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SEGOVIA C_OURSE AT SIENA, 1952 
From the Secretary of the Accademia Musicale Chigiana we received the 

follow:ng informlation :-
"W,e are very happy to confirm that Maestro• Andres Segovia will hold 

a Course at the Chigiana Academy next Summer from August 15th to 
September 15tih. The entrance examination will be held August 15th. 

"Maestro Segovia has informed us that. in view of the many applications 
for the Course a higher grade of preparation will be necessary for admittance 
to the class for performers. Pupils who are not admitted after examinrul:ion 
ca1n follow the course as 'listeners' ; pupils can also enrol as 'listeners' only." 

Further particulars may be obtained from Accademia Mw;icaie Chigtana, 
Via di Cittit 21, Siena, Italy. 

CONTEMPORARY GUITARIST (!No. 5) 

MARIA LUI,~ ANIDO chose the right sort of father! But for his many 
interests and 1activit ies Don Juan Carlos Anido, a man of considerable 
cuhure and abili ty, might have become a great guita rist. No doubt 

his mus;cal potentialities and his love of the g uitar found realisation, indeed , 
personification in his daughter. 

Born in Moron, near Buenos Aires, Argentina, Maria. Luisa ('Mimita' 
to her, closest friends) was a child prodigy- in the ' happy' sense of the word, 
her early circumstances being somewhat s imilar to those of Mendelssohn. 
She wias given a fine Torres guitar wh ich formerly belonged to Tarrega, and 
she had the best teachers available, including Domi ngo Prat ( compiler of 
the famous Dictionary of Guitarists), Josefina Robledo and Miguel Llobet
all rfsciples of Tarregla . But she was endowed with such natural talen.t, such 
intelligence, taste and temperament that it is no wonder that she gained 
recognition as an accomplished g uitar ist before she scarcely reached her teens. 

In Ju!y, 1923, Don Juan Car1os Anido published the first issue of "La 
Guitarra"-a magazine of high ta rtisti c meri t devoted to the g uitlla r - 'its 
his tory, activ:ties and culture'-wh 'ch ran for several years. I t conta ined 
sixteen pages of music as well !as many ;articles abundantly illustrated with 
portraits of guitarists. One of these portraits was an exquisite sketch bv 
Miguel Llobet ( a c1ever artist) of Maria Luisa to whom at that time he wa·s 
giving advanced t uition . It shows a beautiful girl of about fifteen years , 
vivacious iand yet se rious. Comparing that sketch with the portrait ·enclosed 
in this copy of "Guitar News" one easily recognises the same well-poised 
personality, though, naturally, m ore mature. 

To what extent' she benefi t ted by Llobet's instruction and musicianship 
was shown in June, 1025. whPn concerts were given in Buenos Aires which 
astonished and de1;ghted the !audiences an'<l evoke<l eulng-i es from1 the press. 
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Llobet had arranged lor two guaars music wluch included "Song v\iithout 
Words" op. 53, No. 20 (Mendelssohn), Minuet (Mu,zart), "Evocacion" 
from the lbena Suite (Albeniz), Danza No. 11 (Granados), Ritual Fire 
nance (Falla), etc.-sixteen compositions in all. 

·1 he famous Argentine newspaper " La Prensa " described Maria Luisa 
Anido as "a dignified partner to the great Spanish g uitarist" and praised 
'·the diaph)anous clanty and br.illance of her technique, the beauty and am
plitude of her tones and the delicate sensitivity of her musicality." The 
writer Ramon Escarra headed his art.icle "A new Epoch of the Guitar." 
These two great artists demonstrated the t ruth of Chopin's dictum: "There 
is nothing more beautiful than a, good guitar-save perhaps two." 

Some gramophone records of these duets were made by Argentine Odeon 
but they may be unobtainable now. Alas, poor Llobet was killed in an air
raid on Barcelona during the S panish Civil War. 

Maria Luisa Anido has continued to develop her art and has attained the 
highest place of honour in her native land being Professor of the Guitjar at 
the National Conservatory of Music. Many brilliant pupils owe their success 
to her expert guidance a!nd tuition. 

