor a rranged guitar accompaniment is 
Mozart 's air 'Batti , batti 0 , be! Masello' and there are several in the Method 
by Mozart, Cherubini and H aydn (the first part of the oratorio 'The Creation'). 
The Method a lso includes an interesting little duet for which Sor wrote the 
part for first gwitar and Giuliani tha t for the second guitar. 

MERCADAL IN BUENOS AIRES 

JUAN MERCADAL will leave Miami for Buenos Aires, where he will 
play a series of seven petit concerts on Channel 13 Buenos Aires 
telev ision. His program will be chosen from the works of Lauro, Villa 

Lobos, Llobet (Estilos Populares Argentinos), Ponce, Torroba , Turina, Bach , 
Weiss, Sor, Giuliani and Tarrega . These programs will be broadcast daily 
starting October 28th. En route, Mercadal will stop several days in Rio de 
Janeiro to visit the composer Radames Gnatali, who has written a concerto 
especially for him which he performed in Rio with the Brazil Symphony 
Orchestra. Upon his return to the United States, Mercadal will play a 
concert in Tallahassee under the auspices of the Florida State University on 
November I 8th. He will offer a short seminar for advanced students of the 
class ic guitar. On November 28th he will play a concert in Fort Lauderdale, 
Florida, as soloist with the Fort Lauderdale Symphony Orchestra. He will 
a lso play the Vivaldi Concerto in D Major. 

- H . E. H uTTIG II . 

JULIAN BREAM AT CHELTENHAM 

A T Cheltenham Town Hall on Thursday evening, November 19th , Julian 
Bream will give a guitar recital of music by R . de Visee, Rameau, J. S. 

Bach, Sor, Schubert, Britten (Nocturnal op. 70), Falla, R oussel and Torroba. 
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ELEMENTARY HARMONY AND CHORD FORMATION 
ON THE GUITAR 

By Miguel Abloniz (Italy) 

Part XI 

Seventh chords (other than the Dominant 7th). 
Up to now, as regards the 7th chords (four different notes), we have 

expla ined how we usually form on the guitar a dominant 7th chord (4 + 3 + 3) 
in root position or inverted. To-day we shall describe the following 7th 
chords in root position, all transposable either with barre or without it : 

( l ) MAJOR TRIAD WITH MAJOR 7th (4 + 3 + 4). 
The interval of the major 7th, in music scores where the guitar accom

paniment is written in letters instead of musical notes, is conventionally 
shown: 7 +. 

Root on the 6th string : 
E 7 + : E, B, D sharp, G sharp, B, E (from 6th to 1st string) 

To be transposed. 
Root on the 5th string : 
(A) 
A 7 + : A, E, G sharp, C sharp, E (from 5th to 1st string) 

To be transposed. 
(B) 
C 7 + : C, E, G, B, E (from 5th to 1st st11ing) 

Root on the 4th string : 
(A) 

To be transposed. 

D 7 + : D, A, C sharp, F sharp (from 4th to 1st string) 
To be transposed. 

(B) 
F 7 + : F, A, C, E (from 4th to 1st string) 

To be transposed. 

(2) MINOR TRIAD WITH MINOR 7th (3 + 4 + 3) 

Root on the 6th string : 
e 7 : E, B, D , G, B, E (from 6th to 1st string) 

To be transposed. 
Root on the 5th string : 
a 7 : A, E, G , C, E (from 5th to 1st string) 

To be transposed. 
Root on the 4th string : 
d 7: D, A, C, F (from 4th to 1st string) 

To be transposed . 
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(3) MINOR TRIAD WITH MAJOR 7th (3 + 4 + 4) 

Root on the 6th string : 
e 7 + : E, B, D sharp, G. B, E (from 6th to 1st string) 

To be transposed . 

Root on the 5th string : 
a 7 + : A, E , G sharp, C, E (from 5th to 1st string) 

To be transposed . 

Root on the 4th string : 
d 7 + : D, A, C sharp, F (from 4th to 1st string) 

To be transposed. 

