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The publication date of the next issue of "Guitar News" will be 

SEPTEMBER 1st 

The increase in the membership and in the work of preparing and 
publishing "Guitar News" has made it necessary for the editors to have 
a long vacation dunng the summer. 

THE 
SANT][AGO 

STORY OF 
DE COMPOSTELA 

by Shirley Schwartz (USA) 

FOR 800 years the bruised and blistered feet of pilgrims trod the 
Way of Saint James. From all areas of Europe thousands came 
to worship and to be blessed in the church at Santiago de Com

postela in the northwestern corner of Spain. (Santiago means Saint James 
the Apostle.) These pilgrims were searching for a dream, or for a miracle, 
or for a blessing-for all of Europe had heard tales of the wonders 
that had occurred in those green and rolling hills in the province of 
Galicia. 

The legend of Saint James is itself like a dream or a miracle, 
containing many interesting but disputable points. After his preaching 
had helped to convert many people in southwestern Europe, Saint 
James returned to Jerusalem . Unfortunately, King Herod cut off his 
head. Saints Athanasi_us and Theodosius, close friends and travelling 
companions of Santiago, sadly carried his body and separated head 
to a barge on the shore of the Mediterranean. The barge, without even 
a sai l, was blown in just seven days to northwestern Spain. As they 
approached this land that Saint James had loved, the saints saw a horse 
with rider galloping out on the waves. The horse submerged, and when 
it rose again, it was covered with sca llop shells. Thus the scallop shell 
became an emblem of Santiago. 

After reaching the Galician shore, Athanasius and Theodosius 
requested free burial ground from Queen Lupa, ruler of that territory. 
At first the queen refused , but finally she promised them whatever land 
they might choose. Saint James' body was placed on a cart to which 
wild oxen had been hitched . The oxen were given free rein, and the 
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place where they voluntarily stopped is still called 'Libredon' which 
means 'free gift'. Although a tomb was placed there, it eventually was 
forgotten . 

The sun and rain regularly alternate in their seasons of time in 
Galicia, but human memory follows a much more irregular pattern. 

Ph o:o: Spanish Natio nal To urist Office 

Almost 800 years passed before the season of Saint James arrived again . 
ln the year 812 a star summoned Palagio, a holy man , to a cave on a 
green hill overgrown with forest and brush. After clearing away the brush 
from the cave, Palagio, on Sunday, July 25, accompanied by the Bishop 
of lria Flavia, discovered a great stone tomb, flanked on either side by 
two smaller tombs. They opened the larger tomb and found a written 
message which stated that here were the remains of Saint James, and 
that the tombs on either side contained the bones of Saints Athanasius 
and Theodosius, his companions. (July 25 is now the Saint's Day of 
Saint James.) 
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The Christian world was thrilled! For years Jerusalem had been 
closed to the Christians, since it was in the hands of the Saracens. 
Cordoba, in southern Spain , was a rival of Mecca's for many Moslem 
pilgrims, and even Christians went there . Now Christians had a place 
of their own, a place that for a while surpassed even Rome as the magnet 
that attracted the faithful. 

A shrine was built over the tomb, and a town , Santiago de Com
postela, sprung up near by. 'Compostela' is derived from either ' campo 
stella' , 'the field of the star' , or from a Latin word for 'a place of 
interment'. 

Photo : Spanish National To urist Office 

For safety the remains of Saint James were moved to the town in 
829 A.D. A grand cathedral , dedicated in 893, was built with the dona
tions received from believers throughout Europe. It stood as a tribute 
to their faith , since this was not an age of tranquility and harmony, but 
rather an era of turmoil and conflict. 

The Moors, who already held the South, marched into Santiago 
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on Wednesday, August 10, 997. Only one perso n did not flee in terror. 
The one, an old monk, sat on the tomb of Santiago and prayed. The 
Moors pitied him and placed a guard around him for protection while 
they demolished every structure in the empty town , including the church. 

The Moors left and never returned, and the church and town were 
quickly rebuilt. People believed that the spirit of Santiago blessed the 
town and the pilgrims, miraculously curing the ill and bestowing good 
fortune on the worthy. Santiago became the prayer and the battle cry of 
soldiers fighting the Moors. Santiago charged down on his white stallion 
from the white windswept clouds and led the Spanish armies to victory. 
Santiago himself slew 30,000 of the enemy. To die on the road to 
Santiago de Compostela meant immediate entrance into heaven . 

This is the legend. And the dream of the faithful was to come to the 
holy place where Santiago was buried and where his spirit still lived. 

They came in such abundance that the first church became too 
small. A larger one was dedicated in 1211. Monasteries and a hospital 
were built, and a university was founded. Shops thrived in which 
trinkets and souvenirs were produced. Roads and bridges, built across 
Europe for the pilgrims, became the Way of Saint James, and a code 
of honor arose which promised eternal damnation for anyone who re
fused to aid a pilgrim, whether the pilgrim be rich or poor, nobleman 
or commoner. 

The season of the miracles of Santiago was slow in waning, but a 
whisper in the northland became the roar of the reformers and revolu
tionists. The voice of Martin Luther questioned the validity of relics 
and pilgrimages, ultimately causing the flood of pilgrims to dwindle 
to a trickle by 1900. 

Today the famous church draws tourists but only a few pilgrims, 
and the university attracts students. The town has not died. 

As Palagio, led by a star, reawakened the world to the season of 
Saint James 1100 years ago, Segovia has reawakened the world of today 
to the season of the classic guitar. Pilgrims of today are the young 
guitarists from all over the world who aspire to be the stars of tomorrow. 
They come seeking a dream, and seeking knowledge and skill , and they 
find it in Segovia's school in Santiago de Compostela. 
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CONCERT IN TURKEY 

THE students of Maestro Ziya Aydintan gave recently a concert in 
Yenisehir, Ankara, in which group playing alternated with solos. 

Altogether a wide range of music was presented, including works 
by Marschner, Brahms, Fortea, Sor, Carcassi, Tarrega, J. de Valencia, 
Pergolesi etc. More than forty students took part. 

NEW CHAMBER MUSIC 

A FESTIVAL of New Chamber Music was held at Braunschweig, 
Germany, November 9th to 13th. Among the distinguished 
Musicians and composers taking part was the guitarist Barna 

Kovats who had the honour and pleasure of playing in the first perform
ance of a new magnificent Concerto for Guitar and Chamber Ensemble 
by the famous Austrian composer Cesar Bresgen. 

This interesting modern work delighted the audience and the critics. 
It was televised and recorded for radio. 

At another concert during the festival Barna Kovats played his own 
compositions for solo guitar, Sonata Nova and Andante. Several com
posers present said they would like to compose music for the guitar. 

On his return to Salzburg Barna Kovats recorded a n extensive 
programme of guitar solos for Radio Salzburg. 
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CONCERT IN FINLAND 

T O celebrate the 15th anniversary of the Helsinki Guitar Society a 
concert of guitar music was given on November 29th in which 
eight of the members took part. 

The programme was: 
Raoul Gronqvist 

Sonatina .. 
Lagrima .. 

Rolf Holmberg and Pekka Vesanen 
Bourree .. 
Pavana and Gallarda .. 
Gavota 

Aarno Pietikainen 
Estudio and Andantino 

Inga Hinnerichsen and Reijo Laakso 
Barcarole 
Romanza 

Reijo Laakso 
Prelude 
Prelude No. 1 
Recuerdos de la Alhambra 

Thorolf Brandt 
Theme and Variations 
Barcarola 
Asturias .. 

Arto Juusela 
Air with Variations 
Suite for Guitar op. 32 .. 
Los Mayos and Fandanguillo 

Giuliani 
Tarrega 

J. S. Bach 
G . Sanz 
Tarrega 

Sor 

Coste 
Gomez/Laakso 

. . Bach 
Villa-Lobos 
Tarrega 

Sor 
A. Tansman 
I. Albeniz/Segovia 

Frescobaldi 
Erik Bergman 
F. Moreno Torroba 

The Suite for Guitar by Erik Bergman was a first performance. It is 
the only large scale composition for guitar by a Finnish composer and 
consists of three movements-Fantasia, Canzonetta and Toccata . It has 
been published by Fazer, Helsinki. 

The founder of Helsinki Guitar Society, Ivan Putilin , its President 
since 1950, resigned in 1964. The present President is Arto Juusela, with 
Tor B. Pulkkis as Secretary. 

Mr. Juusela tells us that Guitar News is very popular among the 
members of Helsinki Guitar Society. " It is almost the only source of 
knowledge of the guitar and guitar music for many guitarists in Finland." 
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THE RECITALISTS 

Standing left to right : 
Pekka Vesanen, Rolf' Holmberg, Aarno Pietikainen and Raoul Gronqvist 

Seated left to right : 
Reijo Laakso, Inga Hinnerichsen, Arto Juusela and Thoro/f Brandt 

ARTHUR DOLSEN 

9 

ARTHUR Dolsen is a Canadian guitarist who, having studied with 
teachers in Vancouver, Montreal and Seattle (U.S.A .) attended the 
Segovia course at Berkeley (as observer). 

