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When these signs are placed at the beginning of a picce, immediately after the clef, thus: they
are called the Signature, and designate what key the picce is in. When so placed,they affect all nétes through-

onl the picee hearing the same name as the lines or spaces on which they are placed.

A .\':\lnral\/q)ylzlrﬂl belure a note  cancels the effect of a f or D on all the following notes ol the
same name or degree in that bar, and restores the note to its original tone.

Beside heing used for the signature of a piece, Qharyn and Flats are introduced in musical composi -
tions, and are then called Accidentals. An Accidental * or: placed before a note. afleets all the follow-
ing noles of the same name in that har only.

The Tiv is a curved line placed over or under two notes of the same degree on the stadT and indicates
that the first note only is played and the sound prolonged the value of the two notes,

EXAMI'LE.

[X
THE TRIPLET.

and a slur are placed over or under a group of three putes, the group is termed

When the figere 7"

a'Triplet.and the three are played in the time of twe notes of the same value.

EXAMPLE.

S~
This sign 72N\ which is termed a Pause or Hold, when placed over @ note or rest, indicates that the
player can hold the note or rest beyond its regular time.
The Grace note is a small note placed hefore a large one, and generally horrows half the value of
the principal note, which consequently must be played shorter.

EXANMPLE.

Wrltten, Prayed.
F—= i [ 2 —
s —
O — it T 1

<

When the |:'rnu‘ uote has altine drawn throngh it thus .k it is played very quickly,and takes very lit-
1l time from the note before it.

Douhle bars are used to divide a picce of music into two.three,or more parts, called strain<.andare
always plated at the end of a piece of music or strain. When dots are placed on one side of the double
bar, thas:

The letters J2. €. placed at the end of a piece or a double bar, signifies to go back to the heginning

the part on the same side as the dots is to he repeated.

and play to the double har with a pause 72 over it or the word FIne. meaning the end.

When the sign S5 or the letters 12, 8. are met with. it signifies 1o go back 1o where a similar sign
is placed and play to the end indicated by the pause or word Fine. at the double har.

When the fignres 1 and 2 are placed at a double har, thas:

et

[@T—'ﬁ

they signify that in repeating Tﬁr strain indicated by dots at the double bar, the part 1 i< omitted and that
marked 2 is played.
There are marks of ewrf«ion.f indicating lond; Jff) very loud; p. soft: Pp- very soft,

MANNER OF HOLDING THE GUITAR.
To hold the Guitar in proper position, choose a seat of ordinary height, with the left foot slightly ele -
vated and the right leg thrown ontward. Let the instrument rest in the lap, pressed lightly against the ha

i . nnd sapported by (he right arm between the elhow and the wrist,



RUDIMENTS OF MUSIC.

VALUE OF NOTES.

Musical sounds are expressed by characters caued Notes; and, as lhese soands may be long or
~kart, their duration is indicated by a particalar form of note.

The longest sound is designated by this character, ©, which is called a Whale Note the duration or
tivee of which,is determined by counting four.

A sound continued but half as long, that is,while counting two; is expressed by a Half Note,the stem
of which may be turned either upward or downward, thus: J P

i
A Quarter Note, or one courit or beat, is made thas: J r with the stem either way.

All notes of shorter duration are expressed by bars attached o the stems, thus: Eighth Note I

Sixteenth Note f_ Thirty- second Note JE .
‘When several notes of the same character tutiow in succession.the bars are ‘uanally connected in this

manner; Eighth Notes, thus: n m Sixteenth Notes,thus: n m &c.
‘We often find eighth and sixteenth notes connected in different combinations as follows: m

'l R PR

The first seven letters of the alphabet are used to represent the different tomes; viz.,A,B,C,D,E F,G.

The first thing necessary for notation is the Staff, consisting of five lines and four spaces.

THE STAFF.
Lines.

f % 6 1
ST ]
Spaces.

