
GUITAR NEWS 
The Official Organ of the 

INTERNATIONAL CLASSIC GUITAR ASSOCIATION 

No. 90 Single copy price 2/- : U.S.A. 4Sc.) SEPT. !OCT. 1966 

GEORGE SAKELLARIOU 

.. 



2 G uITAR N Ews 

vo1ce 
and 
guitar 

SEPT. /OcT., 1966 

Bellini Dolenti immagine de fille mia (Segovia) Italian words 4s 

Dowland Six Songs (Dupre) 6s 

Francaix Priere du soir and Chanson French words 8s 

Fricker O Mistress Mine 3s 

Giordino Caro mio ben (Segovia) Italian words 4s 

Henze Three Fragments from Holderlin German words 9s 

Rodrigo Three Spanish Songs Spanish and English words 4s 6d 

Seiber Four French Folk Songs French words 6s 6d 

Seven Songs by Elizabethan Composers (Dupre) Ss 

Six Tudor Songs (Shipley) Ss 6d 

Tippett Songs for Ach i lies 18s 

This is only a selection of the guitar music available from Schott. 

Please write for a copy of our catalogue giving details of 

over 650 publications for guitar. 

SCHOTT 
48 Great Marlborough Street, 
London W.I 
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DUO SURPRISE 

ALDEBURGH Music Festival (England) can always be relied upon 
for outstanding new compositions, including several items for the 
guitar, such as Benjamin Britten's 'Nocturnal' played by Julian 

Bream. This year, however, Julian Bream and John Williams combined 
in an intimate concert of guitar duets ranging from the Elizabethan 
composer John Johnson to Manuel de Falla, and including items by 
William Lawes, Ferdinand Sor, Gottlieb Scheidler, Granados, etc. 

Writing in The Guardian Edward Greenfield said: "So often when 
individual stars join forces , the result fails to add up musically, the merits 
of the one clashing with those of the other. But all through the concert 
at Jubilee Hall yesterday morning it was hard by sound alone to tell 
Bream from Williams, so perfectly did they fit in one with the other. 
Bream perhaps was the more dashing, the one who dared more, but 
Williams was the one who seemed to control the ensemble, adding a 
touch of discipline as he kept a watchful eye on his comrade. 

And what delightful pieces they produced , so much more interesting 
than the usual run of solo guitar music ... " 

A television recording was made of their rehearsal of this interesting 
concert and was shown on BBC later. 

Julian Bream also appeared as guitarist with Peter Pears (tenor) in 
a Yeats cycle specially written for them by Raymond Warren . This work 
won high praise from the critics for its 'sensitive, thoughtful writing.' 

GEORGE SAKELLARIOU 

GEORGE Sakellariou, 22 year old classic guitarist is from Athens, 
Greece. After studying under Prof. Charalambos Ekmetsoglou at 
the Conservatory of Greece, graduated in 1962, receiving the First 

Prize from the Conservatory for outstanding performance. In 1963 he 
moved to San Francisco, Calif., USA, to study Medicine at the University 
of California. Jn 1964 he studied under Maestro Segovia at the Master 
Class in Berkeley, Calif. For the past two years has been professor of 
guitar at the San Franciso Conservatory of Music. Has made numerous 
appearances on the CBC Television in Canada and NET Television in 
the USA. During early part of 1966, he has given many concerts in Calif
fornia, with a programme of compositions by Sor, Tarrega, Bach, Turina, 
Albeniz, C. Tedesco, Villa Lobos and other composers. 
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INTERNATIONAL GUITAR CONTESTS 
RTF, PARIS, 1966 

FROM the numerical point of view this year's Guitar Contests looked 
very promising. More than 1,000 enquiries were received, producing 
54 formal entries, of which 34 sent recordings of their playing. 

Eighteen nations were represented in the interpretation (playing) contest; 
23 nations for the composition contest. 

Photo : O. R .T .F., Pa ris 
Beethoven Davezac, Friedrich Fischer, Ralf lngolf Olsen, 

Darcy Villa verde Fonseca 

Five finalists were selected by the judges, with two more in reserve in 
case one or two of the finalists failed to attend the auditions- private 
(May 31st) before the judges; public (June 1st). 

The finalists were from Austria, Brazil, Denmark, Czechoslovakia 
and Uruguay; the reserves were from Germany and France. 

The judges had a difficult task. Their great endeavour was to be 
scrupulously fair , not only to the competitors but also to the Guitar! 
They did not consider that any entry was of sufficiently high standard to 
merit the award of the First Prize, so this was withheld . 
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The Second Prize was awarded to Beethoven Davezac of Uruguay. 
First and Second Accessits were respectively Friedrich Fischer (Austria) 
and Rolf Ingold Olsen (Denmark). Darcy Villaverde Fonseca (Brazil) 
received a Mention . 

Photo: O .R .T . F., Pa ris 

Beetho ven Davezac 

In the Composition Contest both First and Second Prizes were 
withheld. The First Mention was awarded for a Sonatina for guitar by 
a Czechoslovakian composer whose pseudonym is AXA. The Second Men
tion was for a Partita for Guitar by ANONYMO of Great Britain. The 
envelopes containing the real names of the competitors are not opened 
without permission except those of First and Second Prize Winners. 

LONDON RECITALS 

JULIAN BREAM will give two guitar recitals at the Wigmore Hall , 
London- October 4th and 6th . 
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80 NOTES 

EMILIO Pujol celebrated his 80th birthday on April 7th by writing 
a melody of 80 notes to be played on the 6th string. This he deci
cated to his guitar (made by Torres in 1863), the faithful companion 

of all his life. 

At the May meeting of Cheltenham Classic Guitar Circle Wilfrid 
M. Appleby paid a tribute to the great work for the guitar by Emilio 
Pujol-doyen of guitarists. 

George Zarb then played the '80 notes' , repeating the composition 
in response to calls for an encore. 

LONDON DEBUT 

BARBARA POLASEK will give her de but guitar recital at Wigmore Hall, 
London, on October 25th. 
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cfJn tfie {Jar.Jen o/ oJ~. @eci/ia 
-a Modern 'Psalm' for Guitarists 

In OUR PART of the Great Garden of Music 
let us cultivate the Real Guitar-
the 'Glorious Rose' of Instruments of Music 

Let us cleanse the soil from every noxious weed 
from couch-grass, strangling bindweed, tare and vetch, 
from pick-played honky-tonk, electric yowlings, 
from stinging nettle, fungus , dock and thistle, 
from pop and jazz- gross travesties of art. 

Let us burn the withered leaves, the stalks and roots, 
enriching thus our garden with their ashes, 
rake out the litter-trash of Tin Pan Alley-, 
destroy the insect pests, the bugs and beetles, 
the wire-worms foul, and wire strings tinny-toned. 

Let us fill the world with noble harmonies, 
with melodies ecstatic, subtle sounds 
of infinite variety and charm, 
enriching and inspiring all who come 
to tarry- and enjoy our garden's spell. 

In OUR PART of the Great Garden of Music 
let us cultivate the Real Guitar-
the 'Glorious Rose' of Instruments of Music. 

7 

-Wilfrid M. Appleby 

ALICE ARTZT 

ALICE ARTZT was presented at the First Princeton (New Jersey) 
Ballet Festival in a programme of Dance Music of the Renaissance 
and Baroque guitar solos on May 29th. 

She played the following items: Lachrimae-Pavan (Dowland), 
Galliarde (Cutting), Allemande, Courante, Bouree, Sarabande (Weiss), 
Comme une Gigue (Frank Martin), Pavan Est il Conclud, Galliarde Est 
il Conclud and Bransle (Adrien le Roy). 
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ALBERT AUGUSTINE·LTD· 
248 Central Park West, New York 2.4, N.Y. 
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ANDRES SEGOVIA MASTER CLASS 
at the North Carolina School of Fine Arts 

April 12th to 22nd, 1966 

by Helen Coule Lurie (USA) 

9 

AT 2 p.m., on April 12th, Andres Segovia enters the classroom of the 
North Carolina School of Fine Arts, introduced by Dr. Louis 
Giannini, Dean of the school, to an eagerly waiting assembly of 

students and auditors, still standing after an enthusiastic ovation. A 
graceful gesture of his hand beckons the students to sit down. With 
Segovia's words: "Thank you; I hope first of all we are going to work 
very hard," a great experience begins . Jesus Silva, the head of the guitar 
department of the school, hands the Maestro a list, and from this list, for 
the next ten days, Segovia picks the students who will work with him. 

