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by Oscar Lopez Veloso (Chile) 

T HERE is at present a considerable amount of musical •activity in Chile, 
in which the classic guitar figures prominently. The Chilean Guitar 
Society (or Sociedad Guit1arristica de Chile) maintains dose contact 

between its members by means of meetings held every Saturday at number 54. 
Calle Estado, Sanitiago de Chile, the home of its president, Don Miguel 
Gonzalez, who is an enthusiastic and distinguished guitar lover. About. ten 
or twelve members attend these gatherings. Each one plays his latest piece 
and the rest listen, comment. and make suggestions for improvement of the 
interpretation. 

There are, apart from the Guitar Society, schools that teach the guitar 
to some hundreds of pupils who learn it in order to accomrpan3/ the singing of 
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Chilean and South American folk sorngis. Recitals of folk music have been 
given in some of the theatres in Santiago, with as maruy as 250 guitarists 
twking part. 

The Guitar Society has welcomed into its mi:dst a number of foreign 
guitarists who have visited the country. Among these we :have had the able 
Uruguayan soloist a:nd folk-singer, Cedar Biglieti, antd ,recently Jose Maria 
Posadas, a brilliant flamenco player, who lives in Buenos Aires, and who has 
just made a successful long-playing Parlophone record of Malaguenas, 
Seguidillas, Soleares, Alegrias, etc. 

With ,regiard to the classic guitar concerts, the well-known Uruguayan 
guitarist, Julio Martinez Oyanguren played in the Santiago Municipal theatre 
last June. 

On August 20th a very successful recital was given in the Salon ''Valentin 
Letelier" by Luis Lopez Fuentes, a distinguished pupil of the n:ational Con~ 
servatoire. This promising young man interpreted works by Milan, de Visee, 
Galilei, San•z, Bach, Sor, Tarrega, Albeniz and Villa Lobos, and was much 
applauded. · · 

Luis Lopez appears in the above photograph with Jose Yacopi, the 
celebrated Spanish guitar maker who lives in Argentina. This photograph was 
taken in Buenos Aires on a cloudy day in September, during a visit that Lopez 
paid to Yacopi iru order to buy a guitar that had been specia:l!ly made for him. 
Luis Lopez used this magnificent guitar on a concert tour which he made 
recently of the principal towns in. southern, Chile. 

Arturo Gonzalez Quinitana a}so gave his second recil'al in. San,tiago in 
October. This outstan.dinig concert guitarist, who is of Chilean birth, played 
works by Sanz, Miran, de Visee, Tarrega, Moreno Torroba, Falla, Albeniz, 
etc. The recital was held in the Antolllio Varas Hall. 

1
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THE Helsinki Guitar Society was founded in 1950 by Ivan Putilin, a 
professional musician. As there were but few people in Fill'land who 
took the guitar seriously there were not maniy members at first, but 

graduaHy the Society has grown and progressively the people o.f Helsinki are 
realising the aesthetic qualities and wealth of music of the classic guitar. 

The guitar has been demonstrated at concerts in: which several members 
of ~he Society have takelll part. These concerts aroused interest in the guitar 
and a number of promising students are now being taught. 

Such a concert to.ok place last April but recently another concert of 
outstandingly original design was organised. The idea was a 'Vienna Evenirrg' 
at which all the music pLayed was by Viennese composers. It was announced 
for November 4th allid attracted a good audience. Programmes were artistically 
printed and each programme contained a leaflet in Firunish and Swedish giving 
notes a:bout the composers of the music to be played and portraits of three 
Viennese Professors, Luise Walker, Karl Scheit and Heiruz Bischoff. 

The concert was in two parts the first of which consisted of duets for two 
guitars. The guitarists were I van Putilin and his brilliant 17 year-old pupil, 
Arto Juusela. (See frolllt cover). 
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They played Sonata in D by Christian CJ:ottlieb_ ~cheidl,er (1752-~815), 
Suite by Armin Kaufmann (b. 1902) and 'Five Mmiatures, by Ferdmand 
Rebay (1880-1953). . . . . . 

The second part consisted of two suites for v10~1?, vwla and gmtar per
formed by Wolde Jussila, Erik Karma and Ivan Putllm- the ~omposers were 
Franz Hasenohrl (b. 1885) and Alfred Uhl (b. 1909). Every item was a 'first 
performance' iru Finland. . . . . . 

. Finnish newspapers gave high praise to the young gu1tanst Arto Juusela, 
who 'showed obvious talent both technically and artistically' and to the ex
perienced musician, I van Putilin. One critic wri_tes: "It is_ remarkabl~ how th_e 
guitar with its intimate tone refines even the simplest piece of music . .. 1t 
could be noticed how wdl the guitar combined with the strings (in the trios)." 

For this enterprising and original con.cert the Helsinki Guitar Society 
deserves to be congratulated. 

NEWS FROM ARIZONA 

W HEN John C. Tanno writes a letter it stays written! In other words, 
his dynamic personality comes right across from Phoenix, Arizona, 
and he teHs just how things are progressing. 

Some of our readers will remembe,r his article ill! "Guitar News" No. 24 
where he told how a classic guitar society had been formed right in the stronrg
hold of the hillbilly guitar. Since then the Phoenix Classic Guitar Society 
has made good progress and Mr. Tanno has extended his activities beyond the 
borders of Arizona by means of articles and letters about the, classic guitar
one letter occupied 1 ½ pages in a full sized magazine! He writes in a clear 
direct manner which is very readable and should stimulate interest. 

But to return to Arizona. The great event of the season for the local 
guitarists was a recital at Phoenix ·by Rey de la Torre. The room at Arizona 
State College holds 300 people but 375 got into it somehow! And they loved 
the music of the real guitar, which wa·s quite a surprising revelation to many 
who had 'heard nothing better than hilJbilly or electric 'guitars'. The society 
gave a reception to the recitalist after his successful concert. Already a 
'·Spanish Fiesta" programme is being planned for the local Musicians' Club 
at which there will be guitar soJos, sorugs with guitar etc. , by Mr. Tanna and 
other members of the Classic Guitar Society. 

Many people are settling in Arizona and if there should be any readers 
of "Guitar News" among them they will certainly be welcomed by John C. 
Tanno. 

(See portrait on page 16) 

AT LONDON UNIVERSITY 

At a concert given by students in the London University Union on 
N<;>vember 15th the following guitar solos were played by Mr. S. H. Scott. 
Mrnuet and Sarabande (R. de Visee), Granadina (trad.), Romance de Amor 
(V. Gomez), Spanish Dance No. 5- Andaluza (Grnnados), and Two Catalan 
Folk Songs ("Lullaby" and "El Testamen de n'Amelia"). 
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THE GUITAR COURIE IM IIEMA 
by Albert Valdes-Blain (U.S.A.) 

DURING the past five summer~, the most important centre of teaching 
the classic guitar has been located in a small town in north central 
Italy called Siena. I believe most of my readers: know why Siena must 

be considered the most important centre of guitar teaching-it is because the 
classes at the Accademia Musicale Chigiana i•[I) this cit,y are conducted by the 
eminent guitarist Andres Segovia. When I was informed last April that the 
duratiOJl! of the course was to be increased this year from one month to two 
months, from July 15th to September 15th, I decided I could undertake the 
long journey from New York, attend the classes for about four weeks, and 
still return in time to begin my ow111 teaching in early September. 

I a,rrived in Sienia on Ju~y 18th, the day the guitar course officially opened 
(the Maestro was a few days late), but since trains in Italy are not all they 
should be, especially in the interior, I was unable to reach Siena until very 
late that night a'fld I did not take part in the activities of the first day. When 
I called at the Registrar's Office in the Academy the next morning, I met 
Maestro Segovia in the vestibule; after a kindly welcome he told me he would 
expect me to attend the class at six o'clock that afternoon and to prepare a 
few numbers to play for him. I arrived at the Academy at the appointed 
hour and was led through a labyrinth of passageways to a large room full of 
people ; in a few moments Maestro Segovia entered the chamber and im, 
mediately upon his arrival the famous guitar class began in earnest. 

