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GUITARISTS in PARIS 

T HE Salle Gaveau (2,000 seats) was too small for the Presti-Lagoya Guitar 
Duo recital-every seat was sold for the concert on February 13th. 
The programme included works by Bach, D. Scarlatti, J. B. Marella, 

Carulli, Granados, Albeniz and Falla. It was a terrific success. 

* * * 
At Unesco House on March 1st the 'Committee of Cultural Activities of 

the Association of the Personnel of Unesco' presented Carmen Gonzalez in a 
programme of guitar solos, which included Suites by R . de Visee and Moreno 
Torroba, works by Bach, Sor, Tarrega, Pujol, Granados and Albeniz (Cadiz 
and Asturias). 

* * * 
Sebastien Maroto gave a guitar recital at the Ecole Normale di Musique. 

playing music by R. de Visee, Rameau, Bach, Granados, Albeniz and Villa
Lobos. Sen.or Maroto was born at Agron (Granada) in 1930 and studied the 
guitar under Sanchez Granada of San Sebastian. 

* * * 
The Argentine Duo, Graciela Pomponio, and Jorge Martinez Zarate, 

were billed for a recital at the Salle Chopin-Pleyel on March 4th. The pro
gramme included the French Suite No. 6 (Bach), Sonata No. 4 (Galluzzo) and 
compositions by Schubert, Albeniz, Aguirre, Iglesias Villoud, Villa-Lobos, 
Granados, etc. 

* * * 
At one of the recent Friday meetings of "Les Amis de la Guitare" held 

at Saint Louis en l'Isle, the affable 'directeur', Andre Verdier, welcomed and 
introduced Barna Kovats, one of the leading guitarists of Hungary. 

GUITAR EVENINGS IN VIENNA 

THERE is plenty of guitar playing in Vienna- from fo lk-music to art
music. Recitals, radio-broadcasts and concerts organised by the various 
societies are frequent. Among programmes of the latter are some 

'Guitar Evenings' which are outstanding for the quality of the music per
formed. 

On January 13th, Karl Scheit took part in a 'Kammerkomert' ylaying 
guitar in a Haydn Quartet and a Vivaldi Concerto. He also piayec; guitar 
solos: Logy's Partita in A-moll and the Sor-Mozart Variations. 

On December 12th he gave a guitar recital of music _by Dowland, Logy, 
Bach, Sor and Albeniz and with Margaretbe Moschner (pianist) performed 
Diabelli 's Sonatine for guitar and piano, op. 68 . 

On December 7th his pupils provided the programme-Robert Brojer, 
Brigitta Stepienski , Heide Hoschek, Gustav Grassauer, (M. Torroba Sonata) 
and Per-Olof Johnson who played Air and Galliard (Dowland), Fugue (Bach) 
and Legende (Albeniz). Variations on Greensleeves to a Ground were played 
by Walter Derschmidt and Christiane Thomas with guitar continuo by Robert 
Brojer. 
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IMPORTANT 
Please Read This ! 

"GUITAR NEWS'' No. 37-the next issue-will be published on June 1st 
and dated: 

JUNE-JULY-AUGUST. 
Therefore No. 38 will be published on September 1st and dated : 

SEPTEMBER-OCTOBER. 

* * * 
This interval of three months instead of the usual two is necessary for 

several reasons, but mainly so that in future our first publication date fur each 
year will fall on January 1st. "Guitar News" has appeared regularly every 
two months during six years, and it is our intention to· continue bi-monthly 
publication from No. 38 onwards. 

The passing of Matilde Cuervas (Madame Pujol) on December 22nd, 1956 at Barcelona 
was reported in our last issue. The photograph on the front page of this issue was 

taken at Lisbon in 1955. 

MA Yllll1D1r CU1EEV AS 
(A Tribute) 

by Juan Riera (Spain) 

THIS accomplished and celebrated guitarist was born in Seville, Spain. 
in January, 1888. She studied harmony, piano and violin, and gleaned 
the secrets of the guitar from the most distinguished Andalusian guitar

ists of the time, learning from them the choicest works in their repertoires. 

Her Character as a Person 
Matilde Cuervas was endowed with exceptional intelligence, whioh found 

its reflection in the frankness and naturalness of her character. There was not 
a trace of hypocrisy in her. She had an acute and healthy sense of humour 
which, added to her honesty and charm, caused her to be surrounded by the 
affection and admiration of all who had the good fortune and happiness to 
meet her, even only fleetingly, in the social and musical wor,ld. 

Her Personality as an Artist 
She gave her first public performance when she was only 8 years old. 

There is a charming and amusing story told of the occasion when she wept 
with anger on the stage on the day of her first concert. Her family and friends 
it must be known, were in the habit of calli,ng her ugly, just to tease her. 
On the day of the concert she appeared with hair well-brushed and braided 
in two tight little pigtails, and she was so small that she had to haul her guitar 
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on to the stage. The audience began to laugh, and thinking they were laugh
ing at her because she was ugly, she left the stage (stil1 lugging her guitar). 
It was only with great difficulty that she was sufficiently consoled to return 
to the stage and play ... but she still kept one eye on the audience. However, 
they applauded her vociferously. 

She was an ardent admirer of Spanish folk music for the guitar, and took 
upon herself the task of re-appraising the flamenco music that she heard and 
raising it to the status of concert music. Her innumerable recitals in Europe 
and America awakened the enthusiasm of intelligent concert-goers for 
flamenco. The personal style shown in her interpretation of folk music was 
notable for an expressive emphasis which, without losing the authentic 
character of the music, was controlled by impeccable musicianship and 
aesthetic sensibility. Her guitar versions of flamenco music were so remark
able, that on one occasion enthusiasts climbed on to the stage to prove the 
baselessness of a suspicion that some magic device was hidden in the body 
of the instrument. 

A Celebrated Teacher _ 
Her fame as a teacher brought her such distinguished pupils as the lnfanta 

Maria Luisa de Bourbon, the Duchess of Guise, Countess Potowska, Graziella 
Patino, and so many other well-known guitarists and guitar-lovers, that it 
would be difficult to name them all. 

In 1926 she married the famous Spanish guitarist and musicologist, 
Emilio Pujol, whom she accompanied, after their marriage, on his concert 
tours of Europe and America, adding to the popularity of his famous pro
grammes with solos and duets, including versions of works by Rameau, Daquin, 
Bach, Mozart, Granados, Albeniz, Falla, etc., that were unequalled in musical 
and aesthetic quality. 

She had a profound knowledge of the instrumental music of the 
Renaissance, and collaborated untiringly with her husband in the study and 
transcription of tablatures, thus contributing greatly to the enrichment of the 
repertory of the guitar. 

Her last public performance took place when she was 66 on July 16th, 
1954, when she illustrated a talk given by Emilio Pujol in Madrid when he 
was asked by the Department of Spanish Cultural Relations to open the 
Spanish Course for Foreigners in Madrid. 

(Translated by Mrs. A. Korwin-Rodziszewski) 

PARIS BROADCASTS 

G 
UiTAR Music presented •by Robert J. Vidal (Uncle Bob) is now broad
cast at the following times : 

Sundays : 22.35 to 22.40 • 
Tuesdays: 19.10 to 19.25 

Many famous guitarists are heard in these programmes: Ida Presti, Alexander 
Lagoya, Alirio Diaz, Nicholas Alfonso, Narciso Yepes, etc. 
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Lazlo Szendry Karper 

THE GUITAR 

IN HUNGARY 
c:::J 

by Stephen Udvardy (Hungary) 

(This article was written in the 

summer of 1956) 

5 

M USICAL inst~ulll:ents and instrumental music look back on a past of 
many centunes m our country. 

