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THE CLASSIC GUITAil ASSOCIAT(ON, with members in over 
thirty llllinds, has again doubled its membership in the last two months, but 
there are still hundreds of players of the classic guitar who have not yet heard 
of C. G.A . and " Guitar News." Plans will be launclhed during the1 next few 
months to contact many of these guitarists. C.G .A. members and readers of 
"Guitar News" can help by sending us the name,s and addresses of classic 
guitarists. Our go-0d progress is largeiy due to the many members who have 
a.lready done this. 

BRITISH.MADE GUITARS 
It is strange that the art of g ui tar-making, which the Panormo fa mily 

brought to s uch a hig h level in London during tihe nineteenth century, should 
have failied to progress during the past fifty years or so as it has done in 
Spain , Italy, Germany etc. The re have been several attempts in Britain to 
make la rge r guitars than the Panormo model, but in practically every case 
they have been too heavy ancl unsuitable. Guitarists who experimented with 
some of these guitars found tlhat they were improved to some extent by thin.
ning away some of the excessive wood. During the last decade the growing 
popularity' of the Class ic guitar led some of the makers of jazz guit,a,rs to 
offer strange versions of the legitimate instrument. 

It is with great pleasure that we can inform readers that some of the 
most highly skilled makers of musical instruments in England are now making 
modern concert guitars . Their first guitar was described by an expert as 
"an admirable effort-beautifully made, with a good tone and a fine res
ponse." It was made at the Dolmetsch workshops . 

Arnold Dolmetsch was born in France in 1858 and studied music at 
Brnssels Conservatory and at the Royal College of Music, London . Descend
ed from a family of musician craftsmen he turned his attention to ancient 
instruments, ma:kina and playing almost every instrument which had been 
used since about the fifteenth century, and training hi<; family in these a rts. 
His writings on ancient music are of great impo,rtance. H e established 
workshops at H aslemere, Surrey and a lso the annual H aslemere music fest
ival which is now world-famous. 

The Vihuela, an ancient type of guitar, existed in Spain from the four-
1<'enth to the sixteenth century and much fine music was written for it. This 
instrument was believed to have vanished completely but Professo r Em~lio 
Pujol eventually foun d one in a Paris museum. It was in an unplayable 
conclitio:1 but SimpEcio made a copy of it which, however, sounded too much 
like a modern g uitar. It was Arnold D olmetsch who made tlhe J:wo Vihuel?.s 
(one large nnd one smaller) on which Pujol gave a recital at the Arts Theatre , 
London in June ] 938 . Dolmetsch studied contemporary drawings and des
criptions of the Vihuela and was able to draw on his vast experi ence in the 
making of old instruments and his knowledge of acoustical problems. 
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Arnold Dolmetsch died in 1940 but on the suggestion of the poet, Robert 
Bridges, a "Dolmetsch Foundation" was formed to continue tlhe work he had 
so ably begun. 

The Dolmetsch workshops are now world-famous for their hand-made 
reproductions of lutes, viols and other 18th century instruments. 

The modern concert guitars now being made there are entirely hand
made in decorative woods so that they both sound and look highly satisfactory 
instruments. Information concerning them can be obtained from Mr. G. H. 
Carley, c/o Arnold Dolmetsdh Ltd., Haslemere, Surrey, England. 

ON THE ORIGIN OF THE GUITAR 
Curious reader, devoted student, guitarist, which ver you are, how many, 

many times have you heard your friends say that your beloved guitar, that 
native of Spain, was brought to Spain by the Arabs? 

Many authors, lectu rers a nd teachers of music make the same claim. 
Nevertheless, if we make a quick retrospective journey into the past, we 
shall find that such an affirmation is doubtful. The Arabs fig ured in history 
as a civilised race between about 400 B.C. and the 7th century A.D. Taking 
this fact as perfectly well known, we have the following facts also:-

De la Borde in 'his "Essai sur la Musique", Paris, 1780, vol. 1, p. 16; 
Jan de Fidibus in h~s "Graecorum" , Berlin, 1859, p. 37, and Ernst von 
Beinarth on p. 10 of his book "Die Guitare", Berlin, 1907, wrote: "Pythag
orus (569-470 'B.C.) said that the cave-dwellers of Mesopotamia played on a 
three-stringed gu itar made of laurel wood, which they called a "Pandora". 
This establishes the existence of the guitar about 6000 B.C. on the banks 
of the Tigris and Euphrates. 

