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A Guitarist whose art inspires the poets 
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THE ART OF EMILIA CORRAL 
by Juan Riera 
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IF, dear reader, you are deeply concerned with the spiritual values which 
ennoble a people and give it character, if you care for those values of 

which we ourselves should feel especially proud, if in short, you are moved by 
all that redounds to the honour of Lerida and her sons, come with me, and I 
will show you a corner, revered by some, unknown to many, where some of 
the fairest pages in the history of music are even now being written. 
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We follow the road through the groves of silver olives, 
The air is sweet with the scent of ripe fruit . 
Our hearts rejoice in the fruitful soil of Lerida, 
in the rich abundance under the glinting light. 

If we ask a native of these parts, be he young or old, where you can find the "mas Janet," the Janet farmhouse, he. will reply without hesitation: "Ah, 
yes, the guitarist's house," and he will point over towards the horizon where 
the last bastions of the Sierra de Llena enfold the diminutive valley. Emilia 
Corral can tell us much about that singularly charming spot. 

What if the cold north wind of January 
makes, of the countryside a rough redoubt. ,i 
Jn Springtime all is bright and warm with promise 
and urgency to lyric and romance. 
The spirit of Tarrega hovers in the air, 
filling each corner with the breath of magic, 
weaving his tender and harmonious music 
into the tireless murmur of the pines. 

· Beneath a sky flowered with pale stars, 
unresting too, the master ever toils, 
forging and shaping into entity 
the pure e:fil'ence of his lovely art. 

At the "mas Janet," under the tutelage of Emilio Pujol, Emilia Corral 
has lived intensely through the formative period when an artist acquires the 
cast and seal of individual qualities. Her outstanding natural gifts, her pliancy, 
her enthusiasm for tht. guitar, have enabled the master to mould a new force 
for the world of art. Already, at the outset of her career, she .allies a superb 
technique with a spiritual sensitivity which makes her one with the music she 
interprets. It was not for nothing that the poet, enchanted by the fine sen
sibility of which he speaks, wrote this sonnet for her: 

Y OUl: hands, light butterflies 
Fluttering over the strings,, 
change a water-spring of song 
into a singing branch of roses. 
With the splendour of your gifts 
You enrapture the heart, 
and scatter your bounty 
like a goddess or a fairy. 
He trembles who listens in silence. 
The obedient guitar is ennobled· 
in your hands exquisite and restless, 
that weave the intricate music. 
Your soul lives in your fingers 
and gives, life to the notes you interpret. 

This sonnet by G. Gonzalez de Zabala was written in honour of Emilia 
Corral on the occasion of her performance on Radio Madrid on the 19th of 
January, 1954. 

[Translated by Mrs. A. Korwin-Rodziszewski from the illustrated cultural 
magazine " Ciudad," Lerida, 1954.] 
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SEGOVIA IN PARIS 
AT the Salle Gaveau, Paris on Octooer 14th and 16th, two recitals were given 

by Segovia with complete and enormous success. 
Writing in "Le Figaro" the famous musicoiogist Marc Pincherle said:· 

"One feels, when hearing Andres Segovia, that · the art of guitar playmg 
achieves its highest point in him, and that .it will be an extremely difficult task 
for the younger generation even to attempt to reach such heights." 

HOW WE SHOULD START THE STUDY 
OF THE GUITAR 

by Miguel Abloniz 

PART II 

RECENTLY a composer, in the presenc~ of four guitarists, let us hear a 
guitar composition of his, playing on his piano. When he had finished I. 

plucked up my courage and told him: "My good sir, what a pity that you do' 
not play or know the guitar! You could have given us such nice music. I 
confess that your music is most beautiful and original, but I think that to play 
all these notes it will take a couple or three Segovias playing simultaneously 
on two or three guitars! 

"If a pianist wished to form a small idea about the possibilities of our 
beloved guitar, he should first of all use his piano with the lid down (he 
played on a " grand piano " wide open), then never touch the pedal, use only 
one finger of the left hand and three of the right, and play only on three 
octaves and a fifth (I pointed them out). This would give him a vague idea, 
though playing will still be easier for him because on his instrument all the 
notes are ready, waiting for him to put them into vibration, whereas on the 
guitar we must first prepare them with our left-hand fingers." He smiled, 
understood somehow, · and from our new friendship may result something 
worth-while for the guitar. 

The pianist's both hands are there to give life to the strings and with the 
collaboration of the ped_al, tq keep them_ alive. With the guitar it is quite 
different; in the ordinary way of playing, our right-band fingers give life to 
the strings, while our left-hand fingers prepare the notes and keep them alive. 
I said "ordinary way" as there is also the case of the notes produced by· the 
left hand alone, which is nothing else than a temporary use of a left-band 
finger in replacement of a right-hand one. 

I have mentioned all that because I wish to draw attention particularly 
to the great importance of the left hand. We must acquire such a perfect 
technique .(and independent action of the four left fingers) that this hand may 
succeed in becoming a son of, if I may say, "piano mechanism," so that our 
right hand can find (as on that instrument) everything ready "at the shortest 
time" and just put ifinto vibration. As you must have guessed, the one finger 
of the left hand I told the pianist to use corresponds to our right-hand thumb; 
the other three right-hand fingers are, of course, out right index, medius, 
and ring finger. 
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To those who may wonder if it is worth while, then, to learn sue~ a 
mutilated and difficult instrument I will say, of course, because the guitar 
offers many other charms and qualities. At the piano a machine interferes 
between the fingers and strings; we (guitarists) touch them? They are much 
fewer but they are alive under our fingers; we let them vibrate as we wish; 
our possibilities for " quality of sound and colour " are infinite. True, great 
pianists achieve a lot on their mechanical piano, but this " quality of sound " 
will always be something placed between the fortissimo and the pianissimo, 
whichL exists also in the guitar (though in a much smaller range) with the 
great addition of " equisons " (i.e:, notes of the same pitch produced on various 
strings of different gauge and pressed at different lengths). In that same exten
sion of notes of three octaves and a fifth, the pianist has 4 E's and we have 
11! He has 4 F's and we have 10, and so on: pian'o 44-guitar 120 (for 6!), 
without mentioning the harmonics! Also we can do vibrato, a possibility of 
the stringed instruments and, of course, of the human voice, of which the 
piano is deprived. 

Now, before dealing with the first exercises for the left-hand fingers, I 
think it advisable to repeat here a few things about the correct position of the 
entire left arm. 

The guitarist, after sitting and posing the left leg on a small stool, turns 
the· body slightly towards the left side so that the left thigh and knee, in a 
vertical relation to the head, will lie more towards the right side. In this 
position, when the left arm is left to hang down freely and relaxed, it certainly 
will not touch the body. 

The wrist, when we place the thumb in the centre of the under-side of 
the neck and the other fingers on the 6th string, should reach the lowest point 
it can, as if it were being pulled by a spring attached on the ground at a point 
one yard away in front of it. The correct position lets the extreme phalanx of 
each finger fall perpendicularly on the fingerboard besides, as we shall later 
on show, contributing to the use of their length at the maximum. 

