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CRAFTSMAN-BUILT 

CLASSIC 

No. 10 BX 

GUITARS 
ERNEST KOROSKENYI 

GUITARS 

No. 10-C o n s i d e r e d Th e 
Stradivari among classical 
Guitars. The back and sides of 
very fine evenly grained rose
wocd, single inlay around i::dges 
and through center. The tcp of 
beau tiful spruce with the rosette 
in multi-color inlay-mosaic motif 
which is repeated through the 
center of the head ending at the 
top in octagonal desi gn . Double 
purfling is inlayed in the ri bs and 
top . Bridge has triple inlay of 
ivory. Every deta il in the 
Koroskenyi Guitar is beautiful 
and artistic. 

POLICY CHANCE 
Guitar catalog ma iled 

upon receipt of $1 .50. This 
amount deducted from 

m in imum purchase of $5 .00 . 

VITALI IMPORT co. 
5944 Atlantic Blvd ., Maywood , California , U.S.A. 
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!HAPPY BUlTHD.AY ! 

APRIL 7th is the birthda of Em'lio · who will be 80 years old 
this year. He was born at Granadella, Lerida, Spain an ecame 
a pupil of Francisco Tarrega .• 

His "Escuela Razonada de la guitarra" has helped thousands of 
students, and he has enriched the literature and repertoire of the guitar 
with erudite treatises and brilliant compositions. 

His profound study of tablatures and the music of the vihuela has 
resulted in many valuable transcriptions and he has edited and arranged 
much interesting music of more modern composers. 

A gifted teacher, he has taught the guitar at Lisbon and other Con
servatories while only last year he directed a successful summer course at 
Lerida. 

May he live many more years to continue his great work for the 
guitar! 

- W.M.A. 

THE GUITAR JIN RUSSIA 
by Arsene V. Popov (Russia) 

DURING the 1964- 5 concert season the guitarists of USSR 
heard only guitar recitalists from the so-called 'People's Demo
cracy' lands. 

The first visiting guitarist was Jovan Jovicic of Yugoslavia who 
gave a recital in Moscow on January 5th, 1965. He had previously 
visited Russia and played with complete success. However, there was 
some discontent because the programme consisted entirely of older 
music and his technique was not so good as previously. 

It is necessary to point out that having heard such masters of the 
guitar as Maria Luisa Anido, Manuel Lopez Ramos, Nicolas Alfonso, 
John Williams and the Presti-Lagoya Duo the Russian audiences are now 
demanding higher standards of programme and performance. 

At a concert on February 3rd the Hungarian guitarist Laslo Szendry 
Karper played, among other works, the famous concerto in A major 
for Guitar and Piano by Mauro Giuliani . This concerto was last played 
in Russia by Marek K. Sokolowsky more than a hundred years ago! 
Thanks to Karper's brilliant playing the modern generation l,)f Russian 
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guitarists was able to enjoy this magnificent music. 
Another return visit to Moscow was by Milan Zelenka (see portrait), 

a young guitarist from Czechoslovakia, pupil of Prof. Stepan Urban 
of Prague. 

Milan Zelenka also delighted the audience at his concert on May 
22nd with his delicate and sensitive playing and his irreproachable 
brilliance. His programme included Chaconne (J. S. Bach), Capriccio 
diabolico (Castelnuovo-Tedesco) and an interesting Sonata in E minor 
by Jarmil Burghauser (Allegro risoluto, andante cantabile, Furiant and 
Rondo). 

Besides Moscow the afore mentioned guitarists visited other parts 
of the Soviet Union; for instance, Milan Zelenka gave ten concerts in 
26 days in various towns. 

In addition to the visiting artists Alexander lvanov-Kramskoi (see 
portrait), the only Russian guitarist to hold the title 'Artist of Merit' 
gave a recital on June 10th. His programme included solos by Sor, 
Tarrega, Granados, Vinas and Mussorgsky, also duets for two guitars 
(in which he was joined by his daughter Natalia): Dance of the Carri bean 
Maidens by Prokofiev, Divertissement by Sor, and also two movements 
from Ivanov-Kramskoi's own Concerto in A minor for guitar. His 
presentation of these guitar works was thoroughly musicianly with correct 
interpretations. lvanov-Kramskoi is now the best-known guitarist in 
Russia and works actively in spreading the knowledge of the guitar, 
often performing, composing and teaching in schools of music. 

I would like to say a few words about the activities of other and 
younger guitarists many of whom have progressed to almost professional 
standards. Outstanding among these is Lev Andronov of Leningrad who 
has taken part in concert tours together with other musicians. Recently 
he played with great success the Concerto for Guitar, Strings and Clarinet 
by the famous Russian composer and Academician Boris V. Asafiev 
(1884- 1949). Unfortunately this remarkable work has never been pub
lished, but it will soon be available recorded on a gramophone disc. 

Also in Leningrad lives Madame Liliana Svetlickaja, a very compe
tent guitarist who often takes part in concerts with ensembles and also 
as a soloist. 

In many other Russian towns there are considerable activities of 
numerous and sufficiently erudite representatives of the classic guitar, 
but they are known only in their local spheres. 

(Translated from Esperanto) 
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CZECH GUiT ARI§T 

MILAN ZELENKA 

SIGNATURE TUNE 

IT was a pleasant surprise to hear a guitar solo used as the signature 
tune for a series of five BBC broadcast programmes on Discovering 
the Past, especially as the solo- Lennox Berkeley's S::rnatina, played 

by Julian Bream- was composed as recently as 1958. The explanation 
was given by John F. Muir in Radio Times . . . "The answer lies in the very 
freshness of the music itself. Freshness of mind is a quality which seems 
to have been an essential factor in practically all the great discoveries 
of the past. Indeed, contemporary thinking and techniques have been 
responsible for many recent scientific and archaeological discoveries. " 
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SEGOVIA IN STOCKHOLM 

ON October 7th Andres Segovia gave a guitar recital at the Concert 
House in Stockholm. As usual on his appearances he was greeted by 
an expectant audience, which filled every seat in the Hall and even 

the podium: only a small semi-circle round the player was free from people. 
His programme opened with Frescobaldi's Aria with Variations, and in
cluded further works by Bach, Rameau, Sor, Granados, Turina, Mompou, 
a Suite in Modo Polonico by Tansman, and ended with Albeniz's Torre 
Bermeja. The enthusiasm was overpowering after this splendid perform
ance and the grateful listeners were rewarded with five encores. 

Also the Swedish Television found an opportunity of enriching its 
programme during this visit, as Segovia generously placed himself at 
disposal for two appearances . The first of these was on October 25th and 
contained works by modern Spanish masters . 

The Royal Academy of Music (Kungl Musikaliska Akademien) 
observed the great guest too and honoured him with membership of its 
glorious circle. That was a reward for many years of music service. In 
1926, thirty-nine years ago, Segovia gave his first recital in Stockholm and 
since then he has been here many times and also visited other cities in 
Sweden. Success has been a permanent guest at his performances and his 
artistic radiation has never been of the fleeting kind: when he has gone 
away again he has ever left behind some lasting results and here as in so 
many other countries, he has incited interest and awakened our love for 
guitar music. 

- Lars Eriksson 

JUAN MERCADAL 

ANOTHER first in Central Florida was the appearance of guitar 
with the strings section of an orchestra in performance of the 
allegro movement of the Vivaldi Concerto in D major. Juan 

Mercadal , classic guitarist of Miami , Florida, performed this with mem
bers of the Central Florida Community Orchestra on November 21st 
at the Winter Park High School Auditorium. 

Immediately following the completion of the concerto movement, 
Mr. Mercadal played the following solos: Torre Bermeja (I. Albeniz), 
Etude No. 8 (N . Coste) and El Colibri (A. Sagreras). 

A reception was held in honour of Mr. Mercadal after the concert. 

- George J . Marks 
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A new work for Guitar by 

Benjamin Britten 
Nocturnal after John Dowland 

Op. 70 
Edited by Julian Bream 25s. 

This set of seven linked variations and Passacaglia on the song 
by John Dowland, 'Come, heavy sleep', is dedicated to Julian 
Bream. "It brings together a number of Britten's favourite 
techniques and stimuli in a new and compelling pattern .. 
Dowland ... an extended variation-form, and above all the 
magical evocation of the images that flash through the mind 
on the brink of sleep"-Jeremy Noble in the Musical Times. 

