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COM PO§TELA- AND FRANCE 

ROBE RT Vidai was authorized by Radiodiffu sion-Television Fran-
- caise to make a film and recordings of the Summer Co urse of Music 

at Santiago de Compostela, Spain, and these were presented on the 
seco nd network of French Televi sion on December 10th in the series 
R enaissance de la Guitare. 

Photo: 

Vidal and Segovia at the iron gate of the 
Bass Ca thedral of Santiago 

Robert J. Vidal 

During the course Andres Segovia was made Doctor Honoris Causa 
of the University of Santiago. He was asked to present three of his best 
pupil s a nd he presented his assistant at the Course Jose Tomas, then 
Oscar Ghiglia of Italy, and then Barbara Polasek, who received a great 
ovation especially from the M aestros of the Course. She took part in the 
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examination at the end of the Course and was received 'Out of competition 
- before the First'. 

Turibio Santos of Brazil gained the first place in the examination. 
During November Robert Vidal and Santos went on a lecture-recital tour 
of France. On November 15th Turibio Santos was presented by 'The 
Treteaux de France' in a recital in Paris. 

Segovia has been giving many recitals in France. On November 28th 
he played the Castelnuovo-Tedesco Concerto with the Concert Orchestra 
of the Conservatoire at the Champs Elysees Theatre, Paris. 

Alberto Ponce (Spain) played the Concierto de Aranjuez (Rodrigo) 
on December 8th in the Great Auditorium of ORTF with the Philharmonic 
Orchestra of ORTF. 

SOCIETY OF THE CLASSIC GUITAR, NEW YORK 

ON October 26th, two films featuring Andres Segovia were shown 
at the first meeting this Fall of the Society of the Classic Guitar. 
Both films were originally prepared for N.B.C. Television. The 

Festival of Performing Arts Concert film is one of a series presented in 
1963, produced by David Susskind and James Fleming and it was shown 
to the Society in two parts. The Maestro plays pieces by Bach, Sor, 
Villa-Lobos, Albeniz and Torroba, and later is joined by a string quartet 
in a performance of the Andante Cantabile from the 2nd Concerto for 
'cello and orchestra by Boccherini-Cassado transcribed for 'cello and 
orchestra. 

The exceptional camera work in this film gives one an unusual oppor
tunity for close study, unbelievably clear, from all angles both of the 
right- and left-hand technique of the Master. This truly great educational 
film makes possible observations not otherwise available to a student. 

Shown between the two parts of the concert-film was a second film, 
made in 1961, also for N.B.C. Television, entitled, "Wisdom .. A Conversa
tion with Andres Segovia". In an intimate, warm, conversational style 
Maestro Segovia expresses his philosophies on a variety of subjects and 
recounts delightful anecdotes of his long life in a world of royalty, authors, 
artists, composers and musicians. 

The Society plans to show these enthusiastically received films again 
soon. 

-Anne C/osner 
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Another Pichure from Compo§tda 

Photo: 
Robert J. Vidal, Mrs . Segovia and 

The Maestro 

SEGOVIA CONCERT IN MAY 1966 

R obert J. Vidal 

5 

AN advance notice of a guitar concert by Andres Segovia, shows that 
he is expected to play at the Royal Festival Hall , London, on 
Wednesday evening, May 25th . 

Other engagements will be announced later. 
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JULIAN BREAM AT CHELTENHAM 

TOWN HALL PACK£']) 

IT has become a pattern, nowadays, for practically any hall at which 
Julian Bream is to give a guitar recital to be full , often with long queues 
of forlorn optimists vainly hoping for cancellations. Cheltenham Town 

Hall holds about one thousand people and of this audience the over
whelming majority were on the young side of thirty, with a large number 
under twenty years of age. Such was the scene on November 18th when 
Julian Bream approached his chair and stool on the platform to the sound 
of welcoming hand-clapping. A final adjustment of strings and we were 
listening to Romanesca and Fantasia by Alonso de Mudarra, contrapuntal 
music with surprising features which showed that Mudarra was very much 
ahead of his time (1546). In Pavane and Canarios by Sanz a wider range of 
tonal colour was drawn from the guitar. A deep sense of poetic feeling was 
demonstrated in the three pieces by Sylvius Weiss particularly in the "Tom
beau sur la Mort de Comte de Logy". Music by Bach and Sor ended the 
first half of the programme. Both composers were interpreted in a masterly 
manner, the Sor Minuet being one of the highlights of the evening. 

After the interval (virtually a 'Coca Cola' parade!) the audience settled 
in anticipation of modern music- some probably hoping that it would 
not be too difficult to understand. 

They need not have worried unduly, for not only did Julian Bream 
interpret the music with clarity of expression but he introduced the items 
with a few friendly words about the composer and his composition. Thus, 
before playing Benjamin Britten's Nocturnal after John Dowland, op. 70, 
he explained that the intention was to portray different aspects of night
time and sleep such as fear, tranquility etc. in a series of variations on 
Dowland's song "Come Heavy Sleep". The genius and inventiveness of the 
composer has made for the guitar a very great work which links the sweet 
music of the ancient lute with the richer expressiveness of the modern 
classic guitar. 

The Nocturnal was preceded by Stephen Dodgson's Partita written 
in 1963 and performed for the first time at the Cheltenham Festival of that 
year by John Williams . 

The programme ended with Sonatina (1939) by Manuel Ponce and 
two exciting Villa-Lobos Studies- numbers 8 and 11 , but, as usual , the 
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audience clamoured for more-and more-and more! Three encores were 
given-Falla's Miller's Dance, Prelude by Bach and Prelude by Yilla
Lobos. 

A guitar recital by Julian Bream is like a well-planned banquet-it is 
surprising how much one can absorb considering the richness and variety 
of the fare. The secret is quality and artistry, blended by genius. 

- W.M.A. 

COUNT CHIGI SARACINI (1880-1965) 

WE regret to learn of the death of Count Guidi Chigi Saracini on 
November 18th. He will live in the Book of Fame as a composer 
and also as founder of the Accademia Chigiana in Siena, Italy, 

where every year Master-Courses were held in a wide range of musician
ship on a grand international scale. 

Count Chigi literally turned his mansion-fortress into a 'Fortress of 
Music' . Each summer for many years, Segovia directed a Guitar Course 
at this famous Academy. 

CATHEDRAL ....a.. STRINGS 
truly accurate - truly excellent 

Cathedral Processed Nylon strings are now much smoother in 
texture than before. They remain the most accurately made 
strings for the Classic Guitar. 

281 1st Processed Nylon 2/4 each 
282 2nd 2/8 
283 3rd 3/-
284 4th Terylene Wo~nd 3/5 
285 5th 3/9 
286 6th ,, 4/2 ,, 
287 Set 19/4 set 

Available from all good music shops or from the sole makers direct. 

Write for literature to :-
BRITISH MUSIC (GN) STRINGS 

130 Shacklewell Lane, London E.8, England 



8 GUITAR NEWS JAN./FEB., 1966 

A NEW SOCIETY IN NORWICH 

0 N Saturday, October 23rd, a new Society, The Norwich Classic 
Guitar Society, was formed. It has now about forty members. 
Congratulations and best wishes to the new Society. 

Photo: Simonis 
Werner Tripp and Konrad Ragossnig 

KONRAD RAGOSSNIG 

KONRAD Ragossnig was appointed teacher of guitar at the Music 
Academy of Basle, Switzerland, in October 1964. During February 
and March, 1965, he joined Werner Tripp (flute soloist of the 

Vienna Philharmonic Orchestra) on a duo tour of the Near East, playing 
in Istanbul, Ankara, Izmir, Teheran , Abadan, Beyrouth, Cairo and 
Alexandria. The Duo also played in Paris during the Concours International 
de Guitare. 

Konrad Ragossnig gave a guitar recital during the International 
Festival of Strasbourg, France, and has given concerts during the year in 
Switzerland, Germany and Austria, as well as making radio recordings. 
In July he made a concert tour of Austria and Jugoslavia with Annelies 
Htickl (soprano) and Werner Tripp (flute). 
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THE 2nd JULIAN BREAM 

SUMMER SCHOOL FOR GUITAR 

JULY 2nd -23rd, 1966 

A unique opportunity for guitarists from all over the world 
to meet this celebrated player in a three week course of 
advanced tuition . The course will be held at Philipps House , 
Dinto n, near Salisbury , Wiltshire , a splendid 18th Century 
Ma nsion set in 200 acres of beautiful parkland and situated 
in some of the most lovely countryside in the West of 
England. Members of the course will be resident in the 
house a nd will be a b le to enjoy its gracious atmosphere and 
its well proportioned rooms . Both single a nd twin-bedded 
rooms wi ll be available , many with deli ghtful views of the 
su rrounding countryside. Cuisine A nglaise . 