He is now in Zagreb, Jugoslavia, as an exchange student at the 
University. In November he gave a recital in Zagreb, sponsored by the 
local Esperanto Club playing works by Bach, Scarlatti , Sor, Roncalli , 
Chopin , Tarrega, Albeniz, Granados, Villa-Lobos and Turina. 

On February 9th Arthur Dolsen gave a recital at Casa Cares, Flor
ence, Italy, at which he played Four Pieces of the Italian Renaissance, 
Gavotte (Scarlatti) , Prelude and Gavotte (Bach), Nocturne (Chopin), 
Romanza (anon.), Prelude and Studies (Villa-Lobos), Two Mazurkas 
(Tarrega), Zambra granadina (Albeniz) and Spanish Dance No , 5 
Granados). 
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RATIONAL GUITAR TECHNIQUE 
by Miguel Abloniz (Italy) 

Part 6 

RIGHT HAND 

The following first four exercises should all be practised in the six 
ways: im, mi, ma, am, ia and ai, as well in the apoyando and the non
apoyando ways, both of which must be well mastered. 

1. Eight (and later four) strokes on each (open) string in this 
order: 1st, 2nd, 3rd, 4th, 5th, 6th , 5th, 4th , 3rd, 2nd, 1st, 2nd , 3rd, etc. 
various times . 

2. Three strokes on each string, always from the 1 st to the 6th and 
back to the 1st, so that the forearm , wrist and hand take the habit to 
adjust themselves in the various positions imposed by the fingers which 
(fingers) should start their action almost unbent and do the same move
ments on whatever string they play, as we intend to explain lengthily 
in a future article. Alternate continuously two fingers and observe that 
if we play for instance i. m . i. on the 1st string, we must play m. i. m. on 
the 2nd, i. m. i. on the 3rd, etc. that is to say the two fingers must 
continuously alternate in action, no matter on which string they are 
playing. 

3. Two strokes on each str ing. 

4. One stroke on each string. 

Practise slowly and in good rhythm all these exercises first with: 
i. m. i. m ...... , then with: m. i. m. i . ..... , etc. (all six 
combinations) and try to produce the same sound with whichever finger 
you use. I warmly recommend the following four exercises (to be 
practised, first, with the right hand alone and later, when it becomes 
possible, with both hands): 

Play on the same string, apoyando, all the time four notes (imagining 
them four '16th notes'), accentuating (rather heavily) the first of each 
four notes, followed by three 'equally weak' notes. 

(1) i. m. a. m. (many times) 

(2) a. m. i. m. ( ,, ,, ) 

(3) m. i. m. a. ( ,, ,, ) 

(4) m. a. m. i. ( ,, ,, ) 
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Later on the guitarist will appreciate its utility and importance. It 
suffices now to say that in the course of playing a musical composition, 
any finger should be able to accentuate with equal easiness any note 
that our mind and the musical sense demand . lt is not easy to 
imagine the difficulties we would have encountered in playing if 'the 
obtaining of the same quality of sound by any finger' were not possible! 

Remember: it is not enough 'to have understood'; it is necessary 
to 'practise a lot', as we are trying to let the fingers do tasks that they 
have never done before. Technique, as we have already said, is nothing 
else than this essential 'muscular education' , which, naturally, is obtained 
correctly and faster only when the action is guided and followed by an 
aware intellect and a sensitive ear. 

I particularly wish to draw attention to something that must be 
avoided at all costs in the apoyando way of playing. When a finger, 
after striking a string, falls on the adjacent lower string, it must not stop 
there longer than a good ball stops on the floor after it is thrown from 
a good height. Many beginners develop the terribly bad habit of 
allowing the finger to remain on the adjacent string for some time, and 
even until another finger plays again. One of the many ill effects of this 
is that when they come to the point of playing a descending passage of 
notes (or a descending scale) on various strings, they play often two 
consecutive notes on two neighbouring strings with the same finger, 
simply because that finger remained for too long on the next (lower) 
string on which the second of the notes had to be played. 

The right hand fjngers must stay in the air opposite to the string 
they have to strike, at a small distance and always be ready to enter 
quickly into action, but never stop on the string; once they have played 
they should return to their position of waiting (imitating somehow the 
pianoforte hammers). There is an effect one can produce by stopping a 
vibrating string or strings with the right hand fingers (damping or etouffe), 
A vibrating string is either stopped by the same finger that had plucked 
it or by a different finger which very often is used for striking a successive 
note on the same string. This however is done consciously and is not 
due to bad technique. 

Other functions of the right hand: (l) We may use the palm or the 
thumb and the i.m .a . fingers also for stopping a string or strings from 
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vibrating for too long; the thumb may also be used to stop the vibrations 
of a string by touching it with some part of its outer side (the exact spot 
may of course differ for each p layer). 

(2) In 'artificial or octave harmonics' , when the index touches 
lightly a string (free or stopped) exactly on the spot where a node can be 
created, i.e. on the ½, -½, ¼, ¼, etc. of its vibrating length, while the ring 
finger (most usually used) strikes the same string. 

(3) In 'pizzicato' or 'etouffe' sounds, we place the fleshy extreme 
part of the palm and its continuation the little finger on the bridge or 
on the strings near the bridge to prevent the bridge transmitting the 
vibrations to the sounding board . 

(To be continued) 

Reprint of Part 2 (Correct Position) on page 34. 

MEETING IN RICHMOND 
by Grete Franke Dollitz ( USA) 

IMAGINE my surprise when I received a long-distance telephone call 
from Bethlehem, Pennsylvania, especially since l did not know any
body in that city! However, I do now. The call was from the President 

of the Bethlehem Classic Guitar Society, Mr. George A. Allan, who had 
read my article about the activities of the Richmond Society in the Sept./ 
Oct. issue of " Guitar News". The Richmond Society's radio programmes 
over WFMY were of greatest interest since the Bethlehem Society may 
short ly have the opportunity to go on the air also . 

Richmond represents a 600 mile round trip from Bethlehem, Penn
sylvania and January is not the ideal month for road travel for there is 
always the risk of hazardous driving conditions. Nevertheless, Mr. Allan 
paid us a visit for our January 19th meeting, travelling in fair weather 
just between one snow storm the previous weekend and a torrential rain
fall the next. The meeting was well attended by listeners and lovers of 
music. After, a few of the membership continued on until the early morn
ing hours at Roy Haag's home and Mr. Allan mentioned to me the 
morning before he left that the time went by much too rapidly. 

Distances in our country are great between cities where there are 
Societies for our instrument, but the writer hopes we have started a new 
trend : that is, visits by representatives of other Societies and a sharing 
of experiences. 
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The programme included: Study No. 9 (Sor), Fandanguillo (Turina) 
played by Franklyn Martin; Minuet from the Grand Sonata (Sor) played 
by Jim Lane; Tourdian (P. Attaignant) played by Dr. S. P. Thompson; 
Bourn~e (J. S. Bach) played by Betty Sears; 1mprovisations by Roy Haag; 
Two Preludes (Diabelli) by David Wood; La Noi de la Mare (anon.), 
Burgalesa (Moreno Torroba), Neblina (Segovia), etc. by George A. Allan; 
Partita in A minor (Logy) by Grete Dollitz; The Flatt Pavan (J. Johnsone), 
La Rosignoll and Greensleeves (anon.) by Chaney Raff and James Moore; 
Music by Dowland, Weiss, etc. by James Moore. 

Photo : Dr. George Arrington 

Some members of the Richmond Classic Guitar 
Society with their guest (standing centre) 
George Allen of Bethlehem, Pa. 
Seated from left : Betty Sears and Grefe Dollitz 
Standing (left) : David Wood and Franklyn Martin 

(right): Roy Haag and James Brister 
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Solo 
Guitar 
Bach J. S. 
Bach P. E. 
Couperin 
Farnaby 
Milan 
Mudarra 
Paganini 
Pedrell 
Ponce 
Pujol 
Purcell 
Rodrigo 
Sor 
Tansman 
Torroba 
Turina 
Weiss 

Chaconne (Segovia) 5s. 6d. 
Siciliana (Segovia) 4s. 6d. 
Passacaglia (Segovia) 4s. 6d. 
Five Pieces (Duarte) 3s. 6d. 
Fantasia (Pujol) 5s. 6d. 
Romanesca (Segovia) 4s. 6d. 
Theme and Variations (Behrend) 5s. 6d. 
Guitarreo (Segovia) 4s. 6d. 
Estudio (Segovia) 4s. 6d. 
Becqueriana 3s. 6d. 

Three Pieces (Duarte) 3s. 6d. 
Tres Piezas Espafiolas / 2s. 
Bolero 5s. 6d. 
Cavatina (Segovia) 4s. 6d. 
Serenata Burlesca (Segovia) 4s. 6d. 
Homage a Tarrega (Segovia) 4s. 6d. 
Fantasia (Kennard) 4s. 6d. 

Ask for free copy of our catalogue giving details of over 650 publicat ions 
for guitar solo, duet , trio, guitar with voice, etc. 

