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HOW WE SHOULD ST ART THE STUDY 
OF THE GUITAR 
By Miguel Abloniz 

THE first thing we must explain to the beginner is that the guitarist's 
hands have two completely different roles and that is why the 
co-ordination of their actions is peculiar yet comparatively easy when 

understood. 
If the left hand fingers do not stay long enough on the strings- at least 

as long as the rhythmic value of the notes indicates- (we intend to come back 
on this question later) the sound produced will very often be "broken" (inter
rupted); .i .e. there will be fractions of time during which the instrument will 
be silent. Per contra if the right hand fingers are kept on the strings a little 
longer than that fraction of a second which is necessary to vibrate a string, 
arain the sound will be interrupted by silences. 

What the great majority of instructors (and an equally great number of 
rn-called "methods") do, is to let the beginner play from the very first lesson 
some easy exercises or scales with both hands, a habit I have always con
sidered most absurd. The result is the acquirement of serious defects for bol:h 
hands, often for life! 

It js obvious that our one head (or mind) is just enough to enable us to 
follow and concentrate on the correct position and action of one single hand 
and that consequently it is impossible for the beginner to follow simultaneously 
(mentally, acoustically and visually) both hands. 

For the first lessons then (the number depends on the intelligence or 
aptness of the pupil and on the hours he has to practise) it is better to exercise 
each hand separately and only when the right hand fingers are able to play 
in the correct way and more or Jess automatically (say two of them alternately 
all the time on the same string), we can try to let the pupil play a simple 
chromatic scale of four notes (on the same string). 

The following first four exercises for the right hand should all be prac
tised in the six ways: i m, mi, ma, am, i a, and a i, as well as in the apoyando 
and the non-apoyando ways. both of which must be well mastered. 
1. Eight strokes on each (open) string, say from the first to the six th and 
back to the first. 
2. Three strokes on each string (from first to sixth, etc.) always alternating 
two fingers and observe that if we play. for instan_ce, i m ion the first string. we 
must play m i m on the second and rn on; that 1s to say the two fingers must 
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continuously alternat.e in action, no matter on which string th_ey are playing. 
3. .Two' strokes on each string and 
4. One stroke on each string. 

I repeat, practise (slowly and in good rhythm) all these exercises first with 
i m then with m i, then with m a, etc. (all the six combinations) and try to 
produce the same sound by any of these three fingers . · 

I particularly wish to draw attention to something that mus t be avoided 
at all costs in the apoyando way of playing. When the. finger , after striking a 
string, falls on the following (adjacent) string, it must not stop there longer 
than a good ball stops on the floor after it is thrown from a good height. Many 
beginners develop the terribly bad habit of allowing the finger to remain 
on the adjacent string for some time, and even until another finger plays again. 
On'e of :the many ill effects of this is that when they come to the point of 
playing a descending passage of notes (or a descending scale) on various strings, 
they play often two consecutive notes on two neighbouring strings. with the 
same finger, simply because that finger remained on the next string on which 
the second of the notes had to be played. 

. The_ right hand fingers mus~ stay in the air opposite the string they have 
to strike, at a small distance and always ready to enter quickly into action, but 
never stop on the strings; once they have played they should return to their 
first position of awaiting (imitating sorneho-.y the piano hammers). 

There is an effect one _can produce by stopping a vibrating string or strings 
with the right hand fingers (damping or etouffe), but that is done consciously 
and is not due to bad technique. 

In playing in the non-apoyando way the right hand is obliged to drop 
slightly (because we want to avoid touching the adjacent string). We must try 
by careful exercising to acquire such a technique as to have the minimum 
dropping, in other words, to be able to play in the two ways with almost one 
and the same position. 

If the hand jumps while we play we risk missing many notes because the 
striking finger has been driven away from .its regular course by the 'jumping 
hand' to some new place. It is a harmful and useless task to be obliged each 
time to put back the entire hand into its right place. By keeping it still we 
also increase the range of action of the fingers, an important quality to acquire. 

In orqer not to be misunderstood by some beginner, I must say that the 
hand, of course, follows the fingers from above downwards (and vice-versa) 
when we play on the upper strings and then the lower ones; but this has 
nothing to do with the jumping while the finger is striking. 

In a few words: we play with the fingers; there must be no participation 
of the hands or arm. 

Again, in due coµrse when we start exerc.ising the thumb (alone, followed 
by any finger, simultaneously with one, two or three fingers) we must practise 
the right hand alone, on open strings, or at the most, on a chord (for instance E 
major or minor, etc.). · 

In a future article I intend to speak about the first exercises for the left 
band alone. 
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EMILIO PUJOL 
A World-famous Leridan 

by Alfonso Porta 

I do not know if anyone has succeeded in formulating a plausible theory to 
determine whether the circumstances provide the exact conditions needed 
for the appearance of artists, or whether it is the artists themselves whose 

genius creates the circumstances. 
The fact is, however, that Lerida, whose history has not been rich in 

notable figures, counts nevertheless, among her sons a complete and out
standing artist; a musician who has not confined himself to the attainment of 
extraordinary virtuosity-which would be in itself a great achievement- but 
one who has gained universal fame by his profound study of the guitar, by 
his development of the theories of his master, the great 'Francisco Tarrega, 
and by his considerable merits as a composer. 

It would not be true to say that Emilio Pujol has arisen in a place which 
knew nothing of music, and especially of the guitar. Lerida has always had a 
special affection for this marvellous instrument and has always counted among 
her citizens 'aficionados' of the guitar, both as a classical and concert 
instrument and as an accompaniment to 'flamenco'. 

The Guitar Tradition 
The guitar which graced the parties and foregatherings of our grand

fathers-you can see it in the family photograph albums in Lerida-was a 
thing that had its roots deep in tradition. It is therefore possible that the 
appearance of an exceptional artist like Pujol is not the result of accident, but 
the culmination of a long line of musicians who devoted their lives to the 
guitar and kept alive in Lerida a passion for music. 

This is no occasion for tracing, or even briefly outlining, the history of 
the guitar . We are chiefly concerned with our fellow-citizen Emilio Pujol, 
and with his significance in contemporary music. In a city so frigid in 
appraisal , so slow to extol, so car~less of her own, it behoves me to declare 
(and without flattery) that we have in Emilio Pujol an artist so outstanding 
that he is sufficient of himself alone to set the climate and content of the 
artistic life of towns much larger and more important than ours. 

But Lerida is cold, and Pujol, who is all modesty and goodness of heart. 
is not the man to seek publicity. This can plainly be seen in his music, in his 
published works, and in his constant devotion to the guitar which he has 
carried to triumph throughout the whole world. 

