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PART II 

THE student who tries to trace the history and evolution of the guitar 
soon realises what a tangle of instruments and names of instruments bas 
to be unravelled. Throughout the centuries there has been widespread 

invention and experimentation which, combined with varying skill in crafts
manship and differing availability of materials, resulted in an infinite variety 
of plucked-string instruments related, more or less, to the guitar. Any attempt 
to make order out of this chaos will almost certainly result in over-simplifi
cation. An instrument often has several different names; worse still, the same 
word is used to denote several different instruments-for instance, the word 
'cithara' and its derivatives. Researches must cover not only many centuries 
but also many regions with their diverse languages. 

Cicero mentioned not only the- 'cithara' but also a Roman instrument 
made from the wood of the plane tree called the 'fidicula'. The word 'fidicula' 
in Latin signified 'a small stringed instrument' (fides = string or stringed 
instrument). Whether this 'fidicula' is the ancestor of both the guitar and the 
violin, as some writers suggest, is a matter for further research; but sculptures 
showing finger-played Roman stringed instruments with tapering necks are 
evidence that this may be so. The fidicula therefore appears to be a link 
between the Greek instrument of Tanagra (c. 300 B.C.) and the 'guitara latina' 
-the four-stringed guitar of early Spanish documents. Carl Engel writes: 
"There can hardly be a doubt that a Roman instrument called 'fidicula' was 
known to the higher classes of people in central and western Europe long 
before they applied the bow to its strings". The word guitar is derived from 
the Latin word 'cithara' which in turn came from the Greek word 'kithara'. 
Words derived from the Latin word 'fidicula' include 'vitula' (Low Latin), 
vihuela (Spanish), viol, viola, fidula, fiedel, fiddle, etc . . 

The Vihuela 

The 4-stringed guitar became the popular instrument in Spain, but Juan 
Ruiz, the Archpriest of Hita, writing in 1330 mentions another type of guitar, 
the vihuela, which was the instrument of the aristocracy. In its guitar-like 
form it was known as 'vihuela de mano' to distinguish it from the bowed 
(de arco) and plectrum-played (de pendola) ·forms. The guitar form of the 
vihuela was undoubtedly the most important musically. 

It was shaped like a rather deep but narrow guitar with a flat back and 
only a suggestion of 'waist'. The neck was short, with only ten frets. The 
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bridge was fixed and there was usually considerable ornamentation on the 
.sound-box (body). (See picture in "Gui~r News" No. 16). 

It usually had six strings (sometimes pairs of strings) which were all of 
gut and were tuned (low to high) G. C. F. A. D. G. exactly the same as the 
lute, which at the same period was the popular instrument of all Europe except 
Spain. 

The modern guitar.can be tuned to vihuela and lute accordatura by placing 
a capotasto at the third fret and lowering the third string a semitone. 

Tablature and Frets 
Most music at that time was written in 'tablature' with horizontal parallel 

lines representing the strings of the instrument. Numbers (0 to 10) placed on 
one of these lines denoted the fret at which a note was to be made. 

Frets (or trastes) were originally made by tying gut string round the necks 
of the guitars, lutes, viols, etc. It is probable that at first marks were made on 
the neck of the instrument to show where to place the fingers and that later it 
was found that string tied round the neck gave clearer notes. Still later ivory 
or metal bars were used. The word 'fret' is derived from the old Frencl:~ 
'ferrette' (banded with iron). The use of frets was an important factor in the 
development of harmony and chords in music, since they made possible 'Equal 
Temperament'--centuries before Bach's 'Well-tempered Clavier'. 

Musical Development 
The sixteenth century saw the highest development of the music of the 

vihuela by Luis Milan (c. 1500-1561 or later), Luis de Narvaez, Alonso de 
Mudarra, Diego Pisador, Diego Ortiz and other vihuelists. Luis Milan was a 
favourite poet and vihuela player at the Court of Valencia. His book 'Libro 
de Vihuela de Mano intitulado El Maestro' was printed in 1536. It gave 
instruction on the method of playing and a valuable collection of music for 
the instrument including forty fantasias. At that time very few books of lute 
music had been printed, so Luis Milan can be claimed as one of the earliest 
composers of purely instrumental music and the first to write a book on the 
vihuela. Two years later Luis de Narvaez made further musical history with 
his book 'Los Seys Libros del Delphin de Musica' (Valladolid). His instruc
tions for playing the vihuela are also followed by music which includes 
transcriptions of vocal works and some of the earliest variations on a theme 
(differencias). Diego 0rtiz wrote music for vihuelas playing in ensemble which 
he called 'concertos' (music for concerted playing). This music was 
re-published in 1913. 

Other books of music followed during this glorious 16th century of music, 
but the vihuela passed out of use within the next two centuries and it was only 
after a long search that Emilio Pujol was able to find a single battered specimen 
of this noble instrument in one of the lesser-known museums in Paris. 
Simplicio, the Spanish guitar maker, Arnold Dolmetsch and Jose Yacopi have 
made models based on this 'last of the vihuelas' and Sen.or Pujol has taught its 
technique to a number of people. 

The tones of the vihuela have a richer quality than those of the lute, but 
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they lack the brightness and tone-colour variety of the modern classic guitar. 
A book on "Luis Milan and the Vihuelistas " by J. B. Trend M.A. was pub
lished in 1925 (Oxford University Press). 

The ' Spanish ' Guitar 
The earliest known guitarists in Spain were Juan de Palencia (c. 1414), 

Alfonso de Toledo (1417) and Rodrigo de la Guitarra (1417). Guitars with 
three or four strings were known in several countries of Europe in the 16th 
century. Between 1551 and 1554 five books of music for the 4-stringed guitar 
by Adrien Le Roy were published in Paris. 

