
GUITAR NEWS 
The Official Organ of the 

INTERNATIONAL CLASSIC GUITAR · ASSOCIATION 

No. 19 JUNE- JULY, 1954 

THE GUITAR AS AN ACCOMPANIMENT TO SONG 

by John Runge 

AS a singer, rather than as a guitarist, I must first make it clear that my 
introduction to this noble and neglected instrument is an occurence of 
only recent years; that, like many others, I have spent the greater part 

of my musical life in ignorance not only of the works written for it but also 
of the great and beautiful subtleties of tone that it can express, and that I am 
only now beginning to close the very considerable gap in my knowledge. 
This naturally entails meeting and talking with guitarists and hearing guitar 
music whenever possible-and what a flood of rich experiences awaits any
one who does this for the first time! 

From a singer's point of view the attraction of the guitar as an 
accompanying instrument is that it is ideally suited to an enormous variety 
of songs. Perhaps this is not strange when one considers that the guitar and 
instruments like it have been used for centuries in providing accompaniment 
for the songs of scores of different lands. A singer-guitarist therefore has an 
exceptionally wide field from which he can choose bis repertoire. The choice 
naturally depends as much on the personal taste of the singer as on that of 
the audiences to which he performs : for my part I have helped myself freely 
from songs of many nations and of many different periods. 

About the earliest songs with guitar accompaniment that are enjoyed by 
modern audiences are those of the late XVth and early XVIth century 
Spanish Vihuelists. A large number of these are available in published form 
with the original vihuela accompaniments written in modern treble and bass 
clef notation and the latter are very readily transcribed for guitar. They 
contain such exquisite, but little known, songs as "Duelete de mi Senora" by 
Fuenllana and "Toda mi vida os ame" by Luis Milan, to mention but two. 
Half a century later come the English Lutenists and here we have a veritable 
feast of material for the singer-guitarist. Some of the most glorious songs of 
all time were written in England in this period of the sixteenth century, and 
many of them are not only masterpieces of musical idiom in themselves but 
their poems also are filled with all the beauties and subtleties of the English 
language in its most expressive form . What more perfect combination of 
voice and verse could be provided than by a lutenist of the period who com
posed the music to his own poems and then sang them? What apter 
presentation of them in modern times could there be than by a singer 
accompanying himself on a guitar? (A purist may object to any instrument 
but a lute being used for the purpose, and, even then, played only in the 
original key : I respect him for his purism, but I will have none of it!) The 
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singer-guitarist is fortunate •in having several hundred of these songs available 
in the Fellowes editions with the lute accompaniment transcribed note for note 
from the tablature into piano score. The fact that they are for the most part 
playable direct on the guitar without any further arranging provides an 
exhaustive repertoire to anyone . who is prepared to study the music of the 
period. To do this successfully he must steep himself in the idiom by playing 
and listening to all he can : the effort alone is a pleasure and is therefore its 
own reward . 

The lute gradually disappeared from use towards the end of the seven
teenth century and by the end of Bach's day had almost entirely given way to 
instruments of the keyboard family. Varieties of harpsichord had already 
been in use for over a century and were therefore contemporary with the lute, 
and it is interesting to note that the songs of the Restoration composer~ in 
England - notably Purcell, Blow and Humfrey-were for keyboard accom
paniment (organ or harpsichord) as were also those of the Seicent composers 
in Italy and of their compatriots in the following century. The tone of the 
harpsichord is essentially more brilliant and metallic than that of the lute 
(the acoustic engineer would say that its waveform contained a more ample 
complement of high frequency transients) and can be imitated on the modern 
guitar by plucking the strings near the bridge. This ability, combined with 
its range and versatility, renders the guitar an admirable medium for songs 
originally written for harpsichord accompaniment . (Here again the purist 
may object but, to be logical, his objections should be more strongly directed 
against the conventional use of the pianoforte for these songs, since the 
hammer action of the latter produces a tone much farther away from that of 
the harpsichord than that produced by the plucked action of the guitar). 
Purce!l himself wrote nearly all of his songs to figured bass accompaniment 
and a singer-guitarist who wishes to perform Purcell songs should therefore 
acquaint himself with this notation. Having done so, he may then
provided he observes the requirements of the figured bass- write his own 
accompaniments to suit the standard of his own technique. In view of the 
fact that some of the richest heritage of English song is contained in the 
works of the Lutenists and the Restoration composers it seems a pity that 
singer-guitarists in Britain, professional and amateur, do not, on the whole, 
make use of them. One point is that the public does not expect it. It has 
come to think of the term "singer-guitarist" as synonymous with "folk
singer",-someone who confines his singing to folk-songs and who, in many 
cases, provides his guitar accompaniment by strumming out just enough bare 
chords to keep himself in tune. The results are often pleasant for short · 
stretches : but they can go only the tiniest way towards showing what voice 
and guitar together can do. 