Please write for a complete music catalogue to 
24 R ussell Square, London, W.C.1. 

FABER MUSIC 

CONCERTISTE 
NYLON 

cordes pour guitare classique 
PARIS 

Special Nylon 
guitar strings 
highest tonal 

quality. 

Write to : 

Rifat Esenbel 
16, rue Chauveau 
Neuil ly- sur-Seine 

France 
In Germany 

Hermann 
Hauser 

world famous guitar 
maker 

8386 Reisbach /Vils 
Postfach 10 

7 
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FOR THE FIRST TIME IN THE HISTORY 
OF THE GUITAR 

A device for tuning the instrument so that it will compare in 
" intonation practices" with the tuning of string instruments like 
the violin, viola, cello. It is possible now to play true octaves, 

etc., throughout the guitar. 

GUITAR WITH MOBILE BRIDGE 

PATENT PENDING 

Invented by 

Mobile Units 
for Each 
String 

MANUEL RODRIGUEZ 
GUITAR MAKER 

F'rom MADRID, SPAIN 

For more information write : 

MANUEL RODRIGUEZ 
8408 WEST THIRD STREET 

LOS ANGELES 

CALIFORNIA 90048, USA 
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HERMINIO BELLO DE CARVALHO 

POETRY, song and guitar solos were the components of a series of 
presentations by the Brazilian poet Herminio Bello de Carvalho 
in Lisbon (Portugal), Madrid (Spain) and Paris (France). 

In Lisbon he was sponsored by the Cultural Circle of the Classic 
Guitar on October 21st and 25th. On the former date he gave a lecture 
on Heitor Villa-Lobos with the collaboration of Magdalena Furtado 
(singer) and Duarte Costa (guitarist). On the 25th a recital of his poems 
preceded songs and guitar solos by the same artists. 

In Madrid Maria Livia Sao Marcos was the guitarist. In Paris the 
theme 'The works for guitar of Villa-Lobos' was presented at the Paris 
Conservatoire with Turibio Santos playing guitar solos Choros No. 1, 
Preludes Nos. 4 and 2 and Etude No. 7. In this programme the lecturer 
played recordings which included Villa-Lobos speaking and also playing 
on the guitar his own Choros No. 1. A list of the works for guitar appeared 
on the back of the programme of the Paris presentation. From this list 
we learn that there were originally six Preludes for guitar solo, but that 
the manuscript of No. 6 has been lost. The Preludes are described as 
follows:-

!. Melodia lirica 
2. Melodia capadocia 
3. Homenagem a Bach 
4. Homenagem aos indigenas 
5. Homenagem a vida social 

This information is given in a book "Villa-Lobos, Uma Conferen
cia" by Herminio Bello de Carvalho, published by the Villa-Lobos 
Museum (Brazil) in 1963. 

MANOS HADJIDAKIS 

T HE Greek composer, Manos Hadjidakis, has arranged under the 
title of' Hesperini ' a group of his songs for an instrumental ensemble 
consisting of piano, two guitars, harp and double bass. 

Seven of these 'songs', recorded by gramophone were broadcast in 
the B.B.C.Music Programme on November 25th . This music was very 
pleasing in a restful and 'novel' way. The piano took most of the melody 
lines, but the harp and guitars were often well in evidence and always 
played with excellent skill and good taste. 

The guitarists were Dimitri Pampas and Gerasimos Miliaresis. 
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RATIONAL GUITAR TECHNIQUE 
By Miguel Abloniz (Italy) 

Part 5 

Readers who already know all that will follow should forgive me 
for repeating certain things; these are mentioned here for those who 
know little or nothing about the technical problems of the guitar. 

The guitarist's hands have two completely different roles; that is 
why the coordination of their actions is somewhat peculiar yet compara
tively easy when understood. 

While in the pianoforte not on ly both hands contribute to the volume, 
quality and duration of a sound, but the pedal offers also the possibi lity 
to prolong the duration of a sound even after the finger that has generated 
it abandons the key, in the guitar the volume and quality depend on both 
hands and the duration of all the notes that can be produced ( except of 
course the six that are obtainable when we strike the open strings) depends 
solely on the left hand. For those who may not see it at once: among the 
various functions of the left hand there are also the snaps and slurs 
(volume) and the vibrato (quality). 

If then the left hand fingers do not stop long enough on the strings, 
at least as long as the rhythmic value of the notes indicates (we intend to 
come back to this question later), the sound produced will very often be 
interrupted or broken, i.e. there will be some fractions of time during 
which the instrument will be silent. Contrariwise, if the right hand 
fingers are a llowed to stay on the strings a little longer than that fraction 
of a second required to put a string into vibration they develop another 
technical fault resulting also in the interruption of the continuity of 
sound. The left hand then acts in a way we may call continuous while 
the right hand acts instantaneously. 'Sound breaking' , then, being one 
of the most serious and frequent faults of the badly-trained guitarist, it 
is necessary to let the beginner understand its causes as soon as possible 
and how to avoid it. 

What the great majority of instructors do (and this is advised by an 
equally great number of so-called 'tutors' or 'methods') is to let the 
beginner play from the very first lesson some easy exercises or scales with 
both hands, a habit I have always considered most absurd. This only 
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serves to acquire serious defects for both hands, because our one head 
(or mind) is just enough to enable us to concentrate at the beginning on 
the correct position and action of a single hand . It is impossible for the 
beginner to follow simultaneously (mentally, acoustically and visually) 
both hands. 

For the first lessons then (the number depending on the intelligence 
or aptness of the pupil and on the number of hours he can give to prac
tising) it is better to exercise each hand separately and only when the 
right hand fingers are able to play in the correct way more or less auto
matically (say two of them alternately all the time on the same string), 
we can try to let the pupil play progressively easy exercises involving also, 
on the same string, one finger, two or three fingers (any one, any two, 
any three) or all four fingers of the left hand. 

Why do we play apoyando: lf we tried to analyse a fine musical 
interpretation we should notice that besides understanding to some extent 
the performer's theoretical and technical preparedness, plus of course 
his way of treating rhythm (phrasing) and volume (dynamics), we are also 
aware of the quality of the sounds he produces. 

The problem of 'quality of so und ' (timbre), naturally, could not be 
absent from a stringed instrument like the guitar. Tarrega, unsatisfied 
with the quality of so und obtained until then by the only way of plucking 
the strings, gradually adopted and developed the apoyando stroke 
(supported stroke) which, as he said, he had seen practised by Julian 
Areas though, apparently, not yet with established and systematic 
principles. 

Now, I wish to point out something which seems to have been 
misinterpreted: many think that in apoyando, after striking we let the 
right hand finger fall on the lower adjacent string just because we have 
preferred the finger to end its action on a string instead of in the air; 
however, this is merely the effect. The cause is because we strike the 
string in that certain direction which compels the striking finger to meet 
the adjacent lower string soon after. The proof is that even when playing 
scales (or any other single-note) passages with the i.m.a. fingers on the 
6th string we move the fingers in the same way and direction as we do 
when playing apoyando on any other string and of course we produce 
(with the 6th string) sounds of the same quality as if it were followed by 
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a 7th string on which the i.m.a. fingers might have leaned after striking. 

The relative stability the right hand gets from the application of 
apoyando is something not worth even mentioning as it is simply a con
sequence not sought at all. Our main concern is the direction we let the 
struck string take. The unsupported stroke lets the string vibrate more or 
less transversely in relation to the fingerboard surface; when accentuated 
this stroke lets the string bang on to it, while the apoyando stroke lets it 
vibrate parallel to the fingerboard thus making it possible to produce 
louder and at the same time more beautiful notes. 

When do we play apoyando: Although to learn and thoroughly 
understand this technical proceeding it is necessary to have it explained 
and see it applied by an experienced instructor or guitarist, we may 
mention here that in apoyando we play scales and in general the melodic 
passages of single successive notes which may also be accompanied by a 
bass struck simultaneously by the thumb on a lower string placed at 
least at a distance of two or more strings, as apoyando is obviously 
not applied when neighbouring strings must be put into vibration simul
taneously and be kept in vibration. Also apoyando is not applied in 
arpeggios as we wish to keep the notes vibrating as long as possible 
(longer than their written value indicates) obtaining thus a 'pedal effect', 
except, if desired, in rather slow descending arpeggios when we strike the 
strings from a higher to a lower one. 