SCHOTT 

48 Great Marlborough Street, London W.I. 
GER 1246-7-8 
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SEGOVIA'S BRITISH CONCERTS 

T HE following are Segovia's engagements during the month of 
May: 

Jersey 
Belfast 

May 12th 
May 17th 
May 19th 
May 21st 
May 25th 
May 31st 

Camden School 
Bristol 
Festival Hall , London 
Newcastle-on-Tyne 

SEGOVIA IN CANADA 

SEGOVTA was presented at London, Ontario, by the Alumni Associa
tion of the University of Western Ontario as the climax to their 
Third Spring Festival , on February 27th. 

The concert platform of Thames Hall is large enough to accommodate 
an orchestra of more than a hundred players, but on this occasion it 
seemed to be adequately filled by one man and his guitar. In contrast, 
the rest of the Hall was completely filled with a great and appreciative 
audience which expressed its delight not only by clapping but by standing 
and shouting "Encore" and even "Ole". His programme included the 
following items: 

Five Little Pieces 
Sarabande and Bourree 
Theme varie 
Study 
Aria con variazioni and Allegretto 
Gigue 
Melodie and Petit valse 
Prelude in E minor 
Improvisation 
Allegro Castellano 
Danse Galaica 
Sevilla 

Purcell 
J. S. Bach 
Sor 
Tarrega 
Handel 
Weiss 
Grieg 
Villa-Lobos 
Pedrell 
Torroba 
Mompou 
Albeniz 

Lenore Crawford, music critic of the London Free Press, of London , 
Ontario, wrote: 

"Segovia is renowned for proving that the Spanish guitar is capable 
of performing works by the greatest composers through the centuries in 
all countries. He showed last night , though , that it is Segovia who is 
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capable of projecting every composer as though he was a specia list in 
that composer's music. The J. S. Bach 'Sarabande and Bourree' came 
across properly vertical , without inappropriate stiffness. And how mean
ingful were the ritards and the silences of Sor's 'Theme varie' and how 
beautifully Handelian- florid , smooth legato-was the playing of 'Aria 
con variazioni and Allegretto'. Humor to delight came in Weiss's 'Gigue' 
and Grieg's 'Melodie and Petite Yalse' truly danced. 

Villa-Lobos' 'Prelude in E minor' is a finely written work of complex 
structure which Segovia presented with superb realization of its poignancy 
and grandeur. And could one ever forget the range of dynamics in 
Tarrega's 'Study' as played by Segovia or the supreme artistry of the note 
placed just so in Pedrell's ' Improvisation '? 

London waited many years to welcome Segovia back. Let the waiting 
until next time be far, far shorter!" 

FOR THE GRAMOPHONE 
HMV. SCLP/1037 PER-OLOF JOHNSON 
(Skandinaviska Grammophon AB) 

(Side 1) Fantasia and Pavanas V-VI (L.Milan), Pavan (Bulman-l 7th 
century). 
Suite (R . de Visee-trans. Scheit), Sarabande- Gavotte I-II (Bach). 

(Side 2) Recuerdos de la Alhambra and Lagrima (Tarrega) , Andantino 
(Sor-trans.Segovia), Tanz (Uhl) , Prelude No. 4 (Villa-Lobos), Asturias
Leyenda (Albeniz- trans. Segovia). Transcriptions by Per-Olof Johnson 
except where otherwise stated . 

Per-Olof Johnson , born in Sweden , studied guitar with Svea Hammar
berg-Kritchewsky and in 1954 was granted the award of 5,000 kr. as a 
" Jubilee stipendium to a self-reliant young musician" by the newspaper 
Expressen. This enabled him to study the guitar at the Vienna Academy 
of Music under Prof. Karl Scheit. In 1959 he was granted 4,000 kr. from 
the King's Fund and took the Winter Course at the Schola Cantorum 
Basiliensis. 

Jn 1962 he gained Second Prize (Silver Medal) at the Coupe Inter
national de la Guitare in Paris, organised by RTF. 

From September I st, 1966 he has been engaged as teacher of the 
classic guitar at the Danish Conservatory of Music (Det KGL. Danske 
Musikkonservatorium) at Copenhagen, Denmark. 
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GUITAR MUSIC by ANDRES 

CO.125 Ballet (Gluck) 

SEGOVIA 

CO.126 Courante (Bach) 
CO.127 Diatonic MaJor & Minor Scales 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 
CO.130 Romanza (Schumann) 
CO.131 Three Pieces (Purcell) 
CO.132 Waltz (original in A flat-Brahms) 
CO.142 Six Lute Pieces of the Renaissance 

( Chilesotti/N eidle) 
CO.143 Two Pieces, Lagrima and Adelita 

(Tarrega/ Papas) 

$ .75 
$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

$1.50 

$ .75 

Hauser, Ramirez, Fleta, Bolin and Monzino guitars 

Write f or free price list. 

COLUMBIA MUSIC CO. 
1816 M. Street, N .W ., Washington 6 , D .C. , USA 

WALLO CONCERT GUITARS 
Wa llo Concert Gu itars are the finest handcrafted instruments that you 

will find anywhere , regardless of price! You will agree when you see 

the artistic workmanship, the velvet smooth finish and hear the powerful 

response and the-susta ining tone . 

Wa llo Guitars are owned by many artists of great renown . 

STANDARD model $1000. 
SPECIAL model $1200. 

Discount to dealers 
and teacher/dealers 

FREE brochure and color card 

JOSEPH F. WALLO 
1319 " F " Street Northwest, Washington D.C. 20004, U.S.A. 

17 
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CRAFTSMAN - SU I LT 

CLASSIC 

No. 10 BX 

GUITARS 
ERNEST KOROSKENYI 

GUITARS 

No. l 0-C o n s i d e r e d T h e 
St rad iv a r i among classical 
Guitars . The back and sides of 
very fine evenly grained rose
wood , single inlay around edges 
and through center . The top of 
beautiful spruce with the rosette 
in multi-color inlay-mosaic motif 
which is repeated through the 
center of the head ending at the 
top in octagonal design . Double 
purfling is inlayed in the ribs and 
top . Bridge has triple inlay of 
ivory . Every detail in the 
Koroskenyi Guitar is beautiful 
and artistic . 

POLICY CHANCE 
Guitar catalog ma iled 

upon receipt of $ l .50. This 
amount deducted from 

minimum purchase of $5 .00 . 

VITALI IMPORT c;o. 
5944 Atlantic Blvd., Maywood, California, U.S.A. 
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JOHN WILLIAMS AT CHELTENHAM 
by Wilfrid M. Appleby (Britain) 

T HERE was a sense of 'important occasion' among Cheltenham 
guitarists when it was learned that John Williams would give his 
first Cheltenham Town Hall recital on March 24th, so members of 

Cheltenham Classic Guitar Circle and their friends were present in full 
strength. 

It is true that John Williams had given a lunch-time recital in one 
of the Town Hall salons during the 1963 Cheltenham Music Festival, but 
this was not quite the same as a full-scale evening recital in the Big Hall. 

John Williams had first been in the Town Hall on November 25th, 
1952 when he was brought to Cheltenham by Segovia for his (Segovia's) 
recital. This was only a few days after Segovia had first met John and decided 
to guide and foster the boy's remarkable talent for the guitar. No doubt 
Segovia utilised the 3 to 4 hour journeys between London and Cheltenham 
to good advantage with his protege. 

In spite of inclement weather and the General Election the Town 
Hall was nearly full when John Williams began his recital with Three 
Dances from the collection of popular and original tunes collected in 1612 
by Michael Praetorius. These were followed by transcriptions of two 
pieces by John Dowland, Melancholy Galliard and My Lady Hunsdon's 
Puff. From these first pieces it became obvious that we were listening to a 
musician of musical maturity with superb technical control of his instru
ment and sensitive feeling for whatever music he interprets. 

The next item was . Bach's great Chaconne which John Williams had 
transcribed from the original. Present-day violin versions of this work 
often contain alterations made during the last century. In the interesting 
programme notes it was pointed out that the violin of Bach's day was 
'tuned lower, the strings therefore being slacker; it had a less curved 
bridge and the bow was shorter and differently balanced'. Arguing from 
the nature and structure of this famous work Marc Pincherle, the famous 
French musicologist, came to the conclusion that Bach actually wrote the 
Chaconne for the guitar, later transcribing it for the violin. There is 
historical evidence to support this view, for Dr. Burney records that 'in 
the company of Bach, he heard a Portuguese guitarist named Menesis 
perform in a very superior manner on a large Spanish guitar with catgut 
or bowel strings'. This would be Antonio Rodrigo de Menezes (Meneses) 
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who (according to Prat) gained great fame during his many concert tours 
of Germany in the 18th century. 

Whatever the historical origin of this work its glorious beauty is what 
really matters. John Williams gave a memorable performance of which 
the music critic of the Gloucestershire Echo wrote: "His complete under
standing of the capabilities of his chosen instrument and his skill in con
juring up the desired effect, made this a compelling performance .... 
Mr. Williams's muted playing here was quite magical." 

Paganini's Sonata in A major which followed the Chaconne changed 
the musical atmosphere completely. Here with a comparatively simple 
harmonic basis and melodic material reminiscent of Sor and his con
temporaries, the accent was on brilliance, gracefulness and charm, with 
admiration at the facility and skill with which the recitalist met all Paga
nini's demands. 

