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NEW EDITIONS FOR GUITAR 
By MIGUEL ABLONIZ 

ORIGINAL COMPOSITIONS 
129650 Giga. 
129346 Improvisation (homage to Villa-Lobos). 
129648 Four Recrea,tive Pieces (of Technical utility in the polyphonic 

style). 
129649 Four Preludes. 
129345 Ten Melodious Studies. 
129651 Tango Andaluz. 

TRANSCRIPTIONS 
129347 BACH, J . S. , Two Bourrees (from 'French overture') and March 

(from A. Magdalena's book). 
129652 
129653 
129654 
129655 
129348 

BEETHOVEN, Theme and Variation (from the 'septet'). 
HANDEL, Aria (from the opera 'Ottone'). 
HANDEL, Sarabande and Variations (from Suite XI). 
RAMEAU, Six Minuets. 
Three short ancient pieces: Aria by Purcell , Minuet by Clarke, 

Invention by Stanley. 
129349 Two ancient 'Ariettes' (A. Scarlatu : 'Sento nel core'; Caldara: 

'Selve amiche'). 

2 GUITARS 
1293"50 BACH, J . S., Prelude No. I (from 'Forty eight preludes and 

fugues) . 
129351 VIVALDI, Aria de] vagante (from the oratorio 'Juditha 

triumphans') 

SO G WITH GUITAR 
129352 SCARLATTI, A. , 'Sen-to nel core'. 

Many of ~hese composi_tions are a lready in the repertoire of the most 
important artists and are also available on records. 

Complete catalogues free on request. 

G. RICORDI & CO. 
Ufficio Edizioni e Propaganda, Milano-Italy, Via Berchet, 2. 
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JOSIE IDIE AZl?IIAZIUJ 
-biographical sketch 

JOSE DE AZPIAZU, prominent contemporary guitarist, teacher, composer 
and interpreting artist, was born on May 26th, 1912, in Ofiante (Spain). 
As a boy he took lessons on several brass instruments from his uncle, 

Angel Iriarte, who was the leader of the municipal band. At the age of 
13, Azpiazu began to study the guitar with his uncle. From the very first 
lessons, the boy proved his innate talent on this instrument. After a very 
short time the pupil had surpassed the teacher! Azpiazu then continued 
his studies of theory, harmony, counterpoint and composition by himself. 

While he was still in his teens, Azpiazu was asked to perform at several 
festivals in his native town and in San Sebastian. Although these appearances 
met with success, he did not devote all of his time to the guitar. He was 
also developing his talents for painting and at the age of 17 took first prize 
for designing and painting at the School of Fine Arts in San Sebastian. 
Still, these were not young Azpiazu's only interests. He continued his 
painting and appearances at music festivals, but by the time he was 20, he 
was a member of the Committee of the Basque Folklore Society and 
conducted the Society chorus. At the same time, he conducted the Schola 
Cantorum of his parish church. 

At the age of 24, Azpiazu made his debut on Radio Bilbao. With this 
first radio performance, he started his professional career as a guitarist, 
giving concerts throughout the north of Spain from San Sebastian to La 
Corufia. His success as a concert guitarist induced him to abandon his 
other activities and devote himself entirely to music; in painting, he prefers 
"to admire rather than to paint"; in music, quite the contrary, he prefers 
to "play rather than listen". 

ln 1939, Azpiazu began a concert tour of Spain, giving recitals over 
the radio and in concert halls in Madrid, Sevilla, Bilbao, Zaragoza, Gijon, 
Santander, San Sebastian and several other cities. The success of his 
appearance in his native land brought him several offers from other countries 
in Europe. However, the outbreak of the Second World War precluded 
his departure from Spain until 1950 when, with a promising contract in bis 
pocket, he landed in Switzerland. There be began bis international career, 
making recordings, broadcasting, giving concerts in Geneva, Zurich, 
Lausanne, Berne and Basle. He appeared as solo guitarist with the Orchestre 
de la Suisse Romande and the Chamber Orchestra of Berne. Came then 
Paris, Aix-en-Provence, Nancy and many other cities of France. At many 
festivals there, be performed with Maria Casares and Alain Cuny. His 
concert tours continued throughout Austria and England and, at the present 
time, Azpiazu bas been contracted for appearances in Germany, Belgium, 
Holland and Italy and many other obligations await him ... if be can find 
the time! Some of his long-playing records are available in New York. 

Azpiazu is Professor of Guitar at the Geneva Conservatory of Music. 
This post was offered him at the suggestion of Andres Segovia who had 
held it previously. His course achieved such fine results that the Conservatory 
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decided to create a guitar prize and to include the instrume?t in the famous 
International Competition of Musical Performance held m Sept~mber of 
1956. Both Segovia and Azpiazu acted as j_udges togeth~r with oth_er 
prominent personalities. With this act, the gmtar has officially taken its 
place in the ranks of concert instruments: . . 

In the field of composing for the gmtar, Azpiazu h~s attamed an _o_ut
standing position. In 1954 his "Suite in C" took first pnze for comp_osi_tion 
in an International Competition held in Modena (Italy) by the Associazione 
Chitarristica Italiana (A.CJ.) Most of his works are published by Symphonia 
Yerlag in Basel, Switzerland. He has also written music for films. 

With all these accomplishments, Jose de Azpiazu, who now makes 
Switzerland his permanent residence, has taken his place among the "greats" 
in the guitar field. 

THE PUBLISHED MUSIC OF JOSE DE AZPIAZU 

LONG before Jose de Azpiazu went to Geneva to teach the guitar at its 
famous Conservatoire he realised the necessity for more and better 
music for the guitar. His first arrangements of music for the guitar 

were produced and published in Spain under very difficult circumstances, 
but in Switzerland he has been fortunate in finding a sympathetic publishing 
house, Symphonia Verlag in Basel, who have published upwards of a hundred 
of his works for the guitar; moreover as this firm is associated with the 
international group of Ricordi firms his music is now obtainable in practically 
all lands. 

Much of this music has already been mentioned in "Guitar News", but 
here is a brief outline of his works. 

Firstly, the Methods (which include the three-volumed "Guitar School" 
with its 67 graded compositions), the Albums (six pieces by Weiss , a Lully 
and Rameau collection, 7 Popular Russian songs, etc.) . Original works 
include Terna con variaciones (Homage to F. Sor), Tonadillo (Homage to 
E. Granados) and the prize-winning Suite in Do (published by Berben, 
Modena, Italy), and the many flamenco compositions. 

Selecting, arranging and editing suitable works by well-known composers 
(and a few attributed to dear old 'Trad') reveals Jose de Azpiazu as a worthy 
successor to Daniel Fortea and Francisco Tarrega himself. Here are some 
of the Symphonia Verlag-Ricordi items : 

Bach: Suites Nos. I , 2 and 3 and, more recently, Lautensuite IV e,tc.· 
Albeniz, I : Eight item~ including A!>turias, Granada, Malagueiia Tang~ Zortziko, 

Rum ores de la Caleta, Sevilla Sevi llanas etc.· ' ' 
Chopin : Waltzes (op. 34 No. 2 and op. 69 N o. I) and Tristesse· 
R. de Visee: (Suites in A and D min or); Mozart : (Minuet and 'Andan te)· Corelli: 

(Gavotte, Sarabande and Gigye) ; ' 
Telemai_m : (Sona,ta); . De Braz~ : (Impromptu) ; Clerambault : (Fugbetta); Bolzoni : 

(Minuet); Campion : (Soll"ee a Versa illes); Boccherini: (Minuet); Torina : 
(Sacro-Monte); 

and works by Beethoven, Handel, Dowland,. Galilei, M. Albeniz Gounod Paderewski, 
Paganini, Rachmaninoff, Schubert, etc., etc. ' · ' 

There are also works for guitar and orchestra, including Concertos by 
Torelli and Vivaldi, and a 'Suite in Ancient Style' by Alfonso ; and finally 
two Spanish songs for voice and guitar "La Flor de la Canela" and "Zorongo 
Gitano". 
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SEGOVIA IN BRITAIN 
SEGO VIA will be in Britain for 

JULIAN BREAM'S 
1958 ENGAGEMENTS 

a short time in October. Oct. 
2nd, Kynaston School; Oct. 5th 
(aft.), possibly B.B.C.; Oct. 10th, 
Royal Festival Hall Recital. 

