
GUITAR NEWS 
The Official Organ of the 

INTERNATIONAL CLASSIC GUTT AR ASSOCIATION 

No. 82 Single copy price 1/8 (U.S.A. 35c.) MARCH/ APRIL, 1965 

SANTIAGO DE COMPOSTELA, ][964 



2 GUITAR NEWS MARCH / APRIL, 1965 

Sf7Jl..::7ll..::7l~l..::7lf..:::;:?)0"')".::;?)'.:::?')1.::::?ll..::7l'.:::?'il..,;:;?) '.::;?)l..:;::7)1..:;::7)'.::;:::?';~~l..:;::7)!.:::;::?;ic.:::?")f..:::;:?)l..:;::7)f.c:::?)f.c::?)r..:::;::;:"ll..::7lt.:::;::7)~~~ 

§ § 

! RICORD I I 
~ MUSIC for GUITAR ~ 
§ § 
§ D. AGUADO § 
§ Fifty Studies for guitar (Jose Gonzales) Ss. Od. § 
§ I § 
~ MIGUEL ABLONIZ (Edited by) ~ 
§ A Modern Anthology 
§ 9 original works by AURIC, GUARNIERI, ~ 
§ GHEDINJ, MALI PIER O, PETRASSI, § 
§ POU LE N C, ROD RIG 0, SAUGUET, § 
§ SURINACH 28s. 6d. § 
§ Little Guitar Anthology 12 pieces 5s. 6d. § 

~ I. ALBENIZ §§ 
§ Capricho Catalan (Espana) (J. de Azpiazu) Ss. 6d. § 
§ Granada (J. de Azpiazu) 4s. Od. § 
§ Malaguena (J. de Azpiazu) 4s. Od. § 
§ Preludio (Espana) (J. de Azpiazu) 3s. Od. § 
§ Serenata (Espana) (J. de Azpiazu) 5s. 6d. § 
§ Sevilla (J. de Azpiazu) 5s. 6d. § 
§ Tango (Espana) (J. de Azpiazu) 4s. Od. § 

~ JOSE DE AZPIAZU ~ 
§ Chaconne 7s. Od. § 
§ 5 Miniature Iberiques 5s. Od. § 
§ Minue del Baztan; Errimifia 3s. Od. § 
§ Polo 4s. Od. § 
§ Sequidillas Murcianas 4s. Od. § 
§ Tarantas 3s. Od. § 
§ Zapateado 3s. Od. § 

§ J. S. BACH § 
~ Two famous Sicilianas (J. de Azpiazu) 4s. 6d. ~ 

~ G. RICORD! & CO (London) LTD ~ 
~ 271 Regent Street _London W.1 ~ 
§ MA Yfair 6518 § 
§ § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 



MARCH / APRIL, 1965 GUITAR NEWS 3 

1rlHI le ~IIEW IP'II ILG I~ 11 IMI S 

VROUYR MAZMANIAN of Beirut, Lebanon, made another pilgrimage 
during the late summer of 1964 to Santiago de Compostela, Spain, 
and when he returned to his home he wrote a very interesting article 

about it for "L'Orient" the most widely-read newspaper in the Middle East. 
The article was printed under seven-inch wide double headlines which trans
lated read: "A Lebanese Guitarist on the Roads of Compostela". 

It was believed that in the ninth century the tomb of St. John the 
apostle was discovered in a grotto at Compostela. King Alfonso II built a 
magnificent church, around which a great city rapidly developed. Pilgrims 
came from many lands (from England they sailed from Poole Harbour, from 
Wales they came with harps and crwths to sing at the shrine). In the middle 
ages the pilgrims to Compostela adopted a badge-they wore a shell. 

In 1958 a musical revival began in Compostela. Courses for the deeper 
and better understanding of music were arranged there and have been held 
each year. Serious young students, some of them already professional 
musicians of good standing, made the pilgrimage to learn more of their art. 
Great and experienced musicians were there to he1p them-Segovia, Victoria 
de los Angeles, Oscar Espla, Conchita Badia, Joaquin Rodrigo, Tansman, 
Jolivet, Puyana, Gaspar Cassad6, Iturbi, Marc Pincherle and others. Courses, 
concerts, contests and conferences are held in ancient and historic buildings. 
And every summer the tradition of music, of its beauty, of its poetry, is 
renewed and revived amid the glories of the old shrine. Perhaps the prayer 
of the new pilgrims is : 

GOD SA VE MUSIC. 

(This is a very free n~sume of Vrouyr Mazmanian's splendid article.) 

In the photograph some of the guitar students are shown after 
the opening pilgrimage ceremony in the magnificent cathedral. 
They are all wearing shells in their buttonholes. (See cover.) 

Standing, from right to left, V. Mazmanian and Jose Tomas, 
Segovia's assistant in charge of the 1964 guitar course. 

AARHUS CONSERVATORY 

The important Conservatory of Aarhus, Denmark, has accepted the 
classic guitar and invited Jytte Gorki Schmidt to teach the instrument there. 
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FOR THE FIRST TIME IN THE HISTORY 
OF THE GUITAR 

A device for tuning the instrument so that it will compare in 
" intonation practices" with the tuning of string instruments like 
the violin, viola, cello. It is possible now to play true octaves, 

etc., throughout the guitar. 

GUITAR WITH MOBILE BRIDGE 

D 
PATENT PENDING Mobile Units 

for Each 
String 

Invented by 

MANUEL RODRIGUEZ 
GUITAR MAKER 

F'rom MADRID, SPAIN 

For more information write : 

MANUEL RODRIGUEZ 
8408 WEST THIRD STREET 

LOS ANGELES 

CALIFORNIA 90048, USA 
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THE EVOLUTION OF THE CLASSIC GUITAR 
- A TENTATIVE OUTLINE 

By Wilfrid M. Appleby (Britain) 

FOREWORD 

In the previous chapter we traced the making of music by 
plucking strings from the simple act to the improvements of 
the resonator and the neck-plus-fingerboard, through the 
Greek Kithara, the Roman Cithara and Fidicula to the 
Troubadour plucked-fiddel (viula) and the Vihuela and 
Guitarra Latina of Spain. 

PART II 

THE CRWTH - NEARLY A GUITAR 

5 

IN a Latin poem of the sixth century A.D. Venantius For.tunatus mentions 
.the Crwth, a guitar-like instrument played in Wales. Somewhat similar 

ins•truments were a·t that period also played by bards in Britain (Crowd 
or crouth) and other European countries (chrotta, rote, etc.). These instru
ments were the link between ,the Gr,eek kithara and •the guitar. They had 
neck-fingerboards added to their r,esonators, and separate peg-•tuning super
ceded the ' yoke ' or cross-bar ,tuning. In the crwth the cross-bar became the 
top side of the frame. The Crwth usually ,had s.ix strings and is thus described 
in a 15th century Welsh poem : 

Six pegs, if we screw them 
Will ti.ghiten all the chOlrds, 

Six !>trings advantageously are found 
Which in the hand produce a hundred sounds. 

A sitring for every finger is distinctly seen 
And a l.so two stTin,gs for ,the thumb . 

The archives of the Caithedral of Santiago in Spain record ithat in 1140 
A.D. a party of W,elsh pilg,rims sang before the altar and accompanied their 
singing on the Welsh harp and crwth. 

After the 16th century ,the crwth was often played with a bow instead 
of fingers and became extinct in the 18th century. Only three specimens are 
known to be ~till in existence. The word 'crw,th' has given us the English 
word 'cruet'. 

Richard the Lion Heart, King of England, (I 157-1199) played the orouth 
in competition with Proven9al ,troubadours. 
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A guitar (wi,t1h incurved sides) was included in the instruments decorating 
the famous Gate of Glory of ,the Church of Santiago de Compostela (Spain), 
1188 A.D. A cast of this is in the South Kensington (London) Museum. In 
France carvings of guitars are found dating from the 11 th century at the 
Abbey of St. Georges de Boscherville (near Rouen) and from the 12th cen
tury- at the Cathedral of Chantres . 

