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THE GENEVA COMPETITION 
Official Result : 

Guitar Sectid'n : (six competitors). No first prize. 
Second prize of Fr. 500: Manuel Cubedo Alicart (Castellon de la Plana, 

Spain). . . . . 
Medal ()1/ith a consolat10n prize of Fr. 500) : Antomo Membrado (Madnd, 

Spain). 

Presentation of the prize to Manuel 
C ubedo by M. Alfred Borel, Vice
President of the Council of State of 
the Republic and Canton of Geneva , 
which authorised and di stributed the 
prizes. 

* * * 
.\la.1111e/ Cu/,edo is " p11pil of E111ifiu 

1'11 jo/ CUld fo rn,erfy had i11s/ r11(1 io 11 
fro11, Da11iel For/ ea. H e al/e11ded th e 
Sie11a Co 11 rse of II 11dres Segovia. (1956) . 

C.:as tellu11 de fa 1'/a 11 a is 11ear l'i l/area.l 
a.II{/ lie11/l och- /Jirtl1pla ces of 'J'drrega 
""" For/ea respec /.ive/y. 

IMPRESSIONS OF GENEVA 
By Manuel Cubedo (Spain) 

THE Geneva contest! This foremost among international guitar com
petitions, held in the Conservatoire at Geneva is for me, and assuredly 
for all of us who dedicate our lives to the guitar, of supreme interest 

and attraction . We feel that we must try our fortune. 
It was for this reason that I began basic prepar,ations for Geneva. The 

hours I gave to study seemed always too few , partly because I distrusted 
my capacity and partly because I was aware of the merits of those who 
would be my competitors. 

The fact that the guitar figures in this important international contest 
should fill us with satisfaction and pride, for we have been the champions 
of an artistic ideal , moved by the depth of feeling and the lyricism of our 
poetic instrument, which, handled with disciplined technique, is so difficult 
that it requires of us long years of dedicated service. 

It must be confessed that there was not the large entry that was expected 
at Geneva. We were only six competitors in the eliminating contests : two 
Spaniards, an Argentine, a Hungarian , a German, and ao Austrian. My 
compatriot, Antonio Membrado and I had the good fortune to survive this 
first test. 

The guitar aroused great interest and curiosity and enthusiasm. The 
large audience applauded loudly, but the applause was not for us , it was not 
our performance that won their admiration; it was the intimate, tender enchant
ment of our incomparable instrument penetrating as an oriental perfume. 
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The eliminating tests were held in a small hall, with a pianist and the 
competitor on the platform and behind large curtains the judges, completely 
invisible. We played for about 20-30 minutes. I was allowed to play 
Variations and a Fugue on the Folia de Espana by Ponce, the Devil's 
Caprice, and the first part of the Concerto in D by Castelnuovo-Tedesco. 
These tests started at 8.30. I was the last but one to play. Forty minutes 
later the results were made known, and the numbers announced for the final 
trial were 135 and 82 - my number and Membrado's. This was on the 
27th September. 

On the 3rd October we were called upon for the first public trial. By 
chance I played before my companion, and interpreted the Twenty Variations 
and Fugue by Ponce, some pieces by Robert de Visee, and Castelnuovo
Tedesco's Capriccio Diabolico. Arutonio played, after me, the same variations, 
a Fantasia in F minor by Luis Milan, and Studies 7 and 8 by Villa-Lobos. 

The judges announced that we tied on points. We had to go back and 
play again on the 5th. in public, and with an orchestra, at 8 o'clock. 
Membrado and I were both terrified, pale, tired, terribly nervous, and we 
both felt ill. 

Our test with the orchestra was too short: only a short passage from 
the Concerto - really much too short for a competition of such importance. 
We played the second and third movements of Castelnuovo-Tedesco's 
Concerto with the orchestra. I put all my feeling into the second movement 
and clearly emphasized the forte part of the third. The audience applauded 
us, and it gave us new life - but it was the evocative power of the guitar 
that they applauded. 

I was given the second prize - the first prize was not allocated. M)' 
friend, the fine guitarist Antonio Membrado, was given a silver medal. 

At 10.15 on the next day. the 6th October, the Gala Concert was held, 
at which the winners appeared. We numbered nine prize-winners, and there 
was not much time for each of us. I was told to play the final movement 
of the Castelnuovo-Tedesco Concerto. The Victoria Hall, which holds three 
thousand people, was crowded. .Magazine columnists, reporters, photo
graphers and cinema photographers were everywhere. When the concert was 
finished we attended a dinner given by Her Majesty the Queen of Italy. 

Then we went on a tour and played in Lucerne (television), Basle, 
Colmar and Mulhouse. A film was made at the film studios, for the State 
schools and musical academies, in which I played Giga by Weiss, Serenata 
Espaiiola by Malats, and Farruoa by Manuel de Falla. 

Now, with the contest behind me, I recommend all who, like me, live 
for the guitar alone, to deepen their studies and powers by whatever technique 
they have chosen, striving always to bring out all the beauty that lies in the 
six marvellous strings. Thus solidly prepared let them go in greater numbers 
to Geneva in the coming years in order to add more each time to the dignity 
of our beloved instrument, and to see that it does not happen again, as it 
happened this year, that the first prize was not awarded. 

Translated from Spanish by Mrs. A. Korwin-Rodziszewski, B.A. 
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JUST PUBLISHED 

STUDIES FOR THE GUITAR 

Book I. 

Book II. 

Book III. 

Book IV. 
Book V. 
Book VI. 

By Heinrich Albert. 

EACH BOOK 5/6 

Elementary Grade. I 2 S tudies wilh a second 
guitar part for the teacher. 

Elementary Grade. 12 Studies in ea.,y keys in 
the I st position. 

Moderately Difficult . 12 Studies in easy keys up 
to the 5th position. 

Moderately Difficult. 12 Stu dies in the sharp keys. 

Difficult. 12 Studies in the fia t keys. 

Difficult. 6 Concert Studies. 

Sole Agents: 

NOVELLO AND COMPANY LTD. 
160 W ardour Street, LONDON, W.l. 

ROLANDO V ALDEl·BLAIN 
By Jose M. Garcia (U.S.A.) 

ROLANDO V ALOES-BLAIN, the brilliant American concert guitarist, 
born in 1922 at Havana, Cuba, has spent most of his life in the United 
States. He has the distinction, of being one of the very few New Yorkers 

who have ever attained international fame in tlie art of classic guitar playing. 
He is among the most prominent artists who studied under the tutelage of 
Maestro Julio Martinez-Oyanguren, the Uruguayan concert guitarist. Some 
years later, after his discharge from the Army, Mr. Valdes-Blain was artist
student of Professor Regino Sainz de la Maza at the Royal Conservatory of 
Madrid, where he was awarded first prize upon graduation. He is the first 
American to receive this honour. 

Upon the departure of Maestro Julio Martinez-Oyanguren from New 
York in 1941, Mr. Valdes-Blain was invited to join the faculty of Greenwich 
House Music School, which post he relinquished in order to devote himself 
entirely to a performing career. 

Since then his concerts have had the warm approval of the press and 
audiences both here and abroad. He has also appeared with great success 
as the first classic guitar soloist with the renowned Radio City Music Hall 
Symphony Orchestra under conductor Raymond Paige; on the stage in 'Camino 
Real' by Tenessee Williams with Ei.ia Kamn directing; as musical director 
in "Bullfight" by Leslie Stevens and staged by Joseph Anthony; as soloist 
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with male chorus background under Ralph Hunter, director; as soloist and 
accompanist to several Spanish ballet companies touring North, Central and 
South America under Sol Hurok, Columbia and Community Concerts man
agements; in recitals by long and short wave radio; in television's "Toast of 
the Town", GE's WRGB, WPIX, WABC under director Norman Morgan; 
and, of course, in the Army. 

· Rolando Valdes-Blain has won the admiration and gratitude of American 
music lovers for his pioneering help in bringing to light the unduly neglected 
classic guitar aind its lovely literature of sixteenth, seventeenth and eighteenth 
centuries, and for his continuous efforts in making this sensitive art more 
widely known and appreciated in the United States. 

He has drawn favourable comments by music critics as a builder of 
discriminating and interesting programs. To quote just two of many: 

"Mr. Valdes-Blain's musicianship without straining after tense 
expressivity is both calm and assured . He is a welcome addition to the 
meagre list of musicians playing interesting instruments well ." 

L. H. New York Herald Tribune. 
"Mr. Valdes-Blain shades his tone like a painter. He has tempera

ment and style and abundant technical powers." 
E.L. Spokesman Review, Washington. 

Among other writings on guitar matters his article "The Flamenco Art" 
for SMC was re-printed in Guitar News No. 29 and his recording of Sor's 
"Grand Sonata", opus 22, on SMC label has been mentioned in "The Guitar 
Review" among the few classic guitar records with "larger musical forms 
that tend to launch the (classic) guitar into the mainstream of music." 

ANDRES SEGOVIA VISITS SOUTH AFRICA 
It was needless to have worried ,about the reception which the artist, 

Andres Segovia, would receive in this country. In spite of the fact that the 
Guitar is relatively unknown in South Africa, Segovia's recent visit to Johan
nesburg was a highly successful one. He gave four concerts in the University 
Great Hall and was cheered and encored by a delightfully respons1ive and 
enthusiastic audience. On all these occasions the hall was packed out and 
he was called back again and again by audiences who refused to take no for 
an answer. 

The newspapers all reported very favourably and gave praise where praise 
certainly was due. Says the Rand Daily Mail: " .... While Segovia showered 
harmonies from his fingers like jets, held a line, picked a scale, struck chords 
and strummed accompaniments as no other could possibly do." 

