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THE INTERNATIONAL C.G.A. 

This association was founded as a world-wide organisation of devotees 
and admirers of the classic guitar and it is now functioning on an ever-widening 
international basis. During the past twelve months the number of members 
increased considerably and "Guitar News" is now sent to 46 COUNTRIES. 

In its first 12 bi-monthly .issues there has. been news of guitaristic activities 
in 36 lands. Articles have been contributed by 20 writers of 8 different 
nations-Argentina, Australia, Britain, Egypt, Italy, Lebanon, Spain and 
U.S.A. Moreover, there is considerable collaboration and correspondence 
between guitarists in various parts of the world and the central office jn 
Cheltenham. Nearly 800 letters were sent out during the past twelve months
in addition to the copies of "Guitar News" amounting to thousands. 

It has therefore been considered appropriate to place the word 
'INTERNATIONAL' before' Classic Guitar Association' so that from now 
on this organisation will be known as THE INTERNATIONAL CLASSIC 
GUITAR ASSOCIATION (I.C.G.A.). 

CONTEMPORARY GUITARIST (No. 11) 

by Wilfrid M. Appleby 

VICTORIA KINGSLEY differs from the previous ten guitarists of this 
series in that she not only plays the guitar but also sings, her clear 
soprano voice blending with the resonant music of her Simplicio guitar 

in songs from many lands and of great diversity. To this art-the age-old 
art of the troubadour-she has brought qualities which have widened its scope 
and raised its level of perfection. 

Perhaps her background will enable us to see how this has been achieved. 
Victoria Kingsley was born in the north-western part of England and went 
to school in Scotland. Her education was continued at Oxford University and 
having taken her degree there, she decided to make the Stage her career so 
studied at the Royal Academy of Dramatic Art. This led to Repertory Theatre 
work, also touring, and eventually to running her own travelling theatre which 
she designed on portable lines so that it could be used in villages and schools. 
She also djd some broadcasting and appeared on television. 

She made many visits to the Outer Hebrides-lonely islands off the West 
coast of Scotland- to study and collect the Hebridean folk songs which are 
still a feature of her programme, though the guitar is not used for these as it 
would be out of character. 
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Victoria Kingsley studied the guitar with Emilio Pujol and also had 
lessons in flamenco technique from his wife, Matilde Cuervas. Olga Coelho 
was another expert from whose jnstruction she benefited. 

During the recent war Victoria Kingsley did much entertaining in camps 
and hostels. These were often in isolated places where the guitar proved most 
useful because of its portability. 
. Meanwhile th~ collection and study_ of songs continued, and by 1947 she 
could present songs .in sixteen languages. (Even more now!) While folk-songs 
form a considerable part of her repertoire, she is also very interested in songs 
of the Sixteenth Century (English and Spanish), French Eighteenth Century 
:songs and many others. 
. It was about this time that I first heard Victoria Kingsley in a B.B.C. 
'broadcast and I remember hQW excited I was to hear the real guitar really 
played as an accompaniment-not just vamped. 

Soon Victoria Kingsley was winning praise from the London critics for 
her recitals at the Cowdray and Wigmore Halls. Her impeccably good musical 
-taste, her versatility and the wide variety of her programmes-Gaelic, Finnish, 
Spanish, English folk-songs and Tudor, Latin-American, French, even 
Victorian drawing-room songs-were presented with charm, skill and a sense 
-of humour which delighted her audiences. Most of the songs were introduced 
with a few words which helped toward their understanding so that the factors 
of education and entertainment were interwoven. It is not surprising that she 
is in frequent demand for recitals at schools and music societies. 

South American Tour 
The Hudson Institute was founded to promote ' good relations between 

' the Thames and the River Plate'. Victoria Kingsley was therefore very 
appropriately chosen to further these good relations and in August 1949 she 
sailed iu "S.S. Andes" for Uruguay and Argentina to give recitals and to 
·collect songs. The tour was planned to last three months but such was its 
:success that it was nearly double that time before Victoria Kingsley returned 
to England. Some of the songs collected were given in a recital at Wigmore 
Hall on May 12th, 1950. 

By the end of that year she was off on a tour of India, Pakistan and 
Ceylon and again came reports of her successes. In Ceylon her audiences 
were enthusiastic over the Tudor songs-and no wonder, for Victoria Kingsley 
·sings and plays these gems of music to perfection; moreover the guitar provides 
a warmth and beauty of tone which neither the piano nor even the lute (for 
which they were written) can surpass. 

Folk Songs 
Victoria Kingsley js an expert singer of folk-songs , not a mere 'folk-guitar

-singer'. Many of the latter spoil their material by slovenly vocalisation, 
monotonous vamping accompaniment and even worse musical faults amount
ing to sheer bad taste. Moreover, a song does not necessarily possess merits 
merely because it is a folk-song. Many of the folk-songs heard in broadcasts 
would, in my opinion, be best forgotten . Miss Kingsley, however, has a rare 
genius for selecting the best and presenting them in a natural yet artistically 
_satisfying manner. 