"I will take those l already know, first ," he says; and he calls the 
names of about six excellent players who had worked with him in Spain, 
Italy and Berke} ;y, one by one, devoting himself entirely and intensely to 
the perfection of each piece played, while the rest of the class sits in rapt 
attention in order not to lose one word of the Maestro 's advice and 
correction. Much can be written about the emotional and spiritual reaction 
to witnessing the workings of a musical genius such as Segovia's; and it 
was done in all the local papers. I can only say that I am infinitely grateful 
for having been able to be there. The knowledge we took away with us 
could not be acquired in any other way. 

Now as to facts and figures-Composers represented most by the 
students: Bach, Weiss, Ponce, Tansman, Frescobaldi , Tedesco, Torroba. 
Those who were not that advanced-and much to Segovia's chagrin- the 
majority of the 22 students were not-stuck to Sor. The de Visee Suite 
was played only . by one, a very good one, and Villa-Lobos was hardly 
represented. When the student is up to par, that is, knowing the piece 
perfectly as to music, rhythm and tone-production, Segovia stops him 
for interpretation, color and sometimes better fingering. When the 
student is not in that class, the Maestro listens tolerantly, arms resting 
on his guitar, to the end of the piece, then says kindly: "You must study 
that more." 

Comments worth repeating: 
"Every note has to be heard; you play 'dusty'. " "Play with modula

tion." Reacting to Sor No. 14: "Bring the melody out; the harmony in 
between is just a filling- no staccato-staccato is for a comic effect." 
On the Sor No. 5, he said : "Con calma- but not with laziness- not too 
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slowly; animated." "Find the accent, the meaning of the piece." "Never 
change tempo in the middle of a piece." "The silence is filled with music, 
has to be kept in full measure." 

"STUDY HARD AND SLOWLY IN ORDER TO GET THE FINGERS TO OBEY 

AND BECOME FLEXIBLE." 

A small speech in class: 
"Most of the pupils here in class are trying to play pieces much 

beyond their capacity. They are not prepared, musically or technically. 
There are many beautiful compositions on the same level as your tech
nique. The students who are not well advanced and are playing the difficult 
pieces are committing a sin against the music, the composer, the guitar 
and the people listening." 

On the day before the last, Segovia appeared at the auditorium of the 
school in the morning at 11 a.m., introduced once more by Dr. Giannini. 
They are old friends, and the affection between them was touching. There 
were questions from the pupils and answers by him: 

Q.: On study in general. A.: Every guitarist ought to study solfeggio 
first. The musical information of many of the pupils is very poor. 

Q. : On Tarrega in relation to him. A. : Tarrega was a holy man, first; 
then a great musician-a great master. He laid the foundation for the 
guitar. In 1908 he died, a great misfortune for me, as I was to study with 
him. His influence on my playing therefore was nil. 

Q.: On scales and practicing in general. A.: Scales are very important 
for (1) flexibility of the fingers , (2) strength of sound, (3) quality of tone. 
Practice scales in different ways: apoyando, tirando, arpeggios for the 
right hand, like Aguado and others. 

Q.: On compositions. A.: Build a technique to cover all the difficulties 
of the piece, slowly, with efficiency. Play pieces on your own level or 
below and gradually you arrive at your goal. The angels of Jacob came 
up and down the ladder step by step, although they had wings. 

He stresses again and again the study of solfegge, harmony and coun
terpoint. "The structure of the hand plays a great part in the quality of 
your playing; the tissues of the hand, the nails; how much they are 
separated from the flesh , etc." 

Aldo Minella is one of his brilliant students; he gave a concert at 
nearby Charlotte, to which I went. Very, very good. The most stunning 
young talent was a 19 year-old boy from Los Angeles, Chris Parkenning. 
He is a protege of Tedesco-who now lives at L.A.- and who, after 
hearing him for the first time (with an orchestra)- wrote several pieces 
for him. He had been at Berkeley with Segovia, and Segovia recognizes 
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his super-talent. He would be the first American-born guitarist of stature 
if he continues as he promises to. There were other excellent ones from 
Argentina, Colombia, Los Angeles, San Francisco, Toronto, Washington, 
Italy . . . 

Vladimir Bobri, President of the Society of the Classic Guitar, 
appeared for a few days- too short-alas- and the respect and admira
tion every one had for him was gratifying. They all revered THE GUITAR 

REVIEW, and our Society seems to have a special position throughout the 
guitar-world. Sophocles Papas, from Washington stayed for a few days, 
proud of the success of some of his students. Guy B. Simeone from 
Boston, stayed for the first four day session as did other presidents of 
newly-formed Societies. I could continue to write on these and various 
other topics, but space prohibits it. Maybe, in some other issue. 

A dinner was given for Maestro and Mrs. Segovia at the Robert E. 
Lee Hotel with Clark Mitchell, president of the newly formed Guitar 
Society of Greensboro, N.C. , presiding. He gave special mention to the 
most distinguished guitar-personalities there- after, of course, the tremen
dous ovation s ~govia and Mrs. Segovia received from the filled banquet 
hall. They were: Dr. L. Giannini- who made this wonderful happening 
possible-Jesus Silva, our Mr. Bobri, Mr. Papas, Mr. Simeone, Mr. 
George Allan, and unexpectedly-the writer of this article. 

Mr. Segovia spoke once more ... There was a sad note in his voice; 
he indicated that this was to be the "last time" - did he mean the last 
time that he would hold a master-class?? No one really knew. And then 
he said something to this effect. When he started, there was no one to 
teach him- no one to measure his work by, so he had to risk taking up 
a new and different instrument, struggling his way against opposition from 
his family and friends : But now, this would never be that way any more; 
for there will be of his school those that he respects and expects much 
from, as John Williams, Alirio Diaz, Giannini, Ghiglia, Silva and others 
working hard toward achieving success with the guitar. His words were 
eloquent, his choice of English remarkable, and the 100 or so people in 
the hall stood up deeply touched and thrilled in a long ovation to the 
Maestro. 

I would like to end this article by quoting the short, but succinct 
speech Mr. Papas made : "I am glad I live in this century because Segovia 
lives in it too." 

Reprinted from the Bulletin of the Society of the 
Classic Guitar, New York , by kind permission. 
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PARIS 1967 CONTESTS 

ROBERT Vidal, the dynamic organiser of these contests, has gone for 
a well-deserved holiday, but not before he had sent particulars of 
the 9th Concours International de Guitare. 

There will be contests for (1) Interpretation and (2) for composition 
of a solo for guitar. The prizes offered are already valuable but they will 
be even more worth trying for. The First Prize for Interpretation includes: 
a 'Vermeil' Medal, 1,500 francs , a concert guitar, another 500 francs , solo 
engagements on French Radio and Television, also on Radio Frankfurt, 
Czechoslovakia, Baden-Baden, Suisse Romande; Recitals at Bonaguil 
and Lyon and study courses at the Schola Cantorum and Ecole Normale 
de Musique de Paris. 

The prize for the best composition for guitar solo is 3,000 francs. 
Write for particulars to O.R.T.F., Concours International de Guitare 

1967, 166 Ave. du President-Kennedy, Paris 16, France. 

Photo : R.T.F., Lille 

(Above) Robert Vidal with Julian Bream 
( Opposite page) Maria Luisa Anido plays to Robert Vidal 



SEPT./0CT., 1966 GUITAR N EWS 13 

PARIS NEWS 

IN connection with the 'Concours de Guitare' recitals were given on 
June 1 st by Alberto Ponce (Spain) winner in 1962 and on June 2nd 
by Barbara Polasek (Czechoslovakia) winner in 1964. 
Alberto Ponce's programme included: Prelude and Gigue (F. A. 

Bonporti), Prelude, Sarabande, Gigue (J. S. Bach), Scherzo and Valse 
(M. Llobet), En los trigales (J. Rodrigo), Chanson and Danse No. 2 (A. 
Ruiz Pipo), Habanera (E. Sainz de la Maza) and La Maja de Goya 
(E. Granados). . 

Barbara Polasek interpreted the two selected compositions of the 
1966 contest, and played Suite No. 1 (J. S. Bach), Variations on a Theme 
of Mozart (F. Sor), Recuerdos de la Alhambra (F. Tarrega), Garrotin 
and Soleares (J. Turina). 

Jacques Bondon, a talented French composer, has written a Concerto 
for guitar and full orchestra (45 minimum players). This will be played 
at the great Pleyel Hall, Paris, on November 20th by Konrad Ragossnig 
with the Lamoureux Concert Orchestra. It will be broadcast on French 
Radio a few days later. 

Robert Vidal has prepared a series of TV programmes for the autumn: 
"The Guitar and its Virtuosi". It will include Julian Bream, John Williams, 
Maria Luisa Anido, Duo Pomponio Zarate, etc. 
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§ § 
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S.C.G., NEW YORK 

ON April 13th, 1966, members of the Society of the Classic Guitar 
met for the purpose of electing officers and Executive Board 
members for the 1966-67 season. 

