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Daylight action pictures of
the hands of Miguel Abloniz

Photo: Lorenzo Panteri

Right hand still, while fingers move
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Left hand perfectly poised

Photo: Lorenzo Panteri

Note positions of fingers and wrist
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Natural light on vibrating strings —

Photo: Lorenzo Panteri

makes a design through moving fingers
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Strings and fingers in visible music

Photo: Lorenzo Panteri
Another photographic revelation by Lorenzo Panteri
friend and pupil of Miguel Abloniz
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RATIONAL GUITAR TECHNIQUE

By Miguel Abléniz (Italy)
Part 19

FINGERING SYMBOLOGY (continued)

Brief illustration of systems of writing the harmonics found in
guitar compositions: in his Study no. 25, op. 60, Sor wrote the numerous
natural harmonics using notes of one 8ve lower than the actual pitch,
each note having near it an encircled numeral for the string and a
numeral for the fret. This system, however, though precise, has not
been the most adopted. Sor himself wrote his Study no. 9, op. 29, to
be entirely played in natural harmonics, in two different versions: the
first is written in notes representing our open strings with near them
numerals referring to the frets above which the harmonics are to be
produced; the second (printed immediately after, and evidently meant
to be used as a guiding score), with absolutely no numeral, is written
in notes representing—in one 8ve lower than the actual pitch—the
music that results on playing the first version in harmonics.

For many a guitarist, Villa-Lobos’s harmonics, that are always
natural, must at times have seemed a rebus; to write them not only has
he used both lozenges and ordinary notes, but also for example a ¢”
(third space) with above it a ring, string not shown, whose complex
meaning is: natural harmonic on the 3rd string, fret 5, pitch g’”’, unison
of the one we get by depressing the Ist string on the 15th fret.

The deciphering difficulties increase sometimes also because of
some printing error. Corroborating examples are the following, which,
even if they do not ask for a puzzle-expert to solve them, certainly
need the clever musician-guitarist for whom especially, and perhaps
more than any other composer of guitar music, Villa-Lobos wrote. In
Schottish-Chéro (no. 2 of “Suite Populaire Brésilienne™), p. 3, staff 7,
measure 2, there is a chord consisting of: g under the staff, e’ first line,
g’ second line, written in lozenges, with three small rings above. This
part of the work is in A major and has the regular F, C, G sharps at
the key signature. In the chord, both g and g" are preceded by naturals.
The error: the lower g should not have a natural. Most probably either
the engraver or perhaps a proof-reader, having noticed that in the
original MS only the higher g’ had a natural, may have thought that



8 GUITAR NEWS MARCH/MAY, 1969

the composer had forgotten to write a natural also before the lower g,
so he decided to amend it himself, applying the rule concerning an
accidental not in the key signature, or a natural, that keeps its validity
for the following notes of the same name and octave within the same
measure. The three harmonics are:
string 6—fret 4—(5th partial); unison of string 1, fret 4

»y 99—, 7—@Brd ,, ); . ve s 1, open

s 44—, 5—(4th ., ); " v 1, fret 10

To listen to the same chord in ordinary sound, depress: string-3—
fret 9/string 2—fret 9/string 1—fretl0.

In the same measure, this lozenge chord is followed by a different
chord to be played on the same three strings, and also—as the three
rings below it denote—in natural harmonics. Oddity: the latter one is
written in ordinary minims. Sixteen measures further, a repetition of
this measure contains other peculiarities: the lowest g has no natural;
the second chord (written before in minims) is now written in ordinary
1/4 notes and although it is comprised in the passage of notes that are
to be played in harmonics (all endowed also with a corresponding
number of rings) it is the only . . . ringless.

In Etude no. 8, in C sharp minor, the last measure has two super-
posed minims: g sharp under the staff, /ozenge note; ¢’ sharp under the
staff, ordinary note. Below them: two superposed rings with under-
neath the word harm. Meaning: two natural harmonics, both produced
on the 4th fret, strings 6 and 5, hence also the ¢’ sharp ought to be
written in lozenge.

For showing that only one of the voices, mostly the highest, is to be
played in harmonics, while other normally plucked notes are to be
struck contemporaneously, we either write above the passage ‘“‘melody
in 8ve harmonics” or we add a small x above each note that is to be
obtained harmonically.

It is worth noting also that since the guitar with ever greater fre-
quency is used in recitals held in rather big concert halls, the harmonics,
especially the artificial, because of their limited audibility, are intro-
duced less and less in our music. Miguel Llobet was particularly fond
of them and could play contemporaneously artificial harmonics on some
low (in sound) string with normally struck notes on higher strings. . . .
Perhaps, some decades ago, when the works were mostly destined to
be performed for few listeners in medium-sized drawing rooms, the
efforts required to learn and master pieces containing many artificial
harmonics, were not an absolute waste. In the present, of course, one
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may still have in his repertoire works with harmonics, especially for
recording purposes done under excellent acoustic conditions and with
a considerable artificial sound amplification. Nevertheless, this enrich-
ment of the gamut of the sounds and timbric combinations we can get
with a guitar remains, to be sure, an effect that causes more of a surprise
than a genuine artistic emotion.

(To be continued)

T.V. GUITAR COURSE IN NORWAY

Erik Stenstadvold, Per-Olof Johnson and Torstein Volden

UITARISTS will be glad to know that the classic guitar is now

being taught on Television not only in Japan and the United

States but also in Norway (on NRK), under the direction of
Per-Olof Johnson, lecturer in guitar playing at the Danish Conservatoire
in Copenhagen. It is an introductory course for beginners and the lessons
are given once a week and repeated the following week. Producer of
the series is Erik Ostby, a good friend of the classic guitar, who has
several times produced programmes of guitar music on NRK.
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LISA HURLONG

ISA Hurlong (b. Wilmington, Delaware, 1946) has been studying
L the guitar since she was thirteen years old, not only in America
but also in Italy and Spain and with some of the finest teachers.

She has the unique honour of having been selected as a ““performing
student” in no less than four different courses by Andres Segovia. On
tour she has played to audiences in New York and other places in the
United States. She has also played in Mexico and South America and
in Sweden, Spain and Italy. She knows as many languages as there are
strings on her guitar, English, French, Catalan, Spanish, Italian and
Swedish.

The programme of her recent recital at Rutger’s University, New
Brunswick, New Jersey, consisted of Three Pavanes (L. Milan), La
Frescobalda (Frescobaldi), Four lute transcriptions (Chilesotti), Prelude
and Fugue (J. S. Bach), Sonata (Giuliani), Four Preludes (Ponce), Etude
No. 1 (Villa-Lobos).