Her skill with complex Spanish and Latin-American rhythms is 
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remarkable. Some of these are so difficult that they are impossible to 'count' 
even in slow motjon. One just has to get the 'feeling' of the beats-or give 
it up! 

World Tour 
In 1952 after conc~rts in Belgium, Jugoslavja and France, where she 

played for U.N.E.S.C.O. and gave a recital at the Salle Chopin in Paris, 
Victoria Kingsley set off on a round-the-world-tour which lasted twelve 
months. She gave several recitals in New York, the most important being at 
the Carl Fischer Hall. After some broadcasts and 'song-hunting' she flew to • 
Mexico City where the society Amigos de la Guitarra gave a reception in her 
honour. She succeeded in collecting some particularly fine folk-songs in 
Mexico; then after returning to U.S.A. for concerts in Hollywood and San 
Francisco, she went by air to New Zealand. The classic guitar was little 
known in 'tllat land, but after the many broadcasts and recitals which Victoria 
Kingsley gave, there should be great improvement in this respect. 

So often, on her travels, someone would proudly show her a guitar-and, 
so often, even .if it was the right sort of guitar, it had the wrong sort of strings! 
In fact, Miss KingslC1y went round the world taking wire strings off guitars! 
She has Augustine ayfon strings on her Simplicio-and what exciting and 
exquisite tones she produces from them! 

From New Zealand to Sydney, Australia, where the guitarists (many of 
them members of I.C.G.A.) gave her an enthusiastic welcome-then on to 
India and Pakistan where she made a further study of the songs of that vast 
territory. 

Returning to England she was due to broadcast within a few hours of her 
arrival but the plane was late. However, she has already given some broad
casts and recitals but on June 4th she commences another round-the-world-tour 
with Australia as first stop. 

I would like to tell you some of the amusing adventures which befell 
Victoria Kingsley on her travels, but that would be scarcely fair to her because 
(shsh! it's a secret), she is writing a book about them. 

DANIEL FORTEA 
(187S-1953) 

FROM our Spanish friends we learn with profound regret that Daniel 
Fortea died on March 8th at Castellon de la Plana (Valencia) :while 
on a visit. Daniel Fortea was in his 75th year, having been born at 

Benlloch near Castellon, on April 28th, 1878, though most of his life was 
spent in Madrid. He was one of the most distinguished disciples of Francisco 
Tarrega. First as recitalist, then as teacher, composer and arranger, music 
publisher and editor Fortea played a tremendously energetic and effectiv..e 
part in the contemporary renaissance of the guitar. 

Composer and Publisher 
His publishing house, Bibl_ioteca Fortea (Biblioteca=Library) at 27 Cruz, 

Madrid, enabled guitMists to have a great selection of valuable music by Sor, 
Tarrega, Pujol, Llo':":iet and others including Daniel Fortea himself, for he 
composed at least sixty works for the guitar and made many transcriptions 
fr9m classical and mog~rµ composer~, 
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No doubt his fondness for children inspired him to compose "Cuentos 
Infantiles" (Stories for Children) and other guitar solos which would appeal 
to the young- following the example of Schumann whose "Album for the 
young" caters for the same need. 

Among his many stud_ies and preludes the most outstanding is the group 
of "Poetic Studies" (Dialogando, etc.), but his most ambitious and successful 
task was the adaptation of the Spanish folk-music-idiom (flamenco) for t~e 
concert guitar. In this field he attempted to do for the guitar what Albeniz, 
Granados, Turina and others have done for the piano. The result was not 
only a suite of concert arrangements of Soleares, Malaguenas, Granadinas, etc., 
but also gems such as "Tango Espanol", "Evocacion" (based on an Asturian 
theme), etc. 

His method, of which there have been several editions, was first published 
in 1921. It was recently re-published in 2 parts with an int.oduction in 
English as well as in Spanish. It contains some original studies but Aguado 
and Sor are largely drawn upon. 

The Bulletin of Biblioteca Fortea first appeared in 1935 and much inter- · 
esting guitar news and information was given in this "Revista Musical". 

How Fortea met Tarrega 
Daniel Fortea enthusiastically welcomed the suggestion that December 

15th should always be commemorated as Tarrega Day and in 1950 he took 
part _in a radio interview from Radio Nacional de Espana in which he related 
how he first met Francisco Tarrega. 

"While l was doing my military service it happened that I was in 
Castellon for several days. Even in those days I was enamoured with the 
guitar and felt an immense admiration for my illustrious compatriot (Francisco 
Tarrega), haunting the vicinity of his house in my soldier's uniform and waiting 
for the chance to hear the maestro playing the guitar. One night the oppor
tunity came and I stood with my ear to the door, listening in rapture, when I 
was surprised by someone coming out. He turned back and told the maestro 
about the _intruder he had seen. Tarrega came to the door and said calmly 
'It is a modest soldier, he can came in'. He received me with simple kindness 
and from that time I became his devoted and faithful disciple." 

It is but a few weeks since Daniel Fortea played at the Centenary Com
memoration of the birth of Francisco Tarrega, his teacher and friend. Daniel 
Fortea's work for the guitar will live through many generations to come. 