Re-elected were: President, Vladimir Bobri 
Vice-President, Gregory d' Alessio 
Secretary, Martha Nelson 
Treasurer, Louis Gill 

Lila Copeland, Michael Kelly and Anne Closner were re-elected to 
the Executive Board with Rudolph Goldsmith replacing Helen Coule 
Lurie. 

THE CLASSIC GUITAR IN LIBERAL EDUCATION 

T HERE are many lovely Cotswold stone mansions near Cheltenham, 
England. Jn thes~ egalitarian days, few are private residences; some 
lie empty, and many have been opened to the public by the National 

Trust as relics of a more gracious age. When they were built, culture was 
reserved for the few: appreciation of good music, art, architecture and 
elegance was denied to the many. One of these country houses is Cowley 
Manor, which a number of years ago was bought by the far-sighted 
Gloucestershire County Education Authority as a centre for weekend 
and holiday study courses. In this way, thousands of young people and 
adults have been able to get away from the hurly-burly of their everyday 
work and learn about other things in incomparable surroundings. ,, 

One weekend in June was devoted to a course in Art and Music, 
which was attended by some thirty students from local Colleges of Further 
Education. Sketching in the terraced garden leading down to the lakeside 
was followed by an innovation on such courses, a talk on the classic 
guitar, an instrument which, one suspected, was as unfamiliar to the 
majority of the students as the equipment on the croquet lawn. The guest 
speaker was Mr. Eric Miller, President of the Cheltenham Classic Guitar 
Circle. He began with an account of the development and spread of 
instruments with plucked strings- and then explained in particular how 
the Classic Guitar was made and demonstrated the varied effects which 
could be obtained by using different techniques. His illustrations ranged 
from the music of the vihuelists to Villa-Lobos. 

Afterwards the speaker was bombarded with questions, some of them 
very searching, which showed that the unique qualities of the "everlasting 
guitar", as Segovia has described it, had not been missed. 
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RATIONAL GUITAR TECHNIQUE 
By Miguel Abloniz (Italy) 

Part 7 

LEFT HAND 
The elbow, helped by the correct wrist position should point as much 

as possible directly to the ground, which , naturally, is the direction that 
involves less effort. It is a mistake, a bad habit contrary to the law of the 
least effort, to send the elbow high towards the left or in towards the body, 
against which there is absolutely no reason for the arm to go and rest. 
These wrong positions certainly cause the useless and harmful participation 
of some muscles to the free action of the hand. 

The wrist is one of the important performers in the play called 'left 
hand'. How funny and at the same time how sad it is to watch badly 
trained guitarists send their wrist leftwards when using the index, right
wards when using the small finger, frontwards when playing on the bass 
strings and backwards when playing on the higher ones! 

When the thumb is placed just under the imaginary line that runs 
along the centre of the neck, and the fingers are on the 6th string, the 
wrist should be as low as possible as if it were being pulled by a spring 
attached on the ground at a point one yard away in front of it. To get 
an idea of how much out the wrist should be kept, imagine that if the 
frets were prolonged in their same straight direction until they reached the 
player's correctly placed left hand, they should contact the palm more or 
less at the lines that in the chiromancy are called of the 'heart' and of the 
'head'. That means that all three phalan xes of the fingers must be kept 
higher than the fingerboard level , as in good piano-technique. l wish to 
draw attention to the great resemblance between the movements of both 
wrists: left and right; as the right wrist goes up and down in order to 
enable the fingers to strike any string as much as possible in the same 
conditions, so the left wrist, from the highest distance above the ground, 
where it is when we play on the 6th string, it reaches the lowest distance 
from the ground when we play on the I st string, making thus possible the 
energetic and hammer-like action of the fingers which should press one 
string at a time with the centre of the fingertips . As it is to be expected , at 
the beginning when all this is explained to the student, he becomes 'wrist 
conscious' and, afraid of doing a wrong movement, he blocks it in one 
place! As we pass from the 6th string on to the 5th , 4th , etc. , that is from 
the lower (in sound) to the higher ones, the wrist has a tendency to go 



SEPT. /OCT., 1966 GUITAR NEWS 17 

back, obliging also the other parts of the arm to do the same. Neverthe
less, by careful exercising we must learn not to let it go back more than 
one or two inches; many badly-trained guitarists on reaching the 1st 
string hold the hand and forearm in a straight line, the wrist having with
drawn as much as five or six inches. To conclude, when we start playing 
on the 6th string and gradually pass over the higher ones, the wrist should 
go down and just as little as possible backwards. 

The thumb, although apparently not used in playing, is of extreme 
importance. Supposing that the guitarist knows how to hold his instru
ment (high on the chest while the nut of the guitar should never be higher 
than the left shoulder), we must examine the position of the thumb 
(a) in relation to the neck and (b) in relation to the fingers: 

(a) While we play, he who looks at us from in front should never 
see the thumb appear above the higher edge of the fingerboard. Of course 
we do not deal here with guitarists of the 'old school' who used their 
thumb also for pressing notes on the 6th and even the 5th string. The 
correct place for the thumb then is almost the centre of the under side of 
the neck. 

Try to press a note on the 6th or 5th string with any finger, in the 
following two ways: (1) by placing the thumb high (protruding above the 
edge of the neck) and you will notice that it is difficult to reach the string 
and let the extreme phalanx fall perpendicularly on it, and (2) place the 
thumb at the centre of the neck (and even, in this case, a little lower) 
and yo'u will immediately observe that your fingers seem to have gained 
in length, they reach the string easily and the extreme phalanx falls 
perpendicularly, thus eliminating the risk of touching with their internal 
side the neighbouring string. Note: the axis of the thumb must be almost 
parallel to the frets, with a very slight inclination towards the so unding 
chest. Wrongly trained gui tari sts have a tendency to use their thumb 
parallel to the ... strings, its nail pointing towards the head of the guitar! 

(b) The position of the thumb in relation to the fingers needs a rather 
longer explanation: each finger cannot do its work well unless through 
the neck it feels the presence of the thumb under it or at least near it. 
Speaking metaphorically we could say that: the four fingers would have 
been happier had they each of them had their own thumb! But since we 
have only one, we must use it in such a way that its presence, its support, 
be well felt by all the fingers. 

Without the need of a guitar one may get a good idea of the correct 
use of the thumb by the following: try to touch with the tip of the thumb 
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the tip of any finger. That is all! This 'attraction' of the thumb towards 
the tip of any acting finger exists even when the guitar neck lies between 
them. We often notice badly trained guitarists press a string, for instance, 
with the ring finger, while their thumb lies under, or presses towards the 
direction of, the medius, or the index or even sticks out more leftwards; 
this really most serious technical vice is enough to spoil the correct 
development of the entire left hand technique as it compels the fingers to 
be placed sidewise, instead of parallel to the direction of the frets , while 
the wrist and the palm approach more or less the back surface of the 
neck. 

We have also seen quite a number of photographs of well-known 
guitarists (of the past and present) showing them from in front in playing 
position, who use their thumb in a wrong way: this digit, seen under the 
lower edge of the fingerboard , is nearer to the head of the guitar than their 
index is, something that should never happen; in this case if one suddenly 
pulled up the neck of their guitar while these players did not expect it, 
he would see their fingers and hand turn in the direction of the clock hands, 
whereas when the thumb and fingers are correctly placed and balanced, 
if the guitar were suddenly lifted away, the extremities of all the fingers 
would fall on the tip of the thumb with absolutely no turning of the hand 
whatsoever. 

Almost always when various fingers are in action the thumb lies 
under or near the medius where it is better centred. lf for instance we 
press on the 3rd string various times C and D (fifths and sevenths frets) 
with fingers l and 3, while finger 1 never abandons the string, the best 
spot to place the thumb is under fret 6, that is in the middle, forming 
somehow an isoceles triangle with fingers 1 and 3. lf we press various times 
the same two notes with fingers 2 and 4 (while finger 2 stops on the string 
continuously), we notice that the thumb is more at ease if it goes slightly 
nearer the fifth fret. If now, still on the 3rd string, we press various times 
B, C and D with fingers 1, 2 and 4 respectively, we see that the thumb is 
better placed exactly under the fifth fret, but if we press B, C sharp and 
D (3rd string) with fingers 1, 3 and 4 we notice that the whole is better 
balanced if the thumb goes a little nearer the ring finger. With these 
examples I hope 1 have made clear what I mean when l say that the 
thumb should be at the 'centre of action' (or 'centre of gravity' if you 
prefer) existing in any position. Very often a difficult passage may become 
easier and the sound of a better quality when the thumb is placed in the 
correct spot. While doing a barre, to establish the equilibrium and good 
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partition of the forces , the thumb approaches the index which in this case 
has to press more than one string, but let it be clear: the thumb, logically, 
should never go beyond the index, which is the finger that will always 
be the nearest to the head of the guitar. 