The popular four-stringed guitar in Spain was often tuned C. F. A. D.
like the inner strings of the vihuela. One of the great vihuelists, Miguel de 
Fuenllana, in his book 'Orphenica Lyra' (1554) actually includes some music 
for the guitar as well as music for vihuela. In the following year an important 
book by Juan Bermuda on musical instruments (Declaracio de Instrumentos) 
gives A. D. G. B. as a 'new-style' of tuning the 4-stringed guitar. These are, 
of course, the four middle strings of the guitar as it is tuned to this day. Berm
uda also mentions, evidently as a novelty, the existence of a 5-stringed guitar to 
which a higher E string had been added. Within the next thirty years or so this 
five-stringed guitar had become known as the 'Spanish guitar' and was 
becoming popular throughout Europe. Vicente Espinel, one of its first great 
exponents made it popular with all classes. He has been credited with its 
invention but as he was only four years old when Bermuda's book was written 
that can scarcely be correct. The earliest known Method for the Spanish 
guitar of five strings was by Juan Carlos Amat (1572-1642) whose book bears 
the title 'Guitarra Espafiola' and was first published in Barcelona in 1596. 
Actually Dr. Amat's guitar had nine strings but the lower A and D were paired 
in octaves; the G and B were paired in unisons while the top E was a single 
string. In many guitars of the 17th and 18th centuries the strings are in pairs, 
for instance the Stradivarius guitar (1680). A learned treatise on "The 
Significance of Juan Carlos Amat in the History of the Guitar" was written by 
Emilio Pujol (Barcelona 1950). 

The Gittem 
English Crusaders returning through Europe from Palestine in the twelfth 

century are thought to have brought back an instrument which was undoubtedly 
a form of 'guitarra Latina' and closely related to the popular 4-stringed 
guitar of Spain. It had incurved sides, gut strings (usually 4), a fingerboard 
and frets; its accordatura was usually the same as that of the Spanish 
instrument-C. F. A. D. It was evidently copied in England (more or less 
faithfully!) and as the 'gittern' it remained in use until the 17th century. 
Carvings of gitterns are to be found in old cathedrals and churches: there is an 
illustration of the gittern in the Ormsby Psalter Oate 13th century) and it is 
mentioned by Langland in his 'Piers Plowmen'; also by Chaucer and other 
early writers. Methods for the gittern • were published, the last being by 
Playford (1652). 

There is actually a gittern still in existence at Warwick Castle. It dates 
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from about 1330 but has been renovated and somewhat altered to make it 
more like a crude violin. It is supposed to have been presented by Queen 
Elizabeth I to the Earl of Leicester when she visited Kenilworth Castle. In 
this particular instrument there is no separate neck, the body tapers away to 
the head and there is a hole through the side of the neck for the thumb. This 
type of 'neck' was not an essential feature of the English gittern, however, but 
it is interesting to note this similarity of structure with its Greek (Tanagra) 
predecessor of some fifteen centuries earlier! 

The gittern was also found in France where a Method for playing it was 
written by Des Periers (1557). We know that the English King, Henry the 
Eighth, died leaving twenty one 'guitars' in his collection of 381 musical 
instruments. A. J. Hipkins, a great authority on musical instruments, 
suggested that the Spanish guitar (with five strings) was brought to England 
by the attendants of Philip II of Spain when he married Mary Tudor. There 
still exists a guitar which is reputed to have been given to Mary, Queen of 
Scots, by her ill-fated, elderly guitarist friend and secretary, Rizzio who was 
stabbed to death at Holyrood Palace, Edinburgh, by friends of her jealous 
husband. 

It is certain that the Spanish guitar was well-known in England during the 
reign of Queen Elizabeth in spite of the popularity of the lute at that time. 

The gitterrt which was played with a plectrum was naturally superseded 
by the finger played Spanish guitar-a much more highly evolved musical 
instrument. To quote Carl Engel "By 'twanging' the strings with the tips of the 
fingers a player is enabled to ensure a more delicate expression and a fuller 
command over the different shades of loudness and accent than he possibly 
can do with a plectrum". 

NEWS FROM PARIS 

SEGOVIA'S programme at the 
Salle Gaveau, Paris, on December 

19th included the great Bach 
Chaconne, music by Couperin, 
Rameau, (whose portrait recently 
appeared on a French postage 
stamp), the Tansman Cavatina, 
transcriptions of Albeniz, Granados, 
etc. The Salle Gaveau seats about 
2,000 people and it was filled to 
capacity. It was another terrific 
success for the great master-guitarist. 

* * * 

On his return from a successfui 
concert tour of Italy and Austria the 
Spanish concert guitarist Sanchez 
Granada spent a fortnight in Paris 
where he took part in the meetings 
of 'Les Amis de la Guitare' whose 

(To be continued). 

directeur M. Andre Verdier sends 
New Year Greetings to all guitarists. 

THE WINNER 
AT 4 o'clock on the afternoon of 

November 9th at Worcester, 
England, twelve sleek horses stood 

-lined up for the race. The excitement 
of the crowd grew in crescendo. 
Would the favourite win or would 
it be beaten by 'Tinkling'? 

Suddenly the excitement exploded 
in the cry "They're off! " and 
thudding hoofs beat out the rhythm 
as each rider urged his mount to the 
front of the field. A hundred yards 
to go ! A horse takes the lead and 
holds it! "Hooray!" The favourite 
bas won. Its name is put up on a 
board. Yes, 'Guitar' is first-and 
'Tinkling' was not even. in the first 
three! 



FEB.-MAR. 1954 GUITAR NEWS s 

GUITAR ACTIVITY IN U.S.A. 