Slhe has recorded guitar solos for the South Amerioan Victor Company 
and given innumerable broadcasts and recitals in South American lands. 
Many of her classical transcri ptions and arrangements of Argentine folk 
music have been published by Antigua Casa Nufiez, Sarmiento 1573, Buenos 
Aires. Here is the programme of one of her recent recitals :-

Cantiga (13th century) 
Sarabande 
Andante from Sonata Ill 
Roma nza 
Impt'()(Tlptu 
Cancion Leonessa } 
Castenellana 
Fanda nguillo 
Suefio 
Asturias 
Vidalita 
Minuet (Homenaje a Sor) 
Foi Boto l 
Sinha (Leyenda Amazonica ) f 
Prelude No. 1 
Vidale ) 
Preludio Pampeano } 
Aires Nortei\os J 

Alfonso el Sabio. arr. M. L. Anido 
J. S. Ba.oh, arr. M. L. Anido 
Mozart 
Mendelssohn 
Llobet 

R. Villar 
Moreno Torroba 
Tarrega 
Albeniz, arr An ido 
Williams. arr. Anido 
Ponce 
Henrique, 

arr. Savio 
Villa-Lobos 

1. f.. Anido 

Her r,e,pertoi re is extensive and she is reported to be at her best as ia.n 
exponent of South American music which she plays with g reat techn :cal skill. 

,1 Cl ) 

JI rt I I I 

' t 
, TUDOR SONGS WITH GUITAR 

( 

W, HILE the repertoire of the singer-guitarist will naturally consist largely 
of folk--Soo~s and ba1Jads it would be very much worth while to trv 
somie of the lute-songs which were composed bv the great poet

,musid~ns ~ ' the sixtee:nt~ century. 'Ph'ese songs \are reaily supreme works 
of _ar.t ..111, wh1:~ voice an~ mstrument are blended with masterly skill and the 
lyn are de!tcate preti ry of the h; g-hest orcler . 
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The lute differs from the guitar in its tuning and the music of the Tudor 
period was written ,in tabliature so that great care is required in transcribing 
for the modern notation of the gu itar. Many of these songs have been pub
lished fori the piano, but the guitar being more akin to the! lute is far better 
suited to them. 

In 1934 six songs, each b.Y a different lutenist-Thomias Ford, Philip 
Rosseter, John Dowland, Robert J ones, Thomas Campian and 'anonymous' 
-were transposed from the 'lure tablature for the guitar by R. Shipley -and 
published under the title "Six Tudor Songs" by Messrs. Schott & Co., Ltd., 
48 Great Marlborough Street, London, W.l. (price 2/ 6). 

The songs were very carefully selected and the transcriptions take no 
i,iberties with the original compositions. Mr. , Shipley's Fofleword and Noles 
ghe the essenti(al information required i11 the study and presentation oJ 
Tudor songs, which a re different in many ways from folk songs and ballads. 

Vidtoria Kingsley, a brilliant exponent of songs of this period, wrote 
of this collection as "a most valuable publication for those who want to sing 
with guitar. " Some guitar songs by Dowland were published in "Guitar 
Review, No. 12~ which was a special Song with Guitar issue. 

The guitarist who does not sing c,an still enjoy playing these songs with 
someone to take the vocal part. The Danish guitarist Madame Jytte Gorki
Schmidt has done this with great success · in concerts, broadcasts end ( with 
Aksel Schiotz as singer) on gramophone records for Skandinavisk Gramma
phon Aktieselskiab, Frihavenen, Copenhagen, Denmark . 

In Britain the guitarist Desmond Dupre is often heard with the counter
tenor Alfred Deller in Tudor songs. 

The greatest of the lutenists was undoubted ly John Dowland (1562-1626) 
whose songs were published not only in England but in many European 
cities. For eight years hf1 was Court Lutenist to the K ing of Denmark
receiving 1a salary equal to that of the Admiral of the Danish Navy. H ere 
is the sonnet dedicated to him by William Shakespeare : 

If music and sweet poetry agree, 
A~ they must needs, the sister and the brother, 
Then must the love bt great 'twi.xt thee and me, 
Because thou lov'st the one, and I the otha. 
Dowland to thee is dear, whose heavenly touch 
Upon the lute doth ravish htiman sense; 
S.penser to me, whose deep conceit is such, 
As, passing all conceit, needs no defence. 
Thou lov' st to hear the sweet melodious so1111d 
That Phoebus ' lute, the queen of music makes; 
And I in deep delight am chiefly drown'd, 
Whenas himself to singing he betakes. 

One god is god of both, as poets feign; 
One knight loves both, and both in thee remain. 

Songs similar in style and artistic qualities to those of the great lutenist s 
\\·ere composed by Luis Milan and other vihuelists and ~a rly guitarists of 
Spain. A collection of these songs transcribed for voice and guitar would 
be a valuable addition to the repertoire of the singer-guitarist. W.M .A. 
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BEGINNERS' FORUM 
C.G.A. receives many questions and requests for information and these 

are dealt with personally and as promptly as possible. Often this involves 
cons iderable research and correspondence. For instance, an Italian guitarist 
required music by a certain English composer for a special occasion. C.G.A. 
wrote to guitarists in several lands and it was eventually sent to ltaly by 
a Brazilian guitarist who/ obtained it from Argentina. Another member, a 
University student, asked for a list af books on the guitar and any other 
information which would help him in writing his thesis (on the guitar). The 
list and much information was sent and he was introduced to a prafessor who 
could be of great assistance to him. But most of the questions received are 
from beginners and students o.f the guitar who may be miles from the nearest 
teacher. 