The realm of British folk-song provides so obvious and appealing a field 
as to require no introduction to singers of this country . Opinions as to what 
constitutes a good folk-song and good folk-singing differ considerably, even 
among particular lovers of folk-music. There are those who find interest in a 
certain song simply because it is "folk" and to whom no performance of it is 
perfect unless it is sung unaccompanied : the singer should preferably have 
an untrained voice and have learned the song by ear from others who have 
previously acquired it in the same fashion. Among these devotees are found 
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collectors and others who by their efforts have saved countless folk melodies 
from oblivion and have been responsible for the revived interest in folk music 
that we find to-day. Viewed from a different angle, folk-songs represent to 
many musicians raw material about which it is necessary to be discriminating. 
Not all the folk-songs which have survived have by any means the same 
musical worth. Some indeed, as is natural in consideration of their origins, 
have little or no musical interest while others are gems beyond price. (Among 
the latter we must surely place "Searching for lambs", the ¾ Hypodorian 
n:ielody collected by Cecil Sharp and "I will give my Love an apple", the 
nddle-song that so impressed Vaughan Williams). It is folk-songs of the 
latter class, containing enough musical interest to make them acceptable as 
accompanied art-songs, that are the chief attraction to the concert singer. 
(Although the originals had no accompaniment one can be reasonably certain 
that, had the people who made them up been musicians, they would have 
composed their own accompaniments for them just as they composed their 
own words). The guitar, with its capacity for providing a feeling of intimacy 
between singer and hearers, immediately suggests itself as a highly suitable 
instrument for accompanying these songs. There are dangers, however. The 
songs have emanated from simple folk and the accompaniments should there
fore have a characteristic ring of simplicity about them. They should, in the 
case of songs with a predominantly modal interest, use only harmonies 
implied by the notes of the particular mode; they can often be varied with 
effect throughout the verses of the song; they can introduce counter-melodies 
to weave in and out of the vocal line,-in fact they can do almost anything 
provided, firstly, they are simple without being monotonous and, secondly, 
they are musically interesting without being "fussy". What is inexcusable 
is the sort of bare tonic-dominant strumming with no rhythmic variation to it 
which is so often heard. This type of accompaniment, of no musical value 
whatever, invariably detracts from the interest of the vocal line instead of 
being complementary to it, and it would be much better if singer-guitarists 
who persistently employ it would leave their guitars behind and sing without 
them. 

Of the remaining sources of song I will say but little. Let each seek 
according to his taste. Those who wish to sing operatic arias with guitar may 
turn profital;>ly to Handel, Rossini, Mozart, Donizetti and Bellini (especially 
if they are tenors!) and those who bewail the dearth of composers of guitar
accompanied songs may turn to Schubert with the satisfaction of recalling 
that Schubert the guitarist was himself their forerunner. Bellman (1740-
1795), too, is there for the asking and the songs of this Swedish composer, 
unlike some of Schubert's, have been published with their original guitar 
accompaniments. All in all there is enough material for a life-time at the 
door of any singer who likes to play his own accompaniments on a . guitar. 
The number who do so is rapidly increasing but the high artistic value of the 
voice and guitar combination has not yet been universally recognised. The 
remedy is clear. Liszt, Paganini and Segovia all created their own public by 
showing the standard of music that was attainable when each of their res
pective instruments was in the hands of a master artist. It is up to those of 
us who call ourselves singer-guitarists to do what we can, in however modest 
a way, to raise our art to the plane where it belongs. 
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JOHN RUNGE 
AT .WEYMOUIB 

JOHN RUNGE scored a great 
success in a recital of songs with 

guitar at Broadwey, Weymouth, on 
March 24th. The "Dorset Daily 
Echo" said, "John Runge first talk
ed to the audience about tlie string 
components of his concert guitar and 
then proceeded to show how it has 
replaced the lute and the harpsi
chord _in the accompaniment to the 
group of 16th and 17th century songs 
which opened the programme. Mr. 
Runge has an engaging personality, 
and a voice of exceptional range and 
purity, particularly .in the upper 
register. 

The versatility of the artist 
revealed itself as voice and guitar 
ranged over a fascinating group of 
foreign songs sung in French, 
Spanish, Italian and even German. 
Last came some of the folk songs of 
old England, wjth love-serenading of 
many lands giving place to the 
rollicking roysterers of the country
side, and to some negro spirituals." 

GUITAR CONCERTS IN 
LEBANON 

LEBANESE newspapers recently 
reported two interesting conc~rts 

in Beyrouth by Vrouyr Mazmaman 
with friends and pupils. The former 
was given at the Italian Institute of 
Culture on February 17th. After a 
lecture on "The early guitarists and 
lutenists of Italy", Mr. Mazmanian 
and his friends played music by 
Gragnani, Roncalli, Galilei, Per
golese, _A. Scarlatt_i, Paganinj, etc. 

The second concert was at the 
Beyrouth College for Women_ on 
March 28th and it included music of 
the 17th and 18th centurjes, works 
by Sor, Tarrega and Albeniz ~nd 
several .items which Mr. Mazmaman 
had transcribed for three guitars. 

TWENTY MILES FROM 
·, NEW YORK 

FROM the southernmost part of 
the State of Connecticut , comes 

evidence of rapidly growing !nterest 
in the classic guitar. There .1s often 
a key-person to m<?tivate ~uc~ 
enthusiasm, and in thls case 1:t IS 
Nicholas Gerek. Mr. Gerek was 
born in Patraz, Greece. He studied 
art for four years and graduated ~ith 
honours. For six _ years dun~g 
World War II he was an officer m 
the Allied Merchant Marine, surviv
ing several bombings, two ship
wrecks and severe wounds. He spent 
some time in England, but about six 
years ago settled .in U.S.~. where 
he had instruction on the guitar from 
Vicente Gomez and Albert Vaides 
Blain of New York. Having taken 
up residence in Glenbrook, ~<;m
necticut he soon began g1vmg 
lectures and concerts and received 
numerous requests for guitar lessons. 

Recently he was asked to play the 
background music for the Tennessee 
William·s play "Camino Real" which 
was presented by the Silvermine 
Guild of Artists in Norwalk and 
New Canaan. This production 
aroused the interest of several news
papers and magazines such as 
"Look" and "Variety". We quote 
from one cutting: "As much as any
thing, the plaintive guitar playing of 
Nicholas Gerek created the eerie, 
nostalgic mood so necessary 
throughout the play. His chjef 
theme was an old Spanish tune 
which we, personally should like to 
own as a recording." 