FORTHCOMING EVENTS

ULIAN Bream will play at Winter Gardens, Bournemouth—March
J 16th; Colston Hall, Bristol—March 20th; Philharmonic Hall, Liver-
pool—March 24th; Town Hall, Cheltenham—March 27th; Town
Hall, Birmingham—March 28th; The Queen Elizabeth Hall, London—
March 30th.
Oscar Caceres will give a guitar recital in the Purcell Room, Royal
Festival Hall, London, on March 21st.
Siegfried Behrend will give a recital on April 11th in the Purcell
Room, Royal Festival Hall, London.
Oscar Ghiglia will give a guitar recital on April 15th at Wigmore
Hall, London.
Guido Margaria will also give a guitar recital at the Wigmore Hall,
London on April 29th.

REISBACH GUITAR COURSE, 1969

guitar course in 3 grades will take place under Santiago Navascués

of Madrid at Reisbach (Germany) from July 27th to August 10th,

1969. For further particulars (in German) apply to Santiago
Navascués, Amsterdamerstr. 3, 8 Munchen 23, Germany, or Hermann
Hauser, Postfach 10, 8386 Reisbach, Germany.
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COMBINED RECITAL

ULIAN Bream and John Williams, each a master of the guitar as
J soloist, gave a combined concert at the Queen Elizabeth Hall,

London on Sunday, December Ist.

During most of the concert they played as a duo with great success,
proving themselves a well-balanced team, enhancing the musical scope
and the volume of the guitar in works by Scheidler, Debussy, Albeniz,
Ravel etc.

Each contributed a group of solos. Julian Bream gave the first
London performance of a new work (Impromptus) by Richard Rodney
Bennett which was well-received by both audience and critics.

ALIRIO DIAZ

LIRIO Diaz was the recitalist at the George Washington University
on November 24th being presented by the American Guitar Foun-
dation (formerly the Washington Guitar Society). He played Four

Sonatas (D. Scarlatti), Suite No. 3 (J. S. Bach), Sonata-Homage to
Boccherini—(Castelnuovo-Tedesco), and a group by Albeniz—Granada,
Leyenda, Torre Bermeja and Sevilla.

GUITAR IN LEBANON

EIRUT had a new musical experience on November 16th when

‘a marriage was arranged’ between the well-known Lebanon

Quartet (Quatuor du Liban) and the guitar of Joseph Ichkhanian
at the American University.

The chamber works presented were Concerto in D major by Vivaldi
and Quintet in D major by Boccherini. Mr. Ichkhanian also contributed
solos: Prelude and Allegro (Santiago de Murcia), Prelude and Loure
(J. S. Bach), Variations on a Mozart Theme (Sor), and Asturias (Albeniz).
Castanets were played in the Fandango of the Quartet. This concert
which was publicised by a large and well designed poster, was well at-
tended and the audience applauded with great enthusiasm.

Reporting the concert in The Daily Star (Beirut) Alvarez Bulos
wrote that the concert was tangible proof of a rapidly growing apprecia-
tion of music that treats the guitar as a serious solo instrument and not
merely for strumming chords to accompany a folk-singer, or a ‘pop-
shouter’.

Another reporter of The Daily Star, Magda Sabet, interviewed
Joseph Ichkhanian and members of the Quartet—Antoine Saad (leader),
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Vera Saad (violin), Hossam Mayas (viola) and Elaine Magnan (cello).
Mr. Saad mentioned Paganini who played both violin and guitar and
wrote music for both instruments. He pointed out that there was no
reason whatsoever for the guitar not to be taken as a classical instrument,
“a simple example and a live one, is the marvellous way in which the

The ““ Quatuor du Liban * with Joseph Ichkhanian

equilibrium of sound has been worked out between members of the
Quatuor and the sound of Professor Ichkhanian’s playing.”

The Boccherini Quartet was repeated two days later in a concert at
the Hotel Al-Bustan, Beit-Meri, Lebanon.

JEAN BEUDJEKIAN

EAN Beudjekian, a student of Joseph Ichkhanian gave a guitar re-
J cital on December 6th at the American University Music Club,

playing solos by Sanz, J. S. Bach, Weiss, Sor, Giuliani, Villa-Lobos,
G. Moustaki, Malats and Albeniz. D. C. Shill provided a commentary
and brief history of the guitar illustrated with lantern slides.
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classic guitar construction

By Irving Sloane

This unique, comprehensive book gives all the
information necessary for the building of a fine,
classic guitar. Handsomely illustrated, it is an
indispensable guide for the novice luthier, and
conveys much of the romance of the Spanish
classic guitar, gives a brief history and discussion
of guitar construction theory, and provides a picture
gallery of guitars by the great makers: including
Torres,Hauser, Santos, Esteso, Arias, and Barbero.

The author's method of construction conforms to
classic guitar-making principles and is superbly
well-suited for the amateur craftsman. Specific
diagrams and 125 clear, professional photographs

Disgrams; pholog bk . s by . nsactions, illuminate each step. A simple wood ‘sandwich’

yields the principle elements of the basic forms

necessary to build a guitar: A mold, bending form, purfling forms, and template.

The author tells one how to make his own clamps, purfling cutter, and even the

rosette (the sound hole mosaic inlay). He explores each aspect of guitar construc-

tion, and includes a directory of suppliers for wood, tools, and all guitar-making
accessories.

Distributed by :
Send me..........copies of CLASSIC GUITAR VITALI IMPORT COMPANY
CONSTRUCTION by Irving Sloane at $6.50 5944-48 Atlantic Blvd.
each (includes postage and handling) Maywood, California, 90270, USA
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SEGOVIA AT HARTFORD, CONN.

HE Bushnell Memorial Auditorium is reported to be the largest

hall in which Andres Segovia has performed, nevertheless it was

completely filled on January 23rd for his recital under the auspices
of the Civic Music Association of Greater Hartford.

His programme was: Introduction and Allegro (Sor); Two Studies
(Tarrega); Two Preludes (Villa-Lobos); Madronos (M. Torroba); Suite
in D (R. de Visée); Gavotte (J. S. Bach); Menuet (Rameau); Canzonetta
(Mendelssohn); Melancolia and Primavera (Castelnuovo-Tedesco);
Dance (Granados); Mallorca and Torre Bermeja (Albeniz).

Reporting in the Hartford Courant the music critic T.H.P. remarked
that “The coloristic effects of his playing were as superb as they were
astonishing—the ravishing dynamic shadows, the unbelievable wealth of
timbres, the provocative nuances of rhythm.” He concludes with an
interesting paragraph on ““The fatherly portrait” of Segovia. “It is heart-
ening to be able to remark that in an age where guitars are twanged all
over the place by longhaired and bejeaned youths, the audience at the
Bushnell was not at all dismayed by the recherche performance of Mr.
Segovia. Indeed, they loved it and they loved him. How could they help
it when, in addition to being a consummate artist, he looks like the
portly father of us all?”

GUITAR AT THE WEDDING

HE bride was the daughter of Dr. David Musman, Honorary
T Treasurer of the Guitar Society of Colorado. The wedding service

was conducted by an exchange minister from England at the
Chapel of the Chimes in Denver.