DICK VISSER AT STUTTGART 

AT the Paul-Gerhardt Hall, Stutt-
gart, Germany, on June 15th, 

the Netherlands guitarist, Dick 
Visser, played a three-part pro
gramme of guitar solos which 
included Six Popular Dances by L. 
de Ribayaz (1677), " Viaje por 
Espana" (suite) by F. San Andres, 
Four Dances by Nicolas Vallet 
(1618), Ancient Dance and Prelude 
by Koos Tigges, Two Preludes by 
Jan. M. Komter, Three Preludes 
(Villa-Lobos), Hommage a Tarrega 
(Turina) and Four Preludes (Ponce). 

Sept. 4th 
7th 

O~t. 
24th 

4th 
8th 

12th 

13th 

16th 
21st 
24th 

28th 
. , 30th 

Nov. 2nd 
6th 

,, 7th 
,, 15-30 

Dec. 4th 
5,th 
9th 

16th 

~~ FISOMA" NYLON 

Edinburgh_ 
Glasgow B.B.C. 
Wigmore Hall, Recital. 

*Berlin. 
Storrs (Connecticut) U.S.A. 
Middlesbury (Vermont) 

U.S.A. 
Pough Keeps-ie (New York) 

U.S.A. 
Berea (Ohio) U.S.A. 
Urban (Illinois) U.S.A. 
Indianapolis (Indiana) 

U.S.A. 
Ashland (Ohio) U.S.A. 
New York Recital , U.S.A . 
White Water, U.S.A. 
Toronto, Canada. 
Detroit (Michigan) U.S.A. 
Germany. 
Ballymena (N. Ireland). 
Belfast (N. Ireland). 
Croydo.n. 

*Manchester. 

*With Peter Pears. 

TELEPMONE CENTRAL 2295 

STRINGS 
Prices: E 1st 2/1 D 4th Alloy 3/- Pure Silver 7/3 

B 2nd 2/4 A 5tll Alloy 3/5 Pure Silver 11/3 
G 3rd 4/9 E 6th Alloy 3/10 Pure Silver 15/9 
Set, Alloy covered 19/5 post free 
Set, Silver covered . .. 43/5 post free 

Guitar Making 
Balkan Spruce (Swiss Pine), Rosewood, Palisander, Jacaranda, 
Maple, Ebony, etc., all parts and materials for the Professional 

and Amateur maker . . 
Please send for Lists, post free. 

5 
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THE GUITAR IN MODERN GREECE 
by CharaJambos Ekmetzoglou (Greece) 

T HE guitar (in its modern form) came to Eptanisos from Italy and from 
there it spread throughout Greece. From 1828 up to the time of the 
dethronement of King Othon, Spiros Scoufos, Sofoulis and Zaymis 

were considered famous. guitarists. 

In his book, The History of Modern Music, the distinguished writer, 
Th. Sinadinos writes: "Sp. Sofoulis played his guitar at a Festival organised 
by Sp. Tricoupis in Aegina for the anniversary of regaining Missolonghi. 
There were present the Chief of State, several Ambassadors and other official 
persons." The writer says that the guitarist Sofoulis was admired for his 
art of guitar-playing and that Zaymis, a bearded man of 50 years old, who 
was also a versifier, used to sing to his guitar for Greece about chivalry, 
religion and love. 

The first Greek quintetto was, established in 1856 and consisted of two 
flutes, one violin, one viola and one guitar. It continued its recitals until 
1865. Rrom that time until the Balkan wars of 1912 one could often meet 
at night in the streets of Athens (old town) a singer with a guitar. "This is 
the romantic period" says the above writer, "a young man wanders in the 
streets of Neapolis (old Athens area) holding his guitar, and near a corner 
he stops and sings. He is Costas Porfiropoulos, a true trovatore (minstrel) 
of the newly romantic Greece". Simultaneously a new activity for the guitar 
was developed, especially when S. Xindas appeared. S. Xindas was born 
in Corfu in 1814 and was one of the greatest composers and guitarists-his 
fame spread throughout Europe. Athenians attended his recitals in the salon 
of the Hotel Angleterre in 1856 to hear him play his own compositions. 
When the opera "Ypopsifios Vouleftis" was performed in 1888 in his honour, 
he played a guitar solo during .the first interval. 

The Cephalonians, G. Molfetas (journalist) and G. Hoydas (High School 
Director) were also guitarists. 

During the period 1890--1900 we had the guitarists and singers Cockinos 
and Stroumboulis- their songs are still published. Also, A. Kapnissis, a 
professor of music from Zante, was an excellent guitarist. 

The first "Athenai Maindolinata" was established in Athens in 1900. 
With its famous orchestra and its special school for guitar it held the initiative 
in guitar activity in Greece. Good guitarists such as Andrew and John 
Nicolaras (brothers), Euripides Panopoulos and others contributed 
ent~m.~iasticallr to ~?e abov_e establis~ent and the propagation of the guitar. 
This Mandohnata was disbanded m 1940 on the death of its founders, the 
Lavdas brothers, but the guitarists educated and trained in its classes are 
still alive, and among them are the writer of this article (now Professor of 
the guitar at the Hellenic Conservatorium) and Nicolas Joannou, who 
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qualified in 1932. The latter maintains a guitar school at his home and gave 
public recitals and broadcasts before and after the war. 

Among other qualified guitarists of to-day are Nicolas Patronas (to whom 
we are much indebted for the propagation of the guitar, and who also main
tains a guitar school), Gerassimus Miliaressis (a pupil of N. Patronus), Demetri 
Fampas (a pupil of N. Joannou) and Pantelis Kilias of Salonica. 

G. Miliaressis, D. Fampas and P. Kilias have given many recitals and 
attended the Segovia Course at Siena. · 

1rHOIMIA f 0$ 

T HE Guitar Diploma (with Special Mention) was awarded to Spyros 
Thomatos in the Yearly Examinations (1958) of students at the 
Hellenic Conservatiore, Athens. 

At his test concert Mr. Thomatos played : Pavana (Milan), Study in 
Arpeggios (Giuliani), Sarabande (Handel-Segovia), Two Studies (Sor), Prelude, 
Courante and Bouree (Bach-Segovia), Fandanguillo (Torroba), Recuerdos de 
la Alhambra (Tarrega), Asturias (Albeniz-Segovia) and Concerto in D 
(Vivaldi-Pujol). 

Two other students of Professor Cb. Ekmetzoglou at the Conservatiore, 
Theodore Romboulas and Panos Panagou, gained promotion to a senior class. 
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LI SA ZO I 
-first Greek lady of the guitar 

LISA ZOI was born in the historic Greek town of Missolonghi. This 
town is famous from the time of the Greek Revolution. It was to 
Missolonghi that Lord Byron came to encourage the Greeks in their 

struggle for independence, and the inhabitants of Missolonghi, to this day, 
are noted for their pertinacity. So, once Lisa Zoi had decided that the guitar 
could realise her musical aspirations, she studied and practised with great 
diligence and determination at the National School of Music, Athens, under 
the guidance of Professor Dimitri Pampas. 

During the past year she has given several concerts in Athens, Piraeus 
and other towns which were attended by distinguished people, including 
famous musicians. Always she has had enthusiastic receptions, not merely 
because, as the first Greek woman concert guitarist, there was the element 
of surprise and novelty, but because of her genuine musicality and her tech
nical proficiency. The Greek press has accorded high praise to this young 
lady, one of the leading music critics (George Vokos in "Akropolis") 
describing her as "an artist of the guitar". 