Soon after the conquest of our country from the 11th and 12th centuries 
onwards we find mention of famous wandering minstrels and jesters; later 
during the 13th and 14th centuries came the "regos" and "igric" who after the 
ancient Eastern custom accomparnied their improvised verses with the lute arid 
lyre. This custom was revived during the Turkish wars by wandering singers 
of historical songs to harden the strength of our nation and to glorify the 
heroes. 

Among the most renowned of these was Sebestyen Tin6dy (1505-1556). 
The fourth centenary of his death was celebrated in 1956. In those days 
also appeared Balint Bakfark (1507-1576), the well-known Hungarian lutenist. 
A few series of his lute works ("lntavolarura" and "Harmoniae Musicae") were 
printed in Lyon (1553) and in Cracow (1575), his Fantasias being amonig the 
best of the 16th century lute literature. After his death the oult of musical 
instruments had a setback f~ a long time until the end of the 19th century, 
when tmough W estem, especially German, influence, the appreciation of the 
guitar made continuous progress. At the beginning of the 20th century 
appeared Ernest Karpati who was a versatile player of many instruments, 
though his favourite instrument was the guitar. 

The appreciation of this classical instrument in our country is connected 
with his name. Through his excellent pedagogical instinct and untiring 
diligence a new generatiOil' of guitarists grew up. As a performer he was very 
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famous and renowned. Apa.rt from giving solo guitar recitals he was an 
enthusiast of chamber-music for violin and guitar. 

The second famous guitarist of this time was John Babrik. As a high
class performer of good taste, and through his popular recitals, he won many 
enth1USiasts to the cause and helped many of hi9 disciples on their way to fame. 
Unforturuately iboth these artists were among the victims of World War II. The 
greatest: service which they · rendered to their nation ,vas that they formed a 
basis and made the birth of a new guitar culture possible by teaching many 
pupils and in making the use and appreciation of the guitar sympathetic to a 
wider public. 

But all this did not develop iootantly. The disseminated grain fell on 
fertile ground and ·soon signs of the good harvest were to ,be seen. There were 
always more and -more enthusiasts of the guitar, amateur players and sup
porters. A society of guitar-lovers was formed with enrthusiastic puLlic support 
and it had only one aim and wish, that this noble instrument should be placed 
on its proper and well respected •pedestal and played by adequate artists in 
Hungary too. They gave every possible help to those who cultivated the 
guitar to achieve an acknowledged place for the guitar throughout the world. 

This Hungarian effort and development, after the stagnation caused by 
the war, is connected with the niame of Barna Kovats. He is a performer of 
the inrtellectual type, who untiringly works to attain the adequate form of 
expression of Hungarian folk-lore on the guitar. He knows the music litera
ture perfectly and interprets the compositiolli of the old masters on both instru
ments, guitar and lute alike. In the accompaniment of songs based on folk
legends and ballads he shows a great talent of improvisation. In 1956 he 
published a guitar method in Budapest. Though very busy and occupied, he 
has written also IllUillbers of interesting compositions. 

Amol]g the guitar artists in our country the youngest, but one of the most 
gifted and hopeful guitarists, is Laz16 Szendry Karper, 24 years old, who is 
already well-known, appreciated and liked throughout the country. In his 
seventh year, as a disciple of Ernest Karpati he started to get acquainted with 
the guitar and since then constantly studies to perfect his style. Through the 
tragic death of his teaoher for a ,time he remained without a professional leader 
and followed his studies in an autodidactic way. He studied all available 
guitar schools from abroad, listened to records, considered and meditated. His 
perseverance soon showed its results. Whel] 16 years old he performed a recital 
of Bach works on the Hungarian Radio. His talents are manifold and his 
initerest iand knowledge extend into aH fields of music. fo his programmes pre
dassic anrd classic pieces figure as well as Spanish, Italian, French, Russian 
and En,glish original works-some his own transcriptrons. Most effective are 
his Bach transcriptions and his Bartok elaborations. 

· As a performing artist he has good technique and a wonderful memory. 
At the World Festival of Youth in Warsaw in 1955 he won a Gold Medal, 
sharing the first prize in a strorug interniational team. 

The style of his performance shows good musical inminct and a proper 
senoo of tone-colour which characterizes his playing so evidently that it_ cap
tivates his audience. Concerning ihis intonation, he was at the begum.ring unde1 
the influence of the great Spanish master Segovia, as were so many orther young 
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guitarists. Later on, he attained a proper individual style of his own. This 
is especially to be noticed in the interpretation of modem and neo-classic 
works. To summarise his musical performing one could say thait he handles 
his instrument starting frOIIIl the pure essence of music ·and does not consider 
music with ·an instrumental eye. Such problems occupy us in Hungary, guitar 
players and guitar lovers alike_. We hope that in the future this noble instru
ment will be generally known, acknowledged and appreciated by all stratas of 
Hungarian society and I think this will be strongly helped through the founida~ 
tion of a guitar-section in our High School for Music founded by Ferenc Liszt. 

I would like to say a few words about the development of the maniufacture 
of guitars proceeding in our country. Odon Bitterman, who is a member of 
an old instrument-making family, after having made many theoretical studies 
and practica'I experiments has achieved a high grade in the perfecting of guitar
making. On the occasion of the Warsaw World Youth Assembly many profes
sionals and artists admired the sound of his instrument and were greatly 
interested in its form, its measurements and its way of making. 

In ending I must confess that inJ our efforts towards the popularisation of 
the guitar we have two aims, we want to develop the musical education of our 
country and on the other hand we would like to get our guitar artists, their 
. works and their instruments known abroad. And we believe and hope that 
through this-as Bartok said-"we will contribute to the realisation of the 
idea of general brotherhood of all nations through music." 

RANIERI: METHOD FOR THE GUITAR 
(English, French, German and Italian Text) 

PART I (6/-) Recommended for Self-tuition. 
PART II (8/-) Advanced Instruction, Concert Studies and Solos. 

GUITAR SOLOS, arranged and revised by S. RANIERI (each 2/-). 

Bach : Bourree. Gavotte. Sarabande 
and Minuet. 

Beethoven : 1st Movement, Moonlight 
Sonata. 

Carcassi: Tremolo Study. 
Chopin : Preludes Op. 28 Nos. 6 

and 7. 
f Chopin: Study, Op. 10 No. 3 and 
l Mozart : Berceuse. 
Gluck: Ballet d'Armide. Gavotte 

d'lphigenie. 

f Handel : Aria and 
l Bellini : Melody (Norma). 
Mendelssohn : Barcarolle Op. 10 

No. 6. 
Paer : Romance. 
Ranieri : Malaguena. 
Sor: Minuet in A. Variations on 

theme of Mozart. 
Vivaldi : Giga. 
Wieniawski : Chanson Polonaise. 
Yradier: La Paloma. 

Traditional Airs: Chanson de la Volga. Vieni sul Mar. 

CRANZ AND COMPANY LIMITED 
134 W ARDOUR STREET LONDON, W.1 

Telephone: GERrard 3742 
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BARNA KOVATS 
by Andre Verdier (France) 

BARNA KOVATS, leading Hun-
garian concert guitarist and 

composer, now 37 years of age, com
menced the study of music and the 
guitar at the age of seven, taking 
lessons with Madame Varga, a 
former pupil of Prof. Luise Walker 
of the Conservatory of Vienna. He 
studied harmony under Mo. Lajtha 
and later Mo. Szervanszky. 

