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classic guitar construction 
By Irving Sloane 

This llnique, co111p1-ehensive book gives all the 

information necessary fo,- the building of a fine , 

classic guitar, Handsom ely illustrated , it is an 

indispensable guide for the novice luthier, and 

conveys much of the romance of the Spanish 

classic guita,-, gives a brief history and discussion 

of guitar construction theory, and provides a picture 

gall ery of guitars by the great makHrs : including 

Torres, H auser , Sa •1tos, Esteso, Arias , and Barbero. 

The author' s method of con struction conforms to 

classi c guitar-making principles and is superbly 

well-suited for the amateur craftsman, Specific 

diagrams and 125 clear, professional photog raphs 

illuminate each step . A simpl e wood ' sanowich ' 

yields the principle elements o f the basic forms 

necessary to build a guitar: A mold , bending form , purfling forms , and template . 

The author tells one how to make his ow n clamps , purfl,ng cutter, and even the 

rosette (the sound hole mosaic inlay ). H e explores each aspect of guitar c 0nstruc

tion , and in c ludes a directory of suppliers for wood , tools , and all guitar-making 

accessories . 

Send me... . ..... c opi es of CLASSIC GUITAR 
CONSTRUCTION by Irving Sloane at $6 .50 
each ( inc ludes postage a nd handling) 

Distributed by : 
VITALI IMPORT COMPANY 
5944-48 Atlantic Blvd . 
Maywoo d , Californi a, 90270, USA 



Nov. /DEc., 1968 GUITAR NEWS 3 

RATIONAL GUITAR TECHNIQUE 
By Miguel Abloniz (Italy) 

Part 17 

FINGERING SYMBOLOGY (continued) 

When a low open string is needed while the index is barring the 
high strings, we add before the Roman numeral a small 1/2, a term 
admittedly not very precise as one might rightly suppose it means the 
stopping of three strings ( one half of six) when in reality the strings to 
stop can be from two to five. The addi ng before the R oman numeral 
of the fractions : 2/6, 3/6, 4/6 and 5/6 would have been more appropriate; 
nevertheless, to avoid the introduction of new symbols every few decades, 
we continue to use the I /2 (called sometimes pet it barre). This, how
ever, does not imply that a Roman numeral not preceded by a l /2 
means the stopping of all six strings; we usually stop the number of 
strings the music requires , though someti mes, to faci litate the task of 
fingers 2, 3 and 4, we can use the index to stop even more stri ngs than 
those strictly needed. 

An horizontal line, ending bracket-like with a downward dash, may 
be advantageously used after the R oman numeral up to the point where 
the music needs the barring. 

Occasionally, in classic guitar technique, we may bar by using a 
finger other than the index, the mostly used being the small finger. Such 
barrings (that are never total , i.e. done on all six strings) can be applied 
on external as well as on internal groups of strings. The fingerer finds 
a way to indicate it ei_ther in words or by placing a bracket (mostly vertical) 
embracing the notes to be pressed by the L.H. finger which is shown by 
its regular Arabic numeral placed at the centre of the bracket For such 
rare barrings, done with fingers 2, 3 or 4, we never use Roman numerals 
because, as said before, these have been reserved for the index barring. 
An exceptional use of the L.H. index (f would call "internal partial 
barre") which, again, we do not show with a Roman numeral but with 
a vertical bracket a nd a number I in its centre, consists in pressing 
with the third (the nail-bearing) phalanx two or more stri ngs on the 
same fret, while leaving absolutely free (untouched) the first string or 
strings. 

But in our symbology, in spite of the adoption of the Roman 
numeral, that has rendered redundant all other indications concerning 
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the barring, we still find it shown in many modern guitar editions in an 
infinite number of ways- almost never due to the engraver's fancy, 
for he usually copies the symbols from the manuscript given to him
and here are a few of the examples that it is possible to type (without 
having recourse to the engraved plate we use for printing music); fret 
seven used for any: B7, b7, BVII, bVIT, C7, c7, CVII, cVlJ, Cj7, some of 
these being followed by a small a, o ore, MCVII, VllL, P7, PB7, Grand 
barre, Petit barre, Lage, Lage kl. Barre, Lage gr. Barre, some of the 
letters cut by a vertical line or an inclined one (virgule or virgi l) , bracket 
and more signs, most of that being of course either the initial letter 
or abbreviations of the words bar, barre, ceja (not cejil!a), capotasto, 
media ceja, Lagenbezeinhung, position, etc. 

And to think that CVIl, MClV, CIX, XL actually mean 107, 1104, 
109, 40! 

Fortunately, the greatest number of publications of the last decades 
use a plain Roman numeral and it is with pleasure (and hope!) we 
observe that amongst those who have preferred it are Andres Segovia: 
Turina's Fandanguillo, Torroba's Suite Castellana (German edition). 
Alirio Diaz: various works by A. Lauro (Dutch edition). Miguel Llobet: 
Manuel de Falla's Homenaje (Italian edition), El testamen de n'Amelia 
(German edition), to name but a few as a recommendation. 

THE QUESTION OF THE ENCIRCLED ZERO: Although on 
reading, for instance, the note g (the g of the small octave, which we get 
by our 3rd string open- though in reality, for reasons explained many 
times, the sound produced by our 3rd string is pitched one octave lower), 
without any numeral near it, we understand that we should play it by 
using the 3rd string open- because had the composer or arranger wanted 
it on the 4th, 5th or 6th string he would have shown it with its corres
ponding encircled number 4, 5 or 6 (plus of course, if he wished , a 
numeral for the L.H. finger and a letter for the R.H. finger); although 
if we wrote near this g an encircled 3 we would equally have indicated 
that we want it to be played on the 3rd string-which, forcibly, would 
have to be used open-to facilitate the reading of our music, when we 
wish to get one of these notes e', b, g, d, A, by an open string, we place 
a zero near it, meaning that the string, one of our first (higher) five strings, 
vibrates in its entire length-a useful precisionising because unisons of 
these five notes are possible to be produced by more than one string. 
Nevertheless, in many guitar music editions, we find this zero placed 
in a ring giving each string a second nomination: an encircled zero besides 
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the one it already had (the encircled numeral). Just a zero near the note 
is sufficient to show that no finger (neither 1, 2, 3 nor 4) should lie on 
the string. After all , the concept is meant to be: zero finger (i.e. zero 
L.H. finger on the string), not: zero string. As regards now the infinite 
number of times we saw the above mentioned five notes with near them 
both the zero and the encircled zero- for one and the same note- we are 
at a loss for words. If we are not watchful, the day of the appearance 
of the encircled zero placed in a ring may not be distant! 

PORTAMENTO (Italian) or arrastre (Spanish)- two notes in 
succession- done on one string, though the effect is partly obtainable 
if we use also two strings; it consists in playing the first pressed note 
(plucking it normally by the R.H.) and rapidly sliding on the string the 
L. H. pressing finger- making sound all the interposed notes- up to 
the second note, which vibrates without using again the R.H. It may 
be of some interest to mention the effect obtained on the harp called 
glissando (from the French glisser , to slide, slip, glide), consisting in 
brushing the hands over the strings that are set to a given chord or 
scale. 