Miss Zoi's repertoire includes works by Frescobaldi, Bach, Sor, Handel, 
Tarrega, Albeniz, Castelnuovo-Tedesco (the Tarantella), Villa-Lobos, Pujol 
and other composers'. She also plays, with string orchestra, Vivaldi's 
Concerto in D major. 

FIRST BROADCAST 
PERFORMANCE 

A NEW work for Guitar and 
Voice - ' Songs from the 

Chinese', op. 58 - by Benjamin 
Britten was heard on B.B.C. radio 
for the first time on July 15th in a 
recorded programme from the 
Aldeburgh Festival of Music. It 
was performed by Peter Pears 
(Tenor) and Julian Bream (Guitar). 

STUDENTS' CONCERT AT 
S. CECILIA 

EIGHT pupils of the Guitar 
Course of Prof. Benedetto Di 

Ponio at the S. Cecilia Conserv
atorio, Rome, gave a concert on 
April 16th in the Concert Hall of 
the Conservatorio. 

The programme included works 
by Sor, Coste, Aguado, Frescobaldi, 
Legnani, Milan, Sanz, R. de Visee, 
Carulli (duets), Tarrega, M. 
Torroba, Haydn and Bach. 

It concluded with Prof. Di Ponio's 
arrangement for three guitars of the 
Intermezzo from the "Goyescas" by 
Granados. 

RADIO DEBUT 

A NEW guitarist, Norman Watson, 
was heard on B.B.C. Radio 

(North Ireland Regional) on July 
23rd in a short programme of guitar 
solos- Leyenda by Albeniz, Studies 
by Sor and Arabesca by Angel 
Iglesias. We should be glad to hear 
more broadcasts by this exponent of 
the classic guitar. 
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GREEK GUITARIST 

LISA ZOI 
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MUSIC FOR THE GUITAR 
METHOD FOR THE GUITAR 

by S. RANIERI 

Book I. Price 7s. 6d. 

INDIVIDUAL SOLO PIECES 
Well known transcriptions by S. RANIERI 

BACH 
BACH 
BACH 
CARCASS! 
CHOPIN 
MOZART 
GLUCK 
GLUCK 
MENDELSSOHN 
VIVALDI 
WIENIAWSKI 
YRADIER 
TRADITIONAL 
TRADITIONAL 

Bourree 
Gavotte 
Sarabande and Minuet 
Tremolo Study 
Preludes Op. 28 Nos . 6 and 7 
Berceuse 
Ballet d 'Armide 
Gavotte d ' lphigenie 
Barcarolle Op. 19 No. 6 
Giga 
Chanson PoJonaise 
La Paloma 
Song of the Volga Boatmen 
Black Eyes 

Price 2s. each 

Inspection copies available upon request 

CRANZ EDITION 

MILLS MUSIC LIMITED 

20 Denmark Street, London, W.C. 2 
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HISTORICAL MOTEi 
as remembered by 

Al~erto Valdes Blain (Senr.) (U.S.A.) 

(Conclusion) 

GUITAR activities iii New York were much less during the war years. I 
recall one concert by Miguel Angel; one concert and one appearance 
for the Red Cross by Rey de la Torre and a few concerts by Segovia,. 

The Society of the Classic Guitar (SCG) was inactive. The teaching was con
fined to John Rexeis, Miguel Angel and Fidel Zabal. The late Alfred Wesler's 
mailing business grew during the war, Sam Buenfil bought Tatay Store, 
Gabriel Oller and Louis Scafa continued their businesses. Strings were scarce 
and of poor quality, Barquero began to make guitars for Buenfil and Tatay 
supplied Oller. Velazquez also made guitars for Buenfil in 1944 or 45. Martin 
never stopped making its "Spanish" model. The flamenco guitarists were also 
inactive during the war years. I remember only some playing by Zabal, 
Sabicas and the Amayas who had come in 1940, Villarino and Perez. I think 
that Montoya was mostly in Washington, D.C. I also think that Juan Martinez 
(ex-dancer) did some teaching. 

The flamenco field of the post World War 2 period has been marked 
by the coming and staying of guitarists Carlos Ramos, Mario Escudero, 
Fernando Sirvent, Jose Antonio Aguero, Juan Perrin, and, again, Sabicas and 
one of the Amayas. Paco de la Isla and others have come and gone. Victoria 
de los Angeles, the opera and concert singer accompanies herself on the guitar 
in almost every concert here. Montoya and Perez are still going strong, but 
Villarino has moved to the West Coast. 

It is known that Sabicas is a foremost flamenco artist and that Juan Perrin 
is the first American-born, college graduate professional guitarist to accom
pany a dancer like Carmen Amaya, who is considered one of the best flamenco 
artists ever. There are about 10 guitarists teaching flamenco in New York 
now (1957). 

The classic field of this second period began early in 1946 when my 
sons, Albert and Roland, Vicente Gomez and almost everybody else returned 
home from the battlefield or war jobs, It was then (1946) and not before that 
SCG was reorganised. Segovia continued his annuail concerts and tours with 
increasing success at the box office, which meant that bis art was not only 
exalted but more popular than ever. Albert and Roland, my sons, had already 
resumed their playing but started to give instruction in their own studio by 
now. Segovia discovered the nylon string, but it was Olga Coelho who tried 
it out at her concert in Town Hall. Vicente Gomez had resumed his guitar
isitic career and Rey de la Torre continued his. The late Alfred Wesiler won 
approval of SCG officials for ·his pet project of publishing a guitar magazine 
or journal, which later, when issued, was entitled "The Guitar Review". 

The guitar became a permanent feature at La Zambra, the new restaurant 
estaiblished by Vicente G6mez and Ram6n Zabala. La Zambra became the 
meeting place for SCG, The monopoly of the nylon strinis was ended when 
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the late Alfred Wesler managed to secure the raw material. Oller and Mari 
started to make nylon strings, too, which brought down the monopolistic high 
prices prevailing until then. El Flamenco was a restaurant opened by Juan 
Martinez just before the war and continued to be patronized by 'aficionados'. 
Manuel Velazquez became one of the best guitar makers who ever resided in 
New York. 

Events since 1950 have been amply covered by "Guitar News" and are 
too weH known to be repeated here even if I had the space. 

by Eric V. Ridge (England) 

Chapter 4. Completion of Sound Chest. 

F ROM my experience in repairing guitars, I have found that quite a lot of 
trouble occurs through the back struts becoming loose and detached 
from the ribs, due to the imperfect method of fixing these; quite often 

the ends are simply cut in tight between the rib linings, and rely upon the glue 
holding these ends in position; and as glue rarely holds well on the end grain 
of timber, it invariably breaks away, so weakening the whole structure. 

Plate 10 

_ I decided that t~is method was not good enough for my instrument and 
de:-1sed. a means, which so far as I know, has never been used before (but on 
t~1s_ pomt I ~ay be wrong, as my knowledge of first class instruments is 
lrm1ted), but 1f others ~ave used, or are using a similar method then I shall 
be glad to hear about 1t. ' 
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My method was as follows : -6 pieces of pine, each 2" x ¾" x ¾" were 
fitted and glued to the ribs at the points where the six ends of the back struts 
met the ribs; these, when set firmly, were shaped to form tapering buttresses 
as shown in PLATE 10, the tops of same being finished with an inward dove
tail cut about ¼" below the edge of the ribs. 

The rib linings were next prepared from straight grained pine, bent to 
the inner curvature of the ribs, glued in position with the clothes peg clips 
as before, and when set, shaped and cleaned off level with the tops of the ribs. 
The rib linings in the case of the back were in 8 separate pieces and glued in 
between the buttresses, thus leaving a gap over each buttress to receive the 
struts, which was the next operation. 

For the struts, 3 pieces of straight grained pine were selected, being 
¾" x ¾" in se1,;tion, and 14½'', 11" and 10½" respectively in length; these were 
cut to the exact length between the ribs, after ascertaining that the ribs were 
parallel and perfectly square with the table; then the ends were dovetailed to 
fit the tops of the buttresses, but standing about -¼" above the tops of the 
ribs, to allow sufficient for shaping the curvature of the back. 