Note: The thumb is mostly unbent, to keep the wrist low and out. 
To be more precise: the thumb should be straight (I) when we make a 
barre on whatever number of strings; (2) when we play on the four higher 
strings (higher in sound). We may slightly bend the thumb when we play 
on the 5th and 6th string, not to displace its tip from the central region 
of the neck. When we play beyond the 10th fret, the thumb, because of 
the 'heel' of the neck and the sound chest, begins to stay behind and leave 
the centre of action, until when we play on the 19th fret, it lies on the 
inferior edge of the fingerboard , near the 13th fret or so. 

The quality of the sound being always our final object: when we play 
vibrato the thumb may either be completely removed from the neck or 
touch it either lightly or in the usual way. 

(To be continued) 

Errata. In Miguel Abloniz's article in G.N. 89, page 34, the beginning of 
the 6th line (counting upwards from the foot of the page) should read: 
-ment on the left thigh , . . . 

REGENCY ROUT 

T HE beautiful Pittville Pump Room at Cheltenham was completed 
in 1830 and, after nearly falling to pieces during the last war, has 
now been fully _restored to its former magnificence. 

On Friday, July 15th, elegantly dressed dandies and their charming 
ladies dressed in Regency costumes gathered there for a 'Rout' (Regency 
festive evening). 

Moreover Neptune and his mermaids arrived by water from Pittville 
Lake and took part in a torchlight procession before meeting the Prince 
Regent, Lord Nelson, Lady Hamilton , Sarah Siddons and Joseph Haydn, 
some of whose music was played. 

There was a firework display and a competition for the best costumes. 

Very appropriately a recital of guitar solos by George Zarb was 
included in the programme of festivities , 
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GUITAR MUSIC 
Voice and Guitar 

SUCH a spate of music for voice and guitar is being published , and 
so much of it consists of rather elementary arrangements of folk 
songs, that we had almost decided to cease giving publicity to 

song-with-guitar publications. 
Undoubtedly the guitar is heard at its best in solo or duo playing. 

Less often is it heard to real advantage in combination with voice(s) or 
other instrument(s)- violin, oboe, flute , etc. , though there are some 
brilliant exceptions even in ensemble music and concerto, enough to show 
that if composers will study the character, capabilities and limitations of 
the guitar it can be used for music with very special and rare qualities. 

Songs of the Half Light is a suite for High Voice and Guitar by 
Lennox Berkeley (op. 65), based on Five Poems by Walter de la Mare-
1. Rachel , 2. Full Moon, 3. All that's past, 4. The Moth and 5. The Fleeting. 
This work was commissioned by Peter Pears and first performed by him 
with Julian Bream at the Aldeburgh Festival, 1965. The music of the 
guitar part is edited and fingered by Julian Bream. Performance duration 
is given as 13 minutes. The publishers are J. & W. Chester Ltd. , London . 

In these settings Lennox Berkeley's music sustains and enhances the 
poetic feeling of the words with wo nderful sensitivity. Never is he ensnared 
into monotony by the iambic beat of these delicate verses, although the 
rhythm is always there. The guitar is used to achieve an atmosphere which 
is constantly varying to suit the singer's part. The result is a work of great 
beauty with exciting lightness and charm. 

Per-Olof Johnson 

Three interesting transcriptions by the Swedish guitarist , Per-Olof 
Johnson, have been published by Anderssons Musik, Malmo. 

The Pavane by Bulman, though originally written for the lute (c. 
1600) makes an excellent guitar solo- a welcome addition to the recita l 
repertoire. Sarabande, Gavotte I and Gavotte lI from Bach's 'Cello 
Suite, No. 6, are old favo urites which have been transcribed by other 
guitarists, but Per-Olof Johnson has made them as easy to play as possible. 
The other item is an album of Thirty Scandanavian Folk Melodies. This 
album will provide suitable study material for the first year student. 

Partita for Guitar 

Stephen Dodgson's Partita for Guitar has been published by Oxford 



SEPT./0CT., 1966 GUITAR NEWS 21 

University Press, England. It has been fingered by John Williams, to 
whom it is dedicated and who gave the first performance of this work at 
Cheltenham Festival on July 4th, 1963. It has also been performed by 
Julian Bream. The Partita, in four movements, explores the musical 
resources of the instrument with imagination and originality. Most listeners 
will find that their appreciation of it will grow as they become better 
acquainted with it. John Williams has recorded it on CBS Mono BRG 
72348. 

Teresa de Rogatis Method 

This is a good method because its author is a good musician and a 
teacher with great insight and experience. She has achieved success not 
only in her native Italy but also in Egypt, as a guitarist, and also as com
poser and pianist. 

The text of the method is in parallel Italian and French, but the studies 
and exercises are sufficiently eloquent to dispense with words, presuming 
that the book is being used by teacher and pupil , for playing in duo is 
frequently required. The book is divided into 'Periods', suitable for use 
in Conservatories and Music Colleges. Towards the end of the book the 
author has adapted studies by Czerny and Clementi as duets- these are 
worthy of the duo recital repertoire. However, most of the studies are 
original except two items by Bach and a Valse by Diabelli. The method is 
published by Edizioni Curci- Milano. 

Columbia Music Co. 

New publications from Columbia Music Co. Washington D.C. 
include Eight Lessons for guitar by Dionisio Aguado (1784- 1849) fingered 
by Sophocles Papas. These studies are not arranged in order of difficulty 
but in the order as recorded by Andres Segovia in Decca Album DL 10063. 

Leyenda (Asturias) a Prelude by Isaac Albeniz has been transcribed 
by Sophocles Papas. One of the most popular solos for the guitar. 

The youngster who wants to play carols on his guitar at the family 
Christmas party will find the Papas arrangement of Two Easy Christmas 
Carols for the Guitar very suitable. 

Smith's Theory Book for the Guitarist aims at stimulating the study 
of Music Theory. The study of scale structure leads to intervals, intervals 
lead to chords and eventually to the writing of music. Ample space is 
provided for working out the studies and problems. 

Alexander Bellow 

Of four new items received from Alexander Bellow and his publisher 



22 GUITAR NEWS SEPT. /0CT., 1966 

Franco Colombo Inc. New York, three are original compositions and 
one book of transcriptions. 

First Lessons is a collection of thirteen easy studies for guitar including 
practice work for playing arpeggios, tremolo, a Short Nocturne in chords, 
a Song in Harmonics, etc. 

Two Studies in Scales will give valuable exercise in reading and fingering. 
Four Short Pieces for guitar solo are Prelude, Etude Oriental, Etude 

in Harmonics and Bolero. The nicely contrasting styles of these pieces 
would make it an attractive recital item. 

Carlo Calvi is Volume III of Alexander Bellow's transcriptions of 
Renaissance and Baroque Music. The eleven selected pieces are from the 
book 'Intavolatura' published in Bologna in 1646. Calvi was a leading 
guitarist and composer of his period. 

Music of a Skald 

Carl Michael Bellman (I 740- 1795) was a Skald who recited his poems 
and sang his songs everywhere in Sweden, sometimes at court, sometimes 
in simple taverns. His songs are still sung throughout Sweden. Bellman 
lived at a time when the guitar was popular, so he made use of it to 
accompany his songs, but the music he used (some original, some tradi
tional) was of sufficient quality and interest to be arranged for guitar solo 
by Thomas Birth in a Suite of six items. This music is not difficult to 
play but it has a simple romantic charm which will give pleasure to per
former and audience. It is published by Heinrichshofen's Verlag, Locarno, 
under the title Melodien aus den Repertoire von Carl Michael Bellman. 

Violin and Guitar 

A work in modern style bearing the title M usik fur Violine und 
Gitarre, was written by Rudolf Kelterborn in I 963 and has been published 
by Heinrichshofen's Verlag (Edizioni Pegasus) , Locarno . This suite is in 
four movements: Sostenuto, Presto, Yiolente and Tranquillo and has 
been dedicated to the Grazer Kammer-Duo . 