Segovia's visit was undoubtedly a fruitful one. One feels sure that to 
the South African music lover, so far away from Europe's culture centre he 
left something infinitely precious, whilst it must have awakened knowledge 
and enthusiasm in many more, for an instrument which is hardly known in 
this country and played well by only a very few. 

It is our sincere hope that, sometime in the future, we will be able to 
welcome back this great artist to this country. 

A. BENADE. 
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IMPRESSIONS FROM SIENA (1956) 
by M. Abloniz (Italy) 

THIS year I had the pleasure of visiting Siena and meeting again the two 
great ma~ters, Pujol and Segovia. 

The guitarists inscribed in this year's Perfectioning Course held at the 
Accademia Chigiana by Andres Segovia were 26-ten Italians and the others 
were Spaniards, Mexicans, Venezuelans, British, Dutch and Greek. 

As before, at the conclusion of the studying period the most advanced 
pupils played in a 'Saggio' (public rncital); this time Segovia chose the follow
ing eight: Pantelis Kilias (Greek); Aldo Minella (Italian, my pupil); Emilia 
Corral (Spanish); Jesus Silva (Mexican); Gustavo Lopez (Mexican); Antonio 
Membrado (Spanish); Manuel Cubedo (Spanish) and Alirio Diaz (Venezuelan). 

I was also presenit at a vihuela lesson given by Emilio Pujol and saw 
again the same vihuela on which I played when studying under him at the 
Barcelona Conservatoire, just ten ye~rs ago. In this coming winter Pujol will 
teach the classic guitar at the Ecole Normale· of Paris for the third year in 
succession, then, in the spring he will go back to his class at the Conservatoire 
of Lisbon. 

Segovia most kindly invited me to be present at his course. To describe 
the unique Art of this great Master is not at all an easy matter. He listenis to 
the pupils' playing with infinite patien<ce then pointing ·out to them the most 
important and delicate parts of the interpreted works (here the bass should 
be marked, there im;tead it should be the higher part or one of 1he middle 
ones; here we should make vibrato, there we may sacrifice a part of the 
dur-ation of the lower voices to embellish the melodic line). How deeply this 
man can penetrate the spirit of a composition, discovering unsuspected beauties 
in it, and how easy it is for him to explain, it wi~h sounds, though often, while 
a student plays, he tries also to assist him just with a hand gesture or with an 
expressive look. 

Yet, I noticed with some regret that few were those who could benefit at 
the maximum from the insuperable teaching of Segovia. For instance, among 
those who had to play for the Master, some when he pointed out for them a 
better way of interpreting a musical sentence, instead of listening and watchirug 
him bot_h when he spoke and while he played (in a few words devouring him 
with all the power of their senses) they hastened to repeat without any special 
attention the sentence in question, showing thus, not only lack of an elementary 
correct behaviour towards him, but also of intelligence. 

One case among the many I could mention was that of a young pupil, 
who although he had taken the trouble to go to the Accademia, coming from 
another country, after having studied for two months under tihe guidance of 
Segovia still pretended that the right hand . placed in the 'Segovia way' does 
not offer the possibility of obtaining a beautiful quality of sound, that is why 

• he would continue to use his in the 'old way' (i.e. with the forearm, wrist and 
hand in a straight line; in addition to vhat, after eaoh struck chord he sends 
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his right hand more than t.en inches high and outwards). Yet, the fact that 
Segovia has succeeded in playing the guitar as he does, guided by his artistry 
and exquisitely good taste so that the sounds be first of all 'beautiful', clearly 
demonstrates that this is closely related to his perfect hand position. 

Nevertheless, and luckily, some clever pupils have known how to take 
great advantage from his lessons; that is easily noted by listening to two or 
three of them. It would not be possible to frequent such an ·elevated Perfec
tioning Course with the indispensable mental and <technical preparedness with 
the hope of benefiting as much as one coufd !}nd should, without having 
previously seriously studied music and the instrument. 

* * * * 

It is certain that the enchanting Siell'a, <this origirnal small town for which 
time seems to have stopped, almost everything dating from various ceillturies 
(cathedrals, churches, towers, etc.), and its nice artistic atmosphere, will remain 
in my mind for long. The extraordinary Palazzo of Count Chigi Saracini is 
a real museum, with an original and most irregular internal construction; after 
one enters the first big covered court and passes into the second (in the open
air) with its old well , near which so maniy photographs have been taken, one 
goes up an old staircase and then straight, then to the right, then left, right, 
down, left .. . a true labyrinth. all corridors and _ big halls full of statues, 
paintings and glass cases containing art treasures. The more one frequents 
it the more orue loves it! 

During the studying period (July- September) of this unique institution, 
(now in its 25th year of ,existence) as one proceeds along its halls and corridors, 
one may hear all kinds of musical sounds: here they are trying some 'arie 
anrtiche' with harpsichord accompaniment, there a string quartet is rehearsing. 
further on we are near the 'cello class, etc. Suddenly, when one js almost lost, 
in a small and narrow corridor one hears the familiar sound of the guitar, and 
on looking out of the window at the right one sees opposite (separated by a 
small internal court) a big wide open window belonging to the 'guitar class,'. 
If the nrumber of the guitars pfayed exceeds one, thelli we may be sure that the 
Master has not yet arrived and that almost all hold a guitar and try either to 
tune it or to play ... 

I will also remember the night of Sept. 11 th after the Saggio held by the 
guitar pupils. Although Segovia gave a lesson even, in the morning of the 
following day, that night was somehow the 'closing one' of this year's course 
and joy and satisfaction were visible on all faces. 

In one of the cafeterias situated on the central big square (a square which, 
with its irregular form between the rnund and the oval and its very inclined 
ground makes one think of an: immense· shell), like every other night after 
the concerts at the Accademia, it was possible to see our 'idol' Segovia, sitting 
comfortably, smokinrg his pipe, surrounded by h.is friends and pupils. He 
called me and asked me to sit near, while his table. by the lateral addition 
of other srmall tables and chairs became at last an enormous table more than 
ten yards lon,g! Segovia presented me to a lady who was the mother of the 
most promising young British guitarist, John Williams (see 'Guitar News', 
No. 11). John, besides his technical assuran~ and intelligence that allow him 
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to imitate at once any interpreting suggestion made by Segovia, has the stuff 
that make:- a good soloist; his repertoire and ease of learning in a very short 
time new and long works are amazing. Segovia may justly feel proud of whiat 
he has already achieved with this young artist. 

Later, I addressed myself to a young lady sitting near me; she, was a 
Dutch student of pianoforte; we spoke of her problems, which are also those 
of many other advanced pupils that frequent the Accademia Courses. I mean 
the difticulty for them (often already either recitalists or instructors themsel;ves. 
artistically formed under the guidance of other teachers) to agree always with 
the in<terpretation of a certain work as demandedl by their Siena master. When 
later on the young lady mentioned tha1 Alfred Cortot was one of her teachers 
I informed her that Seg,ovi:a wrote in his autobiography that this great pianist 
was the first recitalist he had heard (Segovia then was eighteen years of age) 
and that he had be,en very much impressed. The young lady, who was also 
an ardent admirer of Segovia's art, on learning this told me enthusiastically 
that she intended to mention it to Cortot. when she was going to see him next. 
three days later in Switzerland. I turned towards Segovia and when I had told 
him about my conversation with the young lady he addressed himself to her 
and asked: "Please Miss would you be gentle enough and salute very much 
Monsieur Cortot, and also give him a kiss on my behalf?" "I will without 
fail" replied the young lady. Then Segovia, after a very short pause, and 
with a slightly mischievous smile, as if completing his phrase, added ". : . and 
in case you would not like to give something that you did not receive, I am 
well disposed . .. " 

It was past l_.30 when the Master decided to get up; as usual, the drinks of 
all the gathering had already been paid by that gallant and great gentleman 
Segovia, without anybody taking the least notice ... 

GUITAR MUSIC 
From Novello & Co. Ltd., 160 Wardour Street, London W.I 

Heinrich Albert (1870-1950) was one of the most famous guitarists of Germany. 
He is best known for his "Method" and his important contributions to the repertoire 
of the guitar in chamber music. The careful graduation of his tuition has helped many 
students of the gu itar, and won admiration from those interested in the problems of 
teaching. It is with great pleasure, therefore, that we learn that his Studies for the 
Guitar are now available from Messrs. Novello's. These 66 studies have been divided 
into six volumes. Book I is of 'Elementary Grade' with a second guitar part for the 
teacher, thus providing some very playable duets. All the other volumes are of solos. 
Book II also being Elementary. Books Ill and IV contain moderately difficult studies 
in many keys. The 'Difficult Studies' of Books V and VI include a Malaguefia in five 
flats , 'Mondnacht' in tremolo style, etc. The text, what little is required, appears in 
German and English. Altogether a very useful addition to the guitarist's library. 

From G. Ricordi & Co., 132 W. 21st St. New York 11, N.Y. 
Jose de Azpiazu 

The many compositions and arrangements by Jose de Azpiazu, professor of the 
guitar a t the Conservatoire of Geneva, are published by Symphonia Verlag Ag. Basel , 
Switzerland, and as this is an associate firm of Ricordi they are obtainable from Ricordi's 
at New York, Buenos Aires, Sao Paulo, Milan, etc. 