(4) AUGMENTED TRIAD WITH MAJOR 7th (4+4 + 3) 

33 

There are many ways of fonming this chord on any group of strings. 
Note that it differs from the chord described under n. 2 (3 + 4 + 3) only for 
its bass note which is a half a tone lower (4 + 4+3). 

Examples: 
E, B, D, G (from 4th to 1st string) is a minor triad with a minor 7th 

(3 + 4 + 3) found on the following scale degrees : II of D major, III of C 
major, VI of G major, IV of B minor. 
E flat, B, D, G (from 4th to 1st string) is an augmented triad with a major 
7th (4 + 4 + 3) found on the III degree of the harmonic minor scale of C. 

The seventh chords that are formed on : I, II, III, IV, VI, VII are 
called "secondary seventh chords". Those explained above under numbers 
3 and 4 are the less frequently used. In composition, to soften their harsh 
effect we often prepare the characteristic tone (the 7th) by letting it be 
heard in the preceding ·chord and in the same voice. We have mentioned 
them here just to give a complete list of all the seventh chords that are 
formed in the major and in the harmonic minor scale without any added 
alteration (except the one or those of the key). 

It is perhaps useful to repeat something we have already written : 
the possibilities of forming a 7th chord, inverted or not, on four, five or 
six strings, even on groups of strings not necessarily neighbouring, with 
octave doublings of some of its notes (we avoid the doubling of the seventh 
- although in some cases we can do it- and sometimes we exclude the fifth 
altogether) are innumerable. For this reason (and this will never be too 
much repeated) the best way of learning these chords is not to memorise 
the fingering (the shape that the fingers take on the fingerboard) but to know 
the intervals (the ' ingredients') that are needed for each chord. 

(To be continued .) 
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WALLO CONCERT GUITARS 
Wallo Concert Guitars are the finest handmade instruments that you 

will find anywhere! You will agree once you see the flawless, artistic 

workmanship , the smooth varnish fin ish (no lacquer) and hear the 

powerful , responsive and sustaining tone . 

W allo Guitars are made of unusually beautiful and rare rosewood . The 

top is of the f inest spruce, the neck of mahogany with ebony 

f ingerboard. 

PRICE $800.00 Terms available 

Free Brochure and color card Dealer inquiry invited 

JOSEPH F. WALLO 
1311 G Street Northwest, Washington 5, D.C . 

COMPLET E STOCK 
of Guitar Wood 

SPRUCE 
EBONY 
ROSEWOODS 

Ready Inlaid Sound H ole Rings, 
Purfling, Mother-of-Pearl, Ivory, Fret 

Wire, Machine Heads, Tools etc., 

Semi-finish necks. 

Send 10 cents for our Price List 

H. L. WILD 
Dept. "K" 

510 EAST 11 STREET 

New York City, 9, N.Y., U.S.A 

JUAN REINIER 
DA MONTAGNE 

CONCERT GUITAR MAKER 

23 Morwell Avenue, Bundoora, 
Melbourne, Victoria, 

Australia 

~ 

STANDARD model from £A 55 

PROFESSIO NAL model 
......... from £A 90 

FLAMENCO model from £A 60 

JUAN REINIER'S model 
MASTER GUITAR .. £Al90 

A family tradition preserved 
for centuries 
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R obin Pearson who played solos by A. Scarlatti 
and J. S. Bach at the Bristol Concert reported in 

last issue 

SOME NEW YORK GUITAR CONCERTS 1964-1965 

September 22nd :- Lawrence Johnson at Carnegie Recital Hall. 
October 30th :- Narciso Yepes at Town Hall. 
October 31st :- John Williams at Town Hall. 
November 29th :- Corrado Mezzina at Carnegie Recital Hall. 
December 4th :- Albert Valdes Blain at Carnegie Recital Hall. 
December 13th :- Nina Dova at Carnegie Recital Hall. 