The entire musical background for the ceremony was provided by
the President of the Guitar Society, Vaughan Aandahl who played on
his guitar Six Lute Pieces (arr. Chilesotti), Prayer (Anon.), Recuerdos
de la Alhambra (Térrega) and Prelude No. 1 (Villa-Lobos) as an inter-
lude during the ceremony, with Cancion Mexicana (Ramon Noble) for
the recessional.

A MESSAGE TO U.S.A. MEMBERS

Due to an eight weeks strike at the East Coast docks of the United
States, copies of the January|February, 1969 (No. 102) issue of “‘Guitar
News”, although posted by us at the usual time early in January, took a
long time to reach members. We very much regret the hold-up of this issue.
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CASTELNUOVO
— TEDESCO

185 1968

GUITAR SOLO

RONDO op. 129 (Segovia) GA 168 8s 9d

SONATA (Homage to Boccherini) (Segovia) GA 149 8s
SUITE op. 133 (Segovia) GA 169 7s 6d

TONADILLA On the name of Andres Segovia

op. 170 no. 5 (Segovia) GA 191 7s 6d

VARIATIONS A TRAVERS LES SIECLES (Segovia)
GA 137 Ts

GUITAR AND PIANO

CONCERTO in D for guitar and orchestra op. 99
(Segovia) GA 166 18s 9d

CONCERTO SERENO in C for guitar and orchestra
op. 160 GA 240 50s

FANTASIE op. 145 (Segovia) GA 170 11s 3d

SERENADE for guitar and chamber orchestra op. 118
(Segovia) GA 167 24s

GUITAR AND STRING QUARTET

QUINTET op. 143 (Segovia) parts GA 198 45s
study score Ed. 4578 30s

Write for a free catalogue of Guitar Music
to the Publicity Department :

SCHOTT 48 Great Marlborough Street, London, W1V 2BN
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COURS ACCESSITS

—

O.R.T.F. CON

Photo: O.R.T.F.

Photo: O.R.T.F.

TADASHI SASAKI
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MIGUEL ABLONIZ

Master Classes with the renowned Classical Guitarist

at ITHACA COLLEGE, SCHOOL OF MUSIC
July 14th through July 25th, 1969

TUITION, ROOM and BOARD $200.00

For further particulars send to:

Director of Graduate Studies (Guitar Study)
ITHACA COLLEGE,ITHACA,NEW YORK,U.S.A.

HENRY O. DUNN

Teacher of guitar at
Ithica College
who will assist

MIGUEL ABLONIZ
in his
MASTER CLASS

at

ITHICA
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ANGELO GILARDINO

NGELO Gilardino was born in Vercelli, Italy, and studied classic
guitar as well as musical theory and harmony at the Musical
Lycée “G.B. Vietti”, seat of the renowned international competi-

tion for classical music and lyrical singing. He gave his first recital in
1964 and began the following year regular activity as a concert artist.
On account of his accomplishments in this field, Professor Joseph Rob-
bone, president of the “G.B. Vietti” musical institution, established a
new professorship for classic guitar, entrusting Angelo Gilardino with
the post.

His musical activity, fully dedicated to the guitar, has been constantly
growing richer, both as a concert artist and as a teacher. In 1967 the
Musical School in the city of Pavia entrusted a classic guitar course to
him. Composers and musicians of great renown have warmly expressed
their approval toward this young musician: among them, Mario Castel-
nuovo-Tedesco dedicated to Angelo one of his “‘greeting-cards” entitled
“Angels’ Flight”; Teresa de Rogatis has written for him “Feux follets”
and “Enchanted Oasis”; Giuseppe Rosetta, an important composer in
Vercelli, is writing for him a concerto for guitar and orchestra.

Angelo Gilardino’s repertoire
is a broad one, ranging from the
compositions by Luis Milan and
Italian lute-players to the pieces
from ‘““Platero y yo”, which he was
given permission by Castelnuovo-
Tedesco to perform while it was yet
unpublished.

NEXT ISSUE

T he next issue of
GUITAR NEWS
(June, July, August)
will be published on
JUNE 1st




20 GUITAR NEWS MARCH/MAY, 1969

THE HAMPSTEAD GUITAR SOCIETY

HE Hampstead Guitar Society was formed in 1968 for the purpose
of advancing interest in the instrument and of giving opportuni-
ties for young players to perform. Meetings take place at the

Moreland Hall, usually on the first Sunday of each month and a pro-
gramme is arranged drawing on the players who, in the first instance,
came from the Hampstead district but as the Society has become better
known are now coming from further afield.

Each performer is expected to be capable of sustaining a short
recital of some twenty minutes and the standard of playing is usually
high.

Duos have appeared and sometimes a guitarist with flautist or re-
corder player. There are few singers but Paula Okell has an excellent voice
and chooses good material including settings by John Duarte of modern
poetry.

Sometimes the committee arranges a recital by some professional
artist and such concerts are well attended and testify to the guitar’s
growing popularity. Recitals at the Wigmore Hall or elsewhere are
publicised. There are many of these today, always well attended.

There is no doubt that the Society provides a focal centre for guitar-
ists and stimulation for the young player. This activity should raise the
standard of playing and the number of eager and attentive listeners.

On January 12th a brief annual general meeting of the Society was
held and the committee— Victoria Kingsley, George Clinton, John Duarte
and Frederick James—was re-elected en bloc. The musical programme
included: Variations a travers les Siecles, (Castelnuovo-Tedesco) G.
Lawson; Bourée (Telemann), Pavanas (Sanz) Guy Dupreux; Two Minuets
(Rameau), Gymnopede No. 1 (Erik Satie), Choros No. 1 (Villa-Lobos),
John Thackeray; Suite in D minor (R. de Visée), Studies Nos. 1-5 (Sor),
Tango (Milton Nunes), Capricho Arabe (Tarrega), Miller’s Dance (Falla),
Colin Downes; Prelude in D minor (Bach), Prelude No. 1 (Ponce), Pre-
lude from Sechs Musichen (Erick Apostel), Sarabande (Poulenc), Paul
Cundy; DUOS, Sonata in D minor (Scarlatti), Tonadilla—first movement
—(Rodrigo), The Athenian Guitar Duo—Liza Zoi and Evangelos Assi-
macopoulos.

The Athenian Guitar Duo appeared informally, three days before
their first public performance in England.
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ERNESTO BITETTI

HE Argentinian guitarist, Ernesto Bitetti (b. Rosario, 1943) has

just finished an extensive concert tour of Spain and North Africa

during which he played at Seville, Cordoba, Granada, Malaga,
Bilbao, Cuenca etc.

He has made recordings for Hispavox and was described by the
Concert Society of Cordoba as ““one of the great guitarists of the present
generation”.

A typical recital programme included the Six Chilesotti transcrip-
tions of lute pieces, J. S. Bach’s First cello Suite, Sor’s Variations on a
Theme of Mozart, Sonatina by F. Moreno Torroba, Homenaje a Tarrega
(Turina), Spanish Dances Nos. 5 and 11 (Granados), Asturias (Albeniz)
etc.

VIRGINIA, U.S.A.