The usual graphic symbol of portamento has been a straight line 
placed between the notes. But as with the line alone it is never perfectly 
clear whether the second note should be plucked by the R.H. or pro
duced by letting slide the L.H. finger, some fingerers have rightly used 
together with the straight line a slur, which eliminates all possible doubts 
since the interpretation of the slur is: the R.H. to strike only the first 
note. 

The ambiguous interpretation of the straight line is due to the fact 
that a line has also been used between two notes to show that the L.H. 
finger should not be lifted from the string but should slide on it very 
lightly from the first to the second note- the R.H. intervening for each 
note- a technical process that we can very well indicate with a dotted 
line. 

Some fingerers have also used a portamento requiring two different 
L.H. fingers , the concluding finger being not the same as the starting 
one. But here, for the lovers of a deeper analysis, we should precisionise 
that this is not an absolute portamento: it either is a slur and portamento 
or a portamento and slur. 

Portamenti are possible to be produced also on two or more strings 
that are plucked contemporaneously. (over) 
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ARROWS, referred always to the R.H. Most of the time the arrows 
are used vertically, though we may write them also inclined, horizontal 
and serpentine-like for arpeggi or successive chords done with one or 
more R.H. fingers . 

Their direction, indicated by the upward or downward pointing 
head, has always a musical, not a spatial sense. Up: from bass to treble. 
Down : from treble to bass. 

When desired, the R.H. fingers may still be shown by their cus
tomary (p.i.m.a.) letters, added above or below the arrow. 

The placing of a short vertical arrow before two or more super
posed notes shows that they must be struck by a single R.H . finger. 

The shaft of the arrow may be straight-lines or zigzagged. Straight: 
finger to be used in fast motion. Zigzagged: action occupying a longer 
fraction of time, i.e. finger moving in moderate tempo. Observe the 
analogy of meaning with the zigzagged vertica l line we place before two 
or more superposed notes for the harp-like effect of arpeggi (or 
arpeggiando ). 

POSITION: Neither Segovia, nor Llobet nor Tarrega have ever 
used in their works the term position , a term that is app lied in Harmony, 
Bow instruments and Wind instruments (slide mechanism or coulisse); 
true, it is found in some old- still reprinted- guitar music, though with 
differing meanings. Some considered frets I , II , III , IV, etc. as Posi
tions I, 2, 3, 4, etc. Others adopted the violin system, i.e. in reference 
to our first string, when the L.H. index is opposite f'- lst position ; 
opposite g'- 2nd position; opposite a'- 3rd position; opposite b'- 4th 
position , etc. 

The use of this term, however, though pretended to be helpful , 
delays the development of sound musical sight-reading, the same as 
the adoption of guitars provided with dots or other signs on some frets 
or on the bass (upper) side of the fingerboard . 

When a string is shown- by an encircled numeral- all other indi
cations for locating the fret on which a determined note is played are 
redundant, nay, a hindrance, particularly for those endeavouring to 
learn to think musically, by recognising the intervals. ln brief: unless 
a barring is needed , we never show the fret. 

A note- not corresponding to one of those obtained with an open 
string- that has not near it a string indication, is played the nearest to 
the guitar nut , i.e. on the lowest numbered fret. 

(To be continued) 
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GUITAR WEEK IN REISBACH 

G UITARISTS will probably know of Reisbach, Germany, as the 
town where the famous Hauser guitars have been made, by 
father and son , for many years. Now Reisbach , which traces its 

Pho to: Schatten ki rc hnen 

history back to 1200 AD, has opened a new chapter by organ,smg its 
first International Guitar Week , and making a great success of it. 

Not only were there concerts of classic guitar music (solo and en
semble) but Professor Santiago Navascues of Madrid directed a course 
of guitar instruction in which 23 students enrolled. They were from 
various parts of Germany (Baden, Bremen, Wurtemberg, etc.) and also 
from Finland, Turkey and North Vietnam. 

The photograph shows a new generation of the Hauser family , 
Erich Hauser (left, seated), next to him are Ingrid Janeczka, Santiago 
Navascues (teacher), Gabriele Braungart (violinist) , the Mayor of 
Reisbach , Jakob Stiinzer, Hermann Hauser (the guitar-maker) , Ingrid 
Bergmann and Jutta Tell. 

It has already been decided to hold another Internationa l Guitar 
Week in July 1969. 

FORTHCOMING ISSUES OF GUITAR NEWS 
No. 102- January/ February 
No. 103- March/April/May 
No. 104-June/July/August 
No. !OS- September/October 
No. 106- November/ December 



8 GUITAR NEWS Nov./D Ec., 1968 

MUSIC 

FOR 

GUITAR 

in 

[E] 
edited b~, 

Ji.AHi , SCHEl 'I' 

UNH' r◄: HSAI~ l~DITION 

2 / 3 Fareham ~fr.-et 

London. n ·.1. 

Ai rs and Dances from Austria 
Apostel, H.E.Sechs Mus iken, op. 25 
Bach, J . S . 3 Easy Pieces 
- Four little easy Pieces from the 

Music Book of Anna Magdalena 
Bach 

net 
net 
r,et 

net 
- Sarabande and BourrE:e from the 

Partita in B miner for Violin solo net 
- Fugue net 
Ba roque Airs a nd Da nce s. Based 

on an anon. tabulature 
Ourl<hart, Fr. Passacaglia 
Canzonets a nd D a nces . From the 

16th century 
Carcassi, M . St!Jdies of moderate 

difficulty 
D owl:i nd, J . Twv Galliards 
- Air and Calliard 
- 3 Songs (medium) with Guitar , 

E. G . 
- Melancholy Gall iard and Alle-

mande 
- Air and Gigu e 
- 4 Easy Pieces 
Easy Entertai ning Pieces from the 

net 
net 

net 

net 
net 
net 

net 

net 
net 
net 

7 0 
8 3 
5 9 

4 9 

5 3 
7 0 

5 9 
5 9 

9 3 
4 9 
4 9 

5 3 
4 9 
4 9 

10th C entury net 8 
Easy Pieces from the Age of 

Shakespeare net 
Giuliani , Mauro, op . 15 Sonata 
Lecht haler, J . op . 49/ 2 Variations

Suite 
Logy, Joh . Ant. Partita A minor 
Ma r e lla j J . B. Suite A major for 2 

net 

net 
net 

G uita rs net 
Martin, Frank. 4 Pi eces breves net 
Neusiedler, H . Praeambulum and 

Dance 
Paganini , N . Romance from the 

Sonata for guitar taken from the 

net 

10 6 
8 3 

9 
9 

7 0 
7 0 

violin sonata net 4 9 
Renaissance Songs and Dances net 5 9 
Robinson , Th . Allemande and Gall -

iard net 5 3 
- Toy, Air and Gigue net 4 9 
- 5 Pieces net 5 3 
- Belvedere net 4 9 
Scheit, K. Studies in tone formation 

based on old tunes net 
- Little Music Book for Beginner 

(2 Guitars) net 
Sor, F. 12 Easy Pi eces from op. 60 net 
- Andante Largo op. 5 No. 5 net 
- Two Minuets net 
- Variations on a Theme by Mozart, 

op . 9 net 
- op . 2 , No. 3 Andantino net 
T a rrega, F. Complete Preludes net 
Uhl , A . 10 Pieces for Guitar, net 

2 vols. each 
V isee, Robe rt de, Suite D minor net 
- Suite G m inor net 
- Suite C minor in prep . net 
W a issel , M. Fantasia and German 

Dance net 

Please write for complete 
guitar catalogue. 