Here are some of his arrangements of typically Spanish music (flamenco, etc.): 
Bulerias (Sy. 446) dedicated to Mario Gangi, Fandanguillo (Sy. 447), Guajira (Sy. 451), 
Soleares (Sy. 453), dedicated to V. Bobri, Garrotin (Sy. 452), Alegrias (Sy. 450)., Petenera 
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(Sy. 449), Malaguefia (Sy. 448), Jarabe (Sy. 443)-plenty of rasguado, Seguiriyas Gitanas 
(Sy. 454)-a flamenco dance, Tanguillo (Sy. 455)--Andaluzian themes, Zorongo (Sy. 470), 
Zorongo Gitana (Sy. 444) and 'El Pafio Moruno' (Sy. 445)-folk theme. There is also 
an arrangement by Prof. Azpiazu of a Tonadilla (Sy. 467) by Blas de Laserna (1751-1816). 

Sy. 468 is rather extraordinary. It is a "First Course for the Guitar with notes and 
fingering and with finger board diagrams (tablature)". This must not be confused with 
the chord diagrams often found in 'Ti n Pan Alley' guitar books, presumably for those 
with insufficient in telligence to learn standard notation. Below each line of notation in 
this book are six horizontal lines representing the strings of the guitar. The notes are 
indicated by o (for the open string) and 1. 2, 3, etc., for the appropriate fret at which 
the note is to be made. There is no text for techn ical instruction, musical theory, etc. 
so a teacher is necessary for the beginner. But with a suitable teacher the 'tabla ture' 
seems quite unnecessary ! However, the music given in the studies is excellent, so the 
tablature can be ignored and the studies played and enjoyed from the normal notation. 
Carmelo Rizzuti 

The studies by Napoleon Coste, like those of Giuliani, are of more importance 
to guitarists than their concert solos, popular as the latter were in the past century. 
Carmelo Rizzuti has revised, edited and fingered the "25 Estudios Superiores" and they 
have been published by Ricordi in one extremely useful volume. 

From Berben, Modena, Italy 
Two more items have recently been published by Berben in their series of Tran

scriptions for classic guit ar under the direction of Miguel Abloniz. ln No. 7 Patricio 
Galindo has transcribed "Nella Chiesa Russa" (Tschaikowsky) and Minuet from Sonata 
14, op. 27, No. 2 (Beethoven). Jn No. 8 Three pieces from op. 68 (Schumann) are 
transcribed by Miguel Abloniz. They are Rimembranza, Siciliana and Prima Disillusione 
(First Loss). Very appropriately they appear in the year of the Schumann Centenary. 

From Worschech, 8 Rue d'Assas, Paris VI. 
Part I of "Pract ical Guitar Teaching" introduces an original method with English 

and French text which is extremely clear in its instruction and logical in pedagogical 
arrangement. There are diagrams by way of illustration and a fine portrait of the 
French guitarist Jacques Tessarech (1862-1929). Naturally this volume is elementary 
but it will be very useful for the absolute beginner attempti ng self-tuition. 

EDIZIONI MUSICALI ' M ET R O N ' 
VIA OREFICI 2, MILAN - ITALY 

M. ABLONIZ Choro No. 1 
M. ABLONIZ Choro No. 2 
M. ABLONIZ Danza flamenca 
M. ABLONIZ Soleares 
J. S. BACH (trans. M. Abl6niz) Gavotte et ~usette from Suite for 

viola pomposa. 
F. CHOPIN (trans. M. Ab16niz) Famous Mazurka (op. 68, Nq . 2) 

Order direct or through music dealers. 
Price per copy 2/- or 25 cents (U.S.A.) 

STOP PRESS 

JULIAN BREAM RECORD 
The first L.P. gramophone record by Julian Bream is now available in U.S.A. 

(Westminster XWN 18135)- Sor (7 pieces), Turina (5 pieces) and Falla (La Tombeau 
de Claude Debussy). 

Irving Kolodin in a long critique in the "Saturday Review" (Oct. 27th 1956) writes: 
" .... He (Julian Bream) is pre-eminently a musician of taste and discrimination who 
happens to play the guitar .... a really sat isfying record." 
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~ INl1rlE Ii l~I A 1rll O !NI AIL IE 
~IN 

IMllUJ$111[1r AGIE 
195~ 

by David Hermges (Austria) 

GUITARISTS from 8 countries took the opportunity of assembling in 
August at Schloss Trautenfels for the Interuationale Musiktage in 
Osterreich 1956. The object of this annual meeting in Styria is to bring 

together professional musicians, music-teachers, and qualified amateurs for 
ten days of fruitful discussion, music-making, and last but not least instruction. 
This year the principal groups were for flute , recorder, violin, viola, cello, viol, 
guitar, and singing, with first-class instructors from Austria, Germany, 
Holland, and Switzerland. The guitar-course lay as usual in the experienced 
hands of Professor Karl Scheit, the latter being also responsible for the overall 
musical direction of the meeting. Assisted by Robert Brojer (a former pupil 
of his, and now a guitar teacher at the Vienna Conservatoire) he carried out 
an ambitious plan of demonstrating the most advantageous way of teaching 
the guitar from scratch, i.e. so that the learner can, at a very early stage, play 
simple but worthwhile music-alone and with others- and therefore be 
encouraged to progress quickly. Great stress was laid throughout. on the 
necessity of acquiring the basic technique essential for playing more advanced 
polyphonic works at a later date. Scheit's intimate knowledge of early guitar
and lute-literature undoubtedly plays a great role in this approach- both 
practical and ambitious-to guitar-playing. 

Participating in the course were : -
Alfred W. Beer (Sweden), guitar teacher at Ingesund and Kommun al-musikskola in Avika, 
Karl Heinz Bi:ittner (Germany), guitar teacher, Cologne Conservatoire, 
Charalambos Ekmetzoglou (Greece), Professor of guitar, Athens Conservatoire. 
Gertrude Friessnegg (Austria), guitar teacher, Kapfenberg Music School (Styria) . 
Karl Friessnegg (Austria), guitar teacher, Graz Conservatoire, 
Stephanie Hormann (Austria), guitar teacher, Yoitsberg Music School (Styria), 
Johannes Myndert Jape (Holland), guitar teacher, Geleen and Sittard Music School s, 
Ernestine Kraber (Austria), guitar teacher, Kapfenberg Music School (Styria). 
Ruth Neville (England), guitar teacher in Ox.ford, 
William Oliver (Scotland), guitar teacher in Edinburgh, 
Else Prasch (Germany), guitar teacher in Rosenheim, 
Konrad Ragossnig (Austria), guitar teacher, Klagenfurt Conservatoire, 
John W. Richter (U.S.A.), 
Tnge Soyka (Austria), guitar teacher in Linz-on-the-Danube, and 
Fritz Stradner (Austria), guitar teacher in Kloster Neuburg. 
As can be seen all the above (with the single exception of John Richter who 
took the accompanying photograph) are practising guitar teachers. Dimitri 
Crey (Egypt) had announced his intention of coming but was unfortunately 
prevented at the last moment from doing so. Several other guitarists had 
also expressed a desire to be present. However, first come first served, there 
was no more room and their applications bad to be turned down. The 
language difficulties which might have been expected from such an inter
national band were obviated by the parallel use of German and English for 
discussion and instruction. This proved sufficient for everyone to air his , 
or her , views and be understood. 
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Musically-speaking a great feast was offered the visiting guitarist. It 
would be practically impossible to give a complete list but during the course 
of the serenade concerts staged by the participants and their instructors there 
were performances of works by Dowland, Logy, Milan, F. Sor, Castelnuovo
Tedesco (Concerto for Guitar and Orchestra), Tansman (Cavatine), Ponce 
(Variations and Fugue), and Handel (Sonata for Flute and Guitar), as well as 
"Greensleeves to a Ground" for Treble Recorder and Guitar. Two very 
successful public concerts were given, the first of which was broadcast by the 
Osterreichischer Rundfunk, Radio Graz. A rare treat was provided on the 
evening devoted to works by Bach: an opportunity of comparing the relative 
merits (especially when playing continua) of guitar, lute, and harpsichord. 
The programme comprised the following works : 

Sonata in E minor for violin and figured bass (played by modern violin, guitar, 
and cello); 

2 Arias for soprano, obligato violin, and basso continuo (baroque violin, lute, 
and bass viol); 

Prelude and Fugue for Lute; and 
Sonata in B minor for flute and obligato harpsichord. 

Although it contributed greatly to the relaxed, holiday atmosphere here 
is not the place to repeat eulogies about the warm welcome that was given 
this year, as always, in Styria. There is no denying that this was in every 
respect a most successful meeting for musicians of all kinds-but particularly 
for guitarists. May they be equally well served at the next lnternationale 
Musiktage in Osterreich to be held from 4th-14th August, 1957. 

SEGOVIA'S NEW GUITAR 
ALTHOUGH Segovia is still 

using his old "Hauser" guitar 
for recitals he is 'playing-in' a new 
guitar recently made by Hermann 
Hauser (son). 

YOUTH WINS A CUP 
T HERE is a very promising young 

guitarist in the North of Eng
land town of Eccles. According to 
the Evening Chronicle Martin 
Roberts is fifteen years old and has 
been studying the guitar for just one 
year, yet he won a Challenge Cup 
and a Diploma at a Northern Music 
Festival. 

Martin is a pupil of Mrs. J. R. 
Maitland, A.R.M.C.M. of Manches
ter, who has contributed articles to 
Guitar News and who learned the 
guitar and qualified in music at the 
Conservatorio in Malaga, Spain, 

where she lived for many years. 
·She considers that Martin is really 
talented and that with a few more 
years of study he could attain 
professional status. 