After the interval Preludes No. 4 and No. 2 by Villa-Lobos were 
followed by Ponce's Cancion and Campo, music which gave the recitalist 
scope for a wide range of tone colour. Two movements-Allegretto con 
moto and Molto vivace from the Suite for Guitar by Stephen Dodgson 
were played with a clarity which made this complex modern music more 
easy to follow and to enjoy. 

The programme ended with Fisherman's Song and Miller's Dance 
by Manuel de Falla-always popular with the audience, though there 
was no deliberate attempt to work up excitement-which might have 
been quite justifiable in the Dance. 

In response to the ovation John Williams gave two encores: Vene
zuelan Yalse (Lauro) and Gavotte (Bach). 

We hope that this recital will be the first of many by this 'Prince of 
the Guitar'-as Segovia called him. 

INTERNATIONAL PUJOL COURSE 

From August 24th to September 17th, 1966 Emilio Pujol will direct 
a summer course of instruction for students of the guitar, and (if desired) 
the vihuela, at Lerida, Spain. 

Particulars may be obtained by writing to the organising society 
" Orfeo Lleidato" , Cur so Internacional de guitarra y vihuela, Calle Caballeros 
19, Lerida, Spain. 
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SEGOVIA SUPPORTED 
by Tim Verey (Tirnbuctoo) 

QUITE rightly, Segovia does not expect to have to carry stage furniture 
around with him on his travels, especially when his requirements in 
this matter are so very modest. All he requires is a normal chair

and a foot-stool exactly five inches high. 
The chair presents no problem-every concert hall has plenty of 

chairs-but that stool! How often has the search for a five inch stool 
caused consternation and dismay! 

Ten years ago the Edinburgh Festival was faced with this problem 
and decided that the City Architects' Department should be responsible 
for constructing one suitable for Segovia. As the architects were possibly 
dreaming up a complex, though miniature, edifice, complete with flying 
buttresses, gargoyles and other ornamentation, some spoil-sport found 
an old office stool and cut it down to size. 

Maybe there is some very clever psychology in making the local 
organisers provide a stool. Once having bought or made one they will 
want to use it again-"pity to let it lie idle", I can hear them saying, "we 
had better arrange another guitar recital!" Or, sometimes in desperation 
the organisers advertise in the local press "Wanted for Segovia's guitar 
recital: footstool five inches high, in good condition ... , etc". 

This is excellent publicity-at a very low price. Of course, some of 
the stools offered are sure to be unsuitable-such as wobbly stools, 
hassocks, squeaky stools or stools with fantastic designs-such as a round 
stool with vermilion satyrs chasing ultramarine nymphs round its sides! 

At one town in North America there was real panic when on the 
morning of the concert the organiser suddenly remembered that a foot
rest was to be providefl. A great search began, necks grew hot and red 
with worry as suggestion after suggestion had to be discarded. 

At last it was discovered that a can of dog-food measured exactly 
the right height-five inches. A coat of quick-dry black paint-and a 
shiny, elegant footrest was ready! Segovia played gloriously-quite 
unaware that his left leg with his eloquent guitar rested securely and firmly 
on a can of dog-food! 

* * * 
The bulletin of the Classic Guitar Society of Michigan contained the 

following simile: 
" A guitar is like marriage. When the beautiful music is over, the 

strings are still attached." 
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CALIFORNIAN ACTIVITIES 

T HE success of the Master Classes conducted during 1965 by Alirio 
Diaz and Oscar Ghiglia was tremendous. Both guitarists have 
agreed to return and arrangements have already been made for 

Oscar Ghiglia's 1966 (third) seaso n. Auditions for this will be held on 
June 25th; the class commences on June 27th. 

Question and answer period with 
Alirio Diaz, December, 1965 

Another California activity is the Concert Guitar Trio , consisting of 
Vince Terri , Howard Heitmeyer and Ron Purcell (left to right in the 
picture on page 23). 

Having come to the conclusion that three guitars are even better than 
two, these guitarists were faced with the fact that the repertoire for three 
guitars is just about zero, so they have taken it upon themselves, with 
Howard Heitmeyer as head arranger, to transcribe works suitable for the 
trio. Already they have tran scribed Hindemith's Short Pieces for String 
Quartet, some of M . de Falla's music, the Cat's Fugue by Scarlatti, a 
Sonata by Cantallos, etc. 
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CONCERT GUITAR TRIO 

Vincent Terri Ho ward Heitmeyer Ron Purcell 

Oscar Ghiglia with student Michael Anthony 
during the 1965 Ghiglia Master Class 

23 
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THAT NEW GUIITAR 

by Malcolm H. Grady (Britain) 

THE choosing of a new instrument-whether the first 'plain and 
sensible' student model or that one of a lifetime of warmly glinting 
rosewood-is an undertaking of the greatest moment. And 

because it holds a permanently personal and creative position of great 
importance, it is with great sadness that we hear of disastrous purchases 
resulting in deep disappointment, loss of money in replacing it, or 
worse- the beginning of poor technique and bad tone through perse
verance with the unlucky choice. For this reason a formal approach 
to examining a prospective instrument may assist in avoiding the many 
pitfalls that beset the most cautious of us in our early years. 

First as we approach the guitar let us be blind to its appearance 
(time later to be impressed by the noble proportions and cunning 
rosette) and sitting in the playing position 'feel' the guitar, concen
trating on the arm. Only the individual can know if it will be suitable 
to his or her hand and approach, but beware of misjudging a sound 
'feel' because you are used to something inferior. (To the beginner, 
make sure that your left hand fingers can move directly to any string 
in the corresponding four frets without the thumb wanting to move 
from its accustomed position in the back). 

Secondly, we apply our 'feel' to more purpose and begin estimating 
'Voice'. This is the most critical facet of our examination and should 
we find the 'Voice' lacking in either volume, dimension, tone, or clarity, 
let us be off. Remember that almost any guitar will produce bass (the 
molecular vibrations required being of lower frequency and more easily 
obtainable). First test the higher treble up to the body frets. The purer 
and more penetrating and warm the notes, the higher the frequencies 
the body material can support. Vibrato is always an aid to tone-to the 
trained player it is automatic-but in this case merely press the string 
firmly-we want to know what the guitar can do-and remember there 
are hidden dangers in having to take exaggerated care with tone produc
tion . Also listen for 'string snap'. This is not, of course, the disinte
grating of a string but in low quality guitars the sound of a string being 
released can sound proportionately loud compared to the voice from 
the body, and is a definite sign to make for the door! 
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At this point regard the 'string action' , that is the suitability of 
the height the 'strings lay' above the finger-board. There is of course 
no fixed measure-it must be felt-what is too low for one may be ideal 
for someone else. It is sufficient to say that when it is played at its greatest 
volume, open or stopped, the string should be clear of any other fret, 
and at the same time when pressed in the middle fretting where the 
height is generally more the strings must not 'ride' under the left hand 
fingertips, but with a minimum of effort be stopped clearly. 

Having decided that the 'feel' and basic potential of the treble are 
satisfactory we will now consider 'Balance'. This is in fact the judging 
of bass in relationship to the voice which we know to be right. Bass 
cannot be valued on its own merits-it must work with the whole and be 
a part of the guitar's particular flavour of sound. When played hard 
there is more tendency, on some instruments, for the bass strings to 
brush a fret and we niust estimate this tendency carefully making sure 
we can get volume clearly. 

It is often wise, when estimating balance, to play suitable phrases 
or pieces which will show clearly any fault in balance. (This does not 
mean the casual and often self-conscious meandering or 'doodles' we 
so often hear in music shops). What we test the instrument with will 
depend on our standard at the time, naturally. To a first or second year 
student Carcassi's Op. 60, perhaps No. 17, may serve. An advanced 
student may play the 'Recuerdos' and perhaps the Villa-Lobos E minor 
Prelude may satisfy any lingering doubts. However, choose pieces in 
which the phrases are built on wide and sustained ranges. 

If the instrument has won successfully through to this point we 
can now consider construction. Whether it be 'Mahogany back and 
sides with rosewood fingerboard' or 'Rosewood back and sides with 
Ebony fingerboard'- two of the many material combinations that can 
influence price, don't be confused by weight. Some poor instruments 
are very light, some very fine guitars are rather heavy and vice-versa. 
This depends on the individual characteristics of the particular woods 
at the time the luthier considered them in the workshop. 

Examine the 'heel' joining, the bridge seating, and sight down the 
fingerboard as you would a straight edge to check fretting and sinking 
in the table. Check purfling and machine heads, which are most 
important. 
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Finally, take out the small mirror and pocket torch you will have 
brought with you and examine the inside. It is useful to attach your 
mirror to a knitting needle or pencil for this purpose: if you happen to 
be a dentist, so much the better! 

Examine fan-strutting, lining and braces for irregularities. Beware 
of excess of glue on joints which at best may be restricting tone and 
at worst could be a faulty joint, and look for anything that looks remotely 
like a knot-it has been known. 

Once outside again re-check and consider anything you may have 
missed. A triple-spliced neck is obviously an advantage; wide string 
spacing at the bridge, although dependent on hand-size, is often a 
benefit, and so on right down to your taste in rosette. 

Body depth, another variable factor (3-¼ "-3¾"-JV-3i "-4 ") 
can often enrich tone but consider this in relation to your physical build 
and arm length as it can change playing position especially right arm 
and hand and not always for the better. 