Flute and Guitar 

Five Little Melodies for flute (or recorder) by Ralph Freundlich have 
been based on studies for guitar in Aaron Shearer's 'Classic Guitar 
Technique' , Volume I. They are eminently suitable for the first year 
student of the guitar who can find a friend to join him or her in making . 
music together. The publisher is Franco Colombo Inc. , New York. 
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Graded Duets 
John Gavall, director of musical education for Yorkshire, the 

largest county in England, has done valuable work in introducing the 
guitar in this region. He has the right idea about using good music at 
quite early stages in teaching the guitar, and has produced several useful 
books of arrangements specially for the student. The latest is an album 
of Twenty Graded Duets for Guitars, published by Oxford University 
Press, England, consisting of music by Bach, Mozart, Handel, Purcell , 
Logi , Weiss, etc. The special aim of these arrangements is to encourage 
playing at the higher frets. Each duet is preceded by a 'Basic Scale' with 
alternative fingerings for the upper part expressed in TRIGRAMS. Thus 
the trigram 584 above or below a note means: 'String 5, fret 8, finger 4'. 
This clever idea might be used in arranging more advanced music for the 
guitar. Dots have to be used between the figures for the tenth fret or above 
-e.g. 4.10.4= String 4, fret 10, finger 4. 

From Japan 

Noboru Asami has compiled an album of original studies and solos 
with a few transcriptions of music by Tchaikovsky, Kabalevsky and 
Shostakovitch- Las Obras de la Guitarra. They are all for guitar solo 
except the final item "Turbino" which is a duet for two guitars. 

Mr. Asami is evidently a sincere and modest composer, who, in the 
introduction to this album expresses the wish that guitarists will send 
him criticisms and opinions of his work so that he may learn to improve. 
A transcription of Schumann's "Scenes of Childhood" has also been 
made by Noboru Asami and published by the same publishers, Edicion 
Casa de la Guitarra. 

Romain W orschech 

An album of ten transcriptions for guitar solo has been prepared 
by Romain Worschech and published by Editions L. Philippo and M . 
Cambre, Paris, with the title Les Grands Maitres Classiques. Composers 
represented include Rameau, Weber, Mozart, Handel, Schubert, Mendels
sohn , Tchaikowsky, etc. 

BRITISH NEWS 

HECTOR Quine, who has been professor of the guitar at the Royal 
Academy of Music, London, for over seven years has recently 
been made an Honorary Associate (Hon.A.R.A.M.). He also 

teaches the guitar at Trinity College. 
He is at present engaged in preparing Grade Examinations for the 
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guitar for the Associated Board of the Royal Schools of Music. It is 
expected that the syllabus for these should be published in September. · 
This will be a further major step in the recognition of the classic guitar 
as a serious legitimate instrument, and should stimulate students to attain 
a higher standard of technical efficiency and musicianship. 

Julian Byzantine of London has achieved the status of A.R.C.M. 
for guitar. 

Paul Bate, a member of Cheltenham Classic Guitar Circle, now study
ing at Sheffield University, was recently presented by Sl-ieffield University 
Music Society in a concert at Keele University. His guitar solos were 
Preludes! .3 and 4 by Villa-Lobos and Miller's Dance by Falla. 

The Universities of England have a rotation system of musical visits 
to each other. Thus Keele had given a concert at Sheffield and this was a 
return visit, the inst ruments including violin , horn, piano, guitar, etc. 

THE SOUND OF THREE MILLION GUITARS 
by Eric Miller (Britain) 

IT is usual to associate the balalaika rather than the guitar with Russia . 
Yet the guitar's popularity there may be judged by the three million 
which have been ordered for use in Soviet schools. This is one of the 

items of information given in B. Volman's book on "The Guitar in 
Russia" ( Gitara v Rossii, published in Leningrad in 1961 ). The book is 
well illustrated , both with musical excerpts and with portraits of per
formers, including several mentioned in Arsene Popov's article in " Guitar 
News", No. 88: Lev Andronov and Ivanov-Kramskoj . There is also a 
real collector's piece-Segovia in Leningrad in 1936, surrounded by a 
group of " Young Pioneers". 

The book traces the guitar's so urces in Europe and its spread east
wards. Although this covers much that we already know in the West, it 
sheds fresh light on the visits to Russia of people like Giuliani, Ferranti, 
Sarti and Sor. Sor, for example, spent five years in Moscow, where his 
French wife was a ballerina. His prolific compositions included much 
ballet music (which is probably news to many guitarists) and the couple 
were closely involved in the opening of the Bolshoj Theatre in l 825. 

In Russia, as in the West, the guitar's popularity was at a peak in the 
early part of the nineteenth century. Full-time classes in guitar were given 
at Academies in Nizhnij-Novgorod (now Gorkij) and in Moscow, and 
the aristocracy sought after visiting Italian, Spanish and French guitarists. 
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Among the most accomplished players and teachers of Slav origin were 
Sikhra (1773- 1850) and Vysotskij (1791- 1837). The amazing thing is that 
they were exponents of a seven-stringed instrument (tuned in G or some
times D), which persists to this day. The writer concedes that all serious 
guitar literature is for the six-stringed instrument, the seven-stringed 
version being more suited for popular song accompaniment. As usual , 
Segovia comments pithily on the controversy: "Better to add an extra 
finger to t,he hand than an extra string to the guitar!" 

There are numerous societies dedicated to the guitar in the Soviet 
Union and many contests have been organised, naturally on a large 
scale. One formed part of the 1957 International Youth Festival and others 
have celebrated the anniversaries of Sikhra, Vysotskij and Stakhovich. 
The entrants have been numbered not in tens but in thousands; solos, 
duets, trios, quartets and quintets, playing on instruments of six, seven 
or more strings. Volman admits that the quality of playing was mixed, 
but there can be no doubt about the enthusiasm of the players, among 
whom we may yet find another Segovia. 

PRESTI-LAGOYA DUO 

T H E Presti-Lagoya Duo was presented at a Phillips Exeter Academy 
Concert (Massachusetts) in the following programme of music for 
two guitars: Two Sonatas (D. Scarlatti), Sarabande and Bouree 

(Bach), Sonata Concertante (Paganini), Les Deux Amis (Sor), Evocation 
(Ida Presti), Prelude and Fugue (Castelnuovo-Tedesco), Suite Classique 
(S. Lancen), Tonadilla Aragonesa (Granados), Premier Danse de "La 
Vie Breve". Encores were Andante (Vivaldi), Ritual Fire Dance (Falla). 

This amazingly well performed duo music left me in an ecstatic state. 
The performance was ·one of impeccable clarity of technique with a terse 
precision seldom seen on any concert stage. It was a su btle conversation 
between two astute artists. The delicate nuances of the guitar are so varied 
they defy description . With two guitars so well played it became a signal 
experience. The first very exciting item for me was the Mazurka by Sor, 
recreating the Dance in the Royal Courts of Poland. Played primarily 
as a dance rather than as an opus I had the desire to dance and not listen. 
Ida Presti's Evocation told a story of pathos and plaintive reverence in 
a very comfortable contemporary idiom. The entire programme was 
remarkably well done and in excellent taste. The encores and last duets 
were a pyrotechnical finish to an exhilarating evening. 

- Guy B. Simeone 
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CATHEDRAL ..... STRINGS 
truly accurate - truly excellent 

Cathedral Processed Nylon strings are now much smoother in 
texture than before. They remain the most accurately made 
strings for the Classic Guitar. 

281 1st Processed Nylon 2/4 each 
282 2nd 2/8 
283 3rd ,, ,, 3/-
284 4th Terylene Wound 3/5 
285 5th 3/9 
286 6th 4/2 ,, 
287 Set 19/4 set 

A l'ailable .from all good music shops or from the sole makers direct. 

Write .for literature to ;-

BRITISH MUSIC (GN) STRINGS 
130 Shacklewell Lane, London E.8, England 

CESAR LEON 

C £SAR Leon was born in Quito, Ecuador, where he studied at the 
National Conservatory of Music. He won a scholarship for study 
at the Royal Conservatory of Music in Madrid and for thirteen 

years lived in Spain, obtaining the degrees of Master in Guitar (1950) 
and Master in Composition (1959), being the first student in the long 
history of the Royal Conservatory to whom both degrees were granted. 

Among his teachers were Francisco Cales Otero, Garcia Matos, 
Julio Gomez and Regino Sainz de la Maza. He was a student of Segovia 
and Pujol at Siena (I 955) and attended the guitar course at Santiago de 
Compostela (1958). 

On April 13th he gave his first recital at the Pan-American Union, 
his programme including Allegro (Vivaldi), Suite (Bach), Variations on 
Mozart Theme (Sor), Sonatina (Moreno Torroba), Three Pieces from 
Ballet Suite "La Quintrala" (Cesar Leon), Sonata III (Ponce), Aire 
Andino (E. Caba, Bolivia), Three Preludes (Villa-Lobos), Andaluza 
(Granados) and Leyenda (Albeniz). 