The elbow, helped by this correct wrist position, should point, as much 
as possible, directly to the ground. It is a mistake (a bad habit contrary to 
the law of the " least effort ") to send the elbow high towards the left or in 
towards the body, against which there is absolutely no reason for the arm to 
go and rest. These wrong positions certainly cause a contraction of some 
muscles, useless and harmful to the free action of the left hand. 

(To be continued.) 
FRENCH RADIO GUITAR 

SERIES 

ROBERT VIDAL has been giving 
a series of broadcast talks 

entitled "Notes on the Guitar," on 
E.S.F. Poste Parisien three times a 
week - Mondays, Tuesdays, and 
Thursdays. 

The talks were illustrated with 
guitar music played by . Ida Presti, 
Alexander Lagoya, Christian Aubin, 
M. Chemela and others. 

M.C. MUSIC PUBLISHERS 
are happy to introduce a Classical 

Guitar Series by Mr. A. Bellow 
G. F. Handel: Rigaudon; Gavotte 1; 

Gavotte 2; Menuett ; Impertinence 
$1.20 (U.S.A.) 

A. Bellow: Nocturne $0.90 (U.S.A.) 
A. Bellow: Elegie $0.90 (U.S.A.) 

Inquire at your dealer or write to:
M.C. MUSIC PUBLISHERS 

5951-llth Ave., Rosemont, Montreal. 
P.Q., Canada 
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INTERVIEW WITH EDGAR MONCH 
By Michail Ignatieff 

5 

WHO is there among players of the guitar to-day who does not know the 
name of Edgar Monch ? 

Although I mys~lf play, not the guitar, but an instrument that is some
what related, I have loved the sound of this instrument since the days when I 
lived in my native land, where the guitar has become almost naturalised. 

When, before the second World War, I heard Andres Segovia play in a 
concert, and was introduced to him, I learnt that he played on one of Hermann 
Hauser's guitars. I sought out this master craftsman in Munich and through 
him became acquainted with Fritz Buek, founder of the Guitar Association of 
Munich and author of the book, "The Guitar and its Masters". Together with 
a dentist who was a guitarist and who owned a magnificent Torres guitar, we 
spent many evenings talking about guitar making. We called our affliction 
'guitaritis'. 

Later, through the offices of my friend and one-time partner, Anatoly 
Malukoff, I got to know Edgar Monch and was filled with enthusiasm over his 
masterly ability and the elegance of his guitars. We became good friends. I 
spent many an hour in his ideally appointed workshop where I learnt some
thing of his exquisite craftsmanship. Edgar Monch, who was born jn 1907, 
came of a musical family. His father was a violinist and conductor. and his 
mother was also much interested in music and played the piano. He was. as 
it were, cradled amid music. It was his parents' dream that little Edgar should 
become a "second Sarasate". But he was more inclined to creative work-he 
was firmly bent on beirg an engineer. After leaving the "gymnasium" he 
studied at the Technical High School at Danzig. During all this time he was 
also interested in music. He was especially attracted to the guitar, chiefly 
because, although it is a completely independent instrument, it is a small 
orchestra, as it were, in itself. He combined his love of music and his 
mechanical skill in an attempt to make. a guitar. What was at first no more 
than a hobby became later his profession to the point of dedication. 

During the last war Edgar Monch became a prisoner of war in British 
hands, and had the good fortune to work as a guitar maker in the musical 
instrument workshop organised in the camp by the Y.M.C.A. When he 
returned home he applied his experience and the results of his experiments to 
the improvement of his guitars. He set up a workshop in Munich. In order 
to enrich his knowledge he went to Spain, the home of the guitar, to study the 
instrument, and while there became a close friend of Marcelo Barbero. He 
returned to his work with still greater enthusiasm, and began to make the 
masterly instruments which are to-day renowned throughout the world and 
sought after by the foremqst concert guitarists. 

The opinion is often held that important advances jn the construction of 
musical instruments are the result of scientific research and analysis. But 
Edgar Monch is of the opinion that the construction of a musical instrument 
cannot be compressed into a formula-technical calculations and the laws of 
acoustics. These are only the fundamentals which every instrument maker 
must master, and then, just as a musician does not become a true artist through 
technique alone, so in instrument-making mechanical skill and technical know
ledge are only pre-requisites. The success of a good concert instrument 
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depends upon many small, infinitely small, causes which defeat analysis. If 
one considers, for instance, developments in violin making, one finds that, in 
spite of the enormous increase in knowledge, during the last three hundred 
years, no one has been able to surpass Amati, Stradivarius or Guarnerius. 

The making of musical instruments always remains an art and is closely 
associated with the individuality of the maker. 

Translated from German by Mrs. A. Korwin-Rodziszewski . 

GUITAR CONCE.RTS IN ARGENTINA 

FR~M so _many recitals and concerts it would be difficult to select the most 
m~restmg. 
Perhaps the high light of the season was the recital of Manuel Lopez 

Ramos at the Teatro Ateneo on July 19th. This brilliant guitarist was born 
in Buenos Aires in 1929. He has accumulated a considerable number of com
plimentary press notices from Brazil, Cuba, and Mexico, as well as from the 
press of his native Argentina. His recital included the Weiss Suite and guitar 
solos by Tarrega, Ponce, Luna, de Falla, Rodrigo, Castelnuovo-Tedesco, etc. 

One recital of Abel Fleury consisted entirely of South American folk 
music, but at another we find him playing a Bach fugue, the Sor-Mozart 
variations, and other classical music. 

At least three guitar societies organise recitals. "Amigos de la Guitarra" 
is particularly active, presenting six concerts between April 23rd and July 16th. 
Recitalists . included Lalyta Almiron, Francisco 0. A. La Polla, Clara Sinde 
Ramallal and Carlos Valdez. 

"Association Guitarristica Argentina," now in its 20th season, presented 
Antonio Gonzaga Tenutto and Jose M. Lopez. 

"Association Tarrega" also organised a recital by F.O.A. La Polla and a 
concert under the direction of Celia Salomon de Font, in which several 
guitarists took part. 

The Argentine Society of Authors and Composers presented a special 
concert in honour of Don Ricardo Munoz, several of whose compositions were 
performed. 

Another " Concert of homage " was held on the 1st anniversary of the 
d_eath of Justo Tomas Morales. The guitar soloist was Elba Rosado de Bian
cardi, and the third part of the programme was given by the Marciel Varela 
Quartet. All the works played except Sor's Sonata op. 15 were by J. T. 
¥orales. 

NEW WORKS FOR THE GUITAR BY ROMAIN WORSCHECH 
on sal~ from United Music Publishers, 

1 Montague Street, Russell Square, London, W.C.1; 
also from H. Lemoine, · 17 Rue Pigalle, Paris IX 

1st Fantasie in · E · 3 Pieces for 2 guitars 
1st Suite in E Chanson Triste (violin, viola and 

. 1st <:;ollection of 6 Pieces piano or guitar) 
" Mediterranee " Suite in 3 movements 
A number of original pieces for Guitar and transcriptions for guitar and 

· voice can be obtained from the author-
ROMAIN WORSCHECH, 8 Rue d' Assas, Paris VI, France. 