The Influence of Tarrega 
Pujol's interest in the guitar and in music generally, was awakened just 

at the time when Tarrega revolutionised and perfected his technique, and 
restored to the guitar its eminence as an instrument of exceptional ,musical 
quality. He immediately became Tarrega's favourite pupil and has since 
contributed to the development of Tarrega's technique to an unsurpassed , one 
might almost say, to an insuperable degree. 

Tarrega, a true mystic of music and the guitar, together with his 
disciples, and especially Pujol, adop~ed the method of striking the strings with 
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the fleshy part of the finger tips, abandoning the use of the nails, for the 
inertness of the nails sets a barrier between the sensitivity of the artist and the 
extraordinarily eloquent capacities of the instrument. The guitar is actually 
the only musical instrument on which the artist performs without any inter
mediate mechanism which detracts from, or falsifies , or resists, his sensibility. 
The fingers of the left hand are in direct contact with the strings, while the 
right hand strikes the strings and provides the shade and colour of the warm, 
expressive tones of the instrument. 

Pujol's significance cannot be understood apart from Tarrega before him, 
or apart from Tarrega's previous work of ennobling the guitar. But it is no 
exaggeration to say that the work of Tarrega, immense and decisive as it was, 
would not have attained to the importance it has acquired without the stead
fast and tireless, the austere and earnest labour of Pujol. Pujol, like Llobet. 
another disciple of Tarrega, brought the new technique to honour throughout 
the world. At the same time, with"Fortea, the third exceptional disciple of an 
exceptional master, Pujol achieved an immense amount of teaching and 
research work. 

An Outstanding Composer 
As a composer he has had a multitude of works published . The 

Biblioteca Fortea contains his 'Cancion de Cuna', 'Crepusculo', 'Vais Jntimo', 
and 'Romanza'. 'Guitarrefreund' of Munich published a 'Study'; the magazine 
'Osterreichsche Guitarre Zeitschrift' published 'Impromptu' and in Paris, 
J. Rowies published his 'Trois Marceaux Espagnols' and Max Eschig the 
evocation entitled 'Sevilla'. 

As a musicographer he has helped students of the guitar with his famous 
'Method' in five books (*), a compendium and resume of his great knowledge 
of the guitar, a work indispensable to the understanding and mastery of the 
instrument and all its problems and capacities. His views on the problems of 
execution are treated in 'El dilema del sonido en la guitarra', and finally the 
study and appraisal of Tarrega's technique is contained in 'Un estudio 
hist6rico-critico-didactico sobre la Guitarra' published in the Enclyclopedie 
de la Musique el Dictionnaire du Conservatoire, Paris . 

Teacher and Musicologist 
Pujol is at present almost entirely absorbed in teaching and research. As 

Professor of the guitar in the University of Lisbon, constantly ea.lied upon in 
Italy, France and the most remote parts of the world, to pronounce upon 
technical problems of composition or execution, Pujol is, as we said at the 
beginning, a figure of importance throughout the world. 

But Lerida, who should be proud to count him among her sons, is 
sparing in her manifestation of enthusiasm, and sparing and cold in her praises . 
But Pujol has his devotees among us. Lovers of the classical guitar in Lerida 
live for and by him. Neverthelt;~s it is sad to think that a man who rouses 
such a passion of enthusiasm in the antipodes, who has given concerts in the 
presence of kings, · and who has published works in musical reviews and 
encyclopedias of the highest rank, is passed almost unrecognised in the streets 
of Lerida. 

The sad truth is bom out among us that a prophet is without.h0nour in 
' 
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his own country, but this article bears witness that there are in Lerida, if not 
a majority, at least some people who admire Pujol , who are aware of his 
worth, and who rejoice that his art, his simplicity, his goodness of heart, and 
his deep spirituality, have given the whole world a glimpse of the soul of the 
native land he loves so well. 

* Three of which have already been published. 

Translated by Mrs. A. Rodziszewska from the illustrated magazine " Labor", 
Lerida, Spain, Feb. 10th, 1954. 

LUISE WALKER GRAMOPHONE RECORDS 

.T HE firm of Phillips has produced some records of guitar solos by the 
famous Viennese guitarist Luise Walker: 

G.A. 

(Normal Disc) 
Variations on a French Air (Sor) 
Capricho Arabe (Tarrega) 
Praludium a la Antiqua (Santorsola) 
Allegro con brio (Uhl) 

tLong Playing) 
Suite I (Ambrosius) 
Praludium a la Antiqua (Santorsola) 
Variations on a Spanish song (L. Walker) 
Leonesa (Llobet) 
Allegro con brio (Uhl) • 
Variations on a French Air (Sor) 
Granada (Albeniz) 
Concertino for guitar and Orchestra (Santorsola) 
Theme and variations (Mozart-Sor) 
3 kleine Tanze (Sor) · 
Recuerdos de la Alhambra (Tarrega) 
Serenata Campera-Estilo (Savio) 

(LC 3055 Epic LP) 

New Segovia Editions in Guitar Archives 

G.A. 

171 BACH, Sarabande 3/6 169 CASTELNUOVO-
172 . - Gavotte 3/6 TEDESCO M. Suite 

173 Prelude 3/6 174 BRAHMS Waltz op. 37/8 . .. 

177 SCARLATTI Sonata E 150 PUJOL E. Homenaje a 

minor 3/6 Tarrega 
179 SEGOVIA A. Estudio sin luz 

GUITAR AND PIANO 

5/6 
3/6 

3/6 
3/6 

166 CASTELNUOVO-TEDESCO M. Concerto in D op. 99 ... 14/-
170 Fantasia op. 145 8/6 

SCHOTT & CO. LTD. 48 Great Marlborough Street, London, W.1. 
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TORTURE BY TUNING 

by Peter David 

HAVING bought one's first guitar, the next thing to do- logically- is to 
play it. "Sound", murmurs the bystander with a knowing inclination 
of the head, but to the guitarist the simple gap between buying and 

playing is bridged with many sighs. 
I well remember the time I bought my first guitar from a Tin Pan Alley 

shark on the other side of the town. I paid a deposit on it quite happily, 
never thinking for a moment of the process known to all learner-guitarists 
(and experts too, for all I know}-that of "getting-it-back-home-in-broad
daylight-without-a-case". 

How best to tackle the problem? A possible solution of wrapping it up 
in a brown paper parcel did occur to me, but so did the associated thought of 
hurrying through a crowded shopping thoroughfare looking like a mad 
inventor hot foot for the Patents' Office. I feel I should have explained , by the 
way, that the music shop which sold me my guitar was quite bereft of guitar 
cases. ("Sold the last one the other day, Sir, but you know how it is, we don't 
get a great demand for them. If, however, . ... ") 

I eventually decided to brazen it out, and with a carefree smile at taken
aback shoppers, I clutched my guitar to me, and worked my way through the 
Saturday afternoon crowds . . I even tried an occasional strum, the effect of 
which, if jangled and out ot tune, served both to give encouragement (I had 
never before touched a guitiir string) and to clear a path before me. 