In playing non-apoyando (unsupported stroke) the right hand is 
obliged to drop slightly, because we want to avoid touching the adjacent 
lower (in sound) string. Nevertheless we should try by careful exercising 
to acquire such a technique as to have the minimum dropping, in other 
words, to be able to play apoyando and non-apoyando with almost one 
and the same position . If the hand jumps while we play, we risk missing 
many notes because the striking finger has been driven away from its 
regular course by the 'j umping hand' to some new place. To be obliged 
each time to put back the entire hand into its right place is not only 
useless but harmful , while by keeping the hand still we also increase the 
range of action of the fingers-which is an important quality to acquire. 

In case I am misunderstood by some beginner I should add that the 
hand, of course, follows the fingers from above downwards (and vice
versa) when we play from the lower to the higher strings (lower and higher: 
always referred to the sound!); but this has nothing to do with the jump
ing while the finger is striking. To summarise: we play with the fingers; 
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the hand or the forearm do not participate. 
Even when in due course we start practising the thumb (alone, fol

lowed by any finger, simultaneously with one, two or three fingers) we 
must practise the right hand alone, on open strings, or at the most, on 
simple chords. 

I can only assure the guitar student that it certainly is in his interest 
to follow with the maximum attention all that I am trying to explain in 
these articles. We know that in many arts one has first to learn how to 
proceed by applying a great number of rules, only to disregard and 
break them later but there is a very great difference between breaking a 
rule consciously and doing it through lack of knowledge. 

NAILS: Although much has been written and said about using 
(or not) the nails of the right hand fingers , I think it desirable to repeat 
here that the greatest concert guitarists play with nails not only because 
with them they can play louder (in big concert halls) but also and especi
ally because they can produce a great variety of sound colours. 

As we should always touch the string first with the fingertip fol
lowed by the nail (i.e. the fingertip is the first to come into. contact with 
the string while the nail is the last to leave), to render this action possible 
and easy we must avoid having the nails too long. The fingers with 
nails less than one-eighth of an inch beyond their tip, just by touching a 
string can produce a nice brilliant sound, whereas the fingertips deprived 
of nail must penetrate deeply under the 'string surface' to 'get hold of' 
the strings, thus causing the action to be heavier- consequently slower 
- and producing a sound that is rather dull , opaque, colourless, cold ... 

Care should be taken to file the nails round so that, when one 
examines them by looking towards the palm of the open hand, they 
emerge regularly around the fingertip like an aureole; nails with pointed 
ends are not advisable. The thumb, like the i. m. a. fingers , should also 
have a nice strong round nail. Though normally, even with this digit, 
we touch the string first with the fingertip and then with the nail , when 
an accentuated passage with a somewhat brilliant or metallic quality is 
desired in the bass, we may strike only with the nail. 

Here I should mention that in a conversation I had with Segovia, 
he told me that he did not agree at all with those who preferred using 
nails for all the fingers but not for the thumb. And Segovia asked: " How 
would it be possible to produce a nice brilliant bass with a thumb deprived 
of nail?" 

(To be continued) 
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BOSTON GUITAR CIRCLE, MASS. 

ON May 14th, 1965, an eventful day in Boston, the auditorium of the 
New England Life Hall was full of guitar enthusiasts who had come 
from all corners of New England to participate in the initiation of 

the Boston Guitar Circle and attend its inaugural concert by the great 
Cuban guitarist, Juan Mercadal. This event was the materialization of 
almost a year of planning and discussing by its two founders, Gil de Jesus 
and Jose Costa (see photo opposite). 

Jose Costa is a Cuban guitarist who settled in Boston three years ago. 
He was a fel low worker in the Havana Guitar Society and studied there 
with Severino Lopez. He is now teaching at the New England Conserva
tory of Music. 

Gil de Jesus was the founder and past president of the Birmingham 
(Alabama) Society of the Classic Guitar. 

In a period of three months, seventy fo unding members were gathered. 
The Circle now has a membership of one hundred and ten . Juan Mercadal's 
concert was such a success that five months later, on October 29th, the 
Circle was enabled to present Rey de la Torre. 

WALLO CONCERT GUITARS 
W allo Concert Guitars are the finest handmade instruments that you 

will find anywhere! You will agree once you see the flawl ess, artistic 

workmanship, the smooth varnish finish (no lacquer) and hear the 

powerful , responsive and sU1taining tone . 

W allo Gu itars are made of unusually beautiful and rare rosewood. The 

top is of the f inest sp ruce , the neck of mahogany with ebony 

fingerboard . 

PRICE $800.00 Terms available 

Free Brochure and color card Dealer inquiry invited 

JOSEPH F. WALLO 
1319 " F" Street Northwest, Washington D.C. 20004 U.S.A. 
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Photo : Ho use of Photograp hy, Bosto n 

(Left to Right) Jose Costa, Juan M ercada/, Gil de Jesus 

JACQUES VAN PRAET 

JACQUES van Praet (guitarist) was heard with Andre Vandebosch 
(baritone) in a programme of songs and guitar music on December 
15th on BBC Radio in collaboration with Belgian Radio. The songs 

which were by Claudin de Sermisy, Clemens non Papa and Crequillon 
(I 5th century) were accompanied on the guitar with a fluency and excel
lent tone which was well-balanced with the voice. Jacques van Praet 
played Suite in D minor by Robert de Visee. 
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INTERMOUNTAIN GUITAR SOCIETY 
by Roger Brian (USA) 

1965 was a bonus year for guitar enthusiasts in Utah. After endur
ing many years of growing pains, the classic guitar is gaining prestige 
and is beginning to make itself felt throughout the state and especially 
in Salt Lake City. 

Among other events a concert of contemporary music was given 
in April by the Utah Symphony and included in it was a ballet suite 
for orchestra with an extensive part in it for classic guitar. The suite 
was written by Dr. William L. Fowler, music professor at the University 
of Utah, and faculty advisor for our own group, the Intermountain 
Guitar Society. Dr. Fowler performed the guitar part himself. 

Of especial interest to us was a concert in July, sponsored by the 
Intermountain Guitar Society. It was our second public concert and it 
met with encouraging success. The performers were all amateurs, and 
all members of the Society, with only one exception. The Villa-Lobos 
Bachianas Brasileiras No . 3 was performed, and since we are not able 
to boast a suitable soprano, we were forced to seek help from outside 
the Society. We were lucky in obtaining the talents of a young local 
girl who sang the piece beautifully. 

We were very proud of the concert and hope to make it a regularly 
occurring affair. 

In August we were very lucky to have Mr. Oscar Ghiglia visit us for 
a week in Salt Lake City. He taught a master class at the University of 
Utah and performed in a concert at the end of the week. 

This was the first opportunity for most of us to come into close 
contact with a truly gifted classic guitarist for a long period of time, 
(certainly not long enough, however) and the results were nearly over
whelming. Each of us who were performers at the master class learned 
e'nough in the few hours allotted us to keep us busy until next season 
when we hope to have him back. It was a thrill to associate with this 
great artist and we all hoped that some of his artistry would rub off on us. 

We start 1966 with a concert by Andres Segovia on February 1st. 
It is ten years since he was last here so most of us will be seeing him for 
the first time. We hope that he will not wait so long between visits here
after. 
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THE 2nd JULIAN BREAM 

SUMMER SCHOOL FOR GUITAR 

JULY 2nd -23rd, 1966 

A unique opportunity for guitarists from all over the world 
to meet this celebrated player in a three week course of 
advanced tuition . The course will be held at Philipps House, 
Dinton, near Salisbury, Wiltshire, a splendid 18th Century 
Mansion set in 200 acres of beautiful parkland and situated 
in some of the most lovely countryside in the West of 
England . Members of the course will be resident in the 
house and will be able to enjoy its gracious atmosphere and 
its well proportioned rooms . Both single and twin-bedded 
rooms will be available, many with delightful views of the 
surrounding countryside . Cuisine Anglaise . 

Applications for enrolment will be judged either by audition 
or by means of tape recordings for those who cannot attend 
in person . Expected standards of performance will naturally 
be high, and numbers will be strictly limited . 

Mr . Bream will hold auditions as and when he can, in London 
or while on tour . Applicants who cannot attend auditions 
should send a suitable tape recording (7 ½ i.p .s.) of about 
20 minutes duration . 

Fees for tuition will be 20 gns . a week ($60) and accom
modation with board will cost from 13 gns . to 16 gns . a week 
($39 to $48) . 