W.M.A. 

THE GillT ARISTS OF LERIDA 

T HE ancient Spanish city of Lerida stands on the river Segre, close to the 
western boundary of Catalonia. Known to the Romans as Ilerda it 
was here that Scipio defeated Hanno _in the year 216 B.C. After the 

Romans came the Vjsogoths, then the Moors and later the Franks. Many 
times _in its history the town was beseiged and fought over, even in the present 
century. 

Today it is an important manufacturing centre with a population of about 
35,000. The modern part of the town is on the left bank of the river. Fine 
bridges lead to the old town with its ruined walls and moat encircling a maze of 
narrow streets over which a Citadel stands guard. 
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Enrique Granados was born at Lerida on July 29th, 1867. 
Granadella, in the vicinity of Lerida, is the birthplace of the famous 

guitarist, composer and musicologist, Emilio Pujol, disciple of the j.mmortal 
Tarrega. 

The Hostal del Reco 
About thirty years ago Sefior Ramon Morell, proprietor of the Hostal del 

Reco in Lerida, together with a friend, Seiior Mariano Guiu, devoted much 
time and effort to the mastery of the guitar, and soon the Hostal del Reco 
became the rallying place of not only the local 'aficionados' but of visiting 
guitarists also. Maitilde Cuervas and Emilio iPujol have given jntimate. 
recitals there; so also have Alfonso Serra, Nicolas Alfonso, Carlevaro, Sainz 
de la Maza, Tarrago and his daughter, and more recently Seiiorita Corral, a 
favourite pupil of Pujol. Jaime Gimenez was a frequent visitor and performer 
and from time to t.irne Antonio Gimenez played his gipsy music there. The 
guitar makers Mateu and Simplicio also attended these gatherings. The Rev. 
Mosen Antonio Anguera honoured the meetings with his presence and not a 
few guitarists had their first lessons from him. 

The Press and the Pena 
A representative of the cultural gazette "Ciudad" was recently invjted 

to visit the Pena (Circle) of guitarists and his impressions are given jn an 
interesting article illustrated by photographs of some of the people he met 
and heard. Not only was there Ramon Morell and Sefiora Morell but also 
their charming teen-age daughters, Rosita and Mari, who play very well 
indeed. Then there was the veteran 'aficionado' Seiior Arnolot and enthusiasts 
Juan Riera, Tufet, Rodriguez and others. There were several .Promising 
youngsters but perhaps the 'star' performer was Jose Maria Sierra, who 
specialises .in the music of the classic composers-Mozart, Bach, Chopin, Sor 
and also Tarrega and Pujol. 

The revival of the guitar in Lerida is due to these enthusiasts and naturally 
they took a worthy part in the recent Tarrega Centenary Celebrations. 

To quote from this article: "The meeting began at midnight and went 
on until morning . . . . The rapt listeners and the sonorous notes of the guitar 
in the warm room at night were encompassed by the silence and intense cold 
of the winter night. It was a very moving experience." 

The influence of the Lerida Guitar Circle extends far beyond the limits of 
this historic town. They have just completed a series of radio broadcasts 
entitled: "The Concert Guitar, its History and its Music". 

These broadcasts were in two parts. First there was a short talk on 
some aspect of the guitar such as some famous guitarist or a passage in the 
history of the guitar; this was followed by a musical section devoted to the 
interpretation of a selected composer. The broadcasts which were of a strongly 
educational quality have aroused great jnterest and much praise has been 
received from the music and art critics. 

The writer of the article in "Ciudad" concludes by saying that Lerida 
should know about this labour of love that goes on perseveringly in the cause 
of ·art and the guitar. We think that the whole guitar world should know
and should congratulate the guitarists of Lerida. 
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RADIO 
British Broadcasting 

Recordings of Segovia's superb 
guitar playing have been heard on 
several occasions in recent months. 

Norman Quinney, a Scottish 
guitarist, played solos (La Filla del 
Marxant-Llobet-and a Flamenco 
Fantasia) in a broadcast on May 
2nd. 

Victori~ Kingsley's first broadcast 
since her 11eturn to England con
sisted of Spanish and Mexican folk 
songs which were sung and played 
with great artistry. The Mexican 
Ribbon song was particularly de
lightful. In a recital in the 
"Childrens' Hour" programme she 
sang a number of folk-songs from 
U.S.A., a lovely Persian Lullaby and 
other songs. 

Diana Poulton gave an interesting 
talk · on the Vihuela in a "Music 
Magazine" programme. She said 
that this was not the ancestor of the 
modern guitar. The Vihuela was in 
use for a long time before any of its 
music was put into writing (tabla
ture ), so our knowledge of this 
ancient instrument and its music is 
rather limited, some nine works 
giving us practically all the informa
tion- from Luis Milan to Cabezon. 

INAPPROPRIATE! 
-to put it mildly! 

"Adelita" by Francisco Tarrega 
was used to introduce a programme 
consisting almost entirely of jazz
guitar playing. 