Yet there was something troubling my conscience that afternoon, for all 
my lightheartedness. I felt l!n~asy about the booklet which jutted out of my 
jacket pocket. Not only did the words "You too can play the PLECTRUM 
GUITAR," seem to stand out from their background, but they seemed to lean 
out on stalks and wave themselves in front of passers-by. It was the word 
"plectrum" that did it, I think. I had come to think of plectrums through my 
general reading in musical matters as an invention of the devil, a sin, and an 
abomination to musical taste. "Playing a guitar with a plectrum" I had told 
myself, although I knew the parallel was by no means exact, "must be rather 
akin to pinning a calendar on the Mona Lisa, or hanging the Laughing 
Cavalier on a Woolworth's picture hook." And here I was, advertising the 
fact that I proposed learning to play with one. Yet the fault, to misconstruct 
a phrase by an author whose name escapes me, lay not in me but in my 
impatience. As you may have gathered, my town is the last place to find a 
reputable classic guitar instruction book, so as I at least had to know how to 
tune my instrument, I became the reluctant possessor of Number five in the 
"You Too Can Play" series. 

Although the booklet had a limited scope (it showed in little diagrams 
how to beat time to "My Little Grey Home in the West", "01' Black Joe'\ and 
other community songs always in demand at parties) I learned from its 
opening pages how to tune the si~ strings which were soon to mean such a 
great deal to me. 

There can be no process so well suited to straining the nerves as tuning 
a guitar, I suppose if I bad bought a guitar with a fiddle-type head, with six 
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smooth pegs jammed into six holes, it would have been all right, but my 
instrument was equipped with a head of the '1machine" variety. Now the 
machine-head is designed to test the will-po'.Ner of the guitarist. Strong men 
have been known to cringe as the top E is tuned. Having no piano in the 
house, and refusing to buy a small tuning fork as my bqoklet recommended , 
I resorted to my treble recorder for the fitst attempt at tuning. I decided to 
tune the first string first, as i~ looked least likely to cause any trouble. I 
flicked at it, but it made hardly any sound at all, and flopped about on the 
fret-board. "No trouble here", I thought, and began to twist the knob 
furiously . At first the maddeningly slow turning of the wormed gear drive 
seemed to have little effect on the tension of the string, but gradually, the 
pitch began to get progressively higher, and higher, and higher.. . And then 
- plunk. My ham-fisted knot at the other end of the nylon string had come 
adrift, and all my efforts were put to nought. Having tied the equivalent of 
a hangman's noose on the free end, I tried again, and met with more 
satisfactory results. 

"Toot" went my recorder. "C-sharp" answered the first string abruptly. 
At intervals, the conversation continued its jerky progress. "Toot!" ... "D ! " 
. . . "Toot! " . .. "E-flat ! " ... "Toot!" ... "E-flat, and a little bit more!" 

It is at this point that the hand trembles and faint-hearts turn aside. 
Upon the rack of the machine head is stretched a translucent and beautifully 
symmetrical filigree thread of nylon , tormented almost beyond endurance, and 
crying out its increasing agony at each turn of the screw. Twist, twist, twist. 
It is always the last quarter-tone that requires the most nerve. 

Twist. "Toot!" ... "E ! " Everest may have been well and truly climbed. 
The mile may have been four-minuted, but these feats are eclipsed in the 
shadow of the learner-guitarist's triumph when he has tuned his first "E". 
He is not to know that by the time he has tuned the other five strings, the first 
will have stretched back to about the "C" mark, and he will have to endure 
torture by tuning a second time. · 

* * * * 
focidentally , l often wondered whether it was usual to leave the guitar 

tuned, or to slacken off the strings. I chose the former , as it meant less fuss 
and bother all round, and as it turns out, my decision was a happy one. The 
Editor tells me that all the best people leave their guitars in tune, as the risk 
of warping is negligible compared with the advantage of having the strings 
practically ready for playing. 

GUITARISTS IN HOLLAND 

THERE is evidently g~eat appreciation of the classic guitar in Holland. 
Segovia _gave recitals arid broadcasts there during the summer. His 
portrait was on the cover of the popular radio magazine "De Radiogids". 

Owing to temporary illness Ida Presti and Alexandre Lagoya were called from 
Paris to take his place for a concert. · 

Olga Coelho broadcast a programme of songs with guitar on July 21st, 
Luise Walker was heard in a broadcast of one of her long-playing records. 
Jan Goudzwaard and Koos Tigges were heard on Hilversum Radio in a 
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guitar duet by Leonard von Call, written at the beginning of last century, 
Leichtes Duo jn C (op. 20). Jan Goodzwaard is a flautist in the Dutch Royal 
Military Orchestra and an excellent guitarist with sound technique and 
musicianship. 

"The Guitar as a Solo Instrument'' 
During July and August a series of five broadcasts was heard from Radio 

HilverS'Um II. Holland, .in which the Netherlands guitarist Dick Visser ga_ve 
interesting talks on "The Guitar as a Solo Instrument" illustrating them with 
many solos which he played with skill and musicianship. His programmes 
were so interesting that we give them in full: 

July 19th (The Vihuela Music of Spain) 
Passa Mezzo Luis Milan (16th century) 
Guardame las vacas Luis de Narvaez 
Seis diferencias sobre el 
romance del Conde Claros 
Gallarda 
Tiento 
Pavane 
Gallardas 
Preludio o Capricho arpeado 
l sesq uia ltera· 

July 26th (Old Lute Music) 
La Magdalena, Tourdion 
Artemise ou l'Oraison funebre, 
Sarabande 
Pezzo tedesco, Allemande, 
Gagliarde, Courante 
L'amant constant (canarie), 
La Hallassis (Sarabande) 
Menuet du Tambour de Basque 
Carillon d'Anvers (Allem11nde) 

August 2nd 
Partita in A 
Suite in D minor 

August 9th 
Rondo 
Allegro spiritoso 
Minuet (from Op. 25) 

August 16th 
Estudio 
Suite "Viaje por Espana" 
Aria Capriccio 

Luis de Narvaez 
Alonso de Mudarra 
Miguel de Fuenllana 
Enriquez de Valderrabano 
Gaspar Sanz (17th century) 

Gaspar Sanz 

Pierre Attaignant (1529) 

Denis Gaultier (1650) 

Anon. (16th century) 

Charles Mouton (1699) 

Jacques de Saint Luc (c. 1660) 

Joh. Anton Logy (1643-1721) 
Robert de Visee (c. 1680) 

Fernando Fernandiere (1799) 
Mauro Giuliani (1780-1840) 
Ferdinand Sor (1778-1839) 

H. Villa-Lobos 
F. San Andres 
Alfred Uhl 
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ANDRE VERDIER 

THE renaissance of the classic guitar in France has been helped 
tremendously by the vigorous and genial personality of Andre Verdier. 
Born in Paris in 1886 of Gascon ancestry, he began the study of music 

at the age of six and first won fame as a boy soprano. He later studied the 
flute at Paris Conservatoire and then the guitar under Aravena and Llobet. 