HE Classical Guitar Society of Virginia held its inaugural meeting
T on November 3rd at Virginia Beach. Fifty to sixty people attended
and indicated their delight at having such an organisation in their
midst. Fourteen volunteered to be on the Board of Directors.
The founders of the new Society are Linda Lee Stryker and Lee W.
Stryker.
Music played at the meeting included works by Carulli, Luis Milan,
J. S. Bach, Sor, Carcassi, Villa-Lobos, Tarrega, Marella, Granados etc.

THE GUITAR SOCIETY OF COLORADO

FFICERS chosen at the October meeting of the Society were

President: Vaughan Aandahl; Vice-President and Librarian, Ron

Grosswiler; Treasurer, Dr. David Musman; Secretary, Don
Boucher; Board Members: Rina Bavaresco, Dr. Tom Mahony and Dr.
Grant Steffen.

The programme included: Vaughan Aandahl: Cancion Mexicana
and Zapateado Mexicana (Ramon Noble), Six Lute Pieces of the
Renaissance (arr. Chilesotti); Gordon Wyatt: Prelude and Allemande
(R. de Visée), Gigue (Weiss), Rondeloy and Fugue (Gordon Wyatt);
Ron Grosswiler: Four Studies by Sor (arr. Segovia); Gene Wilson and
Ron Grosswiler (duo): Duets (Carulli); Karl Walter: Larghetto (Aguado),
Gracioso and Allegretto (Giuliani).
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EVANGELOS BOUDOUNIS

IFTEEN years ago Dimitri Fampas established his Guitar School
F at the National Odeon in Athens, Greece. Many of his students
have achieved success under his guidance; Lisa Zoi and E. Assi-
macopoulos gained prizes at Naples, 1960, and have already become
internationally accepted artists. Notis Mavroudis won First Prize at

EVANGELOS BOUDOUNIS
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Salonika, 1965, Jenny Roditis, N. Hamilothoris and others have given
successful recitals.

Another student, Evangelos Boudounis, just eighteen years old,
and recently graduated from high school, added honours to the Fampas
school by winning the Third Prize at the 1968 Guitar Festival in Czecho-
slovakia (the First Prize was not awarded). As he had been studying
for only two years and was in competition with mature and experienced
guitarists from various lands this was a great triumph which the Artistic
Office of Athens decided to celebrate (together with the 15th anniversary
of the Fampas School) by organising a recital by Boudounis at the Gloria
Theatre on October 29th.

The Theatre was filled to capacity and the talented young artist
performed a programme which included Two Pavanes (Milan), Aria con
Variazioni (Frescobaldi), Prelude and Fugue, op. 6 (Bach), Gigue (Weiss),
Introduction and Allegro (Sor), Suite No. 3 and Dance No. 5 (Fampas),
Sarabande and Toccata (Burghauser), Madronos (M. Torroba) and
Tarentella (Castelnuovo-Tedesco).

He was enthusiastically applauded by the audience and won praise
from the leading music critics of the Greek press.

Evangelos gave a second, shorter, recital on November 17th at a
different hall.

REY DE LA TORRE

EY de la Torre was presented by the American Guitar Foundation
R in a recital at George Washington University on November 16th.

His programme was: Suite in D minor (R. de Visée), Pavanas,
Gallardas, Folias (Sanz), Sarabande and Bourrée (J. S. Bach), Variations
on a Theme of Mozart (Sor), Choros No. | (Villa-Lobos), Sarabanda
Lejana (J. Rodrigo), Homenaje a Debussy (Falla), Variations on a Pavane
by Milan (Nin-Culmell), Three Catalan Melodies (Llobet), Two Cuban
Danzas (Cervantes), Fandanguillo (Turina), Torre Bermeja (Albeniz).

COSTA PROAKIS

We regret to announce the death, from a heart attack, on May 7th,
1968, of Costa Proakis of Rome, aged 56 years

He commenced the study of the guitar at the age of 10 and gave
numerous concerts. Then in 1951 he opened an international teaching
estabiishment in Rome “Centro de Chitarro’”. He wrote various articles,
some of which were published in the early issues of “Guitar News”. To
his widow Renata and son Stefano we extend our sympathy.
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THE GUITARISTS’ PROGRAMME

(A CRITICISM)
by Harold Dench (Britain)

EFORE Segovia the repertoire of the guitar was in a sorry state.
However, with Segovia’s leadership and the good sense of those
musicians and guitarists who ““follow in his wake”, there is now

a good deal of music that is lasting and worth while.

It is now a little over ten years since John Williams’ London debut
(November 1958—Wigmore Hall, London). At that time one would
have to hunt feverishly for the few guitar recitals taking place, but now
guitar recitals in London are more and more frequent; indeed, one may
say they are reaching record proportions. This should mean that there is
a great variety of good guitar music being played. Unfortunately, this
is not the case.

Looking through a number of programmes of concert guitarists
over the past ten years, selected at random, the following points appear:

17 Programmes (total of 204 pieces) comprised as follows:

Early music s o . ‘s 96 items
Classical .. o, . a5 . 16 .,
Spanish .. .. .. .. .. 15 .,
Modern .. .. .. .. .. 77 .,

This list includes programmes of twelve first class guitarists from seven
different countries.

The count of early pieces includes Bach and Scarlatti and, on the
whole, the more ‘pleasing’ collection of pieces. However, some of these
very small ‘lute bits’ are not concert hall material. There are too many
arrangements and too few original guitar suites being played. Indeed,
of the original items, it would look as if Visée was the only guitarist
and the D Minor Suite his only Suite! The names of Dowland and
Roncalli could grace the programmes a little more often—just these two
would help.

The classical items tell a sorry story—five times Sor Op. 9, three
times Giuliani Op. 15. The remaining eight items being somewhat trival.
I would agree that of the thousands of pieces written by guitarist-
composers of the classical era, most are rubbish, but some pieces are
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worth a hearing—e.g. Aguado and Coste. Even so, Sor wrote more than
one set of Variations, and Giuliani more than one Sonata.

Again, with the Spanish pieces—a great deal of repetition; Sevilla
and Torre Bermeja by Albeniz and the Maja de Goya by Granados
comprise eleven of the sixteen items. It is obvious that the classical and
Spanish sections leave a great deal to be desired.

The word ‘Modern’ means ‘of present and recent times’ and, as
such, the seventy-seven modern items qualify. However, there are only
eighteen of any genuine musical importance, the remaining fifty-nine
are mostly by player composers. Some are entertaining, most are poor.

One point that emerges, is that all the guitarists are basing their
programmes on Segovia’s. The same basic pot-pourri of pieces from
Elizabeth 1 to Elizabeth Il of England forms the basic plan. Segovia is
an original and, as such, may do as he pleases, but surely other guitarists
must find their own originality and this can only begin with the pro-
gramme they offer.

It would be a change to hear a concert programme by living com-
posers only, or perhaps just four or five names on the programme,
giving greater consolidation, for instance Dowland, Bach: Berkeley,
Britten, Rodrigo. Even with a great proliferation of composers, the
“era” could be clearly defined, e.g. early and Spanish, or classical and
modern, and so on.