Applications for e nrolment will be judged either by audition 
o r by means of tape recordings for those who cannot attend 
in person . Expected standards of per formance will naturally 
be high , and numbers will be strictly limited . 

Mr . Bream will hold auditions a s and when he can , in London 
or while on tour . Applicants who cannot attend auditions 
should send a sL.titable tape recording (7 ½ i.p. s. ) of about 
20 minutes duration . 

Fees for tuition will be 20 gns . a week ($ 60) and accom
modation w ith board will cost from 13 gns . to 16 gns . a week 
($3 9 to $ 48) . 

Applications for auditions in London , and all tapes , should 
be sent to :-David King , 5 9 Cornwall Ga rdens , London , 
S.W.7 , England . 

9 
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CONCERTISTE 
NYLON 

cordes pour guitare classique 
PARIS 

WALLO CONCERT 

JAN./FEB. , 1966 

Special Nylon 
guitar strings 
highest tonal 

quality. 

Write to : 

Rifat Esenbel 
16, rue Chauveau 
N euilly-sur-Seine 

France 
In Germany 

Hermann 
Hauser 

world famous guitar 
maker 

8386 Reisbach /Vils 
Postfach 10 

GUITARS 
Wallo Concert Guitars are the finest handmade instruments that you 

will find anywhere! You will agree once you see the flawless , artistic 

workmanship, the smooth varnish finish (no lacquer) and hear the 

powerful , responsive and sustaining tone. 

Wa llo Guitars are made of unusually beautiful and rare rosewood . The 

top is of the finest spruce, the neck of mahogany with ebony 

fingerboard . 

PRICE $800.00 Terms available 

Free Brochure and color card Dea ler inquiry invited 

JOSEPH F. WALLO 
1319 " F" Street Northwest, Washington D.C. 20004 U.S.A. 
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"SIX STRINGS 
ROUND THE WORLD " 

11 

"SIX Strings Round the World" was the title of the address given at the 
meeting of Cheltenham Rotary Club on October 26th. The speaker 
was Wilfrid M. Appleby, who has been amemberof the club for more 

than forty years, and his subject was, of course, the Guitar; moreover he had 
brought with him George Zarb to demonstrate the music of the guitar
the first time this instrument had been played at a meeting of the Club. 
The audience consisted of professional and business men, including the 
Mayor of Cheltenham. 

The address was in two parts-the past history of the guitar and the 
present state of the guitar and its activities . Between the two parts of the 
address George Zarb delighted the members with guitar solos by Granados 
and Villa-Lobos. 

The speaker told the Rotarians that he and his wife began to take an 
interest in the guitar during the war years and soon realised that they had 
stumbled on a quite remarkable instrument of music, with a noble history 
and great sensitivity, not just something for strumming on. He told of 
his efforts during the past twenty-five years to spread enlightenment and 
appreciation of the guitar and ofl.C.G.A. and Guitar News, which, during 
the past fourteen years, has circulated to guitarists in over sixty countries. 

An excellent report appeared in the Gloucestershire Echo under the 
large heading "GUITAR NOT JUST TO STRUM ON ... " . 

JUANMERCADALIN ORLANDO 

ORLANDO, Florida, began its guitar activity with a recital by Juan 
Mercadal, of Miami , held on October 10th under the auspices of 
the Loch Haven Art Center. 

The performance, held in the main art gallery, was free to the public 
and by recital time, there was standing room only for a good third of the 
audience. Mr. Mercadal, fresh from a tour of the South-West, and making 
his second appearance within a year in Orlando, gave his attentive audience 
a dynamic performance that will not soon be forgotten . 

The programme consisted of the following: Sonata in D (Handel); 
Gavotte (D. Scarlatti); Etude No. 6 (N. Coste); Allegro BrilJante (Aguado) ; 
Sonata op. 15 (Sor); Miniature Suite (F. Moreno-Torroba) ; Etude No. 7 
(Villa-Lobos); Nortena (Crespo); Waltz No. 4 (A. Lauro) and El Colibri 
(J. Sagreras). - George J. Marks 
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RATIONAL GUITAR TECHNIQUE 
By Miguel Abloniz (Italy ) 

Part 4 

CORRECT POSITION 

Now that the forearm position has been explained, let us examine the 
wrist, hand and fingers . With a bend of the wrist towards the right , we let 
the hand fall by its own weight and try to touch the first string (for those 
who may not know it yet, we call first str ing the thinnest one, producing 
the higher E) with our index finger, at about six inches distance from the 
bridge, keeping the wrist high so that the index wil l almost be unbent. 
Although we like to call this position of the hand a ' relaxed one', at the 
beginning and until it becomes a habit, it is advisable while we keep the 
wrist as high as possible (pointing leftwards) to place the tips of the 
fingers on the strings (pointing rightwards) and force them to touch the 
strings at about a good inch nearer the bridge than where they would have 
gone had they been left to act 'completely relaxed'; an unexercised wrist 
tends to let the hand go leftwards and get almost into a straight line with 
the forearm. 

During this operation the thumb should be kept hanging down 
naturally, i.e. neither sticking out almost parallel to the strings, nor bent 
under the index, towards the interior of the palm, bad habits easily taken 
by beginners. Some old Guitar Methods advise to place on the sounding 
board the little finger at about one inch below the first string and keep it 
there while one plays; this technical proceeding is one more of the many 
that have been abandoned by the 'modern Spanish guitar technique'. It 
should be remembered that absolutely no part of the right hand, neither 
any finger nor the thumb, should be placed anywhere on the guitar (sound
ing board, or on the bridge, or the edge of the fingerboard near the 19th 
fret) while we play our only contact is the forearm/arm on the higher outer 
edge of the side of the guitar. Perhaps I had better mention here that to 
produce 'pizzicato' or 'etouffe' sounds, we place the fleshy extreme part of 
the palm and its continuation the little finger on the bridge or on the strings 
near the bridge to prevent the bridge transmitting the vibrations to the 
so unding board. 
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To those who have not had the chance of observing at close range 
Segovia's right hand in action, I recommend most warmly to examine 
carefully a photo of his right hand that appeared on the cover of The 
Guitar Review No. 4. In that magnificent photo (from which my diagram 
No. 3 was inspired), where the right hand is shown as the guitarist should 
be able to see his own right hand when correctly placed, for the clever 
observer there is the answer to almost everything (even the nails). 

With the intent of making things a little clearer about this vital 
question for classic guitar technique, I mention that before Tarrega, a 
guitarist looking at his right hand (with the guitar placed correctly
sounding board almost vertical to the ground-and so that the sixth string 
covers to his view all the other strings) he would have seen his fingers more 
or less as in diagram No. l. From photographs of various well-known 
guitarists who lived before Tarrega, we notice that they used to place the 
right hand nearer the bridge than we do today, keeping the forearm, wrist 
and hand in straight line. Tarrega was probably the first to undertake 
seriously a radical change of the 'standard right-hand position'; by stan
dard right-hand position I mean the two following things: (a) the point 
where normally the fingers touch the strings (today at about six or more 
inches from the bridge) and (b) the way we place the fingers and hand (see 
diagram No. 3 for the fingers and No. 4 for the entire right-hand 
mechanism). 

Tarrega then brought the hand nearer to the sound hole, placing his 
fingers so as to have the index at a right angle to the string, an achievement 
of great importance for the development of the right-hand technique; see 
diagram No. 2 and possibly a photo of Tarrega in E. Pujol's vol. I of his 
Escue/a razonada de la guitarra, page 76. In page 80 of that same volume, 
there is a drawing of a ·right hand, seen from the same angle as Segovia's 
above mentioned photograph was taken; that drawing done over thirty-two 
years ago (actually after Segovia's contribution with a big step further 
towards the 'ideal right-hand position') constitutes what I have defined in 
an earlier issue of Guitar News as a 'dropped right hand' (i.e . a wrong 
position we should be careful not to take). See in diagram No. 3 how 
Segovia, by accentuating the rightwards pointing bend of the wrist and by 
sending the tips of the fingers a little more towards the bridge has fixed 
the 'modern standard right-hand position', and observe particularly that 
in Tarrega's position (diagram No. 2) the index is at a right angle to the 
string whereas in Segovia's position (diagram No. 3) it is the ring finger 
that has come to a right angle to the string. (over) 
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Note:-ln diagrams 1, 2 and 3 the three lines i.m.a. represent the axis 
of the fingers-index, medius and ring .finger-while in diagram No. 3, the 
added p. represents the thumb. 