IT gladdens our hearts to receive such numerous and excellent reports of the 
classic guitar's progress in U.S.A. Not only are the established societies so 
busy that their organisers scarcely have time to think, but new guitar circles 

are being formed in other localities. 
At Milford, Connecticut, Vincent Bredice has been teaching a number of 

pupils, and his leading pupil, Mr. Pat Jannoli played his first recital on 
December 27th. It included Suite in D minor by R. de Visee, music by J. S. 
Bach and M. Carcassi. It is hoped to meet regularly for playing and discussion. 

* * • • 
Another newly-formed society, The Philadelphia Society of the Classic 

Guitar, presented Albert Valdes Blain in a recital on November 7th. In spite 
of Philadelphia's worst snow-storm of the year Mr. Blain played to a capacity 
audience. Reports praise his 'excellent style and unusual warmth of tone, his 
fine musicianship and brilliance of technique' . The programme included Two 
Pavanes (Milan), Suite (de Visee), Prelude and Gavotte (Bach), Three Catalan 
Folk Songs (Llobet), Barcarolle (Mendelssohn), Two Minuets (Sor), Playera 
(Granados), Mazurka and Tremolo Study (Tarrega), Torre Bermeja (Albeniz), 
as well as several encores. 

* * * * 
On November 21st Albert Valdes Blain also took part in the 68th concert 

of the Society of the Classic Guitar (New York) with Victoria Kingsley who 
sang two groups of songs with her guitar. This concert opened with music for 
recorder and two guitars, the latter being played by V. Bobri and M. Shames. 

* * * * 
The broadcasts of guitar music on New York City Station W.N.Y.C. 

organised by the Society of the Classic Guitar have been continuing each 
month. The guitarists taking part included Roland and Albert Valdes Blain, 
V. Bobri and Julio Prol. 

* * * * 
Victoria Kingsley (now back in England, unless by the time this is printed 

she is touring again) gave an important recital of Songs with Guitar at New 
York Town Hall on October 25th with a six-part programme of more than 
twenty items. 

* * * * 
Alexander Bellow and family went for their summer holiday to Lake 

George, but when the local folk and other holiday makers found out he was 
a guitarist he was soon giving a whole series of recitals and lectures on the 
guitar. Back in New York his teaching activities were resumed and on 
November 1st the Tenth Students' Meeting took place-a concert of nearly 
thirty items. Solos ranged from Luis Milan, Frescobaldi and Bach to Villa 
Lobos, Ponce and Bela Bartok-and three of Mr. Bellow's own compositions. 
A guitar ensemble of seven players gave four items. 

* * * * 
From another part of U.S.A., a teacher of the classic guitar writes about 

one of his pupils who came to him for lessons with what is politely described 
as a 'converted' guitar of a ·well-known factory make. It had a raucous voice 
and was 'full of sounds from the enemy camp'. The pupil did work hard 
tbough and at last a better guitar was found for him; not a great instrument 
but one of the good old Martin guitars with a voice. Then he came fo~ his 
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next lesson-the twenty-fifth. He played four pieces from the Notebook of 
A. M. Bach and a Bach Courante; then be mentioned that he had arranged a 
piece of harpsichord music and played that also. The teacher listened with 
amazement for this pupil was playing these things with true feeling like an· 
old maestro. The better guitar had evidently awakened the pupil's innate 
talent and its fine tones inspired him to make good music. 

FERDINAND REBAY 
11th June, 1880--6th November, 1953 

W E learn, with deep regret, of the death of Professor Ferdinand Rebay of 
Vienna on November 6th. 

This distinguished composer will be best known to guitarists for bis three 
voluµies of Duos for two guitars edited by Carl Dobrauz and published by V. 
Hladky, Vienna (London Agents, Schotts). Also for his book of fourteen 
easy solos (14 Kleine Leicbte Stucke) edited by Gertha Hammerschmid and 
published by Wiener Gitarre-Archiv, Musikverlag, Fr. Hawlik, Vienna. But 
Professor Rebay wrote many other works for the guitar and also much chamber 
music which included the guitar. 

RECITAL IN JAPAN 

Y. 
(" r"l ..... 4\ •. 

NINAKA WA, winner of the First Prize in the 1952 Japanese Guitar 
Contest, gave a recital in Nagoya on December 6th. His programme 
im;luded :. 

I. "' (._ 

Sui te in D Minor 
Thi rd Grand Concerto op. 70 
Sonata op. 15 
Capricho Arabe 
Recuerdos de la Alhambra 
Granada 
Leyenda 

R. de V isee arr. Pujol 
Giuliani 
Giuliani 
T arrega 
T a rrega 
Albeniz arr. Tarrega 
Albeniz a rr. Segovia 

JAPANESE GUITAR MAGAZINE 
The magazine for guitarists 'Armonia' (Harmony) was founded in 1928 

by the late C. Sawaguchi but ceased because of the war. It is now being 
revived by Dr. I. Takahashi, Mr. S. Ogura, Mr. J. Nakano and some musical 
journalists and will appear bi-monthly. 

C~ARACTER AND ART 
"Character . is a moral question, and art is fuµdamentally dependent on 

character. The work of an artist is a 'projection of personality'---His 
work must change if bis character changes, so that character must be a 
'function' of work. And from the non-creator's standpoint character is 
involved no less, for what we appreciate depends on our own character." 

Sir ~ercy C. Buck 
· (The famous musicologist) . 
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GUITAR METHODS AND INSTRUCTION BOOKS 
F. CA RULLI: "Elementary Guitar Method for Self Instruction". Edited by 
Ernst Hi.ilsen; English translation and revision by Edgar Hunt (1953). 
Published by Schott & Co. Ltd., 48 Great Marlborough Street, London W:1 
(Guitar Archive No. 50 E). 