The whole idea of my method was the dovetailing of the struts to the 
tops of the buttresses, and when the glue was set it was found that the whole 
structure, as shown in PLATE 10 was very rigid and strong and did not rely 
upon the back to keep the instrument together, thus that member is relieved 
of all lateral stresses and tension. 

Although the table of my guitar was left perfectly flat as mentioned, 
together with the reasoning for such (in Chapter 3), the back has a curvatur~ 
of approximately ¼" in the centre, flattening off in all directions to the edges, 
and in order to achieve this, the 3 struts which had just been fixed, were 
reduced from the centres to the edges in a symmetrical curve, being highest 
at the centre strut, and proportionately lower on the other two struts. 

I found that the most accurate way to achieve this gradual curve, was to 
work to a thin lath bent over the ribs in all directions and reducing the struts 
until none were clear and the lath touched all three in every position. 

I have given some considerable thought to the curvature of the back of 
a guitar, and have arrived at the conclusion, that the amount of curvature 
affects the carrying power of the instrument in no small degree. Sound waves, 
like light waves, can be collected and focussed to some extent, and it is my 
theory, that the curvature of the back acts as a concave reflector, and focusses 
the sound vibrations inside the instrument through the sound hole; and there 
is no doubt that the size and position of this sound hole, in relation to the 
curvature of the back affects the volume of tone emitted by the guitar 
immensely; therein lies much scope for experimentation by the scientifically 
minded, as it is well known that the position of the " f' holes in a violin affects 
the tone and power considerably; but it may be, that Torres, like Stradivarius, 
achieved by trial and error, perfection in the design of his instrument, and 
that the guitar, as we know it to-day, has reached the ultimate in quality and 
volume of tone- who knows? 

Before gluing the back on to my guitar, I decided to make and fix the 
saddle and bridge, whilst I still had access to the interior of the instrument, 
as I have in the past experienced difficulty in applying sufficient and even 
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pressure when re-fixing a bridge on to an old instrument. There is no doubt 
that bad fixing is the cause of so many bridges pulling away in after life, so I 
decide_d upon the revolutionary step of fixing it by first fitting a block cut 
·round the fan struts to the underside of the table, to take the pressure of the 
weights and cramps applied to hold the bridge in place whilst the glue was 
setting. As the bridge and saddle is really a fitting to the sound chest of a 
guitar, T shall describe the manufacture and illustration of the one I made in 
my next chapter. 

The back was now roughly cut to the outer shape of the ribs, not 
forgetting to allow for the extension from which the "button" is cut, which 
masters the heel of the neck; some makers add this ornament afterwards, 
but I prefer to cut it from the solid back, as in the violin family. 

Gluing the back to the ribs and transverse struts presented no difficulty 
and its 2.5mm. thickness bent easily to the shape required, and was held in 
position around the edges with small cramps. After the glue had set, the 
cramps were removed and the edges of the back cleaned down flush with the 
ribs. 

The black protective edging was now inlaid and cleaned off, but no 
ornamental purfling was inlaid to the back as for the table. 

Some makers, I believe, glue the neck in position, before the back is 
fixed, but after some consideration, I decided that this member would be a 
hindrance when inlaying the edging, so the reverse procedure was adopted. 

Now that the back was completed, I glued the neck in position, and was 
thankful for the fact that I had fitted this whilst the ribs were still on the 
mould, as mentioned in my last chapter; when the neck is fixed, it should lie 
with its face straight and true with the table of the guitar, and of course dectd 
central with the instrument .. 

It only needed now to finish shaping the heel of the neck and the 
"button", and the sound chest of my first guitar was completed; and in my 
next chapter I will describe the fixing of the fingerboard, machine head and 
_other fittings. 

(To, be continued) 

A full-sized detailed drawing of this guitar has been prepared which gives a full 
size section of the bridge and the centre lines of all the frets based upon the 'Miguel 
Abloniz 5/7 method'. Copies of this drawing can be obtained from Mr. Eric V. Ridge, 

-~'Pembridge House", The Park, Cheltenham (Glos.), England at 12/6 post free (Two 
dollars U.S.A.). 

THE GUITAR REVIEW (NO. 22) 

T HE second Brazilian Number has now been issued and it is well up to 
the high artistic and literary standards which we have come to expect 
of "The Guitar Review". 

The Brazilian music and articles are excellent, but for some readers the 
high lights will be Segovia's article "I meet Villa-Lobos" and the life-like 
drawings of Andre Verdier and Ida Presti by Lowrance Bjorklund which 
illustrate so vividly Thomas Katenov-Waller's article on the late Directeur of 
"Les Amis de la Guitare", Paris. 
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I 
OESTERREICHISCHER BUNDESVERLAG 

(Austrian Federal Publishing House) 

Karl Scbeit : Lehr-und Spielbuch filr Gitarre 
A systematic and easily understood introduction to 
guitar playing. From the very beginning an attempt 
is made to illustrate the essential exercises with 
simple but enjoyable pieces. A number of typical 
Austrian folk-songs is included, the melodies of 
which may equally well be performed on a recorder 
or second guitar. Valuable suggestions are made for 
further study and a wide selection of suitable musical 
literature is listed. 

OTHER EDfflONS BY KARL SCHEIT 

F. Sor: Four easy Pieces (from op. 35) 
A set that can be played by a beginner as an entity. 

F. Sor: Minuet (from the Sonata op. 25) 
One of the composer's most charming movements, 
and not at all difficult. 

S. L. Weiss : Menuet-Sarabande-Menuet 
Tombeau (sur la Mort de Mr. Comte d'Logy 

arrivee 1721) ... 
Weiss was highly esteemed by his contemporary 
Bach. Both these publications have been transcribed 
from lute tablature and are only moderately difficult. 

A. Diabelli : Sonatina for Guitar and Piano, op. 68 

C. M. von Weber: Divertimento for Guitar and Piano, op. 38 
These two original works for this useful combination 
of instruments have a special ' place in the guitar 
repertory thanks to the fame ,of their composers. 

C. G. Scheidler: Sonata in D major, for Guitar and Violin 
or for two Guitars 

A particularly attractive work of the Rococo period 
which every guitarist should familiarise himself with 
since it is very effective in each of its possible forms. 

F. Sor : Duo, op. 34. (In preparation) 
The most beautiful work by Sor for two Guitars. 

Available from all good music shops or direct from: 

£0 13 6 

£0 1 9 

£0 1 6 

£0 2 0 

£0 2 0 

£0 .s 0 

£0 8 10 

£0 5 5 

£0 1 6 

Oesterreichischer Bundesverlag, Schwarzenbergstrasse 5, Vienna 1 

15 
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READ 

I MEET 
VILLA-LOBOS 
BY 

ANDRES 
SEGOVIA 
IN N22 

GUITAR REVIEW 
409 E. 50 ST. NEW YORK 22 

NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

World's finest strings. Used by 
leading aMists, Hand made for 
utmost precision . Available in 

silver plated or pure silver 
w ire . 

E. & 0. MARI, INC. 
Manufacturers of Musically Better Strings 

Since 1600 

38-01 23rd. Avenue 
Long Island City, 5, N. y . 

U .S.A. 

Rectified Nylon Strings 
for the Guitar 

• Improved Tonal Quality 

• Obtainable in Graduated 
Tensions to individual 
selection 

Details from: 

BABOLAT-MAILLOT-WITT 
93 RUE ANDRE BOLLIER 

LYON, 7me., FRANCE 

Jost YACOPI 
Formerly of Barcelona 

N_OW 

RIV ADA VIA 1188 
BUENOS AIRES 

ARGENTINA 
accepts orders for custom-made 

CONCERT GUITARS 

priced 100 guineas; 
($300- $400) 

M. L. ANIDO's MODEL 

150 guineas 
($500) 
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OUR FINGERBOARD 
by Miguel Abloniz (Italy) 

THE real notes that may be produced on the guitar are the following: 
EFG A B (belonging to the great octave), c de f gab (small octave), 
c' d' e' f' g' a' b' (one-lined octave), c" d" e" f" g" a" b" (two-lined 

octave), plus of course all the sharps or flats included between E and b" (a 
total of three octaves and a fifth or 44 consecutive half-tones). 