It would !be impossible 1'o rel1ate everything that happened during this 
particular session or during the four weeks I attended the Segovia classes, 
however, I will say, first of a.ll, no one showed more interest or worked harder 
than Maestro Segovia himself. He was indefatigable. He was made of iron . 
The classes were held every day. The duration of each class was about two 
and a half hours a,nd on Sundays when the Academy was closed, the Maestro 
would invite us to his rooming house and conduct the class in his rooms. 
The total number of students attending the course was about thirty and from 
this n1Umber Maestro Segovia chose nine as his pupils. The students who were 
niot chosen attended the class conducted by the concert guitarist and pupil of 
Segovia, Alirio Diaz; and, of course, everyone who enroHed in the course was 
p~rmitted to watch Maestro Segovia teach . What Maestro Segovia stressed 
was not technique, was not tone production, was not the position of the hands 
or any matter of this nature; the pupils he selected were supposed to be good 
instrumentalists and equipped with a sufficiency of technique. What Maestro 
Segovia stressed was the music its·elf and what he taught was musical inter
pretation . The numbers we prepared and played for him were taken apart 
note by note and from Maestro Segovia's comments and criticism on such 
matters as phrasing, dynamics, tone color, tempo, style, and fi,ngering, we 
would I-earn how to improve the interpretation and performance of a· com
position. When words al-one did not suffice, the Maestro would take his 
guitar and play the passage under discussion. Maestro Segovia conducted his 
classes in Spanish, but spoke in· French, Italian, or En1glish to those students 
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who did not understand Spanish. I recall the only student with whom Segovia 
could rot speak was a youllig man: from Greece. Fortunately, t?nrolle~ _in the 
oourse was another student from Greece who spoke French m addition to 
his mother, tongue. He was given; the roll of interpreter. Maestro Segovia's 
musical m,e,mory is excellent. He knew to the rniniutest detail every n'l!IDber 
played by his students and even in the pieces which he himself had not 
reviewed in years, he was able to reoall without hesitation; the notation and 
the fingering of every passage. If a mistake was oommitted by the student 
for example, a ruote omitted from a choi;d, or a wrong note played due to 
faulty reading or memorization, the Maestro would stop the player, look for 
the passage in the music, and bring the fault to the student's attention. 

Wben I finally left Sienna at the entd of my four weeks in order to return 
to the United States, I felt that even in this short time my playing had benefited 
greatly frorm the suggestions and commen1ts of Maestro Segovia. Now a word 
to guitarists who ~rre thinking of attending the Siena course in the future. 
I do not believe the brochure of th:e Academy is quite olear as to what kind 
of music or as to how many pieces the student should prepare for Maestro 
Segovia. Therefore, may I suggest the thorough preparation of at least ten 
major works written, or transcribed for the guitar- five works by composers 
of the Baroque, Classical or Romanitic periods (Bach, Handel, Scarlatti, 
Fresoobaldi. Sor, Mozart, Haydn, Schubert, or Mendelssohn) and five works 
from the modern composers (Ponce, Castelnuovo-Tedesoo·, Tansman, Torroba, 
Turina, etc.). If possible, among the works selected the major forms of 
composition should he represenrted, the Suite, the Fugue, the Soniata, the Theme 
with Variations, etc. The student should also make ce'rlain all transcribed 
pieces are absolutely correct and conform with the original music; The traru;.
criptions by Tarrega, Pujol Llobet and Segovia are considered the best, but 
even the best ·editiooo are not always free from printing errors. 

Programme at Siena Academy, September 11th, 1956 
Pantelis Kilias Fughetta Handel 

Prelude No. 4 Villa-Lobos 
Aldo Minella Allemande 

Fandanguillo .. . 
Emilia Corral Aria con variazioni 

Valse 
Jesus Silva Sarabande B mi 

Minuet 
Gustavo Lopez . . . Gavotte (6th cello suite) 

Minuet 
Antonio Membrado Andante 

Manuel Cubedo ... 

Alirio Diaz 

Study No. 7 
Passacaglia 
Sevilla ... 
Sarabande with variations ... 
Allegretto from Sonatina in A 

Bach 
Torroba 
Frescobaldi 
Ponce 
Bach 
Sor 
Bach 
Sor 
Haydn 
Villa-Lobos 
de Visee 
Pujol 
Handel 
Torroba 
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GUITARISTS INSCRIBED AT 1956 
SIENA GUITAR COURSE 

John Williams 
Dimitri Pampas 
Pantelis Kilias 
Pieter van der Staak 
Angelo Amato 
Piero Domenico Amerio 
Ruggero Chiesa 
Carlo Ghersi 
Giuseppe Luconi 
Domenico Marando 
Aldo Minella 
Paolo Muggia 
Paolo Pilia 
Antonietta Zaccaria 
Gustavo Lopez 
Jesus Silva Valdes 
Emilia Corral Sancho 
Manuel Cubedo Alicart 

England 
Greece 

Holt.;_'nct 
Italy 

Maria <lei Carmen Manteca Pascual 
Antonio Membrado Fernandez ,, 
Dan Grenholm Switzerland 
Albert Valdes Blain U.S.A. 
Anna Kotsarenko 
James Yoghourtjian 
Theodore Norman 
Livio Floris 

ROITERDAM AND PARIS 
IN Rotterdam, Holland, a guitar 

recital was given by the Spanish 
guitarist, Nicolas Alfonso, on 
October 21st. 

Although born in Spain, Senor 
Alfonso has lived for the past six 
years in Belgium. His programme 
was as follows 

Pavane 
Suite in D 
Suite in A 
Prelude- Sarabande-

G. Sanz 
R. de Visec 
S. L. Weiss 

Fugue et Gavotte J. S. Bach 
Three Mexican Songs M. Ponce 
Tarantelle M. Castelnuovq-Tedesco 
Bajando de la Meseta J. Rodrigo 
(dedicated to Nicolas Alfonso) 
Prelude et Fandanguillo 

Moreno Torroba 
Serenade Espagnole J. Malats 
Danse Espagnole E. Granados 
Seville I. Albeniz 

A similar programme was played 
at his recital at the Salle Gaveau, 
Paris, on October 11 th; 

MATHILDE CUERV AS 

W ITH great sorrow we learn of 
the death of Mathilde Cuervas 

(Madame Pujol) on December 22nd 
in Barcelona. She was a dis
tinguished exponent of the guitar 
and possessed great charm and 
vivacity. To Emilio Pujol and other 
relatives we wish to express our 
deepest sympathy. 

PEPITA ROCA 
WITH regret we announce the 

death of Pepita Roca in 
Valencia, Spain in December. 
Dofia Pepita Roca de Perez Salas 
was one of the few remaining dis
ciples of Francisco Tarrega who 
nobly and successfully worked for 
the guitar. She was an honorary 
member of Pefia Guitarristica 
Tarrega, the guitar organization of 
Barcelona. 

Rectified Nylon Strings 
for the Guitar 

• Improved Tonal Quality 

• Obtainable in Graduated 
Tensions to individual 
selection 

Details from: 

BA BOLA T-MAI LLOT -WITT 
93 RUE ANDRE BOLLIER 

\ LYON, 7me., FRANCE 
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CONCERTS IN ROME 
TWO successful guitar concerts 

were given during November at 
the Classic Guitar Centre which 
was founded in Rome by Costa 
Proakis. The former was by three 
of his pupils- prize-winners at the 
Bologna Guitar Festival, 1956-
Augusto Logli, Claudio De Angelis 
and Sergio Notaro, who each played 
a group of solos. Works for guitar 
and voice, two guitars (Sor'~ 
Mazurka) and 'Soniata Concertata' 
for violin and guitar by Paganini 
brought the well-balanced pro
gramme to a close. 

Manuel Lopez Ramos was pre
sented by the Centre on November 
9th in a programme of guitar sol o,, 
which included Sonata (D. Scarlatti), 
Suite (Weiss), Sonata (Castelnuovo
Tedesco), "La fille aux cheveaux 
de lin" (Debussy), Minuetto and 
Recuerdos (Tarrega) and Serenata 
(Malats). This was the 26th con
cert of classic guitar music organised 
by the Centre in Rome. 

CAMBRIDGE, MASSACHUSETTS 

ON December 16th, The Adams 
House Music Society of Cam

bridge Massachusetts, heard the 
guitarists Guy Simeone and Richard 
Zaffron in a programme of works 
from every period of guitar music. 
Both performers showed as much 
freedom in passing from century to 
century as does the guitar itself. 
The first half of the programme was 
given to lute and guitar works from 
Vincenzo Galilei to Bach and de 
Visee; in the second part, works of 
Carulli, Albeniz, Moreno Torroba, 
and others were played, including 
part of the new Suite for Guitar of 
Nicholas Van Slyck. 

In choosing a single programme 
of such range, many masters must 
be given less than their due. No 
works of Sor or Tarrega were played 
on this occasion, but the whole 
balance of the programme was 
excellent in showing every side of 
the guitar's character particularly to 
any young composers present. 

John Reitzel. 

An ENTIRELY NEW ranae of STRINGS for the 
Classic Guitar 

Made from modern materials which suit the needs of 
this classic _instrumen~. these new strings possess truly 

except10nal qualities of tone and durability. 

PROCESSED NYLON AND TERYLENE 
281 
282 
283 
284 
285 

1st Processed Nylon 
2nd ,, ,, 
3rd ,, .. 
4th Wound on Terylene 
5th ,, .. ,. 

2/- each 
2/3 
2/7 .. 
2/10 .. 
3/1 

catbulral Strings 
286 
287 

6th ,, ,, ,, 
Set (1 each of above) 

3/5 ,. 
16/2 per set 

Sole Manufacturers 

BRITISH MUSIC (GN) STRINGS LTD., 130, Sha<'klewell Lane, London, E.8. 
ENGLAND. 