TWINS ARRIVE 

TO Kay and Wilfrid Appleby, 
- honorary editors of "Guitar 

News", the gift of a fine pair of 
well-upholstered, antique footstools 
with nicely-carved legs- bequeathed 
by a beloved relative.- Suggested 
names: Ann and Teak! 
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THE GUITAR RECOGNISED · IN·, BRITAIN 

I Britain there are four Royal (Chartered) Schools of Music: -

The Royal Academy of Music (London), 

The Royal College of Music (London), 

The Royal Manches.ter College of Music, 

The Royal Scottish Academy of Music. 

These represent the highest in musical education, though there are several 
other important conservatories which do not possess Royal Charters. 

The Royal Manchester College of Music recently appointed Mr. Terry 
Usher to a position on the teaching staff of the College as "Teacher of the 
Guitar". 

This means that the guitar will be included in the next College Pros
pectus as a regular instrument. We understand that the request for guitar 
tuition came from students at the College. 

Following the admission of Julian Bream as a scholarship student of the 
Royal College of Music (London) in 1949. this is indeed evidence of the pro
gressive recognition of the guitar as an accepted instrument. 

The guitar was taught during the latter half of the past century at the 
Royal Academy of Music (London) though it was not then officially 
recognised. The virtual 'Professor ' was Konrad Adam Stehling, a German 
guitarist who settled in England about 1850. Two of the leading con
servatories in London had Professors of the Guitar. Frank Mott Harrison, 
Mus. Bae. (Dunelm), F.T.C.L., and A.R.C.O. was appointed Professor of the 
Guitar at Trinity College of Music in 1897. 

Giulia Pelzer (sister of Madame Pratten) was appointed Professor of the 
Guitar at the Guildhall School of Music in 1887. She had so many pupils, 
mostly young ladies, that she often gave 12 to 14 half-hour lessons a day. 
She received special congratulations and praise for her work from the Prin
cipal, Sir Joseph Barnby. 

In Other Lands 
The guitar is taught in the leading conservatories of many lands. Here 

is a tentative list: -

Athens (Greece), Barcelona (Spain), Brussels (Belgium), Buenos Aires (Argen
tina), Cadiz (Spain), Cairo (Egypt), Caracas (Venezuela), Cordoba (Spain), 
Geneva (Switzerland), Lisbon (Portugal), Madrid (Spain), Malaga (Spain), 
Mexico City (Mexico), Prague (Czechoslovakia), Rosario (Argentina), San 
Francisco (U.S.A.), Sao Paulo (Brazil), Seville (Spain), Siena (Italy), Tomsk 
(U.S.S.R.), Valencia (Spain), Vienna (Austria). 
We shall be glad to know of any changes and additions to this list. 

..., 
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IMPRESSIONS OF SIENA 1953 
by John Williams 

DUE to the kindness of M. Segovia, who arranged the scholarship, I was 
able to attend the class for guitar at the Accademia Musicale Chigiana 
August-September 1953. After a -very roundabout journey because of 

the _French railway strike, we arrived in Siena on the 15th August. As it 
happened, it was the week-end of the famous Palio, a National Holiday as 
well, and although we were rather tired from travelling we joined the gay 
crowds in the streets. It was with difficulty that we found a room and we had 
to wait until the Monday before reporting at the Academy. The celebrations 
in Siena were wonderful to watch and the horse race very exciting, being held 
in the famous square of the town. This square is very picturesquely beautiful, 
in it is the very old Town Hall .and theatre where we were afterwards to 
attend so many conceits. 

On the Mon.day the Secretary of the Accademia gave us a very warm 
welcome and arranged more comfortable accommodation. But we were 
stunned when we found out that Segovia was not coming, owing to his eye 
operation, and then the information that Emilio Pujol was to take the guitar 
class reassured us. M. and Mme. Pujol arrived on the 20th, welcomed by us 
all at the station. By this time we had met the other pupils who were very . 
friendly and helpful; during free time we often gathered at Miss Padovani's 
flat. It was very pleasant to play the guitar it the sheltered leafy courtyard, 
so typical of the houses there. 

Lessons · began in earnest after M. Pujol's arrival; 6-8 p.m. six days a 
week. This fitted in with practice before lunch, a siesta, a little more practice, 
and then the class. On most evenings after we arrived there were wonderful 
concerts to attend, concerts given by maestros of the Accademia and concerts 
provided by the best pupils, recitals, chamber music and and orchestral con
certs, as well as a beautiful production of Donizetti's "Don Pasquale". Up 
to now I haven't heard much opera, but I was struck by this one. It was 
very inspiring to enter the doorway of the Palace day after day and to hear 
music being played everywhere; there was one evening a Mozart Serenade 
Concert in the courtyard, as a welcome to the Queen Elizabeth, the former 
Queen Mother of ,the Belgians, who was paying a visit to the Count Chigi. 
M. Van Kempen, the Dutch conductor, conducted a programme of Mozart, 
including some famous arias and "Eine Kleine Nachtmusik". The setting 
and the summer evening were perfect. 

Back to the guitar class. We fell naturally into two groups, playing on 
alternate days. It was interesting to hear the very good members of the class, 
and I was very grateful for their extra attention and kindness. After settling 
down to routine we were sorted out for the concert, and spent the time until 
its date practising the programme. The usual procedure of the cJass was for 
those whose turn it was to play to produce two or three pieces from their 
repertoires and have them thoroughly corrected for interpretation, expression 
etc. : these would then be worked on until the next time when we played 
the improved (we hope!) pieces. I was very interested to see all the guitars 
there, of varied makes, some good and some indifferent. After a while it 
seemed that all the pupils were old friends, and we became very fond of M. 
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and Mme. Pujol. Alirio Diaz, Gerassimos Miliaressis and Miss E . Padovani 
were particularly kind in giving me quite a lot of advice and extra coaching. 
They drew my attention to weaknesses and gave me a lot of encouragement. 

