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'This volume presents all discovered works published by
Luigi Perret Sagrini (1809-1874) for guitar, except his vo-
luminous output of songs accompanied by guitar. Details
on all the included works are in the music catalog, which
also lists many missing works with and without opus num-
bers mentioned in newspaper articles or on the title pages
of some of the discovered works. The music presented in
this volume provides a thorough survey of the composi-
tional output of Sagrini over his lifetime.

This introduction will give an overview of Sagrini’s life,
concerts and publishing activities, focusing on the context
for the music in this volume. This information is presented
in much more detail in the companion biography, In Search

of Sagrini.
\..‘-nv‘n‘.J

Luigi Sagrini was a child prodigy on the guitar, first per-
forming in concert at eight years old on 31 August 1817
in his birth town of Chambéry, France. After concerts in
Turin, Lausanne, Neuchatel, Geneva and Lyon over the
following years, he arrives in Paris for his first concert on
15 March 1824. He appears in at least eight concerts dur-
ing the two years he is in the city. The newspapers in 1824
call him the “Liszt of the guitar”upon his arrival,and on 23
March 1825 he had the opportunity to appear in concert
with Franz Liszt. Sagrini was 16 years old at the time, just
two years older than Liszt.

Sagrini’s first compositions began appearing in 1825. No
references to his opus 1 have been found and, based on the
publishing dates of his opus numbers being chronological,
it seems likely that opus 1 would have been published in
Paris 1824-25. Opus 2 Variations / sur /' la Polonaise de la
Griselda / Opéra de Mr. Paér / pour la Guitare / Avec Accompt.
d’une seconde Guitare was published by J. Meissonnier pos-
sibly in the middle of 1825. On 11 November 1825 three
works published by Lemoine are announced: Deux mélang-
es pour deux guitares, en deux livres with no opus number,
opus 4 Grandes Variations / pour / Guitare, / sur un théme de
Racio Calupo / Dédiées / @ Mr. L. Legnani and opus 5 Cing
/ Divertissements / pour la / Guitare / Accordée en mi Majeur
/ Compose Dédie / a / Madame Ashton. The Deux mélanges
is a curious publication as it was announced with no opus
number. Sagrini would not publish without opus numbers
until years later. This could then possibly be his opus 1 or
3. Based again on his chronological opus output, this work
would more likely be his opus 3. Until a copy can be found
the opus attribution cannot be confirmed. His opus 4 is
another curious work due to the dedication to Luigi Leg-

INTRODUCTION

nani, who was nearly 20 years Sagrini’s senior and already a
famous performer and composer. Legnani would dedicate
to Sagrini his opus 9 Variations / Brillantes / Pour la Guitare
/ Exécutées dans plusieurs Concerts / a Paris / Par Mr. Sagrini
/ils published by Richault and his opus 32 Pot-Pourri/en/
Caprice / Pour la Guitare / Composé et Dédié / a/ Mr. Sagrini
published by Pacini. The relationship between the two per-
formers is unknown. No announcements have been found
of concerts in which the two appeared together. Perhaps
Legnani acted as a mentor to the young Sagrini, who at
the age of 16 published at least five works for solo and duo
guitar in the space of six months. Although Legnani’s ded-
ication for opus 9 states that Sagrini performed the work
in Paris, the lack of details in newspaper concert reviews
has made it impossible to determine in which concerts it
might have been performed. The first newspaper review to
mention Sagrini performing a work by Legnani was from
a concert on 21 February 1833 in Paris during a return trip
to London from Lausanne. A few concert programs from
Bristol in September 1833 mention him performing works

by Legnani.
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