Tel.: LITTRE 29.21. 
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THE GUITAR IN SCOTLAND 
WITH great pleasure we announce that the Classic Guitar Society of 

Glasgow was formally constituted on September 15th, 1954. 
The office-bearers are:-

President: George M. Kilgour, M.A. (Hons.). 
Vice-President: Norman Quinney. · 
Secretary-Treasurer: Miss Maureen C. Macdonald. 
Committee: Gregory B. McAllister, J. St. Clair Isbister, and Alan . D. 

Shearer. 
After the business there was a concert at which the following were heard: 

Farquhar Fraser (guitar solos}--Romance de Amor (V. Gomez), Catalonian 
Folk Song (Llobet), Lagrima (Tarrega), Serenata Mexicana (Fraser). 

Gregory McAllister (songs with guitar)-Sally Gardens, My Laggan Love, 
Trottin' to the Fair. 

Allan Shearer (guitar solos)-Selection of Reels and Strathspeys (arr. Shearer), 
Sonatine (Beethoven), Romanze from Eine Kleine Nachtmusik (Mozart), 
Minuet in G (Bach). 

Press Notices 
The founding of this new Society was announced in the "Scottish Sunday 

Express" as follows:-
" Segovia, the great Spanish guitarist, has many faithful disciples, and 

they are not the sleek-haired types who pluck with a plectrum or plug their 
instrument into the nearest power switch. So I welcome the Classic Guitar 
Society which has just been started in Glasgow. The ' Classic ' as opposed to 
the dance-band guitar is six-stringed and played with the fingers. Beethoven 
called it 'an orchestra in miniature'." 

"The Glasgow Herald " also contained a letter giving particulars of the 
Society, which meets monthly. 

Broadcasting Guitarist 
Norman Quinney, Vice-President of the Society, is known throughout 

Scotland, and even over the border, for his many guitar broadcasts. He plays 
classic solos, flamenco or accompaniments, and in the latter art partnered 
Roddy McMillan, a star of the Glasgow Citizen,' Theatre, in Scottish folk 
songs. 

During the last week of the Edinburgh Festival of 1954, Norman Quinney 
was official guitarist at the all-Scottish production, "Hail Caledonia," in the 
Assembly Hall. He has a fine guitar made by the famous French maker, 
Julian Gomez Ramirez. This lovely instrument was discovered among the 
'stage properties' at a theatre, fortunately none the worse for the wire strings 
which some vandal had put on it. 

Scottish Guitar Tradition 
One of the Scottish newspapers asked: "Where does the guitar get its 

place in Scottish music?" 
Perhaps the earliest reference to the guitar would be the fondness for that 

instrument of Mary Queen of Scots, whose elderly friend and secretary, 
Rizzio, often played it to her. A guitar reputed to be Rizzio's is still in exis
tence. It is depicted on one of the magnificent colour-plates of the book of 
Musical Instruments (Hipkins and Gibb), printed by Adam and Charles Black, 
of Edinburgh (1888). 

_In the 18th century Robert Bremner taught the guitar in Edinburgh and 
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published a method for the instrument and also books of Scots songs with 
guitar accompaniments. 

Two Poles, Horetzky and his pupil Sczepanowski, taught the guitar to 
many people in Scotland during the 19th century. Their fame as recitalists, 
teachers and composers for the guitar spread to many lands. 

In 1828 the Duke of Gordon brought Carl Eulenstein to his Scottish 
residence and arranged concert tours for him throughout Scotland and later 

. England. 
At the turn of the 19th century, G. Glen Turriff, of Aberdeen, was the 

leading exponent and teacher of the guitar. He was a highly cultured man
a Master of Arts. 

The first concerto written for the guitar by a British composer, Ernest 
Shand, was performed at Glasgow Arts Club a few days after Shand had given 
a guitar recital to its distinguished members. · 

More recent is Segovia's triumphant success at the Edinburgh Festival 
(1948) and his recitals in Glasgow and Edinburgh in 1951. 

Yes-Scotland certainly has a guitar tradition of which it may be proud. 
The establishment of the Classic Guitar Society of Glasgow under such excel
lent leadership will add lustre to that tradition. 

TARREGA DAY 
DECEMBER 15th, 1954, will be 
the 45th anniversary of the death of 
Francisco Tarrega. Guitarists and 
Guitar Societies are invited to ob
serve this date in homage to the 
great guitarist whose life-work did 
so much to make possible the 
renaissance of the classic guitar. 

JAPANESE GUITAR 
MAGAZINE 

"ARMONIA," the bi-monthly 
magazine for the guitar, in 

Japanese, has reached its fifth issue 
(September-October, 1954). It con
sists of 24 pages in a neat cover with 
portrait and music enclosures. 
Address: Dr. Isao Takahashi 
(Sakamoto, Miyagiken, Japan). 

GUITAR REVIEW 
" Guitar Review " No. 17 is in 

course of preparation. The subscrip
tion for six issues is five dollars (six 
dollars in U.S.A.). Address: The 
Society of the Classic Guitar, 409, 
East 50th Street, New York 22, 
N.Y., U.S.A. 

BROADCAST FROM HOLLAND 

UNDER the title " Round the 
Guitar" (1) the Dutch guitarist, 

Dick Visser, played songs and 
dances from various Spanish pro
vinces in a radio programme on 
October 9th from Radio-Hilversum 
I (402m.). 

WILLIAM CLAUSON IN 
LONDON 

~ Sept. 29th, at the Chamber 
V Music Room of the Festival 
Hall, London, a recital of folk songs 
and ballads with guitar accompani
ment was given by the American 
"troubadour," William Clauson. 

Mr. Clauson has spent some years 
in Sweden, but he is also very much 
at home with songs from Latin 
America. Carl Sandburg has called 
him " a Viking of song-one of the 
most colourful and versatile singers 
and accomplished guitarists that I 
have ever heard." 

"The Times" described his guitar . 
accompaniments as " evocative and 
varied," and said "We shall doubt
less hear more from him and shall 
be glad to do so." 
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KNOB TWIDDLERS: A REMEDY 
by Peter David 

THERE is a story-and a true one, so I am told-of the first night of a 
new opera during which a guitarist discovered on playing the first notes 

of an accompaniment, that someone had interfered with the tuning of his 
instrument. Horror-stricken, he was forced to re-tune it on stage before 
royalty, nobility, and the more important of the commonalty. In his con
fusion he broke a string and rushed off stage for his practice guitar. He 
returned to find a contralto in hysterics, the stage manager tearing his hair 
in the wings, and the curtain dropping to separate the pandemonium of the 
stage from the aristocratic surprise of the audience. 

I can sympathise with that guitarist, for he was but one of the more 
spectacular victims of that inveterate doodler, that well-meaning, fluttering 
interferer- the knob twiddler. Leave a tuned guitar in a room full of non
guitarists, and within ten minutes of your back being turned you will find it 
completely out of tune. Why this should be I have never understood, for 
when I raise an inquisitive eyebrow I am told one of two things-

A: "No one here has touched it, old boy." Or-
B: "The damp atmosphere, old boy. My sister's violin does just the 

same." 
To which the only answer is to nod the head, and re-tune as best one 

may. 
There must be something about a guitar which brings the doodling in

stinct to the fore. Many people doodle with a stub of pencil on any convenient 
scrap of paper. Some find pleasure in twirling a wine glass, sucking a pipe, 
drumming the fingers, picking the teeth, tapping the feet. Others twiddle 
guitar knobs. Let us not be hard on them, for they do not realise how in
furiating they can be. When I was at college, I knew a fellow who would 
quietly whistle " The Bluebells of Scotland " throughout a lecture on Roman 
History, completely unaware that he was slowly shattering the nerves of those 
sitting within a few feet of him. 