As a teacher of the guitar he is a veritable 'Maker of Guitarists' and 
many now famous exponents of the classic guitar owe much to his instruction 
and advice. 

As Directeur of 'Les Amis de la Guitare', which he founded with the 
collaboration of Emilio Pujol he has welcomed hundreds of guitarists from 
all over the world . With the help of a Danish guitarist he re-discovered the 
lost and neglected tomb of Ferdinand Sor in a Paris churchyard. 

For many years meetings of 'Les Amis de la Guitare' were held at Andre 
Verdier's home on the Isle St. Louis not far from Notre Dame Cathedral. 
That cosy room, with its souvenirs and 'memories of many great guitarists 
has heard some glorious guitar playing. It was here in 1933 that M. Verdier 
introduced to the Society a little girl who was to become one of the greatest 
guitarists of our time. Her brilliant playing so amazed the members that they 
made her an Honorary Member- it was Ida Presti. But Andre Verdier is too 
vibrantly active to dwell too much on the past. He is, as always, playing a 
great part in the work for the advancement of the guitar. May he live long to 
continue that valuable work! 

NEWS FROM PARIS 

Three Guitar Centres 

FROM Andre Verdier, directeur of 'Les Amis de la Guitare', comes news 
of three centres of guitar activity in Paris. 

1. 'Le Catalan', 16 rue des Grands Augustins. 
2. 'La Guitarra', 3 rue de Hautefeuille. 
3. 'Academie de Guitare'. 

'Le Catalan' is the meeting place of Les Amis de la Guitare-every 
Friday. It is the Mecca not only of the French guitarists but attracts guitarists 
from many lands. 

The 'Academie de Guitare' is very active. It has arranged many broad
casts of guitar music-live and recorded-including Alexander Lagoya, 
Christian Aubin, Ida Presti, Luis Maravilla, Pepe de Almeria, Andres Segovia 
(two broadcasts of his records), Ramon Montoya, Carlos Montoya, Angel 
Iglesias, etc. We also hear of a successful 'Gala Evening' with Ida Presti and 
Alexander Lagoya as itars. 

L'Ecole Universelle 

MARCEL NOBLA, guitar soloist and singer-guitarist at the Lapin Agile, 
Montmartre, is preparing a Correspondence Course for the Classic 
Guitar for the Ecole Universelle, Paris. 
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The Scola Cantorum 

IDA PRESTi is soon to commence teaching a Guitar Class at the Sco~a -
Cantorum in the rue St. Jacques. This famous school of music was 
founded in 1894 by Vincent D'Indy with the help of Bordes (choral con

ductor) and Guilmant (organist). D'Indy was Director of this school for many 
years, Albeniz being one of his best-known pupils. The Scola Cantorum has 
had a vast influence on music; the guitar is honoured by association with it. 

The Guitar at Tours 

GEORGES SAVOY, who won Premier Award for flute at Paris Con
servatoire was introduced to the guitar by Andre Verdier and soon 
became a very good guitarist. He is now Professor of the Flute at the 

Conservatoire of Tours (France) and also teaches the guitar. 

Concerts at Chartres 

F ROM June to September important Chamber Music Concerts are held 
every F_riday evening at Chartres at the Italia Hall of the Palais 
Episcopal near the floodlit Cathedral. Special coaches from Paris take 

music lovers to these 'Vendredis Musicaux' returning about midnight. 
The concert on July 30th was given by the guitar-duo Ida Presti and 

Alexander Lagoya. 

THE GUITAR AT ALGIERS CONSERVATOIRE 

W ITH great pleasure we learn of the formation in October of a Classic 
Guitar Course at the Conservatoire of Algiers (Algeria) with the 

. appointment of Fernando Fernandez Lavie as Professor. _ 

* * * * 
An enthusiast of the guitar, Monsieur Lachambre, lived near Paris until 

about seven years ago. He became an intimate friend of the famous Spanish 
maker of guitars, Gomez Ramirez- known as the Montmartre Stradivarius 
of the Guitar'- who made 315 superb guitars during 35 years . He made two 
guitars for Monsieur and Madame Lachambre, one of them a 'half-size' guitar 
with a shortened neck but with extraordinary good sonority. This was _made 
especially for Mme. Lachambre. 

When the Lachambres made their borne in Algiers it soon became the 
rendezvous of guitarists, on the model of 'Les Amis de la Guitare' in Paris 
whose leader, Monsieur Andre Verdier, corresponded with them and 
introduced to them guitar enthusiasts going to Algiers. Meetings of guitarists 
were held at the home. of M. and Mme. Lachambre and friends were invited. 
It was at one of these gatherings that Monsieur Gontrau Dessagnes, Director 
of the Conservatoire of Algiers, heard the guitar played and agreed to the 
formation of the class at the Conservatoire. The problem of finding a teacher 
was solved by Monsieur Verdier who introduced F . Fernandez Lavie. 

Seiior La vie is an intellectual type of guitarist who is equally skilled as a 
solo artist and as a singer to his own guitar accompaniment. He speaks 
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several languages fluently and ha~ contributed articles to "Guitar News". 
On June 17th he played guitar solos- Etude Romantique (Pujol) and Asturias 
(Albeniz)-and acc9mpanied on his guitar several of the singers at a concert 
in Paris organised by Marguerite Babai"an. 

SIX VIBRATING STRINGS 

by J. K. Sutcliffe 

THE strings of the guitar, although obviously vital, should not be con
sidered-so-to-speak-out of context. For once set in motion, they 
become merely the starting points of sound-waves. Unless they are 

working with a well-matched resonant-chamber, they produce but a feeble 
note. This is owing to their having little projected area (even when all 
vibrating at once) and therefore able to disturb but small amounts of air on 
being struck. Indeed, if a string is stretched taut between two pegs fitted to 
some comparatively non-resonant base- say a thick marble table top-on its 
being plucked, no sound is heard which could be mistaken for musical tone. 

Now it is evident that a first-class guitar is capable of emitting sound to 
fill quite a big concert hall. Therefore one is led to consider what must 
happen at the resonant-chamber of one's instrument. 