~ l'Y\ a 
.l m a. l \'I'\ a 

IY X\I 
p 

No. I No. 2 N o. 3 

No. 4 No. 5 No. 6 

Segovia's position (diagram No. 3) with the characteristic angle formed 
by the thumb and index, besides allowing the fingers to play chords, 
arpeggios and scales without moving the hand (the thumb acting downward 
and the three fingers as if one wanted to close the fist, which is the most 
natural movement), it also makes possible to put the strings into vibration 
in the best, almost parallel to the fingerboard, direction. The 'standard 
right-hand position', of course is not meant to be kept continuously while 
one plays; as we know, according to the point at which the string is struck 
and the softness or hardness of what is used for striking it, the sound 
changes colour and volume, becoming metallic and louder the nearer to 
the bridge, and sweeter and softer the further from it we play. Nevertheless, 
no matter at which point we touch the strings, when we change the place 
of the hand (by a wrist contribution and even by moving the forearm either 
leftwards or rightwards) the action of the fingers remains basically 
unaltered . 

When the right hand is used correctly, it means that it is hanging 
down from the wrist, pointing vertically to the ground, as in diagram No. 4, 
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which the reader is requested to study carefully: that is why as we pass 
gradually from the first string to the second , third etc. since the point of 
contact of the forearm/arm with the instrument is not altered, the tips of 
the fingers will touch every lower string (lower in sound) slightly at an 
increasing distance from the bridge and vice-versa, when playing from the 
sixth to the first string, at shorter distances from the bridge. 

Diagrams 5 and 6, although showing movements that might happen 
while the advanced guitarist plays and tries to produce a certain desired 
sort of sound, are exceptional and especially at the first stages when the 
student is learning how to acquire what we have called the 'standard right
hand position' should be carefully avoided. Jn No. 5, by touching the 
strings always at equal distance from the bridge other problems are created 
for the wrist, and the fingers are obliged to adopt gradually a different 
bend for each string, as the wrist is forced to come all the time more out 
(a thing I have not tried to show in this simplified diagram). In No. 6, the 
hand is sent gradually leftwards (I say sent and not goes, as the hand when 
left free to act will only proceed as in diagram 4) so that its axis becomes 
vertical to the strings. To conclude: the correct position and most natural 
movement of the right hand is as shown in diagrams 3 and 4. 

Note:-ln diagrams 4, 5, 6, (a) the higher line represents the arm, 
(b) the angle pointing towards the left side of the page represents the elbow, 
(c) the six rays represent the forearm in various heights according to the 
string on which we play and (d) the lines pointing down wards represent the 
hand and fingers together (from the wrist to the tips of the fingers). 

(To be continued) 

TURIBIO SANTOS 

A T the Teatro do ~io (The Theater of Rio de Janeiro, Brazil) a guitar 
recital was given on May 15th by Turibio Santos. His programme 
included the following items: 

Melancholy Galliard and Allemande 
Fantasie 
Two Spanish Dances 
Gavotte and Prelude 
Etude No. 22 
Rondo 
Romance 
Preludio e Giga 
Segovia 
Preludes Nos. 2 and 4 
Aire Criollo 

John Dowland 
Mudarra 
Sanz 
J. S. Bach 
Coste 
Sor 
Anon. 
Frank Martin 
Albert Roussel 
Villa-Lobos 
J. Aguirre 
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Guitar Music Recorded by 

SEGOVIA 

BACH J. S. 

BACH C. P. E. 

CASTELNUOVO
TEDESCO 

COUPERIN 

MENDELSSOHN 

MILAN 

MUDARRO 

P EDRELL 

PONCE 

RAMEAU 

RODRIGO 

SOR 

TANSMAN 

TORROBA 

TURINA 

Cello Suite No. 3 (Duarte) 8/
Siciliano (Segovia) 4/6 

Sonata (Segovia) 6/6 

Passacaglia (Segovia) 4/6 

Canzonetta (Behrend) 7 /

Fantasia (Pujol) 5/6 

Romanesca (Segovia) 4/6 

Guitarreo (Segovia) 4/6 

Theme, Variations and Finale 
(Segovia) 4/6 

Minuet (Segovia) 4/6 

Fantasia para un Gentilhombre 35/

Variations on a Theme by Mozart 
(Segovia) 4/6 

Cavatina (Segovia) 4/6 

Nocturno (Segovia) 4/6 

Fandanguillo (Segovia) 4/6 

This is only a selection 

Please ask for a copy of our new catalogue giving details 
of over 650 publications for guitar. 

48 Gt. Marlborough St. London W.l Tel. GER 1246/7/8 
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JOHN WILLIAMS 

T HE Royal Festival Hall on the South Bank of London's Thames has 
recently undergone renovations during which efforts were made 
to improve the acoustics. According to the Times, reporting John 

Williams' Sunday afternoon recital (October 10th), "guitarists will be more 
happily placed when the smaller hall on the South Bank is completed. In 
the larger one many of the miracles of delicate phrasing and dynamics 
performed by Mr. John Williams at his recital were reduced in their 
effect". 

From letters and reports of his many successful recitals his technical 
ski]] and virtuosity compel admiration, while his innate musical feeling 
wins the hearts of his audiences. He has been particularly successful in 
recitals at American Universities, often giving 'the first guitar recital ever' , 
and thus demonstrating to the students the virtues and capabi lities of the 
guitar. 

Reporting one of these recitals (San Jose State College, Calif., on 
October 19th) Marta Morgan of the San Jose Mercury wrote: " .. . What 
made Williams' concert outstanding was certainly not the repertory he 
presented, which contained nothing new or startling, but rather the way 
in which he played it. He has an infinite capacity for taking pains, and 
everything he does is aimed at producing the most beautiful music that 
fingers , strings and polished wood will allow. His enormous technique is 
far more than the mere mastery of a difficult instrument. Williams has an 
uncanny instinct for the minute turning of a phrase, the judicious rise of 
the arrastre of portamento, and the selection of exact shadings from what 
must properly be described as a fantastic range of tonal coloration. Wil
liams makes one wonder as someone remarked during the concert, why 
anyone ever bothered to invent keyboard instruments!" 

GUITAR RECORDING 
RCA Victor LPMG 19 Dimitri Fampas 

Entitled 'Fampas Plays . . . Fampas' it contains Bolero : Suite No. 1 
'Of the reminiscences': Dedication Admiration , Nostalgia, Tale, Fantastic 
Dance. 

On side two: Suite No. 2 'The sun of my homeland': Rode, Pilio, 
Corfu, Crete. Three studies: in B minor, in E minor and in A minor. 

"A good guitar record, played well , artistically and honestly". 
- Miguel Abloniz 
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PUJOL COURSE 

F"'\ROM June 28th to July 17th, 1965, Emilio Pujol held a Course for 
guitarists in Spain. There he gave fascinating instruction to twenty 
guitarists and vihuelists from Mexico, Spai n, Italy, France, Japan , 

U.S.A. , England, H o lland and Denmark. They joined, in mutual devotion 
to Emilio Pujol 's wonderful persona lity and un surpassed authority, to 
live as one fami ly, boarding with the Maestro and his charming wife at the 
residence of an experimental agricultural farm outside Lerida, the town 
where Pujol was born and where the fin a l concert was given in an old 
Gothic patio of the 16th century. 

Not only had we the privi lege of getting Maestro Pujol's advice
but when seated under the trees and stars till late at nigh t, when the tem
perature was agreeable, we enjoyed li stening to Maestro Pujol's memories 
of his teacher Francisco Tarrega and other impo rtant names from the 
guitar and music world, who have been Emilio Pujo l's friends , maste rs 
and pupils- and part of his lo ng life in devotio n to the gu itar. 

- Jytte Gorki Schmidt 

GUITAR MAKERS' SUPPLIES 
WOOD : Brazilian Rosewood , Cypress, Spruce, Maple , Mahogany. 

FINGERBOARDS : Semi-finished Ebony or Rosewood . 
Wood fibre Purflings, celluloid bindings . 
Rosettes - black and white or colored. 
Mother-of-Pearl Inlays. 
Ivory for Nuts and Sadd les. 