Carulli's well-known Method published in 1810 has proved so suitable 
for the beginner that elements from it are to be found in hundreds of other 
text books for the guitar. This edition has been brought into line with modern 
technique by the inclusion of a page of illustrations showing how to hold the 
guitar in the modern manner. It consists of 53 exercises, including seven duets. 
Its clarity and easy grading make it ideal as a first book especially where no 
teacher is available. 
KARL SCHEIT: "Lehr-und Spielbuch fiir Gitarre" (1953) published by 
Osterreichischer Bundesverlag, Vienna, Austria. 76 pages, 300 studies, 
exercises etc. Text in German. Many studies and short pieces are by-or 
based on- Sor and Aguado. There is also some music of the lutenists and 
folk songs with guitar accompaniment. 
STEPAN URBAN: "Pripravna Skola Hry Na Kytaru" (1950). Published 
by Narodni Hudebni Vydavatelstvi Orbis, Prague, Czechoslovakia. 52 pages. 
Text in Czech. Original studies for both melody and harmony. Many Czech 
songs with guitar accompaniment. 
PATRICIO GALIN DO: "Tratado de Armonia adaptado a la Guitarra" 
(Volume 1). Text in Spanish. The first volume of Professor Galindo's 
Treatise on Harmony for the Guitar consists of a foreword by Professor 
Rafael Balaguer of Valencia Conservatory, an introduction by the author and 
the first two chapters. ·Published.by the author at Calle Sagunto 27, Valencia, 
Spain. 

GUITAR MUSIC 

C ARLOS GU AST A VINO is a well-known Argentine composer whose 
works include Suite Argentina (Ballet) etc. His "Cantilena ( ... Santa 
Fe para Llorar)" was originally written as a pianoforte solo, but with 

the collaboration of Maria Luisa Anido this has now been published as a 
guitar solo by Ricordi .Americana, Cangallo 1570, Buenos Aires, Argentina. 
These publishers include seven pages of guitar music in their 1953 'Estracto 
del Catalogo General'. 

Several compositions by Professor Stepan Urban and other Czechoslova
kian composers have been received. They were published by Nakladatel 
Ludvik Nerad, Poric 1, Prague 2, Czechoslovakia. 

"Dobru noc" (variations on a Czech air) demands a high standard of skill. 
Much more easy to play, but a very effective solo, is his lullaby "Ukolebavka". 

An album of Guitar Solos edited by Professor Urban contains pieces by 
Paganini, Diabelli, Matiegka, etc. This was published in 1951 by Narodni 
Hudebni Vydavatelstvi Orbis, Prague. 

The latest guitar music from the Italian publishers Berben of Modena is 
the transcription of Sonata (Giga) of Domenico Scarlatti by Professor Jose de 
Azpiazu of the Conservatory of Geneva, Switzerland. It has been transposed 
into the key of D and the fingering is very thorough and clear to follow. 
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RECITALS IN BRITAIN 

THE final recitals of Segovia's British tour took place at the Royal Festival 
Hall, London and the Winter Gardens, Bournemouth, on November 10th 
and 12th respectively. In both places he gave a masterly performance 

lasting nearly two hours and consisting of works by Frescobaldi, Weiss, Sor, 
Bach, D. Scarlatti, Rameau, Mendelssohn (the famous Canzonetta), Castel-
nuovo-Tedesco, Granados and Albeniz. ~ 

The souvenir programmes contained five pages of what is usually /I 
described as 'programme notes' but in this case was a most informative and J 
interesting article on 'Andres Segovia and the Guitar' written by Terry Usher. 
We understand that this is the first time Segovia's programmes for British 
recitals have contained notes written by an actual guitarist instead of a 
professional musicologist. 

* * * * 
At very short notice during a brief visit to· London a recital was given by 

Olga Coelho at Wigmore Hall, London, on November 2nd. The celebrated 
Brazilian soprano-guitarist charmed her audience with four groups of songs
classical songs, South American songs, songs composed and arranged especially 
for her- and finally Brazilian songs through two centuries. The first group 
was arranged by Andres Segovia while the Brazilian and other South American 
songs were arranged by Olga Coelho. 

One of the most interesting items was Bachiana No. 5, originally written 
by H. Villa Lobos for eight 'cellos and 'reduced' by the composer to a guitar 
accompaniment for Olga Coelho's voice. 

* * • 
Adele Kramer's first London recital nearly had to be cancelled owing to 

illness caused by food poisoning. However, she recovered sufficiently to face 
her audience at Cowdray Hall, London, on December 9th and won praise from 
the "Times" which said " .... Miss Kramer's playing stood out chiefly for its 
musically consistent use of tone colour-she registered her Bach suite with as 
much care as if she had been playing it on the harpsichord-and for its 
interpretative sincerity .... " 

JUST PUBLISHED 

F. CARULLI 
ELEMENTARY METHOD for self instruction 

Price 4/ 6 net 

Completely Revised 
Fingering Tables 

SOLOS 

English Text · 
Duets for Teacher and Pupil 

SCALES - STUDIES 

SCHOTT & CO. LTD., 48 Great Marlborough St., London, W.1 

j 
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TRYING TO HELP 

N OT many concert guitarists visit South Africa, so when there is a rumour 
that a famo us recitalist is coming---but here is Mr. Jurie Ryss's 
own story. 

In October he heard a rumour that a famous guitarist was booked for a 
recital in Lourenc;:o Marques (Portuguese Africa). He did not even know the 
name but spent a whole week searching for information of the unknown 
maestro. At last, after looking through fifty Portuguese newspapers he found 
the name of Regino Sainz de la Maza. 