Payment of Subscriptions: In countries where it is difficult to send subscrip
tions for "Guitar News" the British Council may be able to help. 
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CLASSIC GUITAR REFERENCE CHART 
Designed by V. Bobri 

with a Message from Andres Segovia 
This convenient wall chart shows at a glance exact position • of every note on 
the actual size fingerboard, diagrams for correct playing positions of hands and 
body; valuable data on strings, guitar music, care of nails, etc. Indispensable 
for teachers and students. Price $1.50 - Order directly from : 

V. BOBRI - 409 E. 50th STREET, NEW YORK 22, N.Y., U.S.A. 

ON THE ORIGIN OF THE GUITAR 
A Postscript 

by J. A. Burtnieks (U.S.A.) 

9 

M
y recent articles under the above headirug have overwhelmed me with 
correspondence fr,om all parts of the world. mostly of praise, but 
occasionally posinig pertinent questions. The latter were to be expec

ted, as my paper, condensed from -a much larger manuscript, offers but a 
skeleton of the argument tracing the parentage of the modem guitar to the 
erstwhile troubadour "fiddle". Here are a few notes in answer to some of 
these questions, together.with a valuable suggestion offered by a correspondent 
who wants to remain anonymous. 

l. The classical lyre became extinct before 1000 AD., but not so the name. 
Left without a concrete connotation, it was indiscriminateliy applied to a great 
many related and unrelated instruments. Thus, in certain mediaeval manu
scripts, it refers to the ,rehab and Tebec and, at a later date, even to the lute 
(e.g. lyra populariter leutum dicta of Tinctoris in 1487). The wheel-guitar, or 
hurdy-gurdy, was likewise called lyra, or lyra rustica (e.g. by Virdung in 1511), 
and this day it remains leier to the Germans (Drehleier, Radleier, Bauernleier, 
and even Weiber-Leyer). When the Italian 'bowed guitar came up in the 15th 
century, it appropriated the same untoward name, spelled lira, although John 
Playford in his Method, called it "lyre-viol" (1686). Contrary to this, the 
etymological derivatives of kithara (or fidula) always refer to correspondin,g 
structural derivatives, for the family tree is continuous from the Greek kithara 
(and Roman fidula), through the Celtic chrotta and Proven9al guitar, to the 
violin of to-day. 

2. When Kathleen Schlesingeq- quite correctly envisaged the creation of the 
guitar as "grafting a se1f-supporting neck upon the sound-chest of the kithara", 
she personally did not mean "the kithara of ea. 1000 A.D." Misreading the 
testimony of the controversial Utrecht P.salter, she ascribed this act of creation 
to "Byzantine Greeks" and postulated for it an earlier date. But there are no 
data to support such a hypothesis. It is the author's contention, arrived at 
after much sifting of evidence, that the transition from the kithara to the 
guitar took place in Europe about 1000 A.D. The self-supporting neck was 

\ 1 

I 
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grafted upon the sound-chest of the Celtic chrotta, or "kitha,ra with a finger 
board" (occasionally resuscitated as a "lyre-gu~tar"), which must be regard~ 
as the immediate parent or precursor of the gmtar. Contrary to popular mis
conception, fue bairdic chrotta (crwth) was not a bowed instrument. While 
it was occaS'ionall:y used with a bow in, the days of its decline, Kathleen 
Schlesinger could find no evidence that it had been so used ·before the 16th 
century. 

3. A reader thoughfo1'ly points out that, as the Proven9al language, or 
lengua lemosina, was occasionally known, as "Ladin", Juan Ruiz's contro
versial guitarra latina (ea. 1330) should be quite literally taken to mean 
guitarra lemosina, or "Provencal guitar"-a meaninig that probably was quite 
clear and: unambi,guous ·to the Spaniards of the period, but subsequently be
came obscured through the (partial) extinction of the Prove~al nationality. 
However, when Juan Carlos Amat, in 1586, more than 100 years after the 
arunexation of Catalonia, stiH remembe,rs the older "Catalan guitar", he may 
be providing another correct translation o( "Ladin guitar", for Catalans con
stituted an important branch of the larger Proven~al nation,ality. The point 
is well taken and may serve as an additional proof of the real origin of the 
guitar, not in the fabulous East, but in the land of the troubadours. 

4. When William of Aquitania (b. 1071) is called the "first troubadour", 
it should not ibe taken too l!iterally. What it means is that he was the first 
practitioner of the art de trobar to acquire a certain renown. Before this 
could take place, indeed, before the term, trobador, could acquire a generally 
accepted meaninig, several ,generations of now forgotten troubadours may have 
practised the art. Similarly, after the death, in 1294, of Giralt Riquie, "the 
last <:>f the troubadors", the a,rt was by no means extinct. It survived through
out the 14th cenrury, not omy in their imitators, the French trouveres and 
Austro-German minnesingers, but most certainly in Barcelona, the last strong. 
hold of Proven9al- civilization. So deep-seated and durable was the, trou
badour spirit in Oatalan lands that it subsequently gave birth here to the 
remarkable ·guitar tablatures of Luis Milan (c. 1500- c. 1561). The latent 
troubadour spirit of Catalonia may explain why the rehabilitation of the 
guitar in modern times was accomplished under the leadership of Catalan 
guitarists, from Sor down: to Tarrega, Uobet, Pujol, etc. It may also explain 
why some of the most renowned musicians of modern Spain, such as Enrique 
Graniados (1867-1916) and Pablo Cassals (b. 1876), hail from Catalonia. 

5. In, disoussing the Spanish vihuela, rno'Sit authors, not only fail to grasp 
the true meaning of the term, or its Proven9al origin, but lay undue emphasis 
UJ?On the fact that ~rtai1:1 ~xperimental vihuelas of the 16th century affected a 
slightly corwex back. ThIS feature, by no means typical, was a belated attempt 
to "improve" the old ,troubadour irnstrurnent so that it might successfully 
compete with the (then) new viols . In, this the vihuela, essentially a plucked 
instrument, although amena,~le_ to the bow. failed with the appearance upon 
the scene of the queenly v10lrn. What with viols and violins, even the 
Prove~al name became untenable, and the "fiddle". bereft of its bowin° 
~sl?ira_tio?s, survived un~r _the Graeco-Sparnish appellation of guitarra. But 
It IS s1gruficant that the v10hn adopted a certain convexity for both resonance 
boards (back and belly) and that modern guitars are built with a ·slightly bent 
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back, even like the resonance board of the piano, which is thereby kept in 
tension. 

In conclusion, let me point out that the troubadour music of the 12th and 
13th centuries, much of it diatonic, must be regarded as the oldest guitar music 
there is. Yet the performing guitarists of to-day, who go in for the slender 
compooitions of the French iand Germaru lutenu;ts of tlhe 16th and 17th 
centuries, have been strangely negligent ii] claiming this venerable iniheritance 
for their own. To be of use, these anciem tunes, written for a smallish guitar 
tuned in fifths, have to be transcribed and, perhaps, somewhat enriched har
monically. Mr. Alexander Bellow, a musically educated teacher of the guitar 
in New York City, is the only one known to this author who has tackled the 
problem. Let us hope that we may soon see an album of his transcriptions 
in print: it would be an eye-opener, not only for the guitar fraternity, but for 
the musicological pundits. 
Tke articles from " Guitar News" • On tk, Origin of tke Guitar' by /. A. Burtnieks are "ow 
available in limited number in booklet form at 5oc. a ,opy at G. Ricordi er Co., 132 Wrst 2Ist 
Street, New York 11, N. Y. U.S.A. and at Eddie Bell Guita, Headguarters, IOI West 46tk St. , 
New York City, N. Y. U.S. A. Also at Sekott & Co. Ltd., 48 Great Marlborough St., London, 
W.1, England. Pritt 2/6 plus postage. 

BLANCHE MUNRO was born in 
Sydney, Australia, and came to 

London in 1949. She was intro
duced to the guitar by Mrs. Garfield
Howe who brought her to Adele 
Kramer's notice. She was already 
studying with Adele Kramer when 
the Guildhall School of Music added 
the guitar to its curriculum in 

September 1954 and she decided 
then to undertake a full-time course. 

She was recently awarded a Major 
County Scholarship by the London 
County Council to continue her 
study for the A .G.S.M. diploma, the 
only State-acknowledged diploma 
for guitar in England. 
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HOW LONG ? 
• • • • 

by Tim Verey (Timbuctoo) 

IT is always a pleasure to try to help anyo°:e to make the ~ecision to learn 
the guitar. One can usuahly reply without much difficulty to ~uch 
questions as: "Where can I obtain a guitar?", "How much will it cost?", 

"Shall I have to learn to read music?". But inevitably comes the awkward 
question "How long does it take to learn the guitar?" 

To answer that question satisfactorily so maniy factors would have to be 
taken into account-factors based largely on the character and circumstances 
of the student and also of the teacher, if any. Of course one can counter by 
asking: "How long is a piece of string?"-but perhaps the following story 
wiU help the enquirer, to realise the difficulty in giving a definite reply. 

A hiker on holiday walked over the moors· on a fine summer day. As 
-the sun began to get lower in the sky he began to worry as to whether he 
could return to his hotel befoi:e n~ghtfall. At last he met an old countryman. 
"How long will it take me to get to Styton?" he asked. The old man sucked 
his pipe thoughtfully and uttered just one word: "Walk!" T.!J.inking he might 
be deaf the hiker repeated his question but the onl,y reply wais· "Walk!" Such 
rudeness is most unusual, thought the hiker as he went on his way, but he 
had only gone about twenty yards when the old man called after him: "Two 
hours!" "Why didn't you say so before?" said the hiker. "How could I tell 
how long you would take until I saw how fast you walked?" came the reply. 