MEMBERS' ANNOUNCEMENTS 

Every member may have a 25 word notice inserted free in "Guitar News" for each 
subscription paid. Extra notices may be included at the following rates: up to 25 words 
2/6; from 26 to 50 words (maximum) 5/-. 

"FANTASIA". Perfect Nylon strings for guitar or lute in any desired guage. 
R. Esenbel, Hoca hani cad. 1/10, Cagaloglu- lstanbul, Turkey. 

GUITAR LESSONS: Elements of technique, music and harmony after 
Tarrega, Llobet, Pujol, Segovia. Few vacancies. Chesnakov, 24a Cathcart 
Road, London, S.W.10. (Tel. FLA 4354). 

WANTED: Chamber music (complete with parts) for guitar and strings. 
Quartet (Schubert), Trios Op. 9 and 16 (Kreutzer) ; Trio Op. 105 (Diabelli); 
Trios Op. 4 and 45 (Molino); Duo Sonatas Op. 25 and 85 (Giuliani); Trio 
Op. 26 (Matiegka); Quintet (Schnabel). Petit, 2 Prospect Cottages, Oberlands, 
St. Martins, Guernsey, Channel Islands. 

SPANISH GUITAR CENTRE: Tu.ition by Len Williams. Concert guitars: 
Esteso, Tatay, sometimes available. Also "Soria" concert guitars-wide finger
board, price £16/16/0. Sole agents for the famous "Fantasia" nylon strings
used by Ida Presti, E. Pujol. Price 19/6 set. New guitar works and trans
criptions. Write price lists: 12/13, Little Newport Street, London, W.C.2. 

"GUITAR NEWS": Earlier issues (Nos. 4 to 12) at 9d. each (plus postage). 
Hon. Organiser I.C.G.A., 47, Clarence Street, Cheltenham (Glos.), England. 
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BOOK REVIEW 

by J. K. Sutcliffe 

7 

A book of undoubted value to luthiers and much interest to musicians, is 
the latest work of Ricardo Munoz "Tecnologia de la Guitarra 
Argentina" published this year in Buenos Aires. The author, in 

introduction, summarises new departures from tradition and indicates some 
details jn development of the modern Argentinian guitar. 

Ricardo Munoz has spent many years in study and collection of informa
tion; on the scientific side, bringing .in the actual results of electro-mechanical 
experiment on certain woods and on finished instruments. Generally jt is 
evident that materials of the Argentine compare favourably with those of 
other countries; in some cases advantageously. Comprehensive lists are given 
of the names and sizes of trees indigenous and exotic to Argentina: it is 
clearly stated which are proved to be ideal or otherwise for the luthier. 

Regarding the selective checking of woods, the non-scientific reader will 
be perhaps surprised at the extent of some of the laboratory work. For 
example the testing of their vibration-rate or resonance: jt is known that this 
is governed by the cut and type of wood used; so the duration and strength 
of vibration of sample-piece is registered electrically on a moving strip of 
material under controlled conditions. Thus a comparative record of the 
performances of many woods is built up. 

The luth_ier and the reader inclined to the scientific will find contained 
in the book many absorbing facts such as the chemical make-up and water
content of trees with percentage of longitudinal and transverse shrinking on 
seasoning: optimum cutting from the log: micrographs of some wood structures 
with their physico-mechanical properties: the significance of the decrease in 
unit spec_ific gravity as the tree grows, until it is lightest when fully mature, etc. 

On the historical side Ricardo Munoz concerns himself (among other 
matters) jn the comparison of the modern guitar (1850-1920) with that of the 
latest Argentinian design, materials and workmanship. 

The guitar of the greatest antiquity listed out of some twenty made by 
Panormo, Pages, Vinaccia, Torres, Garcia, Ramirez, Arias, Hernandez and 
Simplicio, is that of Stradivarius, better known as violin maker. In the 17th 
century the latter had made but two guitars. One of these is now preserved in 
the museum of the Conservatoire, Paris; the other was privately owned by 
Maria Rita Brondi, the famous Italian guitarist. 

Of the two distinct classical types (the round 8 shape of the Italian and 
the ovaloid shape of the Spanish school) it is revealed that the latter, only, 
has been developed by famous luthiers to its present-day level of perfection. 
This and many more enlightening facts are included:-influence of the Renais
sance Vihuela; the eclipse of the guitar at one period of the 18th century by 
the clavicord and later the pianoforte; the carrying on of the earlier work of 
Vicente Espinel by one Padre Basilio and his circle of guitarists; the advent 
about the middle of the century of the great Spanish luthier Antonio Torres; 
the work of Torres and his guitarist friend Arcos in improving old designs with 
longer free-string length, greater strength of body-vibration and better machine
and, with this, of the modern school which led to the lifting of the guitar to the 
head; and, of great .importance, the birth of the eminent Francisco Tarrega 
highest of artistic levels. 
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In the section of his book devoted to the Argentinian guitar, Ricardo 
Munoz deals precisely with the methods employed in arriving at an ideal 
guitar shape by a geometrical layout within a described circle. All critical 
limits and zones of the instrument are defined by intersections of lines from 
predetermined points on its circumference: from these are derived exact 
measurements for its construction. 