9 

14 0 
9 3 
4 9 
4 9 

5 9 
4 9 
8 3 
7 0 

5 9 
5 9 

4 9 
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SACRAMENTO LECTURE AND DEMONSTRATION 

ON April 23rd the Fremont School Auditorium in Sacramento 
was the scene of a lecture on classic guitar construction by 
Mr. Harold House, instructor in the Engineering Division at 

Sacramento City College. 
Mr. House presented a short history of the guitar, tracing its 

evolution from the ancient near East to the mid 1800s. According to 
Mr. House, the procedures for constructing guitars developed by 
Antonio Torres in the nineteenth century are still in current use. 

In building a guitar, Mr. House explains, one should use the best 
woods. Spruce is always used for the top of the guitar, because of its 
resonance. Hard woods that "ring" are used for the sides and back of 
classic guitars, because a tone of long duration is desired. Soft woods 
are used for the sides and backs of flamenco guitars because a short, 
shrill tone is desired . Unfortunately, the demands of modern society 
are causing a disappearance of many woods, notably Brazilian rosewood. 

Controversial areas of guitar building are strutting, gluing, and 
finishing. There is no one way to strut a guitar. Twenty guitar makers 
will arrive at twenty different methods . Animal glue, traditionally the 
only kind used in guitar construction, is used by Mr. House for joining 
only the back of the guitar to its sides. He uses epoxy glue to cement the 
rest of the guitar together. A compromise between building a guitar 
that will not come apart under damp conditions and a guitar that can 
be taken apart for repairing is thus effected. Varnish is a better finish 
than lacquer with regards to not dampening the tonal qualities of the 
instrument. However, it is difficult to apply, especially to rosewood. 

Other subjects dealt with were different methods of bending the 
sides of the guitar (chemical treatment, steaming, laminating) and the 
importance of wood grain directions and lamination in strengthening 
the guitar. 

Parts of guitars in various stages of production, woodworking 
equipment, and an antique guitar were used by Mr. House in his lecture, 
which terminated with showing of photographic slides illustrating 
various stages of guitar construction. 

The lecture was well received by the audience. This was evidenced 
by over thirty minutes of unsolicited questions and by the persons who 
inspected Mr. House's equipment and guitars during the intermission. 

- Robert A . Westerberg. 



G U ITAR NEWS 'Nov./bEc. , 196S 

HAWAH 

A SMALL but active Classic Guitar Society has been formed in 
the Pacific Island of Hawaii. Some very beautiful places for 
meetings are afforded by this island , the most recent meeting 

being at an Italian style mansion, 'La Pietra' , on the slopes of Diamond 
Head. 

The Romeros have visited Hawaii several times and each occasion 
was celebrated by an informal buffet followed by guitar playing until 
the small hours. One member of the Society, George Gilmore, has made 
about 40 guitars during the past two years. The secretary is Charles E. 
Aldrich. 

John R. Tkach , a second year medical student, has done valuable 
work teaching the guitar. He was married in June in Father Damien's 
Church at the Leper Settlement, his bride being a nursing sister. The 
happy couple took guitars with them on their honeymoon in the volcano 
region of Hawaii. This wedding was quite a minor historic occasion for 
it was the first Protestant wedding with a Protestant minister to be held 
in the Catholic church. Moreover the choir was rehearsed by Sister 
Wilma and the organist was a leper from the Kalaupapa Settlement. 

AQUILES VALDEZ 

A Q UILES VALDEZ ORTIZ was presented at the Municipal Civic 
Auditorium of the city of Juarez, Mexico , on June 28th in a pro
gramme of Guitar Music of Five Centuries. This included Pavana 

(Milan), Canarios (Sanz), Preludio (Bach), Sarabande with Variations 
(Handel), Gavotta (Scarlatti), An Eighteenth Century Romance (anon.), 
Song Without Words (Mendelssohn), Andantino (Sor), Recuerdos de 
la Alhambra (Tarrega), Three Popular Mexican Songs and Scherzino 
Mexicano (Ponce), Study No. l (Villa-Lobos), Spanish Dance No. 5 
(Granados), Asturias (Albeniz) etc. 

The recitalist not only pleased his audience but also inspired the 
music critic of "El Fronterizo" , Jesus Farfan, to write a three-column 
report in which he warmly praises Aquiles Valdez as a musician who 
"possesses the virtues of the true artists" . 

The University of Texas in El Paso (UTEP) has recently appointed 
Aquiles Valdez as Professor of Musicology and Classic Guitar. 
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AQUILES VALDEZ 
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.. BRAHMI' LULLABY .. 

THE classic Spanish guitar is a proud and passionate instrument 
and Andres Segovia is its undisputed master!" "Segovia's guitar 
playing is one of the miracles of our time." There is no guitar 

but the classic guitar, and Andres Segovia is its prophet." In those and 
in many other enthusiastic words has been acclaimed, for over half a 
century, the greatest exponent of the classic guitar the world ever knew
Andres Segovia. It is thanks to Maestro Segovia's incomparable artistry 
that this beautiful instrument is at the present ti me enjoying a renaissance 
unprecedented in its history. That it is being taught in many leading 
American and European conservatories, and even some universities; 
that classic guitar concerts are being given everywhere with a tremendous 
success; and that classic guitar societies are in existence in almost every 
corner of the globe. 

Like it did many another big American city, the renaissance of the 
classic guitar has also affected Philadelphia, where there is a host of its 
aficionados. One of those aficionados is the eight-year-old student at 
Allens Lane Art Center, Arby Lynch , who is represented on this picture 
with his teacher, Anna Kotsarenko (a graduate in music of the Univer
sity of Pennsylvania, and a former participant in the Segovia Master 
Course in classic guitar in Siena, Italy, who teaches the classic guitar 
at Temple University and at Aliens Lane Art Center). The son of a 
physician and of an actress, Arby is a true musical genius. He has been 
able to master, in only a few months of study, the Lullaby by Brahms, 
for instance, with chords and all, and has already bewitched by its per
formance numerous listeners. It is his little dog, Maximilian, that is 
the greatest admirer of his art, however. It seems that the refined-tasted 
doggy, which cares none for the rock and roll or any other kind of 
deafening cacophony, invariably curls up at its master's feet as soon 
as the latter starts playing the guitar, and, its ears perked up, listens 
intently to the sweet sounds coming out of the sound box. " Arby, your 
Maxmilian appears to be enjoying your music," once remarked 
Mrs. Kotsarenko, when she saw how, during her juvenile pupil's lesson, 
the ever-present pet happily wagged its tail. "Oh yes, Max loves to hear 
me play," replied Arby with a cute, hardly perceptible lisp, "specially 
when I play the Lullaby by Brahms". 

What a delight it is for Mrs. Kotsarenko to teach such a nice and 
talented child! The only thing that worries her is, that the child is 
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Photo: Fred J. - Carter 

beginning to give guitar lessons, himself, charging his little friends ten 
cents per lesson. That is not fair; it is professional competition. 