On May 8th he played a somewhat similar programme in a debut 
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recital at New York Town Hall , opening with two groups of Five Short 
Pieces, the first anonymous and the second by J . S. Bach. 

Photo: Silva Ph o to Studi o, N .Y . 

Cesar Leon has studied contemporary composition technique with 
the Chilean composer, Gustavo Becerra, who wrote for him a twelve 
tone sonata for guitar solo. He has explored Ecuadorian Folklore and 
experimented with guitar in combination with other instruments, and 
with ballet and poetry. He has given many successful recitals in Europe 
and Latin America. 
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GUITAR MUSIC by ANDRES SEGOVIA 

C0.125 
C0.126 
C0.127 
C0.128 
C0.129 
C0.130 
C0.131 
C0.132 
C0.142 

Ballet (Gluck) 
Courante (Bach) 
Diatonic Ma1or & Minor Scales 
Estudio-Vals (Dedicated to Sophocles Papas) 
Melody (Grieg) 
Romanza (Schumann) 
Three Pieces (Purcell) 
Waltz (original in A flat-Brahms) 
Six Lute Pieces of the Renaissance 

$ .75 
$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

(Chilesotti/Neidle) $1.50 
C0.143 Two Pieces, Lagrima and Adelita 

I Housec, ~::i::~:~::t~,:li:;:n~;,,Mon,ino guita,: 
75 

ll·, COLUMBIA MUSIC co. I 
1816 M. Street, N. W ., Washington 6 , D.C., USA 

, t::t tS~ !! ►!---4~~ 

WANT TO MAKE A GUITAR? 
Get book "How to Make A Classic Guitar" and complete PLANS of 

Wallo Classic Guitar. Plans give all details in full , actual size . 

Book (by V/allo) contains 58 photos showing various processes of 

guitar construction , and how to make various tools such as clamps , 

routing machine, bending iron etc ., at low cost . 

Set of plans and book $5.75 book alone $3.00 

For CATALOG of guitar parts and all types of materials including 

varnish , send 25 cents . 

1319 F 
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SW EDISH GUIT AR[ST 

PER-OLOF JOHNSON 
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C RAF TSM A N-BUILT 

CLASSIC 

No. 10 BX 

GUITARS 
ERNEST KOROSKENYI 

GUITARS 

No. 10-C o n s i d e r e d Th e 
St rad iv a r i among classical 
Guitars . T he back and sides of 
very fine evenly grained rose 
wood , single inlay arou nd edges 
and through cente r. T he top of 
beautiful spruce with the ro:;ette 
in multi -color in lay-mosaic motif 
which is repeated through the 
center of the head endi ng at the 
top in octagonal desi gn . Doubl e 
purfling is in layed in the ribs a nd 
top. Bridge has triple inlay of 
ivory . Every detail in the 
Koroskenyi Guitar is beautifu l 
and artistic. 

POLICY CHANCE 
Guitar cata log mail ed 

upon receipt of $ 1.50. This 
a mount dedu cted from 

minimum purchase of $5.00. 

Vil ALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California , U.S.A. 
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HARRY STUART HOWE 

Ph oto: Hen ry Wykes, Exeter 

T HE Winner of the Cheltenham 1966 Music Competitive Festival Guitar 
Amateur Class, Harry Stuart Howe, second only by one point in the 
Open Class there, was also Winner of the First Prize in Wimbledon 

1966 Music Festival Guitar Class. He is a student of Mme. Kramer at 
the Guildhall School of Music and Drama, London, and intends to be
come a Concert performer. He was born in Devonshire and is 19 years of 
age. 

FLUTE AND GUITAR 

LOUIS Ignatius Gall (guitar) and Govert Jurriaanse (flute) were 
heard in a thirty minute broadcast programme on Netherlands 
Radio on May 26th, which included works by Juan Marella and 

Andrea Brandi; also two original compositions by Louis Ignatius Gall
Suite Vi vat Noviomagum (op. 16) for guitar solo, and Suite Antique 
(op. 11) for flute and guitar. 

Edgar Moench, German guitar-maker, has moved to Toronto , Canada. 
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NEWS FROM AUSTRALIA 

AMONG ~orthcoming events in Sydney are the farewell _c?nce~ts ~f 
Jose Luis Gonzalez (probably August- September). Almo Diaz 1s 
expected in November and Julian Bream in January 1967. Antonio 

Losada was scheduled for recitals in June. 
Nicholas Pikler (guitar) with an ensemble of two violins and viola 

presented an evening of Chamber music for guitar and strings on May 
24th. This included works by Locatelli , Giuliani and Haydn. 

Writing in the Guitar Bulletin of the S.C.G. of Sydney, Miss J . K. 
Humphreys appears to have discovered the first teacher of the guitar in 
Australia. This was probably John Deane (1796- 1849)- organist, violinist, 
cellist, pianist, guitarist, flautist , etc.- who after seven years in Hobart, 
Tasmania, moved to Sydney in 1829, where he is reputed to have introduced 
Australia to Chamber Music. 

NORWICH CLASSIC GUITAR SOCIETY 

ON Tuesday, May 31 st, 1966, the Norwich Classic Guitar Society 
had the great pleasure of welcoming Mr. Wilfrid M. Appleby, 
Hon. Editor of "Guitar News" and Mrs. Appleby to its last 

meeting of the season. 
Under the title of " Six Strings Round the World", Mr. Appleby 

talked about the origins of the guitar, from the time of the Egyptians (as 
evidenced on tomb paintings) to the evolution of the modern classic 
guitar. 

Mr. Appleby displayed his boundless enthusiasm for the instrument 
and it was evident how much original research he has contributed to its 
study. 

During the interval the young and talented Norfolk guitarist, Nicholas 
Barton, played music by Dowland, Carcassi and Villa-Lobos which was 
much enjoyed by all present. 

After the interval Mr. Appleby told of his introduction to the instru
ment. He then went on to talk of the problems of forming and running 
a guitar society, which was especially helpful to the members of the 
recently formed Norwich Society. 

The chairman thanked Mr. Appleby for his witty and erudite talk 
which had been immensely enjoyable and valuable. 

On June 19th most members of the Society were, in company with 
some 500 other people, at Blickling Hall to hear a recital by Julian Bream. 

The history of Blickling Hall dates back to 1045 and the present 
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building was started in 1616. It was perhaps apt in such surroundings that 
the programme started with the 16th and 17th century lute music played 
in that unforgettable 'Bream manner'. Surely Dowland himself would 
have approved! 

After the interval we were treated to the warmer richer majesty of the 
guitar. Highlights are probably personal but the Prelude, Siciliano and 
Fugue of Bach's was incomparable, and the final Choros No. 1 of Villa
Lobos was a rhythmic joy. 

Julian Bream gave a wonderful recital and received a great ovation 
at the finish. 

- J.S .S. 

'WHAT'S NEW?' 

IN the BBC Music Programme on July 17th one of the new recordings 
presented was Castelnuovo-Tedesco's Guitar Concerto in D major 
with John Williams, solo guitar, and members of the Philadelphia 

Orchestra conducted by Eugene Ormandy. This is a fine interpretation of 
the concerto with the brilliant clarity of the guitar riding ecstatically on 
the orchestral sea of sound. 

JUST g~i,qc PUBLISHED N29 
SU BSCRIPTION 

No. 25-30 

8.00 CONTENTS: 
Articles 

3 CONSECUTIVE The Guitar in Medieval Literature Edmund Bowles 

ISSUES 
Note on Medieval Music Suzanne Bloch 
The Legacy of Carlo Gesualdo, Virtuoso, 

4.50 Lutenist-Composer Bart 1ordan 
Harmony in the Solo Guitar Music 

of Heitor Villa-Lobos Michael Jaffee 
SINGLE COPIES Domenico Pellegrini Alexander Bellow 

2.00 The Guitar on Discs Carl Miller 

Music 
ORDER DIRECTLY Lamento di Tristan with Rotta 14th Century Dance 

FROM Tant con je vivrai Adam de la H alle 
Plus dure Guillaume de Machut 

The Guitar Review Diex soit Adam de la H a lle 
Moro Lasso (tablature) Carlo Gesualdo 

409 East 50th St. M oro Lasso (transcnption) Carlo Gesualdo 
Corrente detta la Savellina Domenico Pellegrini 

New York 22, N.Y. Cover : Detail from woodcut on title page of "Ca reel de Amor" 
by San Pedro (154 7) 



34 G UITAR N EWS SEPT. / O cT., 1966 

~0~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

§ § 

I ALLISON l 
§ "GRAND CONCERT" Model Woods - parts - tools and ~ 
~ painstakingly hand made - fine accessories for the stringed § 
§ rosewood - superb tone -fan instrument maker and player. § 
§ bracing-necks laminated with Very highest qual ity at ex- § 
§ ebony-hand engraved machine ceptionally low prices _ all § 

heads-butterfly shaped thumb- § 
§§ pieces_ ebony fittings_ trial inquiries solicited. World famous § 

period offered_ guaranteed. CONCERTISTE nylon guitar § 
~ Full particulars on request. strings-$3 .00 per set, $17.00 § 
§ $450.00 6 sets p.p. (de alers discount ) § 

§ § 

~ ALLISON STRINGED INSTRUMENTS ~ 
~ 2346 Clover Lane, Northfield, Illinois, U.S.A. ~ 
§ § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

GUITAR MAKERS' SUPPLIES 
WOOD : Brazilian Rosewood, Cypress, Spruce, Maple, Mahogany. 