If ever you should happen to track down a twiddler, break the news 
gently, for a sudden shock would be comparable to the effect of a sleep
walker falling into a bath of ice-cold water. It would prove too much for the 
nervous system. 

My friend Sheila was once a twiddler, and the only way I could break 
her of the habit was to teach her to play the guitar herself. If there ever was 
a case of the blind leading the blind, this was it. Search no further for Grade A 
examples of fools rushing in. Here was I, struggling manfully with S. Ranieri, 
Books 1 and 2, and at the same time trying to teach the instrument to someone 
else! 

Sheila and her husband Mike are a strange pair, completely different in 
personal characteristics, tastes and general outlook on life, and yet suited for 
each other by that indefinable bond of happiness. Mike is confident, almost 
devil-may-care, in his attitude to life. He knows his own job and has no time 
for anyone else who does not know theirs. He appreciates Shearing, Louis 
Armstrong and Stan Kenton, despises the tub-thumpers of New Orleans, and 
does not really understand the guitar. Sheila is afraid of spiders and never 
says much about anything of consequence in musical matters. Yet one is 
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conscious of the fact that she has her likes and dislikes and is determined to 
stick to them, come what may. · So it was significant that after the briefest of 
introductions she fell to the charms of the guitar. She was in love with the 
instrument after picking her way over a simple exercise. But she would never 
say so. 

This is how it all began. · Mike and Sheila knew I played the guitar and 
asked me to take it round to their flat one evening. This I did with some 
trepidation, for it was the first time I had played before anyone apart from 
members of my family and I experienced my first bout of "concert nerves." 
It has always struck me as strange that a piece practised to perfection in the 
seclusion of one's room can be reduced to a series of stupid, nervous errors by 
the presence of a few friends, but I suppose this is just one of the difficulties 
that the guitarist has to overcome. 

I arrived at the appointed time, and after a cup of coffee, reeled off a 
Minuet or two by Handel, my own transcription of a Saraband by Purcell, 
of which I was particularly proud, and a few other fairly easy pieces. Although 
bristling with mistakes,' my recital seemed to go down well and I was asked 
to play some more. Here I was stumped and had _to explain that I had 
exhausted my repertoire in less than ten minutes. Sheila and Mike made some 
more coffee to cover my embarrassment. 

It was later in the evening that I discovered my guitar had mysteriously 
gone out of tune, and, of course, both Sheila and Mike denied touching it. 
The sleuth within me was at work, however, and I thought I detected a guilty 
look in Sheila's eyes. Eventually, she broke down under a kind of homespun 
third degree, and had to admit that she was the perpetrator of the offence, 
protesting the while that she had only twisted three or four of the knobs. 

This sort of thing went on and on. The temptation was proving too much 
for her. On subsequent visits to the flat with my guitar, I would find that 
towards the end of the evening ·the strings became tuned to the first six notes 
of "How High the Moon " or some other popular ditty of the moment. The 
time had come for reform and I set about it with a will. 

"Sheila," I said, "come over here. Put your first finger just behind the 
first fret-like that-and your third finger just behind the third fret of the 
fifth string. Pluck the two strings-so-and you have now played two C's, 
the first two notes of your career as a classical guitarist; two notes which 
would be recognized and· understood by any reputable teacher of the · in-
strument." · 

Those two C's were easy enough, but when it came to an exercise calling 
for a slightly more advanced technique-the alternate playing of a C and an 
A, for instance, progi:ess was i:etarded. 

We eventually found a method of compromise whereby Sheila played 
with the left hand and I with the right, until the picture· of the stopped notes 
was clear in her head. Slowly she made progress and practised one or two 
scales in the first position until she knew most of the notes fairly well. Then 
to S. Ranieri, Book 1, Exercise 1, which is a series of simple but pleasing 
arpeggios. 

If you saw the smile of the Cheshire Cat in Walt Disney's version of 
"Alice in Wonderland," you have some idea of' the expression of pleasure 
that spread slowly across my pupil's face the first time she played that exercise 

I . 
I 



DEC., 1954-JAN., 1955 GUITAR NEWS 11 

without a fault-and with the correct right-hand fingering at that! It was 
almost worth organising a coach trip to see, and it flattered my ego as well, 
for had I not taught her myself? I could foresee great possibilities for her. 
Julian Bream would do well to take regard of the cloud gathering · on the 
horizon. 

I was truly astonished at her aptitude for the instrument, fo~ she was 
learning far quicker than I had done about 18 months previously. Unfortu
nately, there the matter had to rest, for with the pressure of work just then I 
had little enough time to practise myself, let alone to teach anyone else. 
Perhaps it was just as well in a way, for I am sure that had she continued her 
"lessons" she would soon have overhauled me. 

Whenever I visit the flat just lately, Sheila nearly always asks me about 
my guitar and how I am getting on with it. She would never admit" that she 
wanted to play it herself. She is just interested. I cover up neatly with some 
excuse-" I've left it round at Joe's place for the week-end," or "The fifth 
strin&'s broken, and I can't seem to get another locally "-but Sheila knpws, 
and I know, that I want at least another 18 months experience behind me 
befote I start teaching her again! 

JOSE DUARTE COSTA 

(Contemporary Guitarist No. 15) 

"Jose Duarte Costa deserves special mention. Young, higfz!ly-gifted, an 
excellent musician, with a broad culture, an aptitude for teaching and the 
temperament of a true artist, he ha,s, been warmly received at his several 
concerts and justly praised by the critics. To him is due in large measure the 
present re-awakening of Portuguese interest in the guitar." 

[Emilio Pujol in an article on "The Guitar in Portugal"; 
"Guitar Review" No. 5 (1948).] 

It is strange that although Portugal shares the Iberian Peninsular with 
its neighbour, Spain, the Spanish (classic) guitar was almost unknown to the 
majority of Portuguese people until a few years ago. In Portugal the Spanish 
guitar is called violao, but there is a folk instrument called the Portuguese 
guitarra. It is a kind of either similar to the misnamed English guitar which 
lost its popularity when Ferdinand Sor introduced the real guitar (with six 
strings) in the early part of last century. 

In 1946 Jose Duarte Costa, then 25 years old, gave his first guitar recital 
in Lisbon and gave the impetus to the progress of the guitar in Portugal. He 
started teaching, but felt that someone with more experience and authority 
was required. So in 1948, largely through his efforts, the National ~onserva
tory arranged for Emilio Pujol to teach the instrument-Duarte Costa enrolled 
as the first student. 

Later in that year he gave a number of recitals on the Portuguese Radio, 
gaining first prize in a competition for instrumentalists. In due course he 
commenced teaching and composing music for the guitar. Now Duarte Costa 
does everything from managing a guitar workshop to organising concerts at 
which he presents his pupils. 