Reprinted from "East Camden News". 
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Faber Guitar Series 
edited by 

Julian Bream 
TWO IMPORTANT NEW TRANSCRIPTIONS BY THIS 
WORLD-FAMOUS ARTIST ARE NOW AVAILABLE : 

Domenico Cimarosa Three Sonatas 

These immediately attractive works are of no great technic a 
difficulty; they possess both an outstanding melodic gift and the sharp wit 
typical of the composer. 6s. 

Johann Froberger Suite in A Minor 

Froberger (1616-67) was one of the foremost organists and 
composers of his time . In this suite the influence of his contemporary 
French lutenists is clearly discernable. 6s. 

J. S. Bach 
Suite in E Minor 
8s. 

Benjamin Britten 

Edvard Grieg 
Three Lyric Pieces Op. 12 
7s. 

William Lawes 
Nocturnal after John Dowland 
25s. 

Suite for Two Guitars 
6s. 

Dietrich Buxtehude 
Suite in E Minor 
7s. 

Please write for more information to 

Faber Music 24 Russell Square, London, WCl 
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A GUITAR AT THE ~~PROMS" 

LISTENERS to the B.B.C. Third Programme on September 3rd 
heard , in the Henry Wood Promenade Concert, a chamber work 
for voice and instruments including guitar-Le marteau sans maitre 

by Pierre Boulez. The ensemble was directed in this performance by 
the composer. 

Music as modern as this is not readily understood by everybody, 
with its quick changing tone colours and unfamiliar harmonies. How
ever, it is gratifying to see a front rank composer using the guitar. 

The guitarist for this performance was Anton Sting! from Freiberg, 
W. Germany. Anton Stingl , a composer in his own right, is an associate 
of Bruno Henze whose Drei Tentos aus Kammermusik 1958 is recorded 
by Julian Bream on the record "20th Century Guitar" . 

There are several chamber works by Anton Stingl- a sonata for 
violin and guitar Opus 3, a Trio for violin, viola and guitar Opus 8, 
a Quartet for violin, viola, cello and guitar Opus 10, also two sets of 
songs Opus 11 and 27. Of his solo guitar music, Opus 15b, Theme and 
Variations, is dedicated to the Austrian guitarist Luise Walker. 

Perhaps, in the future , more front rank composers may undertake 
to write for the classic guitar. 

- Harold Dench. 

ANNIVERSARIES 

T WO important guitar societies have recently been celebrating 
anniversaries. On September 12th, The Society of the Classcal 
Guitar, Sydney, Australia, celebrated a milestone in its history

its twenty-first anniversary. During the Celebration Dinner messages 
of congratulations and goodwill were read from numerous organisations 
and individuals. 

On October 5th , The American Guitar Society, Hollywood , U.S .A. 
celebrated its 45th Anniversary also with a Dinner and program of 
music. The American Guitar Society was the first guitar society in 
America and is the oldest continuously active guitar society in the 
world . 
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TRINITY COLLEGE 
OF MUSIC 

PRESIDENT - SIR JOHN BARBIROLLI 
PRINCIPAL - MYERS FOGGIN, HON FTCL, FRAM, HON RCM, HON GSM 
DIRECTOR OF STUDIES - CYRIL CORK, B MUS, FTCL, LRAM, ARCM 

T he Class ic Guitar is one of many instruments fo r which exam inations a re 
regularly conducted in the United Kingdom a nd 34 other countries . T here 
a re examinat ions in five Grades a nd a lso a t Diplom a leve l. 

A syllabus and full de ta il s wi ll be sent on application to the Secreta ry : 
E rnest H eberden , MA, Hon.F TCL, Trinity College of Music, Ma ndeville 
Place, London, W .1. Telephone O 1-935 5773 

PIONEERS IN MUSIC EDUCATION SINCE 1872 

L. MILAN 

THE GREAT MASTERS OF 
THE GUITAR AND LUTE 

edited in modern notation for cla ssic guita r by 
R. Chiesa 

- " EL MAESTRO " 
Volume one (fantasias-pavans-tentos) 
V olume two (composition s for voice and vihuela) 

S. L. W EISS - INT A VOLATURA DI LIUTO 
the only edition of the Briti sh Museum 
manuscript . 2 volumes 

Both publications have an introduction in English 

EDIZIONI SUVINI ZERBONI 
GALLERIA DEL CORSO 4, MILANO 

A gent for England and Eire : 
SCHOTT & CO. LTD., 48 GREAT MARLBOROUGH STREET, 

LONDON W .1. 
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JOSEPH ICHKANIAN 

A SCHOLARSHIP which was renewed annually for five years 
enabled Joseph lchkanian of Beirut, Lebanon, to study guitar 
under Regino Sainz de la Maza at Madrid Conservatorio and to 

attend the Segovia Courses at Santiago de Compostela. 

Photo: Vazlcen 

Joseph with Jacques !chkanian and Julian Ayerta 

In 1963 he established himself as a teacher of the guitar in Beirut 
and was appointed professor of guitar at the Spanish Cultural Centre 
in that city. He is reported to have at least 100 regular pupils and has 
been active in concerts and lecture recitals in Lebanon. 

Press cuttings show that he made good use of interviews to give 
publicity to the guitar and its history. These articles are illustrated by 
several interesting ancient pictures, for instance, one showing an Arab 
musician playing a lute-type instrument to a robed gentleman riding 
a very spotted cow. Another picture shows an Egyptian bas-relief dating 



18 GUITAR N EWS Nov./DEc., 1968 

from about 1500 BC with four almond-eyed young ladies playing various 
instruments, including the nefer, a primitive ancestor of the guitar. 
Egypt evidently enjoyed warm weather in those days, for none of these 
musicians wore any clothing (apart from an artistic collar) except the 
comparatively modest guitarist whose striped mini-skirt was about two 
inches high! A picture of the 17th century shows a group of five guitarists 
playing the long narrow guitars of that period as they walked along. 
One of the three ladies appears to be a nun , but all of them have dresses 
right down to the ground, though the other two ladies look very attrac
tive with their frilled collars and jaunty little hats trimmed with ostrich 
plumes. The men also wore hats with larger and more numerous plumes, 
pantaloons to the knee and a ribbon anklet on the right leg. 

Lebanon Activities 

Other news from Lebanon includes a concert by students of Joseph 
lchkanian at the Spanish Cultural Centre, concerts by Alexandre Lagoya 
and Julian Byzantine of England, who was presented by the Anglo
Libano Association in a concert at Byblos on July 28th . His programme 
included music by Mudarra, Dowland , Frescobaldi , Weiss, Bach, Sor, 
Granados, Ponce, Tansman, Villa-Lobos and Turina. 

A film showing John Williams, Manoug Parikian, Segovia and 
Reinhardt was also recently shown in Beirut. 