THE TROUBADOURS 

The history of the region of Provence, in Southern France, can be traced 
back to 600 B.C. when Greeks settled ,there. Lat,er came the Romans 
(I 18 B.C.) and by ,the 11 th century (at about the time of the Norman conqueSit 
of England) the guitar was well established in Southern France in the 
Dukedom of Aquitania. Here Duke William IX (1071-1127), grandfather 
of Eleanor of Aquitaine, was ruk~r of the Troubadours who developed the 
arts of poetry and music to an amazing eXJtent. They had 900 forms of 
stanza construction and made use of at least 25 musical instruments including 
the guiitar, the lute and the harp. 

Approximately 2,500 of their poems and 250 of 1their melodies are still 
preserved, the latter in a nota1ion which indicat,es ,the pitch of the notes, but 
unfortunately not the rhythm. This is ,the oldest guitar music; much of it 
was composed in what is now our major scale and is therefore diatonic. 
Their guitar (viula) was tuned in fifths, and 1ts study and use was obligatory 
for 1the Troubadour. No doubt they gradually improved it duri'll!g the period 
of their activiti,es (more ,than a century) but in 1209 they were brutally 
attacked, resulting in ,their gradual dispersal. However, their dispersal spread 
the cuHme of music (including guitar playing) into other lands. 

THE GITTERN 

Some of the Troubadours and also some returning English crusaders, 
may have brought ,the guitar to Britain where it became known as the GiHern. 
Eleanor of Aquitaine, herself a Troubadour in her own right, had married an 
English king. (She erected a chapel a,t Tickhill Castle in Yorkshire). Lt is 
probable that the gittern came with her and that some of her fellow
troubadours took refuge in England during the thirteenth century. 

The giittern was undoubtedly a form of 'guitarra Latina'. It had inourved 
sides, gut strings (usually 4) which were normally tuned C.F.A.D.-1he same 
as the Spanish im,trument of that period. 

Carvings of gitterns can sometimes be found in old Cathedrals and 
Churches. The instrument is mentioned by Chaucer and Langland (in 'Piers 
Plowman') and illustrated in the Ormsby Psalter (lat,e 13th century). Methods 
for playing the gittern were published, the last being by Playford (1652). 
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There is actually a gittern Sttill in existence at Warwick Castle, but it has 
been somewhat altered to make it resemble a crude violin. It is supposed to 
have been presented to Queen Elizabeth I by the Earl of Leicester when she 
visited Kenilworth Castle. 

ALFONSO THE WISE 

Some of the Troubadours, including Giralt Riquie (Riquier) of Narbonne 
(1230-94) took refuge in Spain at the court of Alfonso X, King of Leon and 
CaSttile (1221-84). Thi·s remarkable King actually succeeded in bringing 
together Spanish, Moorish and French musicians, both men and women, who 
together with poets and writers compiled under his di-rection some hundreds 
of hymns and songs, most of them in praise of ,the Virgin Mary. As these 
songs were composed and tried out scribes wrote them down, with tablature 
for ,the music, often illuSttrating their manuscripts with excellent pictures of 
the musicians and their instruments. These 'Cantigas' have been preserved 
in four codices {three with music). The Codex princeps is at the Escorial 
MonraSttery with 417 composi,tions. From the pictures in these manuscripts 
it can be seen clea,rly that guitarra Latina had incurved sides and semitone 
m~rks on .the fingerboard (if not actual frets), while 'guitarra' Morisca wa.s 
oval. 

OoO 
0 o 0 
0 0 

(6) GUITARRA MORISCA (7) GUITARRA LATINA 
(Roughly sketched from the pictures in the Cantigas .) 

The troubadours used the wcrd 'Y.iula' (derived from the Latin 'fidicula', 
'fidula', 'vitula') for their guitar, and it seems reasonable to suppose that Riquier 



8 GUITAR NEWS MARCH / APRIL, 1965 

and his friends were responsible for intrnducing the words Vihuela in Spain and 
Violao in Portugal. 71 of Riquier's songs are still rn exisitence, 45 of them 
with music. Writing in 1330 A.D. Juan Ruiz, Arch-priest of Hita, mentioru; 
'guitalffa morisca' (Plate 6) and 'guitarra latina' (Plate 7). Of the former he 
wrote "There emerges, squalling, the Moorish 'guitar' with i,ts shrill voice 
and harsh notes". It seems a great pity that he and other Spanish writers 
should have called this Moorish bowl-shaped instrument a 'guitar', as it 
possessed neither the shape nor the a•rtistic character of the European (Latin) 
instrument, but this -is just another example of the confusingly loos,e use of 
words which occurs so often in the naming of musical instruments. Guitarra 
Morisca is definitely not rela,ted to Guitarra Latina or the Vihuela except 
perhaps, through a slender resemblance to the Egypti,an nefer- many centuries 
previously. 

There was no essent:ial difference between Guitarra Latina and the 
Vihuela except in the greater number of s•trings (pairs) of the latter. In fact 
Juan Bermuda (1549) said that a ,guitar was turned into a vihuela merely by 
addling two pairs of strings, and a vihuela into a guitar by removing two pairs. 

FRETS 

The word ' fret ' is derived f.rom the old French ' ferret·te ' (banded with 
iron). Frets originated with markings or cuts on the fingerboard to show 
where the finger should be placed to make notes- at semitone intervals. 
When a piece of ,gut string was tied round the neck it was found that a louder 
and clearer note could be produced. But string tended to slip, so ivory, bone 
or metal bars were fitted into the fingerboard. 

Frets (or at least fret marks) can be clearly iseen in <the picture of the 
guitarra Latina (from the Cantigas manuscript) whereas the so-called Moorish 
'guitar' has a plain fingerboard and only ,three strings. No doubt the Moorish 
players slid their fingers about in the manne'f of the Hawaiian 'guitar', and 
this would account for the remark by Ruiz about its "squalling, shrill voice 
and harsh notes" . 

The use of frets was a most important factor in the dev,elopment of 
harmony and chords in music, since they made possible 'Equal Temperament' 
- centuries before Bach's ·well-tempered clavier'. 

One music-historian puts the date of the origin of frets as 1400 A.D. but 
I think players of the gujtar will agree that in all probability the Troubadours 
had them- if not the Romans! Complex music could not be properly played 
without them on plucked instruments. 

(To be continued) 
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ISAIAS SAVIO HONOURED 

IT may surprise some readers to know that Isaias Savio is not a native 
of Brazil, so essential a factor in the musical life of that country has 
he become. Actually he was born in Montevideo, Uruguay, in 1900 

and settled in Brazil in 1931. In 1947 he was appointed Professor of Guitar 
at the Conservatory of Sao Paulo. By his musical in,!AArity and his talents 
as teacher and composer he has played a magnificent part in putting the 
classic guitar in the place of honour it deserves in music. 

He has composed and arranged several hundreds of works for our 
instrument and has collected a valuable library of guitar music. Quite 
recently he has written erudite articles on the origins and evolution of the 
guitar (in Portuguese). --

Ph oto: Lincoln - Pinheiros 

The guitarists who took part in the programme of homage to 
Isaias Savio 

Pupils, friends and admirers of Professor Isaias Savio assembled on 
June 7th in the Municipal Theatre of Sao Paulo, Brazi,l, to pay homage 
to the Maestro at a special concert of guitar music which included several 
of his compositions. (Over) 
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This concert was a manifestation of pleasure and thankfulness by his 
many friends on his recovery after a delicate surgical operation. It was a 
fraternal and artistic reunion organised in love and honour of their beloved 
maestro of the guitar. 