GUITAR NECKS - BRIDGES - MACHINEHEADS 

STRINGS : SAVAREZ, CONCERTISTE, LA BELLA, AUGUSTINE 

Catalogue available upon request. 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California, U.S.A. 
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EMILlO PUJOL IN ACTION 

CONCERT PROGRAMME 

19 

Am o ng the guitar items played at the final concert were the following : 

Sarabande from the Suite en re (R. de Visee) and Espanoleta (Sanz)- Ricardo 
Chic (Spain). 

Preludio (J. S. Bach) and Serenata Mexicana (Ponce)- Leticia Alba (Mex ico). 
Zortzico (Anon) and Danza No. 5 (Gra nados)- Ignacio Ubiria (Spain). 
Capricho Arabe (Tarrega) and El Abejorro (Pujol)- Antonio Albanes (Spain). 
La Frescobalda (Frescobald i) and Paisaje (Pujol)- Giuliano Balestra (Italy). 
Barcarola (Pujol) and Cancion del fuego fatuo (M. de Falla)- Javier Hinojosa 

(Mexico). 
La filla del marxant (Llobet) and Eis tres tambors (Pujol)- Alberto Ponce (Spain). 

Two Guitars 

Largo y Rondo (Carulli)- Giuliano Balestra and Ignacio Ubiria. 
Diferencias (Antonio de Cabezon), Prelude, Invention and Fugue (J. S. Bach), 

Aragonesa (Granados)- Leticia Alba and Javier Hinojosa. 
Jntermezzo de Goyescas (Granados)- Ricardo Chic and Jose Colominas. 
Concerto en la for Guitar and th ree Chamber instruments (Yivaldi)- Solo guitar, 

Alberto Ponce. 
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FOR THE FIRST TIME IN THE HISTORY 
OF THE GUITAR 

A device for tuning the instrument so that it will compare in 
" intonation practices" with the tuning of string instruments like 
the violin, viola, cello. It is possible now to play true octaves, 

etc., throughout the guitar. 

GUITAR WITH MOBILE BRIDGE 

PA TENT PENDING 

Invented by 

Mobile Units 
for Each 
String 

MANUEL RODRIGUEZ 
GUITAR MAKER 

From MADRID, SPAIN 

For more information write: 

MANUEL RODRIGUEZ 
8408 WEST THIRD STREET 

LOS ANGELES 

CALIFORNIA 90048, USA 
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Y ASUMASA OBARA 

W I CHIT A Society of the Classic Guitar assembled on October 4th 
at the home of Mr. and Mrs. Wassail to meet and hear the 
Japanese guitarist, Yasumasa Obara (see picture). 

Obara, who was born in Tokyo, studied the guitar with Prof. Regino 
Sainz de la Maza at the Real Conservatorio, Madrid. He also took part in 
the courses at Siena and Compostela. He has given recitals in the Far 
East, Beirut, Geneva, Madrid, Berlin , Paris, etc. , and in North , South and 
Central America. 

Photo: Leon Engstrand 
Yasumasa Ohara and Irma Wassall 

His call at Wichita was en route from Mexico to Chicago, New York, 
etc. In Mexico he took part in an International Guitar Festival as First 
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Secretary of the Federacion Guitarristica del Japon. On September 13th 
he gave an interesting recital in the Salon 'Manuel M. Ponce' of the 
Palacio de !as Bellas Artes, Mexico City. His programme was: 

Pavanna 
Minueto 
Suite .. 
Suite Espanola 
Musica Japonesa de vanguardia 
Cancion de Cuna 
Danza Clasica 
Ondas .. 

Duets by Yasumara Ohara and Jesus Benites (Mexico) 
Chidori del Koto 
£studio por dos guitarras .. 

Barcarola 
Tres Piezas 

G. Sanz 
Rameau 
Anon 
G. Sanz 
M. S. Takei 
T. Shimizu 
I. Suzuki 
H. Hayashi 

Y. Obara 
H. Hayashi 

A. Tansman 
H. Villa-Lobos 

Obara's surprise v1s1t to the meeting of the Society of the Classic 
Guitar, New York , on October 13th turned out to be very fortunate. It had 
been planned to show two Segovia films at this meeting, but due to mech
anical failure they could not be shown. The meeting was saved by Obara 
giving a guitar recital of Japanese music- Kaleidoscope, Broken Pane and 
Butterfly on the Water (Takei), Cradle Song (Shimizu) and Classic Dance 
(Suzuki). He was then joined by Rodrigo Riera in duets: Fantasy of Koto 
Music (Obara) and Study for Two guitars (Hayashi). Incidentally the two 
films were shown on October 26th (see report on page 4) . 

CONCERT AT PIRAEUS 

DIMITRI Fampas, guitarist, and Yetta Mylona, singer, were the 
artists in a concert at the Municipal Theatre of Piraeus on August 
20th. 

The guitarist provided the first half of the programme which included 
Gavotte (Weiss), The Sor-Mozart Variations, Allegretto (Torroba), 
Prelude No. l (Villa-Lobos), Recuerdos de la Alhambra (Tarrega) and 
works by Greek composers, Hadjidakis, Theodorakis, Counadis and 
Fampas. 

Press reports praised Dimitri Fampas for his illuminating musicality, 
the purity of his sound and his profound devotion to the spirit and style 
of each composer whose works he interpreted . 



\ 
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ANTONIO REBELLO 

T H E guitar in Brazi l has lost one of its masters, Antonio Rebel lo, who 
died in Rio de Janeiro on August 30th, 1965. Rebello was the guitar 
teacher of Turibio S~ntos, Jodaci l D amaceno and his own grandsons 

S::rgio and Eduardo Rebello Abreu; a lso of many other Brazilian gu itar
ists. A concert in homage to Antonio Rebello was given at the National 
School of Music on June 14th as follows: 

N icanor Teixeira played Six Preludes by Francisco Tarrega and Studies Nos. 5 
and 7 by Teixeira. 

Waite! Branco played Postlude by Hans Haug, Modinha by Branco, Preludio a 
Antigua by Guido Santorsola. 

Leo Alfonso de Moraes Soares played Prelude No. 3 by Villa-Lobos, Asturias by 
Albeniz and Suite Espanola by Gaspar Sanz. 

Duets by his grandsons Sergio and Eduardo Rebello Abreu were as follows: Sonata 
by Scarlatti, Rondo by Scheidler, Divertimento op. 34 by Sor and El Puerto by Isaac 
Albeniz, 
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CRAFTSMAN - SU I LT 

CLASSIC 

No. 10 BX 

GUITARS 
ERNEST KOROSKENYI 

GUITARS 

No. l 0-C o n s i d e r e d T h e 
Stradivari among cla ssical 
Guitars . The back and sides of 
very fine evenly grained rose 
wood , single inlay around edges 
and through center . The top of 
beautiful spruce with the rosette 
in mult i-color inlay-mosaic mot if 
which is repeated through the 
center of the head ending at the 
top in octagonal design . Dou ble 
purfling is inlayed in the ribs and 
top . Bridge has triple inlay of 
ivory . Every detail in the 
Koroskenyi Guitar is beautiful 
and artistic . 

POLICY CHANCE 
Gu itar catalog mailed 

upon receipt of $ 1.50. This 
amou nt deducted from 

minimum purchase of $ 5.00. 

VITALI IMPORT co. 
5944 Atlantic Blvd. , Maywood, California , U.S.A. 
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---INTERNATIONAL ANTHOLOGY 
FOR GUITAR--

25 

ONE of .the most important collections of guitar music has recently 
been published-music which will enrich and widen to a remark
able extent the ever-growing repertoire of our instrument. Here is 

its full title:-lnternational Anthology of Music for Guitar Solo (Twelfth 
through Eighteenth Centuries), Collected, Transcribed and Annotated by 
Alexander Bellow. It has been published in English by Franco Colombo, 
Inc. , New York in co-operation with Ricardi, Milan, in Italian , Ricardi , 
Frankfurt-am-Main in German and Editions Max Eschig, S.A. , Paris, in 
French. 

Alexander Bellow's aim was to introduce to guitarists important 
composers of the past ( 12th to 18th centuries) who have contributed so 
much to the world of music, and yet have been unjustly forgotten by the 
public and the guitar world. 

The Anthology presents about eighty items of music by thirty com
posers of six 'schools' or countries: Provencal, French , Italian , Spanish , 
English and German . It consists of a hundred and twelve pages of music 
and many pages of information on the 'schools' from which it derived, 
including biographies of all the composers represented. 

These biographies are of such great interest and importance to 
guitarists that they will be printed in full in this and the next issue of 
Guitar News-by kind permission of Mr. Bellow and his publishers, 
Franco Colombo, Inc. , N.Y. 