Apart from the attendance at class and practice, we were able as students 
to attend many concerts, and as we all stayed at pensi6nes there were always 
other music pupils to talk to. We became very friendly with a Danish violin
ist and his wife who were staying at the same house; he is the leader of the 
Royal Danish Opera Orchestra, and came to Siena for the Enesco violin 
class. With tq.em we went for quite a few walks around Siena, looking at 
the ancient landmarks and the lovely countryside. I particularly loved the 
very old town hall with its old tower, and the theatre inside where the big 
concerts were held. The concert salon at the Palazzo Chigi Saracini was also 
very very beautiful. All pupils were allowed to attend as "auditeurs" any 
other classes when it was convenient; it was very interesting to wander about 
the palace looking and listening: I even went in to the Harpsichord classes 
and one of the Enesco classes. 

There was in Siena a luthier M. Stelio Rossi who had his workshop in 
the Fonta Nuova, a very old national landmark. He and his family were 
very kind to us, and did a great deal to make us feel at home in a strange 
country. An enthusiast for the guitar, he made adjustments to mine when I 
needed it. We spent quite a few free afternoons with his family, and feel that 
we now have 'friends who live in Siena'. I was very thrilled to be able to 
attend the classes and hope that I shall be fortunate enough to be able to go 
every summer ! 

Editorial Notes : The author of the above article is our youngest contributor, John 
Williams, now twelve years old. An article about him appeared in "Guitar News" No. 11 
(with portrait). 

* * * * 
The enclosed picture of the Guitar Course at the Siena Academy is by courtesy 

of the Spanish Guitar Centre (Mr. Len Williams). 
The names of those in the group are: (left to right-standing)--Raul Sanchez 

(Uruguay); Carlo Salio (Italy); Giuseppe Ferrauto (Italy); Alirio Diaz (Venezuela); 
Emilio Pujol (Spain); Gerassimos Miliaresses (Greece); Alvaro Company (Argentina); 
(seated)--Maria Rosa Barbany, singer (Spain); John Williams (England); and Elena 
Padovani (Italy). 

THE CIIlGIANA ACADEMY GUITAR COURSE 

THE classic guitar Course under the guidance of Andres Segovia will be 
held again at the Chigiana Academy, Siena, Italy between July 15th 
and September 15th 1954. 

1. Studies and progressive exercises for both hands by Aguado, Sor, 
Giuliani, Tarrega, Llobet, Pujol and Segovia. 

2. Transcriptions for guitar from music written for spinet, harpsichord, 
cello, violin, lute, vihuela etc. 

3. Classic works for the guitar by Sor, Giuliani, Paganini etc. 
4. Contemporary music for the guitar: M. de Falla, Moreno Torroba, 

Turina, Joaquin Rodrigo (Concerto), Pedrell, Ponce, Castelnuovo-Tedesco, 
Tansman, Villa Lobos and Albert R oussel. 

5. Ensemble music: Boccherini (Quintet for guitar and strings), Schubert 
(Quartet for guitar, fiute, viola and cello). 



8 GUITAR NEWS JUNE-JULY, 1954 

SPANISH GUITAR CENTRE IN BRISTOL 

I April of this year Michael Watson opened a Spanish Guitar Centre 
(Western Area) at 6 Gloucester Road, Bristol. He teaches according to 
the Tarrega-Segovia technique and already the first students have been 

enrolled. 
Michael Watson is well-known as a broadcasting ·guitarist on the B.B.C. 

West of England wavelength. British listeners will soon hear his French
made Bouchet guitar in a new radio series with the title "Make Mine 
Country Style". 

The guitar has been known in Bristol, famous port and chief city of the 
west of England, for more than a century. In the 1830's Signor Joseph 
Anelli, a famous Italian guitarist, delighted fashionable audiences at the 
Royal Gloucester Rooms, Clifton, Bristol, with his brilliant guitar playing. 
He taught many pupils in Bristol and also in the nearby city of Bath. 

The German guitarist, Carl Eulenstein, was well-known in Bristol, Bath, 
Cheltenham and other west of England towns where he played and taught 
the guitar for fifty years. He compiled a Method and wrote much music 
for the guitar, some of which until recently could be found occasionally in 
antique book-shops, though it is now very scarce. Even scarcer is the little 
book of his autobiography first published in 1833. 

The guitar continued to be known in Bristol through the years, though 
most of its teachers were 'fretted-instrumentalists'- product of the banjo era 
-rather than guitarists . It is gratifying to know that now a specialist teacher 
of the classic guitar has again been established in Bristol. Guitarists every
where will wish him success. 

GUITAR EVENING IN CHELTENHAM 
"STORIES OF THE GUITAR' was the title of a talk by Wilfrid M. 

Appleby at a meeting of the International Friendship League on April 
29th. This was the second occasion on which the I.F.L. has heard 

about the guitar and there was a very" large audience representing many 
nationalities. The speaker explained the structure of the instrument and 
told many interesting and amusing stories about the guitar and guitarists. 
These were interspersed with guitar music: -
W. M. Appleby Studies by Sor and Aguado 

Joan Prior 

Eric J. Dance 

W. M. Appleby 

Eric J. Dance 

W. M. Appleby and 
E. J. Dance 

Joan Prior 

"Cancion sin Palabras" 
Evocacion 
English, Spanish and French 

songs with guitar 
Study in A 
Barcarolle 
(Ja panese Music) "Little Pine 

Tree" 
Invocation to Buddha 
Pastora le 
Piece de Salon 
Polish Airs 

Rumanian Gypsy and Italian 
songs with guitar 

Pujol 
Fortea 

Tarrega 
Coste 

trad. arr. Appleby 
Takei 
Carcassi 
Paganini arr. Chesnakov 
trad. arr. Appleby 

W. M. Appleby Prelude et Impromptu Ernest Shand 
Ukolebavka (Lullaby) Stepan Urban 

A good report of this event appeared in the "Gloucestershire Echo". 