'Ilhe Old Testament refers to the instrument in the hands of Juba!, son 
of Lamech and Ada, (forerunner of harpists and organists, Genesis 4, verse 
21) about 5199 B.C. There is actually an authentic example of the year 
'.i762 B.C. which is preserved at Leyden, in Holland. 

Following up our investigation, we find that aibout 4000 B .C. the guitar 
reached Egypt, a nd thence about two thousand years later reached Nubia 
( Abyssinia), India, China and Palestine. In 800 B .C. it had arrived in Mecca 
(Arabia). Meanwhile, from Sumeria it travelled to Phoenicia by about 2000 
B.C. 

In the 15th century B.C., the Phoenicians, full of commercial zeal, 
traded with Thrace and the Black Sea, southwards as far as the Arabian 
peninsula, westward as far as ~pain, establishing about 200 trading posts in 
the Adalusian Mediterranean cities of Gadiz (Cadiz), Hispalis (Seville), Malac 
(Malaga), Onuba (Huelva), Corduba (Cordoba) etc. These maritime com
me rcial bases of the Phoenicians and Iberians were storehouses of imported 
mercha ndise, wh · eh togeth r r with native Spanish goods, reached France, 
England, Scandinavia and Germany in the North; Mauretania (Morocco), 
Tunis, Libya and Cyrenaica in the South; ,Sicily, Ita ly and Greece in the East; 
and Portugal in the West. 

The powerful Phoenician Aeet carried among its cargo stringed instru
ments, and so produced in tlhe succeeding centuries the babet of names by 
which they were known-guitarra, pandora, kin nor, kinnaret, nabla , psaltery, 
cithara, kithara, pektis, barbitos, bar!tliton, guitar etc. 

In t'he face of these facts, what motive have we for supposing, or affirming 
t'hat the Asiatic guitar must have been the only muscal instrument not intro-
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ducecl into Spain by the Phoenicians? About the ye-dr 350 the Arabs were 
relying entirely on tihese trading posts, which servecl as a bridge by , which 
they would have receivecl from Spain the influence of her culture and customs, 
together with the Asiatic guitar which had already established itsel£ as a 
native instrument of Adalusia. 

When the Arabs conquered Spain in 711 A.D. and brought with them 
dhe so-called Asiatic guitar, with its four strings, and shaptd exactly as it is 
to-day, the Spaniards already possessed it through tl1e Phocnicians from the 
earlier Mesopotamia culture, via Egypt, of some 2,000 years earlier. 

How then can 1t be accepted that the Arabs who reached Spanish soil in 
the 8th century of our era, can have brought the primitive guitar, when the 
instrument had already reached the country in the 8th century B.C. through 
Greek immigrations and from the Roman Empire after the fall of Carthage 
in 146 A.D.? 

Don Mariano Soriano Fuertes on p. 44, vol. 1 of his '' Historia de la 
Musica Espanola", says "It is now possible to affirm that wihen the Phoen
icians, Greeks and Jews taught the Spaniards their music and the management 
of their stringecl instruments (lyres, harps, kitharas, pandoras) the Spaniards 
brought to the art such enthusiasm and talent that there grew up among them 
nhe greatest musicians in the world of their time". 

From all this it is easy to see that not only was the guitar not brought 
to Spain by the Arabs, but that, on the contrary, the Moslem conquerors took 
it over from the Spaniards, who had received it with the merchandise of the 
Phoenician fleet 2,000 yea,rs before the Christian era. 

Dear reader, how does history come to be writJ:,en as it is? 
Ricardo Munoz. 

The above article (slightly abridged) from a newspaper published in Santos Lugdres 
(Argentina) on August 3rd, 1950 was transilated by Miss Audrey Horse!!. 