JAPANESE GUITAR 
CONCERTO 

A ' Concerto for Guitar and 
Orchestra' has been composed 

by Ichiro Ishida and dedicated to 
Syun Ogura (see portrait). Ichiro 
Ishida is one of the leading sym
phonic composers in Japan and a 
producer on the staff of Radio 
Tokyo. He has written several 
works for the guitar. 

The monthly guitar magazine (in 
Japanese) "Notes on the Guitar'' 
which was edited by Mr. Ogura was 
discontinued from its issue No. 15 
(July 1956). 
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CLASSIC GUITAR REFERENCE CHART 
Designed< by V. Bobri 

with a Messag.e from Andres Segovia 
This convenient wall chart shows at a gl·ance exact position of every note on 
the actua l si.ze fingerboard, diagrams for correct playing posit ions of hands and 
body; valuable da ta on strings, guitar music, care of nails, etc. Indispensable 
fo r teachers and students. Price $1.50 - Order d irectly from : 

V. BOBRI - 409 E. 50th STREET, NEW YORK 22, N.Y., U.S.A. 

a ~ltmpue of tbe ~ant 
by Wilfrid M. Appleby (Britain) 

W HEN Segovia was shown a corlection of portraits of guitarists he made 
a request. He asked if it was possible for him to have copies of t wo 
portraits of Madame Sidney Pratten, and these were duly obtained 

for him. 
To the pr;esent generation of guitarists the name of Madame Pratten is 

almost unknown. Yet, for more than ·sixty years--from her first •1lriumphant 
appearance as a guitar soloist at the age of nine at His Majesty's Theatre, 
London, in 1830 until her death in 1895 she was active for the guitar in every 
possible way. Her pupils were numbered in thousands and included the 
daughters of Queen Victoria. 

Of course, Madame Pratten did not have the advantages of the Tarrega 
technique, the Torres type of guitar nor the greater modern irepertoire of guitar 
music, but in her own way on her Lacote guitars she made music which was a 
pleasure and a thrill to those who heard her. I have met and corresponded 
with several of her pupils, including her biographer, the late Frank Mott 
Harrison, but such contacts had become less frequent in recent years. 

Some of them gave me portraits and other souvenirs of the "Queen of the 
Guitar" of the past century. Among my collection of hi'storical guitars is 
Madame Pratten's 'Pet Concert Guitar' (so inscribed), a superb example of 
French craftsmanship in birds-eye maple with ebony and ivory purfling, still 
quite playable. 

Yes, Madame Sidney Pratten must have been a great personality. 
(See centre-page picture. ) 

* ' * * * 
A few weeks ago the ''Bristol Evening Post" published the portrait of a 

lady with a guitar. It said that the lady, Miss Greta Williams, was 87 years 
old, that she not only plays the guitar but also paints in oils and only recently 
fin ished a fine needle etching of Wells Cathedral. I wrote to Miss Williams 
and the result is the lively article which follows this introduction. 

Last year Miss Greta Williams tvied a new activity. She broadcast on 
B.B.C. Radio her memories of the wreck of the S.S. Stella, which, 57 years 
ago, struck the Casquet Rocks in a fog off the Channel Is1'ands. Out of 180 
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people on board only 75 survived. For 16 1h_ours the life boats drifted in fog 
dangerously near the rocks. Miss Williams averted panic by singing 'O Rest in 
the Lord'. 

Sbe continued the study of t·he guitar with Madame Pratten's sister, 
Madame Giulia Pelzer (1838 to 1938), teacher of the guitar at the Guildhall 
School of Music, London, where Madame Adele Kramer now teaches. Madame 
Pelzer, who missed becoming a centenarian by only a few months, actually 
taught the guitar for 77 years! 

The guitar in the picture of Miss Greta Williams is not the one mentioned 
in the article but a fine Lacote guitar, 150 years old. 

HOW I CAME TO PLAY THE GUITAR 
by Greta Williams (Britain) 

I HA VE always loved the guitar. Even now at the age of 87 I can truthfully 
say it gives me the grea test pleasure when I hear it announced 0111 the 
B.B.C. that some clever artist will be playing or singing to it. 

When I was young (I had beef) made an Associate of the Royal Academy 
of Music in 1891) I was launched out for a successful professional career. I 
often sang at private parties, I usually played my own pianoforte accompanj
ments. At one evening party I was engaged for, there was a lady who played 
and sang to her guitar. I was greatly impressed. and although she had hardly 
any voice to speak of I thought how very charming it was and I only wished I 
could do it. 

A few months afterwards, a musical ~riend and agent called to see me. 
He said "I am in such a fix, I have engaged some artistes to entertain at some 
concerts in the. North and my guitarist who was to have been in the party has 
had an accident and cannot play. I have come to ask you if you will take her 
place and sing two or three sorngs to the guitar." I stared at him aghast
" But, but- I have never touched a guitar" I said, had he gone quite crazy? 
"Oh! well now then Greta I am sure you can do it if you try. Anyway if you 
like to accept it. the fee would be thirty guineas, and you have 6 weeks 
to do it in. I am quite sure it will be perfectly all right." He went and left 
it to me to decide. Thirty guineas, thirty guineas ! ! ! was that what guitarists 
were paid? I ran downstairs and said to my Mother- "Would you like me to 
play and sing to the guitar?" My Mother was not at all musical. In fact. I 
used to think that singing was positive pain for her to listen to. To my great 
surprise she was quite delighted at the idea. 

That was enough for me, so up to London, in the City I went to buy a 
guitar. Yes, there was .a new one, price 30/-, it had 6 strings on it. "I must 
have an Instruction Book" I said to the man, "have you got one?" "No!" he 
drawled. they didn't publish them, but he had an i11iStruction book for the 
banjo- I looked at it. that only had 4 strings, but as it seemed the ,best thing 
I could do ~ bought it and home I went in the greatest excitement. 

I could see :it once I could do nothing with them, neither the instrument 
nor the banjo book. Of course I must have some lessons. how stupid I am, 
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1 wonder, I wonder now who can give me lessons. 
· At the back of my mind I remembered reading an article jn the ''Girl's 

Own Paper" (a very popular monthly magazine in thooe days) on "How to 
play the Guitar" by Madame Sidney Pratten. I looked through several 
volumes until I found it and there, sure enough, was a very fascinating story 
about the guitar. My next move was to find the Musical Directory and see 
where Madame lived. 

I found it and wrote to ask her if she gave lessons and would she give me 
a course of lessons in the next five weeks. Her answer came back by return. 
Yes, she still gave lessons and would be pleased to see me the following 
Tuesday at 11 o'clock. Her fee was half a guinea a lesson, to be paid after 
each lesson . 

I found a most charming old lady, and wasn't she sweet to me! . I 
explained to her exactly what I wanted- that was, to sing 3 songs to the guitar 
in 5 weeks. And so we began. 

Her first lesson was rin:ging a little bell and sending for her maid to bring 
in a manicure set. Then she sat and watched me cutting all my ruails down 
as far as I could cut them. Oh dear, was that the very first difficulty? How 
many more was I going to have before I got that 30 guineas into my pocket? 

Her next move was to tell me how to sit and face an audience! I must 
take the instrument in my left hand and with my right hand gracefully lift my 
skirt to one side and sit down on the corner of a sitool or chair with my left 
foot daintily placed on a small stool. We wore long dresses and full skirts in 
those days. 

She gave me her Instruction Book and told me how to put on all the 
strings, 3 si lver and 3 gut, and how to tune them. I could choose son,gs that 
I thought suited my voice and oome again on the following Friday, 2 lessons 
a week. Did those strings cut my poor fingers. oh dear! Dip them in a little 
brandy, or methylated spirits! 

I persevered and studied that book and found songs in it that I thought 
would be effective. The first was an Italian song of hers "Giulia Gentil" 
with a Tra-la-la after each verse (which I considered quite in keeping with the 
instrument.) 

At my third lesson I asked Madame if she thought I should be able to do 
it and never, never shall I forget her words-"My child," she said, "you are a 
ge.nius". What encouragement indeed. 

Alas, I only bad five lessons from her after all. I had been to her on the 
Friday and on the following Monday there was a notice in the "Daily Tele
graph" "Sudden death of Madame Sidniey Pratten" (October 10th, 1895). 

I must out short my story. When I arriv,ed that night in Liverpool and 
found myself in a very large hall packed full of people (I think there must have 
been 5,000) and my chair and stool placed in the middle of that large platfoDm, 
what did I feel like? 

I remembered to lift my skirt gracefully in my right hand an:d plaoe my 
left foot daintily on that little footstool, then strike a few chords. Horrors ! ! 
What was the matter with that awful instrument? I couldn't hear a sound. 
Was I playing it or what had happened? But sing I must and I tra-la-laed too 
to the very best of my ability ! 
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Photo by Dr. John W . Richter 
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A I ALUTE TO THE 

MADAME SIDNEY PRATTEN 
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GRAMD .. OLD-TIMERITT 

l 

Photograph bv courtesy of " The Bristol Evening Post." 
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CLAM-BAK E 

Marie Cosmdas 

Guy B. Simeone 

John S. Reitzel 

Massachusetts, U .S.A. 
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ON THE BEACH 
by Guy B. Simeone (U.S.A.) 

THIS year's clam-bake took placa on August 5th and lasted from 2 p.m. 
to IOp.m. My guitar students and man,y friends went by kind invitation 
to the summer estate of Admfral Paul Glutting, U.S.N. Ret., and having 

appointed Ted Best as 'bake-master'. we went to the strip of beach below the 
cliff where the house stands on the coast of Massachusetts- Green Hill Cohraset 
o.n the South Shore (South of Boston). 