Jose Duarte Costa was born in Lisbon on September 4th, 1921, and in 
childhood showed a great predilection for the guitar. At the age of 16 years 
he commenced lessons under Dr. Jose Mendom;a Braga, a musicologist who 
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was an exponent of the guitar and who possessed an extensive library of guitar 
music. 

In 1949 he lived for a while in Barcelona, where Juan Ruano, Secretary 
of the Society "Pena Guitarristica Tarrega," painted a fine portrait of him. 

In April of this year the South African guitarist, Jorge Ryss, visited Jose 
Duarte Costa in Lisbon and wrote a long letter about the man whom he 
describes as " Portugal's prophet of the classic guitar." 

Here are some extracts from this interesting letter- ,.: 
"The biggest thrill of all was to listen to a recording of Duarte Costa•~ 

guitar playing, accompanied by a piano, of an original suite for guitar and 
piano, "Festa Portuguesa," in five movements. This brilliant work sparkles 
with life and the guitar is utilised to its fullest; its solo appearances, tremolo 
passages-the most glorious music! 

" This genius, Duarte Costa, has a colossal repertoire of original works. 
Some of these he had recorded and I had the pleasure of listening to these. 
Besides he has written (in Portuguese) a 'Guitar School'. During my week's 
stay in Lisbon I learned his studies-all original-and also had some lessons 
in technique from him. Last Sunday I heard a number of his pupils. To my 
playing of " Recuerdos de la Alhambra " he harmonised his own version of a 
second part which is most beautifully arranged for two guitars. Later one of 
his pupils played 'Romance' (from the film 'Les Jeux Interdits', where it 
is played by Narciso Yepes) and Jose and myself joined in and accompanied. 

"This morning Jose Duarte Costa played the following solos for me, all 
Nonderfully interpreted:

Chaconne (Bach). 
Valse No. 10 (Chopin-Bellow). 
Sonatina (Moreno Torroba). 
Andaluza (Sainz de la Maza). 
Moonlight Sonata (Beethoven-Savio). 
Suite (Weiss-Abloniz). 

" After hearing him perform these classical pieces it might be interesting to 
tell of Duarte Costa's arrangements of Portuguese folk music, particularly the 
"Fado." These are usually played on two folk instruments, but Duarte Costa 
has arranged them for one classic guitar. His playing of these Fados is 
another memory that I shall cherish whenever I think of Lisbon. This is some
thing quite new in guitar music." 

Jose Duarte Costa is fighting for recognition of the classic guitar in Por
tugal. He would like to meet " afficionados " who happen to be in Lisbon 
(I.C.G.A. will be pleased to give his address to members who anticipate going 
to Lisbon). 

NEW MUSIC FROM ARGENTINA 
Ricardi Americana of Buenos Aires (Cangallo 1570) have published 

several interesting items of guitar music during recent months:
" Alpujarrefia" (B.A.10840), by F. Moreno-Torroba. 
"3 Piezas Criollas" (B.A.10715), by A. Sinopoli. 
"Berceuse" (B.A.10714), by A. Sinopoli. 
"5 Tonados Cuyamas" (B.A.10691). by Ismael Moreno, 

transcribed for guitar by Pedro Herrera. 
"La Negrita--chacarera " (B.A.10695), by Andres A. Chazarreta. 

(This is arranged for one or two guitars.) 
Guitar music published by the above firm is also obtainable from 

G. Ricardi & Co., 132 West 21st Street, New York 11, N.Y., U.S.A. 
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AN ARTICLE ABOUT "GUITAR NEWS" 

IT is always interesting to "see ourselves as others see us." Articles about 
" Guitar News " have appeared in several important publications, but we 

were indeed surprised to receive a cutting of a very long article (in Spanish) 
about "Guitar News " from the newspaper "El Nacional," of Mexico, which 
is also published in Cuba, Chile, Bolivia (La Paz) and Argentina (Buenos 
Aires). The article was headed " London Letter-a 'Review for Guitarists' in 
English," by Esteban Salazar Chapela, and dated June, 1954. 

The writer of the article explains that he had heard by chance, from a 
friend, of the existence of "Guitar News." He mentions the aims of I.C.G.A. 
and asks if there is any magazine dealing with the guitar published in Spain 
or Spanish-speaking America. 

In the issue before him (No. 12, April-May, 1953) he reviewed the open
ing article by Jose Navas, whom he describes as " one of the greatest living 
Spanish guitarists, composer of very fine music for the guitar and teacher of 
the instrument at the Conservatory of Malaga." 

Mr. Kenworthy's article on guitar-making by amateurs, and Professor 
Ricardo Munoz's researches into the life of Ferdinand Sor, were mentioned; 
so was the article by Juan Perrin on Albert Valdes Blain and the latter's article 
on "The technique of the left hand in guitar playing "-" Rather complicated 
to laymen like ourselves," he remarks. 

Sefior Salazar Chapela observed that news of the guitar world covered 
fifteen countries. He noted the mention of Julian Bream, whom he knew as a 
child-an infant prodigy-who even then was making large audiences marvel 
at his interpretation of Tarrega, Sor, Albeniz : . . 

The writer of this interesting article says: " The guitar has fewer devotees 
than the violin and the piano, but many more-I believe- than the violon
cello. But guitar lovers are the greatest devotees of all, for their devotion is to 
the point of sacrifice, and even unto death . .. I observe in this magazine 
dedicated to the guitar, as I have seen in all guitarists that I have known, a 
a passion for the guitar that has something in it similar to a passion for a 
person rather than for a musical instrument, and which seems to be a religious 
rather than an aesthetic cult, and this is perfectly understandable. When the 
guitar is played with the mastery of a Segovia, a Navas, or a Bream, its voice 
is marvellously full, warm and evocative." 

SPANISH NEWS 

IN Barcelona on October 31st, a guitar recital of the works of Juan Parras 
del Moral was given by his pupil, Cesar Augusto Roche, under the auspices 

of the active society, Pefia Guitarristica Tarrega. The programme included a 
Suite "El Bosque Encantado " and Gran Jota variations. 

Professor Jose Navas gave a lecture on "The Aesthetic Ideas of the 
Spanish Vihuelists" at the Conservatory of Malaga on October 21st. 

At concerts in Malaga during August, Francisco Gonzalez (Sanchez) 
~ played Homenaje a la Tempranica (J. Rodrigo) and, with the Orquesta di 

Camera of the Conservatory, the Concierto de Aranjuez by the same com
poser. 

Jose Luis Gonzalez has recently given a number of recitals in Alicante, 
Alcoy and Valencia. One of these was at Valencia Conservatory, where he 
played the Weiss Suite, a group of works by Tarrega, Prelude No. 1 (Villa
Lobos), Nocturno (Moreno Torroba), Granada (Albeniz-Segovia), etc. 
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Press reports make special mention of his sensitive playing of transcrip
tions of works by Scarlatti and Debussy by Professor Balaguer, of the Conser
vatory of Valencia, and report great success at all recitals. 

A new work for Guitar and Orchestra, Concierto Levantino, by Manuel 
Palau, was played at the Conservatory of Valencia during a concert of the 
works of that composer. This concerto is in three movements: Allegro, 
Larghetto and Presto. The guitarist was Manuel Cubedo. The eminent 
musicologist, Eduardo L. Chavarri, writing in "Las Provincias," said: ·" This 
young musician (Manuel Cubedo) was a revelation and gives promise of a 
great future," and describes the performance of the concerto as· a success for 
composer, orchestra and soloist. 