~ 
IJ 
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VIHUELA MADE IN BOSTON 

A CONCERT of Court Music of 
the Spanish Renaissance was 

planned to be given on April 13th 
at the Museum of Fine Arts, Boston, 
Massachusetts. 

Harpsichord, viola da gamba, 
recorders, voices and guitar were to 
be included. Less than a month 
before the concert, however, the 
organiser Isabel Pope and the guitar
ist Guy Simeone were discussing the 
programme and agreed that the one 
thing lacking was a vihuela-a lute
guitar of the Middle Ages of Spain. 
The next day Mr. Simeone visited a 
luthier, Kahlil Gibran, with !What 
particulars he could gather about 
the instrument. In twelve days the 
vihuela was made and it was used at 
the concert for Variations on 
"Guardame las vacas" (Luis de 
Narvaez) and jn ensemble. The 
guitar also was heard jn music by 
Luis Milan , Luis de Narvaez, etc. 

The cover of the printed pro
gramme of this concert showed the 
engraving of Orpheus charming 
animals with a vihuela as depicted in 
Luis Milan's book "El Maestro" 
(1535). 

PUPILS' MEETING 
VINCENT BREDICE, M.A., 

studied the guitar under Albert 
Valdes Blain of New York and is 
now on the faculty of the Julius Hart 
School of Music in Hartford, Con
necticut. Four of his most promis
ing pupils, Thomas Lynch, Philip 
Adelman, Pat Iannoli and Richard 
Young played guitar solos by Bach, 
Narvaez, Luis Mtlan, Frescobaldi, 
de Visee, Sor, Carcassi, Schumann 
and Albeniz. 

This group is meeting regularly at 
the home of Dr. and Mrs. Irving 
Janis jn Milford and expects to 
become an established Guitar 
Society in the near future. 

TWO RECITALS IN ONE W 
THE popularity of the guit 

Philadelphia, U.S.A. 
demonstrated by the fact tha1 
great guitarists gave recitals 
during the same week yet on 
occasion the concert hall was 
to capacity. 

On March 14th Andres Se, 
played at the Academy of Musi, 
on March 10th Rey de .la ~ 
played at the Settlement Scho 
Music. The latter recital was : 
sored by the Philadelphia Socie 
the Classic Guitar and inc1 
music by Milan, Fuenllana, l 
land, de Visee, Giuliani (Sor 
Sor (Theme Varie), Llobet (1 
Catalonian Songs), Broqua (Vic 
M . de Falla (Romanza del Pisc, 
Cancion del Fuego Fatuo) 
Albeniz (Leyenda). 

TTER QUALITY , 
ASK FOR r 

-=-=--

~~ ' 
NYLON STRINGS FOR THE 

CLASSICAL GUITAR 

W orld'• fin est strings, Used by 
leadi ng artists . Ha nd mad e for 
utmost pr ec isio n. Ava ilable in 

silver plated or pure si lver 

E. & 0. MARI, INC. 

I, 

Manufacturers of Musically Better Strir 

Since 1600 

38-01 23rd. Avenue 
Long Island City, 5, N. J. 

U.S.A. 
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GUITAR CONCERTS IN. NEW YORK 

T HERE have been many guitar occasions recently in New York. Society 
of the Classic Guitar meetings at La Zambra each month; a Folk 
Music Festival Concert presented by S.C.G.; a concert by Alexander 

Bellow's pupils at the Carl Fischer Hall; Segovia's two recitals at the Town 
Hall; Rey de la Torre at the Town Hall; Olga Coelho, Antole Malukoff and 
Juan Martinez in the S.C.G. 70th concert at Carl Fischer Hall, etc. 

At the Carnegie Hall on April 21st Manuel Gayol gave a recital of music 
all of which was specially written for the guitar. Mr. Gayol comes from 
Puerto Rico where he studied music and the guitar under Jorge Rubiano . In 
1948 he was awarded a travelling scholarship by the Government of Puerto 
Rico and now resides in New York. This was his first appearance before the 
general public of New York. His programme contained no less than eight 
items which had not previously been performed on the New York Concert 
Stage. They included Passacaille (Campion), Gavotte in G (de Visee), Suite 
(Graf Logi), Menuett (Matiegka), Prelude and Gavotte (Roncalli), Prelude 
No. 2 (Villa Lobos), Rondoletto (Jacob Dorn) and Prelude et Impromptu 
(Ernest Shand). 

Ernest Shand (1864-1924) was the leading British composer-guitarist; 
by profession he was an actor and popular comedian. This solo "Prelude et 
Impromptu" is one of six edited by Vicente Avila and published under one 
cover by Schotts in their Guitar Archives series. 

HARALD PETERSEN, GUITAR MAKER 
by John C. Braithwaite, A.H-W.C., B.Sc. 

H ARALD PETERSEN was born at Skjern in Jutland, Denmark, in 
1910. He started to play the guitar at the age of fifteen , but he could 
not get hold of a satisfactory instrument. He decided eventually to 

make one for himself, but was not very successful. It was sometime after this 
attempt that he took up the matter of learning how to make musical instru
ments in earnest, inspired no doubt by his uncle, P. Stockholm, a well kno"wn 
lute maker ~n Copenhagen. 