Jn such a wide range of music there is something for all tastes and 
requirements. The recitalist will be able to include music of the Trouba
dours , Yentadour and Faidit, in his programme-the very earliest guitar 
music in existence-or Suites by Pachelbel (1653- 1706) or Ernst Gottlieb 
Baron (1696- 1760), a group of pieces by English lutenists (for some of 
these the 3rd string is raised to F sharp), a Giga by Domenico Alberti 
(known to musicians for his 'Alberti bass' style of accompaniment), or 
music by Byrd, Soler, Rodriguez, etc. 

The less advanced player will enjoy Cutting's 'Greensleeves', Bouree 
and Gavotte by Lesage de Richee, etc. 

All this music has obviously been selected with great care and good 
taste. The arrangements have been conscientiously made; fingering, 
metronome indications and expression marks are always adequate and 
the printing is clear and uncrowded. 

Several Anthologies of music by 19th century guitarists are available, 



26 GUITAR NEWS JAN. / FEB. , 1966 

and guitarists have Miguel Abloniz's excellent Anthology of 20th century 
compositions for the guitar; Alexander Bellow's International Anthology 
extends the range of music to the remaining centuries. 

- W.M.A . 

BIOGRAPHIES 

From the International Anthology 

Bernart de Ventadour 

Born in Provence c. 1125, died 1195. Hi s mother was a servant of 
'common ' origin in the castle of Eble [[, Visco unt of Ventadour. Eble 
himself discovered the ta lent of young Bernart and trained him in the art 
of the troubadours. 

The poems by Bernart which have come down to us <iis£1.o.se his secret 
love affair with the beautiful wife of Eble, the Vi scountess Agnes of 
Montlw;on. The i_n!rigue was discovered by her husband and Bernart was 
exiled from the castle. 

He was later employed by Eleanor of Aquitaine, the granddaughter of 
Guillaume IX and the mother of Richard the Lion-Hearted , King of 
England. He served in her court where he rose to eminence and became the 
greatest maste r of troubadour art. In 1152 Bernart himself went to 
England, where E leanor of Aquitaine became the queen-co nsort cf 
Henry Il. 

Bernart in his later years was also connected with Ermengarde of 
Narbonne (1143- 1192) and his last patron is believed to have been 
Raimon V, Count of Toulouse (1143- 1194) where Bernart probably died 
in the year 1195. 

Gaucelm Faidit 

Born 1180, died 1206. He came from Uzerche in the Limousin (Prov
ence). He was a wandering minstrel of gay and r¼kless character, often 
accompanied by Guillelma Monja, a young lady ridi~uled in so ng and 
satire of tha t period. Among the many patrons of Gaucelm Faidit we find : 
Richard the Lion-Hearted, Robert Dauphin of Auvergne (1169- 1234), 
and Boniface II, Marquis of Montferrat. 

It does not seem that Gaucelm Faidit stayed at any one place for any 
length of time. Whether thi s was due to his vagabond soul or to the desires 
of hi s patrons is not known. Among his many songs known to us, the most 
famous is the touching lament (p/anh) on the death of Richard the Lion-
Hearted. "'- - · 
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Robert de Visee 
French guitari st a nd composer, born c. 1650, d . c. 1725. Of th e many 

guitarists and guitar composers of that time, De Vi see is the only one whose 
music has survived through the years. 

Publication of music in the 17th century was extremely difficult and 
expensive, and was made possible only through the patronage of the 
nobility. Since De Yi see enjoyed the patronage of the Dauphin , brother of 
Loui s XIV, he was able upon the completion of his first book of da nce 
suites, Livre de Guittarre to send this volume to Louis XlV for his approval. 

This book was subsequently published by Hierosme Bonneuil under 
the patronage of Lo uis XlV in the year 1682. Besides the music for the 
guitar, De Yisee, at the insistence of his friends, included music in this 
volume, which according to his own words, co uld be played on the 
harpsichord , the violin and other in struments. This music is written in 
two clefs and in modern notation. 

After the publica tion of Livre de Guittarre, De Vi see became court 
musician and guitar teacher of Lo ui s XlY. In I 686 he pu blished his 
seco nd book of suites for the guitar, dedica ted to the king. Hi s last kn own 
publication was issued in 1716. 

Philipp Franz le Sage de Richee 
Lute virtuoso and composer, student of Ch. Mouton and teacher of 

Kropffganss the Elder in Ziegenruck. He belonged to the school of 
French (Paris) lutenists. At the end of the 17th century D e Richee lived 
in Breslau, Germany. In 1695 he published (probably in Breslau) , a book, 
Cabinet der Lauten. lt contains twelve suites which belong to the best lute 
literature and includes one piece by Losy (Logi). 

Jean-Philippe Rameau 
Born in Dijon ·in 1683, died in Pari s 1764. Of a mu sical family , 

R ameau at the age of seven could play at sight o n the harpsichord any 
music given to him. From the age of ten to fourteen he attended the 
Jesuit College at Dijon. In 1702 he became the assistant organist a t Notre 
Dame in Avignon. Hi s fir st publica tion , Livre de pieces de clavecin, came 
out in 1706 in Pari s. Several years later he was recognized as the foremost 
organist in France. 

Ramea u was the creator of the modern science of ha rmo ny and 
recognized as the leading theorist of his time. Hi s o peras dominated the 
French stage for thirty years. He wrote a great number of compositions 
and was named composer of the king's chamber music and granted a 
patent of nobility just before his death . 
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Vincenzo Galilei 
Father of the astronomer, Galileo Galilei. Was born c. 1520 in 

Florence, died there in 1591. An excellent musician, lutenist and violinist, 
he was a prominent member of the Camerata-a group of distinguished 
literary men, artists and musicians, who gathered in the palace of the 
Count Bardi in Florence to discuss the possibilities of imitating ancient 
Greek drama. 

His compositions for voice with lute accompaniment may be regarded 
as the starting point of w nody, as cultivated by Peri, Caccini and the other 
founders of opera. In 1563, Intavolatura de !auto Madrigali e Recercate, 
containing thirty-four pieces in tablature was published in Rome. In 1569 
he published, II Fronimo, Dialogo. This collection contained transcriptions 
as well as original compositions for lute, and also theoretical notes. 

Giulio Cesare Barbetta 
Lutenist and composer from Padua. Two collections of his music, in 

Italian lute tablature, were published: Intavolatura de Liuto ... (1569-
1603) and Novae tabulae musicae testudinariae hexachordae et heptachordae 
... (Strasbourg, 1582.) A contemporary of Vincenzo Gali lei, Barbetta was 
one of the leading composers of the Italian lute school of the 16th century. 

Giovanni Antonio Terzi 
Born in Bergamo, he is among the best lute composers of his time. 

In 1593 he published in Venice lntavo!atura di Liutto for a seven-string 
lute in Jtalian tablature and in 1599 II secondo libro lntavolatura . .. which 
consisted of arrangements of folk melodies for one to four lutes, in which 
he used complicated rhythms and unusually contrapuntal texture. 

Alessandro Scarlatti 
Founder of the Neapolitan school of music. Born in Palermo 1660, 

died in Naples 1725. He was a student of Carissimi, and at the age of 19 
he conducted his first known opera, G/i equivoci nel sembiante at Rome. 
He was maestro of the Royal Chapel and taught music in the Conserva
torio di Santa Maria di Loreto. Scarlatti wrote approximately one hun
dred and fifty operas, two hundred masses, duets, serenatas, cantatas, 
twelve symphonies and a large body of harpsichord music. 

Leonardo Vinci 
Born in Strongoli 1690, died in Naples 1727. He was a student of 

Gaetano Greco at the Conservatory in Naples. In 1725 he became vice
maestro at the Royal Chapel in Naples, and remained there until his death. 
His most important works are operas, about forty of which he composed 
for various Italian cities. (To be continued) - A.B. 
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§ § 

~ RICORDI I 
§ § 

~ MUSIC for GUITAR ~ 
§ § 

§§ New Publications : § 
§ § 
§ ALEXANDER BELLOW § 

~ ~ International Anthology for Guitar 32s. 6d ~ 
§~----- § 
~ STEPHEN DODGSON and HECTOR QUINE ~ 
§ Studies for Guitar. Books 1 & 2 ( each) 8s. 0d. ~ 
§ § i Established Methods : ~ 
~ A. SHEARER ~ 
~ Concert Guitar Technique Vol. 1 20s. 0d. § 

§ ditto Vol. 2 28s. 6d. § 
§ ~ 
~ EMILIO PUJOL § 

~ Rational School for the Guitar. Vol. 1 27s. 6d. ~ 
§ ditto Vol. 2 34s. 0d. ~ 
~ . ditto Vol. 3 38s. 6d. § 

§ §§ 
§ Please write f or com plete catalogue or call and § 
~ inspect the full range of Guitar Music always § 
§ available at the Publishers : § 
§ § 

~ G. RICORD! & CO (London) LTD ~ 
~ 271 Regent Stre_et London W.1 ~ 
§ MA Yfair 6518 § 
§ § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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THEY PLAYED THE GUITAR-

Somerset Maugham, the writer, who died at a great age in December 
1965, lived in Spain for a period when he was a young man. While 
there he learned to play the guitar. 