) 3w 4w 3
E T — i

When five lines are not sufficient to represent all the sounds, lines, called ledger lines,are added,thus:

Notes are distingulshed by their position on the staff.
A sign called a Clef is used 1o establish their names.

and the Bass or P clef. % The

There are two kinds of Clefs fn Music, the Treble or G clef, f
Treble clef only is used for Gaitar Music.
TIME.
By Common Time,which is expressed by this character

= or by the figures % we understand that each
measire contains music to the value of four beats, or onc whole note; which is made up in time by any combi-

nation of notes or rests, thus:A

A —
@1_4414__4* e —
=
. . 1. 2, 3,4,
Count 1, 23 ke tn ’



The vavious figures used (o indicate lime ave these. The upper figure indicates the numher of nofes

t« a measure. and the ander one the kind of notes.

n Common Time. Three-four Time. Two-four time. .
4 = 3 - =  — :3
: i—F—— 1
L3 Four Quarfer nofes.  Three Quarter notes.
EXAMPLE.
Py
G e e S s M e o ol .+9E],.
o 12 3 4 12 3 4 T 2 3 4 1 2 3 4 1 2 34
— ]
e 1 2 12 1 2 1 2 12
4
FEE ===t E==s==——1 ;'—:,EEE
e 12 3 4 56 1234 5 6 1 2 3 4 5 6 12 3 4 356
7
[ T T T T T
Ho—g—F—r— |~ - ¥« &x ¥ 7 - rrrrerc
12 3 1 2 3 1 2 3 L 23 1 2 3
RESTS.

A Rest is a character indicating a temporary suspension of sound or pause while playing. There is

a Test {o correspond with every note, and which has the same.value in time as the note.

Whole rest. Hall.-  Quarter. Eighth.  Sixteenth.  Thirty - second.
e T T " = 1
= —_——a ¥ |
E T 1 f 1 7 ! : |
>
EXAMPLE.

2
H—r.—”Tl—‘._*—_r_&_'_r‘.—'_ﬂ_.ﬁ_I«_'—H
T e 2SS ==
¢ 12 34 1 2 3 4 1 2 3 4 12 3 4

A Dot placed after a note or rest, increases the value or length of the note or rest one half of its

original valge. For example: when playing a half note, you count two: but. should a dot be added, the note

is held while three is rounted, thus: .

123
EXAMPLE.
.\
.uii‘l. j;‘. B s =5
¢ 123 12 3 4 1 2 3 4

SHARPS, FLATS AND NATURALS.
In order to alter the tone or pitch of a note and to hring}in use the half tone which exists hetween
two whole tones, characters called Sharps and Flats are used. A Sharp (*) placed hefore a note vaises it a
half tone. A Flat (I)\ placed before a note lowers it a half tone.
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MANNER OF HOLDING THE MANDOLIN.

Hold the instrument in your lap, pressing i! lightly against the body; the left hand sepporting the
neck (near the ist fret) hetween the thumb and first finger, in such a manner that the fingers will
fall in an easy position on the strings.

RIGHT HAND AND ARM.

Nest the right forearm on the edge of the instrument just below the bridge. allowing the hand and
wrist full play: ‘[See diagram page6.]

The Mandolin is played with a “Pick; generally made of forloise-shell, which should be held be-
tween the thumb and first linger.

HOW TO TUNE THE MANDOLIN.

The Mandolin is similar to, and tuned to the same motes as the Violin. Tt differs, however, from
the Violin, in having four double metallic sirings; each two strings being tuned in unison. Thus you
have two Es, two As, two Ds, and two Gs, each (wo strings being stopped and played as one.If the
pupil has a Piano or Parlor Organ, each pair of strings may be tuned so the tone will correspond with

the notes as marked below,

THE CENTRE OF A PIANO OR ORGAN.

#

AL

M e

e%iiEa

If there is nn Plano or Organ at hand, we would advise the purchase of a Violin tuning pltch-

pips, as the Mandolin is tuaed fo the same tones as the Violia.