THE RIGHT HAND 
'Correct position' 

by Miguel Abloniz (Italy) 

AFTER the guitarist sits and places his left foot on a stool and the guitar 
on his left thigh, as I have already mentioned in a back issue of 'Guitar 
News', he turns his body leftwards until his left knee and thigh in 

relation to his head stand considerably on its right. It is because of this left
ward turn of the body that when we play for an, audience we should in advance 
place our chair so as to put its front left leg about five inches more in front 
than its right front one; in so doing, after sitting and turning the body left
wards, we are able to have· the guitar perfectly facing the listeners. 

One of the many advantages of this correct way of sitting is that the 
right forearm once placed on the top edge of the wider part of the guitar, will 
_never slip rightwards and risk falling over the down-going curve of the instru
ment, simply because this would not be possible, as the guitar, by beirug placed 
on the rightwards pointing left thigh, is further out on the right of the player 
than where his right elbow may reach without moving some part of the body. 
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Another advantage is tq:at the first frets are placed nearer to the player; as a 
matter of fact the body and left arrµ should be behind the strings up to the 
VIIth and sometimes to the Vth fret, and this not only facilitates the left hand 
action but allows it also to develop a better 'vibrato'. 

The precise part of the forearm that comes illltO contact with the top front 
edge of the side of the guita•r seems to vary slightly, within a couple of inches, 
even between well known concert guitarists, something IllOt airways due only to 
the varying difference of the length of the guitarists' forearms. Nevertheless, 
the forearm should not come into contact with the instrument somewhere 
between the wrist and the elbow (sometimes seen happening), leaving the 
elbow high, in the air. The best way is the one that leaves free, in front of 
the guitar, the enti-re muscle of the forearm. Those who are able to consult 
'The Guitar Review' No. 4 should observe carefully an excellent photograph 
of Segovia, showirug him from his right side. 

When from in front, we look at a guitarist who has correctly placed his 
right forea-rm on the instrument, we see that his right elbow stands out more 
or less up to, and never beyond, the straight line that we may imagine drawn 
parallel to the bridge on the lowest limits of the guitar. 

Here now it becomes necessary to speak also of the stool on which the left 
foot is placed; according to the height of the chair the guitarist will use for 
sitting and th,e length of his own leg. the stool will vary in height. Once the 
guitarist has found his 'ideal chair and stool' (from the height point of view) 
he should try to use always chairs and stools that present approximately the 
same difference in height; for instance: chair 18 inches-stool 7 inches, chair 
19- stool 8, chair 20-stool 9, etc. I sometimes help beginners. to solve this 
little problem by using books instead of a stool, until they find which should 
be the difference in height between the chair and stool that they should use. 
Of course, after that, one may 'move' within the inch, but not more, otherwise 
the difference is felt and has its influence upon th·e correct position of the 
hands. A stool slightly higher in its fore part may be used, though this is not 
essential. As a principle the chair should not be very hi•gh so that the right 
foot and leg may stand comfortably. 

A 'rather high stool' offers a much more comfortable position both for 
the body and hands, for when the stool is low, the guitarist is forced to bend 
forward with all his body and cannot easily reach the highest frets of the 
fingerboard, whereas the higher stool. by bringing the ·guitar high on the chest 
allows him to have a perfect command of the entire fingerboard, without 
having sometimes to interfere even with his left shoulder when after playing 
on the first frets he has to play on the highest ones; indeed, when the instru
ment is placed low, the guitarist, unless bringinig down even more his left 
shoulder, is uniable to play beyond the twelfth fret with an easy access Olli all 
the stril1gs. See the photograph of Segovia 011 page 15 and please notice the 
short distance of the guitar from the player's chin, the perfectly relaxed body, 
the inclination of the shoulders, the right forearm and arm, the point that the 
right elbow has reached, and although, we are now concerned with the right 
hand, allow me to ckaw your attention to the left elbow, which points directly 
to the ground and neither sticks out leftwards nor is "tucked gently into his 
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side" as we had occasion to read just over three years ago in: another public_a
tion. The left elbow, as I wrote before (G.N. No. 22) must hang down by its 
own weight an.d even when some twisted position of th~ fingers on the finger
board compels the wrist · to tum slightly leftwards or nghtwards, the foreann 
and consequently the e1bow should go the least possible out of their correct 
'perpendicular to the ground' position. 

Furthermore, the high stool by securing a small indination of the thigh 
towards the body, the knee being its highest part (see the Segovia photograph) 
does not let the guitar slip away; also, when a high stooJ is used, the internal 
part of the arm lies lightly on the side of the ·guitar, the right shoulder going 
a few inches higher while the left one goes about that much lower. This most 
comfortable (and, to me, graceful) position allows the head of the instrument 
to be low (at about the left shoulder's beig:ht) and as the readers should know, 
the lower the head of the guitar is, the more possible becomes the use of the 
ri~ht hand with the characteristic rightwarrcis 'Tarrega bend' of the wrist. 

Some lady guitarists, mistakenly fearing that if they sit i0: the way a man 
guitarist sits, i.e. with the legs distant so that the guitar's lower side rests 
against the internal part of the right thigh, they may lose some of their natural 
feminine grace (a gift which if they happen to possess, it is not by such small 
th1rugs they risk losing), they prefer to sit with the legs crossed or simply 
approached, not always using the foot stool; but in this way the instrument 
loses the stability it has when placed in what we may call the 'gentleman's 
way', and so sometimes the lady's left hand, in addition to all the technical 
problems may aiso have that of holding the guitar in place, which never 
happens in the 'ge_ntleman's way' because then the guitar is perfectly balanced 
and fixed in its four points of contact: left thigh, right thigh, right forearm, 
arm and c:hest, leaving to the left hand 01111.y the task of playing (not also that 
of holding the instrument). My very good frierud Ida Presti-Lagoya, that 
champion of the lady-guitarists, has always sat with the guitar placed in the 
'gentleman,'s way'. The small problem of covering the legs is easily solved by 
the use of a wide and rather long skirt. 

Before concluding the 'stool' question, for those who have not had the 
opportunity of hearing them, here are two Segovia jokes about our foot stool. 

During a COillVersation about !Stools and their height Segovia once said: 
"I think that in a distant future the guitarists will end by coming into this 
world with a small stool under their left foot!" The second one was made 
during a lesson at Siena last year (1956). When my pupil A. Minella had to 
play for Segovia for the first time, he took up his guitar and his own stool and 
went to sit in front of the Master; Segovia, at the sig:ht of the stool which was 
of the double X fol?ing model, exclaimed: "~h! what a big funny insect!" and 
then, when the pupil sat down and placed his foot on it as the old stool with 
its used and unscrewed _joi!1ts started producing noises ~t the slightest move
ments of the leg, SegoV1a m hµmorous mood pointed out: "Have I not told 
you?- this is a real grass-hopper!" 

(To be continued) 

Editori~l N_ote,:,-For _those inter~sted. in Sego~ia's dedication on the photograph the 
tra_ns\a-tion _is: For Miguel Abl6mz, with my wishes for the realisation of his legitimate 
artistic desires. London, 1948". · 
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THE PERFECT POSITION 
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M. ABLONIZ, A. M. CAPEL, MATHILDE CUERVAS, EMILIO PUJOL 

(Seated) Segovia, Madame Kilias, Gustavo Lopez. 

(Behind Segovia, on right, front) Emilia Corral, Alirio Diaz, John Williams, Anna Kotsarenko, 
Albert Valdes Blain. 
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CONCERT GUITARIST 

FROM HAITI 

FRANTZ CAIIEUI 
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CASSJEUS 

F
RANTZ CASSEUS, born in Port-au-Prince, Haiti, was attracted to the 

guitar as soon as he heard it played by the popular balladiers in his 
ll'ative land. 

The difficulties he encountered when he decided to ·study the instrument 
were considerable since, at that time, no orne in that country was interested in 
the classical aspects of the guitar and even a guitar itself was almost impossihle 
to find. So, he decided to make his own and to learn to play by himself. 

After a few years of arduous work, 'he played his fust concert in Port-au
Prince in 1944. The concert was a big success and what is more, for the 
first time the Haitiaru public became acquainted witb the classical guitar. Thus 
encouraged, Casseus went to work and with the help of some didactic works 
by Tarrega'_s disciples, given to him by some foreign diplomats then residing 
ill Haiti, he perfected his technique which later woil! him the applause of 
Un~ted States audiences when he came to this country in 1946. 

Since that time, Casseus has given, concerts in New York Town Hall and 
in Carnegie Hall; appeared on television and recorded some of his own 
compositions among which is his well known Haitian Suite now published by 
G. Ricordi & Co. 