1965 
January 8th :- Rodrigo Riera at Cooper Union. 
January 22nd :- Segovia at Brooklyn Academy of Music. 
January 24th :- Segovia at Town Hall. 
February 5th :- Julian Bream at Town Hall. 
February 20th : egovia at Town Hall. 
March 2nd :- Segov ia at Town Hall. 
April 9th :- Presti-Lagoya Duo at Town Hall. 
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~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

§ § 
§ § 

~ Music for two guitars . . . ~ 
§ § 
§ § 

~ J. S. BACH ~ 
~ Fugue No. 10 for two voices ~ 
§ edited by H. R. Magliano Ss. 6d. § 
§ § 
§ § 

~ A.E.LASALA ~ 
§ § 
§ Serrana edited by J. M. Zarate Ss. 6d. § 
§ § 
§ § 

~ J.B. LULLY ~ 
~ Minuet (Le Bourgeois Gentilhomme) 3s. Od. ~ 
§ § 

~ J. S. SAGRERAS ~ 
§ § 
§ Variations on 'La Vidalita' 8s. Od. § 
§ § 
§ § 

~ F. SCHUBERT ~ 
~ Lied op. 43 No. 2 edited by ~ 
§ J . M. Zarate 3s. Od. § 
§ § 
§ § 
§ Copies of these and many other items may be § 

~ seen on approval from : ~ 
§ § 
~ G. RICORD! & CO (London) LTD ~ 
§ 271 Regent Street London W.1 § 
§ § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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~ ALLISON ~ 
~ CLASSIC i 
~ GUITARS ~ 
§ hand made-fine quality rosewood § 
§ - exce llent tone- fan bracing - § 
~ necks laminated with ebony- hand §§ 
§ engraved machine heads - butterfly § 

shaped thumb pieces - ebony fit-
§ tings-trial period offe red- illustrated § 
~ brochure available-guaranteed. ~ 
§ CASES ___ STRINGS ~ 
~§ ALLISON STRINGED ~ 

GUITAR VARNISH 
Finest, completely clear, 

Flexible oil varnish for 

Guitars. Fast drying . 

ROSEWOOD, SPRUCE 
And other Guitar making 

materials . 

Complete Guitar Plans and 

Instruction Booklet 

Price List 25c. 
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§ INSTRUMENTS § 
§ 2346 CLOVER LANE, § 
§ NORTHFIELD, ILLINOI S, ~ 

JOSEPH F. WALLO 
§ U.S.A. § 
~~t..::?')Cc:::?)f..:?)(d.:::::?)<.:::::?')(,::::?')~~<.::7)f..:::;::?)f..::;:::?J~0 

CONCERTISTE 
cordes pour guitare classique 

PA R IS 

13 11 G Street Northwest 
Wash. 5, D.C., U.S.A. 

Special Nylon 
guitar strings 
highest tonal 

quality. 

Obtainable in France 

Rifat Esenbel 
137 Avenu e 
Victor Hugo 

Paris 16 
In Germany 

H ermann 
H auser 

world famous guitar 
maker 

8386 Reisbach /Vils 
Post fach 10 
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MEMBERS' ANNOUNCEMENTS 

Members ' Announcements are intended for the use of M EMB ERS on ly . Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5 / -, One 
Dollar USA. Series of 6 for the price of 5, 25 / -, Four Doll ars USA. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members' Announcements. (Please send for our Displayed Advertisement rates.) 

GEORGE NICHOLS C lass ica l Guitari~t. Ins tructi on for begi nning a nd advanced 
students usi ng the best meth od books ava ila ble. Wri,te for free brochure. Studios 
i,n Belmonte Art Gallery, 2975 , 35th Street , Sacramento , Ca lifornia 95820. Visitors 
a lways welcome. Co n,certs, recitals. background music fo,r all occasions, so los for 
weddings, fashions, etc. 

ADELE KRAMER , Professor at the Guildhall School of Music and Drama, London , 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London , N.W.3. (Tel : PRimrose 5366). 

GUY B. SIMEONE, Guitarist, 11 New Heath Street, Roxbury 19, Massachusetts and 
318 Hatherly Road, Soituate, Massachusetts , USA. 