In this Forum we endeavour to answer these ques tions and we invite 
readers to send others. They should be addressed to the Hon. Org·aniser, 
C.G.A. 

Q. l s a stool necessary for playing the guitar? 

A . lt is certiainly most advisable, if a really efficient playing position is to 
be achieved, to rest the left fool firmly on a stool about eight inches high. 
The leg should be straight down ( from the knee) and borth heel and toe 
should! be on the stool. This position provides a firm resting place for 
the guitar, the waist o.f which rests on the left thigh ( upper leg). 

Q. I notice in a Spanish list of guitar music ,a section devoted to music for 
Rondallas. What is a Roodalla? 

A . A Rondalla is a light orchestra (popu~ar in .Spain) , composed of different 
kinds of string instruments-guitars, bass-guitars, bandurrias, lutes, 
bass-luites, harps, etc. 

Q. What is the correct position of the right hand? 

A . Perhaps this can best be explained by following these directions : Get 
well seated, left foot on stool, guitar on left thigh steadied by the right 
leg, head of guitar about on a line with the left shoulder. Hold the neck 
with the top of the thumb and the first finger. Now raise the right jarm 
-straight up-then lower it so that the outstretched fingers lie at right 
angies across the strings. The forearm should be resting on the widest 
part of the guitar. The direction of thP hand bending from the wrist is 
slig-htly to the right. Got it? Now' curve the 1st, 2nd and 3rd fingers 
until their tips . (near the n~ails) rest on the first string. Forget all about 
the little finger-don't let it touch anything1 at all (but don't bother to 
chop it off!) The thumb reaches down diagonalLy oo to the 6th string 
always tOI the left of the first finger-never under it. 
This position should be regarded as the normal from which it is desirable 
not to deviate more thian is necessary. 
Do you agree, experts? 

* * 
"I love the guitar for its har,mony. It is my constant companion in all 

my travels.' '-PAGANINI. 
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GUITAR SCHOOL IN CREMONA 

By Lolita Sabicas Tago;re 

I. N Cremona , a pretty, ancie nt city in Northern Itali}", the "Amadeo SavoJdi 
School o f Gui tar" was inauguriated on the first day of this year (1952j. 
The small room where the lessons take place is neat and cosy and gives 

the visitor a sense of wannth and serenity. Photographs of guitlarists hang 
on the wall s; a mong them three large portraits of Segovia, Savoldi and 
S terzati seem to g ive a protecting look to this Hall where the sweet and 
delicate voice of the g uitar finds the right atmosphere to elevate itself, sure 
and strong , even in the hands of a beginner. 

The fou nder of thi s school, Maestro Umberto Sterzati began teaching ,a 
few pupils a yea r ago . S'oon the number increased until now there are more 
tha n 40-most of them beginners and some quite promising. Their Maestro 
is extremely .fo nd of th em and he proudly decfares that he considers them a 
big fa mily of his. 

During the recent Cong,ress (Oct. 1951) in Parma Sterzati spoke of his 
views on teaching the g uitar. Among other things he said that the task of 
the teacher is a very delica te one land requires complete conscientiousness in 
the work undertaken. He suggested helping those young people who a rc 
eager to study but cannot afford to pay for their lessoos, and gives the!TII the 
poss ibili ty of developing , their -artistic aptitudes .- It is understood that such 
help would only be g iven to those pupils who are willing to undertake serious 
study and already show a good ear for music and a certain facility for the 
instrument. Mo. Sterzati has actually! done this with some of his pupils and 
he affirms that the res ul t is completely satisfactory. 

H aving been present at the inauguration of the school, the Maestro told 
me of his plla ns for the proper sequence of the lessons; he believes that a 
peri9dical recital of selected gramophone records will C{)llltribute in giving his 
pupils pract ical knowledge of the instrument they are studying and develop 
the ear to listen and to distinguish musical land technical passages which 
requi re special attention. Another of his opinions is that interest in studying 
should always be kept awake, especially in' the very young pupils. For this 
purpose he varies the lessons bv teaching how to \accompany songs, thus 
g-iving them the first notions of chords in a simple and pleasant way . He 
himself has composed some songs, one of them "Ricordi" being specially 
worthy ofl mention. One of his original solos "Danza Arabe" is la delightful 
piece of colour effect for the guitar. 