Thus at the age of twenty, h'e went to work for Qaude Nielsen at Aarhus, 
in Jutland. Nielsen was a good craftsman, and would make any kind of 
stringed instrument, and Petersen spent three years with him, before trans
ferring to the workshop of Marius Poulsen, also of Aarhus. Poulsen is 
described as a decidedly queer personality, but a real artist in his work, and 
also an accomplished musician, playing the violin, cello, and bass fiddle. His 
work consisted mainly of repair!! to stringed instruments, but he also made 
violins and guitars. After spending two years with Poulsen, Petersen began 
to make instruments on bis own account, setting up his workshop in Aarhus, 
while Poulsen moved to Copenhagen. 

And so in 1935, at the age of twenty-five, Harald Petersen began his . 
career as a master craftsman, and also began to experience the difficulties of 
the lone craftsman. He made mainly guitars and violins, but also mandolines 
and ukeleles, in fact, anything which would bring him a living. Like the 
masters under whom he had served his apprenticeship, he carried i:rnt repairs 
to all kinds of instruments, including lutes, which enjoyed a certain popularity 
in his locality, though it appears that one of his best customers was a dentist 
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who collected them, and hung them up in bunches in his waiting room! 
Moving to Vejle, he extended his activities to copying old guitars and 

fiddles, and like Marius Poulsen augmented his income by playing the guitar 
and bass fiddle in various orchestras. But he was not to remain in Denmark. 
With a population of only four millions, he felt that his scope was extremely 
limited, and it was late in 1950 that he decided to move to England. 

Early in 1951. there appeared in the village of Ireleth-in-Furness, Lan
cashire, a man about whom nothing was known, who spoke little or no 
English, but whose choice of domicile was in_fluenced by the fact that some 
years previously, he had married an English girl who was a native of Millom, 
situated at the other side of the Duddon estuary; and also by the fact that he 
had always lived within sight of the sea, and in this village on the hillside, he 
could look out across the Irish Sea, and feel at home. 

It was not until a year later that I, also a newcomer to the village, came 
to know Harald Petersen, having heard rumours that there was someone 
living in the village who made "fiddles", presumably as a hobby. However. 
one who makes must surely play, and it was in searching for someone with 
whom to play, that the acquaintanceship was first made, and in playing flute 
and guitar that the friendship was cemented. 

Having always had a hankering after the guitar, it was natural that I 
should want to learn to play it, and in this way acquire a considerable interest 
in the problems associated with the making of a good instrument. For here 
in Ireleth is so much more than a collection of instruments in a shop window. 
Here, one sees an instrument grow, and acquire its individuality at the hands 
of a craftsman, and one comes to appreciate his skill in the choice of wood, 
with all the vagaries in the properties of such a non homogeneous material. 
One comes to appreciate his skill in combining the almost incompatible 
requirements of power and quality of tone. One comes to admire his ability 
to produce, not only craftsmanship, but art as well. 

This brief biographical note, covering as it does the forty-four years from 
1910 to the present day, would not be complete without a reference to the 
workshop in Ireleth, equipped with machines which Harald Petersen has con
structed himself with occasional help from a local mechanic. These machines 
are ingenious, and save much hard labour in the initial stages of making an 
instrument. But there is a limit to the use of power tools, and in the end, 
recourse must be had to manual skill and intuitive judgement. It is only in 
this way that a real musical instrument can be made, giving pleasure and 
satisfaction alike to its creator, and to the one who eventually owns and 
plays it. 

RECITA~AND A FILM 
The Guitar Guild of Providence, R,_hode Island, U.S.A. presented its 

member, Lloyd Moon, in an interesting programme of eighteen guitar solos 
at the Wheeler Hall on March 14th. The programme included Sonata and 
Theme Varie (Sor), Gigue (Weiss), Courante and Gavotte (Bach), Granada 
and Torre Bermeja (Albeniz), Gran Jota and Recuerdos de la Alhambra 
(Tarrega), Alegrias and Rosas (V. Gomez), Los Paraguas (Cbueca) etc. etc. 

This active Society rented the film ''.The Glory of Goya" with Segovia 
playing the background music and showed it at a recent meeting. 
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SIX VIBRATING STRINGS 

by J. K. Sutcliffe 

CHAPTER II 

JUNE-JULY, 1954 

THE unique position and duties of the strings in the guitar as compared 
with other vibrating-string instruments, is never more apparent than 
when they are being coaxed into action by the right and left hands. 

The player becomes aware of an almost indefinable coupling of the 
senses as the fingers of both hands press or snap and sound impinges on the 
ear. The importance can be judged of this transient sense-relation between 
finger-touch and resulting sound-tone, by the efforts of all guitar virtuosi to 
obtain the correct "feel" of a string as regards tension, size and surface-finish. 

Of the above three concomitants, the first is found to be deciding factor 
of the second (see sum-up 3, Chap. 1, G.N. No. 18) or vice versa. The third 
contributes much to easy and rapid execution, as imperfect surface of nylon 
through wear and faulty extrusion in making: or oxidation, poor winding 
and bedding of covering will cause "cling" at the finger-tips to an appreciable 
degree. No string will give of its best if partly dragged or muffled by the 
"hammer" that causes it to vibrate. 

On the other hand the choice between a purpose-made matt finish and a 
highly-polished surface would seem to be a matter of individual choice. From 
the point of view of strict mechanics, a smooth surface keeps moving longer, 
having less friction with the surrounding air. 

* * * * 
Vibrating string mechanics was explored as long ago as the Sixth 

Century B.C. by Pythagoras ("Bridge of Asses") and his colleagues. Between 
them they devised a mathematical approach to, and proof of, certain vib
rations (musical intervals arranged as numerical ratios) relative to varying 
string lengths: found that when a string is set in motion, a number of har
monics together with the main note add up to give the sound as heard. 

If the speed of movement of the guitar strings was slowed up sufficiently, 
the reader would see, instead of the blur of their vibration, all the wave-shapes 
that occur according to these early, and of course, present-day studies. And, 
on playing, say the first harmonic (ratio 2 : 1) at the twelfth fret, he would 
see the string divide itself into two identical vibrating parts about the node or 
neutral point initiated by his momentary touch. 