He has given concerts and broad
cast from Radio Budapest. His 
principal works as composer are his 
Method for Guitar, transcriptions 
from the lutenists and other com
posers and also his arrangements 
of Hungarian folk-music. Especially 
noteworthy are his transcriptions of 
the famous lutenist Valentin (Balint) 
Bakfark, who won fame in many 
European countries. 

Kovats 1s m Paris en route for 
Venezuela where he will join his 
brother. He took part in one of the 
Friday meetings of Les Amis de la 
Guitare at the Isle St. Louis, where 
members had the occasion to appre
ciate his talent 'de grand concertiste 
complet, sensibilite tres musicale.' 
He has given several concerts, made 
some 'discs' and recordings for 
broadcasting in M. Robert Vidal's 
Paris Radio Programmes-playing 
on a Bouchet guitar. 

Rectified Nylon Strings 
for the Guitar 

• Improved Tonal Quality 

• Obtainable in Graduated 
Tensions to individual 
selection 

Details from : 

BABOLAT-MAILLOT-WITT 
93 RUE ANDRE BOLLIER 

LYON, 7me., FRANCE 

MANY HAPPY RETURNS
to Heitor Villa-Lobos-March 5th. 
Some authorities give his age as 
70-others 76, but whichever is cor
rect may be have many more years 
to devote to his valuable work for 
MUSIC. 
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GUITAR FESTIVAL IN HOLLAND 

SUNDAY, May 19th will be a great day for the guitarists of Holland and 
Belgium, many of whom will assemble at Hilversum for their Guitar 
Festival which is to be held in the concert room of Goois Muziek-Lyceum 

-a fine new building in beautiful surroundings, opposite to the New City 
Hall. At the morning session the young Dutch Guitar Duo, Hans L. Niessen 
- Mijndert Jape, will be featured ; then members will take part in the playing 
until the evening when there will be a recital by Luise Walker, Professor of 
Guitar at the Vienna Academy. 

Radio Hilversum (Vara) will make tape recordings for broadcasting later. 
The Festival is organised by the Society of Guitarists "Constantijn 

Huygens" and further particulars may be obtained from M. F. Klaver, 2 de 
Helmerstraat 30-II, Amsterdam W, Holland. 

GOOD (GUITAR) HEALTH 
by Tim Verey ('Timbuctoo') 

THERE is a Maltese breed of dog which is supposed to take upon itself 
all its master's pains and anxieties. Playing the guitar may be said to 
have similar virtues. The concentration required and the special tone 

colours of the instrument combine to make it an antidote to worry and fatigue. 
A well-known guitarist was recently quoted in the press as saying that he 

believes that the guitar's quietening intimate influence which somehow absorbs 
one's tiredness, has a special appeal in this age of noise and nervous strain. 

The guitar was recommended by a doctor to a young man who suffers 
from stammering, and we have heard of its beneficial effects in cases of 
nervous and mental illness. 

When the wife of an amateur guitarist was brought home from hospital 
still weak after an operation, her first request was that he should play the 
guitar to her. 

But here is another hospital incident with rather a different 'slant' : 
A Spaniard living in New York became seriously ill and was then taken 

to hospital. In due course careful and efficient treatment by the doctors and 
nurses brought him back towards normal good health, and, indeed, he soon 
felt well enough to leave hospital. Nevertheless, he was rather concerned by 
the excited discussions among the doctors when they examined him each day. 

Finally, a Spanish-speaking doctor was brought to his bedside in order 
to inform him that he could not be discharged from the hpspital until his left 
hand was normal again. 

The patient then explained that he was a flamenco guitarist and that the 
long nail formation on one hand and the callouses on the other were merely 
the marks of his profession! Everyone joined in the merriment as they bid 
the guitarist "Goodbye" ! ! 
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INTERNATIONAL COMPETfflON FOR GUITAR MUSIC 

THE Italian Guitar Association is organizing another competition for 
(1) guitar solos and (2) for guitar and other instruments (either guitar
solo with another instrument, or guitar-solo and a small number of 

other instruments: trio, quartet, quintet). 
The compositions should be original, unpublished and should have never 

been publicly performed. 
The following prizes will be a warded to the winners : 

1st prize-L.15,000 and a relative diploma; 
2nd prize - L.10,000 and a relative diploma; 
3rd prize- Honorary diploma. 

The compositions should be sent (registered post) to the Associazione 
Chitarristica ltaliana, presso Casa Editrice Berben, Via F. Selmi 41,-Modena, 
Italy, not later than June 30th, 1957; the manu~cripts must be distinguished 
by a motto and accompanied by a sealed envelope bearing the same motto 
and enclosing the competitor's full name, address and date of birth. 

JUILLIARD QUARTET INCLUDES GUITAR 

FOLLOWING on the news in our last issue that a member of the famous 
Czech Philharmonic Orchestra, Zdenek Pitter, is also a guitarist, comes 
the report of a member of an equally famous Quartet, Robert Koff of 

the Juilliard Quartet, putting aside his violin and playing the guitar in the 
Schubert Quartet in G major which was included in a programme at the 
Carnegie Recital Hall, New York, on January 20th. 

Based on a Notturno for guitar, viola and flute by Matiegka (to which 
Schubert added a 'cello part and made considerable revision) this lively and 
happy piece of music stems from Bohemian gypsy tunes especially in the fourth 
movement (Zingada). 

"New York Times" (J.B.) reporting this event says: "The result was a per
formance that was delightful. The guitar blended with the tone of the bowed 
strinzs without being overwhelmed by them. The familiar quartet-sound was 
given a fresh, interesting sonority." 

Robert Koff studied the guitar under the well-known New York teacher, 
Alexander Bellow. 

EDIZIONI MUSICALI ' M ET R O N ' 
VIA OREFICI 2, MILAN - ITALY 

M. ABLONIZ Choro No. 1 
M. ABLONIZ Choro No. 2 
M. ABLONIZ Danza flamenca 
M. ABLONIZ Soleares 
J. S. BACH (trans. M. Abl6niz) Gavotte et ]»usette from Suite for 

viola pomposa. 
F. CHOPIN (trans. M. Abl6niz) Famous Mazurka (op. 68, No. 2) 

Order direct or through music dealers. 
Price per copy 2/- or 25 cents (U.S.A.) 
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THE RIGHT HAND 
' Correct position ' 

II 

by Miguel Abloniz (Italy) 

N OW that the forearm position has been explained, let us examine the 
wrist, hand and fingers. With a bend of the wrist towards the right, we 
let the hand fall by i!_s own weight and try to touch the first string (for 

those who may not know it yet, we call first string the thinnest one, producing 
the higher E) with our index, at about six inches distance from the bridge, 
keeping the wrist high so that the index will almost be unbent. Although we 
like to call this position of the hand a 'relaxed one', at the beginning and until 
it becomes a habit, it is advisable while we keep the wrist as high as possible 
(pointing leftwards) to place the tips of the fingers on the strings (pointing 
rightwards) and force them to touch the strings at about a good inch nearer 
the bridge than where they would have gone had they been left to act 'con1-
pletely relaxed'; an unexercised wrist tends to let the hand go leftwards and · 
get almost into a straight line with the forearm. ' 

During this operation the thumb should be kept hanging down naturally, 
i.e. neither sticking out almost parallel to the strings, nor bent under the index, 
towards the interior of the palm, bad habits easily taken by beginners; the big 
round muscle at the base of the thumb should be at about 1½ inches distance 
from the sounding board. 