The fundamental mechanical action linking vibrating string to chamber 
(properly termed resonance-cavity) is a rocking motion through that small 
but important piece of hardwood known as the bridge: the string. in action, 
applying ultra-rapid oscillations to it in the direction of the length of the 
instrument. The short, stiff leverage of the bridge, assisted by the strutting, 
is responsible for transmitting these oscillations to the sound-board (properly 
termed diaphragm). The latter, possessing considerable area, is able to move 
corresp~mdingly larger volumes of air in the form of sound-waves. One then 
may judge that the ability of a string to briskly and powerfully spring bac)< 
and forth, through the applied energy of the fingers, and set going the sequence 
of rocking bridge and undulating diaphragm, is very largely the measure of its 
success. Jn addition, of course, the string must have sufficient flexibility to 
produce the desired harmonics and mass enough relative to diaphragm to 
give maximum sqstenuto. 

* * * * 
As suggested before in this series (the fact will stand repetition) without 

an effectively responsive resonant-chamber, an otherwise excellent guitar is 
worthless. The keen guitarist soon becomes aware of this. He will probably 
come to feel too, that he is quite intimately connected with his instrument 
while playing; that three of the most vibro-sensitive parts of his nervous 
system are in close contact with it ; namely, his right and left hand fingers and 
his solar-plexus. Occasionally it might assail him that the classic guitar is 
treated, in all its aspects, in much too precious a manner; this, that or the 
other being taken to unnecessary extremes of knife-edge . accuracy. A wi~e 
old fiddle player friend of the writer once said, " ... work at a dozen or so 
small things, on the same subject, with even the least degree of carelessness 
and you end up with one big slipshod thing". This would seem applicable 
to guitar player and maker alike. 

(Conclusion) 
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NEW BOOKS OF EXERCISES 

MESSRS: Berben of Modena, Italy, have recently published two 
extremely useful books of exercises devised and compiled by Miguel 
Abloniz. 

50 Arpeggi per la Mano Destra (Right Hand). 

Esercizi Essenziali per la Mano Sinistra (Essential exercises 
for the Left Hand). 

Many Methods and Tutors fail to give sufficient exercises on the open 
strings. This book of 50 Arpeggio studies will help the student to gain control 
over the fingers of the right hand and to become thoroughly familiar with the 
six strings before proceeding to more complex playing. 

The book of Essential Exercises for the Left Hand should prove helpful 
to the student at, or even beyond, the beginner stage. In this book there are 
three pages of reading matter in Italian- apart from the actual exercises. The 
final section makes a suggestion on the playing of descending slurred notes 
(legati) which are played with a left-hand finger only. Mr. Abloniz points out 
that the notes produced on the inner strings are often weak in comparison 
with those played on the first string and with the hammered notes of the 
upward slurs (legati) owing to the difficulty of avoiding the adjacent string. 
He has solved this problem by using the principle of 'apoyando', i.e. the 
playing finger com.es to rest silently on the next string though in this case it 
is the adjacent higher string. 

As Mr. Abloniz has been using this new element of technique for about 
fifteen years, his claim to have originated it should be recognised. 

GUITAR ARRANGEMENTS OF HANDEL'S MUSIC 

FROM a Canadian publishing firm- M. C. Music Publishers, 5951- llth 
Avenue Rosemount, Montreal , Canada--comes a very pleasing album 
of five pieces by G. F . Handel arranged as guitar solos by Alexander 

Bellow, the well-known teacher of the classic guitar in New York. 
The collection comprises Rigaudon , Gavotte I, Gavotte II, Minuett and 

Impertinence. The average guitarist who is seeki ng for 'good music but not 
too difficult' should find these solos quite suitable. 

We understand that this is the first classic guitar music ever published in 
Canada, and congratulate M. C. Publishers on their enterprise. 

These pieces add to the growing list of guitar transcriptions of the music 
of Handel which includes the beautiful Choral arranged by Tarrega, a 
Sarabande arranged by Fortea and the Eight Aylesford Pieces arranged by 
Segovia (Schotts G.A.148). 

The earliest guitarist to attempt to arrange any music by Handel was 
probably Napoleon Coste. "See the Conquering Hero Comes" (from Judas 
Maccabaeus) which appears in Coste's "Golden Book" is, however, not 
particularly suited to the guitar! 
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NEW GUITAR MUSIC FROM SCHOTTS 

THE world-renowned GUITAR ARCHIVES series has recently been 
enriched by the addition of some important music- now obtainable 
from .Messrs. Schott & Co. Ltd. (and agencies). 

Friends who were present at the Francisco Tarrega Centenary 
Celebrations at Castellon, Spain, told of a wonderful new composition 
'Homenaje a Tarrega' written specially for the occasion by Emilio Pujol and 
played by him at the great concert on November 20th, 1952. This solo has 
now been published (G .A.150). 

Another original work which by its title evidently relates to special 
circumstances is 'Estudio sin luz' (Study Without Light) by Andres Segovia
(G.A.179). Segovia has so frequently collaborated with other composers in 
creating riew music for the guitar that his very considerable gifts as a com
poser have been somewhat overshadowed . We hope that more of his original 
work will be added to the rapidly growing repertoire of the guitarist. 

Segovia Transcriptions 

ONE of Brahms' delightful Valses (op. 39, No. 8) arranged by Segovia 
(G.A.174) will be appreciated by the many guitar students who are 
searching for music which is not beyond their capabilities. 

A Sonata in E minor by Domenico Scarlatti (G.A.177) is another gem 
which should not be beyond the range of the average student of (he guitar. 
Then there· are three Bach-Segovia items which should be in the library of 
every guitarist: Sarabande (G.A .171), Gavotte (G.A.172) and Prelude 
(G.A.173). 

Although Segovia has had one or two arrangements of songs with 
guitar accompaniment published in U.S.A. this is the first time Messrs. Schotts 
have included one in their publications. G.A.152 is a transcription by Segovia 
of Bellini 's lovely song "Dolente immagine di fille mia" for voice and guitar. 
It is best suited to bass, baritone, contralto or mezzo-soprano, the vocal range 
being from B up to D. _The words are Italian, of course. 

JAPANESE GUITAR RECITAL 

M ISS HISAKO MORITO, a young and charming Japanese lady, gave a 
gui~ar recital at the Yamaha Hall. Ginza, Tokio, on June 7th. Here 
is her programme: · 

La Filla de! Marxant Llobet 
El Testmen de N'Amelia Llobet 
Torre Bermeja Albeniz 
Granada Albeniz 
Grand Sonata op. 22 Sor 
Boum~e Bach 
Theme Varie op. 3 Sor 
Estudio Brillante de Alard Tarrega 
Ave Maria de Gounod Leloup 
Serenata Espanola Malats 
Jota Tarrega 
Nocturno Torroba 
Recuerdos de la Alhambra Tarrega 



GUITAR CONCERT IN 
BEYROUTH 

THE Irwin Hall of the Beyrouth 
College for Women has excellent 

acoustics, and the college itself is 
beautifully situated _in a garden of 
fine trees and flowers. This proved 
an ideal setting for the concert of 
guitar music on May 31st given by 
Vrouyr Mazmanian with the help of 
Miss Araxi Keverian (soprano). Dr. 
S. Aboussouan and Mr. R. Gorra 
(violins). 