FINGERBOARDS : Semi-finished Ebony or Rosewood. 
Wood fibre Purflings, celluloid bindings. 
Rosettes - black and white or colored. 
Mother-of-Pearl Inlays. 
Ivory for Nuts and Saddles. 

GUITAR NECKS - BRIDGES - MACHINEHEADS 

STRINGS : SAVAREZ, CONCERTISTE, LA BELLA, AUGUSTINE 

GUITAR CATALOG MAILED UPON RECEIPT OF $1.50 
This amount deducted from minimum purchase of $5.00 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California, U.S.A. 
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AUCKLAND, NEW ZEALAND 

W ITH great pleasure we learn of the formation of the Classic Guitar 
Society of Auckland, New Zealand. 

It already has 40 members, mostly players, and is growing 
rapidly. Two members of the new society have given recitals and a film 
evening with films on Segovia, Bream, etc. , has been arranged. The 
president is Mrs. Daphne V. Dobson, formerly of Toronto, Canada, and 
the Secretary is Mr. Noel K . Hughes. 

The news that an active society is stimulating interest in the classic 
guitar in New Zealand should induce recitalists to include this country 
in their itinerary, for all too few of the leading guitarists have played 
there. 

The first recital was by Graham Cheesman on February 4th whose 
programme included:- Six Lute Pieces from the Renaissance (Chilesotti), 
Antanio (Espla), El Noy de la Mare (Anon), Gavotte (A. Scarlatti), 
Waltz (Ponce), Tonadilla and Tarantella (Castelnuovo-Tedesco), Nor
tena (Crespo), Campanas de! Alba (E. Sainz de la Maza), Song Without 
Words, op. 30, No. 3 (Mendelssohn), En los trigales (Rodrigo), Zambra 
Granadina (1. Albeniz), Sacro Monte, Fandanguillo and Rafaga (J. 
Turina), Guajira (A. Barrios), Nocturno, Madronos and Sonatina in A 
(Torroba). 

On March 4th James Loomes played the following solos:-Pavanas 
(Sanz), Study (Sor), Sarabande with Variations (Handel), Sonata in A 
major (Cimarosa), Sonata in E minor (D. Scarlatti), El Abejorro (Pujol), 
Cancion (Mompou), Nocturno (Torroba), Two Venezuelan Waltzes 
(Lauro), Four Etudes, Nos. 8.1.11.7 (Villa-Lobos). 

Both recitals took place at Manchester Unity Hall , Auckland. 

ALEXANDER BELLOW 

T HE Merryall Community Center, New Milford, Connecticut, 
presented Alexander Bellow of New York on May 21 st in a lecture
recital during which he played the following guitar solos:- Ben 

Man Perdut (B. de Ventadour), Pavana (Milan), Galliard (Dowland), 
Tasteggiata Musicale (L'Academico Galiginoso), Prelude, Minuet and 
Bourree (R. de Visee), Prelude and Alemande (J. S. Bach), Prelude; 
Recuerdos de la Alhambra (Tarrega), Variations sur "Folia de Espana" 
(Ponce), Prelude; Etude (Villa-Lobos), Five Diversions; Prelude and 
Rondo (Alexander Bellow). 

He was enthusiastically received . 
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BETHLEHEM CLASSIC GUITAR SOCIETY 

W ILLIAM Viola, classic guitarist of Philadelphia, presented a con
cert on April 17th before the newly formed Society of the Classic 
Guitar of Bethlehem, Pennsylvania. The concert, the first in what 

is expected to be a series of annual concerts sponsored by the new Society, 
in which outstanding guitarists will be featured , was held in the Executive 
Room of the Municipal Golf Course Clubhouse, in Bethlehem, and was 
greeted enthusiastically by members and friends. 

The programme was as follows: - Six Little Pieces (Chilesotti), 
Suite; Prelude, Bouree, Siciliana, Courante, Gavotte (J. S. Bach), Gavotte 
(A. Scarlatti), Introduction and Allegro (Sor), Two Preludes (Villa-Lobos), 
S')natina; Allegretto, Andante and Allegro (Torroba), Campanas del 
Alba (E. S:1inz de la Maza), Leyenda (I. Albenz). 

D. E. McCONNELL 

DURING recent months the Canadian guitarist , D . E. McConnell 
has given several recitals of renaissance and baroque guitar music 
at Hampstead and llford, near London , England. His programme 

included works by Adrian le Roy, Anthoine Francisque, Francois Cam
pion, David Kellner, Francisco Guerau, Adam Falckenhagen, S. L. 
Weiss, Ferdinand Sor, etc. 

He came to England in 1958, at the age of twenty-one, to study 
music and the guitar. His taste led him to make a wide and intensive 
study of the music written for lute and guitar from about 1500 to the 
compositions of Sor and Giuliani. This music he copied out by hand from 
music in the British Museum and other libraries and taught himself to 
play direct from the tablature in which most of it was written. 

PLPS 30 068 (stereo) 
(Elite Special) 

Side A 

FOR THE GRAMOPHONE 
Spiros Thomatos 

with Fritz Bernhard (piano) 

Grande Sonate brillante flir Gitarre und Klavier, op. 102 (Anton Diabelli, 
1781- 1858), Piece intime flir Gitarre (Nicolo Paganini, 1782- 1840). 

Side B 
Divertimento flir Gitarre und Klavier, op. 38 (C. M. von Weber), Menuette 
flir Gitarre (Wenzel Thomas Matiegka, 1773- 1830). 
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SPIRO§ THOMATOS 

Spiros Thomatc,s, born in Aden , of Greek descent, is a British subject. 
He studied the guitar at the Greek Conservatory in Athens and attended 
Segovia's Master-class at the Accademia Chigiana in Siena, Italy. Since 
1961 he has taught the guitar at the Winterthur Conservatory and since 
1965 at Zurich Conservatory also in Switzerland. Several of his pupils 
have taken part in recent concerts at Winterthur Conservatory. 

He has given many concerts in Switzerland and other countries. 

STUDENTS' CO CERT 

SOPHOCLES Papas presented some of his students in a successful 
concert in Washington on June 19th. The programme was: Diana 
Quinn and Stephen Longley in Duets from op. 120 (Carulli), Eve 

Neiblum playing Andante (S'Jr) and Galliard (anon.), Nadine and Karen 
Asin in Entr'acte for Flute and guitar (lbert), Matthew Clark in a group 
of solos by Murcia, Dowland, Bach, Sor, Villa-Lobos and Albeniz. 
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FOR THE FIRST TIME IN THE HISTORY 
OF THE GUITAR 

A device for tuning the instrument so that it will compare in 
" intonation practices" with the tuning of string instruments like 
the violin, viola, cello. It is possible now to play true octaves, 

etc., throughout the guitar. 

GUITAR WITH MOBILE BRIDGE 

PATENT PENDING 

Invented by 

Mobile Units 
for Each 
String 

MANUEL RODRIGUEZ 
GUITAR MAKET 

F rom MADRID, SPAIN 

For more information write: 

MANUEL RODRIGUEZ 
8408 WEST THIRD STREET 

LOS ANGELES 

CALIFORNIA 90048, USA 
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CHELTENHAM CLASSIC GUITAR CIRCLE 

T HE following report appeared in the Gloucestershire Echo of June 
28th under the heading: "Different Tones of 5 Guitars". 
The June meeting of Cheltenham Classic Guitar Circle opened with 

a group of seven solos played by Mr. George Zarb. A version of "Green
sleeves" by Thomas Cutting and Almaine by Daniel Batchelar, though 
written for the lute, sounded well in transcription to the guitar with its 
richer musical resources. 

Early Spanish music was represented by "The Song of the Emperor" 
(Narvaez), a Fantasia by Mudarra and Pavan and Canarios by Luis 
Milan. The Italian school was represented by Frescobaldi and the con
temporary Brazilian composer, Villa-Lobos, by a lively "Choro." 