It is to be sincerely hoped that the worthy efforts of Maestro Sterzati will 
be rewarded with brilliant results and in C{)lllclusion I would like to translate 
soma words of his : "All I hlave in the world is the guitar and my pupils: in 
them I put all my hopes : to them I give all my affection-and I would like 
them to become good and serious guitarists, faithful and true to our instru
ment. T o them is the mission of making the guitar more and more known in 
all mus icaU institut io ns. I will do my best to help them land they can always 
find in me their teacher, their father and their friend." 

(Miss Tagore g ave a guitar recital at the inauguration of the Am-a deo 
~avoldi School of Guitar.) 



6 GUI'PAR NEWS 

A LECTURE IN LEBANON 

A large audience including many 
journalists, musicians and artists 
1assembled at the Lebanese Academy 
of Fine Arts in Beirut (Beyrouth) 
on January 24th, to hear a lecture 
on "The Guitar" by Vrouyr Maz• 
manian. 

Tracing the history of the guitar 
from early forms of plucked instru
ments Mr. Mazmanilan told of its 
success at the Court of Versailles 
and of its progress in the 19th 
century. He quoted Schubert, 
Paganini, Berlioz and Debussy in 
praise of the guitar. 

The lecture was followed by a 
concert of g uitar music given by 
Mr. M~zmanian and several of his 
pupils: Mlle. Elga Kessedjian, Mlle. 
Graziella Chikhani, Mlle. Camille 
Abadie, Mr. Hila! Abadie, Mr . M. 

Mekhjian, and Dr. S. Aboussouan . 
The guitar was demonstrated in 
solos, duets and an ensemble of five 
guitars ( Rondo and Polonaise by 
Bach), also guitar with voice ;and 
wi.th violin. Every item \WS 
enthusiastically applauded and the 
press contained excellent reports. 
"L'Ecran d'Orient" describes Mr. 
Mazmanian as not only a remlark
able executant on the guitar but a 
convincing advocate. 

LONDON RECITALS 
Three guitarists, iall ladies, have 

given recitals at the Wigmore Hall 
in recent weeks . 

February 20th.-Victoria Kings
ley (Songs with guitar). 

March lst.-Maria Luisa Anido, 
of Argentina. 

March 16th.-Idla Presti, of 
France. 

MEMBERS' ANNOUNCEMENTS 
Every member may fhave a 25 word 111otice inserted free in "Guitar News" for each 

subscriptio n µaid. Extra notices may be included at the following rates: up 'to 25 words 
2/6; from 26 ~o 50 ~vords (maximum) 6/-. · 

GRAMOPHONE records wahted-Imperio Argentina, Issa Periera, Luciano 
Fajoli, Selmer ST 300 B. etc. Write 4026001, SAC Day, Photo Section, 
R.A.F: Nicosia, Cyprus, M.E.A.F. 3. 

WANTED: English music arranged for guitar and voice. Alex Giraldo, Via 
A. Crocco 3.B, Geno'{a, Italy. 

INTERESTING ''guitar ·music recently received for C.G.A. Funds. Send 
stamp or reply coupon for list to Hon. Organiser, G.C.A. 47, Clarence 
Street, Che! tenham (Glos.), England. 

GUITAR SO.LOS wanted: Granada, Sevilla, .Mallorca (Albeniz)-John 
Bolger, 67, 'lawside Road, Dundee, S~otl'and. 

IDA PRESTI lN ENGLAND 

MA Y people in Engl·and who had been looking forward to hearing Ida 
Presti had their wishes gratified during March when she came for 
broadcasting, television and a short concert tour. 

The broadcast on March 17th consisted of solos in a chamber music 
programme; !:he piece de resistance was undoubtedly Asturia (Albeniz) whicq 
was played with breathtaking brilliance: 
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(We do wish that directors of broadcasts would allow the guit!arist to 
give a recital programme, however short, instead of one or two solos inter
spersed with other music). 

The recital at Wolverhampton Municipal Art Gallery (March 12th) was 
typical of her other recital successes. She played works originally written for 
the guitar bjy Luis Milan, Sor, Villa Lobos and Pujol, as well as trans
criptions of c.lJassical music by D. Scarlatti, Handel and Bach, and modern 
music by the great Spanish composers, Granados and Albeniz. 

"A.G." writing in the 'Expr-ess and Sitar' under the heading "Guitar 
given new lease of life" concluded his report with these words: "All these 
were played with the highest artistry, with a perfection of tone and a shape
liness of phrasing which made the whole recital, which at the hands of a 
lesser artist might have become tedious, thoroughly absorbing and a constant 
delight. 