Professor D. Ricardo Mllil1oz was born in Seville 1887, but has lived in Buenos 
Aires since childhood. He is the author of many erudite books on history', music etc., 
especially on the guitar. "Guitar News" is grateful Ito the distinguished author for 
petmi ·ion to publish his article. 

SEGOVIA'S BRITISH VISIT 

Here are the dates of Segovia's recitals and concerts as known up to 

the time of going to press : 
October 16th 
October 18th 

October 21st (aft.) 
October 25th 
October 28th 
October 31st 
November 9th 
November 10th 

Chelsea Music Club. 
Wigmore Hall (Recital with the HIRSCH 

STRI G QUARTET to include the new 
Quintet by Castelnuovo-Teclesco for 
Guitar and Strings. 

Richmond Theatre. 
Sheffield City Hall. 
London B.B.C. Third Programme. 
w :gmore Hall-Recital. 
Edinburgh ( Scottish Orchestra}. 
Glasgow (Scottish Orchestra). 
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GRAMOPHONE 
The following recordings by 

Andres Segovia are available al 
present in Brit.ain : 
Columbia 12" LX 1404/ 5/ 6 

Concerto (Castelnuovo-Tedesco) 
(On six sides-three discs) 

Columbia, 12" LX 1229 
Two Studies (Villa-Lobos) 
Tarantelle (Castelnuovo-Tedesco) 

Columbia, 12" LX 1248 · 
Fandangui•llo (Turina) 
Arade .a.he! Fane! . (Torroba) 

Columbia, 12" LX 1275 
Sonata Meridionale (Ponce) 

H.M.V. 10" E 526 
Preludio (Torroba) 

· FandanguiHo (Torroba) 
H.M .V. 10" E 569 

Nocturne (Torroba) 
Serenade ( Malats) 

H.M.V. 10" DA 1225 
Sarabande (Weiss) 
Gavotte (Weiss 

H.M .V. 10" DA 1552 
Waltz (Ponce) 
Mazurk,ia (Ponce) 

H. M.V. 10" DA 1553 
Prelude (Bach) 
Etude in A (Tarrega) 

H.M.V. 10" E 475 
Sonatina in A (Torroba) 
Courante (Bach) 

H.M.V. 12" D 1536 
Fugue (Bach) 
Prelude and Allemande (Bach) 

H.M.V. 12" D 1305 
Fandangui,llo (Turina) 
Tremolo Study (Tarrega) 

H. M.V. 12" D 1255 
Variations (Mozart-Sor) 
Gavotte (Bach) 

H.M.V. 12" DB 1565 
Prelude and Allemande (Weiss) 
Gigue (Weiss) 

H.M.V. 12" DB 3243 
Vivo e Energico (Cas.-Tedesco) 
Canzonetta (Mendelssohn) 

Brunswick 12" 0159A 
Granada (Albeniz) 
Tonadilla (Granados) 

Brunswick 10" 04328 
Sevilla ( Albeniz) 
Granada ( A·l beniz) 

Brunswick 10" 04370 
Danza Espagnol in G ( Albeniz) 
Danza Espagnol in E mi (Albe111z) 

Brunswick 10" 04394 
Torre Bermeja ( Albeniz) 
La Maja de Goya 

(Granados-Segovia) 
Price : Columbia and H.M .V. 12" 
discs, 9/ 8½; 10" discs, 6/ 5½; Bruns 
wick 12" discs, 8/3; 10" discs, 6/-

JULIAN BREAM 
The most important broadcast of 

guita·r rnusi_c by the B.;B.C. recently 
was on the evening of August 27t11 
when Julian Bream1 gave a recital on 
the Home Service wavelengths. The 
prugramme opened with Air and 
Hornpipe by Purcell. This was writ
ten for the harpsichord and arranged 
by the soloist for guitar. It was 
, ollowed by Sonata in D by Josef 
K.ohaut, an Austrian lutenist of the 
18th century. During an interval 
lvor Gurney's Song Cycle "Ludlow 
,.nd Teme' ' was rendered by Eric 
Greene (tenor), the Aeolian String 
Quartet and Frederick Stone (piano). 
The guitar resumed with a sensit
. ,·ely played Prelude for lube by Bach 
and concluded with the gay Chores. 
>J o. 1 by the Brazilian composer 
Villa-Lobos. Julian Bream's play
ing was delightfully satisfying in the 
varied range of music in this recital. 
His control of tone-colour gave an 
orchestral effect, revealing his mas
tery of the instrument and his inter
pretive good taste in whatever ·he 
plays. 