RALPH FREUNDLI C H, M.A., Julliard graduate, Phi Beta Kappa. 'Technique' , 
Theory, Ear-training, Rhythm : taught so that practising any one of these, student 
can at sa me time advance in all the others. Elementary to advanced exercises 
correlated with pieces. Complete fingerboard . No mechanical memorization . New 
York City, 471 West End Avenue. TR 3- 6594. 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults , self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road, London , S.W. I 0. 
(FLA. 4354). 

URGENTLY REQUIRED : A copy of No. 77 and a copy of No. 34 "Guitar News" 
- also if yo u have a spa re copy of No. 75 (Ja nu ary/ February 1964) we need a t least 
6 copies. Pl ease send to l.C.G .A. , 47 Clarence Street , Cheltenha m (Gl os.) England. 

BLANC HE MUNRO, A.G .S.M., Professor of Guita r a t the London College of Mu sic 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Co rringham 
Road , London. N.W.11. Enquiries SPEEDWELL 7740. 

" GU IT AR NEWS .. back iss ues. Only issues available: Nos. 65 , 67, 68, 69, 70, 71. 
72. 73. 74, 78 and 79- 1 /8 p,Jus postage. l.C.G.A .. 47 Cla rence Street, CheLtenham , 
Glos .. England. 

CLASSIC GUITAR SOCIETY OF MICHIGAN 

T HE Classic Guitar Society of Michigan continues its progress and 
activities. The latter include the sponsoring of recitals by Oscar 
Ghiglia and Jiro Matsuda. 

At the Annual Meeting the following office-holders were elected : 
President 
1s t Vice-President 
2nd Vice-Presiden,t 
Treasurer 
Corresponding Secretary 

Ro n Schwartz 
Carl Bernstein 
Harold Silber 
Bob Anderson 
Sharon Osibom 
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TELEPHONE EOG BA STON 0 7 87 

NYLON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists . ' FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E I st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

8 2nd 2/3 
G 3rd 2/9 

covered Bronze covered 
2 / 9 5/-

Pure silver covered 
6/-

3 / 3 5 / 6 7/6 
3/6 7 / 6 9/ -

Nylon, covered with Tape-section nylon 4/ IO 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

Any set with covered G 3rd will be 2/ I extra to above . 
The Bronze and Pure Silver lower strings are finely burni.shed 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

"AUGUSTINE" NYLON 

E 1st Nylon ... 
B 2nd 

I /9 D 4th covered silver colour 3/7 
2/2 A 5th 3/ 11 

G 3rd ., 
Per set silver 

2/3 E 6th 4/3 
colour . . . 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
,, 4/1 
., 4/5 

18 / 8 

All parts and materials for the professional and am ateur maker . 
Please send for lists. post free. 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non profit-making Organisation) 

President: P. J. Gamble, B.A. 
Hon. Treasurer: Mrs. Kay Appleby. 
Auditors: E. J. Dance, P. J. Gamble, B.A. 
Committee Members : Miss Joan Prior, E. V. R idge. 

Miss Maude Hamilton. 
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Hon. Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all payments should be sent. 

' Foundation' a nd 'Supporting' members subscribe the extra a mounts to help maintain 
the financial stability of I.C.G .A. and " Guitar News". 

FOUNDATION Member 21 /- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
ORDINARY Member - 10/6 a year (USA $2.00) 

Membership includes " Guitar News"- 6 issues in a year. 
A II paym ents for 1 year only, please. 

USA payments a re best made in Dolla r Bills or INTERNAT IONAL Money Orders 
which should be made payable to Wilfrid M. Appleby. Checks require the addition 

of 25 cents for bank cha rges. 
" GUITAR NEWS" Six issues per year Copyright reserved. 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do not necessarily agree wi th th e opi11ions ex pressed by co11tributors. 

Gloucester Printers Ltd .. Blackfriars Press, Ladybellegatc Street, Gloucester. 