As the uncommitted concert goer observes more and more guitar
concerts being advertised, he or she may be tempted to see and hear
what ‘this guitar business’ is all about, and will naturally make com-
parison between guitar music and other instrumental music. One can
conclude that the continuing support of the regular concert goer will
depend as much on the programme of the guitarist as on the standard
of his performance.

The reader may feel that these criticisms, based on the concerts
observed by one person in one part of the world, are only true within
the stated premise.

CONCERTS AND RECITALS

Will all readers please note that 1.C.G.A. cannot undertake to arrange
concerts.
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Write to :
Rifat Esenbel
35 Rue La Boétie
(75) Paris (8e)

France

In Germany

Hermann
- Hauser
worldfamous guitar

CONCERTIST maker

8386 Reisbach /Vils
NOGLON Postfach 10
cordes pour guitare classique

PARIS

GUITAR MAKERS’ SUPPLIES

WOOD: Brazilian Rosewood, Cypress, Spruce, Maple, Mahogany.

FINGERBOARDS: Semi-finished Ebony or Rosewood.
Wood fibre Purflings, celluloid bindings.

Rosettes — black and white or colored.
Mother-of-Pearl Inlays.

Ivory for Nuts and Saddles.

GUITAR NECKS — BRIDGES — MACHINEHEADS

STRINGS : SAVAREZ, CONCERTISTE, LA BELLA, AUGUSTINE,
D’ANGELICO

GUITAR CATALOG MAILED UPON RECEIPT OF $2.00
This amount deducted from minimum purchase of $5.00

VITALI IMPORT CO.

5944 Atlantic Blvd., Maywood, California, 90270, U.S.A.
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JOHN WILLIAMS

URING his recent concert tour of Japan John Williams broad-
cast on September 29th for N.H.K. Educational TV. He
played J. S. Bach’s Lute-Suite No. 4 and the Concierto de

Photo: S. Ogura

Aranjuez (Rodrigo) with the orchestra “Tokyo Solisten” conducted
by S. Hasegawa.

A full house audience welcomed John Williams at the University
of Connecticut on November 20th.

Reporting in The Hartford Times Charles Whittenberg wrote: I
am certain that there are concert-goers who envisage the solo classic
guitar as either a slightly more versatile version of a child’s Christmas
toy or a monster projection of stark steel, amplified to the threshold of
pain, throbbing with the boredom of rock regularity. Such individuals
were not at Wednesday night’s event. The primary impression of the
entire evening was one of perfect musical taste.”

The programme included works by Mudarra, Sanz, Handel, Scar-
latti, Bach, Haydn, Albeniz, Granados, Roberto Gerhard (Fantasia) and
Turina.

U.S.A. POSTAGE RATES
20 cents for air letter to Britain 13 cents for sea mail.
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GUITAR MUSIC

Julian Bream

A series of transcriptions for guitar by Julian Bream is being pub-
lished by Faber Music Ltd. (England). This includes music by J. S. Bach
(Suite), Buxtehude, Grieg, William Lawes (Suite for two guitars), etc.
as well as Benjamin Britten’s Nocturnal.

New items include Three Sonatas by Cimarosa and Suite in A minor
by Johann Froberger. The sonatas were selected from the 32 which
Cimarosa wrote for the harpsichord and they display the melodious and
witty talent of this Neapolitan composer.

The seventeenth century German organist, Froberger, played an
important part in the development of the Suite with a sequence of four
movements—Allemande, Courante, Sarabande and Gigue—so it was
appropriate that his Suite in A minor should have been chosen for another
transcription.

The fingering of this music is careful and adequate with an interest-
ing sign—an elongated L with a short foot—to denote that LH fingers
must be positioned before the ensuing phrase is played.

Miguel Ablo6niz

Adagio by Tomaso Albinoni (1671-1750) from a Sonata in G minor
for strings and organ has been transcribed for guitar solo by Miguel
Abldéniz to make a very pleasing, yet not too difficult addition to the
recital repertoire. In the same series Mr. Abloniz has arranged Albeniz’s
Rumores de la Caleta, already a popular item. These have been published
by Edizioni Musicale Berben (Italy) together with Album Ricreativo
No. 2 which contains twenty solos for guitar which have been trans-
cribed, arranged or composed by Miguel Abloniz. Composers represented
include Bach, Handel, A. Scarlatti, Sor, Giuliani, R. de Visée, Ambroise
Thomas etc.

Karl Scheit

The Fugue by J. S. Bach which has been arranged for guitar solo
by Karl Scheit exists in three versions, for violin, for organ and for lute.
This version for guitar has been transposed into A minor.

“Codex 1" is the title of a solo composed for guitar in 1963 by
Cristobal Halffter (b. Madrid 1930). It consists of three principal parts:
juxtaposition of contrapuntal groups, the culminating points determined
by five series of 12 tones each; pure-sound structures; continuous rhythm,
the tempo gradually heightened.

The list of signs contains some novelties, such as might be expected
in ultra-modern music. The editing, by Karl Scheit, and the clarity of
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the printing help to ease the difficulties of this music. Halffter is a pupil
of Alexandre Tansman.

Karl Scheit has also compiled two Albums of Studies. The eight
by Francisco Tdrrega include his six unnamed studies and two of the four
named studies: La Mariposa and Estudio en formo de Minuetto. The
only other named studies by Téarrega are Recuerdos de la Alhambra and
Sueno—both studies in tremolo.

The other Album consists of sixteen Intermediate Studies by Sor,
selected from opus 6, 31 and 35. All these Karl Scheit editions are pub-
lished by Universal Edition.

Dimitri Fampas
Two Albums each containing Twelve Concert Studies by Dimitri

Fampas have been published by Ph. Nakas, Athens, Greece. They are
as kind to the ear as they are beneficial to the fingers of the player.

John Boda

John Boda is a new name for guitarists. Born in Boyceville, Wis-
consin, in 1922 he obtained high qualifications at Kent State University
and the Eastman School of Music. He is active and successful as pianist,
conductor and composer, specializing in works for ensembles of widely
varying combination and also choral works. Since 1947 he has been a
Professor at the Florida State University School of Music. “Introduction
and Dance”, his first work for solo guitar, is a modern, imaginative and
exciting addition to our repertoire. It has been published by Columbia
Music Co., Washington, D.C.

Czechoslovakia

Two composers share an item of music published by Panton, Prague,
in connection with the International Festival of Guitar Music, Pilsen,
1968. Possibly they were the winning compositions for guitar solo. The
first is Sarabande et Toccata by Jarmil Burghauser (b. 1921). This is
followed by Trois Burlesques by Stepan Urban (b. 1913). Both are solos
of concert standard full of orginality combined with a high sense of
music.