Andante by Torroba was played 
by Julian Bream on August 9th in 
the broadcast programme "Music in 
Miniature". Among the artists 
tr?king part in this programme was 
the famous Polish pianist, Jan Smet
erlin, who is no stranger to the 
Classic guitar, for he shared a rec-
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ital with Segovia at 
October 1936. 

GUITAR Naws 5 

Cheltenham in 

Federico Moreno Torroba was 
born in Madrid, March 1891. He is 
recognised as one 0£ the leading 
Spanish composers of the present 
century and grouped with Turina 
and Ralla in making effective use of 

Spanish folk idiom in his works. In 
hi s native iand he is famed as a cele
brated composer of Zarzuelas (the 
traditional .Spanish comic operetta), 
while to guitar lovers he is known 
for the delightful solos written for 
. rndres _Segovia. .Several of Lhese 
are published by Schotts. 

HOW TO STUDY by Alexande,1i .Bello,w 

How to study-the major problem in the learning of a musical instru
ment- h as been solved correctly by comparatively tew guitar players. 1he 
prevalent theory, particularly among beginners, seems to be one of play,ng 
for an unorgan1zed three or four hours a day. It 1s generally believed tha, 
practice over a long period simply by virtue 0£ its length will ensure great 
progress, while in reaJity little attention is paid to the problem of how t(.,, 
study. It is my firm belief that the most rapid and solidly founded progress 
ni.aly, be made by paying more attention to the 1nethod of study than. merely 
to the time involved . 

In my professional teaching experience l have come to the conclusion, 
for example, that most students play soa.les too rapidly, and pay little attent
ion to the manner in which the fingers of the left hand touch the strrngs. 
Some students lay the fingers down flat instead of attacking the strings 
vertically, w,th the result that the playing of scales is iactually harmful instead 
of beneficial. Scales must be played slowly

1
, and it must be carefully noted 

that the finger touches the strings close to the nail. This compels the finger 
to move in a vertical manner. 

The right hiand, too , cannot be ignored. In the playing of scales the 
fingers of the right hand must touch the strings with the left side of the 
fingertip. The fingers must "beat" upon the strings with the action of a 
hamm,er, rlather than exert a pulling effect. 

Studying in the proper manner is of utmost impo-rtance in the playing 
orf compositions. A -common mistake is the playing of a piece as a whole 
several times, thus maintaining the same errors or even memorizing them. 
The difficult pasiages should be worked out first, and then played in their 
proper places in the entire piece. 

1 have noticed, too, that very few students play tremolo exercises properly 
(if at all), forgett ing that these exercises are useful in the general develop
ment of t_he right hand. 

These few examples indicate that the successful student must follow •a 
system in his playing o,f both exercises and compositions. He must work 
elvery day according to a strict plan laid down a week ahead, and must be 
sure abo•ve all that in his daily practice his technique is precise and care
fully watched. In this manner he will be able to make noticeable progress 
with a minimum of effort. 
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CONTEMPOUAUY GUITARISTS (\3) 
JOSE LUIS GONZALEZ, one of the younger generation of g uitarists, 

is regarded in Spain by many of those who have heard him as ' the greatest 
discovery since the celebrated guitarist, Andres Segovia.' Born at Alcoy 
in the Spanish p rovince of Valencia on July 2nd, 1933, he is just thirteen days 
older than Julian ;Bream. 