GUITAR ACTIVITIES IN GREAT BRITAIN 

SUCH is the progress of the classic guitar in England that teachers of the 
instrument are finding it difficult to cope with the demands for tuition 

and even more difficult to find sufficient reasonably-priced guitars. One of 
the leading teachers said: "I don't see how I can take any more pupils unless 
they come to breakfast!" 

The column writer of the " Sunday Times," · " Atticus," mentions the 
boom which the classic guitar is experiencing and estimates that there must 
be 10,000 more or less serious guitarists in the country! 

New Singer-Guitarist 
Not only are the songs of Scotland sung to the accompaniment of the 

guitar, as reported elsewhere in this issue, but delightful songs in the Welsh 
language are now being heard on radio and televisiem. The singer is Esme 
Lewis (soprano)-very well known in her native Wales. She spent some years 
in Gibraltar and while there learned to play the guitar. We thoroughly agree 
with John Runge, who said: "Her sensitive arrangements of Welsh songs are 
truly lovely." 

John Runge himself has been heard in many broadcasts. Recently he 
gave a guitar-song recital at the Colonial Office Music Society in London. The 
audience was drawn from all parts of the British Commonwealth and included 
many who had come to Britain to study music. 

Elton Hayes and Viera teamed up for a series of " song with guitar" 
broadcasts. Both have enormous repertoires and can entertain for hours. We 
thought it rather a pity that two or three other instruments should be allowed 
to intrude in these programmes. They not only tended to "vulgarise," but 
made it difficult to hear the words of the songs. 

In Bristol 250 people attended a demonstration organised to increase 
" music making in the home." The guitar was demonstrated by Michael 
Watson. 

At Chorleywood, Herts., Anthony Sumner accompanied the songs and 
played incidental music on the guitar in a production of Shakespeare's 't 
"Twelfth Night" at the Women's Institute on October 23rd. 

At Gloucester a second Guitar Evening was given at the International 
Friendship League by Eric J. Dance, C. E. Robins, and Wilfrid M. Appleby, 
who gave a programme of sixteen items includiQ.g music by de Visee, Paganini, lj.. 

Coste, Tarrega, Fortea, Shand, Pujol, Villa-Lobos, Stepan Urban, and .guitar 
duets of traditional airs. 
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Music played at recent meetings of Cheltenham Classic Guitar Circle 
included " The King of Denmark's Galliard " (Dowland, arr. Scheit), Gavotte 
(Bach, arr. Segovia), Minuet (Handel, arr. Bellow), Evocacion, Dialogando, 
and other works by Fortea, Venetian Gondola Song (Mendelssohn), Cradle 
Song, 1)igane and Humoresque on "Gaily the Troubadour" (Shand), Las Folias 
de Espana variations and Studies (Sor), Praeludium (Diabelli), Danza No. 7 
(Granados), Studies (Villa-Lobos), Ukolebavka (Stepan Urban), etc. The 
soloists were Miss M. Hamilton, Miss V. Weakliem, Mr. C. E. Robins, Mr. 
E. J. Dance, Mr. W. M. Appleby, Mr. A. Sumner, Mr. M. E. Connell, Mr. E. 
Salmon, Mr. A. Humphries. Groups of songs with guitar were sung by Miss 
Joan Prior. 

BRAZIL 

FROM time to time we have mentioned the broadcasts of guitar music 
organised by Ronoel Simoes on Radio-Sao Paulo. They are as popular 

as ever, and the total reached in September was 435 broadcasts presenting 
1,600 items played by more than 160 guitarists! 

. In addition to this, Senhor Simoes writes regular articles on the guitar for 
the newspaper "A Gazeta." He has recently been presented with the diploma 
of Fellowship of the Society of the Classic Guitar of New York. 

The British singer-guitarist, Victoria Kingsley, was in Brazil during· 
August for the International Folk Music Conference, and while in Sao Paulo 
she met Prof. Savio, Prof. Lansac, Prof. Tavares de Lima, Sr. Ronoel Simoes, 
and other guitarists. 

The Music Association Rio-Grandense presented Isaias Savio in ~ guitar 
recital at the Institute of Fine Arts at Porto Alegre on July 30th. The pro
gramme consisted mainly of his own compositions and included his two Suites 
"Cenas Brasileiras " and "Suite Descritiva." · 

The 41st Guitar Recital organised by Associacao Cultural do Violao of 
Sao Paulo was by the guitarist Othon Salleiro. He played works by Bach, 
Mendelssohn, Barrios, Albeniz, etc., and also "Danca de Geisha," by Yosia-
kawara and some original compositions. · 

Professor A. Bernadini, director of the Brazilian Academy of the Guitar, 
presente\i the first pupils' concert on June 30th in Sao Paulo in a programme 
of 20 items-solo and ensemble. 

JOHN DOWLAND'S GALLIARDS 

TWO Galliards by the famous English lutenist, John Dowland, have been 
transposed from the lute tablature, in which they were written, and 

arranged for the guitar by Karl Scheit. They have been published under one 
cover by Universal Edition of Vienna and London (U.E.12247). .· 

These Galli:i,js are from the collection bearing the quaint title 
"Lach . imae, or Seaven Teares figured in Seaven Passionate Pa vans, with 
divers other Pavans, Galiards and Almands-1605." The first, "Captain 
Digori Piper's Galliard." has an air of "swaggering gallantry " which must 
have been suggested by the personality of the Captain. The second is majestic 
and dignified, as its title, "The King of Denmark's Galliard," would lead one 
to expect. Dowland was lutenist at the Danish court for several years. 

The galliard and the pavan, in triple and duple time respectively, wer,e 
frequently associated in Elizabethan times, just as the saraband and gigue 
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were paired later in the 17th century. Both were of Italian origin, and if you 
have guessed that the word " galliard " suggests " gaiety " you would be quite 
correct. 

Enquiries for guitar arrangements of music by Dowland and his con
temporaries are frequently received by I.C.G.A., so it is with great pleasure 
that we announce the publication of 'this music. 

It should be remembered that Dowland was a virtuoso performer and 
therefore his music is often somewhat complex and moderately difficult. Pro
fessor Karl Scheit's arrangements of this fine music will give it a new lease of 
life in the rich tones of the guitar. Guitarists will certainly ask for more. 