Frantz _Casseus who now res,ides in New York City and who is one of the 
best known teachers of classical guitar in this city, is at present working on 
his next Carnegie Hall concert. He is also continuing to adapt Haitian music 
for the guitar which, but for his fine adaptations. would be unavailable for 
this instrumenJt. These adaptations are considered to be a valuable contribu, 
tion to the repertoire for guitar due to the fact that his successful technical 
combinations, plus the beauty of the melodies themselves, make this music a 
"natural" for solo guitar playing. In addition to all his other activities, 
Casseus is plaruruing an extensive South American tour and wiM also visit the 
European continent in the near future. 

C.L. (U.S.A.) 

EDDIE BELL GUITAR HEADQUARTERS 
101 WEST 46 STREET, NEW YORK CITY, N.Y., U.S.A . 

• 
CLASSICAL CONCERT GUITARS: 

GIBSON-U.S.A. $165.00 and $275.00 
GOYA-Sweden-from $150.00 to $350.00 

CLASSICAL STUDENT GUITAR: 
MADURO-U .S.A. $33 .00 

• 
Augustine Nylon Strings, in three gauges, and two colors, 

silver and gold . 
• ALL ACCESSORIES FOR THE GUITARIST 
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flfre 9Jiuli o/ a (juita1t 
by Eric V. Ridge (England) 

Part 3. Interior strutting and part assembly. 

THE ribs of my guitar having been, bent, glued and cramped in position, 
the back having bee11t glue jointed down the centre and thicknessed, and 
the table having been similarly treated with the sound hole cut and 

decorative sunound purfling inlaid, the instrument began to take on shape 
and form. 

The edges of the ribs were planed down flush with the face of the mould 
both back and front, and I decided that whilst the ribs were securely cramped 
in the mould, it would be a fine opportunity to finish cutting the recess in 
the neck block, and to fit the neck but not glue it in position; this having been 
accomplished, I next removed the top 1" section from the mould, leaving the 
other 3 sections in position; the exposed portions of the blocks were then 
shaped to a semi-elliptical finish as shown in PLATES 6 & 7. 

Plate 6 Plate 7 

Owing to the extreme thinness of the ribs, it is necessary to build up an 
extra thickness or linin,g in order to provide a wide enough surface for glueing 
the table and back; these linings are usually about ¼" in thickness and ½" in 
depth with a bevel or mundirng to the lower edge for finish; they can be in 
one continual length, bent to the interior ishape of the ribs as shown in PLATE 
7, or they can be inserted in short lengths in the form of blocks. The linings 
are made from pine or semi-hard wood and are glued and cramped in position 
a1:ound the interior edges of the ribs, and for this purpose I used the familiar 
sprin,g type clothes peg as shown in PLATE 8. 

When the ~ue is set (24 hours in a warm room usuaUy being allowed), I 
removed the sprmg pegs and planed down tihe edge of the linings flush with 
the ribs, and everything was now ready for the table to be glued into position. 

It is universa! prac~i~ when making instruments of the violin family, 
to glue the back m pos1t1on, first and the table last. and any future- repairs 
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to the interior are .accomplished by removing the table, the back rarely being 
removed; with guitars however, the position is different, an:d it is a matter of 
common sense that, owing to no less than 16 struts of varying shapes and sizes 
having to be glued to the underside of the table, that ~his member should be 
glued on first, and that all this most important work should be carried out 
from the inte'fior before the back is fixed . 

This turned out to be -sound reasoning on my part, so the table was next 
glued to the ribs arud linings by the simple process of laying it face side down 
on a flat surface, applying the glue where required, laying the ribs together 
with the mould, and weighting down until the glue was set; I found this 
method much eas-ier and quicker than applying individual cramps around the 
edges, as is usual in violin• construction. 

There is one point which I should like to emphasize here- the table of 
my guitar is perfectly flat and is glued to the ribs without bending. and is thus 
able to vibrate naturally, free from any stresses or strains. This is a theory 
of mine which may cause controversy in some quarters, but is a question of 
common sense; the only valid reason for arrching a table .is to resist the pressure 
of the bridge, which certain~y does apply to those instruments where the 
strrngs are carried beyond the bridge and fastened to a tail or similar device, 
and in which case, the ~rching should be carved out of the sol,id like a violin 
table arud not bent, thus avoiding the unnatural stresses which would otherrwise 
be bound to occur; but this does not apply to the Classic Guitar with which 
we are concerned , as the strings are fastened to the back of the bridge itself, 
and the tendency is for the bridge to pull up at the back and downwards on 
the front, causing a twisting to the table, and a slight depression between the 
bridge and the sound hole, this defect being noticeable in old instruments 
which have been insufficiently strutted during manufacture; in fact, one of 
the reasons for the complex system of strutting beneath the table, which I shall 
describe next, is to resist this twisting tendency of the bridge . 

Plate 8 Plate 9 

After the table was glued to the ribs, the edges were finished flush, and 
the 3/ 16" x 1/16" black or white edging inlaid and glued in position; then 
the ornamental purfling inlay around the edge of the table was completed. In 
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my case, I used black edging and triple (black/white/black) purfling, iilllaid 
1/16" inside the black edging, similar to the manner in which a violm table 
is purfled; but it is all. a matter of personal taste (and. patience). This: opera
tion was carried out whilst the ribs were still fixed to the mould, as it appeared 
to me to ·be so much more rigid and easier to handle than otherwise. 

l next removed the remainder of the mould from inside the ribs:, section 
by section, each unscrewing from the next; the two centre sections, which, you 
will remember were glued to the blocks, having to be gently separated from 
same with a knife dipped into hot water; with the removial of the last section, 
the shaping of the two end blocks was now accomplished as shown in PLATE 
9. The method of interior strutting, as shown in: this last illustration, is that 
adopted by Torres in the "Hofmeester" Guitar dated 1867, and is calculated 
to transmit the vibrations set up by the bridge quickly, over as large an area 
of the table as possible, the struts being not so thick as to hinder these 
vibrations. but at the same time strong enough to resist the twisting tendency 
of the bridge upon the table, as mentioned- earlier. 

All the- struts are made of the same quality pine as the table; in my case 
all except the two main struts were from the same piece of wood as the table, 
bein,g cut from offcutis. This, I think, is a de~irable feature. as these will then 
have as nearly as possible, the same vibration frequency as the table itself. The 
two main struts are ½" in depth and i" (bare) in thickness, tapering •about 1/3rd 
of the distance from each end, and let into the linings, bein,g then g1ued into 
position about ½" above and below tbe edges of the sound hole. On each side 
of the sound hole is glued a wide strut being -f' x ¼" and rounded on all edges. 
All the other struts, being twelve in number, are out of ¼" wide x t" thick 
pine, cut triangular in section and fixed as shown in PLATE 9. 

The ends of all the "Fan Struts" (as they are called) are cut back with 
a chisel to the same section as the struts themselves, and care must be taken 
to keel? the ends of 1:he s~ruts from touching or meeting adjoining members, 
otherwise unwanted v1brat10ns may be set up at a later date. The small struts 
are so fragile, that I found the best means of holdin,g them in position whilst 
glueing, was by small lead weights; when completed, the whole of the interior 
was cleaned up with glass paper, being careful in removing any small splinters 
of pine and surplus glue. 

In my ne_xt article I will describe how the sound chest was completed by 
fixing the back linings, main struts and the back itself. 

(To be continued.) 

"The Guitar Review" 
THE forthcoming issue (No . 21) 

will be a special "Brazilian 
number" and we understand that 
this is now in an advanced state of 
preparation. Subscription rates are 
USA- six dollars; other lands five 
dollars for six issues. "The Guitar 
Review", 409 East 50th Street, New 
York 22, N.Y., U .S.A. 

AUGUSTINE 
NYLON STRINGS for guitar 30/ . per set 

post free. 

1st 2nd 3rd 4th 5th 6th 
4/3 4/6 4/9 5/3 '5/6 5/9 
Heavy gauge sent unless otherwise 

indicated. 
Pure silver covered 4th 11/6, 5th 13/6 

6th 18/6 ' 

Sydney· Evans The Vlolln S~op ,. 11 Gothic 
Arcade, Birmingham 4 

England . ' Phone CENtral 2 2 9 5. ' 
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RANIERI: METHOD FOR THE GUITAR 
(English, French, German and Italian Text) 

PART I (6/-) Recommended for Self-tuition. 
PART II (8/-) Advanced Instruction, Concert Studies and Solos. 

GUITAR SOLOS, arranged and revised by S. RANIERI (each 2/-). 

Bach: Bourree. Gavotte. Sarabande 
and Minuet. 

Beethoven: 1st Movement, Moonlight 
Sonata. 

Carcassi : Tremolo Study. 
Chopin : Preludes Op. 28 N os. 6 

and 7. · 
f Chopin: Study, Op. 10 No. 3 and 
l Mozart : Berceuse. 
Gluck : Ballet d'Armide. Gavotte 

d'Iphigenie. 

f Handel : Aria and 
1 Bellini : Melody (Norma). 
Mendelssohn : Barcarolle Op. 10 

No. 6. 
Paer : Romance. 
Ranieri : Malaguena. 
Sor: Minuet in A. Variations on 

theme of Mozart. 
Vivaldi : Giga. 
Wieniaw~ki : Chanson Polonaise. 
Yradier : La Paloma. 