That was on a Tuesday. The following day Mr. Ryss was in hospital 
with a broken leg so he could not immediately continue his efforts to arrange 
for a recital in Johannesburg. After an operation on the leg he managed to 
write to the Maestro at the end of October and got a friend to speak to an 
Impresario who would have! been glad to guarantee a concert. Recordings 
for the radio might also have been arranged. Professor Sainz de la Maza's 
reply reached Mr. Ryss early in December but by that time the concert tour 
was over and, not knowing about our friend's plans, the famous guitarist 
passed through Johannesburg without having played a note there. 

However, it is not quite so disappointing as it seems. The recital of 
Regino Sainz de la Maza has inspired Portuguese Africa with enthusiasm for 
the guitar and it may yet be possible for him to pay a special visit to Johannes
burg and even to play the Concierto de Aranjuez there. 

All guitarists will wish Mr. Ryss a speedy recovery from his accident. 

SPANISH GUITAR CENTRE 
CLASS OR PRIVATE TUITION IN THE SEGOVIA-TARREGA METHOD 

.------------ By LEN WILLIAMS ----------, 

Special courses have been arranged for beginners with no knowledge 
of the guitar or music whatever. Courses of instruction are also available 
for advanced players, embracing theory, harmony, and arranging from 
piano music. Spanish folk music, Elizabethan music, music from the works 
of Bach, Granados, Torroba, etc.; all are covered in this comprehensive 
tuition offered by Spanish Guitar Centre, under the personal direction of 
Len Williams. 

A fine range of genuine Spanish Guitars at prices from £16. 16. 0 to 
£90 is available to students on deferred terms. A trial plan service has 
also been arranged for beginners wishing to test their talent for the guitar 
and music without committing themselves to the expense of buying an 
instrument. Interviews for this purpose can be arranged during which the 
various styles of Spanish Guitar playing are demonstrated by Len Williams. 
Lessons are given weekly at the Spanish Guitar Centre studios, and guitars 
are available for students who wish to avoid the inconvenience of carrying 
to the studio their own instruments. Write for free book.let to :-

SPANISH GUITAR CENTRE 
12/13 LITILE NEWPORT STREET, W.C.2. Tel.: GER 6457 

(near Leicester Square tube and Hippodrome Theatre) 
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PRESENTING THE GUITAR 

FEB.-MAR. 1954 

Recitals in the Midlands 

DURING the winter of 1953 / 54, the Manchester guitarists Terry Usher 
and Ben Beckton are engaged to give a number of recitals to musical 
societies in the Midlands. 

Under the title "The Spanish Guitar and its Music" the recitals demon
strate the music available to the classic guitar, ranging from the Pavanes of 
Luis Milan written originally for vihuela, to modern works by contemporary 
composers. Other fields covered include lute music, Bach and the contrapuntal 
composers, arrangements of keyboard works of the classical and romantic 
periods, Spanish music written for or arranged for the guitar by Granados, 
Albeniz and others, also flamenco dances. 

A brief survey of the history of the guitar, and a description of the con
struction and technique of the present-day instrument begin the recital : the 
origin and period of each work is explained before it is played, but otherwise 
the music is allowed to speak for itself. All examples are played "live", not by 
means of gramophone recordings. Terry Usher gives the explanations and the 
playing is shared between them both. 

Recitals have so far been given to the Metrovick Music Club, the Halle 
Concerts Society, the Glossop Music Society and the International Club, 
Manchester. Dates have also been booked for the New Year for other 
organisations. 

Guitar Evening 

THERE was a full attendance at the meeting of the International Friend
ship League in Gloucester on December 8th. Many nations were 
represented in the audience which had gathered to hear the music of the 

guitar and an address on that instrument by Wilfrid M. Appleby. 
Dealing briefly with the history and structure of the guitar, the speaker 

told of its development in the world to-day and mentioned/ some of its out
standing players. Solos by Aguado, Sor, Diabelli, Tarrega, Fortea and other 
composers were played by Eric J. Dance, C. E. Robins and W. M. Appleby. 
Mr. Dance and Mr. Appleby played on two guitars some traditional Polish 
music, including a lively Kujiawiak. 

Much interest was shown and many questions about the guitar were dealt 
with by the speaker. 

JUST ' IN CASE '! A Christmas card from the Danish 
guitarist Jytte Gorki-Schmidt 

showed. her bonny little daughter 
sitting up in a guitar case and taking 
an _intelligent interest in the usual 
contents of that case. 

Madame Gorki-Schmiqt gave a 
broadcast on Copenhagen Radio on 
January 5th consisting of ·solos by 
Milan, Dowland, R. de Visee and 
Bach. This was heard very clearly -
in <;::heltenham, England and the 
Preludium by Bach was particularly 
enjoyed . . 

TARREGA COMMEMORATION 
CHELTENHAM Classic Guitar 

Circle devoted the first part of 
its December meeting to the music 
of Francisco Tarrega in homage on 

· the anniversary of his death (Dec
ember 15th, 1909). The playing 
included Study in E minor, Valse, 
Study in A, Recuerdos de la 
Alhambra, Lagrima, Adelita and 
Tarrega's arrangement of a Chopin 
Prelude. The guitarists were Mr. 
Eric J. Dance, Mr. C. E. Robins and 
Mr. Wilfrid M. Appleby. 

f 



FEB.-MAR. 1954 GUITAR NEWS 11 

INTERNATIONAL COMPETffiON 
for Guitar Music 

THE Italian Guitar Association (A.CJ.) is organising a competition jqr 
original guitar solos and offering the following awards: 

1st Prize 15,000 Lire and diploma. 
2nd Prize 10,000 Lire and diploma. 
3rd Prize 5,000 Lire and diploma. 