All guitarists will join in wishing him good health and many more 
years to work for the guitar. The programme included the following : 

Adhemar Petri 

Antonio Carlos 
Guedes de Oliveira 

Antonio Carlos Barbosa 
Lima 

Duo Nelson Cruz & 
Vital Medeiros 

Sandsta Gui·tar sextette 

Ensem ble- 'Pri ncesses 
of the Guitar' 

directed by Profa. Julieta 
Correa Antunes 

Joao Vilares Junior 

Vital Medeiros 

Sex·teto Paulistano de 
Violoes 

Estudo A1Ja Tarantella 
Madronhos 

L Savio 
Torroba 

Recuerdos de la Alhambra Tarrega 
Estudo No. 11 Villa-Lobos 

Preludio Pitoresco 
Cenas Brasileiros 

Minueta da Sinfonia, 
00. 39 

Andante con motto 
Danca Russa 
Marcha Turca 

Iucaidi 
Sao Lourem;o 
Nos Sertoes do meu 

Brasil 
Quero-Quero 
Preludio 
Sueno 
Gavota 
Danca Nortenha 

Mazurka op. 24, No. 1 
Poema 
Odeon 
Brejiro 
Caterete 
El Relicario 

I. Savio 
I. Savio 

Mozart 
I. Savio 
N.N. 
Mozart 

N.N. 
C. A. Silva 

Salles-Lozano 
Barbosa Lessa 
Padre San Sebastian 
Vinas 
A. Scarlatti 
Duarte Costa 

I. Savio 
Z. Fibich 
E. Nazareth 
E . Nazareth 
J. 0. Queiroz 
J. Padilia 

INDIANA UNIVERSITY C.G.S. 

T HE Indiana University Classic Guitar Society was formed recently by 
Mr. Paul Cox and Mr. Donald M. Goldenbaum, both graduate students 
of the University and both self-taught enthusiasts of the classic guitar. 

Alr·eady the membership numbers about twentv-five, six of whom played at 
the second meeting of the society. Music included works by Sor, Mudarra, 
Dowland and J. S. Bach. 
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PRINCESSES OF THE GUITAR 

Photo : Linco ln - Pinheiros 

Madame Julieta Correa Antunes conducting the guitar ensemble 
" Princesses of the Guitar " 

Calbt4ral Strings 
Sole Manufacturers 

SPANISH GUITAR STRINGS 
Processed Nylon and 
Wound on Terylene 

L..cb 

281 
282 
283 
284 
285 
286 
287 

I st Nylon ... 
2nd 
3rd ,, 
4th Wound .. 
5th 
6th ,, 
Set .. . 

1/11 
2/3 
2/7 
2/ 11 
3/1 
3/6 

16/3 

Gut and Wound 
on Silk 

136½ 1st Gut ... 
137½ 2nd ,, 
138½ 3rd ,, 
148 4th Wound 
149 5th 
150 6th 
150½ Set 

Each 

3/1 
3/5 
3/10 
3/1 
3/8 
4/-

21/1 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 

11 
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wbC-0111~ Wi~ 

fu ~~ ~ 9 OWi, JI/A111 !WM. 

WcoWAr 7 ~,tn~ . 
to1h~ 
01N1t M :Av{ " WllA~ -

~ ~ o-mehA 

ALBERT AUCUSTINE·LTD· 
2.48 Central Park West, New York 2.4, N .Y. 
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'ARTIST OF THE MONTH' 

JULIAN BREAM was the Artist of the Month (January) in the BBC's 
Music Programme. On January 14th he presented music by Bach with 
an interesting talk in which he said that as an organist Bach would have 

had a lute handy in case the organ broke down- which it not infrequently 
did . On this Bach would be able to provide a harmony for the chorale 
singing. Bach's lute suites, however, showed that he must have had quite 
considerable knowledge of the baroque lute, which at that t ime had 24 strings. 
Apart from the difficulties of tuning, the reverberation ,set up by ,these numer
ous strings played havoc with music written in contrapuntal style, and Julian 
Bream demonstrated that it can be better played on the guitar with its six 
strings . He gave a superb rendering of Bach's Lute Suite in E minor
Prelude (con fugato), Allemande, Courante, Sarabande, Bourn:!e and Gigue, 
followed by a Prelude in C minor. 

The subject of Julian Bream's following broadcaist was Villa-Lobos, the 
Brazilian composer who .successfully reconciled folk material with musical 
form. Describing a visit to Villa-Lobos some years ago in the small Paris 
hotel where the composer always stayed Mr. Bream said he looked more like 
a gangster in appearance, but when he began to talk he r-evealed a kindly and 
friendly personality and great sensitivity. 

Some of Villa-Lobos's finest music was written for the guitar, and this 
was demonstrated by the playing of his Preludes in A minor and E minor, 
his Ch6ros No. l for guitar solo (writt·en in 1921) and No. 11 of the Twelve 
Studies, dedicated to Segovia. 

In ·the final broadcast of thi,s series Julian Bream related how he first met 
Benjamin Britten at the Aldeburgh Festival in 1952 and asked him to write 
something for the guitar. 

The first response to this request was an accompaniment part in the 
opera "Gloriana". Then Britten set some folk songs to guitar accompani
ment, followed by the ,l,et of "Songs from the Chinese". 

When in 1964 Julian Bream was shown the manuscript for Britten's 
gujtar solo 'Nocturnal ' he told the composer that it required only one altera
tion- two notes on one ,string! With characteristic humour Britten said "Let 
us keep the note, you can sing it when you come to it!" This work is based 
on Dowland's ,song 'Come heavy sleep' and was magnificently played. It is 
certainly one of the greatest comi::ositi·ons for solo guitar ever written . 

- W.M.A. 

H. R. KENWORTHY 

WE regret to hear of the death of H. R. Kenworthy, president of the 
Society of •t•he Classical Guitar of Sydney, Australia, from 1948 until 
1960. He died after a prolonged serious illness on November 10th, 

1964. Our deepest sympathy to hi s widow and many friends , 
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GUITAR LECTURE AT GLOUCESTER 

GLOUCESTER City Libraries presented Christopher Nupen, BBC 
producer, at the Wheatstone Lecture Hall, Gloucester, on December 
16th in ,a lecture on Andres Segovia and the Guitar. Mr. Nupen 

attended the Segovia Course at Si•ena a.s a pupil and was aHowed to make 
recordings. Some of these had been heard in his BBC broadcast programmes. 

After dealing with the history of the guitar the lecturer had much to say 
about Segovia, his greatness, dedication, technical mastery, wit and humour. 
He used a tape recorder and a fine guitar to illustrate the points of his lecture. 

Unfortunately the weather was at its worst, cold, snow and fog preventing 
many from attending. There was a good report in the Gloucester Citizen. 

JUAN MERCADAL IN MHAMI 

T HE Miami Herald contained a long review by Doris Reno of the second 
annual recital, in the Fine Arts Concert Series of the First Unitarian 
Church of Miami on January 9th, by Juan Mercadal, guitarist. 