As a very young child Jose Luis began to play the guitar under the 
guidance of his father, Jose Gonzalez, a guita1-ist of consideral::Ale experience. 
After a course of music study with Senor Casasempere of Alcoy he became a 
pupil of the famous guitarist Salvador Garcia and eventually entered Valencia 
Conservatoire where his professor was the eminent artist and teacher, Rafael 
Balaguer. It was to Professor Balaguer that the composer Eduardo L. 
Chavarri dedicated his well-known "Seven Pieces for Guitar" (Schott's 
Guitar Archives No. 101). 

In September 1950 Jose J.,uis finished his official studies at the Conserv
atoire obtaining the highest honoµrs. Since then he has given his first public 
recitals in Madrid, Barcelona, Alicante, V,a,lencia and other Spa111sh to1u1s 
winning ovations from his audienoes and favourable press notices such as the 
following: "Jose Luis Gonzalez pe rformed with a perfect and sensitive tech
nique. His rendering of Debussy's "La Fille aux Cheveux de Lin" had a 
specially lovely delicacy . 1~he ovation he received was deafening and pro
longed." 

' Jose Luis has already found out that a concert guitarist needs a will of 
iron in order to gain command of his instrument so he practises and studies 
six to eight hours a day. He has the greatest admiration for Segovia, whose 
limitless enthusiasm and constant desire for ·perfection have made him such 
a magnificent ambassador for Spanish culture. 

Among his favourite composers are Albeniz, Falla, Granados, and Tar
rega but his repertoire also includes works by Bach, Sahumann, Schubert, 
D. Scarlatti (Sonata), Sor (Variations, Minuets etc.), Aguado (Estudio Brill
ante), Gottschalk (Tremolo), Malats, Turina, Pujol and others. 

This young guitarist has faith in his vocation as a concert guitarist and is 
prepared to work hard for success. He is well on _the way to its attainment 
and we shall hear more of Jose Luis Gonzalez. 

HAYDN GUITAR QUARTET 
Every year in Austria, Summer 

Festivals are held at Salzburg, Graz 
and Bregenz. This year, for the 
first time, the guitar was he~rd at 
the Gr az Festival. in the Chamber 
Music Concert on July 2nd. It 
caused quite a sensation, the critics 
all giving it prominent mention in 
their reports. Here are two extracts 
from the press : 

Steirerblatt ( Graz )-"The high 
point was probably Haydn's c!harm~ 
ing quartet for guitar and string 
trio." 

Gr~er Zeitung-"Rare in both 
senses of the word the Haydn quar
tet for guitar, violin, viola and 'cello 
is a work of indescribable charm in 
inspiration and execution, in its 
temperament and in the dialogue 
between the leading guitar and the 
accompanying strings. The render
ing showed up every detail of the 
work in the brigh~est light. The 
guitarist, Karl Scheit, played his 
part with finished technique and 
with 'chamber music' delicacy.'' 
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MEMBERS' ANNOUNCEMENTS 
Every member and subscriber may have a 25 word notice inserted free in "Guitar News" 
for each 5/- subscription paid . Extra notices may be included at the following rates: -ip to 
25 words 2/6; from 26 to 50 words (maximum) 5/-. 

WANTED: Sonata op. 15 by Mauro Giuliani, printed copy or manuscript. 
Box No. °151, "Guitar News", 47 Clarence Street, Cheltenham, Glos. 

GUITAR RECORDS wanted: Segovia "Sonata-Can.cion-Postludio" HMV 
AB 656; Presti; Pujol; Barrios; Arencibia; Lafon; Rodes,; Galimberti 
etc. Wm. Neill, 246 Glenlora Drive, Craigbank, Glasgow, S.W.3. 

GENUINE "Panormo" guitar for sa le, immaculate condition. F. Noel-Petit, 
2 Prospect Cottage, Oberlands, St. Martins, Guernsey, Channel Islands . 

AMERICA GUITAR SOCIETY. Oldest Guitar Society in the world. 
Members receive free copies of all programs given and of music published 
during period of membership. Secretary, Vahdah Olcott Bickford, 2031 
Holly Hill Terrace, Hollywood 28, California, U.S.A. 