HECTOR GARCIA 

T HE College of Fine Arts of the University of New Mexico has 
appointed Hector Garcia "Artist-in-Residence" to teach and 
demonstrate the classic guitar for a period of three years. The 

Dean of Fine Arts, Mr. Clinton Adams, and the acting chairman of 
the music department, Dr. Walter Keller , have both welcomed this 
new category and particularly Hector Garcia of whom Dr. Keller said: 
" We are most happy to have Hector Garcia join our faculty as artist-in
residence. There is not another guitarist in the country who is any better 
qualified than he is. " 

Hector Garcia was born in Havana, Cuba and came to Albuquerque 
about four years ago after his release from a Castro prison and a short 
stay in Miami. 
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MANUEL LOPEZ RAMOS COURSE 

FROM July 13th to August 10th , the fourth guitar course took place 
in Mexico City under the direction of the Argentinian concert 
guitarist Manuel Lopez Ramos. 32 performers from Mexico, 

Clare Albert and Manuel Lopez Ramos 

10 from the U.S.A. and l from Canada attended this course. 
For information on the 1969 course contact: 

Estudio de Arte Guitarristico, lnsurgentes Sur 421 B-305, 
Mexico 11 D . F. , Mexico . 

FORTHCOMING GUITAR CONCERTS 
Oscar Cacares will give a guitar recital at Wigmore Hall , London 

on November 8th. 
Julian Bream will give a guitar recital at Guildhall, Cambridge on 

November 24th, and on November 29th at Fairfield Hall , Croydon. 
Betho Davezac, guitar, will be at Wigmore Hall on December 13th. 
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ERIC COLON 

AT the Graduate Summer School for Teachers at the Wesleyan 
University, West Hartford, Eric Colon gave a recital before an 
audience of about 300 people on July 22nd. 

His programme was : Six Pieces of the Renaissance (anon.), Pavanas, 
Folias, Canarios (Sanz), Sonata (D. Scarlatti), Gavotte (Bach), Two 
Studies (Sor), the Sor-Mozart Variations, Two Minuets (Sor), Homenaje 
(Falla), Recuerdos (Tarrega), Danza No. 5 (Granados), Mallorca 
(Albeniz), Estudio and Choros (Villa-Lobos). 

Eric Colon was born in Ghent, Belgium, in 1938 and studied the 
guitar with Nicholas Alfonso for five years. He studied at Compostela 
with Segovia and at Siena with Pujol. He taught the guitar at Academies 
in Brussels and the Conservatoire of Tournai , and since 1961 was guitar 
soloist with several European orchestras. He has recorded for Decca 
and given concerts in Italy, France, Spain , Venezuela and the United 
States. 

Eric Colon is now teaching the classic guitar at the Wesleyan 
University. 

CONCERT IN OKLAHOMA 

T HE Oklahoma City Classic Guitar Society presented a two-recitalist 
programme of guitar music at Hill's Auditorium on May 8th. 
David Stanton opened with Studies by Tarrega and Sor, a Prelude 

by Fortea, Etude (Carcassi) and Lagnma (Tarrega). 
Michael Wells played Renaissance music, a Study by Savio, Pavane 

(Milan), Prelude (Bach), Study and Minuet (Sor), Two Preludes 
(Chopin-Tarrega) and Burgalesa (Torroba). 

RALPH FREUNDLICH 

RALPH FREUNDLICH, si nger-guitarist and flutist in his seventh 
consecutive annual tour, from July 7th to August 9th, gave eleven 
concerts, each consisting of self-accompanied songs and un

accompanied flute music, in camps and summer schools, in New 
England and French Canada. He was also a performer-consultant
panel member in a three day visit at Philips Andover Academy, 
Massachusetts . 



I 
J 

Nov./DEC., 1968 G UITAR NEWS 21 

ANTONIO LOSADA 

IN association with the Moomba Festival of Melbourne, Australia , the 
Society of the Classical Guitar of Melbourne, presented at the Chapter 
House a concert of guitar music for the fourth year running. This 

year, on March 8th, it presented the Spanish guitarist Antonio Losada in 
a recital which included Three Pavanas (Milan), Two Minuets (Rameau), 
Gavotte (A. Scarlatti) , Two Sonatas (D. Scarlatti), Prelude, Sarabande 
and Bouree (J. S. Bach), Variations, op. 9 (Sor), Two Preludes and Etude 
(Villa-Lobos), Barcarole and Danza Pomposa (Tansman), Tonadilla 
(Castelnuovo-Tedesco), Granada and Leyenda (Albeniz), Fandanguillo 
and Rafaga (Turina), plus encores. 

WILBUR COTTON 

A T Compton, California, on October 1 st , a recital of guitar solos 
was given by Wilbur Cotton. His programme was Pavanes l and 
3 (Milan), Sonata in E minor (D. Scarlatti), Chaconne (Bach), 

Studies (Sor), Preambulo and Oliveras (Torroba), Prelude and Study 
No. I (Villa-Lobos), Danza No. 5 (Granados) and Leyenda (Albeniz). 

Wilbur Cotton has studied music and guitar with Dr. Leon Thomp
son, M . Castelnuovo-Tedesco, Oscar Ghiglia and Vahdah Olcott Bick
ford. He has played guitar for the National Urban League, the American 
Guitar Society, and various schools, colleges, churches, etc. 

ALBUQUERQUE AND LOS ALAMOS 

GUITAR Societies have been formed in the New Mexico towns of 
Albuquerque and Los Alamos due to the instigation and instruc
tion of Hector Garcia. Usually there are solos by one of the 

younger students (6 to 16 years), as well as some by a more advanced 
student. Past programmes at Albuquerque have included lectures on 
the History of Classic Guitar Music, Guitar Construction by Lorenzo 
Pimentel and a series of three lectures on Tarrega, with guitar selections 
by Hector Garcia who during the past season performed Concerto 
No. 2 by the late Castelnuovo-Tedesco with the University Orchestra 
from the original manuscript loaned by the composer. 
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SANTIAGO DE COMPOSTELA 

FIFTEEN gujtarists from the whole world were selected for the 
1968 Segovia Master Class at Compostela (Aug.- Sept.). These 
classes were held at the Academy of Music, and sponsored by the 

Spanish Government. 

Two of the fortunate fifteen were from Hartt College of Music, 
University of Hartford; they are Richard Provost and Clifford Morris, 
both of whom have had considerable experience of playing the guitar 
as recitalists and as soloists with orchestras. 

ALBERTO FALCONE 

T HE Argentine guitarist, Alberto Falcone, was presented by the 
Society of the Classic Guitar, New York, at their 125th concert 
on May 26th at Carnegie Recital Hall. 

The first half of his programme included Minuetto (L. de Call), 
Neapolitan Dance (Tchaikowsky), Music Box (Savio), Habanera (Tolsa), 
Tremolo Study (Tarrega), Yariaciones sobre la Malaguena (Lej-Gual), 
Tango (Firpo) and Pericon (Grasso). 

The rest of the programme consisted entirely of compositions by 
Alberto Falcone and concluded with his Suite Argentina. 

BRITISH COMPETITIVE MUSIC FESTIVALS, 1969 

Birmingham. Festival from April 8th to April 12th. Classic guitar contest 
Thursday evening April 10th (provisional date). For further particulars 
write: Hon. Secretary, Mr. H. Wise, 14 Widney Ave. , Selly Oak, Birm
ingham, 29, enclosing a stamped addressed envelope. 

Cheltenham. Festival from May 5th to May 17th. Classic guitar contest 
Saturday afternoon May 17th. 3 classes, Open , Amateur, 17 and under. 
Send a long stamped addressed envelope to The Information Bureau, 
Promenade, Cheltenham, Glos. 