As regards finish, don ' t be too critical of what may look like 
insufficient varnishing. In the commercial world of pre-made instru
ments it is merely convenient to give the guitar enough varnish 'to last 
its lifetime'. 

(Ideally a guitar should be varnished sparingly and at such intervals 
as it need a re-coat throughout its life. In this way the pores of the wood 
are never clogged or restricted). 

To conclude, we must admit that some music shops will not have 
their instruments handled, although this is not commonly so, where 
we find such a condition we tread carefully-remember no one buys 
a suit without a fitting. 

And to those who expect acoustic perfections when trying out a 
guitar I wish you the best of luck. 

Some weeks ago I was asked to value a rather good secondhand 
instrument. Halfway through the first line of Albeniz's Sevilla the most 
deafening clamour began. When, quite bewildered, I asked what on 
earth it was, I was shown a colony of unadjusted snare drums which 
the vibrations of the guitar had stirred into life. I was also informed, 
with very clear implications, that it would take the rest of the morning 
to correct this, 
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MY GUITAJlR ~ ANID MY ILOVIL 
by James L. Griffis ( USA) 

GREAT, my love, was 
the maker who created you, 
but lacking in skill , 

for he could not reveal 
your deepest mystery. 
He could only make 
men yearn to master you
to become the artist who, 
with ski ll and love, 
could , upon your slender, 
lovely form , create 
ample beauty for a lifetime
and, perhaps, beyond-
renown for which all artists yearn . 

The best guitars sound better 
after being played awhile 
and are not damaged 
when played by more than one. 
Other men have tried you 
but have achieved 
only shimmering discord 
and have nameless gone their way. 

Is my art so amateur 
that I, like others, 
cannot pluck out your beauty? 
Or can you not be played? 
Will you never chime the joy 
for which you seem 
to have been intended? 

DIEGO DEL MONTE 

WE are sorry to hear of the passing on February 12th of Diego del 
Monte, for many years a member of ICGA. 

A successful and outstanding teacher of the guitar in Santa 
Barbara, California, he was ably partnered in his work by his widow, 
Dolores del Monte, who will continue to teach the guitar. 
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HOW TO BALANCE GUITAR STRINGS 

A NEW SIMPLIFIED METHOD 

by Bernard Lee (USA) 

IN the May/June, 1962 issue of Guitar News [ described a technique 
for balancing guitar strings which do not produce an octave tone 
on the twelfth fret in agreement with the twelfth fret harmonic. 

The technique involved removing a slight amount of material from the 
string with fine emery cloth. I have since found an amazingly simple 
means for correcting such an imbalance which does not require any
thing but strong fingers and which does not alter the string's surface 
in any manner whatsoever. 

The new method consists of judiciously stretching the string over 
the region which needs to be made lighter and this is accomplished by 
bearing, about as strongly as you can , with the thumb on the string 
whilst fingers 'i' and 'a' bear with equal strength in the opposite direc
tion. The string, thus distorted in a zig-zag manner, is stretched over 
a segment centred nearest the thumb. Now then; which is the region over 
which the stretching should be applied? As an example, suppose the 
twelfth note is slightly sharp when compared with the twelfth fret har
monic. This means that the region to the right (higher) is lighter in weight 
than the left hand region. In order to achieve a balance then, one must 
apply the stretching force to the left hand region of the string, say between 
the fifth and eleventh frets. Exactly where, and how much, you will deter
mine by trial and error, comparing the octave harmonic with the octave 
fretted note. As a result of the stretching the overall pitch of the string 
will descend and will of course have to be tuned up again. 

Modern guitar strings are beautifully made and it is seldom that 
one would find a new string out of balance; however, after a few weeks 
of playing it is typical that certain areas are stretched less than others: 
for example, between the fifth and eleventh frets on the 2nd and 3rd 
strings and above the twelfth fret on the others. This article is not 
intended to suggest that strings can be made to last for ever, on the 
contrary you will change strings often if you desire maximum tone and 
power from your instrument , 
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CONTEMPORARY MUSIC IN CALIFORNIA 

T HE American Guitar Society presented its 48th Program of Con
temporary Composers on November 27th at the Theosophical 
Hall , Hollywood. The opening item Plegaria (G. Gomez and R. 

Bennett) was played on two guitars by Jannette Mathewson and Robert 
Bennett. In guitar solos which followed Geri Forbes played Mazurka
Choro by Villa-Lobos; Mike McIntosh played Waltz (Puccini) and 
Clair de Lune (Debussy); Sidney Millstone and Helene Hammond's 
solos were followed by Melodie (W. Hutti) for violin and guitar played 
by Dr. Herbert Gray (violin) and Jean Pennington (guitar). 

After songs with guitar Joey Glaser joined Vahdah Bickford in 
Rancherito (Arrellano); Marty Trent played Queen Mab Waltz (V. 
Bickford) and Choro No . 2 (Villa-Lobos); Jean Pennington played Pre
lude No. 3 (Villa-Lobos); Dennis Schuck played Prelude No. 4 and 
Charo No. I (Villa-Lobos); David Corales played Prelude No. l (Villa
Lobos) and joined with Vahdah Bickford in a duet Granada (Lara), the 
programme ending with Trios for Three guitars. 

GUITAR MAKERS' SUPPLIES 
WOOD : Brazilian Rosewood, Cypress, Spruce, Maple, Mahogany. 

FINGERBOARDS : Semi-finished Ebony or Rosewood. 
Wood fibre Purflings, celluloid bindings. 
Rosettes - black and white or colored. 
Mother-of-Pearl Inlays. 
Ivory for Nuts and Saddles. 

GUITAR NECKS - BRIDGES - MACHINEHEADS 

STRINGS : SAVAREZ, CONCERTISTE, LA BELLA, AUGUSTINE 

Catalogue available upon request. 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California, U.S.A. 
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CONCERT IN BRAZIL 

CARLOS IAFELICE and Edmar Fenicio were presented in a pro
gramme of guitar solos at the Casa de Galicia, Sao Paulo, on 
December 11 th. 

Programme 
CARLOS IAFELICE 

Study in mi menor 
Minuet from the opera Don Giovane 
Milongueo del Ayer 

Rovira 
Mozart 
Fleury 
Fleury Estilo Pampeano 

Dansa Paraguaia 
Caterete 
Alborada 
Chula 
El Vito 

EDMAR F EN ICIO 

Guardame !as vacas 
Gallarda 
Los Mayos 
Valsa Rornantica 
Cancao Franceza 
Batucada 

P. Gallo 
Queiroz 
Tarrega 
D. Costa 
Azpiazu 

Narvaez 
Dowland 
Torroba 
E. Fenicio 
Anon 
Bonfa 

GOLDlEN JUBILEE 
ISAIAS SAVIO 

T HE Golden Jub11ee of Isaias Savio as performer, composer and 
teacher of the guitar for fifty years was celebrated on December 
14th, 1965,(with a special concert at the Mackenzie Institute, Siio 

Paulo, Brazil.) 
Guitar solos, many of them composed by Savio, were played by 

Jose Antonio Lopes e Silva, Antonio Carlos Guedes, Henrique Pinto and 
Silvio Santisteban. The Duo Vital Medeiros e Nelson Cruz played works 
by Mozart, Savio, etc. A group of English 16th and 17th century songs 
was performed with guitar accompaniment. Castelnuovo-Tedesco's 
Fantasia for Guitar and Piano was given its first performance in Siio 
Paulo. 

Joao and Pauli.oho Nogueira provided an interlude of lighter music; 
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an Ensemble of Six Guitars (Conjunto Santista) directed by Manoel de 
Carvalho Filho played music by Schubert, Fibich, Mozart, etc. , and finally 
there were selections by the yo ung ladies of the guitar ensemble "Princesses 
of the Guitar", trained by Madame Julietta Correa Antunes, a former 

Pholo : 

Isaias Savio directing the ensemble 
'Princesses of the Guitar' 
of Julieta Correa Antunes 

Lincoln-Pinheiros 

pupil of Professor Isaias Savio . We cannot identify them individu
ally but as the personal names of these charming ladies read like a poem 
we give them here in alphabetical order: Aurora, Antonieta, Albertina, 
Benta, Coraly, Dalva, Diva, Euridice, Inara, Rahda, Mariah, Regina, 
Miriam, Myriam, Olga, Sonia, Tieco, Terezinha, Wilma, Wanny, Walda, 
Yara. 

The concert was in four parts with printed souvenir programmes 
containing an outline of the life and work of Professor Savio, mentioning 
some c,f hi s distinguished pupils. 
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FIRST PERFORMANCE 

Photo: Lincoln-Pinheiros 

Alberto Amendola Heinz/ and Maria Antonia Novaes 
giving the first performance in Brazil of Caste/nuovo

Tedesco's 'Fantasia' for Guitar and Piano 
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HOW TO HOLD THE GUITAR 

I saw her on the front cover of a popular magazine. She had lo vely 
hair and a charming smile. The long fingers of her well-formed hands 
held a guitar- a real guitar-but , alas, the poor dear girl had not a clue 
about holding it properly in order to play it artistically and musically ! 