SEVEN SOLOS from the repertoire of Vahdah Olcott Bickford $1.50. Only 
a few copies left. 2031 Holly Hill Terrace, Hollywood 28 Calif., U.S:A. 
Free list of contents. 

"CATHEDRAL" Classic Guitar strings in Gut and wound on Silk are 
available. Gut E . 2/11, B. 3/ 1, G. 3/9, on Silk D. 3/-, A. 3/6, E. ~/8 
including Purchase Tax. Also Nylon in "Summit" brand . Details on 
request . Manufactured by Cathedral Strings, 130 Shacklewell Lane, 
London, E.8. 

ISOLATED guitarist wishes to correspond with other isolated guitarists. 
Bo-x No. 152, "Guitar News", 47 Clarence Street, Cheltenham, Gloo . 

INTERNATIONAL NEWS 
Australia. The Society of the 

Classical Guitar (Sydney) continues 
active and enterprising. The pro
gramme of its June meeting consis
ted not only of guitar playing-live 
and disc-but also included a paper 
on "Schubert and the Guitar" by 
W . H. Morris and films on the ballet 
and "Pottery making". 

Austria. The Gesellschaft de · 
Gitarrefreunde held a guitar even
ing on April 26th. The soloists 
were G. Kovar, B. Dworak and M. 
Baum! (of Graz), and items in
cluded Sonata op. 15 (Giuliani), 
Andante and Vialse (Schaller), Ser
enata (Malats) , Capricho Arabe 

(Tarrega), Spanish Dance and Vari
ations (Sor), Leyenda ( Albeniz) . 
In add ition there was a Mozart Trio, 
a Sonata for two guitars by 
Scheidler -and songs for baritone 
a nd gu itar. 

At the Academy of Music a 
concert of chamber music which 
included the guitar waJs girven on 
May 28th. It included Bach's Arioso 
"Betrachte, meine Seel" for voice, 
two v iolas d'arnore and g uitar; 
Haydn's quartet , for violin, viola, 
cello and guitar; Vivaldi's con
certo for gu itar, viola d'amore 
and orchestra; an Aria "Mesto 
Amor" by Johann Joseph Fux for 
soprano, guitar and orchestra. The 
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guitarists were Gertrude Kocourek 
and Else Gerst!, both pupils of Karl 
Scheit . 

Brazil. Isaias Savio gave a success
ful recital at S. PaU'lo on July 14th, 
playing the following programme : 
Sonata op. 25 

(Finale ) 
Adagio 
Romanza 
Valse 
Sueno 
Cancao Amazonica 
1 e ta Ru.a 
Pa lmeiras do Brasil 
Samba Rural 
Studies Nos. 8 & 22 

from op. 2 
Val a Scherzo 
Pre ludio Pi toresca 

No. 3 
Triumph de Arle
qu in (2nd Move

ment of Suite) 
Popula r Spanish 

Themes 

Sor 

Beethoven 
Mendelssohn 
Brahms 
T arrega 
Henrique 
Savio 
Savio 
Savio 
Savio 

Savio 
Savio 

Savio 

Areas-Savio 

The guitarists Jane Ferraz Cam
pos and Carlos Carrion shared the 
thirteenth recital of Associacao Cul t
ural do Violao (Guitar). Six mem
bers took part in the July concert of 
the Association. During July the 
famous Argentine guitarist Maria 
Luisa Anido continued her concert 
tour of Brazil with recitals at Belem, 
Maranhao, Recife, Paz and other 
places. 

Britain. 
C HELTE1 HAM C LASS l C 

G U I T A R CIRCLE welcom ed 
at its Aug ust meeting M·r. O . 
Morton Lawrence , Hon. Secretary 
of the Welsh Guitar Circle. Mr. 
Lawrence played two groups of solos 
which included Praeludium (Di a
belli), Roma nce (Mertz), "Farewell" 
(Shand), Two Minuettos (Paganini) 
and Andante op. 21 , 'No. 18 (Carul\i). 
Other soloists were Mrs. Kay Ap
pleby~Greensleeves (Trad.), Lag
rima and Adelita (Tarrega); Miss 
M. Hamilton, Studies by Sor; Mr. 