Reproductions are shown of the handsome machine-head of the new 
instrument and compared with the equally handsome though obviously less 
effective head of more usual design. Graphs and vibrometer-tracings of sound
board and backs of the Argentinian guitar are evidence enough of the steady 
gradation, string-to-string, of the strength and duration of note, an important 
design factor. A photograph of No. 1 guitar is included (presumably the first 
of a series made jn the new technique) in which can be clearly seen the three
slotted head and improved bridge described in the text. 

A deviation from the almost exclusive practice of some three hundred 
years, is the utilisation of Argentinian larch for the sound-board instead of 
pine or spruce. Figures are given showing this wood to be superior in tone
duration, elasticity, compressive and tensile strength: for tone intensity _it is at 
least equal to pine. 

As for the future of the guitar in Argentina- and perhaps the rest of the 
world- the author appends ideas, general considerations and plans of study 
concerning the creation of a school for luthiers, with projects set out and 
submitted to the Comision Nacional de Coltura, Buenos Aires. 

"Tecnologia de la Guitarra Argentina" by Ricardo Munoz. In Spanish; 233 pages, with 
diagrams and illustrations. Price 30 Argentine Pesos, plus postage, from Casa Nunez, 
Calle Sarmiento 1573, Buenos Aires, Argentina: or 
Casa Fernandez, Calle B. Mitre, 975, Buenos Aires, Argentina. 

AROUND THE GUITAR WORLD 
AUSTRIA. Luise Walker has made two long-playing records for F.ilco. 

They include a Concertino for Guitar and Orchestra by Santorsola and solos 
by Tarrega (Capricho Arabe), Savio (Serenata Campera) and others. 

BRAZIL. The Brazilian Academy of the Guitar (Academia Brasileira 
de Violao) has recently been founded in Sao Paulo with Jose Martins Sobrinho ~ 
(President), Atilio Bernardini (Director) and Oscar Magalhaes Guerra (Sub
Director). Subjects include History and Theory of Music, Harmony, National 
Folklore, Acoustics and Biology as applied to music- in addition to Guitar 
Technique. 

Recent monthly guitar recitals organised by Associacao Cultural do Violao 
in Sao Paulo have been divided into three parts each given by a different 
guitarist. The programmes include not only well-known solos but many 
others. For instance Armando lost played two studies by Cano and two 
Choros by Nazareth; Ronoel Simoes included Andante Expressivo by Con
ceicao; Sebastiao Galanti played items by Barrios (Valse No. 4, Op. 8 and Tua 
Imagem) and Gallo (Le Lac de Com); Jane Ferraz Campos played Torelli's 1• 
"Rimpianto"; Nelson Anderaos played a Prelude by Giacomino (Homage a 
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Barrios) and some of his own arrangements of Brazilian music. The March 
recital was the 30th organised by th_is active Association. 

BRITAIN. When the St. John Passion by Bach was performed at Sher
borne Abbey the lute part of the accompaniment for the bass solo (sung by 
Cecjl Cope) was played on the guitar by John Runge. The guitar with two 
muted violins in place of the viola d'amore, and pizzicato double bass combined 
to give a most satisfying accompaniment. 

At the Paragon String Orchestra's concert .in Bristol, songs by Purcell 
were sung with a guitar (played by John Runge) and a muted 'cello-on the 
lines of the 16th century lute and viola da gamba. This was very successful. 

At Luton Musical Festival (March 28th) two guitarists distinguished 
themselves: Miss Zoe Harrison won the Silver Medal and Miss Julie Clarkson 
was placed second. Two weeks previously Miss Harrison won a Silver cup 
for Guitar solo and Miss Clarkson was placed third in a contest .in London. 
Both ladies are pupils of Miss Irene Bone, daughter of Philip J. Bone, author 
of the famous book "Guitar and Mandoline" (1914) (now, alas, out of print). 

In Guernsey (Channel Islands) Mr. Frank Petit played guitar solos at a 
concert on April 16th. 

The famous Continental Guitarist, Adele Kramer, has now settled in 
London after tours of Europe and Africa. 

Julian Bream gave a Lute and Guitar recital at Wigmore Hall , London 
on May 9th. At the same hall two days later, Victoria Kingsley gave a recital 
of songs with guitar. 

The following report of Victoria Kingsley's visit to Cheltenham appeared 
in the "Gloucestershire Echo" on April 9th, 1953. 

Victoria Kingsley, world-famous guitar
ist and singer, who was guest of honour 
at the meeting of the Cheltenham Classic 
Guitar Circle, has given concerts and 
collected songs in many lands since her 
last visit to Cheltenham four years ago. 

During the evening, to the accompani
ment of her guitar, many of these songs 
were presented with inimitable artistry. 

The first group, which was from U.S.A. 
opened with an exciting elopement song, 
" My horses ain't hungry," and was 
followed by "Shady Grove," the negro 
"Crawdad Song," and others. 