"Mle. Presti ' s virtuosity in pieces like Sor's Fantasie and the prelude·s 
by Villa Lobos was truly amazing, but none more so than the sensitivity with 
which she varied the tone and graded the dynamics. Let us hope that this 
is the first of many visits that Mlle. Presti will pay to Wolverhampton." 

The " Times" reporting her London recital on March 16th said: 
"When Miss Ida Presti, a young French guitarist, made her English debut 
last autumn it was her prestidigitation that lingered in the memory. Her 
reappearance early in the week at Wigmore Hall confirmed this first impres~ 
sion of brilliance, but also gave further evidence of sterling musicianhip." 

LECTURE-RECITALS AT PUBLIC SCHOOLS 

A HU DRED or even sixty years ago the Spanish guitar was still well 
known and loved in England: Queen Victoria and heri daughters and 
polite societiy generally learned to play the instrument for solo and 

accompaniment, and there are still many people whose parents and grand-
parents bequeathed their guitars to them. , . . 

The C.G.A., pursuing one of its chief aims of restoring the guitar to 
its former privileged position, is givi•ng a number of 1'ectur~recitals in Public 
Schools. 

On March 15th Mr. Appleby gave a lecture recital to the Musical Society 
of Cheltenham CoLlege,, in th~ course of which he described the evolution of 
the Spanish guitar from its earliest and almost prehistoric ancestors to the 
present time: he also dealt in a very interesting fashion with the evoLution 
of its music, illustr:ating his lecture by playing pieces by the classical com,.. 
posers and afuo works arranged by himself. He also gave practical demon
strations of the technique of holding and playing the instrument and his 
enthusiastic audience co-operated with evident pleasure. 

On March 28th, Mr. Appleby gave a lecture-recital to the Junior School 
Music Society of Dean Close School, Cheltenham. The audience waS' young, 
but listened with rapt attention to a programme somewhat similar to that 
at the College, but presented. in simpler terms. In each case questions were 
invited from the audience and dealt with. This meeting was particularly 
encouraging . 

Our hosts in each case paidl tribute to the publir, importance of the work 
being done by Mr. Appleby. J.,.T .B, 
' . . . . 
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ANGLO-SPANISH · 
LEAGUE OF FRIENDSHIP 
It is a pleasure to see the guitar 

mentioned in the first numbers of a 
new magazine. ''The Quarterly 
J ournlal of the Anglo-Spanish 
L ea g u e of Friendship" first 
appeared in August, 1951. The first 
number contained an article on 
recorded Spanish Music in which 
John Roberts reviewed the Columbia 
recording of Castelnuovo-Tedesco's 

oncerto for guitar and orchestra 
plla yed by Segovia and the New 
London Orchestra conducted by 
Alec Sherman. 

The second issue reviewed the 
gra mophone records of Spanish 
Songs sung by Victoria de los 
Angeles to the guitar accompani
ment of Renata Tarrag6. Issue 
No. 3 con~ins an article on "Spain 
and the Guitar" by Wilfrid M. 
Appleby. 

The League is "non-political, non
secterian and open to all national
ities." Further information may be 
obtained from the Hon. Secretary, 
The Anglo-Spanish League of 
Friendship, 1 Tempk Avenue, 
London, E.C.4. 

WORLD TOUR 
Victoria Kingsley has started on 

a twelve month's world tour, 
March, 1952, to March, 1953. First 

stop U.S.A. -other recitals in 
Mexico, New Zealand, Australia, 
India, Pakistan and Ceylon. 

JULIAN BREAM 
Julian Bream has been "called 

up'' for service with the Forces. 
Because of this recitals at Chelten
ham booked for March 15th had to 
be cancelled . 

His recent series of broadcasts 
with the Pavilion Players included 
the following guitar solos: Bourrc~e 
(Bach), Catalan Folk Song (Grau), 
Minuet (Aguado), Tango ( Albeniz), 
Adelita (Ta r reg a), Soleares 
(Turina), Mazurka (Tansman), 
Sltudy in D (Sor), Tango (Pujol), 
etc. 

In a recorded broadcast pro
gramme on March 13th he accom
panied Frederick Fuller (baritone) 
in songs of Spain and S'outh 
America. 

GUITAR SONGS 
An excellent book of ten songs 

( German words) set to music for 
voice and guitar by the late Paul 
Thaler is obtainable from Feuch
tinger & Gleichauf, Musikverlag in 
Regensburg, Schwarze Barenstrasse 
5, Germany. Price 4 marks. This 
is the second book of Paul Thaler's 
guitar songs, the first being unfortu
nately out of print. 

