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EXHIBIT OF ALL THE CHORDS

used in BANJO playing
with a uniform system ol l'ingermg .
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l HARMONTIC PROGRESSION OF CHORDS

in heys of E and A, illustrating

the manner of forming  Accompaniments
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CHORDS OF THE TONIC ARE N 1.5.8.11.12 15,

Chords  of  the DOMINANT ae 2.4.7.9.10.45 14 18.

Chords ol the  MINOR are 3.6.16.17 .

Choeds  of  the SUB-DOMINANT re the ~ame in number as the TONIC ik WINOR .

Chords of the Tonic and Sub-Daminant. with the 6 Wadded . ave here classed o Minor Chovds .
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: EXHIBIT OF CHORDS

Classified as TONIC, DOMINANT «nd MINOR,
with their Inversions .

TOMC CHORDS AND INVERSTONS |
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TRANSPOSTTION OF KREY.
Tllustrated by
-THREE MODEL EXERCISES.
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paniment {i; jo from a pian

copy .

Franspos

« part from ane Rey o another. A rule is hereby given, to enable banjoists to IFanie theis nas.

accompaniments -

Firs{, mark the Ori

al copy , measure by measure. by the names and numbers ol the

Chords, according o Chords N¥2. Then lay out your work io the orizind Rey.

similar to N2 3. IV this Rey is suilable, you then write outl your accompaniment lvm fancy

or, by making use of a torm found in Buok 2 part 2 of this Method .

For transpasition of Key , N74 is given a~ a madel for practice .
: In duet playing with pians ot guitar, & the annesed schedule is given, bor arrangeme st
of parts = the banjo being tuned in €.
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JUST PUBLISHED.

BLACKMAR'S PRACTICAL BANJIO A ETHOD.

C PLATES ™

FROM FULL SiZE

~PRINTED ON GOOD HEAVY SHZET MUSIC PA

CONTENTS OF BOOX 1.

Part 1st —6 Exercises on Open Strings, for right hand only, Duets.
* 20d.—8 ¢ for Leamning Notes on the 5 strings.
* 3rd—10 Nos. of “Daily Practice,” in the Keys of A, E D, B, G and C major, and in the 1st. 2nd.
3rd. 4th, and 5th. positions.
Supplement to Bouk 1—Consi-ting of 10 Favorite Banjo Tunes, easy and progressive: with a Tuning
Exercise. Prices: Comglete in 4 parts §1,00; sep.rately 30 cts. each.
CONTHNTS OF BOOK 2.
st. —15 Nos, of Scale Practice in 7 major keya.  Duets.
2 2 of Accompani Exercises inchuling 5 gonl Songs with wards and music.
“ 3rd—22 Exercises in Rhythm. (Counting Time) Duets.
Supplement—19 Favorite Banjo Tunes in various keys. Drices: Complete in 4 parts $2,0; sep-
arately GO cts.

CONTENTS CF BOOK 3.

Part 1st —19 Exercises in Rhythm.  Duets.
¢ 2nd —A eollection of old time Melodies with words anl m 1<c complete.
¢ 3rd — Exhibit of Chords in 17 positions, with a uniform system of lingering th= 24 Seales.
i Supplement—A cloice selection of Dance and Modern Operatic Music. earetully arranged and
! fingered for the Banjo. Prices: Complete in 4 pa:ts $2,50, separat:ly 75 cts. each.

o BARIS DDLU
H ¥ tz.
M::}‘nt G:;op, ﬁnu’d a et teraeeeeaeeeea e Arranged by H. C. Blackmar. Price 25 cts.

Patience Duet

i
i Chant du Nord
! and i iiiieieeaanaas 25
Songs without Words.
: Secret Pleasure Schottische
i an e rereeeaaaas H “ 23
Josie Mazurka.
Hammer Polka, by Fischer ... ... Cehteees e eeneeeeeaaan " “ o253 u
Lina Mazurka, by Hemmann.........._.... e eeiaaean “ - w2
v eeeeae .. “ “ & 25 “

Sleigh-ride Polka
and )
Collier de Perles Polka

| “SHOWER OF ROSES,” a collection of 6 ea-y and pleasing Dance pieces wrranged as Duets
either for Banjo and Piano or for two Banjos, also :

; ~BLACKMAR SePRACTICALGUITAR-METHOD>

o ~<BANJO*ANDeGUITARSTEACHER > 3
QBB +230 ST. CHARLES ST.,+NEW ORLEANS, L4