John W. Duarte

Novello & Co. (England) have published two new solos and an
arrangement by John W. Duarte. Opus 25 is a set of Variations on a
Catalan Folk Song (Canco del Lladre). Opus 35 bears the title Sonati-
nette. They have been fingered by Alice Artzt. Sonata for Guitar Alone
by Tristram Cary has been edited and fingered by John Duarte.
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This is all interesting and excellent music worthy of the recital
programme.

John Gavall

Another English guitarist, John Gavall, has compiled what is evi-
dently the first of a series of albums of guitar music under the heading
“The Golden Age”—classics for solo guitar—book 1 published by Mills
Music (England).

The first part of the collection of 35 pieces is not too difficult for the
beginner who is thus led on to the more demanding music of the second
part. Sor, Giuliani, Carcassi etc. have been drawn on, but there is a con-
siderable amount of music by Bach which is really quite playable and
of great beauty on the guitar.

Ulf G. Ahslund

Suite No. 3 for solo guitar by Ulf G. Ahslund consists of five move-
ments of pleasant music suitable for first or second year students. It is
published by Reuter, Stockholm.

Per-Olof Johnson

An excellent method “Gitarrskola™ with Swedish text has been
compiled by Per-Olof Johnson and published by Anderssons Musik,
Malmo. Mr. Johnson has also edited two items of music for guitar solo
by Hilding Hallnas: Preludes 1-12 for Guitar; Partita Amabile for Guitar.
These are also published by Anderssons.

Josef Powrozniak

An album of 75 items for guitar including some with words for
singing has been compiled by Prof. Powrozniak and published by Polskie
Wydawnictwo, Krakow. It contains Polish and Ukranian melodies and
songs but there are many items by classical composers and guitarists of
the past century.

Hans Zander
Divertimento Espagnol—4 pieces for guitar solo by Hans Zander

arranged by Werner Kdmmerling, published by Otto Wrede, Wiesbaden.
Rather light music but the Serenata is very pleasing and original.

Guitar Quartets

It is quite an event to find new music for four guitars, but Broekmanns
and van Poppel, Amsterdam, have published Nine Easy Guitar Quartets
by Pieter van der Staak and “Going Dutch”, five sketches for four
guitars (op. 36) by John W. Duarte.
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THE BOSTON GUITAR GUILD

HOUGH only three years old we are proud of our active member-
ship and well-attended monthly meetings. All of our members
are encouraged to perform publicly and much emphasis is placed

on regular solo and duet recitals. As a group we are trying to activate
and advance interest in the classic guitar. The activities of other guitar
groups have been noted with a great deal of interest. The officers of our
group for the 1968-9 season are: President, George Gregory; Secretary,
Eileen Sullivan; Treasurer, Claire Rolbein. Fortunate indeed are we to
have as our teacher and adviser Mr. Robert P. Sullivan, Chairman of the
Guitar Department, New England Conservatory of Music, Boston, Mass.
The programme of the October meeting included: James Sullivan,
Minuets (R. de Visée); Clyde Franklin, Andante (Sor); Pat Slaney,
Prelude and Andante (A. Bellow); J. Loiselle, Cibel (Loillet); Seymour
Golding, Prelude (Purcell); G. Lampke, Allegro (Giuliani); D. Weiss,
Prelude No. 5 (Téarrega); Amy Golhany, Prelude No. 3 (J. S. Bach);
Claire Rolbein, Minuet (Carulli), Stephen Josephs, Galliard, (Cutting).

—George Gregory.

¢ o <P DD DD DD e D e S S e < g
: i
NEW GUITAR MUSIC ;

4 Bach, Album of 14 pieces graded from Easy to Medium.
Arranged by Sophocles Papas. $2.00
Boda, Introduction and Dance. $1.50
Chilesotti, Six Lute Pieces. $1.50
Falcon, Greek Dance and Lament. $1.50
Presti, Etude du Matin. $1.50
Segovia, Album of Guitar Solos. $2.50
Segovia, Major and Minor Diatonic Scales. $1.50
Sor, 60 Short Pieces for Guitar (in two volumes)
Volume I, Nos. 1-38. $1.50
5 Volume II, Nos. 39 - 60. $1.75
Torroba, Sonatina in A (Complete). $1.25
> Turina, Fantasia Sevillana. $1.50 ]
> Villa Lobos, Choros #1 (Typico). $1.00 )
1: Papas, Method for the Classic Guitar. $3.00
s Gelli, Two Divertimenti for Flute or Violin and Guitar.
i Edited by Spiros Thomatos. $2.00
Write for free catalog.
COLUMBIA MUSIC CO.
1816 ‘M’ Street, N.W., Washington, D.C., 20036 USA
4
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in

UNIVERSAL EDITION
2/3 Fareham Street
London. W.1.

Mozart, L. Little Mozart’s composi-
tions at 5 years old arr. for 2

Guitars by J. Helleman net
Neijbeer, O. Melody and Position net
Nijenhuis, L. Studies in V net
— Canons in || net
— Barré Studies net
Ninteenth Century Guitar Music

(Hoffman) 2 Vols ea net
Pekiel, B. 40 Pieces for Lute or

Guitar (G. Ochs) net

Pfister, C. Duo Flamenco for 2
Guitars, Variations on an Argen-
tine Folk Song net

Pisado, Diego (1552) Three Songs
for Voice & Guitar (P. Staak)

Madonna Mia Fa net
Quien Tu Viese Tal Poder net
Si La Noche Hace Oscura net
Praag, V. Complainte for Oboe and
Guitar net
— Duettino, Oboe and Guitar net
Powrazniak, J. Transcriptions of the
Classics for 2 Guitars net
Sanz, G. Fantasia original de un
Gentilhombre net
Scarlatti, A. Gavotta (D. Visser) net
Schagen, H. V. The First Steps
(Finger-board exercises) net
— So We Do, 24 Dutch Tunes for the
young guitarist net
— 4 Happy Thoughts (New Studies) net
— Fantasia for 3 Guitars net

— Variations on Dutch Nursery
Rhyme for recorder, etc. and
Guitar net

— Little Dithyramb for treble re-
corder and guitar (or two guitars) net

— Summer Night Suite, for 3 Guitars net

— Playing Together, for 2 Guitars net
— For skilled fingers (Six studies) net
Scholze, T. S. 22 Pieces (Monke-
meyer) net
Schubert, F. 9 Waltzes from Op. 9
arr. for 2 Guitars by Schagen net
Seven Easy I6th Century Pieces,
(Staak) net
Severino, G. Fantasia for Guitar net
Sojo, V.E. Five Piecesfrom Venezuela
(Diaz) net
— Quirpa Guatirena (Diaz) net
Songbox, John Runge’s. Voice and
Guitar net
Songs & Dances (Hoffman) 2 Vols ea net
Sor. F. Minuet. Op. 22 net
Staak, P. Pocket-Music for 2 Guitars net
— 5 Exotic Dances net
— 3 Quatrains of Omar Khayyam for
Voice and Guitar net
— 3 Moods net
— Bolero Espanol net
— 7 Quartets for 4 Guitarists net
— 6 Easy Pieces for 2 Guitars net
— Prelude | net
— 3 Pezzi net
Stadlmair, H. 5 Pieces net

Please write for complete
guitar catalogue.
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FOR THE FIRST TIME IN THE HISTORY
OF THE GUITAR

A device for tuning the instrument so that it will compare in

“intonation practices” with the tuning of string instruments like

the violin, viola, cello. It is possible now to play true octaves,
etc., throughout the guitar.