Traditional Airs: Chanson de la Volga. Vieni sul Mar. 

CRANZ AND COMPANY LIMITED 
134 W ARDOUR STREET LONDON, W.l 

Telephone : GERrard 3742 

CONCERTS IN JAPAN 
AN interesting three-part pro-

gramme was performed by Y. 
Obara at his recital in the Salon 
Sin-Marubiru, Tokyo, on October 
15th. 

Dos Pavanas y Fantasia 
Dos Pavanas y Folias 
Gavota 
Terna y Variaciones 
Danza Clasica 
Cancion de Cuna 
Preludio 
Ninos Vededores 
Ninos Chinos 
Dos Canciones Populares 

Espagnolas 
Guasa (Venezuela) 
Tres Preludios (Brasil) 

L. Milan 
G. Sanz 

J. S. Bach 
Frescobaldi 

I. Suzuqui 
M. Simizu 

A. Nakabayasi 
A. Aoyama 

M. Llob~t 
P. Diaz 

Villa-Lobos 

Mr. Obara is Director of the 
Association of Composers for 
Guitar of Japan. This association 

presented a concert of new works 
for the guitar by Japanese com
posers at the Salon Chiyoda, Tokyo, 
on November 6th. The programme 
was in four parts. 
Part One: Guitar solos by S. 
Morimoto, A. Nakabayashi, S. 
Inoue, K. Sibuya, play~d by M. 
Hasumi, A. Nakabayashi, Y. Obara 
and Y. Yokowo, respectively. 
Part Two: 'Homenaje a Tarrega' by 
M. Simizu, played by an orchestra 
of twelve guitars; 'Divertimento for 
guitar and cello' by A. Aoyama. 
Part Three: Concerto for guitar and 
Quartette by S. Inoue; Concerto for 
guitar and Piano by I. Susuki. 
Part Four: Guitar music for the film 
'Ali Baba and the Forty Thieves' by 
A. Nakabayasi. 
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AMERICAN GUITAR RECORDINGS 

by J. A. Burtnieks (U.S.A .) 

AMERICA being a "jazzy" land, impatient of conventions, there is con
siderable interest here in the Spanish Flamenco guitar with its brawny 
folkloristic music developed by the Gipsies of Andalusia. One year 

ago, when the author was asked to review recordings of this unconventional 
music for another publication, there were exactly 25 discs on. the market. 
Since then, the number has increased to 35 . Flamenco obviously appeals to 
the mentality that revels in the strumming of "hillbilly" guitarists and has 
invented "crooning" (with or without a guitar) as a substitute for singing. 

Fortunately, the legitimate guitar still maintaig,,s its supremacy. The 
1957 "Artist Listing" Schwarnn Catalogue. which .appeared shortly before the 
New Year, lists 35 discs of "classic" guitar music (most of it romantic in 
character) recorded by 13 artists. The best-represented artist, of course, is 
Andres Segovia, with 13 discs to his credit. But there are others, including 
Narciso Yepes, Maria Luisa Anido, Rey de la Torre, Luise Walker, Karl 
Scheit, and recently also Julian Bream. (The latter was fortunate in gettilllg 
into the Westminster catalogue renowned for the high quality of its recordings.) 

However, Schwann fails to mention 7 older discs, still available, as well 
as three versions of the Schubert- Matiegka Quartet, which are listed under 
"Instrumental Groups", so that the total number of legitimate guitar discs at 
present on the market is 45 . If we consent to regard the Flamenco guitar as 
a vehicle of geniuine musical expression, the grand total of guitar discs becomes 
80, not counting recordings of the unadulterated Afro-American j<1zz. More
over there are a number of excellent Phonotapes featurinig guitar music. 

Compared with this output, such a venerable, but helpless instrument 
as the harp (piously taught at sundry conservatories of music) is represented 
in Schwann's by 25 discs. Remnan>ts of the once popular "Oriental bowl" fare 
even worse: the lute is 11epresented by 4 discs, the mandolin by one only. 
Which seems to prove. among other things, that the guitar has certainly 
"arrived" in America. 

11he following list of American guitar recordings, compiled from 
Schwann's and Goody's catalogues, js stri~tly confirned to long-playinig discs 
(33 r.p.m.). The older speed (7~ r.p.m.) is clearly on the way out, and the 
inter:mediate speed ( 45 r.p.m.),_ 1illposed upon the public by the misguided 
obstmacy of a large producer, 1s more and more relegated to the light enter
tainment field. 
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Almeida: Capitol P- 8295 (Music of Spain), C~pitol P- 8321 (Music of Latin 
America), Capitol P- 8341 (From the Romantic Era). Also Coral 57056 
(Schubert, Lecuona, etc.), Coral 56049 (10") and Capitol H-193 (10"). 

Anido: Capitol P-18014 (Recital). 

Arguelles: SMC-506/507 (two 10" discs, Classic Recital). 

Blain: SMC-546 (Sor's Grand Sonata, etc., 10"). 

Bream: Westminster 18135 (Turin.a, FaHa, Sor), Westminster 18137 (Villa-
Lobos' Preludes, Torroba).* · 

De la Torre: Philharmonia 101 (Boccherini Quintet), Philharmonia 106 
(Recital), SMC- 516 (Tarrega Recital, 10"), SMC- 517 (Sor's Etudes, 10"). 

Faiss: Period 518 (Schubert-Matiegka Quartet). 

Gomez: Decca 8236 (Selections from "Goya"), Decca 8017 (Classical Solos). 

Malukoff: Romany 1501 (Paganin,i Sonatas), SMC- 1019 (Paganini), SMC-
1020 (Can:assi). 

Naumann: London LL- 1079 (Schubert-Matiegka Quartet, Diabelli Trio, etc.) 

Pick: Music Library 7066 (Pick, Bach, Sor, etc.) 
Oyanguren: Decca 8018 (Latin American Folk Music). 

Scheit: SPA-53 (Schi,bert-Matiegka Quartet), Bach Guild 548 (Renaissance 
and Baroque Music). 

Segovia: Columbia ML- 4732 (Castelnuovo-Tedesco's Concerto, Villa-Lobos, 
Ponce, Turina), MGM- 3015 (Bach's Chaconne, etc.), MGM- E-123 
(Bach's Chaconne, 10"), Decca 9751 (Bach's Chaconne, Sor, Rodrigo, 
etc.), Decca 9832 (Castelnuovo-Tedesco's Quintet, Llobet, Scribian, etc.) 
Also Decca 8022, 9633, 9638. 9647, 9733, 9734, 9794 and 9795 (mostly 
smaller pieces of the encore type). 

Valenti: SMC-1002 (Recital). 

Walker: Epic LC- 3055 (Santarsola's Concertina, etc.) 

Yepes: London LL-1042 (Spanish Music), London International 91019 
(Rodrigo's Concierto de Aranjuez). 

Zepoll: Cook 1024 (Mexican, etc.) 

* Another Julian Bream Recording 
"The impressions of artistry conveyed by Bream's previous disc are ex

tended in scope and sensitivity by this pairing. (Villa-Lobos: Preludes (1940), 
Torroba: Four Pieces.) Westminster XWN 18137. In both the sophistications 
of Villa-Lobos and the more direct expressions of Torroba, Bream combines 
a surety of technical means with an understanding of artistic ends that give 
him a high rank among the new artists of recent years. The texture and 
definition of the guitar sound in the reproduction are outstanding." 

Irving Kolodin in "Saturday Review". 
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NEWS FROM PARIS 

THE month of November saw several fine recitals of guitar music in 
Paris. 

The Presti-Lagoya Duo played with great success to a full Salon on the 
12th, Andres Segovia held spell-bound a great audience ·at the Theatre des 
Champs-Elysees on the 20th, and Alirio Diaz, the Venezuelan guitarist. won 
applause at his recital at the Ecole Normale de Musique. 

In addition Manuel Cubedo, the young Valencian guitarist, fresh from his 
triumph at Geneva has given three recitals, three radio broadcasts and two 
television performances in Paris within a month. He also gave a concert at 
the Institute for the Bliind. 

Our good friend Andre Verdier sent news of the death of Louis Baille a 
famous artist and an amateur guit:arist who died last August at the age of 96. 

M. Baille did much exploratory work in the Library of Besanc,oni where 
he found many tablatures of old guitar music. Some of hi~ transcriptions 
were published by Editions Salabert (1938). 

Even at the age of 95 he still played the guitar, reading from the tablature. 

"On the Beach" 

SOMETHING important was acci
dentally omitted from Guy B. 

Simeone's account of the clam-bake 
(in our last issue), which, to· those 
who took part, made it read like 
Hamlet without the Prince of 
Denmark. The omission was the 
name of their genial host Mr. Joseph 
Gannon. Mr. Gannon presides at 
meetings of the Guitar Society and 
is a most valuable worker for the 
classic guitar. 