The reviewer said "The guitarist was in fine fettle, playing with his usual 
highly superior artistry and ·his unique mixture of classical purity and 
romantic warmth." His programme consisted of two halves- the first built 
around early music and the second of contemporary music by Latin-American 
composers. Among the items were: 

Four Lute Pieces of the Rena issance 
Scherzo 
Concert Etude in E major 
Allegro from Sonata op. 22 in C major 
Variations 
Miniature Suite 
Nortena 
Estilo Criollo -
Song of the Bell Bird 
Chorinho 
Choros No. 1 -
Prelude from Suite No. 1 
La Comparsa -
Popular Song No. 3 -
Petite VaJ.se 
Galopa 
Inca Dance 
Valses criollos Nos. 3 & 4 

- tram. 0. Chilesotti 
N. Coste 
D. Aguado 
Sor 
Sor 
F. Moreno Torroba 
Gomez Crespo 
Terig Tucci 
Bolivian -trrad. 
M. de Araujo 
H . Villa-Lobos 
L. Brower 
Lecuona 
M. Ponce 
M. Ponce 
A. Barrios 
J. Torres 
A. Lauro 

Terig Tucci, the Argentine-American composer who wrote Estillo Criollo 
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was in the audience to hear it ,performed by Mr. Mercadal, for whom Tucci 
has wr.itten much guitar music. · · 

On November 22nd Juan Mercadal gave a full length recital to the 
members and friends of The Classical Guitar Society ,of Central Florida at 
Orlando. He gave the concert to assist in a membership drive for the Society. 
The audience was very appreciative and a long queue formed to meet the 
artist at the end of the performance. 

CUBAN GUITARIST 

JUAN MERCADAL 
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GUITAR MUSIC by ANDRES 

CO.125 Ballet (Gluck) 

SEGOVIA 

CO.126 Courante (Bach) 
CO.127 Diatonic MaJor & Minor Scales 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 
CO.130 Romanza (Schumann) 
CO.131 Three Pieces (Purcell) 
CO.132 Waltz (original in A flat-Brahms) 
CO.142 Six Lute Pieces ot the Renaissance 

( Chilesotti/N eidle) 
CO.143 Two Pieces, Lagrima and Adelita 

(Tarrega/ Papas) 

$ .75 
$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

$1.50 

$ .75 

Hauser, Ramirez, Fleta, Bolin and Monzino guitars 

Wr ite for f ree price list. 

COLUMBIA MUSIC CO. 
1816 M . Street, N. W., Washington 6, D.C. , USA 

WALLO CONCERT GUITARS 
Wallo Concert Guitars are the finest handmade instruments that you 

will find anywhere! You will agree once you see the flawless , artistic 

workmanship , the smooth varnish finish (no lacquer) and hear the 

powerful, responsive and sustaining tone. 

Wallo Guitars are made of unusually beautiful and rare rosewood . The 

top is of the finest spruce, the neck of mahogany with ebony 

fingerboard . 

PRICE $800.00 Terms available 

Free Brochure and color card Dealer inquiry invited 

JOSEPH F. WALLO 
1311 G Street Northwest, Washington 5, D.C. 
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GUITAR MUSIC 
, FOLK' as applied to music is in danger of becoming a 'dirty word'. 

This is due partly to the lack of discrimination of some collectors 
of folk songs who carry on their 'muck-raking' even among drunks 

and jail~birds. It is also due to the unmusical and inartistic renderings of 
many people who perform folk songs, spoiling even good songs with their 
crude voices and even cruder guitar strumming. Good folk music is, how
ever, pure gold and its elements can be used by the skilful and discerning 
arranger and composer for works of great artistic merit. 

Methods of dealing artisticaHy with such folk music for the guitar 
range from the unpretentious arrangement of a song with a suitable accom
paniment to works such as those of Villa-Lobos and many of the Spanish 

. composers. Sometimes no actual melody is used but folk idiom is drawn 
on in a more general way. An intermediate method of dealing with folk 
and traditional music is in the form of 'air with variations'. Llobet's 'El 
Testamen de n' Amelia' is an exceUent example, revealing the simple beauty 
of this Catalan melody by tastefully varying its treatment on the guitar to 
prevent monotony in its repetition. 

The repertory of the guitar is naturally rich in music of Spanish and 
Latin American idioms, so it is quite a change to find a new work based 
on Swedish folk-music :-'Svit i Svensk Folkton (e-moll) for Solo Guitar' 
by Ulrf-G. Ahs,lund, published by Erdmanns Musikforlag, Goteborg, Sweden. 
The Suite consists of five items, helpfully fingered and with metronome speeds 
usefully indicated. The Preiudium is particularly attractive and makes quite 
a good solo apart from the rest of the Suite. In a short preface Per Olof 
Johnson writes : "This suite of folk-tunes ought to be a valuable contribution 
to a guitar player's repertory. The present book is an interesting collection 
of Swedish folk music in which the material has been respectfully treated 
and skilfully arranged for the instrument". 

Oxford University Press, England, have published two albums of guitar 
music arranged by John Gavall, 'A Classical Album for Guitar Solo' contains 
thirteen two-part pieces by Bach, Vivaldi, Mozart, Handel, Ginter, etc. , 
placed in order of difficulty. As the player will not have more than two 
notes to play at a time he can concentrate on phrasing and tone. Actually, 
two players could play this music in duet, ignoring the fingering. Students 
using the album will learn to appreciate the high quality of this music, thus 
developing a standard of musical taste which wil,l help them to reject the 
mediocre and inferior music to which they are so often exposed. Mr. 
Gavall's other album contains ten short classical pieces arranged for two 
guitars. Again, this is music of excellent quality by Beethoven, Weiss, 
Telemann, Weichenberger, etc. Teachers of the guitar will appreciate the 
pedagogic value of pupils being able to play good music at an early stage 
in their technical advancement; they would not have to play more than one 
or two notes at a time, 
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Verlag Doblinger, Vienna and Munich, have published an interesting 
and advanced suite of five pieces for guitar solo-Fiinf Stucke by Hans 
Stadlmair. Written in 1960, this music is modern in style, seldom going for 
more than a few bars without a change of time signature and extensively 
exploiting the resources of the guitar. No fingering is given, as it is probably 
rightly assumed that the guitarist who would be interested in playing this 
composition would prefer to make hls own fingering arrangements. 

Broekmans & van Poppel, Amsterdam, Holland, have published two 
items by Pieter van der Staak. Tre Pezzi per Chitarra (Three Pieces for 
Guitar) is an original suite written in 1958, modern and advanced in style, 
revealing a full knowledge of the capabilities of the guitar. Like the Stadlmair 
Suite, something new for the recitalists' repertoire. Pieter van der Staak's 
other item is an Arrangement of a Fantasia by the 16th century Italian 
lutenist Giulio Severino. Graceful music, much more easy to play. 

The same plllblishers have brought out two more volumes of Guido 
Topper's 'Modern Approach to the Guitar' based on the principles of Emilio 
Pujol. These are Book IV with 27 studies and Book V with 20 studies. 
Right hand finger action is clearly marked throughout. 

Ricordi, Milan, have published J. S. Bach's motette 'Come, Sweet Death' 
arranged for guitar solo by Mario Giordano. 

Ricordi, Sao Paulo, Brazil, have published Tres Pe<;as by the 17th 
century German lutenist, Esaias Reusner, transcribed for guitar solo by M. 
Sao Marcos. They are Corrente, Sarabanda and Alemanda. They have 
been recorded on Audio-Fidelity discs by his talented daughter Maria Livia 
Sao Marcos. 

The Brazilian publishers lrmaos Vitale have produced an elementary 
method 'In.iciacao Violonistica' (Guitarist's Initiation- nothing to do with 
the violin in spite of the similarity of the word). This is a useful and well 
arranged book for the beginner by M. Sao Marcos. 'Pe<;as Faceis' a suite 
of five easy pieces, also by M. Sao Marcos, makes a good 'follow-up' to the 
Initiation book. He has also transcribed a solo "Pobre Cega" by Dinorah 
de Carvalho which like the Easy Pieces has been published by lrmaos Vitale. 

Universal Edition, Vienna, have published three more items for guitar 
solo edited by Karl Scheit :- (I) John Dowland, four easy pieces, English 
Dance, Orlando Sleepeth, Mrs. Winter's Jump and Mrs. Nichols Almand. 
(2) Bellvedere by Thomas Robinson, from "The School of Musicke" 1603. 
(3) Andantino, op. 2, No. 3 by Sor- one of Sor's most pleasing solos which 
has been played by many leading guitarists. 
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Musikverlag Zimmermann, Frankfurt-am~Main, Germany, have pub
lished a Suite for Recorder and Guitar, op. 34, five morceau, by Anton Sting!. 