The two violins a.e1d guitar played 
Sonata Settima (Ruggieri), Allegro 
Burlesque and Cabriolet (S. Palm
gren arr. Putilin). The songs 
with guitar included Wiegenlied 
(Schubert), Arietta (A Scarlatti), 
and Fiorellino (Federico Longas) . 

Mr. Mazmanian played two 
groups of guitar solos ranging from 
transcriptions of Italian lute music. 
Bach. Sor, Albeniz, Lecuona, etc. 

CONCERTS IN GREECE 
SEVERAL concert programmes 

from Athens include guitar solos 
by Charalambos Ekmetzoglu. Some 
of these concerts were held in the 
Odeion-the famous Conservatoire 
of Athens where Mr. Ekmetzoglu is 
Professor of the Guitar. 

His solos included Study (Alard, 
arr. Tarrega). Serenata (Malats, arr. 
Tarrega), Third Fantasia, op. I 0 
(Sor), Allegro from Grand Sonata. 
op. 22 (Sor), etc. 

HELD OVER-. 
Many reports, articles and news 

items have had to be held over until 
the next issue of "Guitar News". 

* * * * 
' We are glad to give information 
on guitar matters to members and 
subscribers. Please enclose stamp 
or reply coupon. 
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GUITAR CIRCLE IN BRITTANY 

A T St. Brieuc (Cotes du Nord), 
France, a Guitar Circle is now 

meeting at the home of Monsieur 
Emrys Djemil , director of the Con
servatoire of St. Brieuc. 

Monsieur Djemil studied music at 
Paris Conservatoire gaining First 
Prize for Viola. His war service 
took him to Beyrouth, Lebanon. 
where he became the friend of 
Vrouyr Mazmanian (whose portrait 
and biography appeared in "Guitar 
News" No. 8). Professor Mazmanian 
interested his friend in the guitar 
and on M. Djemils return to Paris to 
complete his studies at the Con
servatoire introduced him to M . 
Verdier. When M. Djemil became 
head of the Conservatoire of St. 
Brieuc he kept in touch with M. 
Verdier,-. Some of the students at St. 
Brieuc Conservatoire are taking up 
t:1e study of the guitar as an 
additional instrument. 

" SHE WANTS NYLON 
STRINGS!" 

THE lack of understanding con-
cerning the real guitar and its 

requirements displayed by the sales 
staff of music shops is all too 
common . A teacher of the guitar 
tells of the experience of one of her 
students who went to buy a set of 
nylon guitar strings at a music store. 
The student refused the steel strings 
which the sales girl tried to sell to 
her. Eventually the proprietor of 
the shop was called and he found 
the desired set of nylon strings. As 
the customer departed the assistant, 
proving herself as ill-mannered as 
she was ignorant, got in a parting 
shot: "My, aren't you fussy ! ". 
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CONCERTS IN 
NEW ENGLAND, U.S.A. 

GUY SIMEONE and John S. 
Reitzel gave a guitar concert at 

the Salon of the Student Centre. 
Cambridge, Massachusetts, on July 
11th. Their programme consisted 
mostly of solos including tran
scriptions of lute music by 
Vincenzo Gallileo and John Dow
land, works by Bach, Llobet and 
Vicente Gomez, also some flamenco 
music- Peteneras, Malaguefia and 
Soleares. Carulli's "Adoration" 
duet was played on the two guitars. 

Mr. Simeone played guitar solos 
in a concert of Court Music of the 
Spanish Renaissance at the Museum 
of Fine Arts, Boston. He also 
accompanied Valentina Sobalvarro 
in groups of 15th and 16th century 
Spanish songs at concerts at the New 
England Conservatory of Music. 

PERSONALLY SPEAKING - . 

The best thanks of the readers of 
'"Guitar News" are due to Mrs. 
Audrey Rodziszewska for all the 
translating work she has so cheer
fully undertaken. 

A professional translator, she has 
taken translations from German, 
Italian, French, Portuguese and 
Spanish in her stride. 

Without her willing help and co
operation the scope of "Guitar 

ews" might have to be narrower. 

* * * * 
We might mention here that all 

work undertaken for I.C.G.A. and 
"Guitar News" by the whole Com
mittee and officials is done as a 
' labour of love' for the guitar. 

Will YOU do your part by getting 
more people interested in "Guitar 
News"? 

A BIBLIOGRAPHY OF THE GUITAR 

by Thcodorus M. Hofmeester Jr. 

I. I am engaged in compiling a bibliography of the Classic Guitar. I hope to 
include everything written on this subject. whether printed or in manuscript. 
consisting of books. pamphlets. magazines, bulletins, newsletters, etc. In order 
to be of value to future historians and musicologists as welt as guitarists. I hope 
to make it as complete and accurate as. is humanly possible. Therefore I am 
soliciting the aid and co-operation of all musicologists. guitarists and guitar 
organisations, as well as publishers. librarians and archivists, to assist me in 
locating material pertaining to this subject. 

II . The tentative scheme of the bibliography is as follows: Books or 
pamphlets wholly or mostly devoted to the guitar. Books or pamphlets in 
which some phase of the subject is covered. Didactic works in which some 
phase of the subject is covered. General works such as dictionaries. lexicons. 
biog..-aphies, etc. in which some phase of the subject is covered. Magazines. 
bulletins, pewsletters, etc. entirely or partly devoted to the subject, published 
commercially or by guitar societies. 

III. I invite all guitar societies in existence or disbanded and publishers to 
send me complete runs of publications they may have issued and/or are issuing, 
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whether in the form of a printed magazine or a one page mimeographed news 
bulletin , and to keep me on their mailing lists . 

IV. To insure 1accuracy it is vital for me to possess as much original source 
material as possible (see paragraphs VIL VIII and X for these items). 

V. For books and pamphlets wher~ it is impossible to acqui re the originals. 
I require the following information in the original language of the publication 
and exactly as it appears on the title page: Author's name ... title and 
subtitle .... place of publication .... publisher .... date of publication 
.. .. . number of pages .... if illustrated or not. Example: Prat, Domingo, 
Dicciooario de Guitarristas; Biografico, Bibliografico, Historico, Critico, 
Guitarras (Instrumentos afines), Professores, Compositores, Concertistas, 
Lahudistas, Amateurs, Guitarreros (Luthiers), Danzas y Cantos, Tenninology. 
Buenos Aires, Casa Romero y Fernandez, 1934. 464 pages, frontispiece. 