The compositions must be unpublished and never performed publicly, and 
the time required for performance must not exceed ten minutes. They must 
be sent by registered post to the 

Associazione Chitarristica ltaliana, 
presso Casa Editrice Berben, 

Via F. Selmi 41, Modena, Italy. 
not later than April 30th, 1954. 

The manuscripts must be distinguished by a 'motto' and accompanied by 
a sealed envelope bearing the same 'motto' and enclosing the competitor's full 
name, address and date of birth. Further particulars may be obtained from 
the above address. 

GUITAR CONTEST IN THE CHANNEL ISLES 

A N Open Competition for Guitarists is included in the 1954 Guernsey 
Eisteddfod (Class No. 58-instrumental). The test piece is Allemande 
by Bach (Vol. 1 Guitar Archives, No. 106-Schott) and the contest will 

take place during the week commencing February 22nd. As entries had to be 
received by January 16th, it is now too late for any other guitarists this year, 
but the guitar contest is evidently an annual event, so those interested should 
write to the Hon. Gen. Secretary, Mr. S. A. Le Tocq, "The Glen", New Place, 
St. Peter Port. by next December for particulars of the 1955 contest. The 
local guitarists will welcome competition and Guernsey is a fine place to visit. 

Wanted-A Trophy 
The Syllabus contains an imposing list of Trophies but there is no Trophy 

for the Guitar Contest. Can any reader remedy this? 

CONGRESS OF GUITARISTS IN ITALY 

A THREE day convention of guitarists took place at Modena, on October 
10th, 11 th and 12th during which recitals were given by Marga Bauml 

of Graz, Austria, Maria Luisa Anido of Buenos Aires , Argentina and 
Heinz Bischoff of Salzburg, Austria. 

There were· three competitions which resulted as follows: -
Composition for guitar solo: 1st, Pezzoli Giorgio; 2nd, Cesare Lutzemberger ; 

3rd, Antonino Graffeo. 
Amateur Guitar Solo-playing: 1st, (tied), Paolo Billa and Mario Benigni ; 

2nd, Claudia Tem_pestini; 3rd, Alberto Paoletto. · · 
•Guitar Makers: · 1st, (A) Enrico Piretti; (B) Pietro Gallinotti; 2nd, Nicola de 

Bonis; 3rd, Pietro Gallinotti. · ,, 
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THE GUITAR IN SPAIN 

THE September Bulletin of Pena Guitarristica Tarrega reports recitals in 
various Spanish cities. Renata and Graciano Tarrag6 in Granollers 
played, in the duet section of their programme, Sonata en Re Mayor 

(Scheidler) and Bolero Clasico (G. Tarrag6). 
Dario Vidal gave a recital at the Club Maritime de Mahon. The prog

ramme concluded with music for three guitars in which he had the 
collaboration of his instructor Cosme Huguet and a fellow-student Anita 
Rochina. 

Pepita Roca, pupil of Tarrega, gave a recital in Barcelona on August 20th. 
At the Conservatory of Malaga a series of concerts was given during 

December in which two of the guitar pupils of Professor Jose Navas took part. 
Evaristo Puyet played Romanza (Mendelssohn), and Danza No. 5 (Granados); 
Antonio Garcia Azuaga played Fandanguillo (Moreno Torroba) and Rumores 
de la Caleta (Albeniz). 

. Guitarists of Lerida played music by Llobet, Pujol and Moreno Torroba 
in their January broadcast programme 

GERMAN GUITARISTS' BULLETIN 

THE German guitar society Gitarristischen Vereinigung, issued two 
bulletins (Der Gitarrefreund-edited by Dr. Fritz W. Wiedemann) during 
1953, one of which contained an article on 'The Guitar in Chamber 

Music' by Fritz Czernuschka who celebrated his 70th birthday on July 26th. 
Another 70th birthday during 1953 was that of Baldomero Zapater (March 1st) 
who though born in Spain has lived for many years in Germany. Though blind 
from childhood Zapater has achieved an international reputation as a leading 
guitarist. 

Other articles in the 'Gitarrefreund' include one by Anton Stingl on 
'Andres Segovia' and there are reports of many concerts and recitals. 

FINLAND AND NEIGHBOURING LANDS 

H ELSINGFORS (Helsinki) Guitar Society sent copies of a book on the 
guitar by F. Buek (in German) to the Conservatory and Schools of 
Music and also to the music critics of the daily newspapers so that they 

should have a better knowledge of the classic guitar. The originator of this 
practical scheme was the Founder-President of the Society, Mr. Ivan Putilin. 

In Sweden Mrs. Svea Hammarberg-Kritschewsky won praise from the [ 
critics for her playing of music by Bach, Weiss, Sor, etc. at her first pllblic . 
recital in Stockholm on October 27th. 

On November 20th Evert Ahlander broadcast guitar solos on Swedish 
radio. Ivan Putilin broadcast on Norwegian radio on October 12th: Prelude 
(Khatschaturian), Romance (Vicente Gomez), Valse (Ivanov-Kramskoi) and 
Pequena Romanza (Abloniz). 

Russian guitar broadcasts included the duo A. Kuznetzov and A. 
Jakuschov in Spanish and Russian guitar music; also A. Ivanov-Kramskoi 
(guitar) and L. Kogan (violin) in Sonatinas for guitar and violin by Paganini 
on November 5th. 
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A HANDBOOK OF THE GUITAR 

THE growth of public interest in the classic guitar during recent years has 
made it possible to establish a successful 'guitar conservatory'-The 
Spanish Guitar Centre- in London. In its turn, this institution is 

multiplying the impetus towards appreciation of the classic guitar to an extent 
which would have seemed impossible even three years ago. Moreover, it is 
doing an enormous amount to guide those who desire to learn the guitar into 
the right paths. 