Jozef Powrozniak's third album in the series Biblioteczka Gitarzysty 
contains some refreshingly unusual music : Choral in C by J. S. Bach; 
Menuet from Sonata, op. 2, by Simon Melitor; Kolysanka by Bernard Flies; 
Slowick by Aleksander Alabiew and J. K . Mertz's arrangement of "Carnival 
of Venice". The Album is published by Polskie Wydawnictwo Muzyczne 
(Poland). 

SALAZAR CHAPELA 
We ,regret to a nnounce the d eath of Sa laza r C hapela, the Spanish write r, who died 

in a London hospita l on February 19th , at the age of 64. His ar,ticles, spa rkling with 
humour, were reproduced in practically all leading newspapers and litera ry m agazines 
of Latin America. Guitar News once featured in one of these articles. 

HARMONY IN HOLLAND 

(Left to right) 

Wim van Lier, Fred Stockton (USA), and 
Piefer van der Staak 
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PURLEY AND DISTRICT GUITAR SOCIETY 

T HE i•naugural meeting of a new Guitar Society was held in December 
at Purley (Surrey), a town situated to the south of London, England , 
within easy reach of Croydon, Coulsdon, Bromley, Wallington, etc. 

Twenty people attended this meeting to formulate rules, aims and the 
orga•ni,sation of a Society for 'the study and enjoyment of the 6-stringed 
classical (Spanish) Guitar'. They wisely decided that only the 6-.stringed 
guitar, strung with nylon or gut strings, and played with the fingers may bt! 
played at the meetings. 

Member.ship is in three categories: - Full, Associate and Junior. Meet
ings will be held monthly. Not only experts but the not-so-expert will be 
encoura,ged to play. 

Mr. John Finn was elected President, and Mrs. Margaret Sneade, Honor
ary Secretary. Both of these enthusiasts have al-ready given successful 
intervi•ews ,to the local press. Another member, Michael Heseltine, is teach
ing classic guitar at Croydon Technical College. 

The January meeting proved most enjoyable, with solo playing of a 
high standard and good range of composers. The hi,ghspot of the evening 
wa,s a Melody by Gltick arranged for four ,guitars by one of the members, Mr. 
N. Tyler. Here is -the complete programme: 

Gavotte Scarlatti Raymond Lov·e 
Study No. 1 Sor 
Estudio Poetico Fortea Phil Coleman 
Minuetto A. Scarlatti Yvonne Cheetham 
Allegro Giuliani Margery Hutchcroft 
Pavanas G. Sanz Micha·el Heseltine 
Scherzo Carulli N. 0. de Villiers 
Melody from N. E. Tyler arr. for 4 guitars 

Orpheus (Gltick) 
Mazurka Tarrega Raymond Love 
Study Carcassi 
El Testamen 

de n'Amelia Lio bet Peter Waller 
Study No. 17 Sor John Finn 
"The Old Castle" 
From Pictures at 

an Exhibition Mussorgsky Michael Heseltine 
Granada Albeniz David Allcock 
Recuerdos de la 

Alhambra Tarrega Phillip Allcock 
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GUITAR 
MUSIC from 

[ml 
BACH J. S. 

BACH J. S. 

CUTTING F. 

Four Inventions for 2 Guitars 

Prelude in D and in D minor 

Alman-GaUiard-Greensleeves 

3s. 3d. 

ea. 3s. 3d. 

HANDEL G. F. Spanish Cantata for Voice and Guitar 

3s. 3d. 

4s. Od. 

5s. 6d. 

Ss. 6d. 

LAURO A. Quatre Valses Venezolanos 

Suite Venezolana 

MILAN L. Fantasia 4 and 14 

SCARLATTI A. Gavotta 

SEVERINO G. Fantasia for Guitar 

TOPPER 

VALLET N. 

Modern Approach to the Guitar 

Bks. 1, 2, & 3 

Bks. 4 & 5 

Allemande-Branle-Sarabande-Volte
Galliard 

2s. 6d. 

3s. 3d. 

3s. 3d. 

ea. Ss. 6d. 

ea. 6s. Od. 

VIVALDI A. Concerto in D major for solo Guitar 

3s. 6d. 

3s. 6d. 

Please write for complete catalogue 

UNIVERSAL EDITION 
(Alfred A. Kalmus Ltd.) 

2 / 3 FAREHAM STREET (DEAN STREET), LONDON, W.1. 

21 
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ELEMENTARY HARMONY AND CHORD FORMATION 
ON THE GUITAR 

By Miguel Abloniz (/ taly) 

Part XIII 

This time, after having seen the seventh chords in the preceding articles, 
we will explain the ninth chords. 

Very often, above the chord of the Dom. 7th we add one more third, 
which is the note that gives the chord its name of 'ninth'. Like a.JI the 
notes that we have used up to now to form the juxtapposed thirds, this 
note also must belong to the scale. 

If the scale is major, the new (highest) third is major and the interval 
of ninth it forms with the fundamental is a 'major ninth' (one octave and 
one tone, i.e. 14 half-tones). The resulting chord is called : Dom. 9th; its 
intervals are : 4 + 3 + 3 + 4. 

If the scale is minor, the new (highest) third is minor and the interval 
of ninth it forms with the fundamental is a 'minor ninth' (one octave and a 
half-tone, i.e. 13 half-tones). The resulting chord is called : Dom. with 
minor 9th; its intervals are : 4 + 3 + 3 + 3. 

For reasons of clarity, to show that the ninth is minor, number 9 must 
be followed by an appropriate alteration sign. When the ninth is major, 
no alteration sign is added; in other words : if number 9 is not followed by 
an alteration sign it always means that the interval of ninth is major (14 
half-tones) . 

To better understand these two very effective chords (that may also be 
inverted and that can be used with four notes- instead of five- the sacrificed 
note being preferably the fifth) it is well to observe this : 

In the major scale we have had : 4 + 3 + 3 + 4, the last three intervals 
(3 + 3 + 4) being those of the 'leading 7th' chord. 

In the minor scale we have had : 4 + 3 + 3 + 3, the last three intervals 
(3 + 3 + 3) being those of the 'diminished 7th' chord. 

This means that we can formulate the definition of the Dom. 9th (i .e. 
Dom. with major 9th) and of the Dom. with minor 9th in the following way : 
(1) If on the note found on the V degree of a major scale we add the 
seventh chord that is formed on the Vll degree of that same scale (i.e. the 
'leading 7th') we obtain a Dom. 9th chord. 
(2) If on the note found on the V degree of an harmonic minor scale we 
add the seventh chord that is formed on the VII degree of that same scale 
(i.e. the 'diminished 7th') we obtain a Dom. with minor 9th chord. 



MARCH / APRIL. 1965 G UITAR N EWS 23 

In music scores where the guitar chords are shown in the abbreviated 
form that uses letters and numbers : 

A7 
A9 
A 9 Oat 
E 7 
E9 
E 9 oat. 

mea ns A, C sharp, E, G. 
A, C sharp, E , G , B . 
A, C sharp, E, G, B fl at. 
E , G sharp, B, D . 
E, G sharp, B, D , F sharp. 
E, G sha rp, B, D , F. nat. 

(V degree of D maj . & min.) 
(,, ,, maj .) 
( ,, ,, min .) 
(,, A maj. & min .) 
( ,, ,, ,, maj .) 
(,, ,, min .) 

Here are some of the most frequent ways of taking the Dom. 9th chords 
on the guitar, on various groups of strings, with either a ll their notes o r 
wit,h the fift,h omitted. Fundamental : the lowest note. 