Seaweed was gathered for fuel , as in the days of the American Indians. 
and very soon the roaring fires necessary for the cooking filled the air with 
pleasant aromatic smoke. 

Two students, George Rappole and Bob Cronin, did some skin diving 
and others took to stone skimming and still others sipped their Sc<Ytch and 
water and looked on. The meal was fin1ally ready, and we started with clam 
stew; everyone had at least two large paper bowls with crackers. Next steamed 
clams that were done to a juicy tum; again almost everyone had seconds and 
thirds-including Benjamin, the Tucker's Golden Retriever. Then last but 
.not lea t the lobsters- and I do mean plenty of lobsters- with Ted Best the 
bake-master and his crew there to show some how to eat them, and others who 
just gave up to clean the lobsters and just leave a pile of clear lobster meat 
in the dish for you. Dabs of fresh melted butter and hot rolls by the score. 
also a piece of white and a piece of sweet potato and a frankfurt. This delicious 
meal was topped off with a slice of good, cold, perfectly ripe watermelon. 

By this time everyone was just lounging around with absolutely no 
ambition . Some came from as far away as New York City, Maine (up on the 
Canadian border), some from Cape Cod and others from all around our 
Metropolitan area. Now with all this good food, such a charming place and 
such charming people we gave an eveni!l!g conc~rt just as the sun went below 
the horizon an.d we played until the whole sky darkened and the stars had 
begun their night watch. 

Perhaps you would like to know how the playing went :-
Prelude No. 5 (Villa Lobos) Barbara Gannon 
Prelude No. 1 Guy B. Simeone 
Prelude No. 4 Ted Worth Tucker 
Gavotta Barbara Gannon 
Fantasia (o"~wland) John S. Reitzel 
Bourre (Bach) Robert Cronin 
Pavane Nos. 1 & 3 (Mi lan) John S. Reitzel 
Farruca Bobbi Tucker 
La Conscience Michael Kenin 
Le Soleuil Michael Kenin 
Soleares Guy B. Simeone 
Malagueil.a Guy B. Simeone 
Melodia (Torroba) Barbara Gannon 
Recuerdos de la Alhambra (Tarrega) Guy B. Simeone 

The concert closed due to nightfall and a huge clan of mosquitoes that 
came to listen to the music and also to feast on lobster and clam-flavoured 
people. You see even the insects enjoyed our clam-bake. 
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r . ._.. ....... .__.,~ .................... _ ................... - ..................... ...._ .................................................. .._ .............. ,._., 
I l\ecorb~ for ~bri~tma~ f 
f W G PLAYING RECORDS 33½ RPM, 10 INCH, PRICE $2.95 EACH f 
l ------------- l 
• SMC-546- GUITAR MASTERPIECES (Vol. 1) i 
f (GRAND SONATA, Op. 22) :) Rolando Valdes-Blain, noted Cuban gui tar ist, makes his : 
i tcco rding debut in an SMC (LP) recording ol the celebrated " Grand Sonata·· . Op. 22. by the f 

l
l well-known Spanish composer. Fernando Sor (1778-1839). Originally written fo r the guitar. i. 

Rolando Valdes-Blain is heard m magnificent style. playing tho most famous of all sonatas ! written for the guitar: Allegro Brill ante. AAd:VaglDio MAaDcstoso. M inuctto and Rondo Vivo. 1, 

! SMG-556 - CANCIONES DE 
(Spanish Ch ristmas Carols):- Wi.Uiam Clauson. American tenor is well-known in La tin 1 America for his fine interpretations in the singing of S!>anish versions of Christmas songs. ] 

l William Clauson sings a collection of ek-vcn of the best-known Xmas Carols and is accom- 1 
J panicd by organ and guitar. The Spanish lyri cs exactly as sunc in the record arc prin1cd on l 
[ the jacket that accompanies the record . William Clauson sinRs: Pucblccito De Helen (Liule l 
j Town of Bc1hlchcm), Venid Pastorcs (Puerto Rican Aguinaldo) , Voces Celcs1cs (II Came Upan I 
t a Midnight lear) , Noche De Paz (Silent Night). El Nino Jesus (jcsus the Child) . Paz En La t 
l Tierra (Peace o n Earth), D ias De Navidad (Welsh Melody). Vcnid Ficlcs To<los (AdeSLes i• 
t Fidelc) and Noche Sagrada (Sacred Night). t 
l Shipped PoSt-paid anywhere in the world. f l with your rerniuance in advance. t0 : I 
l SPANISH MUSIC CENTER t 
f 1291 SIXTH AVENUE, NEW YORK 19, N.Y., U.S.A. . f 
, ...... ~.~~~ ...... ~--~·-·· ..... ·-·· ............. -.-... ............... _ .. _ .. ...,.._ .. _ .. _ .................. J 

RANIERI: METHOD FOR THE GUITAR 
(English, French, German and Italian Text) 

PART I (6/- ) 
PART II (8/-) 

Recommended for Self-tuition. 
Advanced Instruction, Concert Studies and Solos. 

GUITAR SOLOS, arranged and revised by S. RANIERI (each 2/-). 

Bach : Bourree. Gavotte. Sarabande 
and Minuet. 

Beethoven : 1st Movement, Moonlight 
Sonata. 

Carcassi: Tremolo Study. 
Chopin : Preludes Op. 28 Nos. 6 

and 7. 
f Chopin: Study, Op. 10 No. 3 and 
l Mozart : Berceuse. 
Gluck: Ballet d'Armide. Gavotte 

d'lphigenie. 

f Handel : Aria and 
)_ Bellini: Melody (Norma). 
Mendelssohn : Barcarolle Op. 10 

No. 6. 
Paer : Romance. 
Ranieri : Malaguena. 
Sor: Minuet in A. Variations on 

theme of Mozart. 
Vivaldi : Giga. 
Wieniawski : Chanson Polonaise. 
Yradier : La Paloma. 

Traditional Airs : Chanson de la Volga. Vieni sul Mar. 

CRANZ AND COMPANY LIMITED 
134 W ARDOUR STREET LONDON, W.l 

Telephone : GERrard 3742 
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JOSE YACOPI 
Formerly of Barcelona 

J{OW 
RIVADAVIA 1188 

BUENOS AIRES 
ARGENTINA 

accepts orders for custom-made 

CONCERT GUITARS 

priced 100 guineas ; 
($300- $400) 

M. L. ANIDO's MODEL 
150 guineas 

($500) 

NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

World's finest strings. Used by 
leading artists. Hand made for 
utmost precision. Available in 

silver plated or pure silver 
wire, 

. -·<-

E. & 0. MARI, INC. 
Manufacturers of Musically Better Strings 

Since 1600 

38-01 23rd. A venue 
Long Island City, 5, N . Y . 

U.S.A. 

BRITISH GUITAR SOCIETIES 
West of England. The first Annual General .Meeting of the W. of E . Classic 
Guitar Society was held on October 10th. Mr. David Knapman was re-elected 
a,s President, Mr. E. S. Roberts as Vice-President and Secretary and Mr. D. 
R. Alexander as Treasurer. 

After a delightful recording of a concert by Segovia, guitar solos, includ
ing Segovia arrangements of works by Sor, Bach and Handel, were played 
by Mr. Roberts and Mr. Knapman. 

All players of the Classic Guitar in the West of England are invited to 
these meetings. For particulars write to Mr. D. Knapman, 18 Chestnut Walk, 
Saltford, Bristol. 
Cheltenham. Meetings have continued each month throughout the summer. 
The Centenary of the death of Robert Schumann was commemorated by the 
playing of five pieoes from his "Album for the Young" (arr. Gotze) an:d the 
reading by Mr. L. T. Bridell of an essay on this composer. At the July meet
ing the new concert guitar made by Eric V. Ridge (see articles) was played on 
for the first time. 

At the October meeting Wilfrid M. Appleby played a selection of musi,;: 
from the recently published Anthology by Prof Isaias Savio including Prelude 
(Sanz), Gavotte (Corbetta), Minuet (Diabelli), etc. Others who took part in 
the playing were Messrs. Gamble, Heard, Long and Douglas. Songs with the 
guitar were COI]!Jributed by Miss Joan Prior and Mr. Douglas Phillips. 
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fllie 9Ji'ttli oJ a 
(jaUa,t 

by Eric V. Ridge (England) 

Part 2. Ribs, Back and Front. 

THE construction of the mould around which the guitar is built is shown 
in detail in PLATE 3 with the waist blocks marked 1 and 2 on either 
side and recesses at top and bottom for the neck and tail blocks. It is 

advisable to apply a coat of paraffin wax 01' beeswax to the sides of the recesses 
and also about 2 inches along the top and bottom of the mould on each side 
of these recesses, in order to prevent any surplus glue from working through 
when the ribs are glued to the blocks; otherwise it may be difficult to release 
the ribs from the mould wheru the time comes for that procedure. 

As has been mentioned previously, it is important that the mould be 
assembled so that the top section can be unscrewed and removed, leaving the 
other 3 in position, and that the screws holding these others, are accessible 
from the back for removal, after the table of the guitar has been glued to the 
ribs and linings. 

The neck block was prepared from a piece of straight grained pine 4" 
wide by 1½" in thickness, with the grain running vertically; this was fitted 
tightly to the recess and glued in position TO THE TWO MIDDLE SEC
TIONS OF THE MOULD ONLY, in order that the top section can be 
removed as explained in the previous paragraph. The bottom or tail block 
was prepared similarly, but only 3½" in width and glued as before. The 
minimum of glue must be used for this operation, as the •blocks have to be 
cut ,away from the mould and shaped at a later stage; consequently it is advis
able to wax those edges of the blocks which are not glued, in order to, prevent 
adhesion where not required. 