Appl ications for auditions in London , and all tapes, should 
be sent to :-David King, 59 Cornwall Gardens, London, 
S.W .7 , England . 

17 
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ALEXANDER BELLOW 

" San Juan Star " Photo (by pe rm iss ion) 

IN introducing the second part of the biographies written by Alexander 
Bellow in his 'International Anthology of Music for Guitar Solo' 
recently published by Franco Colombo (USA) it seems appropriate 

to give a brief biography of Alexander Bellow himself. 
He was born in Russia (1912) in a music-loving family and studied 
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music (piano) from the age of six. One evening, when he was fifteen 
years old, he was returning home when he heard some delightful music 
being played on a balcony. He stood entranced for two hours in the 
darkness wondering what instrument could make such heavenly music. 
Not until the following day did he discover that he had heard a guitar, 
and from that time he knew that it was to be his instrument before all 
others. 

He entered the Conservatory of Music and was transferred to the 
Faculty of Composition gaining a Degree that qualified him as a sym
phony orchestra conductor. After some experience of conducting he 
went to the Conservatory of Gottingen (Germany) for four years as teacher 
of guitar. After the second world war he settled in New York where he 
has established a Studio for guitar instruction with great success. Ten 
years ago he founded, together with his students, the Classical Guitar 
Circle of New York which has presented many excellent concerts. 

-W.M.A. 

MORE BIOGRAPHIES 

From Alexander Bellow's International Anthology 

Baldassare Galuppi 

Born in 1706 on the island of Burano, near Venice, died in Venice in 
1785. He studied with his father, a barber and violinist. At the age of 16 
he composed an opera which drew attention to his talent. Then he became 
a pupil of Lotti in Venice and, in 1728 wrote his opera Dorinda. He culti
vated the comic opera with such success that he earned the title of 'padre 
dell'opera buff a'. 

Galuppi wrote an enormous amount of music including one hun
dred and twelve operas, twenty oratorios and twelve harpsichord sonatas. 
He also was a noted harpsichordist. 

Leonard Leo 

Born in San Vito degli Schiavi near Brindisi on August 5th, 1694, 
died in Naples October 31st, 1744. He was one of the founders of the 
Neapolitan school of composition and an eminent teacher. ln 1725 he 
succeeded Alessandro Scarlatti as Primo organista delta Regia Cappel/a, 
a position which he held until his death. 

Among his many pupils we find Pergolesi , Piccini, Jommelli and many 
others. He wrote about sixty operas, five masses, oratorios, misereres, six 
cello concertos, two books of organ fugues and much harpsichord music. 
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Domenico Alberti 

Venetian composer born in 1710, died 1740. Student of Lotti , and a 
noted singer and harpsichordist. In 1737 he was a member of the Venetian 
embassy in Rome. To music history he is known as the inventor of the 
arpeggio style of keyboard accompaniment known as the 'Alberti Bass'. 
His Giga in this collection illustrates this technique. During his short life 
he produced three operas, eight sonatas and various harpischord pieces. 

Luis (Luys) Milan 

An outstanding composer and vihuela player, as well as a noted poet. 
Was born c. 1500, of noble origin, in Valencia, died after 1561. 

He was a man of great personal vanity which expressed itself in his 
compositions. In 1535 he brought out the book Libro de Musica de Vihuela 
de Mano , intitulado El Maestro. Its purpose is expressed in Milan's own 
words: "The intention of this book is to show music of the hand vihuela 
to a beginner who has never played and in the order with which a teacher 
shows a pupil. ... This book, entitled The Teacher, is divided into two 
volumes . The first book is for beginners, and therefore has music easy and 
in accordance with the hands which a beginner may have. Because if from 
the start the teacher gives music that is difficult to some one who has never 
played, he will lose interest and will think that everything is difficult. Give 
to beginners easy music and they will feel happy with what they do ; every
thing will appear easy to them. And the truth is that most things are easy 
when the person can do them, unless he makes them difficult when he does 
not want to learn ." 

So thorough were the instructions given by Milan that truly any 
beginner may follow them with ease. It may be of interest to you to read 
Milan's instructions on the proper method of selecting the 'good' strings 
for the vihuela. " Take exactly the length of string needed and stretch it 
between two fingers of each hand . After the string is thus stretched, pluck 
it with another finger as if you want to play it, and if the string reacts as if 
there are two strings, it is good; but if it reacts as if it is more than two 
strings, then it is no good and it should not be used on the vihuela." 

El Maestro , was the first instruction book for the vihuela to be 
published on the Spanish peninsula and contained many valuable examples 
(forty fantasias, six pavanas, tentos, villancicos, romances and sonetos) 
which showed Milan to be a leading Spanish composer of his time. 

In 1561 Milan published El Cortesano, a book which gives vivid 
descriptions of court life at Valencia in his day. 
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Miguel de Fuenllana 

Vihuela virtuoso and composer, blind from infancy. He was born in 
Navalcarnero, Madrid ear ly in the 16th century; date of death unknown. 
He was a chamber musician to the Marquesa de Tarifa, later at the court 
of Philip II and from 1563 chamber musician to Queen lsabel de Valois, 
third wife of Philip II. 

Jn 1554 he brought out a book, Libra de Musica para Vihue/a, 
intitulada Orphenica Lyra. The title page dedicating this work to the 
young prince, Philipll , contains the following passage: "There is a saying, 
written in the book of Job, that man is born mainly to suffer the hardships 
of work and not to live buried in laziness. So following this doctrine I 
want to live following the first and running away from the other. l have 
chosen the arts and the one to which I am inclined is music, in which 
exercises and continued study J have spent most of my life. And because of 
the Divine Kindness of Hi s judgement, whereby He decided to deprive me 
of the corporal light during my infancy, I owe to His greatness that my 
work would be rewarded because He gave me talent." 

The Orphenica Lyra consists of six vo lumes with a hundred and 
seventy-four pieces of music consisting of original compositions by 
Fuenllana and arrangements for vihuela of works by Vasquez, Morales, 
Guerrero, Flacha and several Flemish masters. The sixth volume contained 
music for the five-stringed vihuela and the four-string guitar. The Orphenica 
Lyra is one example of the high standard in musical art of 16th century 
Spain . 

Enriquez de Valderrabano 

16th century composer and vihuela player; born in Penaranda de 
Duero, Spain. Published a book in tablature, Libra de Musica de Vihuela, 
intitulada Silva de Sirenas, in Valladolid in 1547. The book consists of 
seven volumes and contains transcriptions for vihuela of sacred and secular 
vocal music, arrangements for two vihuelas in A (small size) and original 
compositions. lt is interesting to note that the music for two vihuelas was 
printed in such a way that two players sitting opposite each other might 
conveniently read the music. 

Alonso Mudarra 

Spanish composer and vihuela player; born between 1506 and 1510, 
died in Seville April I st, 1580. lt is known that Mudarra lived in the castle 
in Guadalajara with Don lnigo Lopez de Mendoza where he got his 
general education and musical training. In 1546, in Sevi lle, he brought out 
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his most important work, Tres libros de Musica en cifra para vihuela, 
which includes also original compositions for the four-stringed guitar; 
Obras para Guitarra in temple viejo and temple nuevo. 

The harmonic structure in Mudarra's compositions was far ahead of 
his time. 

(To be continued) 

CONCERT AT MIAMI 

T HE University of Miami School of Music presents many fine 
musicians in their Sunday night concerts and the Beaumont Hall 
(capacity some 300) is usually not quite full. On November 7th 

Victor Stern (viola) and Juan Mercadal (guitar)-both members of the 
University Music Faculty-were the artists presented, with Bernice 
Ring (piano). Well before commencement time the hall was not only 
filled, but people were standing three deep in the aisles, while about 30 
more sat on the floor at each side of the stage ! 

The programme opened with Telemann's Concerto for Viola (with 
piano), then Juan Mercadal played Sarabande and Sonata from Handel's 
Aylesford Suite, Etude No. 6 (Coste), Allegro Brillante (Aguado) and 
Rondo (Sor). The first part ended with Sonata in D major for Guitar 
and Viola by Christian G. Scheidler (18th century). 

After the intermission and a group of viola solos Juan Mercadal 
was heard in Concert Etude in E major (Villa-Lobos), Fantasia (Turina), 
Nortena (Gomez Crespo), Venezuelan Valse No. 4 (Lauro) and El Colibri 
-Flight of the Hummingbird (Sagreras). 