Like I.C.G.A. and "Guitar News" it has broken free from the retarding 
shackles of 'fretted instrumentalism' and is concerned only with the Classic 
(Spanish) Guitar. 

That does not signify a lack of appreciation of other musical instruments, 
on the contrary it means a right appreciation of all the various instruments; but 
for the purposes of organisation and progress there must be concentration and 
specialisation if the classic guitar is to be properly understood andthe standards 
of its technique, its music, its construction- and its instruction-are to be 
improved. The 'jack of all frets' type of teacher was all too often hopelessly 
out-of-date, and in some cases-even worse than that! Such people were 
very largely responsible for the lack of progress of the real guitar during the 
past 50 years. Just how many prospective guitarists were persuaded by them 
to learn the Tin Pan Alley guitar can only be conjected ! To-day there are 
more specialist teachers of the classic guitar in London than ever before-and 
not one of them has any lack of pupils. 

The Spanish Guitar Centre was founded two years ago under the guidance 
of Mr. Len Williams. A good prospectus was available but something else 
seemed desirable, a booklet that would give the enquirer a better idea of the 
guitar, its history and development and other aspects, as well as brief 
biographical information about some of the personalities likely to interest its 
readers. High printing costs seemed prohibitive but finally it was found 
possible to produce a book of thirty-six pages by using a duplicating process, 
with a substantial printed cover and seven full-page portraits and pictures, 
including a portrait of Segovia on the front cover. 

Thus the handbook has n0w been published by the Spanish Guitar Centre 
under the title of "The Spanish Guitar Today-a Short History and Handbook 
of Reference". It contains more than a dozen articles, opening with a treatise 
on "The Spanish Guitar" by Len Williams. M0st of the other articles are 
about personalities of the guitar-Segovia, Olga Coelho, Julian Bream, John 
Christopher Williams (13-years-old son of Len Williams) etc.- also articles on 
"The Guitar Duo", "The Beginner and the Guitar" and a list of guitar records. 

Books about the guitar are all too few, so we welcome this effort because 
of the enlightenment it will spread. 

BROADCASTS FROM THE 
AZORES 

MANUEL PEREIRA DUARTE 
is giving monthly broadcast 

recitals of classic guitar solos on the 
oO meter-band from Radio Emissor 
Regional dos Azores. Repeats are 

W.M.A. 

given on the 27 meter-band. His 
recital on January 30th consisted of 
three compositions by Duarte Costa 
- Danca Portuguesa, Fantasia 
Oriental and Bolero- and 'Triptico' 
a suite in three movements by 
Patricio Galindo. 
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BRITISH RADIO AND TELEVISION 

J
ULIAN BREAM delighted listeners on Midland wave-length with a twenty 
minute recital of guitar solos on December 30th. He commenced with 
his own arrangement of two Sonatas by Cimarosa, followed by Corranda 

by Grau. This 'carol-like' melody is based on a Catalonian dance tune. 
Allegretto by the Mexican composer Manuel Ponce, is the first movement of a 
Sonata for guitar, and very difficult, though Mr. Bream made it sound almost 
easy to play. Stud_¼ No. 3 by Villa-Lobos opens with a rich bass melodic 
phrase which is reminiscent of a 'cello passage, then follow brilliant arpeggios 
and the 'cello phrase is heard again in harmonics. The final item was the 
'Cadiz' movement from "Suite Espanol" by Albeniz. 

* * * * 
The guitar may be heard in many kinds of radio programmes and a few 

weeks ago there was a rare treat in the interval of the play "Man of Ashes". 
The recordings played consisted of Three Pavanes by Luis Milan played on the 
vihuela by Emilio Pujol followed by a Fantasie by Milan and a Romanesca 
by Mudarra played on the modern guitar by Andres Segovia. 

It was most interesting to compare these two instruments. 
* * * * 

John Christopher Williams was chosen as one of the favourite stars of 
Childrens' Television to play in the "Happy New Year" broadcast on January 
2nd. He wisely chose the Sor-Mozart variations for his chief item and played 
not only with brilliant ease but with a matureness that was simply amazing for 
a boy of thirteen years. One can scarcely write of him as 'a promising 
guitarist' he is already a very accomplished exponent of the classic guitar. 

* * * * 
What a pleasure it was to bear the guitar in broadcasts on Christmas Day 

- and what a surprise to hear the famous tenor, Trefor Jones, accompanying 
himself on the guitar in Italian and Welsh songs. 

* * * • 
John Runge was also heard in a Christmas Day programme singing a 

very pleasing though less familiar version of 'Foggy Dew'. He gave us more 
songs with guitar a few days later including Elizabethan lute songs by Tobias 
Hume and John Dowland , also folk songs including a delightful song about 
a French shepherdess who found that trading kisses for sheep led, alas, to the 
loss of both! Most of John Runge's broadcasting has been on the West 
Regional wavelength but we have heard officially that he will be appearing on 
several occasions in the Light Programme during February. 

* * • • 
Elton Hayes gave a series of broadcasts in the Childrens' Hour programme 

recently. Perhaps the fact that he owns a fine Monch guitar helps to explain 
the pleasing and effective tones heard in bis accompaniments. 

* * * * 
The B.B.C. is always pleased to receive listeners' comments on guitar 

broadcasts-even a postcard-so do write whenever you hear the guitar-no 
~oubt that applies as much to radio in other lands. 