GUITAR WITH MOBILE BRIDGE

BEOER0.

PATENT PENDING Mobile Units
for Each

String

Invented by

MANUEL RODRIGUEZ
GUITAR MAKER
From MADRID, SPAIN

For more information write :

MANUEL RODRIGUEZ
8408 WEST THIRD STREET
LOS ANGELES
CALIFORNIA 90048, USA
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—— MUSIC for the GUITAR ——

4
] J. S.BACH (Trans. Ayala) Siciliana from the 1st
[ Violin Sonata 4s. 6d. [
Vladimir BOBRI Eight Melodic Exercises 22s. 0d.
138 Daily Studies for Classical Guitar 27s. 6d. x
Antonio DIABELLI (Rev. Ayala) Preludio Op. 103 No. 2 8s. 0d. :’
) Eduardo FALU Vidalita (Traditional) 8s. 0d. X
1 Gilardo GILARDI (Trans. Ayala) Vidala Santiaguena (easy) 4s. 6d. !
L G. Bianqui PINERO Romanza 4s. 6d
A.SCARLATTI (Trans. Pinero) Gavota 4s.6d ]
F. TARREGA (Rev. Pinero) 30 Preludios Originales
Vol. IIT 12s. 6d.
P. TSCHAIKOVSKY (Trans. Lara) Solo El Que Sabe Amar [
) Op. 6 No. 6 4s. 6d.
>
G. RICORDI & CO. (London) LTD.
{ The Bury, Church Street, Chesham, Bucks.
Tel.: Chesham 3311 & 4427 bt
T }

GUITAR MAKING MATERIALS

Finest spruce, rosewood, and all other materials for building a fine classic
guitar. Also 2 complete kits available. Kit No. 1 includes the same fine
materials (and plans) which are used in building the $1,000.00 model
Wallo Classic Guitar. For catalog and discount price list, send 35c in U.S.

coins or foreign equivalent.

Please reply to :

JOSEPH F. WALLO |

1319 F Street Northwest, Washington D.C. 20004, U.S.A.
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VAHDAH OLCOTT BICKFORD GUITAR
SOLO ALBUM

Transcriptions of Famous Masterpieces

Revised Edition in Two Volumes
List of Contents on Request

$2.50 per Volume

Other Classic Guitar Publications in Preparation

PARAGON MUSIC PUBLICATIONS

226 South Beverly Drive, Beverly Hills,
California 90212, U.S.A.

ee I RINITY COLLEGE
¢ OF MUSIC

PRESIDENT - SIR JOHN BARBIROLLI
PRINCIPAL - MYERS FOGGIN, HON FTCL, FRAM, HON RCM, HON GSM
DIRECTOR OF STUDIES - CYRIL CORK, B MUS, FTCL, LRAM, ARCM

The Classic Guitar is one of many instruments for which examinations are
regularly conducted in the United Kingdom and 34 other countries. There
are examinations in five Grades and also at Diploma level.

A syllabus and full details will be sent on application to the Secretary :

Ernest Heberden, MA, Hon.FTCL, Trinity College of Music, Mandeville
Place, London, W.1. Telephone 01-935 5773

PIONEERS IN MUSIC EDUCATION SINCE 1872
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CRAFTSMAN-BUILT

CLASSIC GUITARS

ERNEST KOROSKENY
GUITARS

No. 10—Considered The
Stradivari among classical
Guitars. The back and sides of
very fine evenly grained rose-
wood, single inlay around edges
and through center. The top of
beautiful spruce with the rosette
in multi-color inlay-mosaic motif
which is repeated through the
center of the head ending at the
top in octagonal design. Double
purfling is inlayed in the ribs and
top. Bridge has triple inlay of
ivory. Every detail in the
Koroskenyi Guitar is beautiful
and artistic.

NEW 1968
Guitar catalog mailed
upon receipt of $2.00. This
amount deducted from
minimum purchase of $5.00.

No. 10 BX

VITALI IMPORT CO.

5944 Atlantic Blvd., Maywood, California 90270, U.S.A.
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xoellence 1s not an accident

Nollling has been left to chance
e Scientific research and testing;
e Trained technicians and skilled labor.

As a result : EXC@"@I]CB

Accuracy. True tone, rich, fine and
delicate tonality, enjoyed by the most
famous guitar performers the world over.

RECTIFIED NYLON

Myprt?

STRINGS
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MEMBERS’ ANNOUNCEMENTS

Members” Announcements are intended for the use of MEeMBERS only.  Guitars
advertised must be second-hand and the actual property of the advertiser.

Prepaid announcements of up to 50 words (maximum) one insertion 5/-, One Dollar
USA. Series of 6 for the price of 5, 25/-, Five Dollars USA.

No trade advertisements such as strings, new guitars or music can be accepted as Members’
Announcements. (Please send for our Displayed Advertisement rates.)

GUY B. SIMEONE, guitarist, Cummins Towers, Apt. 6-1, 865 American L2gion Parkway,
Boston, Mass. 02131 and 316 Hatherley Road, Scituate, Mass. 02)55, U.S.A.

ROBERT A. WESTERBERG is now engagad in the teaching of classic guitar at the Pease
Conservatory of Music, 2130 L Street, Sacramento, California. Tel. 443-7038 or 452-
0695.

JACK TKACH, a comprehensive introduction to classic guitar from bzginning to read
music through harmony theory. Special emphasis on physics of the guitar, anatomy of
the forearm, and techniques to develop unconscious cerebellar reflexes for right and
left hands. 1503 Punahou Street, Apt. 2B, Honolulu, Hawaii 96822, U.S.A.

WANTED: Good collection of back issues of Guitar News, Guitar Review, Guitarra, etc.
Vaughan Aandahl, 1228 Jasmine Street, Denver, Colorado 80220, U.S.A.

CLASSICAL GUITARIST has openings for students. Training will be in the tech-
nical and musical principles laid down by Aguado, Tarrega and Segovia towards
the mastery of the instrument. For information contact: Axel S. Kjellberg, Jr.,
4 Brattle Strezt, West Hartford, Connecticut 06110, U.S.A. (Tel. 233-7487).

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar.
Theoretical and practical training in modern technique as a basis for development
of artistic playing and for elimination of faults, self acquired or installed by wrong
teaching.  Progressive, selected studies. 48a Cathcart Road, London, S.W.10.
(FLA. 4354.)

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the Guildhall School of Music,
accepts pupils, including beginners, at 35 Corringham Road. London, N.W.11.
Enquiries SPEEDWELL 7740.

RUTH JONES, A.G.S.M., accepts pupils for classical guitar, all grades including
beginners at 14 Colkett Drive, Old Catton, Norwich, Norfolk. (Telephone: Norwich
46607.)