Viola and guitar combined again in the final item, Sonata for guitar 
and viola by Mauro Giuliani (19th century). 

Reporting the concert in Miami Herald, Doris Reno (Music Editor) 
wrote: "It was a bit astonishing to learn that these two instruments 
really do constitute an effective partnership on the concert stage; we had 
thought the guitar might be handicapped, but this was not so. 

Neither writer gave all the melodies to the viola and used the guitar 
just as continua; both managed to utilize the special beauties of each 
instrument and to graciously blend the viola's singing voice with the 
guitar's rich harmonies. 

Both works are lovely, but we thought the Giuliani the richest, most 
complex and most vivacious ... " 
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DUO RECITAL IN ATHENS 

THE Parnassos Hall in Athens (capacity c. 600) was filled on Decem
ber 21st for the 'Two-Guitars' recital by Liza Zoi and Evangelos 
Assimacopoulos. This is, perhaps, the more remarkable as Narciso 

Yepes had given a guitar solo recital in the Greek capital the previous 
evening. 

The guitarists played as a Duo throughout, and most of the items 

were their own arrangements. While exploring music they have found 
that most of the works of such composers as Bach, Handel, Debussy and 
particularly the Spanish composers, can be played on two guitars, and 
there can be no doubt that most Spanish music is aesthetically more 
suitable for guitars than the piano. The programme was: 

Serenade in D, opus 63 (Romance, March) 
Three Inventions . . 
Sonata 
Premier Divertissement (Andante, Theme, Variations, 

Final) 
Largo et Rondo 
Clair de Lune 
Danse Espanole No. 2 (Orientale) 
Intermezzo (Goyescas) 
Ritual Fire Dance 

Diabelli 
J . S. Bach 
Handel 

Sor 
Carulli 
Debussy 
Granados 
Granados 
M. de Falla 
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The recital was a great success with excellent press reports. It was 
repeated at a different hall in Athens on January 11 th. 

The Greek Radio broadcast a recital by the Duo on January 7th . 
Liza Zoi and Evangelos Assimacopoulos are both professors of guitar 
at the National Conservatory in Athens. 

PENA GUITARRISTICA TARREGA 

ERNESTO G. BITETT[ of Argentina was the recitalist presented 
by P.G.T. (Barcelona, Spain) on December 5th. His programme 
was: 
Six Pieces of the Renaissance 
Cancion del Emperador .. 
Diferencias sobre " Guardame !as Vacas" 
Preludio y Allegro .. 
Fuga 
Variaciones sobre un tema de Mozart 
Tonadilla 
Sonatina Meridional 
Scherzo-Pizzicato-Balletino 
Preludio Serrano 
Impromptu No. 2 
Dos Estudios 

(trans.) 0 . Chilesotti 
Luis de Narvaez 
Luis de Narvaez 
Santiago de Murcia 
J. S. Bach 
F. Sor 
Castelnuovo-Tedesco 
Ponce 
Armin Kaufmann 
Angel Lasala 
J . Martinez Zarate 
H . Villa-Lobos 



26 GUITAR NEWS MAR. / APR., 1966 

The Duo Pomponio-Zarate (Argentina) provided the P.G.T. concert 
on January 15th in an interesting programme of music for two guitars: 

Gavotte con variaciones . . 
Preludio y Fuga 
Duo opus No. 34 .. 
Sonata en Re 
Suite para dos guitarras .. 
Cordoba 
Dos Cirandinhas .. 
Intermezzo y Scherzino . . 
Preludio y Danza .. 
Bailecito 

DAVID HARRIS 

J. P. Rameau 
J. S. Bach 
Sor 
Scheidler 
A. Kaufmann 
Albeniz 
H. Villa-Lobos 
Ponce 
Zarate 
Villoud 

T HE Civic Concert Service which books concerts throughout the 
United States is now including for the first time on its list of artists 
a classic guitarist- David Harris. This is an important event in 

the history of the guitar which has been very quickly justified by the suc
cesses of David Harris's recitals. His repertoire includes not only the 
standard works for guitar but, thanks to his researches into lesser known 
music, he is continually adding seldom heard and delightful music to his 
programmes. 

Here is a part of a letter from Irma Wassail of Wichita telling of a 
recent meeting with him: 

"Mr. Harris arrived in Wichita by plane late Monday afternoon , 
January 10th, and spent that evening with my husband and me and a 
small group of hastily-telephoned members of our Society. (I didn't re
ceive his air-mail letter saying he was coming to Wichita until the previous 
Friday night). He was our house guest during his brief time in Wichita. 
The next day (Tuesday, January 11th) he played a concert in Blackwell, 
Oklahoma. Robert J. O'Connor and I attended the concert and a recep
tion for Mr. Harris afterward, and brought him back to Wichita with 
us. It is about 70 miles from here. It was a marvellous concert. Mr. 
Harris left Wichita Wednesday afternoon by plane, to play a concert in 
Connecticut. He appeared in concert in Salina, Kansas on December 
5th. If our Civic Music Association in Wichita would present him next 
year, our pride and happiness would indeed be beyond description ." 
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ALICE ARTZT 

Photo: T weedy-Ho lmes 

ALICE ARTZT, a graduate student in Musicology at Columbia 
University in New York, classic guitarist, performed for the Society 
of the Classic Guitar, New York, on November 24th. Miss Kathleen 

Sikkema, soprano and guitarist, also took part in the programme. 
Miss Artzt has studied with Suzanne Bloch, Ida Presti and Alexander 

Lagoya and Julian Bream and has had recitals and appearances in the 
New York area, Canada, and Europe and also she is active in Baroque 
and Renaissance chamber groups. 
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CHAMBER MUSIC WITH GUITAR 

CASTELNUOVO-TEDESCO 
Quintet for guitar and string quartet Parts 36/-

Study score 24/
HAYDN 

Quartet for guitar, violin , viola, and cello (Behrend) 19/-

PAGANINI 
Sonata Op. 3 No. 5 for viola and guitar (Behrend) 9/6 
Quartet in D for violin, viola, cello, and guitar 

(Mangeot) 24/-
RAMEAU 

Trio for two guita rs and viola (Len Williams) 6/-

SCHUBERT 
Quartet fo r flute , guitar, viola, and cello from the 

Nocturno Op. 21 (Behrend) 28/-

VIVALDI 
Concerto in D for violin, viola, cello, and guitar 

(Pujol) Score and parts 20/-
Concerto in A for violin, viola, cello, and guitar 

(Pujol) Score and parts 20/-

WEBER 
Menuett from Donna Diana for flute, viola, and 

guitar (Behrend) 7/-

Ask for free catalogue giving details of our comprehensive 
range of guitar music. 

48 Great Marlborough Street London W.l GER 1246-7-8 
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GUITAR MUSIC 
Modern Studies 

Every student of the guitar should thoroughly explore the funda
mental studies for the guitar by Aguado, Sor, Giuliani, Coste etc. which 
were written more than a century ago, and also those of Tarrega, Pujol 
and Villa-Lobos, which are more modern. But since Villa-Lobos wrote 
his guitar studies there has been considerable development in music, 
and the guitarist who wishes to keep up with the times will require studies 
more advanced in character. 

To fill this need two books of Studies for Guitar have been written 
by Stephen Dodgson and Hector Quine and published by Ricordi & Co. 
(London). Each book contains ten studies with text in English, German 
and Spanish, the nature and purpose of each study being given. For 
instance: Study No. 4 deals with irregular metre (7/8 time), internal pedal 
notes, from stopped to open strings suddenly, and damping short chords; 
No. 15 gives practice on the selective use of apoyando for accented notes. 
Indications of expression, metronomic speed, fingering-for both hands 
where necessary-are given adequately throughout. Apart from their 
instructional intent these studies are of considerable musical interest and 
it would be appropriate to include a group of them in a recital programme. 

Stephen Dodgson, whose Partita for Guitar has been played by 
Julian Bream and John Williams, is recognised as one of the leading 
contemporary British composers: Hector Quine, is teacher of the guitar 
at Trinity College of Music, London. In the preface to these studies the 
authors say:-

"The authors believe the classical guitar studies to be indispensable for the 
formation of basic technique and musicianship. The purpose of these two 
volumes is not to supplant but to supplement them. 

The classical studies with their attractive but predictable patterns, seldom do 
enough to develop the guitar student's general musical ability. Nor do they 
extend his powers of reading, his musical imagination or his technical curiosity 
very far on the way toward the complex rhythmic shapes and unusual sonorities 
he will assuredly meet in any music of the present century. 