NOTE : To facilitate the reading of these exa mples T have chosen 
various frets (not, as in previous chapters : the lowest pos ition) ; consequent ly, 
these chords may be transposed either on higher or on lower positions. 

( I) E 9 on six strings. Formed on the V degree of the A maj . scale. E, 
B, D , G sharp, B, F sharp. (From 6th to I ~t str ing.) 

(2) E 9 oat. on six strings. V degree of the harmonic min . scale of A. 
E , B, D , G sharp, B, F natura l. (From 6th to l st string.) 

(3) B 9 on five stri ngs. V degree of E major sca le. B, D sharp, A, C 
sharp, F sharp. (From 5th to I st st ring.) 

(4) B 9 oat. on five st rings. V degree of the harmonic min . scale of E. 
B , D sharp, A, C natural , F sharp. (From 5th to l st string .) 

(5) G 9 on four strings. Fifth omitted. V degree of C major scale. 
G , B, F , A . (From 6th to 3rd string.) 

(6) G 9 Oat on four strings. Fifth omitted. V degree of ha rm. min. sca le 
of C. G, B, F, A fl a t. (From 6th to 3rd string.) 

(7) C 9 on four strings. Fifth omitted. V degree of F major scale. 
C, E , B flat, D. (From 5th to 2nd string.) 

(8) C 9 Oat on four strings. Fifth omiitted. V degree of ha rm . min . scale 
of F . C, E , B flat , D flat. (From 5th to 2nd string.) 

(9) E 9 on four strings. Fifth omitted. V degree of A major scale. 
E , G sharp, D , F sharp. (From 4th to 1st string.) 

(10) E 9 oat. on four strings. Fifth omitted. V degree of ha rm . min . scale 
of A. E , G sharp, D, F nat. (From 4th to 1st string.) 

(To be continued.) 



24 GUITAR N EWS 

y">'-""'><.<?>'-""'>'-""'>'-""'>"'7>'-""'>C?'l<v",C?'l'-""'>0'>(,,:?)~ 

~ ALLISON ~ 
~ CLASSIC i 
~ GUITARS ~ 
§ hand made-fine quality rosewood § 
§ -excellent tone-fan bracing - § 
~ necks laminated with ebony- hand § 

§ 
engraved machine heads - butterfly § 

§ 
shaped thumb pieces - ebony fit- § 

§ tings-trial period offered- illustrated ~ 
§ brochure available-guaranteed . \\ 

§ CASES ___ STRINGS ~ 
~§ ALLISON STRINGED ~ 

MARCH / APRIL, 1965 

GUITAR VARNISH 
Finest , completely clear, 

Flexible oil varnish for 

Guitars . Fast drying . 

ROSEWOOD, SPRUCE 
And other Guitar making 

materials . 

Complete Guitar Plans and 

Instruction Booklet 

Price List 25c . 

§ INSTRUMENTS § 
§ 2346 CLOVER LANE, § 
§ NORTHFIELD, ILLINOIS. ~ 

JOSEPH F. WALLO 
§ U.S.A. § 
~'"""""""'"""'"""'" <.?l<.?l<.<?>C?'lC?'lC?'l~~~<b" 

CONCERTISTE 
cordes pour guitare classique 

PARIS 

1311 G Street Northwest 
Wash . 5, D.C. , U .S.A. 

Special Nylon 
guitar strings 
highest tonal 

quality . 

Obtainable in France 

Rifat Esenbel 
137 Avenue 
Victor Hugo 

Pa ris 16 
In Germany 

H ermann 
Hauser 

world fa mous guitar 
maker 

8386 Reisbach /Vils 
Postfach 10 
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AKO ITO 

MISS AKO ITO, who took part in the 1964 Guitar Course of Andres 
Segovia in California, is a music student at the University of Southern 
California. She also teaches classic guitar at the Inglewood Guitar 

Workshop, where on November 7th she gave a successful recital. Her 
programme was :-

Aria con Variazioni -
Boum~e et double -
Sonata in E minor -
Study No. 10 -
Study No. 17 -
Grand Solo 

G. Frescobaldi 
J. S. Bach 
D. Scarlatti 
F. Sor 
F. Sor 
F. Sor 

GUITAR CONCERT AT BRISTOL 

A MONG the items played at a guitar concert given at the Museum Lecture 
Theatre, Bristol recently were the following: Minuet in D by R. de 
Visee and Study No. 17 Sor arr. Segovia by John Davies; Sonatine 

(Giuliani) and Pavane (Ravel) by Anthony Bailes ; Waltz (Mozart), Pavana 
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(Sanz), Pavana (Milan), Minuet from the opera "La Platee" (Rameau) by 
Stephen Smailes. Four Pieces- 2 minuets, Allegret-to and Passepied
(Handel) by Geoffrey Kirkby; duet, Sonata in A minor for flute and guitar 
(Handel) originally for harpsichord and flute- Robin Pear.son, guitar, and 
Mark Michaels, flute; Minuet in C. op. 25 (Sor) by Jacqueline Byard; Inven
tion in A minor (J. S. Bach)- duet- by Jacqueline and Audrey Byard; Pavane 
(Rosenmuller)- duet- by John and Richard Edwards; Air in D minor 
(Handel) by Gordon Saunders; El Torre Bermeja (Albeniz) and Serenata 
No. 12 (Albeniz) by Patrick Benham; Study No. 6 'El Romantico' (Pujol) and 
Leyenda (Albeniz) by Anthea Gifford. Flamenco guest artist wa,s Paco Pena. 

DAVID HARRIS 

A T Kossuth Hall, Ne.w York , on January 10th, David Harris gave 
the following programme : 

Six Pieces of the Renaissance -
Galliard 
Two Pavanas -
Aria con Variazz;oni 
Prelude, Toccata, Boum~e 
Four Studies -
Two Preludes -
Recuerdos de la Alhambra 
Two Preludes -
Choro No. 1 -
Burgalesa 
Valse 

Anon (16th century) 
Dowland 
Milan 
Frescobaldi 
J. S. Bach 
Sor 
Tarrega 
Tarrega 
Villa-Lobos 
Villa-Lobos 
Torroba 
Ponce 

JOSE LAZARO VILLENA 

T HE Barcelona society, Pena Guitarristica Tarrega, presented Jose 
Lazaro Villena in a recital of guitar solos on November 28th. His 
programme was : Suite IV (Purcell), Chaconne y Sarabanda (Couperin), 

Preludio y Fuga (J. S. Bach), Suite No. l en re menor (J. Lazaro), Andante 
y Allegro (Sor), Capricho y Minueto (Tarrega), Zarabanda Lejana (Rodrigo), 
Preludes Nos. 1 and 5 (Villa-Lobos), Torre Bermeja (Albeniz), Cordoba 
(variation on El Vito) (Galindo). 

Jose Lazaro Villena was born in Valencia in 1941. He commenced 
his music studies with Miguel Gimeno and later with Patricio Galindo, who 
transcribed the first two items of the programme. He has already given 
numerous recitals and broadcasts . He attended the Andres Segovia Course 
at Santiago de Compostela and was finalist in the first International Guitar 
Contest at Orense. 
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MARIA LIVIA SAO MARCOS 

A T the National School of Music, Sao Paulo on November 19th, Maria 
Livia Sao Marcos was presented in a recital of guitar solos which 
included the following :- Guardame !as Vacas (Narvaez), Sonata (D. 

Scarlatti), Prelude (J. S. Bach), Sonata (M. Albeniz), Allegro, op. 25 (Sor), 
Three Preludes and Fantasia (Villa-Lobos), Preludio Vasco (Padre Jose 
a.d. San Sebastian), Estudio Romantico (Pujol), Three Preludes (Ponce), 
Cancion e Albada (M. Torroba) and Asturias (I. Albeniz). 