VI. For magazines, bulletins, newsletters, etc. where it is impossible to 
acquire the originals, I require the following information: Complete name 
of publication (in the original language) ... name of publisher . .. place of 
publication . .. date of first issue (month, year) . .. date of last issue (month, 
year) ... frequency of publication (yearly , quarterly, bi-monthly, weekly) . .. 
if numbered by issues, state how many were actually published . . . if numbered 
by volumes (yearly or otherwise) state how many volumes were actually 
published ... if change of name occurred, state new name and date of change 
... if publication was interrupted , &tate when and for how long ... state if 
illustrated ... state if it contained music supplements ... state if printed or 
mimeographed ... and any other information to describe the publication 
completely. Example: La Guitarra. no. 1-6; July 1923-3rd bimestre 1926, 
Buenos Aires, publisher and editor: Juan C. Anido, frequency varies, 
iJJustrated, music supplements, sqbtit)e no. 1-3: su historia, fomento y cultura; 
no. 4-6: Rivista artistico musical. 

VII. I am interested in acquiring by purchase or exchange the following books 
and pamphlets or obtaining the information pertaining thereto as outlined in 
paragraph V: Andorra, ?, La Chitarra, Intrnduzione e segueto a tutti i metodi, 
Milano, Vizzari .. . Anelli, Joseph, History of the guitar. Somerton, Bristol .. . 
Harrison, Mott, Reminiscence.s of Madame Sidney Pratten, Bournemouth, 
Barnes & Mullins, 1899 .. . Qenze, Bruno, Die Gitarre und ihre Meister des 
18 and 19 Jahrhunderts, Berlin , Koster, 1920 ... Hofmeister Verlag, Allerhand 
von der Gitarre und Laute, Leipzig, Friedrich Hofmeister . .. Ivanov, M., 
Risskaya Semestroomaya Gitara, Moscow, 1948 . . . Makaroff, N. P., Zadush
hevnaya Ispoved, Petersburg, pub. ? , date? . .. Mestre, Fernando, La Guitarra. 
su construccion y su musica, Util, Teodoro Lacuesta, 1914 .. . Nagaeff, K. M., 
The Guitar in Eniseysk district in the past and in the present time, Krasnoyarsk. 
1930 ... Pisano, Agostino, Manuale Teorico-Pratico por lo studio della Chit-
arra ... Rusanov, B. A., Gitara e Gitarristi , Moscow, 1901 ... Sajaitzkij, Sergei 
s. Illustrated translation of Der Gitarrefreund, privately published, Russia .. . 
S~honbach, J. von, Die Guitarre urid ihre Geschichte, Germany, circa 1886 .. . 
Schroen, Egmont, Die Guitarre und ihre Geschichte, Leipzig, C. A. Klemm. 

, 1879 .. Schwarz-Reiffingen, Erwin, Lauten Almanach, Berlin , Koster, 1919. 
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VIII. I am jnterested in acquiring by purchase or exchange complete runs of 
the following magazines, bulletins, newsletters, etc., as outlined in paragraph 
VI: Argentina; Tarrega, Buenos Aires 1924- 27 ... Revista, Associacion 
Guitarristica de Rosario, Rosario, ?- ? . .. Revista de la Guitarra, Buenos 
Aires, numbers 13, 14, 15, 16 ... Austria; Zeitschrift der Arbeitsgemeinschaft 
zur Pflege und Forderung des Gitarrenspiel (1922: renamed Zeitschrift fiir die 
Gitarre, 1927: _Musik im Haus) Wien , 1925- ? ... Moderne Hausmusik, Wien. 
1925- ? ... Brasil: A Voz do Violao, Rio de Janeiro, 1931- ... 0 Violao, Rio 
de Janeiro, 1928- 1929 . . . Czechoslovakia: Bundesmitteilungen des Bundes 
der deutschen Lauten und Gitarrenspieler, Warnsdorf, 1922- ? .. . England: 
The Guilianiad, Loridon ci. 1833 ... The Troubadour, London,?-? ... France: 
La Muse lyrique, Paris, 1772- 84 . .. Le Mediator, Paris, 1910- ? ... Le 
Plektre, _Marseille, 1903-? ... Estudiantina, Paris, 1904-? .. Germany: Inter
nationale Gitarrezeitung, Leipzig, 1883-84 ... Mitteilungen des Internationalen 
Gitarristen Verbandes (1902: renamed Der Gitar,refreund), 1900- ? . . . 
Mitteilungen der freien Vereinigung zur Forderung guter Guitarrernusik. 
Augsburg, 1904-09 ... Die Laute, (1922: renamed Die Musikantengilde), 
Wolfenbuttel, l917- ? ... Chronik der Volksmusik, Leipzig, 1919-? ... Muse 
des Saitenspiels, Rhondorf a Rh. , 1919- ? ... Die Gitarre, Berlin, 1919-? .. . 
Der Lauten Almanach, Berlin, 1920- 21 ... Der Lautenspieler, Hamburg. 
1925- ? ... Jahrbuch Deutscher Mandolinen und Gitarrenspieler, 1934-? ... 
Holland: Gids voor Mandoline en Guitar, ?-? ... Italy: II Plettro, _Milano, 
1904?-? .. . Il Chitarrista, Messina.?- ? ... Russia: _Muzika Gitaristi, Tumen. 
Siberia, 1904-14 . .. Journal pour la Guitare a sept cordes, Moscow, 1802-? ... 

· Guitarrenjournal, Moscow, 1810-? ... Journal fur Gitarre, Petersburg. 1826-
29 ... _Musijka i Bijt, Leningrad, ci. 1928 .. . Spain: Boletin , Biblioteca Fortea, 
Madrid, ?-? ... Switzerland: Moderne Musik, Zurich, 1911- 14 ... _Moderne 
Volksmusik, Zurich, 1919- ? ... U.S.A.: The Cadenza, Boston, 1897- ? .. . 

· The Crescendo, Boston, 1908-? ... Frets, New York., ?- ? . .. The Musical 
,Tempo, Philadelphia, ?-? ... The _Major, Saginaw. ?- ? ... The Lute World. 
New York, ?-? ... Bulletin, The Guitar Guild, Providence. ?-? . .. Guitar 
Notes, Segovia Society, Washington D.C. 

IX. I realize that .the Russian titles I have used are either mistransliterated 
or are translations of the original into German or French, hence the importance 
of furnishing information in the original language. 

X. I am especially interested in obtaining information on (and/or purchasing) 
· publications of the following countries if they exist: Australia, Balkans. Bel

. -gium, Finland, Hungary, Japan, Near East, Norway. Poland, Portugal, 
Sweden. 