FIVE EXERCISES ON THE OPEN STRINGS.

The letter D indicates a down stroke of the Pick.

an up

1.

Count

/3
s

-
i

-
T
I

el
L &

34,

Count 12,

Ty

)
|

123 4.

Count

3

Count 12,

JEaE
N
™
o

N
L

—
s

4.

Couwnt 123,



FINGER-BOARD OR NECK OF THE MANDOLIN.
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DIAGRAM OF ist POSITION.

»
”
»
»
»
»

- s = & & F
£ a2 =& =& = a = = = € g
& s = = = = & 3 Z 8 2 = 2
- = 3 2 &= ® & = -
E 8 8 ¥ wm v ©
Strings,
[H st
e B
< sl c o 24
& g
# 3d.
4th.

The rabove diagram of the Neck or Finger-Board, will show the beginner how to get the scale
of G, (one sharp) in the st position on the Mandolin. Start from G Z%th String; an open note
marked (0) which means, that no fingers of the left hand are used on the strings; then proceed

to A,B,and C on the same string, using the let, 2d,and 3d finger as marked. Proceed the same

with each string,antil you- finish the scale.

SCALE OF G IN THE ist POSITION.

[ ath. I 3d. 2d. , Ist.String. I 2d. | 3d. I &th |
Fingers! 2343 5
A4 01 23 o123 o123 olsefleglo 32109 3210 32140
[ T s o i S et e T =
s e e e e e
O I d g% PL 45 o0 45 0235 753 20 3 542 9 # 3

1?4504 23 3o ‘°sr#
Krets, O %20

[N T)

s D L BpC DUDU I: LU T ‘r_‘.’.
' 3 i ST
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FOUR EXERCISES EMPLOYING THE ist FINGER.

N 1st or E String. A String.
DG il S ST ST U o t o 1 o %
u

-
Lo

D String. . G String.
" o 1 o 1t o 1 o o 1 _o 1 __o t o
[ a—— — e S S A S S S —— | = T I =]
#"1:“:4—:1:: S
Tttt 5333 335
2 2 2z
FOUR EXERCISES EMPLOYING THE ist AND 2d FINGERS.
E String. A String.
Ak o 1 s 1 o t % o S ‘1 2 1 ‘jl 1 2 9
L T 1 s
) ) 3 : 3 3 A 3
G String,
o 1 2 1 o 1 2 ¢
=== =
. jL. #LEL .gx z(.r = ?y—n
i 2 4 2 2 4

FOUR EXERCISES EMPLOYING THE tist, 24 AND 3d FINGERS.

E String. A String.

HH

~

~alll
=gl
il
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EXERCISES OF THE SUSTAINED NOTE OR TREMOLO.

The Tremolo is the only means by which a nofe can be sustained on the Mandolin, It is made by

striking the strings rapidly up and down with the Pick.

|:+ T T =
Hory A e — | p—"————"—————— ——— p———p——]
o —— — P — ——
) - 4 I = T A | P ——¢

¢ 3 77 9 3333 sFsdesd e VT T FVTTT
J“ | VI VN TR n T DT D T DY DUDLU b v U v » U P LY DL DU U
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ON TH

STRING.

tst or E

EXERCISE

Flugers,

T

et

THE 24d or A STRING.

EXERCISE ON

Fingers,

D

1

o

i

THE 32 or D STRING.

EXERCISE ON

Fingers.

Frets,

EXERCISE ON THE ath or G STRING.

Fingers.

O

1

o

I
e
H
e

R
R

T~
e

Frets.

ERCISES EMPLOYING ALL THE STRINGS.

E

Ha

o L&

gt

Ha

L2
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RECREATION

Da Capo.

Fine.

dud

dudu

dudud

u

d

.y

iyt
ot




SCALE OF € IN THE 2a POSITION.

String.
4
P
+

st

2d.