INTERNATIONAL NEWS 
ARGENTINA 

The Guitar Association of Rosario 
now has 350 members. It organised 
21 concerts, broadcasts, etc., dur
ing 1951 · (11 in 1950). "Guitar 
Circle" meetings (Pefia Guitar-

ristica) were an innovation and have 
been very success.ful-about eleven 
members playing at each meeting. 
The second issue of its annual 
Revista (Review) appeared In 
November with an increased num, 
ber of pa~es. · 



APRIL-MAY, 1952 GUITAR NiiWS 9 

The President, Sefior Marcos 
Brodsky, and his energetic com
mittee deserve the congratulations 
of all guitar lovers on the great 
success achieved by their efforts. 

BRAZIL 
The guitar society '' Associacao 

Cultural do Violao'' of Sao Paulo 
presented two guitar soloists, a 
guitar quartette and a 'conjunto' of 
twenty guitars at its 17th concert 
on January 26th. 

Manoel Hernandes played Danza 
o. 10 (Granados) and Euterpe

Mazurca de concerto (Scupinari); 
Jane Ferraz Campos played Mexi
can Song (Ponce), Valsla (Durand) 
and Vais Scherzo (Savio). The 
Trio of A.C .V. (Guerra, Lansac and 
Martins) played music in the 
Brazilian style; the Quartette of the 
Guitar Society of Campineira under 
the direction of Professors Milton 
R. Nunes and Jose Ferreira Filho 
played Andante Con Moto (Slavio) 
and Turkish March (Mozart); the 
ensemble of twenty guitars directed 
by Prof. Alfredo Scupinari played 
Delirio-Tremolo ( Scupinari) and 
lJ na Lagrima (Sagreras) . 

Broadcast No. 303 of guitar 
recordings organised by Ronoel 
Simoes consisted of five 'long play
ing' records. The total number of 
items broadcast in this series has 
now reached 1021-by 122 different 
guitiarists. 

BRITAIN 
Channel Islands. The Classic 

Guitar will be included for the firs t 
time in the competitions of the 
forthcoming Music Festival of 
Guernsey. 

Cheltenham. At recent meetings 
of Cheltenham Cbassic Guitar Circle 
music played has included the 
following: 

Mr. and Mrs. Appleby (duets) 
Minuet Purcell, arr. C. C , Easley 
Cancion da Cuna Fortea 
Zamba Cabrera, arr. Leloup 

Miss Mary Ellis (aged 11) 
olos by Sor, Carulli and H. Ellis 

Miss Joan Prior 
~panish, French and Scottish songs to 

her guitar accompaniment also "If 
he Forsake Me" (Tudor) Rosseter, 

a rr. Shipley. 
Mr. W. M. Appleby 

Bourree and Gavotte 
J. S. Bach, arr. A. Bellow 

P relude No. 4 Scriabin, a rr. Segovia 
Melodie Antique Franca is from op. 39 

T cha ikowsky, a rr. A. Pa leologo 
~l r. E. Dance and Mr. W . M. Appleby 

Duets by H . Albert and L. de Call. 
Mr. C. E. Robins 

e leiction of studies by various comp
osers. 

Mrs . Kay Appleby 
Prelude and Study Tarrega 
Etude 10 . 3 op. 60 Carcassi 

~1 iss Prior and Miss Ellis 
Duets by or and Schumann . 

~1r. Dance, Mr. and Mrs. Appleby 
Trios by Kuffner and Sor. 

Wales. The Welsh Guitar Circle 
held their February meeting at 
Bridgend. Miss Judith Lawrence 
presented a recital of gramophone 
records which included guitar solos 
and the Concerto (M. Castelnuovo
Tedesco) by Segovia, also songs 
with guitar by Elton Hayes and 
Olga Coelho. 

Mr. R oy Howells, of Port Talbot, 
played guita r solos by ,Yohai, Fries
negg, Paganini iand Carulli . 

Mr. 0. Ior ton Lawrence played 
guitar solos by Sor, Shand, Dia
belli , Carcassi and de Visee. 

DENMARK · 
Jytt e Gorki-Schmid t broadcast on 

Da nish Rladio on Janua ry 22nd. 
After an introductory talk on the 
Spanish Guitar she gave a recital of . 
solos which included Falla's 
'' H omenaje a Debussy,'' Turina 's 
Garrotin 1and Soleares and F orlea's 
Sol ea op. 22. 
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FINLAND 

GUITAR Nxws APRIL-MAY, 1952 

Two interesting guitar broadcasts 
were heard on the Finnish Radio 
during February. A guitar recital 
by Viljo lmmonen included Prelude 
(Ponce), "Ainoa olen talon Tejtto" 
(Finnish folk song) arr. Immone1 

Chlaconne (Castelnuovo-Tedesco), 
Serena ta ( Malats) and Granada 
(Albeniz). 