LOLITA TAGORE 

'f HE German press has given 
Lolita Tagore very compliment

ary notices on her guitar recitals at 
Munich, FrankfUrt, etc. The Frank
flirt newspaper 'Der Lokale Tei]', 
headed its report: "Lolita is Some
thing out of a Fairy Tale" (Lolita 
ist ein Marchenwesen). 

An Italian composer, Mario Bar
bieri, has written for her a concerto 
for guitar and orchestra of thirteen 
elements. 

EDIZIONI MUSICALI ' M ET R O N ' 
VIA OREFICI 2, MILAN - ITALY 

M. ABLONIZ Ch6ro No. 1 
M . ABLONIZ Ch6ro No. 2 
M. ABLONIZ Danza flamenca 
M. ABLONIZ Soleares 
J. S. BACH (trans. M. Abl6niz) Gavotte et Musette from Suite for 

viola pomposa. 
F. CHOPIN (trans. M. Abl6niz) Famous Mazurka (op. 68, No. 2) 

Order direct or through music dealers. 
Price per copy 2/- or 25 cents (U.S.A.) 
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British Radio (B.B.C.) 
THE BBC Third Programme plans 

to present (during February) -the 
first performance of the Roberto 
Gerhard Spanish Songs with Guitar 
with Sophie Wyss (soprano) and 
Julian Bream (guitar). 

During March Julian Bream will 
be heard in programmes of Falla 
Spanish Songs with Marina de 
Gabarain (mezzo-soprano) and 
Early Spanish Music with Frederick 
Fuller (baritone). 

* * * 
Guit;uists heard in recent broad

casts on British Radio include: 
Julian Bream, Alexis Chesnakov, 
John Gavall, Elton Hayes, Janet 
Quigg (N. Ireland), Norman Quin
ney (Scotland), Andres Segovia, 
Renata Tarrag6 (Spain), Dick Visser 
(Holland), Michael Watson and 
Narciso Yepes (Spain). (The daily 
radio programme in a Nottingham 
newspaper had for its headline 
"JULIAN'S GUITAR TO-NIGHT".) 

NEWS FROM 
CZECHOSLOVAKIA 

ZDENEK PITTER, a member of 
the Czech Philharmonic Orches

tra which recently visited Britain, in 
a guitar recital on Prague Radio on 
October 7th played Variations by 
S. Soukup. 

On December 18th Zdenek Pitter 
was guitarist in the first performance 
of 'Trio for Flute, Viola and Guitar' 
by J. F. Novak at Prague State 
Conservatory. This new work is in 
three movements, Allegro, Andante 
and Allegro energico, and takes 15 
minutes to play. 

Another Czech guitarist Anton 
Bartos set out during October on a 
recital tour of Hungary and Jugo
slavia. 

Professor Stephan Urban, with 
whom both of these guitarists 
studied, tells of the considerable 
difficulties under which he works for 
the guitar. Shortage of music, 
nylon strings, etc-for instance he 
has not even one gramophone 
record of Segovia. He has sent 
copies of his compositions to several 
guitarists and hopes that anyone 
who has unwanted music will send 
it to him. The address is: Prof. 
Stephan Urban, Na Brehu 15, Praha 
9, Czechoslovakia. 

The Barber of Seville 

JOHN REITZEL was guitarist in 
the Harvard Opera Guild's pro

duction of Rossini's famous opera 
during November. One who was 
present writes : "It is amazing how 
well the serenatas sound with guitar 
and how nicely it augments the 
orchestra." 

World's finest strings, Used by 
leading artists, Hand made for 
utmost precision. Available in 

silver plated or pure silver 
wire. 

E. & 0. MARI, INC. 
Manufacturers of Musically Better Strings 

Since 1600 

' 38-01 23rd. Avenue 
Long Island City, 5, N. Y . 

U.S.A. 
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GUITAR MUSIC 
From G. Ricordi & Co., 132 W. 21st St., New York 11, N.Y., U.S.A. 

Haitian Suite by Frantz Casseus (N .Y. 1732) was written in 1954 a nd first performed 
by its composer at his recital in New York Town Hall on May 10th of that year. He 
has recorded it on a Folk.ways Record No. FP 822. 

The Suite is in fo ur movements- I. Petro, 2. Yanvalloux, 3. Mascaron, 4. Coumbite. 
Mr. Casseus has drawn on themes and rhythms of his native land Haiti, a Republic in 
the West Indies, and thus enriched the guitar's repertoire with some very interesting 
and colourful music. 

Trois Pieces pour Guitare' by Henri Gagnebin (Sy. 354) was published by the 
Swiss firm of Symphonia Verlag Ag. Basel with which Ricordi of New York is associated. 
Dedicated to Segovia, it is undoubtedly worthy of a place in the recital programme as 
an example of modern guitar music by a distinguished contemporary composer. Mr. 
Gagnebin is the Director of the Geneva Conservatoire. The three pieces are Improvisa
tion, Chansons and Gigue. 'Chansons' was one of the test pieces selected for the 
In ternational Music Competition (1956). 'Grand Sonata in La Maggiore' by Paganini 
(Sy. 469) is another work of major importance (apart from the fact that it is in A major!) 
written for the guitar by a famous composer. It consists of a lively first movement 
(Allegro risoluto), Romanze and six variations on a theme. The fingering of this and 
the previous item, is by Jose de Azpiazu. 
From Schott & Co. Ltd., 48 Great Marlborough St., London, W.1., England. 

More excellent transcriptions by Deric Kennard of 16th and 17th century guitar 
music (see G.N . No. 30) have been published by Schott & Co. Three Fantasias (No. 
10545) by Gregoire Brayssing from Adrien le Roy's 'Fourth Book of Tablature for 
guitar' (I 553), were written when the guitar had only four strings but they are none the 
less interesting musically. Ludovico Roncalli's 'Suite in D minor' (No. 10546) was 
written for the five-stringed guitar (1692) which was universally called the Spanish 
guitar. The Suite consists of five movements and the style of the music is similar to 
the lute music of that period. 

"Three 17th Century Airs" (No. 10164) arranged by John Runge for 'high voice' 
and guitar are a welcome addition to the repertoire of. the singer-guitarist who appre
ciates good music. The songs are 'Amarilli ' (Caccini), 'Lasciatemi morire' (Monteverdi) 
and an anonymous setting of Ben Jonson 's 'Have you seene but a whyte lillie grow?' 
These arrangements are in good taste and the highest note for the 'high voice' is only 
F sharp. 
From Spanish Music Center, 1291 Sixth Av., New York 19, N.Y., U.S.A. 

Guitar Folio No. 3 consists of tra nscriptions for guitar solo of Frederic Chopin's 
music by G. Monaci. There are three Preludes, three Nocturnes, two Mazurkas, two 
Waltzes and a Polonaise. 
From 'Armonia'- (the Japanese bi-monthly magazine for guitar edited by Dr. Isao 
Takahashi). 

The music supplements of this publication included 'La Caduta della Pioggia' 
by M. S. Takei, op. 11- a delicate morceau; Una Pena (Habanera) by 
Leon Vicente Gascon; Czardas by J. K. Mertz; Aria by Domenico Zipoli ( 17th 
century) transcribed by Jose de Azpiazu; Romance de Antequera (for voice and 
guitar) by E. Pujol. There is a lso a very remarkable composition by Mario 
Castelnuovo-Tedesco, Tanka (Japanese Song) on the name of lSAO TAKAHASHI for 
guitar solo. It is described as 'Greeting Cards- op. 170, No. 10', and dated July 8th 
1955. Previous 'Greeting Cards' have been dedicated to (1) Andres Previss, (2) Jascha 
Heifetz, (3) Gregor Piatigorsky, (4) Walter Gieseking, (5) Andres Segovia, (6) Siegfried 
Behrend, (7) Bruno Tonazzi, (8) Tossy Spivokovsky, and (9) Amparo Tturbi . The 
alphabet is matched up with a chromatic scale ?f 26 _notes from lower 'A' upwards and 
from upper 'A' downwards , and the compos1t1 on 1s based on the resulting musical 
phrase. (Somewhat similarly Villa-Lobos used a method of _composition in ~which he 
projected a photograph of the city of New York on to music paper, harmonised the 
resultant melody, and orchestrated the result ! "New York Skyline", as the composition 
was named, was first performed in 1940.) 
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STUDIES AND METH.ODS 
Ten Melodic Studies (10 Stu_di Melodici) by Miguel Abloniz (G. Ricordi & Co. , Milano, 
Italy). These valua_ble studies ar_e ~orthy of a _more detailed review than can be given 
at present. They will be dealt with in the next issue of "Guitar News". 
A Method for Classic Guitar (Tarrega School) by Charalambos Ekmctzoglu was pub
lished m Greece m 1953 (see G.N. No. 27). Part Two of this Method has recently 
been published. Instruction (with photographic illustrations) includes positions, barre, 
scales and arpeggios in all keys, exercises in slurs and many useful studies selected from 
Aguado to Tarrega. The publication of this book with Greek text is a sign of the 
progress of the classic guitar in Greece. 
"ABC Gitary" is the title of an original Guitar Method in two large volumes by Jozcf 
Powrozniak of Katowice, Poland. One does not need to know the Polish language to 
appreciate the pedagogical skill and originality with which these volumes were prepared. 
The young students of Poland are fortunate in having such excellent instruction books. 