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London,
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24
College Crescent, Swiss Cottage, London, N.W.3. (Tel.: PRImrose 5366.)

THE BASIC MUSICAL-TECHNICAL Tools for effective repertoire study can be acquired
with Ralph Freundlich, instructor, M.A., Julliard graduate. “Technique” is attacked by
integrating it with ear-consciousness, Theory and Sight-reading. Complete finger-
board. No mechanical memorization. Elementary to advanced. 498 West End Avenue,
New York, N.Y. 10024. U.S.A. Tel. 873-6594.

GIULIANI, COSTA, Diabelli, Horetzki, Legnani, Matiegka, Molitor, Mertz, Schultz,
Tandler and other Viennese guitarists are the subject of my Yale Ph.D. thesis in
musicology. Am seeking music, correspondence and instruments from the early 19th
century. Tell me about your holdings. Thomas Heck, Turmburggasse 5/11, A-1060
Wien, Austria.
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RESTORATIONS & VALUATIONS
‘ALL RISKS' INSURANCE

EVERYTHING FOR PLAYER & MAKER

49 BERKLEY STREET
BIRMINGHAM 1

TELEPHONE 021-643 0088

NYLON STRINGS
“FISOMA ™

These strings are the result of many years of patient research by
the makers, with 175 years of experience as string makers to the
World’s Artists. “ FISOMA ” strings are used and recommended
by Luise Walker. We can supply 3 distinct types which are
specially designed for different tonal standards. Some instruments
will produce best results by using a mixed set of strings.

E 1st Nylon 2/8
B 2nd ., 3/-
G 3rd ., 3/6
Alloy covered Bronze covered  Pure silver covered
D 4th 3/6 6/2 7/4
A Sth 4/1 6/9 9/-
E 6th 4/5 9/- 11/~
G 3rd Nylon, covered with Tape-section nylon ... 5/10
Set with Alloy lower strings ... 21,2
Set with Bronze lower strings ... 31/1
Set with Silver lower strings ... 36/6

Any set with covered G 3rd will be 2/4 extra to above
The Bronze and Pure Silver lower strings are finely burnished and
very highly polished.

Trade enquiries invited British Isles.

“ AUGUSTINE” NYLON
Segovia’s Choice
E 1st Nylon ... 2/6 D 4th covered silver colour 5/2 gold 5/4

B2nd . ... 3/1 A Sth 5 55 5/6 ., 5/
G3d ., .. 35 E6th 5 .- 6/1 ., 6/4
Per set silver colour ... 25/8 Per set gold colour ... 26/6

GUITAR MAKING
All parts and materials for the professional and amateur maker.
Please send for lists, post free.




40 GUITAR NEWS MARCH/MAY, 1969

IN THIS ISSUE

Page
Rational Guitar Technique, Part 19 ... ... ... ... ... ... ... ... Miguel Abloniz 7
T.V. Guitar Course in NOTWAY . oottt ettt it e et e ittt 9
Lisa HUBIONE, .55 5 5ie0its 55 6 #isnsson 35 Biasiad § 5 5 Gibtern § 5 5 hasiond £ 5 5 Sbdens o « 3 S0l 5 8 3 Sislbadi ¥ = § 58 10
Borthcoming EVENUS! s s s s o s s 65 5 o 5 simsis s 5 5 beoiits 3 5§ sammmd 5 5 5508 5 7 5 5680808 5 5 546 10
Reisbach Guitar Course; 1969 i v« v s v s v s 5 6 b 5 s 55050 8§ 5 5 5w a5 s s mm e a6 5 10
Combined: RECtal, sy s o 5 memus s 5 & s 5§ 5 5 515 5 5 5 R85 3 § § S50 2 5 8 WU & 5 5 S5a0E8 8 5 5 e 12
ANPIODIAZ s & 5 eesm 5 5 5 apme & 5 5 emis 5 5 % 5 5us £ § & SHs 35 4 SIee 5 & § S3E0% & & § S560a0 5 & & 459 12
Guitar in Lebanon . ... ... 12
Jean BeudjeKian . ... ... . 13
Segovia at Hartford, Conn. . ... ... ... . s 15
Guitar at the Wedding . ... .. . . e 15
Angelo Gilardino ... ... 19
The Hampstead GUitar SOCIELY . ..ottt e e e e et 20
Ernesto Bitetti ... ..o 21
Virginia, U, S A, 21
The Guitar Society: Of COlOTAAO 5is s 5 55 50505 5 5 & ouedis 55 5 Sobenndi 55 5 5 onwi 8§ § Bibiondt 6 5§ Badebn s 5 3 21
Evangelos BoUAOUNIS: : ser s s s nsviiss s smees 555 3050 6 6 5 5ama 555 550805 55 7 oetelei £ 5 5 5605095 8 3 22
Reyidea TOITE i s s s s s oimn e s s 5 5isuie 5 5 5 5 o § 5 66006 ¢ 5 6 56006 5 5 930865 5 SR ¢ s 23
GOStA: ProakilS s s s 35 spsisri s 5 5 59506 5 8 5 500 & 8 § 5 SAsisrs & 5 8 SY@s & 4 6 % @ESH 8 ¥ 6 SR 5 6 8 BN £ 5 23
The Guitarists’ PrOGIamMMIC: . ;s suwrws s oo s o s 3 susiv s s 5 3 G665 4 5 § 5isis s 4 3 Harold Dench 24
John WiIlllams .. ... o 217
GUItAr MUSIC .ot e e 28
The Boston Guitar Guild . ... ... 31
Members” ANNOUNCEMENTS .. ..ottt ettt e e e e e e e e et e e e e 38

THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION

(A non-profit making Organisation)
President : P. J. Gamble, B.A.; Hon. Treasurer: Mrs. Kay Appleby;
Auditors . E. J. Dance, P. J. Gamble; Committee Member : E. V. Ridge
Hon. Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.),
England, to whom all payments should be sent.

‘Foundation’ and ‘Supporting’ members subscribe the extra amounts to help maintain
the financial stability of I.C.G.A. and “Guitar News”.

FOUNDATION Member -  21/- (6 issues) ($5.00 U.S.A. and Canada)

SUPPORTING Member - 17/6 (6 issues) ($3.00 U.S.A. and Canada)

ORDINARY Member - - 14/- (6 issues) ($2.00 U.S.A. and Canada)
Membership includes *“ Guitar News ” — 6 issues.

USA payments are best made in Dollar Bills or INTERNATIONAL Money Orders
which should be made payable to Wilfrid M. Appleby. Checks require the addition
of 50 cents for bank charges.

“ GUITAR NEWS” Six issues, as issued. Copyright reserved.
Hon. Editor : Wilfrid M. Appleby. Business Editor : Kay Appleby.

The Editors do not necessarily agree with the opinions expressed by contributors.

G'oucester Printers Ltd., Blackfriars Press, Ladybellegate Street, Gloucester.