Swindon. Festival from April 21st to April 26th. Classic guitar contest 
April 26th (provisional). Send for Syllabus to Town Clerk's Department, 
Civic Offices, Swindon, Wilts, 
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FIVE HUNDRED SONATAS AND THE GUITAR 

(Domenico Scarlatti 1685-1757) 

Part 11. L.251- L.500 

By Harold Dench (Britain) 
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CONTINUING with suggestions for transcription of Scarlatti 
Sonatas, the list to be appended this time is concerned with the 
second 250 Sonatas. 

An observation you may already have made is that the Sonatas 
listed are somewhat keybound. However, the guitar is, at the best of 
times a keybound instrument. Legnani produced 36 Caprices 'in all 
keys', but one can observe in these pieces the limitations of 'non-open 
string keys' . So in setting about an arrangement, the first decisiong to 
be made is the key. Often in the Sonatas that appear possible, one may 
observe pedal points (i.e. a sustained note in the bass or treble around 
which harmony and counterpoint continue- if in the treble known as 
an inverted pedal point). If these pedal points can become 'open strings' 
the general effectiveness of the passage will increase and, of course, this 
decision affects the key (see L.254 bars 17- 21 and 61- 65). A good 
deal of time can be saved if you read off the keyboard copy as far as 
practicable, finding the problem bars and making a rough sketch of 
these bars before setting the entire Sonata down on paper. If, at this 
point, the piece as a whole has a reasonable possibility for the guitar, 
there is no reason why you should not complete the arrangement. 

The final consideration is the fingering. Jf you look at a Segovia or 
Llobet transcription ; there is always considerable attention paid to 
detail in the fingering. An awareness is shown of the use of inner strings 
to increase the melodic value of certain parts, and the occasional use 
of harmonics may solve a problem. 

Having completed the arrangement, one may ask "ls it a good 
arrangement?". Scarlatti himself has, in a sense, answered this question, 
inasmuch as when taxed for breaking some of the harmonic conventions 
of the day, he asked of his critics "But do I offend the ear?". This, of 
course, must be the true criterion , bearing in mind that it is an arrange
ment not a ' reproduction'. 

Here is the suggested list, again two Sonatas from each of five re
maining volumes, the list not being exhaustive:-
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L.254 G Major transpose to A Major L.375 E Major- original key 
L.270 D Minor- original key L.413 D Minor- original key 
L.318 G Major transpose to A Major L.449 B Minor- original key 
L.349 G Major 6 in D- or A Major L.465 D Major- original key 

L.357 C Minor transpose to D Minor L.497 B~ Major transpose to 
D Major (6 in D) 

Perhaps, in time, more Scarlatti Sonatas will be arranged and 
published for guitar, and concert guitarists will consider putting together 
groups of six or eight Sonatas as a major item in their programmes. 

GR EEK GUIT ARI§T 

NIKOS HAMILOTHORIS 
at a recent recital 
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HOMENAJE A MIGUEL LLOBET 

ON July 27th during the Fourth Emilio Pujol Course at Lerida, 
Spain , a concert was given by students of the course in honour of 
Miguel Llobet on the 30th anniversary of his death. 

The programme included the following : 

I. Balcells (Spain) El testamen d'Amelia 
R. Chic (Spain) Plany 
J. A. Pineiro (Portugal) La filla del Marxant 
A. Marrosu (Italy) Dedicatoria 

C. de Angelis (Ita ly) 

M. Rosset (France) 

J. Quevedo (Spain) 

G. Chanut (France) 

H. Garcia (USA) 
Songs with guitar 
Guitar Duets 

La rossinyol 
La filadora 
Homenaje a Debussy 
Preludio No. 2 
Can~o del lladre 
El mestre 
Cadiz 
Scherzo-vats 
Preludio en La Mayor 
Eis tres tambors 
Corelli-variations 

La coucou 
Aragonesa 

MARIO ABRIL 

Llobet 
Llobet 
Llobet 

Granados arr. Llobet 
Llobet 
Llobet 
Falla 
Tarrega 
Llobet 
Llobet 
Albeniz 
Llobet 
Llobet 
Pujol 
Llobet 

Falla arr. Llobet 
Daquin arr. Llobet 

Granados arr. Llobet 

MA.RIO Abril , a·young Cuban, started his musical career as a violin
ist, but as fate would have it he found himself in prison for two 
years , as a consequence of the Bay of Pigs incident, with Hector 

Garcia as a prison mate. He was taught the guitar by Garcia and later 
followed him to the United States where he is now with the School of 
Music, Florida State University, Tallahassee. 

At the 124th concert of the Society of the Classic Guitar, New York, 
he played Three Preludes (Ponce), Allegro from Sonata op. 15 (Giuliani), 
Introduction and Dance (John Boda- first performance) and Asturias 
(Albeniz). 

The concert was preceded by a lecture on the history and design of 
stringed instruments by Michael Kasha of Florida State University. 
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MONCH GUITARS 
Edgar Monch guitars and other fine instruments 

We are the exclusive West Coast district distributors 

for Mr. Monch 

VIC'S GUITAR SHOP 
768 Dorrie Ct. 

San Jose, California 95116 

Phone: 408 286 0278 

and 321 East Campbell Ave . 

Campbell, California 95008 

Phone: 408 379 5242 

GUITAR MAKERS' SUPPLIES 
WOOD : Brazilian Rosewood, Cypress, Spruce, Maple, Mahogany. 

FINGERBOARDS : Semi-finished Ebony or Rosewood. 
Wood fibre Purflings, celluloid bindings. 
Rosettes - black and white or colored. 
Mother-of-Pearl Inlays. 
Ivory for Nuts and Saddles. 

GUITAR NECKS - BRIDGES - MACHINEHEADS 

STRINGS : SAVAREZ, CONCERTISTE, LA BELLA, AUGUSTINE, 
D'ANGELICO 

GUITAR CATALOG MAILED UPON RECEIPT OF $2 .00 
This amount deducted from minimum purchase of $5.00 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California, 90270, U.S.A. 
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DIMITRI FAMPA§ AND PUPILS 
after a concert in Athens 

NOTIS MA VROUDIS 
at a Greek concert 
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CHURCH CONCERT 

T HE Reformed Church of Rickenbach , Switzerland was the scene 
of an interesting concert given by Spiro Thomatos, guitar and 
Fritz Bernhard, organ, on September 28th. Organ solos by J. S. 

Bach, Sweelinck and Haydn were interspersed with guitar solos, which 
included an anonymous Partita in C major for Guitar (c. 1750). The 
final item was Divertimento op. 38 by C. M. von Weber for Guitar 
and Organ, the movements being Andante con moto, Walzer, Andante 
con variazioni and Polacca. 

Thomatos in Greece 

On August 5th Spiro Thomatos gave a guitar recital in Athens and 
two days later repeated the same programme in a concert on board the 
ship S/S Eliana. 

His next tour of Greece will be with his trio which in January 1969 
will give concerts in seven towns and also broadcast from Radio Athens. 

During September students of Spiro Thomatos took part in concerts 
at the Winterthur Conservatory. 

GUIDO MARGARIA 

IN his recent recital at the Purcell Room of the Royal Festival Hall, 
Guido Margaria, gave much pleasure with a programme which 
opened with Airs and Dances by Anonymous Renaissance Com

posers, Prelude and Fugue in D major by Bach, Diferencias by Narvaez, 
"The Farewells" and Variations on a Mozart Theme by Sor. 