Mr. Immonen commenced his 
study of the guitar with Ivan Putilin 
and last year !attended the course 
under Sefior Segovia at Siena, 
Italy . 

The Serenade Trio Wlas founded 
in 1936 a nd consists of violin ( W. 
Jussila), viola ( A. Laukkonen) and 
guitar (I. Putilin). Its recent broad
cast programme included arrange
ments of Finnish folk songs by I van 
Putilin who lalso played a guitar 
solo. 

GE~MA:NY 
The December Bulletin of the 

Gitarristischen V e r e i n i g u n g 
(Munich) " Der Gi tarrefreund" 
contains articles on Francisco Tar
rega, guitar strings· and reviews of 
several guitar methods, (in 
German) . There are reports of 
seveml recitals and guitar evenings. 

ITALY 
Under the auspices of the society 

Friends of the Guitar of Milan, a 
rec ital was given on January 16th 
by Enrico Tagliavini. The pro
gramme included studies by Carulli 
and Sor, la Minuetto--<ledicated to 
Tagliavini by G. Santelli-Sonata 
op. 15 by Giuliani, Variations 
(Mozart-Sor), Sera di Maggio (B . 
Terzi), Two Preludes (Trarrega), 
Variations ( Legnani ). Enrico Tag
liavini, who is fifteen years old and 
lives at Parma, has studied the 
gu itar fo r about four yelars under 
Maestro Renzo Cabassi . 

The Concierto de Aranjuez by 
Joaquin Rodrigo for guitar and 
orchestra was performed with brilli
ant success lat Rome on December 
31st, the soloist being Narciso 
Yepes and the conductor Ataulfo 
Argenta. 

At a recital at the Palazzo Ducale 
in her native city of Genoa on Dec• 
ember 7th, Loli~ Sabicas Tagore 
gained applause from her audience 
and unstinted praise from the most 
severe critics of the press. " I' 
Seculo" said that she gave a demon
stration of good and clelan technique 
and musicality tqat was always 
adapted to the style of the various 
composers wheth~r harpsichordists 
or modern Spanish. Another critic 
wrote that she was a very young 
guitarist and yet gave the right 
severity of interpretation to the 
classic composers . 

MEXICO 
The Society of Amigos de la 

Guitarra,of which Sefior Don Guil
lermo Flores Mendez is now Presi
dent, is preparing ambitious plans 
for the commemoration of its fifth 
anniversary . During 1951 Jesus 
Silva made a short but successful 
recital tour of Southern Mexico and 
some of the Central American 
countries. Filemon Mantafia gave 
recitals in Mexico City and Morelia. 
The most outstanding event of the 
year was the concert given in honour 
of Professor Francisco Salinas. This 
festival w1as held in the Manuel M. 
Ponce Salon of the Palace of Fine 
Arts in Mexico City. Guitarists who 
took part were Angel Arellano, 
Jorge Reyesvera, Pedro Castro 
Vareta, Filemon Montlafia and Guil
lermo Flores Mendez; guest artist 
was the distinguished Venezuelan 
pianist Yolanda Novarro, a great 
'admirer of Salinas and of the guitar. 
Jesus Silva, one of his pupils , made 
a speech of appreciation and a 
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medallion and address were pre
sented to Professor Salinias. Pro
fessor Salinas has now reI:nquished 
the Chair of Professor of the Guitar 
at the National Conservato '. re of 
Music in Mexico C .ty a nd Gu:lJermo 
Flores Mendez hias been appointed 
in his place. 

SPAIN 
Lerida. On October 19th, Pro-

fessor Emilio Pujol presented hi s 
youngest pupil, Sefiorita Emil.ta 
Corral, in her first public recital 
before an aud ience of dist inguished 
g uests at the house of Don Ramon 
Morell. Introducing the young 
guitarist Don Emilio Pujol said 
"The dawn of this young girl ' s 
career is a bright one - her tech
nique, her musicianship and good 
taste show clearly an ind '.sputable 
miaster of the guitar." The pro
gramme included works by Gaspar 
Sanz ( 16th century), Bach and 
Granados. 

Malaga. At the Conservatory of 
Music, an important lecture was 
given by D. Jose Navas Garcia, 
Professor of the guitar at Ma1aga 
Conservatory on "The Guifur and 
the Vihuela throughout the cen
turies ." To illustrate the lecture 
students of his guitar class played 
works by Milan, Narvaez, Mudarna, 
Cabezon, Visee and Tarrega. 