3d

I

fith.

2 1

4 3

Flugers.

=2
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E 3d POSITION.

D IN TH

SCALE OF

Ath.

3d.

24

ing.
3
z

Ist Str

2 12

a

4

4
']

2 4
£ o

-yl]
LI

2 3 4

Fingers,

)|

#1057 8 106 7 5

LTy

H

S— s




SCALE OF E IN TUE nth POSITION.

fith.
3 21

T

Rl TEE

ing
3
£

7 el
R A=Y
a4l
-]
EX
=
YRR
-N
L
= o
N
l. o
LN
e
y

2 1
Hi]
5

13 11 9

3

»
o 1113 7

Frets,

Y

Andautino.

L1

[P R
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SCALE OF F IN THE 5th-POSITION,

fith, I 3d.

[ am ]

Fingers.

P : 3 4 4z 3 4 4 3 21 2
== r > ———
Hsh——g—w o T 1T T ]

B— T+ t t 1 o

Chresd0 2 11 bfo 124 8 10 213 8 1 2 12 11210 9 10

Allegro moderato.
2
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SYNCOPATION.
To execute syncopated notes, the first must be struck only once and the second played tremolo.

Appoggiatura.
Fyrlzmg§bove.

Appoggiatura.
Doulgsel frgtgn below.

Appoggiatura.
Douﬁp ggiatura

¢ from above.

Group from ahove,

With 4 notes.

T
-

There is another kind of group, indicated in two ways: with the head above <» and begins
from_above:

‘/') as - o
Written. y o + r 2 r ] o ; — v s
Y ¥ + : ;
! 14
/I B T =
Played. (P —_— e e =
G } f ; ]
D) ! —
With the head from below and begins from below o :
Jo) e o) N .
f x = }
written. (] = = — ¢
g ) a T 14
9 4(‘ ‘u‘ o r b ‘jg i [y T
Played. (= —_— Tt ——¢
¥ 3 = t v e ¢
. T N
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OF THE LIGATURE.

On the Mandolin the notes may be slurred by twos. Ascending, the right hand strikes the first

note, and (he Finger of the left hand falls rapidly on the second,

Example.

Descending  the first
horizontally.

Example,

# i v ) N A iSadiasesstnad
- 1 Dt e
Written. — o e | s e —
) —— G i t
o ’ ' o
ﬂ dududududiedudud u
.
—+ 7
Played. a—{ry —
OF THE DOUBLE STRINGS.
d w dududu
dududadou """"":"",_""'"""”"“" rYYryYIyy)
1st ] » x
Excrcise, : 20908 — = =
[ TV FFVT dududuadu = = i dududu
dudududu d u d w dud u.
2d

Exercise.

dudududn
22000000

dudududu dudududu dudududu

3d & - '

. TITIVYT dudududu
dwdududu

d
dudududu wduwdudu
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SCALES IN MAJOR AND MINOK KEYS.

-

* Major.

A Minor,

G Major.

m

Minor.

Major.

Minor.

P

Major.

F sharp Minor.

E Major.

C sharp Miror.




D minor.

Al 4 PP -

B flat major.

G minor.

E. flat major.

C minor.

3 N
P L4 liefisaz |

A flat major.

F minor.

THE CHROMATIC SCALE
The Chromatic Seale proceeds entirely by half-tones.

ath String. I 3d.

. L
Y —F—+—tF+

I e B e i - 2 —
####www O = '

2d. I 3d. I nth., |




CHORDS 1IN
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MAJOR AND MINOR KEYS.
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]
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-

minor,

minor.

minor.

sharp minor.

sharp minor.

minor.

miner.

minor.

minor.
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MANDOLINA.
MEXICAN SERENADE.

LANGEY.

Fine.

D.C.al Fine.
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THE MANDOLINS.
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SEHNSUCHT.

(LAST NIGHT.)

Arr. for Mandolin & Guitar
by J.FERNANDEZ
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