NEWS FROM AUSTRIA 

THE month of August saw two interesting guitar events take place in 
Austria. The first of these was the annual meeting for recorder, guitar 

and gamba players, held this year for a fortnight at Schloss Trautenfels, in 
Styria. Here the guitarists (numbering 10 out of the total course-membership 
of 40) were under the guidance of Karl Scheit (Vienna). The fortnight was 
split into two halves. During the first week instruction was given for all 
grades; during the second, works were prepared for performance. Every even
ing an informal house concert was given by participants in the course and their 
instructors. The guitar played an important part in all these concerts, either 
as a solo instrument: 

J. S. Bach ......... . ... . ..... .. .. .... .. .... . .. Prelude and Fugue in E minor 
Saraband and Bourree in B minor 

Robert de Visee .. .. .... .... .. .. .... .. .. .... .. .......... .. .. .. .. Suite in D minor 
Diabelli .. . .. ...... . Sonatine op. 68 (Austrian State Publishing House) 

as part of an ensemble: 
C. G. Scheidler . . ... ..... .. ..... .. ...... ... . .. . ... . ... .... . .. .... .. ....... . Sonata 
G. P. Telemann .. .. ... .... .. .. .... .... ..... . .. . .. .. ... .... .. Sonata in A major 
Frank Burkhart . . .. . .. . .. . .. . . . . .. . . . . .. . . . . . . . . . . .. . . . . .. . . . .. . . . . . . . . . . . . Toccata 
J. H . Schmelzer ...... .. .. .. .. ........ .. ............ .... .. .. .. .. .. .. .. .. Sonata a 7 

as a vocal accompaniment, or, playing what would normally be the harpsichord 
part, as a continuo instrument. (In this latter capacity a wealth of new material 
was thereby proved to be open to any enterprising guitarist.) 

Arias by Bach and Handel. 
Songs by Thomas Arne, John Dowland, Robert Jones and Henry Purcell. 
Recorder Sonatas by Telemann, Handel, Loeillet, and Pepusch. 

En:iuiries about the next meeting (14th-27th August, 1955) should be 
addressed to Kurt Pitsch, Goetzens bei Innsbruck, Tirol, Austria. 

The second guitar event referred to above-probably, in its way, of greater 
importance, since it brought the guitar to a cultured audience who would not 
normally be in contact with it-the second event was a performance of Renais
sance and Baroque music given during the International University Summer 
Course at Alpbach in Tirol. Karl Scheit (lute and guitar) played works by 
Newsililer (1536), Waissl (1592), Dowland (Variations on "Robin is to the 
Greenwood Gone "), and Bach. He also accompanied the soprano, Luise 
Schreiber, in songs by Schlick (1512), Dowland (five madrigals), and Bach 
(three sacred songs). 

"GUITAR NEWS" 
WANTED: Nos. 1 and 3; offers to I.C.G.A. 
Still available, a few copies each of Nos. 4 to 21 a_t 9d. each, plus postage. 
I.C.G.A., 47 Clarence Street, Cheltenham, (Glos.), England. 
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THE GUITAR IS TAUGHT .. 

WE have heard that in Argentina it is quite the accepted thing for the 
guitar to be taught in the higher-grade schools. How long it will be 

before it is taught in the colleges and schools of other lands is anybody's 
guess, but from reports received it may not be so remote as some might think. 

In almost every recent issue of "Guitar News" it has been possible to 
report the introduction of the guitar at some famous Conservatory or School, 
and there are still more this time. 

Boston University (U.S.A.). A course in Classic Guitar is now offered 
by the Preparatory Division, School of Music, College of Fine and Applied 
Arts, by Guy B. Simeone. This Division is doing excellent work under the 
capable supervision of Prof. Jules Wolfers, Assistant Dean of the College of 
Music. 

Bristol University (England). Michael Watson has been appointed to take 
three classes as soon as guitars can be found for the students. 

Scuola Musicale di Milano (Italy). This authorised State School of Music, 
founded in 1891, is regarded as the most important next to the Conservatory. 
Miguel Abloniz has been appointed a teacher of the guitar there. 

Cheltenham Ladies' College (England). Miss Joan Prior is giving in
dividual tuition to students at this famous College, which celebrated its cen
tenary last year. 

The Silvennioe Guild School of Art (Conn., U.S.A.). Silvermine is one 
of the largest and most active art colonies in the United States. Art in many 
spheres is taught at this school-ballet, ceramics, drama, drawing, painting, 
sculpture, serigraphy, etc. The well-produced syllabus of the present season 
includes: "Music, Gui~ar: Nicholas Gerek (teacher). Class.ic and folk instruc
tion. Accompaniment and solo work. Andres Segovia method (Francisco 
Tarrega School). Beginning and advanced students." 

Dartington Hall College (Devonshire, England). Joseph Walton has been 
appointed teacher of the guitar at this famous progressive educational estab
lishment. He teaches pupils individually and in small classes. 

THE MUSIC OF 
ROMAIN WORSCHECH 

ROMAIN WORSCHECH was 
born in Paris. He is a guitarist, 

a Professor of the guitar and, above 
all, a composer for that instrument. 
His opus numbers are approaching 
the hundred mark and he is a mem
ber of S.A.C.E.M. 

Several of his compositions have 
been published by Henry Lemoine 
et Cie, 17 Rue Pigalle, Paris IX, 
during the past two or three years. 
These include two suites: Premier 
Suite pour Guitare in four move
ments, and Mediterranee, op. 59, a 

suite for guitar in three movements 
suggestive of France, Italy and 
Spain respectively. 

The collection of " Six Pieces " 
includes a Serenade, two Pastorales, 
Tango, Valse, and Nocturne VI, the 
latter being dedicated to Monsieur 
Verdier. For those who like " pro
gramme music" there is " Prerniere 
Fantasie en Mi," op. 34 (A storm on . 
the Mountains), and there are 
several compositions, such as 
" Ronde des Demoiselles " (in 
ancient style) for one or two guitars 
which are well within the capabili
ties of the first year student. 
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LOLITA TAGORE AT VENICE 
Under the auspices of the Circolo 

Artistico di Venezia, the opening 
concert of the season was a guitar 
recital by Lolita Tagore. The press 
praised her " rare sense of artistic 
sensibility " and " the new sonority 
she can obtain, quite unexpectedly, 
from this difficult instrument." 

Her programme included works 
by Frescobaldi, Cimarosa, Weiss, 
Handel, Haydn, Bach, Sor, Albeniz, 
Tarrega, Ponce and Pujol. 

BROADCAST FROM HELSINKI, 
FINLAND 

~ September 3rd, Ivan Putilin, 
V Finnish guitarist, broadcast 
solos by Villa-Lobos (Prelude No. 4 
and Choros No. 1), Tarrega 
(Gavotte and two Mazurkas), Llobet 
(El Testamen de n' Amelia), and 
Luis Maravilla (Farruca - gitana). 
The Guitar Society, of which Mr. 
Putilin is founder-president, is now 
in its fifth year and " still going 
strong." 