In pianoforte score, the lowest note (E) is written upon the first leger 
line under the Bass Staff and the highest one (b") over the first leger line 
line above the Treble Staff. 

To render simpler the writing of guitar music and avoid using both the 
Bass Staff (for the notes belonging to the great and small octaves) and the 
Treble Staff (for the remaining ones) making thus necessary the adoption of 
the F and G clefs, all the notes are transposed (just in writing) one octave 
higher (their real sound of course rem!lining unaltered); this makes it possible 
to write them all in the Treble Staff and use only the G clef. 

Our first (the thinnest) string then, although in reality sounds e', is 
written e"; consequently, when for instance a pianist or a violinist plays on 
his respective instrument a' (second space of the Treble Staff) this note has 
the same sound as the one we obtain on the guitar when stopping the first 
string on the fifth fret (in guitar music written a", i.e. upon the first leger 
above the Treble Staff. 

To-day's model of the six-stringed classic guitar has 19 frets and so 
each string produces 20 different notes: 1 when plucked open (or free) and 
19- one for each fret. The total number of notes then that a guitar can 
produce is 120. Since, as we just saw, the different notes that can be obtained 
on a guitar are 44, that means that it is possible to obtain on different strings 
the same notes various times. The following may interest those who wish 
to know how many times the same notes (called omophonous notes or 
equisons) may be found on the guitar. Numbers from 1 to 44 (written above) 
represent in order all the different notes from the lowest to the highest; the 
numbers written below indicate how many times each of them is obtainable : 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 

1 1 1 1 1 2 2 2 2 2 3 3 3 3 3 

16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 

4 4 4 4 5 4 4 4 4 5 4 4 4 4 4 

31 32 33 34 35 36 37 38 39 40 41 42 43 44 

3 3 3 3 3 2 2 2 2 1 1 

NOTE : Some classic guitars have the rosette (hole) so much distant 
from the bridge that it cuts out a part of the centre of the 19th fret, 
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diminishing thus by 2 or 4 the 120 notes. This construction, adopted for 
some of his guitars even by the famous luthier Antonio de Torres, is applied 
so that the cross brace which is stuck on the inside face of the table between 
the bridge and the rosette is the more distant possible from the bridge, 
allowing thus to have free for vibrating the biggest proportion of this most 
important 'drum-looking' part of the table and the bridge almost in the 
centre between the lowest limits of the resonance box and the above 
mentioned cross brace. 

Hints for the beginners for knowing quickly all the notes on the finger
board : start of course by learning the names of the six strings E A D G B E 
(from the sixth to the first) and how each of them is written . 

Name chromatically by pointing out on the fingerboard all the notes 
that each string can produce, starting from the open string, first fret, second 
fret, etc., up to the 12th fret (using sharps) and then backwards, from the 
12th fret, I Ith fret, 10th fret, etc., up to the open string (using flats) . 

Remember that the first and sixth string being tuned at a two octaves 
distance (e' and E), have always this difference of two octaves between them 
on any same fret ; for example, on the 8th fret we have c" on the first string 
and c on the sixth string, etc. 

Note that the J 2th fret (placed in the centre between the bridge and 
the nut) produces a note that is an octave higher than the one obtained by 
the open string and that an octave contains twelve half-tones, which is 
easily observable also on a pianoforte where any seven white consecutive 
keys comprise five black ones too. As is known, if half a part of a string 
of any length is put into vibration it will produce a note one octave higher 
than the one it produces when vibrating on its entire length. . 

When you try to name for instance a note on the 11 th , 10th, 9th fret, 
etc., instead of starting calculating from the open string onwards, do it from 
the 12th fret backwards (which is also a useful musical exercise). 

!hen learn to name chromatically the first 30 of our 44 half-tones, 
starting from the lowest E and reaching the a' (in reality a) found on the 
St~ fret of the first string, ~ this order: 6th string : 0, J, 2, 3, 4, 5. / 5th 
str!ng : 1, 2, 3, 4, 5. / 4th str~g: 1, 2, 3, 4, 5. / 3rd string : 1, 2, 3, 4. / 2nd 
stnng : 1, 2, 3, 4, 5 .. / 1st stnng: 1, 2, 3, 4, 5 (using sharps) ; then all these 
notes backwards (usmg flats). 

(To be continued) 

JOHN RUNGE RECORDING 

THE second disc (12" LP) made 
by John Runge for Riverside is 

now available. This 'Concert of 
Songs from England's Golden Age' 
covers a wide range of styles from 
rollicking tavern songs to the 
charming and delicate 'Have you 
seen but a whyte lillie grow'- in fact 
something for all tastes. 

A must for every guitarist I 

Major and minor diatonic scales. by 

A. SEGOV IA 
New revised edition with Spanish and 

English text .. . .. . ... $1.50 
Three Flamenco Variations by 
Sophocles Papas .. . ... .. . $1.00 

GUITAR SHOP, 1816 M. Street, N.W. 
Washington 6, D.C., U.S.A. 
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DIMITRI PAMPAS 

THE Kentrikon Theatre in Athens was completely filled for the guitar 
recital on May 19th by Dimitri Fampas, youngest of the three 
Professors of the Guitar in Greece. 

He played music by Milan, Bach, R. de Visee (D minor Suite), D. 
Scarlatti (Sonata), Sor, Giuliani (Sonata op. 15), Brahms, Tarrega, Villa
Lobos (Preludes 1 and 4), Castelnuovo-Tedesco (Capriccio Diabolico), Pujol 
and Albeniz. 

Press reports were as enthusiastic as the audience. Alexandra Lalaouni 
in the Athens paper "Vradini" writes: "Mr. Fampas is not only master of 
an important technique, but guided by his musical disposition and his artistic 
sensitiveness knows how to conjure from his guitar an unbelievable wealth 
of colours .... It was a wonderful musical evening." 

STOP PRESS: RADIO RECITAL DEBUT 
John Williams, 17 years old, now studying at the Royal College of Music, London, 

gave his first serious broadcast recital on B.B.C. radio in a 30-minute programme on 
August 19th. He played music by Weiss, A. Scarlatti, Sor, Crespo and Castelnuovo
Tedesco. His renderings of the Sor-Mozart Variations and Norteiia by Gomes Crespo 
were particularly brilliant and pleasini. 
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DR. PERCY SCHOLES 

A VERY great musicologist, Dr. Percy Scholes, whose death in Switzer
land, at the age of 81 , was announced at the beginning of August, will 
be best remembered for his amazingly concise musical encyclopaedia, 

'The Oxford Companion to Music'. Through this work and numerous other 
writings and radio broadcasts Dr. Scholes made a tremendous contribution to 
the spread of knowledge and appreciation of music. 

The Oxford Companion- a million words in one volume- took seven 
years to write and has now reached its ninth edition. Its author's reference 
files and books filled eight large rooms at his home at Oxford. 

Reports of Julian Bream's first recitals were sent to Dr. Scholes who 
expressed keen interest in the career of this British guit!uist. 

Though necessarily brief, the reference under 'Guitar' in the Oxford 
Companion is full of interesting information- and much more accurate than 
guitar references in some other music dictionaries. There is also some 
interesting historical information about the guitar in his book 'The Mirror of 
Music' which was compiled from the pages of the Musical Times published 
during a hundred years. 