A note is originated by each of these two parts both of which, in turn, 
consist of yet higher harmonics. These, together with the push-pull action of 
the string working in two parts, give harmonic-playing its characteristic 
ringing quality. Other open-string harmonics are playable (ratios 3: 1, 4: 1 
etc) but lack the sostenuto and power of the first because the string is not 
vibrating in balanced rhythm. Now, (mechanics must again rear its dull head) 
anything out of balance in motion loses its energy more rapidly than if in 
balance. Simple analogy to the common see-saw makes this clear. 

(To be continued) 
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GUITAR CONCERT IN FINLAND 

TWO very young guitar soloists opened the programme of the Helsinki 
Guitar Society's concert on April 11 th. Taisto Wesslin (a 12 year old 
boy) played Studies (Aguado), Lagrima (Tarrega) and Valse (Binne

mann). Arto Juusela (two years older) played Studies (Sor), A Finnish Folk 
Song (arr. Putilin) and Soleares-flamenco (Miranda-Maravilla). The concert 
continued with guitar solos by Tor Pulkkis- Prelude (Diabe1li), Minuets (Sor) 
and Tremolo Study (Sabicas); and Imto Pyykko who played parts II andlII of 
Sonata by Turina and Spanis'1 Dance o. 5 by Granados. 

The chief work of the concert was Paganini's quartet in D (in four move
ments, Presto, Andante, Terna con variazione and Finale-Prestissimo) for 
violin, viola, cello and guitar. Erik Cronvall, Erik Karma and Artto Granroth 
(of the "Sibelius quartet") played the bowed instruments, while the guitar was 
in the capable bands of Ivan Putilin. Guitars used were by Paul Kurt Lippert 
of Helsinki, Finland and Georg Bolin of Stockholm, Sweden- strung with 
"Fantasia" strings by R . Esenbel, Istanbul, Turkey. 

Excellent reports in the Finnish press gave praise to all the performers 
and commented favourably on the high musical standard of the concert. 

GUITAR MUSIC 
New Schott Publications. Three new items have recently been added to the 
GUITAR ARCHIVES series of Messrs. Schott & Co. Ltd. (and agencies) 
and they are all by the same composer. 

G.A.166 by Mario Castelnuovo-Tedesco is a reduction for guitar and 
piano of the famous Concerto in D for Guitar and Orchestra (op.99),. so 
wonderfully played by Andres Segovia at concerts in many lands and re
corded by him on Columbia LX 1404 and LX1406, also on the long-playing 
record CX 1020 (side 1). Guitarists will now have the added pleasure of 
being able to follow and study the score while listening to the recording. 
Many will attempt to play the guitar part, which alone covers fourteen pages. 

G.A.169 by the same composer, is a Suite for Guitar Solo (op.133) in 
three movements: Preludio- quasi un improvisazione, Ballata Scozzese 
(Scottish), Capriccio. There is an amusing press error on page 5; the word 
'malinconico' (melancholy) spelt correctly at the top of the page becomes 
'malincomico' lower down! 

G.A.170 also by the same composer, is a Fantasia for Guitar and piano 
(op.145). These two instruments are by no means easy to combine, and it will 
be interesting to hear if Castelnuovo-Tedesco has succeeded in writing music 
which can be played by both pianist and guitarist together, without detriment 
to the voice of either instrument. The excellent printing of these com
positions makes them so very much more easy to read than some of the small 
crowded music type which some publishers use. 

Mario Castelnuovo-Tedesco was born in Florence, Italy in 1895. He 
studied under Pizzetti and has a wide range of compositions to bis credit, 
including seven overtures for Shakespearian plays and settings (to the original 
English words) of all Shakespeares's lyrice. His long-standing friendship 
with Segovia has inspired these newly published works for the guitar and 
several others which preceded them. The composer left Italy for U.S.A. in 
1939. 
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Music from Italy. Messrs. Berben, Via F. Selmi 41, Modena, Italy have 
published some very desirable music for the guitar, among which is a 
collection of Seventeen Pieces by Robert de Visee, guitarist at the court of 
Louis XIV of France. This seventeenth century music is particularly useful 
to the not-too-advanced student of the guitar because it is not only good 
musically and pleasing to the ear, but it is not so very difficult to play. This 
collection was edited by Prof. R. Ferrari and is the largest collection of de 
Visee music I have seen in one cover. 

Slightly more difficult are the delightful pieces which form the Weiss 
Suite (Leopold Silvius Weiss, 1686-1750) which was transcribed from 
Segovia's recording by Miguel Alboniz. There are five movements: Preludio, 
Allemande, Sarabande, Gavotte and Gigue. 

"The Maria Luisa Anido Album of Music for Guitar" contains two 
original compositions and three transcriptions by this famous Argentine 
guitarist, the first being her arrangement of one of the Cantigas of King 
Alfonso the Wise (Spain-thirteenth century), surely the most ancient music 
in the guitarist's repertoire. 

Among the more modern music in Berben's list is a transcription by E. 
Vazquez Pefia of Manuel Ponce's popular Mexican song "Estrellita" (Little 
Star); also "Pequena Romanza" an ong,na c0:n position for guitar by Miguel 
Abloniz. This solo was given its first performance by Ida Presti at the Con
servatoire of Perpignan, France, on December 3rd 1948. 