On her recent visit to Portugal, Maria Livia Sao Marcos visited the 
Guitar school run by Duarte Costa, and was great,ly impressed by his 
successful work as teacher and recitalist. 

She, herself, was accorded high praise by the Portuguese press for her 
brilliant playing at her recitals in that country. 

CHELTENHAM CLASSIC GUITAR CIRCLE 

GEORGE ZARB opened the playing at the January meeting of the 
Circle with Frescobaldi's Variations (La Frescobalda) and Llobet's 
arrangement of the Catalan air " El Testamen de n'Amelia"; Charles 

Smith followed with Gigue (Logy), Caprice (Carcassi) and a Study by Giuliani. 
One of the younger members, Phillip Barrow, gave spirited renderings of 
Study (Mertz) and Gaucho (L. Walker); R. Molesworth contributed Studies 
by Sor and Aguado, and also an original composition. A newly-published 
solo- Preludium on a Swedish folk melody by Ulf. G. Ahslund, Andantino 
op. 2, No. 3 by Sor, and his own arrangement of "Barbara Allan" were 
Wilfrid M. Appleby's solos; Pat J. Gamble's solos included Pavane (Milan), 
Prelude (Bach), and Studies by Aguado, Sor and Carcassi; Eric Miller con
cluded with three of the 20 Sor Studies arranged by Segovia, Pavane by 
Gaspar Sanz and a Russian folk song sung in the original language to his 
own guitar accompaniment. 

JIRI JIRMAL 

J IRI JIRMAL of Prague has been teaching guitar at the Music School of 
Saarbriicken, West Germany, since July I 964 and will Temain there until 
the end of the school year. 

He ,has made recordings for the Saar Radio which included Concerto in 
D major by Vivaldi, Conce,rtino in A major by Carulli, Lautensuite by 
Nicolaus Lebendorf (1600), Impromptu and Adagio from Sonata, op. I 3, hy 
Jan Truhlar and Fantasia Original by Vinas. 
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Does your guitar sound like the highly sensitive work of art 
that it's supposed to be? 

If it sounds like what the contraption in the picture looks like, we suggest you 
do one of two things: ( 1) Change your strings. La Bella will be glad to accom
modate you. There are six different kinds to choose from, leaving nothing to be 
desired. What you will get are strings born of recent technological discovery. 
The basic nylon molecular structure has been altered by physics engineers. They 
bring you accuracy. Longer retention of pitch. Richer treble tones. Easier action 
and unprecedented harmonic purity at every fret. (2) Or you can keep playing 
your present strings and use your guitar to store cigars in. 

E. & 0. MARI, INC.. 

38-01 23rd Avenue, Long Island City, New York 
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JOHN WILLIAMS 

J OHN WILLIAMS was presented in a Guitar Recital a.t Edge Hill 
Training College, Ormskirk on January 18th, before a large audience. 
His programme was very well balanced and much appreciated by all

this was the first time a guitarist had appeared at the CoJ.Iege. The items 
were: -

Ballet- La Volta (Terpsichore 1612) 
Lachrimae Pavan 
Prelude and Gavotte from the 

Lute Suite No. 4 
Two Sonatas -
Allegro 
Theme and Variations 
Recuerdos de la Alhambra 
Prelude No. 2 and Study No. 1 -
Spanish Dance No. 5 
Torre Bermeja -
Encore item- El noy de la mare 

Praetorius 
John Dowland 

J. S. Bach 
D. Scarlatti 
Giuliani 
Paganini 
Tarrega 
Villa-Lobos 
Granados 
Albeniz 
Trad. 

MORTON LAWRENCE 
By Wilfrid M. Appleby (Britain) 

- -F.W. 

T HE article by Morton Lawrence "Leisure Rightly Used Renews Vigour" 
which appeared in Guitar News No. 81, was reprinted (by permission) 
in the Derby Evening Telegraph on January 18th, together with an 

interesting interview and portrait with guitar. 
In this interview Mr. Lawrence recalled how when taking part in a 

concert for guitarists in London some years ago he was approached by a 
boy who remarked on the tone of his guitar- a century old Lacote. The 
boy turned out to be the now world-famous Julian Bream. 

Morton Lawrence, who was born in Hereford in 1896, first studied 
music on the piano and it was many years later before he came to the 
guitar. During the second world war he lived in Brecon, Wales, and began 
to make a scrap-book of cuttings from magazines and newspapers of articles 
about the guitar. He played the guitar at a theatre in Brecon and visited 
Cheltenham where he met the writer, who had recently commenced to 
study the instrument. He little thought that his help and encouragement 
was playing an important part in laying the foundation of Guitar News. 

Mr. Lawrence has written and inspired many articles about the guitar, 
given lectures, taught pupils and organised societies of guitarists in South 
Wales. He is now living in retirement and still finds pleasure in playing 
the absorbing guitar. 
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THE C.G.S. OF DETROIT 
Two interesting groups of guitar duets were a feature of the November 

meeting of t,he Class ical Guitar Society of Detroit. Here is the programme: 

Jim Zimmerman 
Sam Rappa 
Sam Rappa and 
Ron Schwartz (duets) 

Joe Fava and 
Ron Schwartz (duets) 

All arr. by Jose de 
Azpiazu 

Ron Schwartz 
Joe Fava 
Ben Creech 

Lagrima and Adelita 
Prelude No. l 

From " Nagels 
Gitarre-Archiv" 
Minuets I and II, 
Gavotte and Bourree 
Minuet 
Minuet 
Romance Antiguo 
Grave 

Study No. 17 
Pagina Romantica 
Pavane No. l 
Study No. 1 

Tarrega 
Villa-Lobos 

J. S. Bach, 

J. Mattheson 
H. Purcell 
A . Cano 
E. F. Sall 'Abaco 

Sor 
C. Pedrell 
Milan 
Sor 

We are always glad to receive photos and reports of guitar happenings 
in any part of the world. Short articles (non-commercial) are also welcomed. 

(Editor.) 

GUITAR MAKERS' SUPPLIES 
WOOD : Brazilian Rosewood, Cypress, Spruce, Maple, Mahogany. 

FINGERBOARDS : Semi-finished Ebony or Rosewood. 
Wood fibre Purflings, celluloid bindings. 
Rosettes - black and white or colored. 
Mother-of-Pearl Inlays. 
Ivory for Nuts and Saddles. 

GUITAR NECKS - BRIDGES - MACHINEHEADS 

STRINGS : CONCERTISTE, LA BELLA, AUGUSTINE 

Catalogue available upon request. 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California, U.S.A. 
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Rey de la Torre examines a guitar 
with a friend in Lebanon 

a. a. 3fone9 
CONCERT GUITAR MAKER 

• 
All instruments personally hand
made throughout. 
Played and recommended by 
leading teachers. 
The choice of many professionail 
and amateur players. 
Send s.a.e. for 1964 / 5 price list. 

• 
14 COLKETT DRIVE 

OLD CATTON 
NORWICH. NOR 320 

NORFOLK, ENGLAND 

NEW SOCIETY IN 
MELBOURNE 

A T its inaugural meeting a short 
time ago the Society of the 

Classical Guitar, Me I b our n e, 
Australia, was formed, and the 
following office bearers were 
elected: 

President: John Pascoe 
Secretary : Diana Pascoe 
Treasurer : Gregory Young 

The new Society quickly became 
active, arranging a recital for Jose 
Luis Gonzalez at South Melbourne 
Town Hall on November 6th. 

VACATION 
During the latter part of May no 

l .C.G.A. correspondence can be 
dealt with, due to vacation. 
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CONCERT IN NEW YORK 

T HE Classical Guitar Circle held its first concert of the season on 
December 6th at New York College of Music. At first the Circle 
consisted only of Alexander Bellow's students, but now it has 

expanded to include the students of former students- a sort of second 
generation. The standard of playing was excellent. Especially notable was 
the interpretation of Pavana by M. Ravel and Preludio y Danza by J. Orbon 
played by Jonathan Chaves. These pieces were performed for the first time 
at a students' recital by a student. 