Some old guitar 'methods' advise to place on the sounding board the little 
finger at about one inch below the first string and keep it there while one plays; 
this technical proceeding is one more of the many that have been abandoned 
by the 'modem Spanish guitar technique'. It should be remembered th~t 
absolutely no part of the right hand, neither any finger nor the thumb, should 
be placed anywhere on the guitar (sounding board, or on the bridge, or the 
edge of the fingerboard near the 19th fret) while we play; our only contact i_s 
the forearm/arm on the higher outer edge of the side of the guitar. Perhaps 
I had better mention here that to produce 'pizzicato' or 'etouffe' sounds, _we 
place the fleshy extreme part of the palm and its continuation the little finger 
on the bridge or on the strings near the bridge to prevent the bridge trans
mitting the vibrations to the sounding board. 

To those who have not bad the chance of observing at close range 
Segovia's right hand in action, I recommend most warmly to examine carefully 
a photo of his right hand that appeared on the cover of Guitar Review No. 4. 
In that magnificent photo (from which my diagram No. 3 was inspired), where 
the right hand is shown as the guitarist should be able to see his own right 
hand when correctly placed, for the clever observer there is the answer to 
almost everything (even the nails question, of which later). 

With the intent of making things a little clearer about this vital question 
for classic guitar technique, I mention that before Tarrega, a guitarist looking 
at his right hand (with the guitar placed correctly-sounding board almost 
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vertical to the ground-and so that the sixth string cover to his view all the 
other strings) he would have seen his fingers more or less as in diagram No. 1. 
From photographs of various known guitarists who lived before Tarrega, we 
notice that they used to place the right hand nearer the bridge than we do 
to-day, keepi~g the forearm, wrist and hand in straight line. Tarrega probably 
was the first to undertake seriously a radical change of the 'standard right 
hand position'; by standard right hand position I mean the two following 
things: (a) the point where normally the fingers touch the strings (to-day at 
about six or more inches from the bridge) and (b) the way we place the fingers 
and hand (see diagram No. 3 for the fingers and No. 4 for the entire right hand 
mechanism). 

Tarrega then brought the hand nearer to the sound hole, placing his fingers 
so as to have the index at a right angle to the string, an achievement of great 
importance for the development of the right hand technique; see diagram 
No. 2 and possibly a photo of Tarrega in E. Pujol's vol. I of his 'Escuela 
razonada de la guitarra'. page ,76. In page 80 of that same volume, there is a 
drawing of a right hand, seen from the same angle as Segovia's above men
iioned photograph was taken; that drawing, done over 23 years ago, (actually 
after Segovia's contribution with a big step further towards the 'ideal right 
hand position') constitutes what I have defined in Guitar News No. 27 as a 
'dropped right hand' (i.e. a wrong position we sho~ld be careful not to take). 
See in diagram No. 3 how Segovia, by accentuating the rightwards pointing 
bend of the w_rist and by sending the tips of the fingers a little more towards 

· the bridge hl_ls fixed the 'modern standard right hand position', and observe 
particularly that in Tarrega's position (diagram No. 2) the index is at a right 
angle to the string whereas in Segovia's position (diagram No. 3) it is the ring 
fin,ger that has come to a right angle to the string. 

Note: in diagrams 1, 2 and 3 the three lines i.m.a. represent the axis of 
the fingers~ index, medius and ring finger, while in diagram No. 3, the added 
p. represents the thumb. 

Segovia's position (diagram No. 3), with the characteristic angle formed 
by the thumb and index, besides allowing the fingers to play chords, arpeggios 
and scales without moving th~ hand (the thumb acting downwards and the 
three fingers as if one wanted to close the fist, which is the most natural move
ment), it also makes possible to put the strings into vibration in the best almost 
parallel to the fingerboard direction. The 'standard right hand position', of 
course is not meant to be kept continuously while one plays; as we know, 
according to the point at which the string is struck and the softness or hard
ness of what is used for striking it, the sound changes colour and volume, 
becoming metallic and louder the nearer to the bridge, and sweeter and softer 
the further from it we play. Nevertheless, no matter at which point we touch 
the strings, when we change the place of the hand (by a wrist contribution and 
even by moving the forearm either leftwards or rightwards) the action of the 
fingers remains basically unaltered. 

When the right hand is used correctly, it means that it is hanging down 
from the wrist, pointing vertically to the ground, as in diagram No. 4, which, 
the reader is requested to study carefully; that is why as we pass gradually 
from the first string to the second, third, etc., since the point of contact of the 
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forearm/arm with th~ instrumen! is not alte~ed, the tips of the fingers will 
touch everY: lower s~g (lower m sound) shghtly at an increasing distance 
from the bndge and v,1ce-versa, when playing from the sixth to the first string 
at shorter distances from the bridge. ' 

L M o. 

X\ I 
p 

No. 1 No. 2 No. 3 

No. 4 No. 5 No. 6 

Diagrams 5 and 6, although showing movements that might happen while 
the advanced guitarist plays and tries to produce a certain desired sort of 
sound, are exceptio11£ll and especially at the first stages when the student is 
learning how to acquire what we have called the 'standard right hand position' 
should be carefully avoided. In No. 5, by touching the strings. always at 
equal distances from the bridge other problems are created for the wrist, and 
the fingers are obliged to adopt gradually a different bend for each string, as 
the wrist is forced to come all the time more out (a thing that I have not tried 
to show in this simplified diagram). In No. 6, the hand is sent gradually 
leftwards (I say sent and not goes, as the hand when left free to act will only 
proceed as in diagram 4) so that its axis becomes vertical to the strings. To 
conclude : the correct position and most natural movement of the right hand 
is as shown in diagrams 3 and 4. 

Note : in diagrams 4, 5, 6, (a) the higher line represents the arm, (b) the 
angle pointing towards the left side of the page represents the elbow, (c) the 
six rays represent the forearm in various heights according to the string on 
which we play and (d) the lines pointing downwards represent the hand and 
fingers together (from the wrist to the tips of the fingers). 

(To -be continued) 
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THE RESONANCE-CAVITY 
A Conspectus of Design (conclusion) 

by J. K. Sutcliffe (Britain) 

ONE is here able to take only an approximate look at the probable sound
wave-producing dynamics of the diaphragm: and its movement is 
interesting to speculate upon, although of a comparatively small order. 

The motion is single evidently dimensioned to-and-fro as occurring in a thin 
plate member, but vibrating very much in the manner of a series of tape-like 
"strings" in varying lengths, packed and stuck closely, resiliently together side 
by side. This striated plate is supposed to have the vibrations of its component 
strips inter-acting, modified one by the other and reduced gradually to zero 
as the fixed edg_e, at ribs and linings, is reached. (Note that a single string 
proper, vibrates in a multi-dimensional way; it is unrestricted and not bound 
sideways as are the "strings" assumed in the above analogy.) 

Over the diaphragm's surface, in theory, are zones of greater or smaller 
movement corresponding to the harmonies of the musical note or chord being 
played. The maximum oscillation appears in the region of the string-anchorage 
(bridge) which is rocked by the rapid flexing of the strings during playing, 
i.e. their alternate tautening and relaxing. 

Were we able to go back some twenty centuries and inspect an "ancestor" 
of the modern guitar, we might have,seen the strings coming off the diaphragm 
at right angles. This is the basic way of adapting an acoustic "loud speaker" 
to a string in order to increase the latter's meagre volume of sound: but, 
through its evolution to a plane parallel with the diaphragm's surface, the 
present-day line of string-action appear:s to have progressed-from this quasi
scientific point of view at least. For today advantage is taken of a short-to
long lever system to increase the amplitude of the diaphragm by actuating it 
indirectly through the string _anchor-block. The played string is seen to be the 
applied force and line · of action; the direct distance from "saddle" to dia
phragm to be the short lever arm and the rather indeterminate line where the 
pridge joins the diaphragm to be the fulcrum. The long lever arm, again 
,ndeterminate, is seen to be a small area on the diaphragm's surface some 
distance either side of the string-block. (Old, under-strutted guitars show 
bulges and dents at these points : a few "new" ones too!) 