CONCERT OF JAPANESE 
MUSIC 

I' Tokio on October 19th a second 
concert was given the programme 

of which consisted entirely of guitar 
music by Japanese composers. The 
opening item was "Homenaje a 
Tarrega" for three guitars by M. 
Simizu; then followed twelve guitar 
solos by ten different composers 
including a Suit 'Fantasia de Noche' 
in three movements by T. Yosimoto. 
The final item was a quartet for 
guitar and strings by K. Kofune. 
The guitarists were Y. Obara, T. 
Jitomi, L. Tacasaqui, A. Naca
bayasi , Q. Ozawa, J. Ocuda, C. 
Mizobuti and T. Kofune. 

JAPANESE GUITAR 
MAGAZINE 

T HE first issue of "Armonia" is 
dated Jan.-Feb. 1954 and is 

edited by Dr. Isao Takahashi with 

Messrs. S. Ogura, S. Konishi and J. 
Nakano as Associate Editors. It 
contains 26 pages of articles and 
news of the guitar in Japanese. 

A BOOK OF ITALIAN 
GUITARISTS 

IN 1937 the former Italian guitar 
magazine "La Chitarra" pub

lished a Dictionary of Italian Guit
arists and Guitar Makers (Dizion
ario dei Chitarristi e Liutai Italiani) 
giving brief biographies and inform
ation about hundreds of guitarists, 
arranged alphabetically and cop
iously illustrated. The collection of 
this information by Dr. Riccardo 
Viccari, Prof. Benvenuto Terzi and 
their helpers must have been a tre
mendous task. It is, of course, in 
the Italian language and we under
:tand that copies are still available 
'rom Berben Editore, Via F. Selmi 
n, Modena, Italy. 
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CHELTENHAM CLASSIC 
GUITAR CIRCLE 

M ANY new members have been 
enrolled at recent monthly 

meetings of the Circle and the local 
teachers of the classic guitar have 
several students who will soon be 
sufficiently advanced to play at these 
meetings. 

Among the guitar solos played at 
recent meetings were studies by H. 
Villa Lobos; Dialogando, Evoca
cion, Elegie and Studies by Daniel 
Fortea ; Fugue by Gaspar Sanz; 
Ukolebavka and Likniny by Stepan 
Urban of Prague; Invocation to 
Buddha, op. 84 by M. S. Takei 

(Japan); Study in A, Adelita, Lag
rima and Study in E minor by 
Tarrega; Prelude by Scriabin, arr. 
Segovia; and compositions by Bach, 
Sor, Giuliani, R . de Visee, Diabelli, 
H. Albert, Pujol, Carcassi, etc. 

Duets for two guitars and some
times trios are played and singing to 
the guitar is usually included. 

Those who took part were : the 
Misses Maude Hamilton, Rosemary 
Moore, Joan Prior, Vera Weakliem 
(of U.S.A.), Messrs. J. Balneaves, 
M. E. Connell, E . J. Dance, R. 
Douglas, P. J. Gamble, C. E. 
Robins, A. Sumner and W. M. 
Appleby. 

MEMBERS' ANNOUNCEMENTS 
Every member may have a 25 word notice inserted free in " Guitar ews " for 

each subscription paid. Extra notices may be included at the following rates: Up to 
25 words 2/6; from 26 to 50 words (maximum) 5/-. 
CHESNAKOV: Elements of Music and Harmony in the study of the Clas
sical Guitar. Theoretical and practical training in Modern Technique as a 
basis for development of artistic playing and for elimination of faults, self
acquired or installed by wrong teaching. Progressive, selected studies. Few 
vacancies for students. 24a, Cathcart Road, London, S.W.10. FLA 4354. 
HARALD PETERSEN, the Danish Guitar Maker, now living in England, 
makes Spanish concert guitars to order. Prices from £12. 8 Duddon V.iew, 
Ireleth-in-Furness, Lancashire. 
GUITAR TUITIO , Tarrega / Segovia method by Royal Manchester 
College of Music approved instructor: Terry Usher, 5 Woodheys Drive, 
Sale, near Manchester. 'Phone: Sale 6935. 
SPANISH GUITAR CENTRE: Sometimes in stock MON CH concert 
guitars- by Edgar Monch one of the world's greatest living guitar makers. 
SORIA concert guitars £13 : 10 : 0. Fantasia strings as used by Ida Presti 
- set 19 / 6. Private or class tuition Segovia-Tarrega method by Len 
Williams. "Guitar To-day" handbook price 2 / 6. 12 / 13 Little ewport 
Street, London w.c:;,. 
L'INDUSTRIE DU BOY AU offer their new "Savarez" range of nylon strings. 
These are made from rectified nylon which is completely circular in section, 
thus providing improved tonal quality. The range can be supplied in grad
uated tensions, to individual selection. Details from 93 Rue Andre Bollier, 
Lyons, France. 
"SA V AREZ" GUITAR STRINGS, made of rectified nylon in three tensions, 
now available from Wilfred Smith, 30 St. James's Avenue, Hampton Hill, 
Middlesex. Price 17 / 6 set.· 
ADELE KRAMER (pupil of Miguel Llobet), well-known Continental con
cert guitarist, now living in London, gives guitar lessons. 64 Belsize Park, 
London N.W.3 . (Tel: Primrose 3370). 
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MADAME PRATIEN'S 
FAVOURITE STORY 

GUITAR NEWS J UNE-JULY, 1954 

MADAME SIDNEY PRATTEN, 
leading guitarist of Victorian 

England, told of two eminent 
musicians whom she knew. One was 
French and the other German. They 
were both fond of airing their know
ledge of English and of correcting 
one another in its pronunciation. 

The German was one day ridicul
ing his friend for -saying "Dis and 
Dat". ''Vat is it Den ?" wrathfully 
demanded the Frenchman. "Vy!" 
replied the German. "you should 
say Zis and Zat ! " 

Madame Pratten was herself the 
daughter of a German father and 
French mother. She married the 
famous English flautist Sidney 
Pratten . 

THE INTERNATIONAL CLASSIC GUITAR 
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