Franz Schubert on the Guitar 

"'The guitar is a marvellous instrument which few people understand". 
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"THE HERITAGE OF SPAIN" BROADCASTS 

DURING the early months of 1954 a number of B.B.C. radio programmes 
are dealing with the music and literature of Spain. These broadcasts 
are on the 'Third' Programme wavelength 464m. (647 kc / s) and 194m. 

(1,546 kc/s). Naturally many of the programmes are of special interest to 
guitarists. 

During January there were recordings of Ancient Spanish music, including 
some from the Cantigas of King Alfonso the Wise, sung by monks and boys 
of the choir School at the Monastery of Montserrat, Barcelona, where 
Ferdinand Sor learned music and the guitar a century and a half ago. (See 
"Guitar News" No. 12- "Echoes of Sor" by Ricardo Munoz). 

MEMBERS, ANNOUNCEMENTS 
Every me mber may have a 25 word not ice inserted free in " Guita r News " for each 

s ubscript ion paid. Extra notices may be included_ a t the fo llowing rates : up to 25 words 
2/6: from 26 td 50 words (Maximum) 5/-. 
J. K. SUTCLIFFE has for disposal, two own make Concert Guitars; Mk. 1-
25" , mahogany, spruce, ebony fingerboard: Mk. 2- 25½", mahogany, pine, 
rosewood fingerboard. (Ready July, Mk. 3-25½", rosewood, pine, ebony 
fingerboard). Contact- 23 Queens Road, Bromley, Kent. 
L'INDUSTRIE DU BOY AU offer their new "Savarez'' range of nylon Guitar 
Strings. These are made from rectified Nylon which is completely circular in 
section, thus providing improved tonal quality. The range can be supplied 
in graduated tensions , to individual selection. Details from: 93 Rue Andre 
Bollier, Lyons, France. 
GUITAR LESSONS: Elements of technique, music and harmony after 
Tarrega, Llobet, Pujol, Segovia. Few vacancies. Chesnakov, 24a Cathcart 
Road , London, S.W.10. (Tel: Fla 4354). 
ANY INFORMATION regarding where I can buy a new or good copy of the 
17 volume work on Guitar published in Germany. Guy B. Simeone, 20 New 
Heath Street, Roxbury 19, Mass. U.S.A. 
SPANISH GUITAR CENTRE: Tuition by Len Williams. New Publication: 
"The Spanish Guitar To-day", a short history and Handbook of reference, 
price 2 / 6, post free. Sole agent for the famous "Fantasia" Dupont nylon 
strings- used by Ida Presti. Price 19 / 6 set. Concert and flamenco guitars in 
stock. 12 / 13 Little Newport Street, London W.C.2. 
"FANTASIA". Perfect nylon strings for guitar or lute in any desired gauge. 
R . Esenbel, Roca hani cad, 1 / 10, Cagaloglu, Istanbul, Turkey. 
ADELE KRAMER (pupil of Miguel Llobet), well-known Continental Concert 
guitarist, now living in London, gives guitar lessons. 64 Belsize Park, London, 
N.W.3 . (Tel: Primrose 3370). 
WANTED: - "Historia da la Guitarra" (Ricardo Munoz); "Method for 
Guitar" (Ferdinand Sor); "El Mestre" (Llobet): -Paul 0. Schoberg, 5544-
2nd Avenue South, Minneapolis 19, Minn. U.S.A. 
COLLAPSIBLE footrests for guitar etc., adjustable to two heights. First 
quality birchwood. $5.50 post paid. C. Palm, 134 East 30th Street, New York 
City 16, N.Y., U.S.A. 
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DISPLAYED ADVERTISEMENTS 

in " GUITAR NEWS " 

IF YOU HA VE SOMETHING TO OFFER the readers of the Guitar News
in 50 lands-write for DISPLAYED ADVERTISEMENT RATES to the 
Advertisement Dept., "Guitar News", 47 Clarence Street, Cheltenham, (Glos.), 
England. 

"GUITAR NEWS": Earlier issues (Nos. 4 to 16) at 9d. each, plus postage. 
Hon. Organiser I.C.G.A., 47 Clarence Street, Cheltenham, (Glos.), England. 

THE INTERNATIONAL CLASSIC GUITAR 
ASSOCIATION (I.C.G.A.) 

(A non-profit-making Organisation) 

President : L. T. Bridell, M.A. 

Committee : Miss Maude Hamilton, Mr. Eric Dance, 
Miss Joan Prior, Mr. Rupert Douglas, 
Mrs. Kay Appleby (Hon. Treasurer), 
Mrs. Audrey Rodziszewska (Spanish Translator). 

Hon. Organiser : Wilfrid M. Appleby, 47 Clarence_ Street, Cheltenham 
(Glos.) England, to whom all communications and subscriptions should be sent. 

Foundation Member: 20/- a year (U.S.A. $3.00). 

Member (ordinary): 5/- a year (U.S.A. .75 cents.) 

All members receive "Guitar News" without further payment. 

"GUITAR NEWS" Bi-monthly Copyright reserved. 

Hon. Editor : Wilfrid M. Appleby. 
Assistant Editor : Mrs. Kay Appleby. 

Non-members' subscription to "Guitar News" 5/- (6 issues). 

U.S.A. Payments: A dollar note covers ordinary membership fee or 
subscription for a period of 16 months (8 issues of "Guitar News"). 

Dollar notes or International Money Orders are much more convenient 
than bank drafts. 
London Agents: Messrs Schott & Co., Ltd. , 48 Great Marlborough Street, 

London, W.l., from whom single copies may be obtained, price 9d. 

Printed by Olaucesler Pr!Dtcn Lid., Ladybelltsatc St., O~r. 