To cap this lot your stickler for a faithful-as-may-be analysis would add: 
" . . . and the amount of air set in motion wave-wise, will be the work 
accomplished musically. But one need not worry about this. Careful 
attention to · choice of materials and construction will give the guitar-maker 
all' the "wave-wise air motion" he has any right to expect. 
i ,. 

* * * 

The high place held by properly, cut red pine, in respect of tone quality, 
seems to be indicated by : - · · · 
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(1) Its lightness combined with strength, allowing of that thin con
struction essential to (2) and (3) below. 

(2) Its low inertia, permitting maximum sostenuto when used with 
strings of correct size, and 

(3) Its great restoring-power. Important in any musical instrument 
making use of vibrating members, this may be thought of as 
the strength and (acility with which thin diaphragms, (strips, 
strings etc.) will regain their former state of rest after having 
been set in motion by some outside force-in the present case, 
the act of playing. Restoring-power is something uncontrollably 
tied to a material's molecular structure but controllable by 
dimension. To effect dimensional control successfully is at 
once the guitar-maker's main trial and biggest satisfaction. 

These are the qualities the luthier seeks in a vibrating, tone-producing 
wood. He has found and still finds them in the aforementioned pine with its 
edge-on continuous hard fibres firmly yet resiliently bound between its softer, 
porous fibre in laminated form. This happy set of conditions might be 
approached but is not equalled in any other wood, although many "breeds" 
have been tried. 

* * * 
In the prospept of building, one now begins to see the need to consider 

the resonance-cavity of each individual instrument as an item of importance: 
no mere figure-eight-shaped dead container full of nothing in particular and 
to be knocked-together-in-a-few-weeks-so-we-can-hear-what-it-sounds-like ... 
A few serious thoughts spared to the stressed diaphragm and tuned strings 
surmounting the properly-matched acoustic chamber of a finished guitar, 
will enable the reader to imagine that here is something with a definite 
"potential of music" built into it. The ability to do this rests, literaily, in the 
hands of the instrument's creator himself; for his work is seen to be anything 
but simple, static construction and, in common with other arts and near-arts, 
is beyond tuition. However, as with these, its craft-materials and work
techniques will be studied, learned and made to subserve intuition-where this 
already exists. 

And do not forget: 
MUSIC'S THE END 
OF ALL THIS TEDIUM : 
GUITAR'S THE MEDIUM. 

CLASSIC GUITAR REFERENCE CHART 
Designed by V. Bobri 

with a Message from Andres Segovia 
Th is convenient wall chart shows at a glance exact position of every note on 
the actual size fingerboard, diagrams for correct playing positions of hands and 
body; valuable data on strings, guitar music, care of nails, etc. Indispensable 
for teachers and students. Price $1.50 - Order d irect ly from : 

V. BOBRI - 409 E. 50th STREET, NEW YORK 22, N.Y., U.S.A. 
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TROUBADOUR SONGS AT NEW YORK RECITAL 

A N extremely interesting programme of songs with guitar was given on 
January 4th at the Auditorium of Greenwich House Music School, New 
York, by Joan Stein, soprano and guitarist. 

The recitalist opened with four Shakespeare songs, two dating from the 
16th century and two by Dr. Arne (18th century); then followed Marienlied 
(Jenaer Liederblatt) and Och Moder (Brahms). 

The four Troubadour songs were : 
Cant Par La Flor Bernart de Ventadorn (1145- 1195) 
Ab Joi ... Peirol (1180-1220) 
Lament on the Death of Richard .. . Gaucelm Faidit (1180-1206) 
Lo Roseignolet Gaucelm Faidit 

These were followed by Villanella (Italian), La Spagnola (V. di Chiara) and 
two Israeli songs. 

The final group consisted of Irish, Scottish and American folk songs. 
Miss Stein is (like her colleague Albert Valdes Blain) on the faculty of 

the Greenwich House Music School. 

AILIO>O IMI 11 INI IE ILILA 

A LDO MINELLA was born on January 29th, 1939. His father, Ernesto 
Minella, a true lover of music and himself a keen guitar player in his 
spare time, decided to let the boy amuse himself with a guitar rather 

than with such things as lead soldiers. 
When Miguel Abl6niz established himself in Italy (1953) and heard young 

Aldo at· Mr. Roveri's house he immediately foresaw what this boy could do 
with adequate preparation. On his part, the father, on meeting and listening 
to Abl6niz told his son: "Aldo, at last your teacher has arrived!" Indeed the 
father had never before met a guitar instructor who inspired him with the 
necessary confidence to entrust to him his son. In the meantime, Mr. Roveri 
organised in Milan a short guitar course to be held by Maria Luisa Anido 
(from Argentina) on the occasion of her visit for her Italian tour,- and upon 
Abl6niz's suggestion Aldo took part in it, (altogether seven collective lessons, 
attended by eleven guitarists in Octdber, 1953). Soon afterwards Aldo started 
regular lessons with Abl6niz, · which he still continues. Since then Aldo won 
the first prize in the Modena International Guitar Competition in 1955; he 
shared the second prize in the Bologna International Guitar Competition in 
1956 and in the same year he went to Siena and joined Segovia's course for 
its last fortnight and was chosen · from among the ten Italian guitarists to play 
at the final public recital. 

Aldo has already a good 'stage experience' and has appeared frequently 
in various concerts which he has shared with advanced pianists and singers. 
Recently he also accompanied a Spanish soprano in a recital of 16th and 
17th century music. 

He has three younger brothers, one of them studying the violin and the 
two others 'playing' with guitars and a piano. 
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EL ARTE FLAMENCO FOR THE GUITAR 
Fundamental technique of the Andalusian style of guitar playing. 

A complete anthology dealing exclusively with the Flamenco musical idiom, 
its history and development, and its relationship to the guitar, as its only 
authentic source of expression, is the result of thirteen years of painstaking 
research by Jack Buckingham, instructor of guitar at the University of 
California Extension, of the University of California, at Berkeley, California. 
Mr. Buckingham has spent many years in Spain, getting first hand information 
from the best reliable sources to produce this informative medium of informa
tion , dealing with the most modeq1 and complete of European folkloric a rts, 
"EL ARTE FLAMENCO". 

Eighteen months of close co-operation between Mr. Jack Buckingham and 
the Spanish Music Center has finally permitted the production of a highly 
interesting de-luxe edition Flamenco method for the guitar . Printed in English 
and Spanish text, this method is chock-full of important information and 
profusely illustrated with action photographs, dealing with such authentic 
Flamenco subjects, as : "FALSET A" (Flamencan musical variations), 
"PICADO" (the plucking of the strings with the fingers), "RASGUEADO" 
(the use of four fingers of the right hand to produce all the Flamenco musical 
effects), "MARTILLO" (hammer-struck), "TAMBOR" (bass-drum effect), 
"CEJUELA" (the use of the capo), "PARADO" (muted effect of the strings), 
and a musical supplement of eight basic Flamenco rhythms : "ALEGRIAS", 
"BULERIAS", "GRANADINAS", "FARRUCA", "MALAGUENAS", 
"SEVILLANAS", "SOLEARES" and "TARANTAS". 

SPANISH MUSIC CENTER, 1291- 6th. Ave., N.Y .. C. 19, New York (U.S.A.) 