She is typical of thousands of people who take to the guitar. Some 
of them, wallowing in ignorance, don't know and don't care, but many 
others would be only too willing to learn the best way of holding and play ing 
the guitar. 

This best method has been evolved and accepted (with minor adap
tations) by the greatest masters of the instrument. It was clearly and 
concisely explained by Miguel Abloniz in "Guitar Ne ws" No. 85, but as 
this issue is already out of print we are now reprinting it at the request of 
many new readers. 

WILFRID M. APPLEBY. 

RATIONAL GUITAR TECHNIQUE 
by Miguel Abl6niz (Italy) 

Part 2 

CORRECT POSITION 

When we normally sit on a chair, with the body well erected, an 
imaginary vertical line going from the head to the ground passes between 
the thighs. When the guitarist sits (with the intention to play the guitar 
in the classic style!) and places his left foot on a stool and the instru
men the out left thigh, he turns his trunk, letting it also slightly fall , 
leftwards, while he sends his left thigh rightwards. In that position, the 
vertical line going from head to ground passes outside of the left thigh. 

It is because of this leftward turn of the body that when we play 
for an audience we should in advance place our chair so as to put its 
front left leg about five inches more in front than its right front one; in 
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so doing, after sitting and turning the body leftwards, we are able to 
have the guitar perfectly facing the listeners. 

One of the many advantages of this correct way of sitting is that 
the right arm once placed on the rib of the wider part of the guitar, 
will never slip rightwards and risk falling over the down-going curve of 
the instrument, simply because this would not be possible, as the guitar, 
by being placed on the rightwards pointing left thigh, is further out on 
the right of the player than where his right elbow may reach without 
moving some part of the body. Another advantage is that the first frets 
are placed nearer to the player. As a matter of fact the body and left 
arm should be behind the guitar neck up to the VIJth and sometimes to 
the Vth fret; this not only facilitates the left hand action but allows it 
also to develop a better 'vibrato'. 

The precise part of the right forearm that comes into contact with 
the top front edge of the wider side of the guitar seems to vary slightly, 
within a couple of inches, even between well known concert guitarists, 
something not always due only to the varying difference of the length of 
the guitarist's forearms. Nevertheless, the forearm should not come 
into contact with the instrument somewhere between the wrist and the 
elbow (sometimes seen happening), leaving the elbow high, in the air. 
The best way is the one that lets free, in front of the guitar's sounding 
table, the entire muscle of the forearm. 

When from in front , we look at a guitarist who has correctly 
placed his right arm on the instrument, we see that his right elbow 
stands out more or less up to, and never beyond, the straight line (tan
gent) that we may imagine drawn parallel to the bridge on the lowest 
limits of the guitar. 

Here now it becomes necessary to speak also of the stool on which 
the left foot is placed; according to the height of the chair and the length 
of the guitarist's leg, the stool will vary in height. Once found the 
' ideal chair and stool' (from the height point of view), the guitarist 
should try to use always chairs and stools that present approximately 
the same difference in height; for instance: chair 18 inches-stool 7 
inches, chair 19-stool 8, chair 20-stool 9, etc. I sometimes help the 
beginners to solve this little problem by using books instead of a stool, 
until they find what should be the difference in height between the 
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chair and stool that they should use. Of course, after that, one may 
'move' within the inch , but not more, otherwise the difference is felt 
and has its influence upon the correct position of the hands. A stool 
slightly higher in its fore part may be used, though this is not essential. 
As a principle the chair should not be very high so that the right foot 
and leg may rest comfortably. 

A 'rather high stool' offers a much more comfortable position 
both for the body and hands, for when the stool is low, the guitarist is 
forced to bend forward with all his body and cannot easily reach with 
the left hand the highest frets of the fingerboard , whereas the higher 
stool, by bringing the guitar high on the chest allows him to have a 
perfect command of the entire fingerboard , without having sometimes 
to interfere even with his left shoulder when after playing on the first 
frets he has to play on the highest one; indeed, when the instrument is 
placed low, the guitarist, unless bringing down even more of his left 
shoulder, is unable to play beyond the twelfth fret with an easy access 
on all the strings. See the photograph of Segovia in G.N. No. 84 and 
please notice the short distance of the guitar from the player's chin, 
the perfectly relaxed body, the inclination of the shoulders, the right 
forearm and arm, the low point that the right elbow reaches, the left 
elbow which points directly to the ground and neither sticks out left
wards but not is 'tucked gently into his side' (as someone somewhere 
had suggested that we should have done). The left elbow must hang 
down by its own weight and even when some twisted position of the 
fingers on the fingerboard compels the wrist to turn slightly leftwards 
or rightwards, the forearm and consequently the elbow should go the 
least possible out of their correct 'perpendicular to the ground' position. 
Furthermore, the high stool by securing a small inclination of the thigh 
towards the trunk, the knee being its highest part (see Segovia's left 
knee) does not let the guitar slip away; also, when a high stool is used , 
the internal part of the right arm lies lightly on the rib of the guitar, 
the right shoulder going a few inches higher while the left one goes 
about that much lower. Thi s most comfortable (and, to me, graceful) 
position allows the head of the instrument to be low (at about the left 
shoulder's height) and as the readers should know, the lower the head 
of the guitar is, the more possible becomes the use of the right hand 
with the characteristic rightwards bend of the wrist , which we soon 
intend to describe. 

Some lady guitari sts, mistakenly fearin g that if they sit in the way 
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a man guitarist sits (i .e. with the legs distant so that the guitar' s lower 
side rests against the internal part of the right thigh) they may lose some 
of their natural feminine grace, a gift which if they happen to possess, 
it is not by such small things they risk losing, they prefer to sit with the 
legs crossed or simply approached, not always using the foot stool; 
but in this way the instrument loses the stability it has when placed in 
what we may call the 'gentleman's way', and so sometimes the lady's 
left hand, in addition to all the technical problems may also have that 
of holding the guitar in place, which never happens in the 'gentleman's 
way' because then the guitar is perfectly balanced and fixed m its four 
points of contact: 

left thigh right thigh right arm/forearm chest 

leaving to the left hand only the task of playing (not also that of holding 
the instrument). My very good friend Ida Presti-Lagoya, that champion 
of the lady-guitarists, has always sat with the guitar placed in the 
'gentleman's way' . The small problem of covering the legs is easily 
olved by the use of a wide and rather long skirt . 
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§ § 

! ALLISON ! 
~ "GRAND CONCERT" Model Woods - parts - tools and ~ 
§ painstakingly hand made - fine accessories for the stringed § 
§ rosewood-superb tone-fan instrument maker and player. § 
§ bracing-necks laminated with Very highest quality at ex- § 
§ ebony-hand engraved machine ceptionally low prices _ all § 
§ heads-butterfly shaped thumb-
§ pieces_ ebony fittings_ trial inquiries solicited. World famous §§ 
§ period offered_ guaranteed . CONCERTISTE nylon guitar 
§ Full particulars on request . strings-$3.00 per set, $17.00 ~ 
§ $450.00 

1 
6 sets p.p. (dealers discount ) § 

§ § 

~ ALLISON STRINGED INSTRUMENTS ~ 
~ 2346 Clover Lane, Northfield, Illinois, U.S.A. ~ 
§ § 
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LONDON RECITAL 

JOHN WILLIAMS gave a recital at the Victoria and Albert Museum 
on April 3rd playing a similar programme to that of his Cheltenham 
recital reported on page 19. 
The Times (London) had this to say about the acoustics of the salon 

used for the recital and the skill of the recitalist: 
"The Raphael Cartoon Gallery of the Victoria and Albert Museum, 

acoustically confusing for the piano recital a week ago, imparted a welcome 
resonant glow to the tone of Mr. John Williams's guitar on Sunday. And 
such was the delicate magic of his playing that instead of behaving like 
inmates of a sanatorium, his outsize audience even stifled the sound of 
their own breathing so as not to break the spell . . . Few guitarists today 
have a finer control of minute dynamic gradations or a more sensitive 
ear for refinements of tonal colour." 

John Williams included in the programme his own transcription of 
the great Bach Chaconne, his interpretation of which is praised by The 
Times for "the plasticity he achieved in his phrasing without undue 
rubato, as well as for one or two hushed statements of deep and reverent 
beauty". 

CATHEDRAL ....a.. STRINGS 
truly accurate - truly excellent 

Cathedral Processed Nylon strings are now much smoother in 
texture than before. They remain the most accurately made 
strings for the Classic Guitar. 

281 1st Processed Nylon 2/4 each 
282 2nd 2/8 
283 3rd ,, ,, 3/-
284 4th Terylene Wound 3/5 
285 5th 3/9 
286 6th 4/2 ,, 
287 Set 19/4 set 

Available from all good music shops or from the sole makers direct. 

Write for literature to ;-
BRITISH MUSIC (GN) STRINGS 

130 Shacklewell Lane, London E.8, England 
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IN THE NEW YORK TIMES 

SOME issues of The New York Times of February 23rd contained the 
following information under the heading "CLASSICAL GUITAR 
GROWING POPULAR AMONG AMATEURS": "A new develop

ment in the guitar movement in the United States, according to the Ameri
can Music Conference, is the increasing popularity of the classical guitar 
playing. At least four major universities and a half dozen prominent 
music schools are offering degrees now in classical guitar teaching. Music 
students are being encouraged to pursue careers as teachers of classical 
guitar to take advantage of growing demand for lessons. There are more 
than 35 classical guitar societies in the United States comprised mostly 
of amateurs." 