FRANTZ CASSEUS 

FRANTZ CASSEUS, the Haitian-born guitarist and composer who now 
lives in New York City, spent a brief holiday in June in Port-au-Prince, 
renewing his impressions of Haitian musical life and collecting material 

for a new, extended work based on Haitian folklore. He is completing his 
Haitian Suite No. 2. Mr. Casseus was recently elected a member of ASCAP 
(American Society of Composers, Authors and Publishers), and has been 
engaged in writing background guitar music for a forthcoming television 
series, "The Sheriff's Wife", to be produced by the Columbia Broadcasting 
System. He will also perform the music for the series, of which the first two 
parts have already been filmed. 

EDDIE BELL CUITAR HEADQUARTERS 
101 WEST 46 STREET, NEW YORK CITY 36, N.Y., U.S.A . 

• 
CLASSICAL CONCERT GUITARS : 

CIBSON-U.S.A. $99.50, 175.00 and 275 .00 
COYA-Sweden-from $89.50 to 350.00 

CLASSICAL STUDENT CUITAR : 
MADURO- U.S.A. $33 .00 

• 
Augustine Nylon Strings, in three gauges, and two colors, 

si lver and gold . 
• All ACCESSOl!IES FOIi THE GUITARIST 
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THE CHORO-

AMD VILLA- LOBOI 

T HE Choro originated in Brazilian folk music. At first the word was 
used to denote a rather haphazard group of instruments played in an 
improvised manner, but later the word 'choro'-or more often its plural 

form 'choros'-became synonymous with the type of music played by such 
enselll!bles. Not that there is any definite form of composition in a choro, but 
its character was determined by tihe popular Brazilian airs on which it drew 
for repertoire and the general style in which the music was played. 

The Brazilian musician, Heitor Villa-Lobos, made use of the wocd 
'ch6ros'-ronsidera1bly widening its meaning-as the title for a group of twelve 
very diverse works 'in the Brazilian manner'. Choros No. 1 of this 'Choros' 
Suite is a guitar solo. It was published by Artur Napoleao of Rio de Janeiro, 
Brazil, and is probably 'out-of-print'. Andi"es Segovia ,and Julian Bream have 
both played this piece. The guitar is one of a number of instruments included 
in Choros No. 6, irather a lengthy work with native percussion. The otlher 
works of the Twelve Choros do not indude the guitar. 

Choro No. 1 of the 'four Choros' mentioned in "Guitar News" No. 
42 is a totally different composition to the Choros No. 1 of the twelve 
Choros. The four choros and a chorinho, comprise "Suite Populaire 
Bresilieooe" (for guitar solo). The items of ,this Suite are : No. 1 Mazurka
Choro; No. 2 SchOltich-Choro; No. 3 Vawa-Choro; No. 4 Gavotta-Choro and 
No. 5 Ch.orin'ho. These have been published (as five separate items) by 
Editions Max Eschig, Paris (Commonwealth agents-Schott and Co. Ltd., 
Londolli). 

Villa-Lobos lived in Paris from 1923 to 1926 and the Suite Populaire 
Bresilienne dates from that period though part of it might have been written 
somew'hat earlier and brought to Paris with a view to publication there. 

Two Pireludes for guitar by Vilia-Lobos were published in 'Musica Viv·a', 
a music magazine (Sao Paulo 1941), hut it is not known if they arre two of the 
five Preludes published by Miax Eschig. 

The very first written composition by Villa-Lobos-when he was quite a 
young boy- was a guitar solo bearing the title "Panqueca" (Pancake!). 
Maybe there is 'food for thought' in this! 

W.M.A. 

THE CARNEGIE HALL, NEW YORK 

T HIS famous concert hall includes also a 'Recital Hall' which is much 
smaller than the main hall and therefore is more suitable for guitar 
concerts and recitals. The large hall is so seldom used for guitar recitals 

that anyone might be forgiven for not specifically mentioning that a guitar 
concert was held in the 'Recital' Hall. It would be understood by those who 
knew · this building. 
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Catb~dral Strings 
Sole M anufacturers 
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SPANISH GUITAR STRINGS 
Processed yloo and 
Wound on Terylene 

Each 

281 
282 
283 
284 
285 
286 
287 

1st Nylon ... 
2nd ,, 
3rd ,, 
4th Wound .. 
5th 
6th ,, 
Set .. . 

1/9 
2/-
2/5 
2/8 
2/10 
3/2 

14/10 

Gut and Wound 
OD Silk 

136½ 1st Gut . .. 
137½ 2nd ,, 

Each 

138 3rd 
148 4th 
149 5th 

2/11 
3/1 
3/8 

Wound 2/11 
3/5 
3/8 

... 19/8 
150 6th ,, 
150½ Set 

BRITISH MUSIC (GN) STRINGS LTD., 130, SbackleweU Lane, London, E.8. 
ENGLAND. 

RECITAL IN SAO PAULO 

MARIA LIVIA SAO MARCOS, young Brazilian genius of the guitar, 
who gave a recital on May 12th at the Theatre of Sao Paulo, Brazil, 
might have become a ballet dancer instead of a guitarist, for she 

studied dancing under th~ guidance of the famous Maria Olenewa. Probably 
a sense of gracefulness, control and rhythm were imparted to Maria Livia in 
those lessons. Such qualities serve well in the interpretation of music on the 
guitar. 

Her programme included music by Sanz, Rameau, Frescobaldi, Sor 
(Sonata op. 25), Ponce (Sonata Meridional), Villa-Lobos, Castelnuovo• 
Tedesco (Tarantella), Duarte Costa (Corridinho), Albeniz (Cadiz and Asturias) 
and Malats. 

The recital was performed on a guitar made especially for the artiste by 
lrmiios Del Vecchlo. 

A GRAMOPHONE EVENING 

P ERHAPS the idea that meetings of the Cheltenham Classic Guitar Circle 
are expressly for playing the guitar rather than listening to gramophone 
recordings has been rather too zealously m~intained, for the Circle's 

first gramophone evening- the first in the twelve years of its existence- was 
really quite enjoyable. Several members brought records and Mr. Tony 
Drake brought a fine radiogram which he skilfully manipulated to get the 
best results. 

Naturally there were records by Segovia, but these are so well known
and loved- that to mention them seems unnecessary. Ponce's Mexican Song 
played by Oyanguren was in extreme contrast to one of the Villa-Lobos 
studies from a recent Segovia LP disc. 

John Runge's LP recording of Songs from England's Golden Age was 
listened to with interest as most of those present had heard him sing them 'in 
the flesh'. 



SEPT.-OCT., 1958 GUITAR NEWS 23 

But the surprise of the evening was the brilliant playing of Rolando 
Valdes-Blain of New York who had not previously been heard by members. 
His playing was enjoyed in Sor's Grand Sonata op. 22 and also in another 
recording which (it was understood) has been issued privately. The latter 
revealed him as a superb artist in the flamenco idiom and displayed his 
musicianship in a Symphonic Overture with an orchestra; finally, in duo with 
Ralph Freundlich (flute) he played an 'Entr'acte' which held listeners spell
bound. 

The Circle must have another Gramophone Evening sometime, but not 
too often, of course. 

THE WICHITA SOCIETY OF THE CLASSIC GUITAR 
·IN Wichita, Kansas, a Society of the Classic Guitar was formed in the 

autumn of 1956. Its members meet monthly to play and listen to classic 
guitar music- and these gatherings last from two to three hours. There 

is also a Singer-guitarist section of the Society which has a separate monthly 
session. 

Perhaps the vitality and strength of this young society stems from the 
diverse but extremely interesting personalities of its members. Within a few 
weeks of its formation the Wichita Society sponsored a recital by Rey de la 
Torre with such success that it repeated the venture in January of this year. 
The Society works in with the local Community Arts Council and has had 
excellent backing by the local press-the Wichita Beacon, for instance, devoted 
more than a half page to an article about the Society, with delightful pictures 
of some of the members- each with guitar. 

On February 14th the Pan-American Club of Wichita presented the 
Classic Guitar Society in an interesting programme which included a Bach 
Minuet played by Gunther Schmitz; Four Duos (Sor), Elizabeth Van Winkle 
and Irma Wassall ; Rondo (Hertz) and Minuet (Sor), Dan Tevis; Falai Mifia 
Amor (Milan), Irma Wassall; Garrotin (Turina), Rondo (Coste) and Minuet 
(Sor) by Bobby Roberts (14 years old) and some folk songs with guitar by 
several of the members. 