Gauguin , the famous French artist, thinking that life in Tahiti would 
be an earthly paradise, arrived there with a shot-gun, a French horn, two 
guitars- and very little money. 

BETHLEHEM GUITAR SOCIETY, U.S.A. 

A IMED at improving its cultural image, as well as presenting new 
talent in many fields , the City of Bethlehem, Pennsylvania, offered 
its first Annual Arts Festival from October 22nd to 31 st. The highly 

diversified program , held in various auditoriums and theaters through
out the city, drew enthusiastic audiences. 

The classic guitar was represented by George A. Allen , President of 
the newly formed Guita r Society of Bethlehem, who was a featured per
former at the new Pennsylvania Playhouse Theater on October 26th. His 
programme included Study in G major (Sagreras), Rain and the Sally 
Gardens (Pick), £ studio in D major (Sor), Lagrima and Marieta (Tarrega), 
Andante (Carcass i) , Six Lute Pieces of the Renaissance (Anon), Aria con 
Yariazioni (Frescobaldi), Por Tu Mi Corazon (Ponce) and Etude in E 
minor (Villa-Lobos). 

PHILADELPHIA, PENNSYLVANIA 

T H E Temple University in Philadelphia, Pa. , the second largest 
university in America, has recently included the classic guitar in its 
music curriculum with Mrs. Anna Kotsarenko as instructor. So far 

there are fi ve students majoring on the classic guitar. That means that (like 
all other in strumentali sts) they will have to have fourteen hours of in
struction on it every semester, pass examinations by a jury on it at the 
end of every semester, and present on it a half programme during their 
senior year. 

WILLIAM MATTHEWS 

A DEBUT concert took place on Sunday evening, October 17th, at 
Carnegie Recital Hall , New York. The recitalist was the already 
well -known classic guitarist William Matthews, for several years a 

pupil of Alexander Bellow. The concert was sold out ten days before the 
performance many people coming long distances to be present. 

The programme was as follows: 
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WILLIAM MATTHEWS 

Cancion del Emperador 
Diferencias sabre 'Guardame las vacas' 
Balletto, Allemande and Gigue 
Prelude and Fugue (originally for lute) 
Chaconne in D minor 
Three Preludes 
Sarabande 
Quatre Pieces Breve 
Segoviana 
Torre Bermeja 

Luys de Narvaez 
Luys de Narvaez 
Silvius Weiss 
J. S. Bach 
J . S. Bach 
H . Villa-Lobos 
Francis Poulenc 
Frank Martin 
Darius Milhaud 
Isaac Albeniz 

31 
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JOHN THACKERAY 

J OH.N Thackeray has achieved the double distinction of gaining two 
diplomas, L.L.C.M. and L.G.S.M. and of being the first 'outsider' to 
obtain one at the Guildhall School of Music. 
In September he took up teaching the guitar at four schools:-The 

Hampstead Garden Suburb Institute, The Harrow School of Music, The 
Edith Cavell Secondary School and the Battersea Institute. 

JOHN CADMAN 

JOHN Cadman was born in November 1944 and began his studies on 
guitar in 1959 at the Watford School of Music. In 1961 he won a 
scholarship to study at the London College of Music and the following 

year won a major County award from the Buckinghamshire County 
Council enabling him to have three years full-time tuition. 
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John has an impressive record of ten first prizes (including Chelten
ham Music Festival Contest, 1965). 

He gained his Diploma at the London College of Music in December 
1964 and has now taken up his appointment as tutor of guitar at the 
Aylesbury College of Further Education. 

Both John Cadman and John Thackeray were students of Blanche 
Munro, Professor of Guitar at London College of Music. 

-Lily Morrison 

RAY REUSSNER 

RAY Reussner was recently appointed to teach the guitar at the 
Conservatory of Music, University of Missouri, at Kansas City. 
He was born in Hutchinson, Kansas, in 1943 and became interested 

in the guitar in 1961. He studied advanced guitar with Jose Tomas in 
Alicante, Spain, and theory with Jose Perez at the Musical Institute of 
Alicante. He also attended the master class of Andres Segovia in Santiago 
de Compostela, who recommended him to continue his studies under 
John Williams at the Royal College of Music, London. This he has done 
to good purpose. At a recent concert given in Kansas City he played the 
following programme. 

Passacaglia, Gigue and Gavotta 
Minuet .. 
Third cello Suite 
Andantino and Minuetto 
Canzonetta and Berceuse d'Orient 
Sonatina 

L. Roncalli 
J. P. Rameau 
J. S. Bach 
Castelnuovo-Tedesco 
A. Tansman 
F . Moreno-Torroba 

SHEFFIELD FESTIVAL, 1965 

AT the Memorial Hall in Sheffield on June 27th Eric Hill gave a classic 
guitar recital. His programme was as follows: 

Four Pieces 
Three Studies 
Hommage a Tarrega 
Asturias Leyenda .. 
Theme and Variations 
Prelude, Courante and Bouree 
Homenaje 'Pour Le Tombeau de Debussy' 
Preludes Nos. 1 and 4 

Dowland 
Sor 
Turina 
Albeniz 
Frescobaldi 
Bach 
Falla 
Villa-Lobos 
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GUITAR MUSIC by ANDRES SEGO VIA 

CO.125 
CO.126 
CO.127 
CO.128 
CO.129 
CO.130 
CO.131 
CO.132 
CO.142 

CO.143 

Ballet (Gluck) 
Courante (Bach) 
Diatonic MaJor & Minor Scales 
Estudio-Vals (Dedicated to Sophocles Papas) 
M elody (Grieg) 
Romanza (Schumann) 
Three Pieces (Purcell ) 
W altz (original in A flat-Brahms) 
Six Lute Pieces of the Renaissance 

( Chilesotti/N eidle) 
T wo Pieces, Lag rima and Adelita 

(T arrega/Papas) 

$ .75 
$1 .00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

$1.50 

$ .75 

H auser, Ramirez, Fleta, Bolin and Monzino guitars 

Write for free price list . 

COLUMBIA MUSIC CO. 
1816 M. Street, N .W . , Washington 6 , D .C ., USA 

\ t.. '?Jt.?iJf.9)t.::::;:7')1.9)(,c:::?)f.::::;:;:")(v")f..:::?)~t..?')tQ)t,Q)(,?J'.9)fQ)t&')f.9)(0') '..:::;7)~fQ)~t.:::?:~t..,..;,,~(Q)f.9)1.::::?')(,?:i~ 

§ § 

! ALLISON ! 
~ "GRAND CONCERT" Model Woods - parts - tools and ~ 
§ painstakingly hand made - fine I accessories for the stringed § 
§ rosewood - superb tone -fan instrument maker and player. § 
§ bracing-necks laminated with Very highest quality at ex- § 
§ ebony-hand engraved machine ceptionally low prices _ all § 
§ heads-butterfly shaped thumb- § 

pieces_ ebony fittings_ trial inquiries solicited. World famous 
§ period offered_ guaranteed . CONCERTISTE nylon guitar § 
§ Full particulars on request . strings-$3.00 per set, $17.00 § 
~ $450.00 6 sets p.p. (de alers discount ) ~ 
§ § 

~ ALLISON STRINGED INSTRUMENTS ~ 
~ 2346 Clover Lane, Northfield , Illinois, U.S.A. ~ 
§ § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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Lopez Ramos instructs Andres de la Torres 

MANUEL LOPEZ RAMOS MASTER CLASS 1965 

FROM July 15th to August 13th the first guitar Master Class took place 
in San Miguel de Allende Guanajuato (Mexico), under the direction 
of the Argentinian guitarist Manuel Lopez Ramos. Performers 

attending this course were: Charles Aid, Alberto Araldi, Sandra Berger, 
Mary Carnes, Jack Cecchini, Andres de la Torre, Stuart Fox, Connie 
French, Douglas Hammer, Ronald Hoggard, Pamela Kimmel, Velda 
Mor by, Andrew Mor by, Gregory Rogers, Alki Scopelitis, Walter Spalding, 
Stephen Walden, all of USA, and Oliver Knight, Canada. 