Gentlemen: Enclosed plea&e find my remittance for $6.00, for which please 
send me by parcel post prepaid, one copy of tl_!e "EL AR TE FLAMENCO" 
guitar method, by Jack Buckingham. Please send to: 

Na,ne ......... ... ... ....... .. ... .. .... ... ............ ....... . . ........ . ............ . .. .... .. .... . . 

Address ....... ...... ......... . .. . .... ........ .. .......... . ...... .................... . . • -•······ ·· 

City or Town .. ..... . . . . .. .............. .. ..... . .. .. ....... ....... . -. .. ..... . .. • • -• ---· · · · · · • • • 

Country ..... .... ....... . .. ......... . ...... .. ..... .. .... . ....... ...... . ........... ...... . . .. . .. . . . 
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GEORGE .C. KRICK 
OF 

ST. LOUIS, MO. 

= 
Popular Guitar T eacher 

and Writer 

APRIL- MAY, 1957 

RICHARD S. PICK 
OF 

CHICAG O 

= 
Noted Concert Guitarist, 

T eacher and Composer 
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Photo Grassi, Siena 

ALDO MINELLA 
At the Chigiana Academy, Siena, 1956 

(Note Segovia through doorway). 
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IN ROME 

COST A IPlROA ,. IS 
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AUGUSTINE 
NYLON STRINGS for guitar 301- per set 

post free. 

1st 2nd 3rd 4th 5th 6th 
4/3 4/6 4/9 5/3 5/6 5/9 
Heavy gauge sent unless otherwise 

indicated. 
Pure silver covered 4th 11 /6, 5th 13/6, 

6th 18/6 

Sydney Evans The Violin Shop ,. 11 Gothic 
Arcade, Birmingham 4, 

England. 'Phone CENtral 2 2 9 5. 

Costa Proakis in Rome 
THE Classic Guitar Centre (Centro 

di Chitarra Classica) was 
founded by Costa Proakis (see port
rait on page 20) at the Community 
of Arts in Rome on April 20th, 1956. 
By its valuable publicity for the 
guitar, by its concerts of guitar music 
(as reported in our last issue) and by 
the successful tuition given by its 
founder, the 'Centre' has already 
proved a potent force in the recent 
progress of the guitar in Italy. 

Talks on " The Guitar " in England 

MAURICE ASHURST of Birken-
head (Lancashire) recently gave 

a lecture-recital on "The Guitar" to 
members of the St. Helen's Society 
for Music and the Arts. His musical 
illustrations covered a wide range. 

Mr. Ashurst is teaching two classes 
at Boys' Clubs in Liverpool and 
other classes at the studios of a 
music store . 

• • • 

present centuries, showing first 
Madame Sidney Pratten's concert 
guitar of 1830, and then a fine 
modern guitar. made by Eric V. 
Ridge. The speaker played on the 
latter guitar and on his own Spanish
made instrument. Mr. Ridge assisted 
with tape-recordings of guitar music. 

A must for every guitarist I 

Major and minor diatonic scales. by 

· A. SEGOVIA 
New revised edition with Spanish and 

English text ... •·· $1.50 
Three Flamenco Variations by 
gophocles Papas ... $1.00 

GUITAR SHOP, 1816 M. Street, N.W. 

Washington 6, D.C., U.S.A. 

NYLON · ·sTRINGS FOR THE 
CLASSICAL GUITAR 

World's finest strings, Used by 
leading artists. Ha nd made for 
utmost precision , Available in 

silver plated or pure silver 
wire, 

E. & 0 . MARI, INC. 
Manufacturers of Musically Better Strings 

Since 1600 

38-01 23rd. Avenue 
Long Island City, 5, N. Y . 

U.S.A. 

The Cheltenham Ladies' Circle 
heard a demonstration-talk lasting 
nearly an hour on "The Guitar" at 
their meeting on February 20th. The 
speaker, Wilfrid M. Appleby, told 
of the development and progress of 
the guitar during the past and, ______________ _, 
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S.C.G. CONCERTS IN NEW YORK 

THE Society of the Classic Guitar organized two interesting concerts 
during January. 
At the Carnegie Recital Hall on January 11th it presented Manuel Gayol 

in a pro~mme of guitar solos all of which were written specifically for the 
classic guitar: Three Studies (Giuliani), Prelude No. 1 (Villa-Lobos), Two 
Minuets (Sor), Three Short Pieces (R. de Visee), Overture, op. 6 (Carulli), 
Rondoletto (Dorn), Prelude et Impromptu (Shand), Estudio (Coste) and El 
Delirio - tremolo (Cano). 

On January 25th the Cooper Union for the Advancement of Science and 
Art pre_sented the S.C.G. in a six-part programme: 

1. Trio Suite (Fr. Hasentihrl) for flute, viola and guitar-Ralph Freundlich, 
(flute), Natalie Gudkov, (viola), Harold Morris, (guitar). 

2. Songs (Giuliani, Sor, Haydn and Dowland)--Willram H ess (tenor) and 
fulio Prol (guitar). 

3. Variations sur 'Folia de Espana' (Ponce); Etude No. 8 and Prelude No. I 
(Villa-Lobos)--guitar soloist, Alexander Bellow. 

4. Works by Rameau arranged for flute and two guitars-Ralph Freundlich 
(flute), Ruth Levy (guitar) and Vladimir Bobri (guitar). 

5. Traditional songs and guitar music-Anita Sheer (singer-guitarist). 
6. Sonatine, op. 68 (Diabelli)--Manuel Gayo! (guitar), Carl Miller (piano). 

All compositions except group 4 were originally written for guitar or 
lute. 

MOZART AND THE GUITAR 
by J. A. Burtnieks (U.S.A .) 

A MOST valuable feature of "Guitar News" No. 32 was the list of nearly 
one hundred Mozart transcriptions for the guitar oompiled by Mrs. 
V. 0. Bickford, one of the veterans of the guitar movemenrt in the 

United States of America. 
Mozart would have loved the guitar. He constantly experimented with 

unusual ensembles, preferred the viola to the violin and wrote some immortal 
pieces for the "gfass harmonica" (precursor of the celesta of to-day). Indeed, 
I know of no composer of the first rank whose genius, so graceful in phrasing 
yet so rich and colourful in texture, was more calculated to do justice to the 
peculiar virtues of our instrument. Unfortunately, Mozart died, at the age 
of 36, before the guitar had established itself in Vienna. At the time of his 
death, in 1791, only Boccherini in far-away Spain b:ad "discovered" the s{x
strin,g guitar. (His first guitar compositions date from 1780. The first Method 
for the six-string guitar was published in 1799). Aguado and Sor were 7 and 
11 years old, respectively, Giuliani and Diabelli, who really "brought the 
guitar to Vienna", one as a virtuoso, the other as a composer, were both lC 
years old. Leonhard Schulz, the greate.st Viennese guitarist ~who subsequently 
spent many years in England) was not yet born. So it was left to Mozart's 
more romantic successors, such as Weber, Diabelli, Schubert and some smaller 
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men (especially Matiegka and Mertz) to found the Vienna school of guitar 
music. The distinguishing feature of this school, as contrasted with the facile 
brilliance of the Spaniards (excepting Sor) who were so fond of mere bravura 
writing, wa_s to treat the old instrument as a legitimate means of musical 
expression. Giuliani, the uncompromising virtuoso, who learned the rudiments 
of composition from Diaibelli, does not legitimately belong to this school in 
spite of his lon:g residence in Vienna. 