W. M . Apple.by, Andantino op. 51 
(Fortea), Study (Aguado) and orig
inal transcriptions; Mr. C. E. 
R obins, Studies (Mertz and Car
cassi)), Fandanguillo (Turina). The 
followi ng· group of duets was played 
by Mr. and Mrs. Appleby . 
Air de Cour B 'Sard-Mazmanian 
Chanson Billaut 
Pa va ne Byrd ,, 
Melodie Schumann-Pujol 
K~w~ N~a=A~~ 
Cancion de Cuna Fortea 

Guitars used we re by Juan Garcia. 
Alfonso Ricardo, Roch, Ibanez, 
Lacote and P a normo. 

At Coleford on September 5th, 
Wilfrid M. Appleby played two 
groups of g uitar solos and gave a 
ta lk about the Classic Gu itar. There 
were a lso solos by a young guitarist 
Ma ry E llis. 

Finland. A trio by Ahti Karjal
a inen for v iolin, viola and guitar was 
broadcast on July 15th. Ivan Puti lin 
was the guitaris~. 

Holland and Belgium . Guita rists 
of these two lands have now comb
ined in one organisation. "Cons
tantijn Huygens", the official organ 
of the Association of Guitarists of 
H olla nd a nd Belgium, contains port-

• ·ts of aoout thirty g ui tarists who 
took part in a Congress of Dutch 
,md Belgian g uitarists at Amsterdam 
r n Ju ly 2nd and 3rd. The congress 
acc-cpted the suggestion to keep 
D '<'Cn1ber 15th as "Tarrega Day" 

nd an annual congress of European 
p·uitarists was proposed. 
' Italy. A n1a tional organisation of 
·-- •1 itar-makers has been formed in 
Rome with the title "Asociacion 
National di Liuteria". At the Chig 
iana Music Academy, Siena, two 
important events are taking place 
fl 'i we go to press-the Judgi ng of 
the Inte rnational Competitions for 
o ri g inal guitar music and The Seg
ovia Course. 
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South Africa. The South African concer_t at Los Angeles on August 
Guitar Society is making &"ood prog·- 4th being the seventeenth in this 

·ress. At the Swedislh Hall, Johan- series. )hese programmes are ex-
nesburg on August 4th, J. Ryss took tremely interesting and varied. 
part, with a -!"}Umber of distinguished There are gui_tar solos and duets, 
singers and pianists, pl~ying .. the guitar with voice or with viola (a 
following guitar solos: Studies (Sor) delightful blending which should be 
Preludes (Tarrega), Danza Espanola heard more frequently) and also a 
No. 5 (Granados-Llobet), Rel·ut.c~os Guitar Se'xtette. The composers 
(Tarrega) and Solea (V. Gomez). f,.t range from Fuenllana (1534), ,Luis 
a private recital he played Suite Milan, Aguado, ' Sor, Cai:io ang Tar~ 
.c.spanoia op. 22 by Daniel Fortea. rega to Albeniz, Forte-a, )egovia; 
The three movements are (l) Anda!- Oyanguren, etc.-and th'e"r'e' 'have-
uza, (2) Solea and (J) Gran.a:i;.n 1. been sevex:al _'first . performances ' . 
The Russian baritone, Victor Ivan- The guitarists include Vah.dah and 
off, sang Russian songs, .l:f> the ac-• Zarh Bic)<l~rd, Fred~rick Ferrera, 
compani1Aetif 1, j>( ,gµiqi,r J}l,ayed py) J I J Guy tI,qr~,cJ~~;µ:l,; Sil<Y;,ji)-, : I W . and 
himself and J. Ryss. H. Fyke, jack Curtiss, Sydney 

Spain. lo the ' ' Bole tin" of Bibli
oteca Fort'.ea" we read that many 
new guitar societies h_ave recently . 
been formed in Spain-Cordoba, 
Burgos, V alenci~, 'Ciudadela (Me'n- " 
orca), Castellon de la, Plana and 
1vledina del Campo. , , , 

Jose Luis Auger has given suc
cessful recitals in Granada and a juv
er.ile guitarist, ).Vleme Chacon, has 
made !her debut in Madrid, showing 
great promise. She is a pupil of 
Maestro Quintin Esquembre. 