DO YOU COMPOSE? 

THE best composition (of any kind) for classic guitar based on the song 
or melody of "Colorado Trail" will be awarded a first prize of $200, 
with a second prize of $100. If you are interested write for particulars 

to the Competition Editor, "The Guitar Review", 409 East 50th Street, New 
York 22, N.Y., U.S.A. 

We all agree about the need for improving the repertoire of the guitar 
but some may think it rather a pity to limit compositions to being based on a 
pleasant but rather simple melody. However, it should be remembered that 
guitarist and publisher Antonio Diabelli once sent a simple waltz theme to 
a number of musicians and the result was Beethoven's famous "Diabelli 
Variations". 

Who knows? Maybe a masterpiece for the guitar will eventuate from 
the "Colorado Trail". 
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THE ORIGIN OF THE SIX-STRING GUITAR 
by J. A. Burtnieks (U.S.A.) 

T O all intents and purposes, the Spanish vihuela of the 16th century, 
an enlarged version of the Provern,:al fiddle (viula, vie/ho) of the 
troubadours, may be regarded as a six-string guitar. But there were 

these differences: (I) it made use of the chordal tuning with double strings, 
i.e. there actually were twelve strings; and (2) although tuned in fourths, 
like the modern guitar, the interval of the major third was placed in the 
middle, i.e. between the third and fourth chords. During the period of its 
decline, this splendid instrument of the professional musician reverted to 
five chords, hitherto reserved for amateur use. Even its Provenr;al name 
was eventually given up owing to the ascendancy of newer instruments with 
simi larly derived names (viols, violins, etc.) The Graeco-Spanish term, 
guitarra, hitherto applied only to the amateur instrument, became standard 
wherever the old fiddle continued to be played or became introduced (with 
the exception of Portugal, where the older term, violiio, managed to survive). 

The 17th and 18th centuries clearly belong to this five-chord guitar, 
although, towards the end of this period, some outstanding musicians 
experimented with more ambitious arrangements. Thus Padre Basilio, 
guitarist to His Most Sacred Majesty, is known to have favoured a seven
chord guitar. Therefore, when Fernando Ferandiere (or Ferrandeiro, 
obviously of Italian extraction), one of his pupils and a guitarist of some 
note, published a Method for a six-chord guitar (1799), some influence greater 
than Padre Basilio's must have been at work. If we remember that, long 
before the appearance of this Method, Luigi Boccherini, since 1769 resident 
in Spain, had composed and performed a number of chamber works wherein 
a six-string (or six-chord) guitar was raised to the dignity of an obbligato 
instrument, the real author of this important innovation becomes self-evident. 

Even more conclusive is the evidence of Federico Moretti's Method, 
likewise published in 1799. Although writing for a guitar of seis 6rdenes 
(six chords), the author criticizes the antiquated chordal tuning and advocates 
the adoption of single strings "already in use by the Italians". (This does 
not mean that Italian guitars of this period had more than five strings.) N9w 
Moretti, who was Captain of the King's Walloon Guards, although a Spaniard 
by naturalisation, was a Neapolitan by birth. Moreover, he was an amateur 
cellist (possibly Boccherini's pupil) who occasionally took part in informal 
chamber ensembles at the Spanish Court, where Boccherini supervised such 
activities. Therefore, it was inevitable that the younger man, who wrote his 
Method "at the instigation of friends", should follow the path indicated by 
his illustrious countryman. Thus Boccherini's long sojourn in Spain may be 
said to have sparked the chain-reaction that equipped the old Proven<;al 
instrument, lovingly cherished by Catalans, Spaniards and Portuguese, with 
a modern "Italian accordatura", without which the subsequent revival of 
the gu_itar wou_ld have been _unthinkable. Moretti's Method, presently tra_ns
lated mto Itahan and English, spread the good tidings to other countries. 
When Sor, Aguado, Paganini and Giuliani appeared upon the scene after the 



SEPT.- OCT., 1958 GUITAR NEWS 25 

turn of the century, the old "Spanish" five-chord guitar (as well as the chordal 
tuning generally) was as dead as the proverbial door-nail. Sor himself 
acknowledged his indebtedness to Moretti by saying: "I consider him the 
flambeau which was to illuminate the wandering steps of guitarists". But 
the flambeau behind the flambeau, undoubtedly, was Boccherini who, against 
the Spanish authority of Padre Basilio, was the first to envisage the modern 
six-string guitar in his own compositions. 

To avoid misleading the innocents, it should be mentioned that some 
investigators have discovered an earlier Method for the six-string guitar in 
Antonio Ballesteros' Obra para guitarra de sexto orden (1708). There are 
several errors in such findings. To begin with, Ballesteros, obviously con
verted by Boccherini's compositions, has added a "sixth chord" to the old 
accordatura, but, being a Spaniard, has no idea of the efficacy of single 
strings. His "Opus" (a modest collection of three "pieces" and four minuets), 
even with the explanation of the "sixth chord", hardly constitutes a Method. 
Nor can his " pieces" establish him as a composer, for, unfortunately, to this 
day, "pieces for the guitar" are being written by dabblers who have no 
chance of being mistaken for composers of music. Unless new evidence is 
unearthed, Boccherini remains unchallenged as the first composer for the 
six-string guitar after Luis Milan and his compeers in the J 6th century. 

TURKISH GUITARIST 

JNCI TUGSAYUL, a promising young guitarist of Ankara, Tur~ey, where she 
played Leyenda (Albeniz) at a High School Concert. She 1s a pupil of 

Mo. Can Aybars. 
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A MEETING IN MASSACHUSETTS, U.S.A. 

T HE meeting of the Classic Guitar Society of Boston, was called for 
8.30 p.m. on August 4th and _within five mi~utes _30 guitarists and 
friends had arrived-a punctuality record for this society and probably 

a punctuality record for a guitarist meeting anywhere in the world ! 

Guy B. Simeone, at whose house in Roxbury the meeting was held, per
formed the welcoming and opening rites, and the playing commenced. It 
included Granada (Albeniz)-Michael Pantelione; Zarabanda Lejana 
(Rodrigo)- John Reed; Recuerdos de la Alhambra (Tarrega)-Ramon 
Alonso; Gavotta (Scarlatti-Segovia)-Lo Yi Chan; Folk Songs of Ireland and 
Russia- Judith Grouse; Petenera and Romance-Ursula Cowgill; a number 
of duets by various players, a Trio by L. de Call played by Chan, Alonso and 
Simeone. This trio also played, with Miss Grouse singing, V. Galilei's 
"Primavera". 

Two of the members brought their newly acquired Del Pilar guitars. 
These fine instruments were much admired-and played on by most of those 
present. . 

MEMBERS' ANNOUNCEMENTS 

Prepaid announcements of up to 50 words (maximum) 5/- per Insertion (U.S. 75c.). Series of six 

for the price of five--25/- (U.S. $3.50), 

WHAT OFFERS? Guitars for sa.le Pratten 1860's and French inlaid satinwood Lille 
1799, both in leather cases and in good condition. Music, Pra.tten, W. H. Plumbridge, 
etc. Write Powel, Cwm Glas, Parkhouse Rd. , Minehead, Somerset. 

GUITAR (and tremolo instruments) lessons for beginners and advanced given by Ida 
Thurstans, 9, St. Ann's Road, Barnes, London, S.W.13. (Tel. Prospect 6967). 

WANTED, Hauser Concer,t guitar, or similar well known make, details and price to 
R. Farrell, 12 Greenwood Quadran·t, Linnvale, Clydebank, Scotland. 

ACOMA MUSIC SHOP, 1118 Market Street, San Francisco 2, U.S.A. Guitars, Tremolo 
instnuments, Viols, Gambas, Vihuelas, Lutes, Recorders, largest selection. Expert 
repairing and restoring of old instruments. 