These studies were written in a spirit of exploration, and in the conviction that 
the gap between most guitarists ' daily musical fare and the age in which they 
live badly needs something to fill it. They hope these pieces may go some way 
toward providing this." 

(over) 
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Technical Instruction 

Aaron Shearer's First Volume of Classic Guitar Technique has 
evidently proved very useful as an introduction to the study of the instru
ment. His Volume II and Supplement I continue the good work with 
exercises and instruction clearly written and illustrated. 

The Supplement deals specifically with Slur, Ornament and Reach 
Development Exercises. Volume Two includes useful instruction on 
position, rhythm, chords, scales, harmonics etc. Its 158 pages include 
selected studies by Aguado, Sor, Diabelli, Tarrega etc. as well as some 
original pieces. 

Both volumes are published by Franco Colombo, New York. 

Guitar Solos 

Paul Fetter, an American musician and composer, has written a 
suite of Five Pieces for Guitar which has been published by Schott 
(Mainz, Germany). 

This is interesting modern music of recital standard with plenty of 
variety of style and rhythm and scope for artistic interpretation. 

Francaise pour Guitare by the well-known contemporary French 
composer, Jacques Ibert, has recently been published by Alphonse 
Leduc & Cie, Paris. The fingering is by Jose de Azpiazu. 

Suite Provencale by Alexander Bellow is delightful imaginative 
music which is a welcome addition to the recitalists' repertoire. Its five 
movements-Serena, Alba, Pastourella, Tenson and Sirventes-exploit 
the resources of the guitar to excellent advantage. It is published by 
Franco Colombo, New York. The cover reproduces an engraving dated 
1734 by Charles Dupuis, Lecon d'Amour, after Watteau, in which the 
guitar is prominent. 

Three Moods from The Song of Solomon is the title of an interesting 
guitar solo by Pieter van der Staak. The publishers are Broekmans & 
van Poppel, Holland. 

The music of Latin American rhythms can be very attractive. It 
makes for variety of style when composed with musical skill. Two 
composers who certainly possess such skill have recently had music of 
this kind published. Two Sambas for Guitar by Miguel Abloniz have been 
published under one cover by Edizioni Berben (Italy). Ricordi Ameri
cana, Argentina have published three items by A Peralta Acheval: De 
Alla Lejos (sobre floreos de Milonga), Cuando Tus Ojos Me Miren (Estilo) 
and Romancera (Milonga). 
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Not-too-difficult Solos 

There is always a need for music which is within the capability of 
the less advanced student, particularly children. Neuf Pieces pour la 
Guitare (l le Cahier) by Romain Worschech and Impressions de Voyage 
by Paul Delaunay are both published by Editions L. Philippe & M. 
Combre, Paris. 

Pieces caracteristiques pour Guitare, a suite of ten items by Jean 
Absil-publishers Henry Lemoine & Cie, Paris. 

Juventud-easy music for guitar in progressive difficulty-by Jose de 
Azpiazu has been published by Union Musical Espanola, Madrid, in 
three volumes with ten pieces in each. 

Transcriptions for Solo Guitar 

Alexander Bellow, under the general heading of Renaissance and 
Baroque has prepared nine volumes of 16th and 17th centuries music 
originally written for the guitar, selecting, transcribing and editing the 
various items. The nine collections are: 

I. Adrian Le Roy (1551-52) 6. Giov. Battista Granata (1659) 
2. Gregoire Brayssing ( 1553) 7. L'Academico Caliginoso (ea. 1630) 
3. Carlo Calvi (I 646) 8. Gaspar Sanz (1697) 
4. Domenico Pellegrini (1650) 9. Franciso Guerau (1694) 
5. Francesco Corbetta ( 1643) 

The first two are French, the last two Spanish and the others Italian. 
This represents a veritable treasure store of the earliest-printed guitar 
music. 

The two volumes under review are those of Pellegrini and L' Aca
demico Caliginoso (kt10wn as 11 Furioso). This was the pen-name used 
by the Italian guitarist Foscarini. Most of this interesting music is not 
very difficult to play. It is published by Franco Colombo, USA, who 
also have published Alexander Bellow's transcription for guitar solo of 
Ravel' s Pa vane Pour Une Infante Defunte. 

Jozef Powrozniak has compiled and edited an album of music by 
Russian guitarists in 27 pages, published by Polskie Wydawnictwo 
Muzyczne. The composers include Sychra, Wysocki, Morkow, Wietrow, 
Solowiew, Sarenko, Aleksandrow and Gurilew. 

Cello Suites Nos. and 3 b J. S. Bae have been arranged for guitar 
solo y o n W. Duarte and published (separately) by Schott, London, 
in their guitar archive series. The fact that Bach himself transcribed his 
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fifth cello suite for the lute fully justifies the transcription of this glorious 
music to the modern guitar with its greater resources. 

The assistance of John Williams in the revision and fingering of these 
suites is acknowledged by the arranger. 

The Sixieme Ordre Suite by Francois Couperin ( 1668- 1733) has 
been transcribed for guitar solo by Jose de Azpiazu and published by 
Union Musical Espanola, Madrid. The suite has eight movements. 

One of these movements Les Barricades Mysterieuses (Rondeau) has 
also been transcribed by Alirio Diaz and published by Broekmans and 
Yan Poppel, Holland, who have also published Diaz's transcription of 
Luis Milan's Fantasia XXXVITI de Sex to Tono . 

Photo: B ruce Parker 

V. Bobri (left), President of the Society of the Classic 
Guitar of N ew York, with Yasumasa Ohara after Mr. 

Obara's appearance, October 13th, 1965 
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REY DE LA TORRE IN GAINSVILLE 

REY de la Torre opened the concert series of the Lyceum Council at 
the University of Florida, Gainsville, on September 28th. The 
recital , enthusiastically received by the student body and faculty 

was held in the main auditorium, on campus, which is a very impressive 
hall of Gothic design . Despite a long, overnight journey from San 
Francisco, Mr. de la Torre was able to give the kind of performance for 
which he is famous; intimate and highly delightful, to a large audience 
that gave the artist absolute silence in exchange for his noble efforts. 
His programme consisted of the following: Six Pieces of the Renaissance 
(Chilesotti), Sarabande and Bourn~e (J. S. Bach), Variations on a Theme 
by Mozart (F. Sor), Nortena (J. G. Crespo), Preludes (1 and 3) and 
Etudes (8 and 11) by H. Villa-Lobos, Preludio Y Danza (J. Orbon), 
Suite Castellana (F. Moreno Torroba), La Maja da Goya (E. Granados) 
and Leyenda (I. Albeniz) . 

- George J. Marks 

'FOUR CENTURIES OF GUITAR MUSIC' 

T HE yearly classic guitar concert given by the Guitar Society of 
Colorado at Denver's Bonfil Theatre under the above title took 
place on September 24th 1965. Here is the programme: 

Renaissance and Baroque Music 
Pavan (Milan) and Pavan (Sanz)- Vaughan Aandahl. 
Ballet (Dowland) and Two Andantes (Kaffagni)- Gary Petersen. 
Two lute pieces (Ribayaz), Minuet and Bouree (Krieger). and Prelude and Bouree 

(Bach)- Chris Taylor. 
Saraband (Bach)- Grant Steffen ; Three Spanish songs (arr. by Tarreg6)- Stuart and 

Grant Steffen. 

Romance and Modern Music 
Duo (Kuffner)- Grant and Stuart Steffen. 
Etude (Sor), Minuet (Sor) and Etude (Carcassi)- William Crews. 
Prelude No. 3 (Villa-Lobos)- Gary Petersen. 
Recuerdos de la Alhambra (Tarrega), Yalse (Ponce) and Prelude No. 4 (Villa-Lobos) 

- Vaughan Aandahl. 