After singing some traditional Irish 
songs, Miss Kingsley told of her adven
tures in Mexico, where an amusing little 
man with a big guitar agreed to teach her 
some Mexican folk songs, which she 
said were delightful, though he also 
wanted her to learn some songs of his 
own composit ion-which were not at all 
what she desired! 

After some Spanish Flamenco music on 
the guitar, Miss Kingsley gave artistic 
renderings of Tudor songs by Dowland 
and Campion , and a Spanish song dating 
back half-a-century before these. 

Then came a group of English folk 
~onss, inc!udini a fjn\: por9er l)ijllad 

"Young Hunting," followed by songs 
from Brazil and Persia and a Punjabi 
wedding song, accompanied by complex 
drumming on the wood of the guitar. 

Victoria Kingsley has just returned 
from a tour which took her right round 
the world- with the loss of only one 
sandal! 

Among the many interesting and 
amusing adventures which she related was 
one of a broadcast which she gave in 
India. The studio had two windows
at one of which sat the controlling staff. 
The other window was in darkness when 
she began to sing, but a few moments 
later a fierce-looking Sikh and his family 
appeared at this window, and stared 
straight at her, probably never before 
having seen a white woman with a guitar. 
It was disconcerting, but she got through 
her broadcast successfully. 

Miss Kingsley, who is to broadcast in 
the B.B.C. Children's Hour programme 
to-morrow, will soon be off on another 
round-.the-world tour, this time travelling 
in the opposite direction. · 

The artist was introduced by Mr. L. T. 
Bridell (president) and the thanks of the 
Circle were expressed by Mr. w. l\,f, 
Appleby (hoq, secretary). 
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FINLAND. Arto J uusela, thirteen years old, played guitar solos at a 
public concert organised by Helsinki Guitar Society on April 16th. From 
press rept>rts we read: "He played with technical assurance and with a remark
able musical talent; he is really promising." This Finnish boy guitarist is a 
pupil of Ivan Putilin who with some of his pupils also took part in this concert. 
A double-bass guitar made in Zagreb, Jugoslavia in 1910, was used in a guitar 
ensemble which played "Habanera" (Daniel Fortea) and Jota Valenciana (C. 
Garcia) especially arranged by G. de Godzinsky. 

GERMANY. The Valencian guitarist, Antonio Company, has been 
touring Germany giving successful recitals at Hamburg and other towns. 

GREECE. A popular form of music in Greece is the 'Bouzouki 
orchestra', so-called from the small, six-stringed mandolin-type jnstrument 
which gives this ensemble its distinctive character. In addition to a few of 
these instruments the ensemble usually also includes a piano, clarinet, violin, 
guitar and the Greek Lyra as well as a singer. 

HOLLAND. The Dutch guitarist, Koos Tigges, gave a brilliant perform
ance of Twelve Preludes by Manuel Ponce in a broadcast from Hilversum 
Radio on April 17th. It was indeed a great pleasure to hear this extremely 
interesting music played with such technical skill and musicianship. 

MEXICO. The Society of Friends of the Guitar issued its tenth Bulletin 
in February. The Society meets each Saturday from 7 to 10 p.m. Visiting 
guitarists included Regino Sainz de la Maza who played Joaquin Rodrigo's 
"Concierto Aranjuez" with the National Symphony Orchestra; also Victoria 
Kingsley, Saul Marantz and Julie Andre. 

Many recitals have been given by Mexican guitarists-Guillermo Flores 
Mendez, Jesus Silva, Gustavo Lopez, Sergio Flores, etc. The winner of the 
contest arranged by the National Institute of Mexican Youth was Pedra Castro 
Varela, a young guitarist of great promise whose arrangement of a Bach 
Prelude has been published by the Society. 

SOUTH AFRICA. Guitar solos by Jorge Ryss were broadcast in a fifteen 
minute recorded recital in the Afrikaans Womens' Programme on March 13th. 
An article on the guitar appeared in the newspaper "Die Burger". 

SPAIN. As one would expect many recitals are given in Spain, the land 
which cradled the guitar. To mention just a few: Narciso Yepes at Seville 
playing music by Galileo, de Visee, Kellkner (Campanella), Weiss, Sor, Moreno 
Torroba (Sonatina), Rodrigo (En los Trigales), etc. 

In Valencia the newly-formed Guitar Society has been organising recitals 
by Jose Lujs Gonzalez and Salvador Garcia. Celedonio Romero gave recitals 
in Granada and Seville. Rosa Lloret de Batlle in Badalona and Jose Maria 
Sierra _in Lerida, who gave two recitals during February. At one of these he 
played guitar duets with Ramon Morell including Romanza and Estudio by 
Daniel Fortea and arrangements by Tarrag6 of music by Aguado and Bizet. 