Ever since those days, Vien:na has remained a leading centre of the guitar 
movement. Its Staatsakademie was one of the first State Conservatories of 
Music in Europe (as distinguished from certain private ''academies" and "con
servatories") to place the guitar upon its curriculum, with such outstanding 
teachers as Jakob Ortner (now retired), Luise Walker (his pupil) 1and Karl 
Scheit on its staff. 

We regret to learn that our contributor, Mr. Burtnieks, is suffering from severe eye 
trouble. All guitarists will wish him a speedy recovery. (Ed.) 

GUITAR MUSIC 
From Poland (Polskie Wydawnictwo Muzyczne). 

An album of classical music arranged for two guitars by Professor Jozef Powrozniak 
(No. 12 in his series of Guitar Albums) is a most satisfying fulfilment of the need for 
good music which is not too difficult for the first or second year student of the guitar. 
These seventeen transcriptions include music by Purcell, Telemann, Rameau, Bach, 
Handel, Gluck, Haydn, Mozart and Beethoven. 

From G. Ricordi & Co., 132 W. 21st St., New York II and associated firms. 
Andres Segovia 

Arrangements and transcriptions by Andres Segovia are always of paramount 
importance to the guitarist, so it is a pleasure to announce the publication of more of 
this valuable music. Two works by Ferdinand Sor have been revised and fingered by 
Segovia-Andante Largo (BA 9599) and the Second Sonata-op. 25 (BA 9600). The 
former is a graceful 'morceau', the latter a serious work in three movements, the third 
being in the form of 'theme and variations' with a Minuet and Trio as the finale-(18 
pages of music). · 

Transcriptions include pieces from Schumann's "Album for the Young" (op. 68):
Andante Cantabile and Soldiers' March (BA 9596); Song of the North and Merry Peasant 
(BA 9597); Popular Song and Little Study (BA 9598). Other transcriptions are Minuet 
by Haydn (BA 9594), Song Without Words, op. 30, No. 3 by Mendelssohn (BA 9595), 
Minuet by Beethoven-op. 31 , No. 3 (BA 9593) and Triste No. 4 by Julian Aguirre 
(BA 11415). J. Aguirre (1868-1924) was a noted musician of Argentina whose best 
compositions are based on the folk music of bis native land. 

This Segovia music constitutes an advanced lesson .in the art of fingering which will 
be particularly interesting to those who followed the articles by Miguel Abl6niz in recent 
issues of "Guitar News". 

Mario Parodi 
· "Tres Obras" (BA 11282) is the title of a group of three transcriptions for guitar solo 

published under one cover by Ricordi: Melodia by C. W. Gliick, Cradle Song op. 49, 
No. 4 by. J'. Brahms, Improvisation, op. 84, No. 5 by G. Faun!. Good music - well 
arranged and fingered. "Tres Preludios" (BA 11283) consists of three original preludes 
of concert standard by Mario Parodi. 
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Jose de Azpiazu 
In "Guitar News" No. 34 some of Jose de Azpiazu's arrangements of Spanish folk 

themes were mentioned. This prolific provider of music for the guitar bas also made 
many fine transcriptions of music other than Spanish. Menuett by Paderewski (Sy.438) 
is one of the most popular Minuets ever written. From Dowland's lute music there is 
'Forlorne Hope' (Sy.420), but perhaps it is not so impossible to play as the title seems 
to suggest! Three Gavottes by Corelli are published under one cover (Sy.366), while 
a Pavane by Byrd and a Courante by Purcell share another number-Sy.357. Among 
collections of music there is a Weiss Album (Sy.24), a Lully and Rameau Album (Sy.356), 
an Album of Old Spanish Masters-Milan, Mudarra, Narvaez (Sy.423) and an Album 
of 'Four Airs Celebres'-Bacb, Purcell, Telemann and Zipoli (Sy.422). 

STUDIES AND MEIBODS 

"Practical Guitar Teaching." This second section of Romain Worschech's tutor bas 
now been published. It is sent with a stout cover to contain the first five sections 
(fascicles) which together will form Part One of the Tutor. In this new section instruc
tion is given in keys, scales and chords. It contains several useful elementary studies. 
The text is in English and French. Published by the author: Romain Worschech, 8 rue 
d'Assas, Paris 6e, France. 

"Metodo Completo per Chitarra " by L. 0. Anzaghi. (Obtainable from Ricordi & Co., 
132 W. 21st St., New York 11, and other Ricordi firms). This is a large book of more 
than 200 pages with text in Italian. Its outstanding virtue is its great wealth of original 
study material. The essential elements of instruction seem to be well covered, but the 
technique appears to be that of the pre-Tarrega era. 

" Metbode Simple et Pratique pour etudier seul la Guitare " by Francis. This is a Jess 
pretentious Tutor of 48 pages, with French text, which nevertheless includes music by 
Rameau, Schubert and an arrangement for two guitars of Chopin's 'Raindrop' Prelude. 
This book originates from Editions Salabert of Paris, whose publications are now 
obtainable from Ricordi & Co., New York. 

JJU1Ll1Al\I 1BIR1LAM 

JULIAN BREAM is again included among the artists and teachers at the 
Summer School of Music, Dartington Hall, Devon, during August. 

During March he played twice for the Apollo Society (Poetry and Music), 
gave several recitals in England, visited Germany for a 10-day concert tour, 
appeared (in Britain) on television and performed in two notable broadcasts 
of new music with guitar. 

During April he has two engagements at the Royal Festival Hall
April 7th (St. John Passion) and April 28th (Charity Concert) with Campoli 
(violin) and Jacqueline Delman (soprano) in a new work by Matyas Seiber. 

His engagements for May include Oxford (5th), Cambridge (12th), Royal 
Festival Hall (21st) and Norwich (25th). 

Further praise of his gramophone records by American criti·cs includes 
the following from "Better Listening" :-"The sound emerges crisp, natural 
and without the hard percussiveness that is the bane of many guitar record
ings. Mr. Bream's playing is thoroughly musical, technically fiawless, and 
especially commendable for attaining great force without ever losing the 
pleasing softnes~ of the characteristic guitar tone." 
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flfie 9Jvdli a/ a (juita!t 
by Eric V. Ridge (England) 

Part 4. Completion of Sound Chest. 

FROM my experience in repairing guitars, I have found that quite a lot of 
trouble occurs through the back struts becoming loose and detached 
from the ribs, due to the imperfect method of fixing same; quite often, 

the ends are simply cut in tight between the rib ltnings, and rely upon the glue 
holding these ends in position; and as glue rarely holds well on the end grain 
of timber, it invariably breaks away, so weakening the whole structure. 

Plate 10 

I decided that this method was not good enough for my instrument and 
devised a means, which so far as I know, has never been used before (but on 
this point I may be wrong, as my knowledge of first class instruments is 
limited), but if others have used, or are using a similar method, then I shall 
be glad to hear about it. 

My method was as follows : -6 pieces of pine, each 2" x ¾" x ¾" were 
fitted and glued to the ribs at the points where the six ends of the back struts 
met the ribs ; these, when set firmly, were shaped to form tapering buttresses 
as shown in PLATE 10, the tops of same being finished with an inward dove
tail cut about ¼" below the edge of the ribs. 

The rib linings were next prepared from straight grained pine, bent to 
the inner curvature of the ribs, glued in position with the clothes peg clips 
as before, and when set, shaped and cleaned off level with the tops of the ribs. 
The rib linings in the case of the back were in 8 separate pieces and glued in 
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between the buttresses, thus leaving a gap over each buttress to receive the 
struts, which was the next operation. 