After the glue has set, the blocks are planied to the ,face of the mould and 
shaped to the outside contour of the guitar shape, which in: modem instruments 
is flat at the top and bottom. After cleaning off the blocks, a centre line is 
drawn around all exposed faces of same, which can be seen in PLATE 2. (See 
previous issue, Guitar News No, 33), 

The next operation is the bending of the ribs to fit the mould; obese havin:g 
been reduced to the approximate finishe::I width, are pla.ned and finished to 
the co1Tect thickness of 2mm or approx 1/12th of an inch in thickness, care 
being taken to see that this thickness is maintained throughout, any variation 
adding to the difficulties of bending, As I used straight grained Palisander 
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for the ribs and back, an ordinary joiner's plane worked well; had I been using 
figured maple or sycamore, (from which most violins are made) I should have 
needed a plane with a toothed irol11; but in each case the final finish is obtained 
with a steel scraper as used and sharpened by cabinet makers, by forn:µng a 
burr and turning over the edge, which, if correctly sharpened and handled, 
will remove shavings finer than any plane, and produce a fine polished finish ; 
the old Italian violin makers -had no fine abrasives such as our modern glass 
or emery papers, but they knew how to use their scrapers. 

The ribs ar·e bent with DRY HEAT over a blacksmith-made bending iron 
about 4" wide qn the face; a solid block of copper boldinrg the heat better than 
iron would be desirable ; this was unobtainable in my case, but I found that 
a piece of 4" x ¾" iron bent to the shape as shown i111 PLATE 4 and welded 
to an iron rod for handling, worked quite satisfactorily at a fraction of the 
cost of solid copper. Being heated irt a gas ring until it reaches such a tem
perature that when water is dropped upon it, it bounces off with a slight 

l 

Plate 4 Plate 5 

' 'sizzle", the bending iron is fixed in a vice and the rib is held in close contact 
with it, moving backwards and forwards with a rocking motion and slight even 
pressure from two wooden blocks held in the hands, as shown in PLATE 4. 
The corr·ect amount of pressure, amount of rocking, temperature of the iron 
etc., can only be ascertained by experience, and I suggest that an hour or so 
of experimentation will be advantageous to the beginner; but once the knack 
has been acquired, it is surprisinrg how simply and easily this apparently 
difficult operation can be accomplished. 

The ribs having at last been bent to the contour of the mould. the two 
bottom ends only are squared off to fit the centre line marked on the tail 
block. Before glueing the ribs however, I marked off the position of the 
dovetailed recess in the neck block. and inserted two saw cuts to define same. 
the ribs being cut at the top end to (just) master these two saw cuts and not 
to meet as they do at the tail end. Everything being now ready for glueing 
and cramping the ribs. I did one side at a time-that being the reason why 
my top and bottom cramps were made in pairs; commencing at the bottom, 
one rib is glued and cramped to the fail block, the surplus glue beill!g wiped off 
immediately, the centre " waist" block cramped in position, holding the rib in 
close contact with the mould all the time, and finally the rib is cut off at the 
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top. just beyond the neck saw cut. and glued and cramped as before. 
I repeated the same procedure for the other rib, but inserting a piece of 

purfling (the form of black and white decoration used around the edges of the 
table of guitars. violins etc.) This insertion decorates the joint where the two 
ribs meet and is naturally easier to insert at this stage than later. 

Wh.flst the ribs are drying on the mould. the Table and Back can be 
prepared; these are both glue jointed down the centre, by the use of a shuting 
board and trying (truein,g) plane; the wood to be jointed being held flat over 
the raised portion of the shuting board, and the joint planed with the tool held 
on its side-the two edges to be jointed being planed true, until no light can 
be seen when they are held together. When this has been satisfactorily 
accomplished and the two edges glued and rubbed together, the resultinp; joint, 
when dry. will be stronger than the wood on either side, and will break any
where but at the joint. This is rather a difficult operation and I advise the 
begin1ner to have the joints made by the local cabinet maker until he has 
attained proficiency in the use of woodworking tools. 

Having by fair means or otherwise satisfactorily obtained a good rubbed 
joint to both the back and table, they are now reduced in width to the approxi
mate largest dimension of the guitar, and planed down to reduce the overall 
thickness to 2½mm. or 1/ IOth inch. and finished with the scraper as for the 
ribs. The back ·can now be placed safely away until required , and the sound 
hole and inl~id decoration cut and accomplished. I designed a special tool 
for this purpose as shown in PLATE 5 which consists of an adjustable cutter 
revolving on a centre pivot. the purflini inlay bein,g let into the table about 
Hmm. glued, cleaned off and the sound hole cut last, the centre pivot being 
in position all the time. and finally coming away when the sound hole was cut 
right through, thus guaranteeing accuracy throughout. 

In my next article I will describe the method of fixing linings and table 
to the ribs. 

(To be continued.) 

BRITISH PREMIERE 
VILLA-LOBOS GUITAR CONCERTO 

FIVE years ago the celebrated Brazilian composer, Heitor Villa-Lobos, 
wrote a "Concerto for Guitar and Small Orchestra", dedicating: it to 
Andres Segovia. On November 18th it was heard for the first time in 

.Britain at the Royal Festival Hall, London. when the Palladian: Concert Society 
presented Julian Bream (guitar) and the Philharmonia Orchestra (leader 
Manoug Parikian) conducted by Raymond Leppard. The 'Small Orchestra' 
consisted of a reduction from full orchestra to about thirty players. 

From the first sounds of the guitar to final vigorous chords the audience 
were tensed with the stimulating excitement of this music. The potentialities 
of the guitar were explored to the full and combined with the varied voices 
of the orchestra in intricate patterns of harmony, rhythm and melody. The 
guitar was well-balanced with the orchestra throughout the five movements 
of the concerto, but there is a breath-taking cadenza which is the high-light 
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of the work. Julian Bream, in great form , excelled in this solo passage. 
This concerto opened the second part of a concert-programme which 

comprised an Overture by Weber, Symphonies by Haydn and Prokofiev and. 
·just before the interval, the Concierto de Aranjuez for guitar and orchestra by 
Joaquin Rodrigo. 

It was therefore only natural that the two guitar concertos should be 
compared. One might siay that the Rodrigo was written for the Spanish 
guitar and the Villa-Lobos for the Classic guitar ! Both are fine works of 
considerable beauty and interest . They will stand being heard many times. 
Those who have not yet heard the Villa-Lobos concerto can look forward to 
a musical exper ience of a very high degree of enjoyment . 

Each concerto received an ovation from ~he large audienee which included 
the Duchess of Kent and Princess Alexandra. W.M.A. 

LONDON RECITAL 
From The Times 
October 1st, 1956. 

"That Mr. Julian Bream has persuaded 
Londoners that the guitar is a serious 
concert instrument was in no doubt on 
Thursday when W igmo re Hall was 
packed, largely by his own generation, 
for his recital. 

"Mr. Bream's qualit ies are by now well 
known; his sound musicianship. his dis
cretion in using rubato, vibrato, and 
portamento, his accurate intona tion 
(exemplary when it is co nsi dered that 
his instrument needed tun ing between 
prelude and fugue), and, with in its limits 
his amazingly varied tonal registration, 
which in repeats and echo effects almost 
sounded as though he had two pairs of 
hands, the one tipped with metal, the 
other with velvet. He retained the 
finesse with which he played Bach and 
Mozart for his Spanish pieces which 
were therefore more softly grained and 
less b ri lliant than a Spaniard might have 
made them; and he introduced a 
Recitative and Arietta by John Lambert 
which was imaginatively written for the 
instrument. 

"Bach's D minor Chaconne provided 
a point of interest. Too form idable for 
the average violinist, the Chaconne para
doxically loses rather than ga ins when 
its implicit harmonies are realized for 
grand piano. Mr. Bream's five fingers 
can reach round corners a violinist's bow 
can not, so he could afford to approach 
the work qui etly, as an intimate frien d 
rather than as a hurdle to be got over, 
and the sound of his plucking. was a 

relief from the more usual scratch and 
scrape." 

This report is reproduced in full 
by kind permission of The Times. 

JULIAN BREAM'S 
ENGAGEMENTS 

December 
9th 

10th 
12th 

January 
10th 
11th 
17th 
24th 

February 
17th 
23rd 

March 
9th 

29th 
30th 

Glasgow B.B.C. 
Welwyn Garden City 
Manchester B.B.C. 

Cheam 
Elland (Musica da Camera) 
Sevenoaks 
Aberystwyth 

Englefield Green (afternoon) 
Devizes 

Shoreham 
Manningtree 
Sawbridgeworth 

AUGUSTINE 
NYLON STRINGS for guitar 30/ · per set 

post free. 

GUITAR CASES 
" Reliance " type, side opening , 58/6. Post 

extra. (Please stat e dimensions). 
Original "Jaeger " make , 14in. model 

from £9/ IS/0. Other sizes and gµalities 
to order (post extra). 

Sydney Evans The Vlolln S~op ,. 11 Gothic 
Arcade, Birmingham 4, 

England . 'Phone CENtral 2 2 9 5. 
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An ENTIRELY NEW ranze of STRINGS for the 
Classic Guitar 

Made from modern materials which suit the needs of 
this classic instrument, these new strings possess truly 

exceptional qualities of tone and durability. 