For information on the 1966 Course please contact Miss Maricarmen 
Costero, Avenue Cuauhtemoc No. 300, Mexico 7, D.F. , Mexico. 

"GUITAR NEWS" PUBLISHING DATES FOR 1966 
No. 88: March 1st. 
No. 89: May 14th. (This will be an expanded issue and will last for 
No. 90: September 1st. 3½ months.) 
No. 91: November 1st. 

Members will still receive 6 issues for the subscription so this will include 
the Jan./Feb. issue 1967. 
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theodore norman guitar presentations 
for the developing artist 

CLASSICAL GUITAR TECHNIQUE 
A projection of ideas to consider plastic movements of both hands and economy of motion 
while they are engaged in carrying out specific technical tasks . The plan of study is embodied 
in one- or two-bar phrases in sequence. The author's aim is to eradicate the blind spots 
which individual players are likely to encounter on the finger board . 6s. Od. 

MUSIC FOR THE CLASSICAL GUITAR 
Book I. Including : Twelfth Century Air, Minuet (De Visee), Silent Night (Gruber), Frere 
Jacques, Waltz (Carcassi), The Streets of Laredo, Minuet (J. S. Bach), Aria (Scarlatti), Flemish 
Folk Song (Cecilia) , Adagio (Handel), Moravian Air, Sarabande (Corelli) , Austrian Folk Song 
(Werbung), Danish Folk Song (Dankonnig og), Lord Renda! , Bohemian Folk Song (Bylasky) , 
Gypsie Laddie, Roumanian Melody, Minuet (Tartini), The Kerry Dance (Molloy), Minuet I 
(Clerambault) , Minuet II (Cleramboult) 6s. Od. 

Book II. Including : La Folia (Corelli) , Minuet I (de Fesch), Minuet II (de Fesch) , Minuet 
(Scarlatti) , Ave Maria (Liszt), Ti Postoy (Russian Folk Song), Air (Purcell), March (Norman), 
Greensleeves (Anonymous), Minuet (J. S. Bach) , Tonadilla (Laserna) , Piros, Piros, Piros 
(Hun garian Melody) . Allegro (Platti), Children 's Piece (Mendelssohn), Prelude (Campion), 
Minuet (Campion), Pavane (Mi/an), Zambra (Norman), Habanera (Norman), Paganiniana 
(Norman) , Sonatine (Clementi), Honzicek (Bohemian Song) , Sarabande (Corelli), Aria (Scarlatti) , 
Andantino (Campagnoli), Un Sueno de las Pampas (Norman), Exit (Norman) . IOs. 6d. 

FROM THE BACH FAMILY 
Minuet (Wilhelm Friedemann), Passepied 1-11 (Johann Bernhard), Minuet (Wilhelm Friedemann), 
La Complaisante (Karl Philipp Emanuel), Minuet, Allegro (Johann Christoph), Aria (Johann 
Sebastian) , Minuet (Kar/ Philipp Emanuel), Aria (Johann Bernhard) , Die Trennung, Minuet, 
Allegretto (Karl Philipp Emanuel), Minuet 1-11 (Johann Christian), Allegro, Allegretto 1-11, 
Minuet, Allegro (Kar/ Philipp Emanuel), Fugue (Wilhelm Friedemann), Cradle Song (Wilhelm 
Friedrich Ernst) , Chorale Variations (Johann Michael). 7s. 6d. 
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-m::rtnitp <!t.ollege of ~u~ic, l-onbcn 

TRINITY College of Music, London, have instituted Grade Examina
tions for the guitar. This should satisfy a long-felt need, and provide 
standards comparable to those for other instruments, by which 

guitar playing may be judged. 

These examinations, which are held at over a thousand local centres 
throughout the British Isles and the Commonwealth, should help con
siderably towards raising the musical standard of guitar playing to a 
previously unknown level. 

The grades which have so far been set for the guitar are: II (Prepara
tory), IV (Advanced Junior), VI (Advanced Intermediate), and VIII 
(Higher Local). Grade VIll is designed as a preparation for one of the 
Trinity College of Music Diplomas-A.T.C.L., L.T.C.L. and F.T.C.L. , 
which have also just been established for the guitar. 

There is no age limit for entrants for Grade Examinations nor is it 
necessary for the candidate to have studied any particular method. A 
certificate is issued to successful candidates by Trinity College, which is a 
teaching college of London University. 

WANT TO MAKE A GUITAR? 
Get book "How to Make A Classic Guitar" and complete PLANS of 

Wallo Classic Guitar. Plans give all details in full , actual size. 

Book (by Wallo) contains 58 photos showing various processes of 

guitar construction : and how to make various tools such as clamps , 

routing machine , bending iron etc ., at low cost . 

Set of plans and book $5.75 book alone $3.00 

For CATALOG of guitar parts and all types of materials including 

varnish , send 25 cents . 

JOSEPH F. WALLO 
1319 F Street Northwest, Washington , D.C. 20004 
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A SPECTATOR'S VIEW OF GUITAR CONTESTS 
By Lily Morrison (Great Britain) 

D URlNG the three years in which I have attended Competitive Festi
vals in the London area, many points have been noted which may 
interest, and perhaps help others. To begin with one needs to know 

the "test piece" in order to appreciate the contestants' point of view. 
This was my teacher's suggestion, and getting them into shape before 

each festival was lesson number one. Having to master technical dif
ficulties by a certain date is an incentive, even if one does not quite make 
the grade. When one goes back to these pieces later, they prove less 
difficult, and are a measure of advancement. In listening to one piece 
played many times, one soon learns to detect subtle differences. 

There are the individual touches of expression, which betoken care 
and attention to detail. There are the quiet, and hesitant starts, building 
up as confidence asserts itself. There are the good starts, a speeding up, a 
sudden lapse of memory quickly righted, resulting in a slightly uneven 
performance. Sometimes, of course, the technical difficulties not quite 
mastered take their toll too. There is also a certain tenseness in the air 
which perhaps explains much, or maybe the very term "Test Piece", sets 
up a barrier between mind and fingers. 

We have all experienced the "all thumbs" phenomenon when playing 
before less august persons than adjudicators. When I questioned some of 
the apparently calm players, they admitted nervousness despite many 
appearances at festivals . It reminded me of a well-known artist who 
replied to the self-same question, " Of course I'm nervous, if I weren't I'd 
be worried! " 

ln the "own choice" pieces, there was a more relaxed impression, a 
hint of the future virtuoso happy to communicate. 

Some chose ambitious pieces, probably as a kind of challenge, but 
not all succeeded in putting them over. 

The adjudicator's advice that a simpler piece well played was pre
ferable, might guide them in a future choice. 

Of all the pieces I heard, I would single out a Sor Minuet which 
accounted for most lost marks. The ability to play this well enough to 
satisfy an adjudicator is an achievement. 

The task of judging at these festivals appears to be a happy one, for, 
without exception the adjudicators have expressed joy, and appreciation 
of the guitar and the high standard of playing. 

All criticisms were tempered with praise and useful advice, and often a 
little humour. The points most often stressed were time or tempo, and the 
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proper use of expression marks which all add up to a satisfying perfor
mance. Also mentioned was the tendency of some to play very softly. All 
asserted that there was no substitute for practice. 

Sometimes there was a surprise result. A familiar piece played too 
fast loses marks which go to the one who cannot exceed the correct 
speed. Also, of course, there is the human element in which fatigue after 
a long journey may effect one's usually high standard. 

I haven't asked the contestants their views on competitions, they 
appear to take it all in their stride, no doubt the advice on points of per
formance are the ones their teachers have nagged them about. 

The tendency to "label" people, or to place them in certain categories, 
may be fashionable, but I believe that the potentialities of each one of us 
is far greater than our performances. 