After the interval he played all the Five Preludes of Villa-Lobos 
and Studies Nos. 8 and 1. 

But the audience, insistent in its demands for more, were rewarded 
with the Sarabande from Bach's First Lute Suite and Segovia's trans
cription of music by Purcell. 

Guido Margaria was born in Turin, Italy, in 1942 and studied 
under Carlo Ernesto Salio, teacher of guitar in that city. The award of 
two scholarships enabled Guido Margaria to attend courses at Santiago 
de Compostela. In 1965 he won first prize in the Ancona Guitar 
Festival. He is at present teaching at the Music Lyceum of Alessandria, 
Italy. 
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ITALIAN GUITARIST 

GUIDO MARGARIA 
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C RAFTSMAN - SU I LT 

CLASSIC 

No. 10 BX 

GUITARS 
ERNEST KOROSKENYI 

GUITARS 

No. 10-C o n s i d e r e d T h e 
St r a d iv a r i among classical 
Guitars . The back and sides of 
very fine evenly grained rose
wood , si ngle inlay around edges 
and through center. The tcp of 
beautiful spruce with the rosette 
in multi-color inlay-mosaic motif 
which is repeated through the 
center of the head ending at the 
top in octagonal design . Double 
purfling is inlayed in the ribs and 
top. Bridge has triple inlay of 
ivory. Every detail in the 
Koroskenyi Guitar is beautiful 
and artistic . 

NEW 1968 
Guitar catalog mailed 

upon receipt of $2.00. This 

amount deducted from 
minimum purchase of $5 .00. 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California 90270, U.S.A. 
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JUST 
PUBLISHED 

SUBSCRIPTIONS: 
3 CONSECUTIVE 
ISSUES 

GUITAR NEWS 

CONTENTS: 

A New Look at the History 

$6.00 of the Classic Guitar Michael Kasha 

SINGLE COPIES: 
Profusely documented with photograp/1s, drawings, 
and charts. 

CURRENT ISSUE 
$2.50 

A Gallery of Great Guitars 
Part One 

Vladimir Bobri 
Gregory d'Alessio 

Martha Nelson 
Franz Hess AVAILABLE BACK 

ISSUES 
$3.00 

A pictorial record of rare instruments beginning with 
the XVI Century, from museums and private collec
tions. 

ORDER DIRECTLY 
FROM 
the GUITAR REVIEW 
409 East 50th Street 
New York, N.Y. 10022 

Available in England from : SPANISH GUITAR CENTRE 
(Western Area), 2 Elton Road, (Ze tland Road Junction), 
Bristol 7. 

NEW GUITAR MUSIC 
Bach , Album of 14 pieces graded from Easy to Medium. 

Arranged by Sophocles Papas. 
Boda, Introduction and Dance. 
Chilesotti, Six Lute Pieces. 
Falcon. Greek Dance and Lament. 
Presti. Etude du Matin. 
Segovia, Album of Guitar Sol os. 
Segovia, Major and Minor Diatonic Scales. 
Sor, 60 Short Pieces for Guitar (in two volumes) 

Volume l,Nos.1-38. 
Volume II, N os. 39 - 60. 

Torroba , Sonatina in A (Complete). 
Turina, Fantasia Sevillana. 
Villa Lobos, Choros ,1 (Typico). 
Papas, Method for the Classic Guitar. 
Gelli, Two Divertimenti for Flute or Violin and Guitar. 

Edited by Spiros Thomatos. 

W, ite for free catalog. 

COLUMBIA MUSIC CO. 

$2.00 
$1.50 
$1.50 
$1.50 
$1.50 
$2.50 
$1.50 

$1.50 
$1.75 
$1.25 
$1.50 
$1.00 
$3.00 

$2.00 

1816 'M' Street, N. W ., Washington, D.C., 20036 USA 
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GUITAR MUSIC 
A . P . ACHA VAL C uanclo Tus ojos me miren 4s. 0d . 

J. AGUIRRE Aire Criollo No. 3 4s. 0d . 
Tri st e No. 4 (Segov ia) 4s. 0d. 

P . CASTELLAN OS La punalada 4s. 0d . 

G . CESANELLI Pasacanas (Carnavalito) 4s. 0d . 

A. A. CHAZARRET A Sie te de abril (Zaruba) 4s. 0d. 

A . FALCONE Su ite argentina (4 pieces) 8s. 6d. 
A . FLEURY P ico blanco (Milonga) 4s. 0d. 

C . GUASTAVIN O Baileci t o 7s. 0cl . 
Cantil ena No. 4 (El ce ibo) 4s. 0d. 
Tres Cantilenas A rgen t inas 8s. 6d. 

F . MIGNON E N azareth (Brazi lian dance) 4s. 0d . 

D . PRAT La firmeza 4s. 0d . 
El palito 4s. 0d . 

VENTURA A la gra n mu neca (Tango) 4s. 0d. 