The officers of the Society elected at the October meeting are as 
follows: 

President : 
Vice-President : 
Secretary: 
Treasurer: 

Grant Steffen, M .D. 
William Crews 
Gary Petersen 
David Musman M.D. 
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Canzone e Saltarello 
Four Spanish dances of the 17th century 
La Frescobalda .. 
Two Sonatas 
Andante y Minueto 
Studies Nos. 8 and I 
Prelude No. I 
Preludio a la Antigua 
Preludio Vasco 

Two Impressions levantinas 
Romancillo y Madroiios 
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JODACIL 

DAMACENO 

T HE Brazilian guitarist, 
Jodacil Damaceno, 
gave a series of con

certs during the summer, at 
one of which, held at the 
Universidad Nacional Del 
Sud at Bahio Blanca, 
Argentina, he played the 
following programme: 

Vincenzo Galilei 
Gaspar Sanz 
Frescobaldi 
D . Scarlatti 
Haydn 
Villa-Lobos 
Villa-Lobos 
G. Santorsola 
Pde. Jose Antonio de 

Donostia 
Oscar Espla 
F. M. Torroba 



MAR ./ APR. , 1966 G UITAR N EWS 35 

DIMITRI FAMPAS 

A mong recent recitals in Greece Dimitri Fampas has appeared in 
Thivai (Dec. 12th), Volos (Dec. 15th) and Argos (Jan . 2nd). 
Further recitals have been booked for Athens, Janina, Larissa etc. 

His programme at Thivai was: 
Pavane No. l 
Sarabande, Gavotte, Giga 
Chaconne .. 
Variations on a Theme of Mozart 
Pezzi Ricreativi 
Sonatina 
Capricho Arabe 
Recuerdos de la Alhambra 
Preludes Nos. I and 4 
Greek Dance No. 3, etc. . . 

Luis Milan 
L. S. Weiss 
J . S. Bach 
F . Sor 
M. Abl6niz 
M. Torroba 

Tarrega 
Villa-Lobos 
Fampas 

Dimitri Pampas' gramophone record "Pampas Plays Fampas" has 
been broadcast several times on Greek radio and also on Radio-diffusion
Francaise. 

\"4.7lt.:::?',(.::7)(.::7)(.::7)(.::7)(.::7)(,?)f.:::?)f..:::::::;,"'(.::7)(.::7)(.::::?)(,?)(..:::?'lt.::7)(,?)t.:::?) t..::::?) t.::7)~(.::7)(,?)f.c::;:7:~~!.::::?)(.?)t.::7)(.::7) (,?) ~ 

§ § 

! ALLISON I 
~ "GRAND CONCERT'' Model Woods - parts - tools and ~ 
§ painstakingly hand made - fine accessories for the stringed § 
§ rosewood - superb tone -fan instrument maker and player. § 
§ bracing-necks lamJnated with Very highest quality at ex- § 
§ ebony-hand engraved machine ceptionally low prices _ all § 

heads-butterfly shaped thumb- § 
§ 1 inquiries solicited. World famous pieces - ebony fittings - tria § 
§ period offered_ guaranteed. CONCERTISTE nylon guitar 
§§ Full particulars on request. strings-$3.00 per set, $17.00 ~ 
§ $450.00 6 sets p.p. (dealers discount ) § 