SWITZERLAND. Luis Sanchez Granada was heard in a guitar recital 
broadcast from Monteceneri, Switzerland on March 31st. His solos included 
Minuet and Gigue (de Visee), Sarabande and Minuet (Handel), Estudio 
(Barrios) and Serenata (Malats). His expressiveness, sonority and timbre were 
outstanding and gave the list~n~rs t)1e impression thai h~ had a ma~nificent 
~uitar. (J.P.V.) 
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U.S.A. The Society of the Classic Guitar, New York presented a five-part 
programme at its 64th concert on March 21st. Part I consisted of Max Shames 
(guitar) jn duos and trios wjth recorders. In Part II Eithne Golden sang six 
interesting songs with guitar. Manuel Gayol played guitar solos in Part III, 
Andantino and Allegro (Sor), Minuet (N. Coste), Danza, Estudio and Gavota 
(Tarrega). Part IV was for voice and guitar. Lina Bardi (soprano), V. Bobri 
.and Julio Prol (guitars). In Part V these two guitarists were joined by a flautist, 
R. Freundlich, in Divertimento in G (J . .M. Komter), Ava Maria (Bach
Gounod), Gagljarda (F. Durante) and Entr'acte (Jacques Ibert). The guitars 
were by Hauser and Mooch strung with Augustine strings. The next concert 
{June 8th) will be a Guitar Recital by Monina Tavora at the Carl Fischer 
Concert Hall. 

DIONISIO AGUADO 

by Jane Rutherford Maitland 

A GU ADO, great guitarist and teacher was born in Madrid on the 8th of 
April, 1784, and died there jn 1849. He still remains (though it is 
over a hundred years since his death) one of the most celebrated 

guitarists. His famous Guitar Method is considered by Segovia as being the 
best ever written and it is studied by those. who wish to completely master this 
lovely instrument. 

Aguado began to study the guitar at the age of eight. When his father 
realised that the boy was very talented he sent him to study under Father 
Basilio, a very good guitarist, Professor of counterpoint and organist at the 
Convent of his order in Madrid. 

At tlie death of his father in 1803 Aguado and his mother went to live at 
Fuenlabrada, a small village, where they took refuge from the French invasion. 
Aguado, during this retreat, devoted himself to his beloved instrument; he 
tried to unravel all technical secrets, accomplishing extraordinary results. He 
wrote his masterly .Method which was published jn Madrid .in 1824. 

In 1827 Aguado published .in Paris the second Spanish edition of his 
Method which he renamed "New Method". This was immediately translated 
into French by Francesco de Fossa, notable guitarist, inventor of Octave 
harmonics, great admirer and friend of Aguado. 

Aguado jn Paris was considered a great artist; he played the guitar with 
extraordina.ry ease and many admirers, amongst them celebrated musicians 
such as Rossini, Bellini, Diabelli, Henry Herz and Paganini speak of the 
lovely sounds h.is sensitive fingers drew from this very difficult instrument. (It 
is said that Paganini gave up playing his violin for three years to study the 
guitar). 

During his residence .in Paris Aguado had the opportunity to know and 
hear the great guitarist Sor with whom he made a cordial and lasting friendship. 
They lived in the same house, where they used to hear each other play. At thjs 
time Sor dedicated to Aguado hjs Septima Fantasia Op. 30 and his Op. 41 
called "The Two Friends", a beautiful work for two guitars which they played 
together with great pleasure. During the year 1838 Aguado had a great long
ing to return to his own country; he had been absent about thirteen years. 
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On his arrival in Madrid Aguado was received with great demonstrat.ions 
of affection and enthusiasm by h.is friends who were legion. They begged him 
to stay and not leave the Court. He decided to settle in Madrid devoting 
himself to playing, composing and teaching until his death which occurred in 
Madrid on 20th December, 1849. 

Is it possible that Aguado belonged to the Spanish aristocracy? After his 
stay in Fuenlabrada, Aguado and his mother returned to Court j_n Madrid. 
When he left Paris his friends begged him to stay at Court. Certainly he had 
the grace and dignity of an aristocrat. I have a very old edition of Aguado's 
Method printed in 1820; there .is a fine engraving in it of Aguado; he sits, a 
tall slim figure framed in a fong window through which the sunbeams dance, 
lighting up the quiet room, dressed in the costume of the period, trousers tight 
from ankle to hip, close fitting jacket, a black cravat round his throat. 
Aguado, his face thin, sensitive and kind, bends over his guitar as he plays. 
He was really a man who suffered from ill health but he said that playing the 
guitar did not tire him; he had the joy of practising his art until the end of 
his life. 

Aguado's Guitar Method .is certainly a masterpiece. I have been through 
it many times and always find more to learn. He begins with very easy stud.ies 
and pieces the latter to encourage the student. Aguado must have been a 
most careful and patient teacher, he leads the student gently on. He says: 
"Take one lesson and master this thoroughly before proceeding to the next•• 
and "Take two bars, master these, then another two bars, when mastered 
join the four bars together". Great patience and slow painstaking work js the 
only way in which you will become a master guitarist. 

As one works through the Method it becomes more difficult; the lesson on 
how to produce harmonics .is very exacting. Lesson 49 is clever, how to pro
duce bell-like sounds and also how to imitate the harp. The most difficult 
studies occur at the end of the book: studies for four fingers, very difficult 
"cejas" (barres), scale passages, chords to be struck immediately after the scale. 

In the third section some studies, which are to be played with expression 
as marked, are mostly in quick tempo and demand great finger agility. 