Mr. Eric Miller's solos included Prelude by Bach and Ferdinand Sor's 
Variations on a theme from "The Magic Flute" by Mozart. 

Another Theme and Variation by Sor was played by Mr. P. J. 
Gamble, who also contributed a Study by Aguado, a Minuet by Scarlatti, 
Prelude by Villa-Lobos and an arrangement by Casuscelli of Handel's 
"Harmonious Blacksmith." 

Mr. Phillip Barrow's solos were Adagio by Mertz and Bourree by 
Robert de Visee. Mr. J. A. Andrews concluded the playing with Two 
Studies by Sor. 

It was interesting to compare the five different guitars used in per
forming this music. They were all good modern instruments, yet there 
was considerable difference in their tones. 

Part of this difference may have been due to the individual performer, 
for the guitar is a very "personal" instrument, the note being both made 
and sounded by the direct action of the fingers. 

The variety of sound and the wide range of the music played made 
nearly two hours of guitar solos pass all too quickly. 

PAOLO PILIA 

PAOLO Pilia gave a recital of guitar solos on June 23rd at Wigmore 
Hall, London, at which he played Four Royal Dances (Milan), 
Suite in D minor (R. de Visee), Gavotta and Fuga (J. S. Bach), 

Sonata in E (M. Albeniz), Sonatina (Moreno-Torroba), Two Studies 
(Villa-Lobos), En los trigales (Rodrigo) and Tonadilla (Granados). 

This is Paolo Pilia's second Wigmore Hall recital. He has been for 
over two years a professor at the Ecole Normale de Musique de Paris 
and has given recitals in several countries of Europe. 
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CONCERTISTE 
NYLON 

cordes pour guitare classique 
PARIS 

WALLO CONCERT 

SEPT. /0CT., 1966 

Special Nylon 
guitar strings 
highest tonal 

quality. 

Write to : 

Rifat Esenbel 
16, rue Chauveau 
N euilly-sur-Seine 

France 
In Germany 

Hermann 
Hauser 

world famous guitar 
maker 

8386 Reisbach !Vils 
Postfach 10 

GUITARS 
Wallo Concert Guitars are the finest handcrafted instruments that you 

will find anywhere, regardless of price I You will agree when you see 

the artistic workmanship , the velvet smooth finish and hear the powerful 

response and the sustaining tone . 

W allo Guitars are owned by many artists of great renown . 

STANDARD model $1000. 

SPECIAL model $1200. 

Discount to dealers 

and teacher/dealers 

FREE brochure and color card 

JOSEPH F. WALLO 
1319 " F " Street Northwest, Washington D.C. 20004, U.S .A . 
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SUKENORI KYOMOTO 

G UITAR recitals have b.een given recently in Tokyo, Yamaguchi, 
Jwakuni and other Japanese towns by Sukenori Kyomoto. His 
programme in Tokyo included Fantasia (Milan), Sarabanda y 

Balletto (Weiss), Adagio (Aguado), Three Little Valses and a Minuett 
(Schubert), Mallorca (Albeniz), Sonata Giocosa and Bajando de la 
Meseta (Rodrigo), Danza Espanola No. 3 (D. Prat), Milongueo del Ayer 
(Fleury), Takirari y Val-s (H. Ayala), Scherzino Mexicano (Ponce), Charo 
de Saudade (A. P . Barrios), etc. 

SECOND JAPANESE FESTIVAL 
OF GUITAR MUSIC 

THE second Festival organised by the Japanese Guitarist Federation 
(secretary Y. Obara) was held on eight days during the latter half 
June. About 600 guitarists took part. They included both profes

sionals and amateurs, members of twenty-four Guitar Circles and College 
and University students . 

To quote from the letter of the organising secretary: "This grand 
event, backed by united enthusiasm of all Japanese guitarists, is intended 
to make our people appreciate the wonderful charm of guitar music." 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of MEMBERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5/-, One 
Dollar USA. Series of 6 for the price of 5, 25/-, Five Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members' Announcements. (Please send for Displayed Advertisement rates.) 

GUITAR STUDENT living London S.W.14 would like to meet others in Richmond, 
East Sheen, Barnes district for playing, discussion, concerts, etc. Will Dexter, 
46 Palmerston Road , East Sheen, London S.W.14 (PROspect 3875). 

CLASSICAL GUITARIST has openings for students. Training will be in the tech
nical and musical principles laid down by Aguado, Tarrega and Segovia towards 
the mastery of the instrument. For information contact: Axel S. Kjellberg Jr., 
4 Brattle Street, West Hartford, Connecticut 06110, U.S.A. (Tel.: 233- 7487). 

THE BASIC MUSICAL-TECHNICAL Tools for effective repertoire study can be acquired 
with Ralph Freundlich, instructor, M.A., Julliard graduate. "Technique" is attacked by 
integrating it with ear-consciousness, Theory and Sight-reading. Complete finger
board . No mechanical memorization . Elementary to advanced. 498 West End Avenue, 
New York, N.Y. 10024. TR 3-6594. 

ANTIQUE GUITAR wanted , double strung (10 or 12 strings) by Pages or earlier 
maker. Details and price to Robert Spencer, 11 Barclay Oval , Woodford Green , 
Essex (Tel.: BUC 5639). 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical trainint in modern technique as a basis for development 
of artistic playing and for elimination of faults, self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road, London, S.W.10. 
(FLA. 4354.) 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London, N.W.3 . (Tel: PRlmrose 5366.) 

MADELINE BALLARD-Classical guitar- formerly of the Spanish Guitar Centre and 
the Ministry of Education, London, England and now resident in Montreal , Canada, 
accepts students , including beginners, for private and group tuition. Segovia
Tarrega method. Also for Theory, Solfege and general musicianship. Lessons 
conducted in both French and English. Tel. 733-8691. 

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the London College of Music 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Corringham 
Road, London, N.W.11. Enquiries SPEEDWELL 7740. 

GUY B. SlMEONE, Guitarist, 11 New Heath Street, Roxbury, 19, Massachusetts and 
318 Hatherly Road, Scituate, Massachusetts, USA. 

CLASSIC GUITAR STUDIO : A new studio in Lincolnshire for guitar instruction . 
Principal: Malcolm H. Grady, 393 Wellington Street, Grimsby, Lines. (Formerly 
of Hampshire.) 

" GUITAR NEWS" back issues. Only issues available are Nos. 70, 71 and 74 at l /8d . 
plus postage. I .C.G.A., 47 Clarence Street, Cheltenham, Glos., England. 
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TELEPHONE EDGBASTON 0787 

NYLON STRINGS 
"FlSOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists. ' FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E I st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered Pure silver covered 
2/9 5/-
3/ 3 5/6 
3/6 7/6 

Nylon, covered with Tape-section nylon 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

6/-
7/6 
9/-

4/ 10 

Any set with covered G 3rd will be 2/ I extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 

Trade enquiries invited British Isles . 

"AUGUSTINE" NYLON 
Segovia's Choice 

E 1st Nylon . . . 2/- D 4th covered silver colour 4/-
B 2nd 2/5 A 5th 4/5 
G 3rd ,, 2/8 E 6th ,, ,. ,. 4/9 
Per set silver colour . . . 20/4 Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 4/ 1 
,. 4/9 
,. 5/-

··· 21/-

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 
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Duo Surprise 
George Sakellariou .. 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non profit-making Organisation) 

President: P. J. Gamble, B.A.; Hon. Treasurer: Mrs. Kay Appleby; 
_Auditors: E. J. Dance, P J. Gamble ; Committee Members: E. V. Ridge 
and Miss Joan Prior. 
Hon. Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 

England, to whom all payments should be sent. 
'Foundation' and 'Supporting' members subscribe the extra amounts to help maintain 

the financial stability of 1.C.G.A. and "Guitar News". · 

FOUNDATION Member 21/ - a year ($4.00 U.S.A. and Canada) 
SUPPORTING Member 15/- a year ($3 .00 U.S.A. and Canada) 
ORD IN ARY Member - 10 / 6 a year ($2.00 U.S.A. and Canada) 

Membership includes " Guitar News " - 6 issues per 14 months. 
All payments for 14 months only, please. 

USA payments are best made in Dollar Bills or INTERNATIONAL_ Money Ord_ers 
which should be made payab le to Wilfrid M. Appleby. Checks reqmre the addition 

of 25 cents for bank charges. 
" GUITAR NEWS" Six issues per 14 months. Copyright reserved. 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do not necessarily agree with the opinions expressed by co11tributors. 

Gloucester Printers Ltd., Blackfriar~ Press. Ladybcllcaatc Street, Gloucester. 