Programme 

Michael Valuri Petite Romance E. Pujol 
Prelude V H. Villa-Lobos 

Marian Baer Preludes III & IV H. Villa-Lobos 
Bobby Gidding 

(13 years old) Study V F. Sor 
Gavotte & Musett J. S. Bach 

James Martinez Cavatina A. Bellow 
Ch6ros No. 1 H. Villa-Lobos 

Ronald Dubowy Preludes I & II H. Villa-Lobos 
John Keyser Prelude, Sarabande 

& Gavotte en Rondo J. S. Bach 
Frank Raspente Bouree J. S. Bach 

Study 22 N. Coste 
Thomas Anthony Five Diversions A. Bellow 

Etudes XI & XII H. Villa Lobos 
Jonathan Chaves Ga11arda & Fantasia A. Mudara 

Pavana (Pour une 
Infante Defunte) M . Ravel 

Preludio y Danza J. Orbon 

CONCERT IN SCOTLAND 

NORMAN QUINNEY took a prominent part in the concert organised 
by Alloa Music Club on November 12th. He played guitar music 
ranging from the sixteenth century to the present. 

The report in the A lloa Journ ~l says :-"Mr. Norman Quinney captivated 
the audience. His technique, range of expression and musicianship served 
to produce satisfying interpretations of his solo items, especially in Albeniz's 
'Asturias'. Mr. Quinney is obviously going to be in demand as a recitalist 
through such an acceptable medium as the Spanish guitar." 
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GUITAR MUSIC FROM 

EARLY 
Bach/Segovia Pre I ude 4/6 

Dowland, J. 7 Pieces arranged from the Lute 
tablature by Diana Poulton 4/6 
Handel /Segovia 8 Aylesford Pieces 4/-

19TH CENTURY 
Sor, F. 20 Selected Minuets 7/
Kuffner, J. 25 Easy Sonatinas 4/-

MODERN 
Castelnuovo-Tedesco Sonata 5/6 

Ponce/Segovia Sonata Clasica-Hommage a 
Fernando Sor 5/ -

Segovia Estudio sin luz 4/6 

Villa-Lobos, H. 12 Etudes (with preface by 
Segovia) 32/-

Prel ude No. I in E minor I 0/

Compositions for Guitar by Jiro Nakano 
20 selected pieces by one of Japan's 
leading guitarists 25/-

POPULAR 
Carcassi-Brevier 54 Pieces (easy to difficult ) 
3 Books ea . 5/6 

"The Guitarist's Hour" Popular album of selected 
pieces 3 books ea. 5/6 
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SCHOTT 

Britain's 

leading 

guitar 

publishers 

Why not write for 

our new catalogue 

which contains guitar 

music from all 

periods and includes 

the famous 

SEGOVIA and 

PUJOL editions? 

SCHOTT 48 GREAT MARLBOROUGH STREET 

LONDON WI. TEL. GERRARD 1246-7-8 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of MEMBERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5 / -, One 
Dollar USA. Series of 6 for the price of 5, 25 /-, Four Dollars USA. 

No trade advertisements such as strings, new guitars .or music can be accepted 
as Members' Announcements. (Please send for our D isplayed Advertisement rates.) 

REWARD- $150 for information leading to the recovery of one guitar by " Enrique 
Garcia No. 179 dated 19 I 7 •·. Rober.t S. Cooper, I 05 W. Perry Street, Savannah, 
Georgia, USA. 

CLASSIC GU !TAR STUDIO : A new studio in Lincolnshire for guita r instruction. 
Principal : Malcolm H . Grady, 393 Wellington Street, Grimsby, Lines. (Formerly 
of Hampshire.) 

GUY B. SIMEONE, Guitarist, 11 New Heath Street, Roxbury 19, Massachusetts and 
318 Hatherly Road , Soituate, Massachusetts, USA. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London , 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London, N.W.3. (Tel: PRimrose 5366). 

GEORGE NICHOLS Classical Guitari~t. Instruction for beginning and advanced 
s1udents using the best method books available. Wri,te for free brochure. Studios 
in Belmonte Art Gallery, 2975 , 35th Street, Sacramento, California 95820. Visitors 
always welcome. Concerts, reci,tals , background music for all occasions, solos for 
weddings, fashions, etc. 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults , self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road , London , S.W. l 0. 
(FLA. 4354). 

GIL M. DE JESUS, B.Mus. , Teacher of Guitar at New Engl,and Oonservatory of Music 
accepting pupils at 126 Paul Gore Street, Bos·bon , Mass. U.S.A. (Phone 524-1888). 

RALPH FREUNDLICH, M.A., Ju.lliard graduate, Phi Beta Kappa. Technique', 
Theory, Ear-training, Rhythm : taught so that practising any one of these, student 
can at same time advance in all the others. Elementary to advanced exercises 
correlated with pieces. Complete fingerboard. No mechanical memorization . New 
York City, 471 West End Avenue. TR 3- 6594. 

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the London College of Music 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Corringham 
Road, London, N.W.11. Enquiries SPEEDWELL 7740. 

"GUITAR NEWS" back issues. Only issues available: Nos. 65 , 67, 68, 69, 70, 71 , 
72, 73, 74 and 78- 1 / 8 plus postage. I.C.G.A., 47 Clarence Street, Cheltenham, 
Glos., England. 

PRESTI-LAGOYA DUO 

This brilliant guitar Duo will visit Britain during the latter part of May. 
We hope to print their itinerary in the next issue. 
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TE L EPHONE EOG BASTON 0 7 87 

NYLON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists. 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E I st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

8 2nd 2/3 
G 3rd 2/9 

covered Bronze covered Pure silver covered 
2 / 9 5/-
3/ 3 5 / 6 
3/6 7 / 6 

Nylon, covered with Tape-section nylon 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

6/ -
7/6 
9/-

4 / 10 

Any set with covered G 3rd will be 2/ I extra to above. 
The Bronze and Pure Silver lower strings are finel y burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

·• AUGUSTINE" NYLON 
Segovia's Choice 

E 1st Nylon . .. 
B 2nd 

2/- D 4th covered silver colour 4/-
2/5 A 5th 4/5 

G 3rd ., 
Per set silver 

2/8 E 6th ., ,, ., 4/9 
colour . . . 20/4 Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 4/1 
,, 4/9 
" 5/

· · · 21 /-

All parts and materials for the professional and amateur maker. 
Please send for lists, post free . 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A DOD 

President: 
Hon. Treasurer: 
Auditors: 

profit-making Organisation) 
P. J. Gamble, B.A. 
Mrs. Kay Appleby. 

Committee Members: 
E. J. Dance, P. J. Gamble, B.A. 
Miss Joan Prior, E. V. Ridge. 
Miss Maude Hamilton. 
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Hon. Organiser: WiUrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all payments should be sent. 

' Found ation ' and 'Supporting' members subscribe the extra amounts to help maintain 
the financial stability of l.C.G.A. and "Guitar News". 

FOUNDATION Member 21 /- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
ORDINARY Member - 10/6 a year (USA $2.00) 

Membership includes "Guitar News"- 6 issues in a year. 
All payments for 1 year only, please . 

USA payments are best made in Dollar Bills or INTERNATIONAL Money Orders 
which should be made payable to Wilfrid M . Appleby. Checks require the addition 

of 25 cents for bank charges. 
"GUITAR NEWS" Six issues per year Copyright reserved . 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do not 11 ecessarily agree with the op i11 ions ex-pressed by co11tributors. 

Gloucester Printers Ltd., Blackfriars Press. Ladybelleaa1e Street, Gloucester. 