PROCESSED NYLON AND TERYLENE 
281 1st Processed Nylon 
282 2nd 
283 3rd ., ,. 
284 4th Wound on Terylene 
285 5th 

2/- each 
2/3 
2/7 .. 
2/10 ., 
3/1 

Catb~dral Strings 
286 6th ., ., ., 
287 Set (I each of above) 

3/5 ,, 
16/2 per set 

Sole Manu facturers 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 

THE ART OF FINGERING 
by M. Abloniz (Italy) 

Part IV 

TWENTY PRINCIPAL RULES OF FINGERING FOR THE LEFT HAND 

(rules: 8- 20) 

RULE 8. NO MATTER TO WHAT EXERCISES WE MAY SUBMIT 
THEM, WE SHALL ALWAYS HAVE SOME FINGERS THAT BY 
NATURE ARE BETTER PLACED AND STRONGER THAN 

OTHERS; THAT IS WHY IN SOME CASES THEY SHOULD BE 
PREFERRED. Ex. 50: The third note A is taken with 2 although 4 is used 
for the following one, because undoubtedly in this phrase 2 offers better pos
sibilities for 'vibrato'. Ex. 51: Although the first D is taken with 4, Segovia 
prefers to play the following acciaccatura D and the C sharp with 2 and 1. 
in this case certainly better than 4 and 3, which might have been used. 

RULE 9. IN MUSICAL SENTENCES PLAYABLE ON FNE 
NEIGHBOURING FRETS, THE SECOND AND FOURTH NOT BEING 
NEEDED, WE MAY ARBITRARILY USE FINGERS 1, 2, 4, OR 1, 3, 4. 

RULE 10. SOME CHORDS OR SUCCESSIONS OF NOTES MAY 
BE FINGERED IN VARIOUS WAYS; THE FINGERING THAT 
OFFERS THE POSSIBILITY OF BETTER PHRASING SHOULD OF 
COURSE BE PREFERRED. Ex. 57: above, second bar, Tarrega uses 3, 
2, 4 for C sharp, A, E because 2 was already on the second string (and it 
slipped from C sharp to A); below, second bar, Segovia, as there was no need 
to find any common finger between the previous bar and the chord in question, 
uses 2, 1, 4 which are the best fingers to use in this case. Ex. 58: above, C 
is taken with 2 and below with 4 because of what follows them. Ex. 59; 
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above, C sharp with 3; below with 2, to· keep 3 free for following G sharp. 
Ex. 60: second bar, and Ex. 61: see how same chords may be fingered in 
different ways. Ex. 62: above, Segovia wants to reach B (second bar) with 3 
and prepares it ever since playing D on third string; below, he wants to reach 
the last B flat with 2 and prepares it again ever since playing the same D on 
third string. Ex. 63 : ~bove, 2 and 3 are used for the third, fourth and fifth 
crochets, whereas, below, although 2 and 3 might have been used also for C 
sharp and E, they are most cleverly replaced in time by a small barre which 
serves sometime after. 

RULE 11. THE ANTICIPATED PREPARATION OF THE BARRE 
IS SOMETIMES CONVENIENT. This simpiy is avoiding the use of finger 
I on one sJring just before using it for a barre; in other W(?rds, if finger 1 may 
not be kept free before it is used for an immediately following barre, it is 
better to use it in advance as a barre (though at first the barre would not be 
essential). Ex. 64: barre anticipated on fret II, for using it later on the 
same fret. Ex. 65: barre anticipated on fret II (although not essential) to 
have it ready for the following barre on V. Ex. 66: barre anticipated on 
fret III (although not essential) to have it ready for the following barre on II. 
NOTE: An analogous example may be seen in E. Pujol's study called 'El 
abejorro' (Ricardi BA 11109) in the fifth bar before the end a small barre is 
taken on II (though not essential) to prepare finger 1 for the following barre 
on III. 

RULE 12. AN UNESSENTIAL BARRE IS SOMETIMES USED 
JUST BECAUSE IT IS PRECEDED AND FOLLOWED BY ESSENTIAL 
BARRES. Ex. 67: barre on II is not essential. 

RULE 13. THE BARRE IS SOMETIMES USED TO RENDER 
SAFER AND EASIER THE LEFT HAND ACTION OR TO SILENCE 
SOME STRING OR STRINGS THAT OTHERWISE WOULD STILL 
VIBRATE. Ex. 68: barres on VI and II not essential. Ex. 69: barres on 
V not essential. In the above-mentioned 'El abejorro' by Pujol, bars four 
and three before the end, three times small barre on XI, not essential. 

RULE 14. IT IS BETTER TO A VOID THE EXTENSIVE USE OF 
THE BARRE, WHICH IS NOT ALWAYS AN INDISPENSABLE RE
COURSE. Ex. 70: Over the third note A, a barre III has been avoided 
(it would have served for the C bass and the following G); also, at the end 
of bar two, a barre I has been avoided (for F bass and G sharp). In Ex. 71 
a barre II and in Ex. 72 a small barre II have been avoided. 

RULE 15. PARTIAL BARRE, LEAVING SOME OPEN STRING 
ON THE TREBLE SIDE (to be found in many works). NoTE: the chord or 
arpeggio of A major on the second fret, taken with finger 2 stopping C sharp 
on second string and finger 1 covering both E and A (4th and 3rd strings) 
is another very common example of a 'partial barre'. It may be seen used 
various times in a Courante and a Minuet of the 'small Suite in D minor' by 
R. de Visee, transcribed by E. Pujol (Max Eschig, 1007 bis, Oct. 1955). Also, 
in a photograph appearing on the cover of a book* entitled 'SEGOVIA'. of 
the series 'The Great Interpreters', Editions Rene Kister, Geneve-Monaco, 
1955, (containing 25 photographs of the greatest of masters, some of them 
excellent works of art and very useful to the clever and observant guitar 

* Obtainable from Schotts, London. 



28 GUITAR NEWS DEC. 1956- JAN. 1957 

student) Segovia is seen making such a 'partial barre'. Ex. 74: This is a 
peculiar 'bent barre' to be found in M. Giuliani's prelude No. 2, op. 83 (Schott), 
where the index is used for B natural (Eret 11, string five) and F natural (fret 
I, string one). 

RULE 16. OCCASIONALLY IN CLASSIC GUITAR TECHNIQUE 
A BARRE MAY BE TAKEN WITH OTHER FINGERS THAN THE 
INDEX. Ex. 75: finger 4 used for the three first strings on fret V. 

RULE 17. IN CHANGING POSITIONS, THE USE OF OPEN 
STRINGS OFFERS FINE POSSIBILITIES FOR 'SOUND CONTINUITY'. 
I have indicated the 'open strings' by arrows. Ex. 79: advantage taken of 
the first and fifth strings (open) to replace 2 and 4 by l and 3. Ex. 82: 
while the open G and B are struck by the right hand, 4 is replaced by 2 on 
B (first string). Ex. 84: while the last B is struck by the right hand, 1 from 
C sharp slips to A; (I have noticed, rather late, that in my manuscript I 
missed the tie between the two first B's). 

RULE 18. OPEN STRINGS OFFER POSSIBILITIES FOR LESS 
CHANGING OF POSITIONS. Ex. 86: Clever use of 4 on second string. 
Ex 87: Use of B and E open. Ex. 88: By the simple use of B open, the 
entire bar is done in two positions instead of otherwise three (of course it 
is also possible to play it entirely in one position). 

RULE 19. BY PLAYING ON VARIOUS STRINGS NOTES THAT 
MIGHT HA VE BEEN PLAYED ON THE SAME STRING, NOT ONLY 
THE RIGHT HAND TECHNIQUE IS RENDERED EASIER BUT A 
'PEDAL EFFECT' OF SOUND IS CREATED. 

RULE 20. SLURRED NOTES ARE NOT NECESSARILY PRO-
DUCED ON THE SAME STRING. 

THE END. 

Miguel Abloniz has promised io continue to contribute articles on technical problems 
a.nd wishes to thank readers who have so kindly written to him. His new series will 
commence in the next issue of "Guitar News". 

THE CLASSIC GUITAR SOCIETY OF GLASGOW 
The Society began its thi,rd session with the Annual General Meeting held 

in Glasgow in September 1956. The Honorary Office-bearers elected for 
1956- 7 were:-

President : John J. Foster. 
Vice-President : Allan D. Shearer. 
Secretary : Maureen C. MacDonald, 17 Tweedsmuir Road, Glasgow, S.W.2. 
Treasurer : Allan Shedden. 

Programmes at the c9ming monthly meetings will include illustrated talks 
on guitar-making and pJ,aying, guitar music and composers and the guitar with' 
other instruments. There will be short reci tals of folk -songs. lute-songs and 
Lieder with guitar accompaniment, and recording and recorcl-p1aying eveninigs. 
Part of each meeting will, as before, be devoted to an impromptu concert given 
by members. 
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EDDIE BELL GUITAR HEADQUARTERS 
101 WEST 46 STREET, NEW YORK CITY, N.Y., U.S.A . 

• 
CLASSICAL CONCERT GUITARS: 

GIBSON-U.S.A. $165.00 and $275.00 
GOYA-Sweden-from $150.00 to $350.00 

CLASSICAL STUDENT GUITAR: 
MADURO-U.S.A. $33.00 

• 
Augustine Nylon Strings, in three gauges, and two colors, 

silver and gold . 
• ALL ACCESSORIES FOR THE GUITARIST 

MEMBERS' ANNOUNCEMENTS 

29 

. Members of I.C.G.A. may have notices inserted (prepaid) at the following rates 
(no further free insertions):-25 words 2/6; 50 words (maximum) 5/-, 6 insertions (pre
paid) for the price of 5 (12/6, 25 words; 25/- 50 words). 