CHELTENHAM CLASSIC GUITAR CIRCLE 

THE March meeting of the Circle opened with music played on four 
guitars by Joan Prior and some of her pupils. After Trios by Kilffner 
the four guitars were heard in two Russian airs arranged by Thomas 

B. Pitfield-'Sleep, my Child' and 'The Bold Pedlar'. 
Wilfrid M. Appleby prefaced his solos with a short talk on the 

musical form known variously as the Courante (French), Corrente, 
Coranto, etc. This was usually a rapid (running), three-in-a-measure 
dance in binary form. lt was a dance of the courts and the aristocracy 
rather than of folk or popular origin. He played a Coran to by the English 
composer William Byrd (1543-1623) and a Corrente which was written 
by the Italian guitarist, Domenico Pellegrini, in 1650. He also played 
two Sarabandes by Pellegrini and a Minuet by Alessandro Scarlatti (all 
arranged by Bellow). 

Paul Bate, on holiday from Sheffield University, played Prelude 
(Chopin), Miller's Dance (Falla) and Prelude No. 4 (Villa-Lobos). 
Roderic Fletcher contributed a Gavotte by R. de Visee, Greensleeves 
(trad .) and an original composition. Another of the younger members, 
Phillip Barrow, played solos by Luise Walker and Robert de Visee. 

Eric Miller's group of solos included Two Gavottes from Handel's 
Aylesford Pieces (arr. Segovia), Guardame !as Vacas (Navaez-Scheit), The 
King of Denmark's Galliard (Dowland) and a group of pieces by R. de 
Visee. To complete the programme he sang two songs to his guitar 
accompaniment one of which, 'Chubchik' was in Russian . 

During the interval there was an interesting discussion on John 
Williams' recent recital at Cheltenham. 
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FOR THE FIRST TIME IN THE HISTORY 
OF THE GUITAR 

A device for tuning the instrument so that it will compare in 
" intonation practices" with the tuning of string instruments like 
the violin, viola, cello. It is possible now to play true octaves, 

etc., throughout the guitar. 

GUITAR WITH MOBILE BRIDGE 

PATENT PENDING 

Invented by 

Mobile Units 
for Each 
String 

MANUEL RODRIGUEZ 
GUITAR MAKER 

From MADRID, SPAIN 

For more information write : 

MANUEL RODRIGUEZ 
8408 WEST IBIRD STREET 

LOS ANGELES 

CALIFORNIA 90048, USA 
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NICHOLAS BARTON 

Photo: C harles Mace 

NICHOLAS Barton of Norfolk, England, is aged fifteen and sti ll 
at school, but he has already shown great promise as a guitarist. 
Last year he was placed first in his class at guitar contests at 

Chelmsford Music Festival and second at St. Alban's Music Festival. He 
has played at meetings at the Norwich Classic Guitar Society and has 
appeared in a local affairs programme on BBC Television. 

MARIA LIVIA SAO MARCOS 

THE Brazilian guitar ist, Maria Livia Sao Marcos, has been in Europe 
for several months. She took part in the Guitar Course at Santiago 
de Compostela and was accorded the title of ' Notable' by 

Segovia. Resulting from this she was invited by Robert Vidal to broad
cast on RTF in Paris, and also to give recitals in Madrid, Spain. 

Other recitals were given in Teruel , Spain, and in Lisbon and Coimbra 
(Portugal). Before returning to Brazil she went again to Paris to give a 
recital at the Brazilian House. 
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DAVID HARRIS 

DAVID HARRIS, guitarist, took part in a concert at Upper Montclair, 
New Jersey, presented by the Academy of Musical Arts, on March 
19th, sharing the programme with a harpsichordist and a flutist. 

He played the following items: Five pieces of the Renaissance, 
Canzona (Gabrielli), Aria con variazioni (Frescobaldi), Four pieces 
(J. S. Bach), Hommage au Tombeau de Debussy (M . de Falla), Leyenda 
(I. Albeniz). 

David Harris is now also teaching the guitar at Fairleigh Dickinson 
University, Madison , New Jersey. 

From Alexander Bel!ow's " International Anthology of Music for 
Guitar Solo" published by Franco Colombo ( USA) . 

Padre Antonio Soler 

Spanish composer born in Olot near Gerona in 1729, died at the 
Escorial in 1783. He entered the school of the Monastery of Montserrat 
at the age of 6, where he studied organ and harmony. He was a pupil of 
Domenico Scarlatti (in Madrid), whose influence is easily seen in some of 
his harpsichord sonatas. 

Soler represented the Spanish Rococo harpsichord school and was a 
most prolific composer in many forms. He wrote more than four hundred 
compositions, among them sonatas for harpsichord, six concertos for 
two organs and six quintets for strings and organ. 

Felipe Rodriguez 

Catalan composer and organist born in 1759, died in 1814. He was a 
member of the Montserrat School. He served as organist in Madrid. He 
was ordained a priest in 1778. He wrote church music, organ pieces as well 
as seventeen sonatas and various other keyboard compositions. 

William Byrd 

English composer of great skill born in 1543, died 1623. Was probably 
a student of Tallis. In 1563 Byrd was appointed as organist of the Lincoln 
Cathedral and later elected a member of the Chapel Royal. In 1575 
Queen Elizabeth granted both him and Tallis a patent for printing music. 
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Byrd composed many works for voice, virginal, organ and other instru
ments. He surpassed his contemporaries in versatility and excelled in all 
branches of composition. 

John Dowland 

Born in December 1562 in Ireland , died in London,!January 21st, 
1626. In 1580 he went to France as a page of the English ambassador, Sir 
Henry Cobham. He then returned to England and took the degree of 
Bachelor of Music at Oxford in 1588. He travelled from court to court in 
Germany and Italy and in 1598 was appointed lutenist to the King of 
Denmark, Christian IV. He returned to England and in 1612 served as 
lutenist to Lord Walden and later became one of the six lutenists of the 
court of Charles I. Dowland was one of the greatest lutenist-composers 
of his time and brought about many innovations in lute composition 
including effects quite modern even to today's ears. 

He published The First Book of Songs or Ayres of Four Parts with 
Tablature for the Lute, in 1597. Three years later his second book followed 
and in 1603, The Third Book of Songs or Ayres was published. 

Dowland wrote many works for lute solo, voice and lute, and lute 
and viols or violins . Some of his compositions were included in collections 
by Barley (1596), Rude (1600), Robert Dowland (1610), Hove (1612) and 
Fuhrmann (1615). 

Thomas Cutting 

English lute composer and noted lutenist. At about 1607 he served as 
lutenist to the King of Denmark, Christian IV, and in 1611 to Prince Henry 
of England. In 1612 he joined the king's orchestra in London. 

Thomas Morley 

Famous English composer born in 1557, died in October 1602. He 
was a pupil of William Byrd and in 1588 he took the degree of Bachelor of 
Music at Oxford. Robert Dowland refers to him as 'the excellent musician'. 
Morley was an organist, a theoretician and an outstanding composer. 
His works are unusually melodious and many of his compositions are still 
popular. He wrote many madrigals, ballets, canzonets, pieces for lute, 
virginal and viol. 

Daniel Batchelar (Bachelor) 

Born at the end of the 16th century. Composer ::! I~ d member of the 
English school of lutenists. He was one of the 'Grcoms of Her Majesties 
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Privie Chamber'. Some of the manuscripts of his compositions for the 
lute have survived. His published compositions may be found in the books 
of Robert Dowland, 'Variety of Lute Lessons' , and in 'A Musical Banquet' , 
also in Jane Pickering's lute book. 

Johann Pachelbel 

German organist and composer of high rank. Born in Nuremberg 
1653, died 1706. He was a leading composer of organ music, an originator 
of the dance suite, and master of the chorale prelude. He transmitted the 
virtuoso style of keyboard playing from Austria to Germany and laid the 
ground for future development of the form , a profound influence upon 
Bach. 

Georg Philipp Telemann 

Born in Magdeburg 1681 , died in Hamburg 1767. This outstanding 
German composer was far better known in his time than Bach. Telemann 
was self-taught and had only an ordinary school training. At the age of 
12 he wrote his first opera; at 14 he conducted the music for a church at 
Hildesheim. In 1704 he became organist at the Neukirche and later con
ducted at various different courts. From 1721 till his death he was town 
musical director at Hamburg. Telemann was a very productive composer 
and wrote with ease and fluency in any desired style. He produced a 
tremendous amount of music including forty operas, twelve series of 
cantatas and motets (about three thousand numbers with orchestra), 
six hundred overtures, concertos and fantasias. 

Ernst Gottlieb Baron 

Noted German lutenist-composer and publisher. Born in Breslau 
February 17th, 1696, died in Berlin on April 12th, 1760. He was a law 
student in Leipzig. In 1727 he became a court musician in Gotha, later in 
Eisenach and in 1734 was appointed theorbist to the Prussian Crown 
Prince (later Frederick II). 