§ § 

~ ALLISON STRINGED INSTRUMENTS ~ 
~ 2346 Clover Lane, Northfield, Illinois, U.S.A. ~ 
§ § 
~~~~~~~~~~~~~~~~~~~~-~~~~-~~~~~~ 



Does your guitar sound like the highly sensitive work of art 
that it's supposed to be? 

If it sounds like what the contraption in the picture looks like, we suggest you 
do one of two things: ( 1) Change your strings . La Bella will be glad to accom
modate you. There are six different kinds to choose from, leaving nothing to be 
desired. What you will get are strings born of recent technological discovery. 
The basic nylon molecular structure has been altered by physics engineers. They 
bring you accuracy. Longer retention of pitch. Richer treble tones. Easier action 
and unprecedented harmonic purity at every fret. (2) Or you can keep playing 
your present strings and use your guitar to store cigars in. 

E. & 0. MARI, INC., 

38-01 23rd Avenue, Long Island City, New York 
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GUITAR MUSIC by A N DR E S 

CO.125 Ballet (Gluck) 

SEGOVIA 

CO.126 Courante (Bach) 
CO.127 Diatonic MaJor & Minor Scales 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 
CO.130 Romanza (Schumann) 
CO.131 Three Pieces (Purcell) 
CO.132 Waltz (original in A flat-Brahms) 
CO.142 Six Lute Pieces of the Renaissance 

( Chilesotti/N eidle) 
CO.143 Two Pieces, Lagrima and Adelita 

(Tarrega/Papas) 

$ .75 
$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

$1.50 

$ .75 

Hauser, Ramirez, Fleta, Bolin and Monzino guitars 

Write for free price list . 

COLUMBIA MUSIC CO. 
1816 M . Street, N . W ., W ashington 6, D .C ., USA 
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GUITAR MAKERS' SUPPLIES 
WOOD : Brazilian Rosewood, Cypress, Spruce, Maple, Mahogany. 

FINGERBOARDS : Semi-finished Ebony or Rosewood. 
Wood fibre Purfl ings, celluloid bindings. 
Rosettes - black and white o r colored. 
Mother-of-Pearl Inlays. 
Ivory for Nuts and Saddles. 

GUITAR NECKS - BRIDGES - MACHINEHEADS 

STRINGS : SAVAREZ, CONCERTISTE, LA BELLA, AUGUSTINE 

Catalogue available upon request. 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California, U.S.A. 
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CONCERT IN GLASGOW 

ON the 15th of October the pupils of Norman Quinney gave a 
concert of guitar music to The Hispanic Society of Glasgow. 

The programme was:-
Studie No. 5 (F. Sor) 
Caprice No. 4 (Carcassi) 
Studie No. 3 (Carcassi) 
Gavotte (Scarlatti) 
Melancholy Galliard (J. Dowland) 
Burgalesa (Torroba) 
Variations on theme of Mozart (Sor) 
Leyenda (Albeniz) 
Three Dances (Walter Gi:itze) 

French songs with guitar 
Prelude in D minor (J. S. Bach) 
Studie No. 17 (F. Sor) 
Prelude No. 1 (Villa-Lobos) 
Original Fantasia (Vinas) 
Alegrias (Azpiazu) 
Recuerdos de la Alhambra (Tarrega) 

(played by ) 
James Simpkins 

Richard Morrison 

Anthony Campbell 
Mrs. Anne Macaulay 
Hillhead High School Trio 
Pauline McKenzie (violin), 
Amelia Stewart (violin) and 
Myra Watson (guitar) 
Claude Barrielle 

David Morton 

Raymond O' Hare 

Norman Quinney is now teaching in four schools in Glasgow. 

UNIVERSITY OF FLORIDA 

THE guitar and viola were featured in a music programme at the 
P.K. Yonge Auditorium of the University of Florida at Gainsville 
on October 17th. The visiting artists were Juan Mercadal (guitar) 

and Victor Stern (viola). Both performers are faculty members of the 
Miami University School of Music and gave an excellent programme 
which featured these instruments in solo and duo roles. Highlights of the 
concert were two concerti for guitar and viola. 

Mr. Stern opened the programme with Suite No. 1 in G major by 
J. S. Bach. This was followed by Mr. Mercadal's portion which consisted 
of guitar solos : Four lute pieces of the Renaissance (0. Chilesotti), 
Gavotte (D. Scarlatti) and Variations on a Theme of Mozart (F. Sor) . The 
first part of the programme closed with Sonata in D major for guitar and 
viola by C. G. Scheidler. 

The second part consisted of Suite No. I in G minor (Max Reger) by 
Mr. Stern, followed by Mr. Mercadal with renditions of Prelude No. 1 
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(Villa-Lobos) and Miniature Suite (F. Moreno-Torroba). For the last 
work both gentlemen combined their efforts in Mauro Giuliani's Grosse 
Sonate for Guitar and Viola. It was a wonderful afternoon of music. The 
revival of works for guitar with another stringed instrument is just another 
endeavour on the part of Mr. Mercadal to treat his Florida audiences as 
European audiences were once treated during the 'Golden Era of the 
Guitar' . There was marked balance, clarity and precision in the treatment 
of the duo works, and both performers had to be brought forth several 
times by ear-splitting applause. Mr. Reid Poole, chairman of the Univer
sity's concert series was highly elated at the large turnout, and the over
all success of the concert. The writer didn't mind the long round-trip drive 
to attend; it was well worth it. 

-George J. Marks 

CHELTENHAM CLASSIC GUITAR CIRCLE 

G UITAR solos were played by eight of the members at the January 
meeting of the Cheltenham Circle. 

Studies (Carcassi and Giuliani) 
Four movements from D minor Suite 

(R. de Visee) 
Bourree (J. S. Bach) . . 
'Cant par la Flor' (B. de Ventadour) 

ca. 1125-1195) 

(played by ) 

George Zarb 

Bouree and Gavotte (Ph.Fr. Lesage de Richee) Wilfrid M. Appleby 
(from A. Bellow's Anthology) 

Studies (Carcassi) 
Studies (Carcassi) 
Study in E minor (Ridge) 
Minuet and Trio (L. de Call) 
Minuet (Carcassi) 
Barcarolle (N. Coste) 
Prelude No. I (Villa-Lobos) 
Variations on 'Nel cor non piu mi sento' 

(Paisie116-Sor) 
Prelude (J. S. Bach) .. 
Valse (Carulli) 
Fandango and Allegro (Giuliani) 
Prelude (J. S. Bach) 
Fandanguillo (Torroba) 
Two Pavanes (G . Sanz) 
Minuet (R . de Visee) 
'Watercresses' (Appalachian song) 

Christopher Brookes 

Eric V. Ridge 

Robert Martin 

P. J. Gamble 

John Andrews 

Eric Miller 
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CATHEDRAL .... STRINGS 
truly accurate - truly excellent 

Cathedral Processed Nylon strings are now much smoother in 
texture than before. They remain the most accurately made 
strings for the Classic Guitar. 

281 1st Processed Nylon 2/4 each 
282 2nd ,, ,, 2/8 ,, 
283 3rd 3/- ,, 
284 4th Terylene wo'~nd 3/5 ,, 
285 5th ,, ,, 3/9 ,, 
286 6th ,, ,, 4/2 ,, 
287 Set 19/4 set 

Available.from all good music shops or.from the sole makers direct. 

Write for literature to :-

BRITISH MUSIC (GN) STRI GS 
130 Shacklewell Lane, London E.8, England 

WANT TO MAKE A GUITAR? 
Get book "How to Make A Classic Guitar" and complete PLANS of 

Wal lo Classic Guitar . Plans give all details in full , actual size . 

Book (by Wallo) contains 58 photos showing various processes of 

guitar construction , and how to make various tools such as clamps , 

routing machine , bending iron etc ., at low cost . 

Set of plans and book $5.75 book alone $3.00 

For CATALOG of guitar parts and all types of materials including 

varnish, send 25 cents. 

JOSEPH F. WALLO 
1319 F Street Northwest, Washington, D.C. 20004 
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F~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

! RICORDI I 
§ § 
§ MUSIC for GUITAR § 
§ § 

~ THE COMPLETE METHOD FOR CLASSIC GUITAR ~§ 
§ by § 
~ AARON SHEARER § 

~ CLASSIC GUITAR TECHNIQUE Vol. 1 20s. 0d. ~ 
§ CLASSIC GUITAR TECHNIQUE Vol. 2 28s. 6d. § 
§ Supplement 1. Slurs, Ornament and § 
§ Reach Development § 
§ Exercises. 10s. 0d . § 

§
§ Supplement 2. Basic Elements of §§ 
§ Music Theory for the § 
§ Guitar. 12s. Gd. § 
§ Supplement 3. Scale Pattern Studies. 50s. 0d. § 
§ GUITAR NOTE SPELLER. lOs . 0d. § 

§
§ THREE TREMOLO STUDIES for ~ 

Guitar Solo. 15s. 0d 
§ § 
§ ALEXANDER BELLOW § i International Anthology for Guitar 32s. 6d. ~ 
~ STEPHEN DODGSON & HECTOR QUINE ~ 
§ Studies for Guitar. Books 1 & 2. (each) 8s. 0d. § 
§ § 
§ ROBERT LILIENFELD & BASIL CIMINO § 
§ The Guitarist's Harmony 32s. 6d . § 
§ § 
§ Please write for complete catalogue or call and § 
§ inspect the full range of Guitar Music always § 
§ available at the Publishers: § 
§ § 
~ G. RICORD! & CO (London) LTD ~ 
§ 271 Regent Street London W.1 § 

§ MA Yfair 6518 § 
§ § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of MEMBERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5/-, One 
Dollar USA. Series of 6 for the price of 5, 25/-, Four Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members' Announcements. (Please send for our Displayed Advertisement rates.) 

THE BASlC Musical-Technical Tools for effective repertoire study can be acquired with 
Ralph Freundlich, instructor, M.A., Julliard graduate. '·Technique" is attacked by 
integrating it with ear-consciousness, Theory and Sight-reading. Complete finger
board. No mechanical memorization. Elementary to advanced . 471 West End Avenue, 
New York, N.Y. 10024. TR 3-6594. 

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the London College of Music 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Corringham 
Road, London, N.W.11. Enquiries SPEEDWELL 7740. 

MADELINE BALLARD- Classical guitar- formerly of the Spanish Guitar Centre and 
the Ministry of Education, London, England and now resident in Montreal , Canada, 
accepts students, including beginners, for private and group tuition . Segovia
Tarrega method. Also for Theory, Solfege and general musicianship. Lessons 
conducted in both French and English. Tel. 733-8691. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London, N.W.3. (Tel: PRimrose 5366.) 

GUY B. SLMEONE, Guitarist, 11 New Heath Street, Roxbury, 19 Massachusetts and 
3 I 8 Hatherly Road, Scituate, Massachusetts, USA. 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical trainint in modern technique as a basis for development 
of artistic playing and for elimination of faults, self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road , London , S. W. I 0. 
(FLA. 4354.) 

GEORGE NICHOLS Classical Guitarist. Instruction for beginning and advanced 
students using the best method books available. Write for free brochure. Studios 
in Belmonte Art Gallery, 2975, 35th Street, Sacramento, California 95820. Visitors 
always welcome. Concerts, recitals, background music for all occasions, solos for 
weddings, fashions, etc. 

CLASSlC GUITAR STUDLO: A new studio in Lincolnshire for guitar instruction. 
Principal: Malcolm H. Grady, 393 Wellington Street, Grimsby, Lines. (Formerly 
of Hampshire.) 

"GU.ITAR NEWS" back issues. Only issues available: Nos. 70, 71, 73 , 74 at 1/8. No. 
86- 2/- plus postage. I.C.G.A., 47 Clarence Street, Cheltenham, Glos. , England. 

POSTAGE RATES FROM USA 

Will members in USA please note that the postage rates to Britain are I I cents for 
sea mail and 15 cents air mail. This is for an ordinary letter but heavier letters must 
bear more postage. 
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TELEPHONE EOG BA STON 0767 

NYLON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists. 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered 
2 / 9 5/-

Pure silver covered 
6/-

3/3 5/6 7/6 
3/6 7/6 9/-

Nylon, covered with Tape-section nylon 4 / 10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 /6 

Any set with covered G 3rd will be 2/ I extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

"AUGUSTINE" NYLON 
Segovia's Choice 

E 1st Nylon . . . 2/- D 4th covered silver colour 4/-
B 2nd 2/5 A 5th 4/5 
G 3rd ., 2/8 E 6th ,, ,, ., 4/9 
Per set silver colour . . . 20/4 Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 4/ 1 
., 4/9 
.. 5/

··· 21/-

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 

4:5 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non profit-making Organisation) 
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President: P. J. Gamble, B.A. ; Hon. Treasurer: Mrs. Kay Appleby; 
Auditors : E. J. Dance, P. J. Gamble; Committee Members: E. V. Ridge, 
Miss Joan Prior and Miss Maude Hamilton. 
Hon. Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 

England, to whom all payments should be sent. 
'Foundation' and 'Supporting' members subscribe the extra amounts to help maintain 

the financial stability of 1.C.G.A. and "Guitar News". 

FOUNDATION Member - 21/- a year ($4.00 US.A. and Canada) 
SUPPORTING Member 15/- a year ($3.00 U.S.A. and Canada) 
ORDINARY Member - 10/6 a year ($2.00 U.S.A. and Canada) 

Membership includes " Guitar News " - 6 issues a year. 
All payments for I year 011/y, please. 

USA payments are best made in D ollar Bills or INTERNATIONAL Money Orders 
which should be made payable to Wilfrid M. Appleby. Checks require the addition 

of 25 cents for bank charges. 
"GUITAR NEWS" Six issues per year Copyright reserved. 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do not necessarily agree with the opinions expresse1l by contributors . 

Gloucester Primers Ltd., Blackfriar~ Press, Ladybcllea:ate Street, Gloucester. 