FOR SALE: Panormo Guitar £25. Details from Miss Muggeridge, 28 
Gledstanes Road, Barons Court, London W.14. Phone: FUL. 3159. 
GUITAR MAKING. Finest materials of every grade and type are available, 
all accessories and Tools. Please send for price lists. The services of a trained 
Continental instrument maker are available for repairs and restorations. Sidney 
Evans, The Violin Shop, Gothic Arcade, Birmingham 4 (Tel. CENtral 2295). 
VANCOUVER, Canada-learn the modern technique of classical guitar 
playing, see Robert Neveu at 'The Western Music Conservatory', 2nd floor, 
570, Seymour Street, Vancouver. 
ADELE KRAMER, Professor at the Guildhall School of Music and Drama, 
London, gives lessons in Classical Guitar for Beginners and up to Concert 
Standard. 24 College Crescent, Swiss Cottage, London N.W.3. (Tel.: 
PRimrose 5366). 
GUITARS of Fine Tone and Quality. Handmade throughout by 
CHAMBERLAIN, (30 years practical experience). 1 Waterloo Street, 
Leicester, England. 
CHESNAKOV. Elements of music and harmony in the study of the Classical 
Guitar. Theoretical and practical training in Modern Technique as a basis 
for development of artistic playing and for elimination of faults, self-acquired 
or installed by wrong teaching. Progressive, selected studies. Few vacancies 
for students. 48a Cathcart Road, London S.W.10. (FLA. 4354). 
GUITAR LESSONS for beginners and advanced given by Ida Thurstans, 
9 St. Ann's Road, Barnes, London S.W.13. (Tel.: Prospect 6967). 
"GUITAR NEWS" back issues can still be supplied- Nos. 28 and 30 
at 9d. each and Nos. 32 and 33 at 1/- , plus postage. l.C.G.A., 47 Clarence 
Street, Cheltenham (Glos.), England. 
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Segovia"s London Recital 

ALL seats for Segovia's recital at the Royal Festival Hall on October 9th 
had been booked a fortnight beforehand - even those "choir-stalls" 
from which only Segovia's back was visible. 

What a fine modern hall it is ! Comfortable in every respect, well 
tiered, of satisfying proportions and with perfect acoustics so that friends on 
the "top-shelf" at the back had no difficulty in hearing the quietest passages. 

Segovia entered looking, I thought, a little tired at first, but as the recital 
proceeded he seemed to become rejuvenated. The programme contained no 
exciting "first performances" or outstanding masterpieces such as the Bach 
Chaconne or the Ponce Variations. Nevertheless, it was a well-balanced 
entity of great dignity and beauty. Works by Luis Milan, Robert de Visee 
and Sor, and a Bach Bouree; then the Tansman, Cav,atina ,and Castelnuovo
Tedesco's restrained Tarantella; and finally preludes by Villa-Lobos, Tona
dilla by Granados and Seville and Leyenda by Albeniz. 

The audience was an international one and contained a large number 
of students of the guitar. Its behaviour was exemplary: it knew exactly 
when to applaud and when not to applaud. There was a minimum of 
coughing. Our contributor Tim Verey would have been delighted to see 
one lady (who had to cough) putting her face into her friend's coat shouider 
and covering her own head with a scarf! 

But the applause increased with each item, so that after the exquisitely 
colourful Spanish music at the end it was a tempestuous ovation. People 
stood up, shouting, waving and cheering; others clapped until their hands 
ached. One young man in the front row of the "choir stalls" in an ecstasy 
of delight actually kissed the cheek of his pretty companion in front of that 
great audience - and it seemed a natural thing to do! 

Segovia returned and bowed so many times that I lost count, but I 
know he played five encore items - and still the clamorous ovation persisted. 
At last he raised his hand and smilingly said: "Thank you very much, but 
it is getting late." W.M.A. 

NEW YORK NEWS 

Carlos Montoya gave a masterly guitar recital of Spanish qmsic at Hunter 
College on October 13th. His programme consisted of fifteen different types 
of Flamenco, Cante jondo and other dance rhythms from various regions of 
Spain. 
Rolando Valdes-Blain W}lS presented by the Society .of the Classic Guitar 
(S.C.G.) at Carnegie Recital Hall on November 2nd. On a Manuel Velasquez 
guitar he played a 30-itell! programme of wide variety and great interest. 

An Open Meeting of S.C.G. was held on November 9th. Guitar solos by 
David Charney. Harold Morris and Durant V. Robertson Jnr., were followed 
by the Trio Suite by Franz Hasenhor1, songs by C. M. von Weber and Schu~rt 
sung by Connie McNeil (soprano) with guitar accompaniment by Alexander 
Bellow and finally a Sonata for guitar by Paganirui played by An,atole Malukoff. 
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NEW PUBLICATIONS FOR THE GUITAR 
LUIS ALBA 

3 Pieces. Cielito, Evocacion Na tiva and Pericon .75 
JOSE DE AZPIAZU 

1st Course fo r the G uitar. N otes and Fi ngering and with fi nger 
board diagrams $2.00 

Zorongo. (F lamenco) .60 
I. ALBE IZ (Si nopoli) 

Pavana. Ca pricho .50 
J. S. BACH (Savio) 

Sarabanda-Largo .75 
BLAS DE LASERNA (Azpiazu) 

Tonadi lla .60 
BRAHMS, J. (Savio) 

Waltzes, Op. 39, No. 3 and 15 .60 

COSTE, N . (Rizzuti) 
25 Superior Studies $2.00 

GIULIANI, M. (Savio) 
23 Selected Studies $ 1.50 

PADEREWSKI, I. J. (Azpiazu) 
Celebrated Mi nuet .75 

PAGANINI, . 
G rand Sona ta in A Ma jor. (Azp:azu) $1.25 
6 Sonatas, Op. 3 (Violin & G uitar) $ 1.00 

PARODI, M. 
3 Prel udes, No. 3--4 & 8 $ 1.25 

SAVIO, I. 
Para Ni lo Brinca r. Album of 9 Brazi lian Popular Songs .75 
Duas G uita rras .50 
3 Studies. Ser:es 2 . . . .. . . 75 
4 Recreational Pieces. Caixinha d:: musica. Un co nte Charmant. 

Danca dos ursos. Divertimento .75 
Valse Scherzo .. . .60 

SCHUBERT, F. (Savio) 
Ave Maria .60 

TARREGA, F. (Cala ndra) 
Study in A .60 

TSCHAIKOWSKY, P. (Savio) 
Chanson Triste, Op. 40, No. 2 .60 

Catnlog: listing all publications in our stock for the Classic s:ultar will be lient FREE 
upon request . Please ask to Ue included in our mailine 11st for notlficaUo u of new 
publlcalioos, Write to :-

G. RICORDI & Co. 
132 W. 21st ST. 
New York 11, N.Y. 

G. RICORDI & Co. (Canada) Ltd. 
380 Victoria Street, 
Toronto 2B, CANADA 

31 
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AS OTHERS SEE US 
A LONG article about I.C.G .A. 

and Guitar News appeared in 
the Cheltenham Chronicle and 
Gloucestershire Graphic on October 
13th. It told how: "in 1951 Mr. 
and Mrs. Appleby and four friends
all guitar enthusiasts- gathered 

, together and discussed the need for 
a magazine devoted entirely to 
classic guitar news. From the dis
cussion the International Classic 
Guitar Association was formed". It 
recalls that the first issue of Guitar 
News contained a very modest eight 
pages but now has about thirty with 
photographs on fine art paper. "The 
magazine is sent to all parts of the 
world , and there are Association 

members in over 50 different 
countries- including doctors, schoo1 
teachers, high church dignitaries ancl 
ordinary working men and women 
with of course, a number of promin 
ent musicians." 

WHICH KEY? 

NO sing-song at the Barley Mov 
would be complete without ok 

George and his rousing rendering. 
of 'Farmer's Boy' and 'Turmui 
Hoeing'. One evening a visitor with 
a guitar was present and offered t0 
accompany him. "What key would 
you like?" George trying hard not 
to look puzzled replied: "Well, I 
don't rightly know, but you'd better 
make it a good loud 'un ! " 

THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non-profit-making Organisation) 

President: L. T . Bridell, M.A .; Committee: Miss Maude Hamilton, Miss 
Joan Prior, Mrs. Kay Appleby (Hon. Treasurer), Mr. Eric Dance and Mr. P. 
J. Gamble, B.A. (Auditors), Mrs. A. Korwin-Rodziszewski, B.A. (Translator). 

Hon . Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all communications and subscriptions s-hould be sent. 

Foundation Member: 21 /- a year (U.S.A. $3.00) 
Supporting Member: 14/- a year (U .S.A. $2.00) 
Member (ordinary): 7/- a year (U.S.A. $1.00) 

All members receive "Guitar News" -6 issues a year . 
Non-members' subscription 7 / - a year- 6 issues "Guitar News". 

U.S.A. payments are best made in Dollar Bills or International Money Orders 
which should be made payable ta Wilfrid M. Appleby. Bank drafts require 

the addition of 25 cents for bank charges. 

Bi-monthly "GUI.TAR NEWS " Copyright reserved . 

Hon . Editor: Wilfrid M. Appleby. Assistant Editor: Kay Appleby 
The Editors do ,iot necessarily agree with tl1 e opinio11s expressed by contributors. 

Glouceoter Printers Ltd,. Blackfriars Press, Ladybelle11ate Street, Gloucester , 