G. RICORD! & CO. (London) LTD. 
The Bury, Church Street, Chesham, Bucks. 

Telephone 3311 & 4427 
~~~~•~""-{,~ 

WANT TO MAKE A GUITAR? 
Get book "How to Make A Classic Guitar" and complete PLANS of 

Wallo Classic Guitar. Plans give all details in full, actual size . 

Book (by Wallo) contains 58 photos showing various processes of 

guitar construction, and how to make various tools such as clamps , 

routing machine, bending iron etc ., at low cost . 

Set of plans and book $5.75 book alone $3.00 

For CA TALOG of guitar parts and all types of materials including 

varnish , send 25 cents . 

JOSEPH F. WALLO 
1319 F Street Northwest, Washington, D.C. 20004 
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ALBERT AUGUSTINE·LTD· 
248 Central Park West, New York 24, N .Y. 
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FOR THE FIRST TIME IN THE HISTORY 
OF THE GUITAR 

A device for tuning the instrument so that it will compare in 
"intonation practices" with the tuning of string instruments like 
the violin, viola, cello. It is possible now to play true octaves, 

etc., throughout the guitar. 

GUITAR WITH MOBILE BRIDGE 

PATENT PENDING 

Invented by 

Mobile Units 
for Each 
String 

MANUEL RODRIGUEZ 
GUITAR MAKER 

From MADRID, SPAIN 

For more information write : 

MANUEL RODRIGUEZ 
8408 WEST mIRD STREET 

LOS ANGELES 

CALIFORNIA 90048, USA 



Nov./DEc., 1968 G UITAR N EWS 

Special Nylon 
guitar strings 
highest tonal 

quality. 

Write to : 

Rifat Esenbel 
35 Rue La Boet ie 
(75) Pari s (8e) 

France 

35 

CONCERTISTE 

In Germany 

Hermann 
H auser 

world fa mous guitar 
maker 

N YLON 

cordes pour guitare classique 

PARIS 

WALLO CONCERT 

8386 Reisbach /Vils 
Postfach 10 

GUITARS 
Wallo Concert Guitars are the finest handcrafted instruments t hat you 

will find anywhere , regardless of price ! You will agree when you see 

the artist ic workmanship , the velvet smooth finish and hear the powerful 

response and the sustaining tone . 

Wallo Guitars are owned by many arti sts of great renown . 

STANDARD model $1000 . 
SPECIAL model $1200 . 

Discount to dealers 
and teacher/dealers 

FREE brochure and color card 

JOSEPH F. WALLO 
1319 " F " Street Northwest, Washington D.C. 20004, U.S.A. 
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Nothing has been le f't to chance 
• Scientific research and testing ; 
• Trained technicians and skilled labor. 

As a result : Excellence 
Accuracy. True tone, rich, fine and 
delicate tonality, enjoyed by the most 
famous guitar performers the world over. 

RECTIFIED NYLON 

STRINGS 
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Bach, J. S. Chaconne GA 141 7s 
Bach , C. P. E. Siciliana GA 147 5s 6d 
Benda Two Sonatinas GA I 55 5s 6d 
Brahms Waltz op. 39 t\o 8 G A 174 5s 
Castelnuovo-Tedesco Sonata (Homage to 

Boccherini) GA 149 8s 
Couperin Passacaglia GA 156 6s 6d 
Franck Four Short Pieces GA 118 6s 6d 
Frescobaldi Five Pieces GA I 58 5s 6d 
Handel Eight Aylesford Pieces GA 148 6s 
Kuhnau Four Short Pieces GA 143 5s 
Manen Fantasia-Sonata GA 129 7s 
Pedrell Guitarreo GA 121 6s 6d 
Ponce Theme Varie et Finale GA 109 5s 6d 
Scarlatti Sonata in A minor GA 144 5s 6d 
Sor Les Adieux GA 350 Ss 
Tansman Danza Fomposa GA 206 5s 
Torroba Nocturne GA 103 5s 6d 
Turina Sonatina GA 132 6s 6d 
Vanhall Minuetto GA 163 5s 6d 

Solo 
Guitar 
Music 

Edited 
by 

Segovia 

For information of the many other Segovia editions available 
please ask for a free copy of Schott's catalogue of Guitar Music 

48 Great Marlborough Street SCHOTT London WIV 2BN 01-437 1246 
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MEMBERS' ANNOUNCEMENTS 
Members' Announcements are intended for the use of MEMBERS only. 

advertised must be second-hand and the actual property of the advertiser. 
Guitars 

Prepaid announcements of up to 50 words (maximum) one insertion 5/-, One Dollar 
USA. Series of 6 for the price of 5, 25/-, Five Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted as M embers' 
Announcements. (Please send for our Displayed Advertisement rates.) 

WANTED: Good collection of back issues of Guitar News, Guitar Review, Guitarra, etc. 
Vaughan Aandahl, 1228 Jasmine Street, Denver, Colorado 80220, U.S.A. 

WANTED urgently to buy "Diccionario de Guitarristas" by Domingo Prat. Any edition. 
Elspeth Jack, 8 Terrace Road , Mountain View, Orange Grove, Johannesburg, South 
Africa. 

ROBERT A. WESTERBERG is now engaged in the teaching of classic guitar at the Pease 
Conservatory of Music, 2130 L Street, Sacramento, California. Tel. 443- 7038 or 452-
0605 . 

JULIA FIDLER, A.G .S.M. , gives lessons in classical guitar. 65 Rectory Lane, Chelmsford, 
Essex. Tel. 4505. 

GUY B. SIMEONE, Guitarist, 11 New Heath Street, Roxbury, 19, Massachusetts and 
318 Hatherly Road, Scituate, Massachusetts, USA. 

BLANCHE MUNRO, A.G.S.M. , Professor of Guitar at the Guildhall School of Music, 
accepts pupils, including beginners, at 35 Corringham Road . London , N.W. I I. 
Enquiries SPEEDWELL 7740. 

JACK TKACH, a comprehensive introduction to classic guitar from beginning to read 
music through harmony theory. Special emphasis on physics of the guitar, anatomy of 
the forearm , and techniques to develop unconscious cerebellar reflexes for right and 
left hands. 1503 Punahou Street, Apt. 2B, Honolulu, Hawaii 96822, U.S.A. 

CLASSICAL GUITARIST has openings for students. Training will be in the tech
nical and musical principles laid down by Aguado, Tarrega and Segovia towards 
the mastery of the instrument. For information contact: Axel S. Kjellberg, Jr. , 
4 Brattle Street, West Hartford, Connecticut 061 JO, U.S.A. (Tel. 233- 7487). 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London, N.W.3 . (Tel. : PRimrose 5366.) 

RUTH JONES, A.G .S.M. , accepts pupils for classical guitar, all grades including 
beginners at 14 Colkett Drive, Old Catton, Norwich, Norfolk. (Telephone: Norwich 
46607.) 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults , self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road, London, S.W.10. 
(FLA. 4354.) 

THE BASIC MUSCCAL-TECHNICAL-Tools for effective repertoire study can be acquired 
with Ralph Freundlich, instructor, M.A. , Julliard graduate. "Technique" is attacked by 
integrating it with ear-consciousness, Theory and Sight-reading. Complete finger
board. No mechanical memorization . Elementary to advanced . 498 West End Avenue, 
New York, N .Y. 10024. U.S.A. Tel. 873- 6594. 

WANTED : Guitar News 1-52, 54-64, 75-77; Guitar Reviews I-LO, 12-16, 19-20 ; Photo
graphs of guitarists ; early guitar recordings pre WW2 vintage. I have a large 
collection of recordings available for tape exchange, Send for free list . Gregory Young, 
P.O. Box 32 South Melbourne, Victoria 3205, Australia. 
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REST ORA T IO NS & VA LU AT IONS 
""' 'ALL RISKS' IN SU RANCE 

SYD i ·;'EVANS ~l~sZ;"""' · "'"'" 
~ 49 BERKLEY STREET 

BIRMINGHAM 1 
TELEPHONE 021-643 0088 

NYI .. ON STRINGS 
"FISOMA ,. 

These strings are the result of many years of patient research by 
the makers, with 175 years of experience as string makers to the 
World's Artis,ts. "FISOMA" strings are used and recommended 
by Luise Walker. We can supply 3 distinct types which are 
specially designed for different tonal standards. Some instruments 
will produce best results by using a mixed set of strings. 

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

E 1st Nylon 2/8 
B 2nd 3/-
G 3rd 3/6 

covered Bronze covered Pure silver covered 
3/6 6/2 7/4 
4/1 6/9 9/-
4/5 9/- II/-

Nylon, covered with Tape-section nylon 5/10 
Set with Alloy lower strings 2l j2 
Set with Bronze lower strings . .. 31/1 
Set with Silver lower strings 36/6 

Any set with covered G 3rd will be 2/4 extra to above 
The Bronze and Pure Silver lower strings are finely burnished and 

very highly poiished. 

Trade enquiries invited British Isles. 

" AUGUSTINE " NYLON 
Segovia's Choice 

E 1st Nylon . .. 2/6 
3/1 

D 4th covered silver colour 5/2 
B 2nd 
G 3rd 
Per set 

,, 3/5 
si lver colour 

A 5th 5/6 
E 6th ,, ,, 6/1 

25/8 Per se t gold colour 

GUITAR MAKING 

gold 5/4 
,, 5 / 11 

6/4 
26/6 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 
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