VIOLIN AND GUITAR 
'Six Sonatas for Violin and Guitar' (op. 3) by Paganini have been publ ished by Ricordi 
(Milan , New York, etc.). The guitar part is mostly chord and arpeggio accompaniment, 
except in Sonata V where the guitar is given a solo passage in the minor with pizzicato 
violin accompanying. 
'Sonatine in D minor for Violin and Guitar' by Otto Siegl, a contempora ry composer, 
has been edited by Karl Scheit and published by Doblinger (Vienna and Wiesbaden). 
This is a work of considerable interest and plenty of work for the guitar. Tt is in three 
movements with a Nocturno (Adagio) as the second movement. · 

DICK VISSER 

V
ISITING England is a Dutch guitarist, Dick Visser (see portrait on page 

16), with an individual style and a repertoire which contains music 
seldom heard in the programmes of other guitarists. Dick Visser was 

born in 1926 and has already achieved a high reputation not only in Holland 
but also in Indonesia, Germany, etc. 

He has visited Spain and North Africa in search of folk music (flamenco) 
and has explored French, Spanish and German lute, vihuela and guitar music 
of the 16th, 17th and 18th centuries to enrich his repertoire. 

In ensemble music he has played the guitar part in works by Boccherini, 
Paganini, Haydn, Schubert, Ibert, etc., as well as in Vivaldi concertos in D 
and C major. 

Sometimes he shares a programme with his wife Anneke van Setten,, a 
charming singer specialising in folk-songs which he accompanies on the guitar. 

Dick Visser has already been heard in a B.B.C. broadcast in the Third 
Programme on January 1st. 

February 21 st 
26th 

27th 

28th 
Mar;h 2nd 

Dick Vi~r•s Engagements 
Leicester, Art Gallery, l p.m. 
London, Bishops_gate Institute, 1.5 p.m. (Joint Recital with his 

soprano wife, Anneke van Setten). 
London. RBA Galleries, Suffolk Street, Haymarket, 8 p.111 . (Joint 

recital). 
St John's School, Leatherhead. (Joint and private recital), 
Portsmouth Guitar Circle. 
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M. L. ANIDO NEWS FROM GREECE 
FOLLOWING her successful CHARALAMBOS Ekmetzoglou 

recitals in Italy, Austria and broadcast on Athens Radio on 
U.S.S.R., where she met the leading September 28th a recital of guitar 
Russian guitarist Alexander Ivanov solos including Sarabanda (Corelli-
Kramskoi, Maria Luisa Anido has Azpiazu), Two Etudes (Sor), 
been active in her native land, Romance (Paganini), Prelude No. 1 
Argentina. Among other concerts (Villa-Lobos), Two Catalonian 
she was guitar soloist in a perform- Songs (Llobet), etc. 
ance of 'Concierto de Aranjuez' Nikos Karonis (of Tripolis) gave 
with Juan Jose Castro conducting a guitar recital at the Theatre Cent-
the National Symphony Orchestra. ricon on November 28th playing a 
She also gave a recital of guitar three-part programme of works by 
solos at the invitation of the USSR Handel, Beethoven, Bach, Sor, 
Ambassador in Buenos Aires on Tarrega, Martini, Canelopulos, 
November 4th, 1956. Koucoulas, Albeniz, etc. 

MEMBERS' ANNOUNCEMENTS 
Members of I.C.G.A. may have notices inserted (prepaid) at the following rates 

(no further free insertions):-25 words 2/6; 50 words (maximum) 5/-, 6 insertions (pre
paid) fol' the price of 5 (12/6, 25 words; 25/- 50 words). 
CHESNAKOV. Elements of music and harmonry in the study of the Classical 
Guitar. Theoretical and practical traininig in Modern Techruique as a basis 
for developmerut of arti·stic playing and for elimination of faults. self-acquired 
or installed by wrong teaching. Progressive, selected studies. Few vacancies 
for students. 48·a Cathcart Road, London S.W.10. (FLA. 4354). 
ADELE KRAMER. Professor at the Guildhall School of Music and Drama, 
London, gives lessons in Classical Guitar for Beginners and up to Concert 
Standard. 24 College Crescent, Swiss Cottage, London N.W.3. (Tel.: 
PRimrose 5366). 
GUITAR MAKING. Finest materials of every grade and type are available, 
all accessories and Tools. Please send for price lists. The services of a trained 
Continenta} instrument maker are available for repairs and restorations. Sidney 
Evans, Thie Violin Shop, Gothic Arcade, Birmingham 4. (Tel. CENtral 2295). 
GUITAR LESSONS for beginners and advanced given by Ida Thurstans, 
9 St. Ann's Road, Barnes, London S.W.13. (Tel. Prospect 6967). 
GUITARS of Fine Tone and Quality. Handmade throughout by 
CHAMBERLAIN, (30 years practical experience). 1 Waterloo Street, 
Leicester, En:gland. 
VANCOUVER, Canada- learn the modern . technique of classical guitar 
playi1yg, see Robert Neveu at The Western Music Conservatory, 2nd Floor, 
570 Seymour Street, Vancouver. 
"GUITAR NEWS" back issues can still be supplied-Nos. 28 and 30 at 9d. 
each and Nos. 32, 33 and 34 at 1/- plus postage. I.C.G.A., 47 Clarence Street, 
Cheltenham (Glos.), England. 
ACOMA MUSIC SHOP, 1257 Market Street, San Francisco-, U.S.A. Guitars, 
Tremol<:> Instrll!llenrts, Viols, Gambas, Vihuelas, Lutes, Recorders, largest 
selection. Expert repairing and restoring of old instruments. 
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NEW PUBLICATIONS FOR THE GUITAR 
AGUIRRE, J. (Segovia) 

Triste No. 4 
BEETHOVEN, L. (Segovia) 

Minuet from Sonata No. 3, Op. 31 
DELFINO, E. (Escobar) 

La Cancion Del Viento (Mexican Lament) 
FRANCIS 

Method (French Text Only) 
HAYDN, F. (Segovia) 

Minuet 
LAURENT, L. 

Concerto 
MALETS, J. (Tarrega- Sinopoli) 

Serena ta Espanola ... 
MENDELSSOHN, F. (Segovia) 

Song Without Words, Op. 30, No. 3 
NUNES, M. 

4 Easy Pieces 
PADEREWSKY, J. (Sinopoli) 

Celebrated Minuet, Op. 14, No. I 
REBELLO, A. 

3 Waltzes 
SAVIO, I. 

4 Picturesque Preludes 
SCHUMANN, R. (Segovia) 

Andante Cantabile, Op. 68, No. 26 and 
Marcha De Los Soldados, Op. 68, No. 2 
Cancion Del Norte, Op. 68 , No. 41 and 
Alegre Labrador, Op. 68, No. 10 
Pequeno Estudio, Op. 68 , No. 14 ... 

SINOPOLI, A. 
La Colmena. Preludio 

SOR, F. (Segovia) 
Andante Largo 
Sonata No. 2, Op. 25 (Complete) 

TURINA, J. (Azpiazu) 
Sacro-Monte 

.75 

.75 

.50 

$2.00 

... .75 

$1.00 

.60 

.75 

.75 

.60 

.75 

$1.25 

.75 

.75 

.75 

.50 

.75 
$2.00 

.75 

Catalo1 llstinc all publicatio11• in our stock for the Cluak cuitar will be se■t FREE 
upon request. Please ask to be included in our mailina: list for notification of new 
publication1. Write lo :-

G. RICORDI & Co. 
132 W. 21st ST. 
New York 11, N.Y. 

G. RICORDI & Co. (Canada) Ltd. 
380 Victoria Street, 
Toronto 2B, CANADA 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non-profit-making Organisation) 

President: L. T. Bridell, M.A.; Committee: Mis,s Maude Hamilton, Miss 
Joan Prior, Mrs. Kay Appleby (Hon. Treasurer), Mr. Eric Dance and Mr. P. 
J . Gamble, B.A . (Auditors), Mrs. A. Korwin-Rodziszewski , B.A. (Translator). 

Hon . Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all communications and subscriptions should be sent. 

Foundation Member: 21 /- a year (U.S.A. $3.00) 
Supporting Member: 14/- a year (U.S.A. $2.00) 
Member (ordinary): 7/- a year (U.S.A. $1.00) 

All members receive "Guitar News"-6 issues a year. 
Non-members' subscription 7 / - a year- 6 issues "Guitar News". 

U.S.A. payments are best made in D_ollar Bills or International Money Orders 
which should be made payable to Wilfrid M. Appleby. Bank drafts require 

the addition of 25 cents for bank charges. 

Bi-monthly Copyright reserved. 

Hon. Editor: Wilfrid M. Appleby. Assistant Editor: Kay Appleby 
The Editors do not 11 ecessarily agree with the o-pinio11s expressed by cont·ributors. 

Gloucester Prin1ers- -·Ltd,·.-·Blacldriars· Pres1; -Ladybclleaatl>'-Street·, ·Glouce1tcr . - -- ·· --· ·· 