A1itonio Company has given suc
c-essful recitals in Cordoba, Sevilla 
and Algeciras. 

lo Baroelona Professor Emilio 
Pujol addressed a conference of the 
Spanish Institute ot Musicology on 
"The Spanish Guitar in Portuguese 
Ml:sic." ' 

Trinidad. Guitar solos have been 
played · at recent concerts and g-ath
c rings by Thornhill J. Nicholas and ' 
P. Fortune. Mr. Fortune formerly 
of Barbados, is now _ residing in 
Trinidad. 

U.S.A. THE AMERICAN 
GUITAR SOCIETY has presented 
·• different Spanish programme each 
month for several months past, its 

rUJ.en, Jean ;Haftord ,al}.d Ralph Pol
lock (8 years old). 

At the end of its fifteenth year of 
guitar activities the SOCIETY OF 
THE CLASS!~ GUITAR (New 
York) paused · to co.ris'ider its pos-

' ition. lts ·p-rogress and successful 
achievemen,ts have been beyond its 
fondest hopes. S.C.G. Bulletin re
ports an increase in membership by 
some 50; no resignations i 90% sub
scriptions paid up in the first half of 
1951; duo, trio and ensemble cre
ated; "GUITAR REVIEW"-need_ 
we say more ! No wonder the office
holders were un-animously re-elec
ted I 

Appreciation of the work of J:ih'e 
leader of the S.C.G. Guitar En
semble, Alexaqder Bellow, , . was 
shown by S.C.G. members on June 
24th when a dinner parfy wait given 
in his honour. 

"GUITAR REVIEW,", No. 13, 
which starts the third volume, "is in 
course of preparation. The address 
is 409 East 50th Street, New York 
22, N.Y., 

1
U.S.f,.. Supscr~ptions {for 

six issues) U .S.A. $6.0d, other 
lands $5. British guitarists 37 /6 
thro'!igh Foyle's, 119-126 Gharing 
Cross Road, London, W.C.2, or 
through a bank. 
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GUITAR METHODS 
The first two parts of The Schaller-Scheit Method for Guitar (in English) 

have now been published by Univnsal-Edition, Vienna . . . excellent 
technical instru·ction and o•riginal studies. 

Ranieri 's Method for Guitar Part 11 with parallel translations in English, 
French German and Italian is now obtainabJe. The publisihers are Edition 
Cranz, 'of Brussels and London-a useful book with studies and solos and a 
Bach Fugue for two guitars. 

(The above may be ordered from local music stores.) . 
"Esco la Completa para Gui tarra Classica" ( Part l) published_ by the 

author Jose Costa, Rua Capitao Leitao 20, Lisbon, Portugal-useful first
year studies. 

. ···1 

The Classic Guitar 'Assuciation 
(.An International non-profit-OMlking Organisation) 

President: L. T. Bridell, M.A. 

Committee: Miss Maude Hamilton, Mr. C. E. Robins, 

Miss Joan Prior, Mrs. Kay Appleby (Hop. Treasurer) 
Miss Audrey HorseU (Spanish Translator) 

, Hon. Organiser : 
Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), England, 

to whom all communications and subscriptions slhould be sent. 
This organisation has been formed to make the classic (Spanish) guitar 

better understood and appreciated, to prevent it from being confused and 
associated with its novelty varilants (jazz, Hawaiian, electric, etc .) , and to 
maintain the essential character and natu•re of the legitimate guitar and its 
music. Those who agree with these rums are invited to join the C.G.A. 

Memb~ship fee: Five shillings (5 / -) a year. 

(U.S.A. 75 cents a year or one dollar covers 16 months.) 
Members receive "Guitar News" without further payment. 
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