XL In order to prevent duplication of work, I list the following publications 
which I have and about which I need no further information: Baldini: Note di 
.teonologia Costruttiva su la Chitarra ... Biernath: Die Gitarre seit dem Ill 

:· Jahrtausend vor Christus ... Bone: The Guitar and Mandolin, 1st and 2nd 
·editions ... Brondi: Il Liuto e la Chitarra ... Buek: Die Gitarre und ihre 
Meister, 2nd edition ... Castellano: Principales caracteristicas de la Guitarras 

. de Autores de Renombre Mundial ... Contreras: La Guitarra; La Guitarra 
Argentina ... Ferrari: Giuliani ; Zani de Ferranti: Le-gnani; Sor; Quattro 
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Chitarristi .. . Giordano: Contributo allo Studio della Chitarra . . . Munoz: 
His_toria de la Guitarra; La Psico-Pedagogia en la Guitarra ; Tecnologia de la 
Gu1tarra Argentina ; ldentificaciones Vibrometricas ... Prat: Diccionario de 
Guitarristas . .. Pujol: El dilema del sonida en la Guitarra: La Guitarra y su 
Historia ; I Centenario Tarrega .. . Sharpe: The Story of the Spanish Guitar . .. 
Sommer: Laute und Gitarre .. . Terzi: Teoria e Insegnamente della Chitarra; 
Dizionario dei chitarristi e liutaj italiani . .. Tiscornia: Catalogo de su Archivo 
de Guitarra ... Trend: Luis Milan and the Vihuelistas ... Vaccari: Sulla 
scrittura tecnica della musica per Chitarra .. Zuth: Simon Molitor; Handbuch 
der Laute und Gitarre. 

XII. I will be pleased to obtain information on books and periodicals not 
listed above and with which I am unacquainted. All letters and information 
will be gratefuly acknowledged. Please address your mail to: Theodorus M. 
Hofmeester Jr. , 224 E . Ontario St., Chicago 11 , Illinois, U.S.A. 

MEMBERS' ANNOUNCEMENTS 

Every member may have one 25 word notice inserted free in "Guitar News" for each 
subscription paid. Extra notices may be included at the following rates: Up to :JS words 
2/6; from 26 to SO words (maximum) 5/-. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, 
London, gives lessons in Classic Guitar for Beginners to Concert Standard. 
64 Belsize Park, London N.W. 3. (Tel: PRTmrose 7693). 

SPANISH GUITAR CENTRE. (Western Area) Private or class tuition
Segovia / Tarrega technique- by Michael Watson. Strings, Music, Guitars 
stocked. 6 Gloucester Road, Bristol 7. (Tel : 47256). 

"BOW BRAND" and "STELLA" precision Guitar strings in Gut, Nylon 
and Nylon covered are manufactured by L. Gathier & Co. Ltd., Ramsgate 
Road , Sandwich, Kent. 

CHESNAKOV: Elements of Music and Harmony in the study of the Classical 
Guitar. Theoretical and practical training in Modern Technique as a basis 
for development of artistic playing and for elimination of faults, self-acquired 
or installed by wrong teaching. Progressive, selected studies. Few vacancies 
for students. 48a, Cathcart Road, London S.W.10 (FLA 4354). 

''GUITAR NEWS". Earlier issues (Nos. 4 to 20) at 9d . each, plus postage. 
I.C.G.A., 47 Clarence Street, Cheltenham, (Glos .), England. 

SPANISH GUITAR CENTRE: Sometimes in stock MONCH concert guitars 
- by Edgar Monch one of the world's greatest living guitar makers. Soria 
concert guitars £13 : 10 : 0. Fantasia strings as used by Ida Presti- set 19 / 6. 
Private or class tuition Segovia-Tarrega method by Len Williams. "Guitar 
To-day" handbook price 2 / 6. 12 / 13 Little Newport Street, London W.C.2. 
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HECTOR W. QUINE . . (Pupil of Julian Bream). Gives private tuition in 
modern Spanish Guitar technique, including the much-neglected art of tone
production. Entirely new and unique method of instruction ensures rapid 
progress from the first lesson. 19 Oakley Gardens, Chelsea, London, S.W.3. 
(Telep~one: FLAxman 5079). 
W A.NTED . "Scales and Arpeggios" by Domingo Prat: also set of guitar pegs, 
dark rosewood, ebony or ivory. Arthur Skinner, 2 Kendrick Place, London, 
S.W.7. 

CZECHOSLOVAK.IAN 
GUITAR-MAKER 

W E regret to learn that Anton 
Metta!. foremost guitar-maker 

in Czechoslovakia, died during July. 
His guitars were of highest quality 
craftsmanship and he was recognised 
internationally as one of the leading 
makers. His brother, also a first
class craftsman, is still living and 
making guitars which are marketed 
by "Ligna" n.p. Vodickova ul. , 
Prague II, Czechoslovakia. 

S.O.S.-"G.N." No. 3. 
Many readers of "Guitar News" 

are having the first three years (18 
issues) bound- we ourselves did, 
and it makes quite a useful and 
interesting book. 

Several readers require only No. 3 
(Oct.-Nov.. 1951) to complete 
their series. so if you are willing to 
offer a copy of this please write, 
stating price. to the Hon . Organiser, 
I .C.G.A., 47, Clarence Street, 
Cheltenham. (Glos.) . 

The reasons for the shortage of 
No. 3 are (1) the unexpectedly rapid 
growth of I.C.G.A. and (2) Segovia 
was booked to play at two places in 
Britain for the first time, and we 
sent many copies of No. 3 to music
lovers in those places to arouse their 
interest. No. 3 contained a list of 
Segovia's records then obtainable. 

All-previous issues.except Nos. 1, 
2 and 3 can still be supplied at 9d. 
a copy. 

M.C. MUSIC PUBLISHERS 
, a re happy to introduce a Classical 

Guitar Series by Mr. A. Bellow 
G . F. Handel : Riga udoo ; Gavotte I ; 

Gavotte 2; Menuett ; Impertinence 
$1.20 (U.S.A.) 

A. Bellow: Nocturne $0.90 (U.S.A.) 
A. Bellow: Elegie $0.90 (U.S.A.) 

Inquire a t your dea ler o r write to:
M.C. MUSIC PUBLISHERS 

5951-llth Ave., Rosemont, Montreal. 
P.Q., Canada 

·--·->·+--·<-·<- ~-y. 
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NYLON STRINGS FOR THE t. 

CLASSICAL GUITAR 

World's finest strings . Used by , t• 
leading artists, Hand made for 
utmost precisio n. Avai l ab le i n 

silv e r plated or pure si lver 
wire, 

E. & 0. MARI, INC. 
Manufacturers of Mus ically Better Strings 

Since 1600 

38-01 23rd. A venue 
Long Island City, 5, N . Y . 

U.S.A. 