One gathers that Aguado enjoyed playing more than writing music; his 
compositions are based mainly on some technical difficulty to be mastered by 
the student. Some of his studies are lovely and the accompaniments to his 
mefodies are written as only a musician could write them. 6 Pieces (Aguado
Brevier, Schotts G.A. No. 55) are very pleasing, though not easy to play. 

Aguado ranks with Chopin and Liszt in that he developed, as they did, 
a new technique and discovered the chromatic element which enhanced the 
beauty of their compositions. 

The impression one has of Aguado is that he was a quiet, modest, kind 
person, devoted to his music and friends, happy and content, as most Spanish 
people are, in his home life; a dreamer of dreams and a great artist. 

"The voice of the harp .is an elegy; the voice of the piano is a discourse; 
the voice of the guitar is a song." 

-Eugenio d'Ors. (Famous Spanish writer.) 
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ABOUT I.C.G.A. 

T HE International Classic Guitar Association is a combined effort for the 
Classic Guitar by many people in many parts of the world. For practical 
purposes of organisation its central office is in Cheltenham, England, 

where the administration and office work are done by a committee. 

The meetings of this Committee are always well-attended and are con
ducted in a democratic and business-like manner. 

I.C.G.A. exists wherever its members are found. Without the co-operation 
of the members the work of the Committee would be of no avail. The inform
ation given on the first page of this issue gives some .idea of this collaboration, 
but there are many ways in which all members can help to maintain and 
strengthen I.C.G.A. 

How YOU can help I.C.G.A. 

Firstly, by promptly renewing your subscription as soon as the request 
notice js received. "Guitar News" is not sent after a subscription has expired. 

If you can become a FOUNDATION MEMBER by subscribing £1 a year 
(U.S.A. 3 dollars) ,instead of the ordinary membership fee of 5/- (75c.) you 
will be substantially helping I.C.G.A. to function more effectively. 

If you change your address, please inform the Hon. Organiser immediately, 
or "Guitar News" may not reach you. 

Most members have joined through being told about I.C.G.A. and "Guitar 
News". Do you know somebody who might be interested? New members 
and subscribers are always welcome. 

If you have any guitar music which you no longer require send jt to 
I.C.G.A. so that it can be sold to help finances. Or, perhaps you would like 
to buy some of the music thus received. If so, a list will be sent. 

Much information js given to members by post. A stamp or "reply 
coupon" will be much appreciated jn view of the heavy postal expenses. 

Prompt reports of guitar activities and short articles for "Guitar News" 
will be gratefully received by the Hon. Organiser. Naturally the opinions 
expressed in an article are those of .its writer and not necessarily in accord with 
those of the Committee or members of I.C.G.A. 

* * * * * 

The Committee desires to express its gratitude to all who have helped 
in this work for the classic guitar. 
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The word ~GUITAR" 
The English word 'guitar' was derived from the Latin 'cithara' and the 

Greek 'kithara'. It came into the Greek language from the Persian whose 
word for the string of a musical instrument is 'tar'. The name of the Indian 
'plucked-string' instrument 'SI-TAR' was derived from the same source and 
means, literally, 'three strings'. There are many other related words-Zither, 
either, cetera, gittern, etc., also words meaning 'guitar' in many languages. 

In Portuguese, however, the word for a guitar is 'violao' which is related 
to 'viol', 'vihuela', etc. 

THE INTERNATIONAL 

CLASSIC GUITAR ASSOCIATION 
(A non-profit-making Organisation) 

President: L. T. Bridell, M.A. 

Committee : Miss Maude Hamilton, Mr. Eric Dance, 
Miss Joan Prior, Mr. Rupert Douglas, 
Mrs. Kay Appleby (Hon. Treasurer), 
Mrs. Audrey Rodziszewska (Spanish Translator). 

Hon. Organiser: Wilfrid M. Appleby, 47 Clarence Street, Chelten
ham (Glos.) England, to whom all communications and subscriptions should 
be sent. 

This organisation has been formed to make the classic (Spanish) guitar 
better understood and appreciated, to prevent it from being confused and 
associated with its novelty variants (jazz, Hawaiian, electric, etc.), and to 
maintain the essential character and nature of the legitimate guitar and its music. 
Those who agree with these aims are invited to join the I.C.G. A. 

Foundation Member: 20/- a year (U.S.A. $3.00). 
Member (ordinary): 5/- a year (U.S.A. .75 cents.) 

All members receive " Guitar News " without further payment. 

"GUITAR NEWS" Bi-monthly Copyright reserved. 

Non-members' subscription to "Guitar News" 5/- (6 issues). 

U.S.A. Payments: A dollar note covers ordinary membership fee or 
subscription for a period of 16 months (8 issues of "Guitar News"). 

Dollar notes or International Money Orders are much more convenient 
than bank drafts. 
London Agents: Messrs. Schott & Co., Ltd., 48 Great Marlborough Street, 

London, W.l., from whom single copies may be obtained, price 9d. 

Glouces:cr Printers Ltd., Blac:.Ctriars Press. Ladybelleeate St., Gloucester 