ANTONIO ALBANES 

T H. E Barcelona Society of Guitarists "Pena Guitarristica Tarrega" 
presented Antonio Albanes on May 30th with the following pro
gramme of guitar solos: 

Pavanas, Folias, Canarios 
Variaciones 
Gavotta 
Loure 

G. Sanz 
Narvaez 
A. Scarlatti 
J. S. Bach 

Berceuse Schumann 
Estudio No. 23 N. Coste 
Andante Pastoral F. Sor 
Introduction y Terna con Variaciones F . Sor 
Minueto F. Tarrega 
Capricho Arabe F. Tarrega 
Estudio Brillante D . Alard- F. Tarrega 
Tres Canciones Mejicanas M . Ponce 
Danza Paraguaya · . . A. P. Barrios 
Homenaje a Debussy M. de Falla 
Rafaga J . Turina 
Cancion Playera Q. Esquembre 
Zapateado Q. Esquembre 

Antonio Albanes was born in Malaga, but when he was thirteen years 
old he moved to Madrid, where he studied under the celebrated guitar 
teacher Quintin Esquembre. 

He also studied Harmony at Madrid Conservatory, gaining the first 
prize, and continued his studies of music with Counterpoint, Fugue and 
Composition. 

Although he has given recitals in several Spanish towns, this was his 
first appearance in Barcelona. 



Does your guitar sound like the highly sensitive work of art 
that it's supposed to be? 

If it sounds like what the contraption in the picture looks like, we suggest you 
do one of two things: ( 1) Change your strings. La Bella will be glad to accom
modate you. There are six different kinds to choose from, leaving nothing to be 
desired. What you will get are strings born of recent technological discovery. 
The basic nylon molecular structure has been altered by physics engineers. They 
bring you accuracy. Longer retention of pitch. Richer treble tones. Easier action 
and unprecedented harmonic purity at every fret. (2) Or you can keep playing 
your present strings and use your guitar to store cigars in. 

E. & 0. MARI, INC., 

38-01 23rd Avenue, Long Island City, New York 
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THE PURLEY GUITAR SOCIETY 

THE seventh meeting of the Society held just before the summer break 
on July 15th was a very entertaining evening. The first half con
sisted of contributions by the society members in a varied programme 

of guitar solos and a most diverting series of duets for recorder and guitar. 
Our guest for the evening was Mr. Michael Williams who had recently 

returned from Spain where he had been studying the guitar for four years 
under Aurea Herrero, a teacher who himself was a pupil of Segovia. Mr. 
Williams introduced himself with a short talk about his experiences in 
Spain. He drew a delightful picture of life in this land where the guitar plays 
such a prominent part in the culture. The story of his teacher's first en
counter with Segovia was in the best romantic tradition- apparently it 
occurred when he was playing as a youthful street musician with his blind 
peasant father, who unable to make a living on the land due to his disability 
had been forced to make his way to the city. Segovia gave the boy his 
card and said that if he cared to contact him he would undertake to teach 
him to play the guitar properly. A promise which was obviously redeemed 
to good etf ect. 

There was laughter when Mr Williams added as an aside to one of his 
stories, that he always felt when visiting one of the many interesting 
churches that the angels ought really to have been depicted playing guitars 
rather than harps. 

Mr. Williams then gave a recital on the guitar which amply demon
strated his own very accomplished mastery of this fascinating instrument. 
It seemed far too brief and we are all hoping that he will return in the very 
near future. Margaret Sneade. 

PROGRAMME 
Study in E minor and-Prelude (Bach) 
El Abojorro (Pujol) and Rondo (Ferandiere) 
Study in B minor (Sor) and Frescobaldi Variations 
Villa-Lobos Choro No. l 
Study No. 3 (Carcassi) and Prelude (Bach) 
Followed by Duets for Recorder and Guitar by 

C. C. Cattell 
Ray Tully 
Peter Waller 
Martin Roiser 
Ohannes Yaroujian 
Michael Heseltine and 
Norman Jones 

After the talk on the Guitar in Spain by Michael Williams the follow-
ing solos were played: 

Part of the Courante and the Chaconne (Bach) 
Dance No. 3 (Granados) 
Asturias (Albeniz) 
Pavane (Milan) 
Prelude in E minor (Villa-Lobos) Michael Williams 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of MEMBERS only. Guitars advertised 
must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5/-, One Dollar 
USA. Series of 6 for the price of 5, 25/-, Four Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted as Members, 
Announcements. (Please send for 011 Displayed Advertisement rates.) 

CLASSIC G UlT AR STUDIO: A new studio in Lincolnshire for guitar instruction. Principal: 
Malcolm H. Grady, 393 Wellington Street, Grimsby, Lines. (Formerly of Hampshire). 

MADELAINE BALLARD- Classical guitar- formerly of the Spanish Guitar Centre and 
the Ministry of Education, London, England and now resident in Montreal, Canada, 
accepts students, including beginners, for private and group tuition. Segovia-Tarrega 
method. Also for Theory, Solfege and general musicianship. Lessons conducted in both 
French and English. Tel. 733-8691. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, gives 
lessons in Classical Guitar for beginners and up to Concert Standard. 24 College Crescent, 
Swiss Cottage, London, N.W.3. (Tel: PRlmrose 5366.) 

THE BASIC Musical-Technical Tools for effective repertoire study can be acquired with 
Ralph Freundlich, instructor, M.A., Julliard graduate. "Technique" is attacked by 
integrating it with ear-consciousness, Theory and Sight-reading. Complete fingerboard. 
No mechanical memorization. Elementary to advanced. 471 West End Avenue, New 
York, N.Y. 10024. TR 3-6594. 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique and a basis for development of 
artistic playing and for elimination of faults, self acquired or installed by wrong teaching. 
Progressive, selected studies. 48a Cathcart Road, London, S.W.10. (FLA. 4354.) 

GEORGE NICHOLS Classical Guitarist. Instruction for beginning and advanced students 
using the best method books available. Write for free brochure. Studios in Belmonte 
Art Gallery, 2975, 35th Street, Sacramento, California 95280. Visitors always welcome. 
Concerts, recitals , background music for all occasions, solos for weddings, fashions, etc. 

GUY B. SIMEONE, Guitarist, 11 New Heath Street, Roxbury 19, Massachusetts and 318 
Hatherly Road, Scituate, Massachusetts, USA. 

" GUITAR NEWS" back issues. Only issues available: Nos. 65, 68, 69, 70, 71, 73, 74 and 
78- 1 /8. No. 84-2/- plus postage. l.C.G.A., 47 Clarence Street, Cheltenham, Glos., 
England. 

£112,000 ! ! ! 

"MAN with a Guitar, 1914" is the title of apaintingby George Braque 
, which was sold at the Palais Galliera, Paris, on November 25th 

for 1,560,000 Francs (£112,000, or more than three hundred 
thousand dollars!) 

Tim Verey (Timbuctoo) remarks that although the guitar was not so 
much played in 1914 as it is today he did not realise that it was as rare as 
all that! 
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Tt:L.EPHONE EDGBASTON 0787 

NYLON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists . 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered 
2/9 5/-

Pure silver covered 
6/-

3/ 3 5 / 6 7/6 
3/6 7/6 9/ -

Nylon, covered with Tape-section nylon 4 / 10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

Any set with covered G 3rd will be 2 / l extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

" AUGUSTINE" NYLON 
Segovia's Choice 

E 1st Nylon .. . 
B 2nd 

2/- D 4th covered silver colour 4/-
~ A5ili ~ 

G 3rd ,, 
Per set silver 

2/8 E 6th ,, ,, ,, 4/9 
colour . . . 20/4 Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 4/ 1 
,, 4/9 
" 5/

· · · 21 /-

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 

43 
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President: P. J. Gamble, B.A. ; Hon. Treasurer : Mrs. Kay Appleby; 
Auditors : E. J. Dance, P. J. Gamble; Committee Members : E. V. Ridge, 
Miss Joan Prior and Miss Maude Hamilton. 
Hon. Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 

England, to whom all payments should be sent. 
'Foundation' and 'Supporting' members subscribe the extt·a amounts to help maintain 

the financial stability of J.C.G.A. and "Guitar News". 
FOUNDATION Member 21/- a year ($4.00 U.S.A. and Canada) 
SUPPORTING Member 15/- a year ($3.00 U.S.A. and Canada) 
ORDINARY Member - 10/6 a year ($2.00 U.S.A. and Canada) 

Membership includes " Guitar News "-6 issues a year. 
All payments for 1 year 011 /y, please . 

USA payments are best made in Dollar Bills or INTERNATIONAL Money Orders 
which should be made payable to Wilfrid M. Appleby. Checks require the addition 

of 25 cents for bank charges. 
"GUITAR NEWS" Six issues per year Copyright reserved. 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do not necessarily agree with the opinions expressed by con tributors. 

Gloucester Printers Ltd .. Blackfriar~ Press. Ladybelle a:atc Street, Gloucester. 