FOR SALE. Fine E9truch concert guitar with case, £25. P. Strode, The Barn, Saunders 
Lane, Woking, Surrey. Tel. Woking 2618. 

CHESNA~OV. Elemen_ts of music and harmony in the study of the Classical Guitar. 
Th~~ettcal ~nd practical tr:iif!ing in modern technique as a basis for development of 
arttst(C playmg an~ for elimination_ of faults , self acquired or installed by wrong 
teaching. Progressive, selected studies. Few vacancies for students. 48a, Cathcart 
Road, London, S.W.10. (FLA. 4354). 

GUITARS of fint: tone an~ quality. Handmade throughout by CHAMBERLAIN, 
(3~ years practical experience). 1, Waterloo Street. Leicester, England. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24, 
College Crescent, Swiss Cottage, London, N.W.3. (Tel. PRimrose 5366). 

WANTED. "Guitar News" Nos. l, 2, 3, 4, 5, 6, 7 and 20. I.C.G.A. , 47 Clarence 
Street, Cheltenham (Glos.), England. 

"GUITAR NEWS" back issues available- only Nos, 39, 40, 41 , 42 and 43, a t 1/4 a 
copy, plus postage. 
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FORSTER PUBLICATIONS 
for CLASSIC GUITAR by RICHARD PICK 

RICHARD PICK FIRST LESSONS FOR CLASSIC GUITAR-BOOK ONE 
Price $2.50 in U.S.A. 

The First Lessons for Classic Guitar are confidently presen,ted as 
something new in the field of instruction. The material presented is so 
conceived as .to be of permanent value and interest both technically and 
musically long after it has been mastered. Purcly technical exercises have 
been kept to a minimum. This book has been carefully graded; however, 
such sections as are devoted to specific or specialized material, as the sectjon 
on scales, can be conveniently studied apart from -the progressive routine. 
The epthusiastic acceptance of these lessons from students to profes,sional 
musicians, is most gratifying. 

RICHARD PICK LESSONS FOR CLASSIC GUITAR-BOOK TWO 
Price $2.50 in U.S.A. 

The essentials presented in this book are a continua,tion of the theoretical 
material considered in BOOK ONE, and the FUNDAMENTAL FINGER
BOARD HARMONY for Guitar. This includes the essential rudiments of 
the staff and its nota,tions, measure signatures, chromatic signs and their use; 
the construction of scales, intervals, and the construction of Chords. Some 
of this material is an enlargement o.f the Essentials covered in Book One; 
however, the g-reater part is new material which can be considered advanced 
essentials. 

RICHARD PICK FUNDAMENTAL FINGERBOARD HARMONY FOR 
GUITAR Price $2.50 in U.S.A. 
This work has been prepared primarily as a supplementary book to the 

LESSONS FOR CLASSIC GUITAR-BOOKS ONE and TWO. It is 
indispensable to every guitarist, professio,nal and amateur. All chords, from 
triads to thirteenth chords. Chord studies presented in rhythms a.pplicable 
to every type of accompaniment and style of performance.. This book is 
primarily concerned with the harmonic phase of guitar playing and guitar 
music. Dia.grams of chords in this book ha_ve been used and should be 
considered as visual aids and serve as points of departure rather than ends 
in themselves. The chords have been carefully analysed and reduced to their 
simplest element, viz., The Triads from which point the more complex chord 
can be readily understood. 

RICHARD PICK FIRST REPERTOIRE FOR CLASSIC GUITAR 
FJRST REPERTOIRE FOR CLASSIC GUITAR is designed to supply 

supplementary and recreational material to the author's FUNDAMENTAL 
FINGERBOARD HARMONY and also the LESSONS FOR CLASSIC 
GUITAR, Book Two. However, this folio of compositions may be used 
independently of or with any method or course of study. FIRST 
REPERTOIRE is an endeavour to provide music which will serve 1to develop 
expressive performance on the guitar. The compositions range from impression6 
of familiar scenes and experiences to a sonata in classical form. There are 
solo arrangements of folk music and classical dance forms. 

' Price $2.50 in U.S.A. 

FORSTER MUSIC PUBLISHER, INC. 
216 SOUTH WABASH AVENUE, CHICAGO 4, ILLINOIS 

27 



28 GUITAR NEWS SEPT.- OCT., 1958 

IN THIS ISSUE 

Jose de Azpiazu- biographical sketch ....... .. ...... .. .. . ...... . ... .. . . .... ..... ... • • • • • • • • • • 
The Published Music of Jose de Azpiazu .................... ... ...... . ... .. ........ .. ... . .... . 
Segovia in Britain .. .... .. ..... . ... . .. ................... .............. ... .... . .. . ... ... . .. . . . • • • • • • • 
Julian Bream's 1958 Engagements . . .. . . . . ... . . . . . . . . . . . . . . . . . . . . . . . . . .. .. • •. • • • . . .. • •. • .. • •· • • 

~~~k G~I~!~r i:t J~d~;;rd~~~~~· ·.·.·.· .·.·.·.· ·.· .. · ·.· ... ·.·.·.·.·.·.·.·.·.· ·.·.·.· · Ch~~·;i~·;;,i;;~· "j;j;;;,~;;;gi;·~ 
Spyros Thomatos .... ... .. ... .. ... . ..... ... ...... . . .... .. . . .. .. .... ... ..................... .... • •. • • 
Liza Zoi ........ ...... .... : . .. . . .............. . ... .... .. . . ....... ... ....... ........... ..... ....... ... . 
Students' Concert at S. Cecilia .... . ... .. ..... ... ..... .... .... .. .. . ..... . ............... . ....... . 
Historical Notes · (Conclusion) .. .......... . ..... ... ..... .. .... . ... A. Valdes Blain (Senr.) 
The Birth of a Guitar-Chapter 4 ..... ... . . . . . . .... . . . . . . .. ..... .. .. ....... Eric V. Ridge 
Our Fingerboard ........... .. .. .. . ........... ... ... .. ..... .. . . . ....... ... .... .. Miguel Abl6niz 
Dimitri Fam pas ...... . .................. ... ............... . .. .... ...... .. .. . . . . ......... . 
Dr. Percy Scholes .. ...... .. . ... . .. ............. . ... . .. .. ........... .... .. .. ... . . .......... .. ....... . 
Frantz Casseus . . . . . . . ... ......... . ........ .... ... . .. . .......... .... .... .... ... . . ........ .. ..... . 
The Ch6ro-and Vill a-Lobos ..... ........ ..... .. ... . ................ ... ... .. .. ... . ... W.M.A. 
Recital in Sao Paulo . . . . . . . . . . . . . ... . .......... . ....... ... ... .. .... . . ......... .... .. ... . .. . 
A Gramophone Evening . ............. .... .. .... . . . . .. .. ... ...... . . . .............. . .......... ... .. . 
The Wichita Society of the Classic Guitar .. .. .. ............ ." ... .. ............. .. ........... . 
Do you compose? ............. ... .... ............ .. ... . . . . .... ... ..... .. . . ...... .. .... . ... . . . . .... . 
The Origin of the Six-String Guitar . . . . . . . . . . . . . . . . ..... .. .... ..... . J. A. Burtnieks 
lnci Tugsavul ........................................... .. ..... .... .. . .. . . .. .. .. ........ . ......... .. . 
A Meeting in Massachusetts, U .S.A. . ... . .. ... .. . ..... . . ... ... . . . . . . 
Members' Announcements . . . . . . . . . . . . .. . ...... . .. . .. . . . ... .... .... .. . . . . .. . . . . 

THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non-profit-making Organisation) 

Page 
3 
4 
5 
5 
5 
6 
7 
8 
8 

II 
12 
17 
19 
20 
20 
21 
22 
22 
23 
23 
24 
25 
26 
26 

President: L. T. Bridell, M.A.; Committee: MiSiS Maude Hamilton, Miss 
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