His most important works are: Historisch-theoretische und praktische 
Untersuchung des Instruments der Lauten . .. (Nuremberg 1727); An 
Appendix (on the lute) to Marpurg's Historisch-kritische Beitrage, Volume 
II and other theoretical books. 

He composed many works for the lute including three collections of 
suites, twelve menuets and various sonatas. Baron was a good theoretician 
and outstanding composer for the lute. His works are unusually melodious 
and refleot his personal humour and charm. 
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DIMITRI FAMPAS 

T HE.Gloria Theatre of Athens was filled to capacity on February 7th 
for a guitar recital by Dimitri Fampas. Although extra chairs 
were brought in several hundred people had to be turned away. 

Before a distinguished audience which included Their Excellencies 
the Ambassadors of Spain, Russia, Poland, Bulgaria, and Jugoslavia, 
the following programme was given: Pavan (Milan), Suite (Weiss, trans. 
Abl6niz), Chaconne (J. S. Bach, trans. Segovia), Sonatina (Torroba), 
Variations on a Theme of Mozart (Sor), Pezzi Ricreativi (Abl6niz), 
Preludes Nos. l and A (Villa-Lobos), Prelude, Mazurka and Serenade 
(Tarrega), Sevilla (Albeniz) and original works by Fampas. In response 
to insistent demands for an encore the recitalist played Tarrega's Recuerdos 
de la Alhambra. 

The success of the concert, which was warmly praised in the Greek 
press, was such that Dimitri Fampas has been asked to give a repeat 
performance at this Theatre as soon as his many engagements permit. 
These engagements included a recital in Iraklion (Heraklion), Crete, 
where on February 23rd he played in the historic hall of the Basilica of 
St. Mark. This recital was organised by John Froudarakis, a highly 
esteemed teacher of the guitar in Crete. Recitals were also given at 
Salonica, Agrinion , Patras, Larissa, etc. 



' 

Does your guitar sound like the highly sensitive work of art 
that it's supposed to be? 

If it sounds like what the contraption in the picture looks like, we suggest you 
do one of two things: ( 1) Change your strings. La Bella will be glad to accom
modate you. There are six different kinds to choose from, leaving nothing to be 
desired. What you will get are strings born of recent technological oiscovery. 
The basic nylon molecular structure has been altered by physics engineers. They 
bring you accuracy. Longer retention of pitch. Richer treble tones. Easier action 
and unprecedented harmonic purity at every fret. (2) Or you can keep playing 
your present strings and use your guitar to store cigars in. 

E. & 0. MARI, INC., 

38-01 23rd Avenue, Long Island City, New York 
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Ph oto: Altran 

DR. MARIO SICCA 
Since last October Dr. Mario Sicca has been teaching the guitar at the 

State Music Academy of Basle, Switzerland, director Paul Sacher. 
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CONCERTISTE 
NYLON 

cordes pour guitare classique 
PARIS 

MAY/ AUGUST, 1966 

Special Nylon 
guitar strings 
highest tonal 

quality. 

Write to: 

Rifat Esenbel 
16, rue Chauveau 

euilly-sur-Seine 

France 
In Germany 

Hermann 
Hauser 

world famous guitar 
maker 

8386 Reisbach /Vils 
Postfach 10 

WANT TO MAKE A GUITAR? 
Get book "" How to Make A Classic G uitar '" and complete PLANS of 

W allo Classic Guitar . Plans give all details in full , actual size. 

Book (by W allo) contains 58 photos showing va rious processes of 

guitar construction, and how to make va rious tools such as clamps , 

routing machine , bending iron etc. , at low cost . 

Set of plans and book $5 .75 book alone $3 .00 

For CA TALOG of guitar parts and all types of materials including 

varnish , send 25 cents . 

JOSEPH F. WALLO 
1319 F Street Northwest, Washington , D.C . 20004 
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SUMMER COURSE 

A SUMMER Guitar Course by Thomas E. Greene will be held at the 
University of Rhode Island between June 22nd and July 27th. 

Both beginners and advanced students will be accepted. Mr. Greene 
holds both a B.A. and M.A. degree. He leads an active concert life 
throughout the New England States. 

A QUILES VALDEZ 

BOULDER Philharmonic Orchestra, Colorado, gave its first concert 
of the 1965-66 season at the High School Auditorium on December 
10th with Aquiles Valdez, the Mexican guitarist, as guest soloist 

in the Concerto in D for guitar and Orchestra by Castelnuovo-Tedesco. 
Mr. Valdez also played a group of solos including works by Handel, 

Albeniz, etc. 
Reporting the concert the Boulder Daily Camera said: "Senor Valdez 

is a very gifted artist. This was especially evident in his solo numbers. 
the subtlety of his expressive quality, particular in the Handel "Sarabande" 
and the sureness of his execution , as in the Albeniz 'Asturias', are cap
tivating . ... " 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of MEMBERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5/-, One 
Dollar USA. Series of 6 for the price of 5, 25/-, Four Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members' Announcements. (Please send for our Displayed Advertisement rates.) 

CLASSIC GUITAR STUDIO : A new studio in Lincolnshire for guitar instruction. 
Principal : Malcolm H. Grady, 393 Wellington Street, Grimsby, Lines. (Formerly 
of Hampshire.) 

WANTED copy of No. 51 Guitar News. Stacy W. McKee, 1101 Oak Place, Denver, Colorado, 
U.S.A . 

GUY B. SIMEONE, Guitarist, 11 New Heath Street, Roxbury, 19, Massachusetts and 
318 Hatherly Road, Scituate, Massachusetts, USA. 

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the London Co llege of Music 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Corringham 
Road , London, N.W.11. Enquiries SPEEDWELL 7740. 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical trainint in modern technique as a basis for development 
of artistic playing and for elimination of faults , self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road, London , S.W. l 0. 
(FLA. 4354.) 

MADELINE BALLARD- Classical guitar- formerly of the Spanish Guitar Centre and 
the Ministry of Education, London, England and now resident in Montreal , Canada, 
accepts students, including beginners, for private and group tuition . Segovia
Tarrega method. Also for Theory, Solfege and general musicianship. Lessons 
conducted in both French and English. Tel. 733-8691. 

GEORGE NICHOLS Classical Guitarist. Instruction for beginning and advanced 
students using the best method books avai lable. Write for free brochure. Studios 
in Belmonte Art Gallery, 2975, 35th Street, Sacramento, California 95820. Visitors 
always welcome. Concerts, recitals, background music for all occasions, solos for 
weddings, fashions, etc. 

THE BASIC MUSICAL-TECHNICAL Tools for effective repertoire study can be acquired 
with Ralph Freundlich, instructor, M.A., Julliard graduate. " Technique" is attacked by 
integrating it with ear-consciousness, Theory and Sight-reading. Complete finger
board. No mechanical memoriza tion. E lementary to advanced. 498 West End Avenue, 
New York, N .Y. 10024. TR 3-6594. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London , 
gives lessons in Classical Guitar for beginners and up to Concert Standard . 24 
College Crescent, Swiss Cottage, London, N.W.3 . (Tel: PRlmrose 5366.) 

FOR SALE. Martin classical guitar with antique wooden case. Collector's item. 
between 1833 and 1839. Beautiful condition. Papers to prove age. Best offer. 
Rosen , 1623, N.77th Court, Elmwood Pa rk, Jllinois, USA. 

Made 
Leah 

" G UlT AR NEWS" back issues. Only issues available are Nos. 70, 71, 74 at I /8d. plus 
postage. l.C.G .A., 47 Clarence Street, Cheltenham, Glos., England. 
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TELEPHONE EDG BASTON 0787 

NYLON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists. 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered Pure silver covered 
2 / 9 5/-
3/ 3 5 / 6 
3/6 7/6 

Nylon, covered with Tape-section nylon 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

6/-
7/6 
9/-

4 / 10 

Any set with covered G 3rd will be 2/ l extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

a,nd very highly polished. (Post free for sets only.) 

Tracte enquiries invited British Isles. 

" AUGUSTINE" NYLON 
Segovia's Choice 

E 1st Nylon ... 
B 2nd 

2/- D 4th covered silver colour 4/-
~ A5fu ~ 

G 3rd ,, 
Per set silver 

2/8 E 6th ,, ,, ,, 4/9 
colour . . . 20/4 Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 4/ 1 
,. 4/9 
.. 5/

··· 21 /-

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 

51 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non profit-making Organisation) 

President: P. J. Gamble, B.A.; Hon. Treasurer: Mrs. Kay Appleby; 
Auditors: E. J. Dance, P. J. Gamble; Committee Members: E. V. Ridge, 
Miss Joan Prior and Miss Maude Hamilton. 
Hon . Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 

England, to whom all payments should be sent. 
' Foundation' and 'Supporting' members subscribe the extra amounts to help maintain 

the financial stability of J.C.G.A. and "Guitar News". 
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SUPPORTING Member 15/- a year ($3.00 U.S.A. and Canada) 
ORDINARY Member - 10/6 a year ($2.00 U.S.A. and Canada) 

Membershiip incl udes " Guitar News "-6 issues a year. 
All payments for I year only, please. 
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