MEMBERS' ANNOUNCEMENTS 
Every member may have one 25 word notice inserted free in "Guitar News " for 

each annual subscription paid. Extra notices ma,y be included at the following rates: Up 
to 25 words, 2/6; from 26 words to 50 words (maximum), 5/-. 
SA V AREZ NYLON GUITAR STRINGS made by Babolat et Maillot (Lyon, 
France), supplied in three tensions, and used by Ida Presti and Alexandre 
Lagoya. Available in England from Wilfred Smith, Harp-maker and Repairer, 
30, St. James's Avenue, Hampton Hill, Middlesex. Complete set of Savarez 
Nylon Strings 17 /6. 
HECTOR W. QUINE (Pupil of Julian Bream) gives private tuition in modern 
Spanish Guitar technique, including the much-neglected art of tone-production. 
Entirely new and unique method of instruction ensures rapid progress from 
the first lesson. 19, Oakley Gardens, Chelsea, London, S.W.3. (Telephone: 
FLAxman 5079.) 
SPANISH GUITAR CEN':('RE: Sometimes in stock, MONCH concert 
guitars-by Edgar Monch, one of the world's greatest living guitar makers. 
Soria concert guitars, £13 10s. 0d. Fantasia strings as used by Ida Presti
set 19/6. Private or class tuition Segovia-Tarrega method by Len Williams. 
"Guitar Today" handbook price 2/6. 12/13 Little Newport Street, London, 
W.C.2. 
CHESNAKOV: Elements of Music and Harmony in the study of the Classical 
Guitar. Theoretical and practical training in Modern Technique as a basis for 
development of artistic playing and for elimination of faults, self-acquired or 
inst~lled by wrong teaching. Progressive, selected studies. Few vacancies for 
students. 48a Cathcart Road, London, S.W.10. (FLA 4354.) 
GUIJ' ARISTS also _interested in Astronomy are invited to communicate with 
Dr. J. Robert Theaman, 2 East 54th Street, New York 22, N.Y., U.S.A. 
SPA NISH GUITAR CENTRE (Western Area): Private or class tuition
Segovia-Tarrega technique-by Michael Watson. Strings, Music, Guitars 
stqcked. 6 Gloucester Road, Bristol 7 (Tel. 47256). -t 
ADELE KRAMER: Professor at the Guildhall School of Music and Drama, 
L.Qndon;_ gives lessons · in Classic Guitar for Beginners to Concert Standard. 
64 Belsize Park, London, N.W.3. (Tel.: PRimrose 7693.) 
W ANTED-INE;XPENSIVE GUITAR, full size and scale. Write giving 
details and dimensions, etc. Box 158, Guitar News, 47 Clarence Street; 
Cheltenham, Glos., England. 
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JULIAN BREAM 
At the Wigmore Hall, London, on 

September 29th, the " Suite for 
Guitar " by Stephen Dodgson was 
given its first performance by Julian 
Bream, for whom it was specially 
written. It will be remembered that 
a strained hand caused this work to 
be omjtted from a previous recital. 
The second movement, a Nocturne, 
was of outstanding beauty. Other 
works in this recital included Suite 
in D minor by R. de Visee, and 
Prelude, Fugue and Finale in D by 
Bach, as well as music by the more 
modern composers. 

As we go to press, Julian Bream 
is due to take par~ in two important 
concerts. The first is on November 
12th, 'at ·Wigmore Hall, when a new 
song-cycle for tenor and guitar by 
James Bernard will be given its first 
performance, with Peter Pears 
(tenor). 

The second is a Royal Artillery 
Orchestra Concert at the Royal 
Albert Hall, London, on November 
30th, in honour of the 80th birthday 
of Sir Winston Churchill. The 
soloists at this concert are Marianne 
Juer (soprano), Peter Piccaver 
(tenor), and Julian Bream (guitar). 

"I DID NOT RECEIVE - '' 

IT i~ not often that _"Guitar_ News" 
fails to reach tts destmation. 

Readers can rest assured that the 
addressing and mailing is done most 
carefully by the committee; every
thing is double-checked. 

If, however, a subscription has 
not been renewed after a Renewal 
Reminder Form has been sent, the 
subscriber's name is automatically 
removed from the mailing list. 
There can be no exception to this. 

The remedy is, of course, to 
renew your subscription promptly. 

FLAMENCO IN PARIS 

THE VICENTE ESCUDERO 
company of flamenco dancers, 

singers and guitarists presented 
fifteen days of The Art of Flamenco 
at the Theatre des Champs-Elysees 
during September. 

The guitarists were Perico el del 
Lunar, Alfonso Alonso and Andres 
Heredia. Alfonso Alonso played as 
guitar solos Farruca-Granadina and 
Danza Mora. 

BROADCAST FROM SWEDEN 
~ 23rd September there was a 
V broadcast recital of guitar solos 
by Per-Olof Johnson, who played 

, compositions by the : old masters, 
Luis Milan, Logy, Frescobaldi, etc. 
He is a pupil of Madame Svea 
Hammarberg - Kritschewsky, the 
well-known teacher of the guitar in 
Stockholm. · 

NYLON STRINGS FOR THE 
CLASSICAL _ GUITAR 

World's fin est strings. U sed by 
leading artists, H a nd mad e for 
utmost precis ion - Ava ilable in 

s il ver pl ated or pure silver 
w ire. 

E. & 0. MARI, INC. 
Manufacturers of Musically Better Strings 

Since 1600 

38-01 23rd. Avenue 
Long Island City, 5, N . Y. 

U .S.A. 
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"L'ARTE CHITARRISTICA" 

THIS review, the official organ of 
the Associacione Chitarristica 

Italiana, is published bi-monthly 
and contains articles about the art 
of the guitar, news of recitals and 
activities in Italy, also a music sup
plement which in the May-June 
issue (No. 45) was the prize-winning 
" Suite in C " by Jose de Aspiazu. 
The annual subscription is 17 / 6 
(sterling) or $2.50 (U.S.A.). Address 
Casa Editrice Berben, via F. Selmi, 
41, Modena, Italy. 

THE GUITAR IN NORWAY 

INTEREST in the classic guitar in 
Norway is progressing. The 

brothers Gundhus, Richard and 
Leif, have a correspondence school. 
Richard travels about the country 
organising courses and Leif teaches 
in Oslo, the capital. They some
times broadcast on the Norwegian 
radio and they have made a record 
of a composition by Juan Alais for 
H.M.V . (GAL.3309). 

Another broadcasting guitarist is 
Thorbjorn Bjornstad. 

THE INTERNATIONAL CLASSIC GUITAR 
ASSOCIATION (I.C.G.A.) 

(A non-profit-making Organisation) 

President : L. T. Bridell, M.A. 
Committee : Miss Maude Hamilton, Mr. Eric Dance, 

Miss Joan Prior, Mr. Rupert Douglas, 
Mrs. Kay Appleby, (Hon. Treasurer), 
Mrs. A. Korwin-Rodziszewski , B.A., (Translator) . 

Hon. Organiser : Wilfrid M. Appleby, 47 Clareuce Street, Cheltenham 
(Glos.) England, to whom all communications and subscriptions should be sent. 

Foundation Member: 20/- a year (U.S.A. $3.00). 
Member (ordinary): 5/- a year (U.S.A. .75 cents.) 

All members receive "Guitar News" without further payment. 

"GUITAR NEWS" Bi-monthly Copyright reserved. 
Hon. Editor : Wilfrid M. Appleby. 
Assistant Editor: Mrs. Kay Appleby. 

Non-members' subscription to "Guitar News" 5/- (6 issues). 

U.S.A. Payments: A dollar note covers ordinary membership fee or 
suoscription for a period of 16 months (8 issues of "Guitar News"). 

Dollar notes or International Money Orders are much more convenient 
than bank drafts. 
London Agents: Messrs Schott & Co., Ltd., 48 Great Marlborough Street, 

London, W.1., from whom single copies may be obtained, price 9d . 

Printed by Glnuces:er Print.en Ltd., Ladybclleaatc SL. Gloucester. 