Alirio Diaz is Venezula where he 
first studied the guitar iat the Con
servatory of Caracas. For the last 
two years he has been studying 
further at Madrid Conservatory 
under Professor Regino Sainz de la 
Mtaza. He also took part in the 1951 
Segovia Course at Siena. He is 28 
years old. 

The Bulletin of the Biblioteca 
Fortea (Cruz 27, Madrid), continues 
to appear with interesting articles 
and reports ( in Spanish) . 

Alcoy and Alicante, Jose Luis 
Gonzalez has given a number of 
recitals in these and other towns . 
Press reports give him very high 

. praise for his 'extraordinary deli
cacy of interpretation' of compo
sitions by Debussy, Moussor-Asky, 
Mendelssohn, Tarrega, etc.bP •1 

U.S.A. 
. . I 

RoLand Valdes-Bla1q, . of New 
York went on tour in F,y\)r4ary wit)l 
the Ana Maria Ballet Company t,o 
play in Puerto ~ico,, Cuba and 
Venezuela. 

fr 
The_American .. ~m,r' ,SOf'ety ~ave 

a Chnstmas concert at San 1Marmo, 
California, with. a programme con
sisting of carols·.p nc!1 t er. i le . . d' d • I music, ancient an mo ern. , 

On Jan
1
wary"

1 i'3thJ th
1
e Society 

presented its First International 
Madrid. Two guitarists hiave Programme at Laurel Canyon, 

recently given recitals before the Holly'food . . ~,¥,u~ic of m~ey oun-
important organisation "Agrupac- tries and pfOP~!/'5 iqi::,l:udeµ a S,wjss 
ion Musical Universitaria." (1) Walking ~otW•, Tyrolean ryfelody, 
Narciso Yepes whose interpretation SpaQj:;h, ~ussian, H ungari3\n, 
or a Son1ata by Mateo Albeniz was Peruvian, Jamaican ,( Rumpa), 
most enthusiastically applauded- Amei:ican, Indian, Irish, etc. The 
(2) Alirio Diaz, who gave a pro- guttarists were Z1arh an"d Vahdah 
g ramme of sixteen items ranging Bickford, .Fr e d er i ck 'Ferrera, 
from Bach, Molinari, Sor and Hiaydn ,H0ward ,Henry Wa:kins, Paula 
to modern works by Sainz de la ,, Silveja, Jean Hafford and (in the 
Maza, Villa Lobos, Perez Diaz, __ Qu:istmas p.rog.i:amme) ~ y.eai;s 
Agustin Barrios, etc. The home of ,,;, flld Ralph ,Pollock . " n, i 
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DO NATIONS 
The Honorary Treasurer acknowledges with sincere thank the following 

donations to the funds of the Classic <_;uitar Association: !:, s. d. 
Mr. Albert Augustine :j 10 U 
Anon. (London) 1 0 0 
Mr. J. K. Sutcliffe 1 0 0 
"Espanola" 10 0 

The Classic Guitar Association 
( An Ini'iernational non-profi t-making Organisation) 

President: L. T. Bridel1, M.A. 

Committee: Miss Maude Hamilton, Mr. C. E. Robins, 

Miss Joan Prior, Mrs. Kay Appleby (Hon. Treasurer), 

Miss Audrey Horsell (Spanish Translatori. 

Hou. Organiser: 
Wilfrid M. Appleby, 47 , Clarence Street, Cheltenham (Glos . ), England, 

to whom all communicatious and subscriptions shouJd be sent. 
This organisation has been formed to make the classic (Spanish) gu:tar 

better understood and appreciated, to prevent it from being confused and 
associated with its nove1ty variants (jazz, Hawaiian, electric, etc.), and to 
maintain the essential character and nature of the legitimate guitar and its 
music . Those who agree with these aims are invited to join the C.G.A. 

Foundation Member : 20 / - a year (U.S .A. $3.00). 

Member (ordinary): 5/- a year (U.S.A .. 75 cents.) 

All members receive "Guitar ews" without further paymen , . 

* * 
"GUITAQ NEWS" Bi-monthly 

on-members' subscription to "Guitar 
U .S.A .. 75 cents. 

* * 

Copyright reserved 
ews" fi /- (G issues) 

U .S.A. Payments: A dollar note covers ordinary membership fee or 
subscription for a period of 16 months (8 issues of "Guitar ews"). 

Dollar notes or International Money Orders are much more convenient 
than bank drafts on which charges have to be paid and which take a long 
time to clear. 

Money orders, etc., should be made payable to W ILFRID M. APPLEBY 
( Hon. Organiser ). 

LONDON AGENTS: Messrs. Schott and Co., Ltd., 48 Great Marlborough 
Street, London, W.l., from whom s ingle copies may be obtained, price !)d . 
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