For the struts, 3 pieces of straight grained pine were selected, being in 
section¾" x ¾", and 14½'', 11" and 10½'' respectively in length; these were cut 
to the exact length between the ribs, after ascertaining that the ribs were 
parallel and perfectly square with the table; then the ends were dovetailed to 
fit the tops of the buttresses, but standing about ¼" above the tops of the ribs, 
to allow sufficient for shaping the curvature of the back. 

The whole idea of my method was the dovetailing of the struts to the 
tops of the buttresses, and when the ·glue was set it was found that the whole 
structure, as shown in PLATE 10 was very rigid and strong and did not rely 
upon the back to keep the instrument together, thus that member is relieved 
of all lateral stresses and tension. 

Although the table of my guitar was left perfectly flat as mentioned, 
together with the reasoning for such, in Article 3; the back has a curvature 
of approximately ¼" in the centre, flattening off in all directions to the edges, 
and in order to achieve this, the 3 struts which had just been fixed, were 
reduced from the centres to the edges in a symmetrical curve, being highest at 
the centre strut, and proportionately lower on the other two struts. 

I found that the most accurate way to achieve this gradual curve, was to 
work to a thin lath bent over the ribs in all directions and reducing the struts 
until none were clear and the lath touched all three in every position. 

I have given some considerable thought to the curvature of the back of 
a guitar, and have arrived at the conclusion, that the amount of curvature 
affects the carrying power of the instrument in no small degree. Sound waves, 
like light waves, can be collected and focussed to some extent, and it is my 
theory, that the curvature of the back acts as a concave reflector, and focusses 
the sound vibrations inside the instrument through the sound hole; and there 
is no doubt that the size. and position of this sound hole, in relation to the 
curvature of the back affects the volume of tone emitted by the guitar 
immensely; therein lies much scope for experimentation by the scientifically 
minded, as it is well known that the position of the "f" holes in a violin affect 
the tone and power considerably; but it may be, that Torres, like Stradivarius, · 
achieved by trial and error, perfection in the design of his instrument, and 
that the guitar, as we know it to-day, has reached the ultimate in quality and 
volume of tone-who knows? 

Before gluing the back on to my guitar, I decided to make and fix the 
saddle and bridge, whilst I still had access to the interior of the instrument, 
as I have in the past, experienced difficulty in applying sufficient and even 
pressure, when re-fixing a bridge on to an old instrument. There is no doubt 
that bad fixing, is the cause of so many bridges pulling away in after life, so I 
decided upon the revolutionary step of fixing it by first fitting a block cut 
round the fan struts to the underside of the table, to take the pressure of the 
weights and cramps, applied to hold the bridge in place whilst the glue was 
setting. As the bridge and saddle is really a fitting to the sound chest of a 
guitar, I shall describe the manufacture and illustration of the one I made in 
my next article. 
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The back was now roughly cut to the outer shape of the ribs, not forgetting 
to allow for the extension from which the "button" is cut, which masters the 
heel of the neck; some makers add this ornament afterwards, but I prefer to 
cut it from the solid back, as in the violin family. 

Gluing the back to the ribs and transverse struts presented no difficulty 
and its 2.5mm thickness bent easily to the shape required, and was held in 
position around the edges with small cramps. After the glue had set, the 
cramps wer_e removed and the edges of the back cleaned down flush with the 
ribs. 

The black protective edging was now inlaid and cleaned off, but no orna
mental purfling was inlaid to the back as for the table. 

Some makers, I believe, glue the neck in position, before the back is 
fixed, but after some consideration, I decided that this member would be a 
hindrance when inlaying the edging, so the reverse procedure was adopted. 

No_w that the back was completed, I glued the neck in position, p.nd was 
thankful for the fact that I had fitted same whilst the ribs were still on the 
mould, as mentioned in my last article; when the neck is fixed, it should lie 
with its face straight and true with the table of the guitar, and of course dead 
central with the instrument. 

It only needed now to finish shaping the heel of the neck and the 
"button", and the sound chest of my first guitar was completed; and in my 
next article I will describe the fixing of the fingerboard, machine bead and 
other fittings 

(To be continued) 

A full-sized detailed drawing of this guitar is being prepared and copies of same can 
be ordered from Mr. Eric V. Ridge, Pembridge House, The Park, Cheltenham, (Glos.), 
England, at 12/6, post free (Two Dollars U.S.A.). 

~OOD INIIEWS f ROMI l?OILANIO> 

W ITH great pleasure we learn that a Classic Guitar Society has been 
formed in Poland. The guitar, which has a proud tradition in Poland, 
is re-awakening after the quiescent period of recent years. 

Stefan Ziolkowski is a school-teacher in Warsaw. For several years he 
has been studying the classic guitar, mainly from the Method of Bruno Henze. 
In fact, he has had to rely entirely on German guitar literature. However, 
he managed to arouse interest in the guitar among some of his pupils who 
worked under his guidance. 

He writes: "The records of Segovia which we hear on the Polish Radio 
are a great encouragement to us, and we try to gather from them instruction 
that will forward our work." 

In 1955 guitarists from several countries took part in the Festival of Youth 
in Warsaw and that provided the opportunity of comparing their own achieve
ments with those of other guitarists. 

Recently Mr. Ziolkowski decided to contact other guitarists and guitar 
lovers in Poland with the result that at a gathering an Organizing Committee 
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was formed and resolutions adopted bringing into being The Classic Guitar 
Society of Poland. 

The aims of the Society include the organisation of musical gatherings 
for playing, discussion, etc., the popularising of guitar music, co-operation with 
similar organizations in other countries and "to press the claims of the guitar 
with the cultural authorities of Poland (a) by stressing the need for introducing 
the guitar into schools of music, (b) by bringing influence to bear to make 
available good instruments, strings and music, (c) by stressing the necessity to 
bring foreign artists and teachers of the guitar to Poland, and to give Polish 
guitarists the opportunity to go abroad in order to increase their knowledge." 

The committee consists of Professor Josef Powr.ozniak (Katowice), K. 
Sosinski (Lodz), Wojciech Olszewski, Anatol Warynski, Andrzej RyUo and 
Stefan Ziolkowski whose address :-ul. Filtrowa 69 m.16, Warsaw, Poland 
will be the headquarters of the Society. 

I.C.G.A. members ,and guitar organizations throughout the world will 
wish to congratulate our Polish friends. 

As there is a great lack of guitar music and literature in Poland it would 
be a nice gesture if practical help of this nature could also be sent. 

THE GUITAR IS TAUGHT IN FAMOUS 
ITALIAN ACADEMIESi 

IN Rome 
At the famous S._ Cecilia Conservatory where for three years the classic 

guitar has ·been taught by Professor Benedetto Di Ponio. 
At the Centro di Chitarra Classica at the Comunita della Arti-Teacher, 

Mo. Costa Proakis. 
IN Milan 

At the Scuola Musicale di Milano-Teacher, Mo. Miguel Abl6niz. 
IN Genoa 

A well-known School of Music has recently added the guitar to its 
curriculum. It is the Liceo ZaneUa-and the teacher is Lolita Tagore. 

An ENilRELY NEW nn1e of STRINGS for the 
Classic Guitar 

Made from modern materials which suit the needs of 
this classic instrument, these new strings possess truly 

exceptional qualities of tone and durability. 

PROCESSED NYLON AND TERYLENE 
281 1st Processed Nylon 
282 2nd 
283 3rd ,. ,. 
284 4th Wound on Terylene 
285 5th 

2/- each 
2/3 
2/7 ., 
2/10 ,. 
3/1 

Catb~<lral Strings 
286 6th ,. ,. ,. 
287 Set (I each of above) 

3/5 ,. 
16/2 per set 

Sole Manufacturers 
BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 

ENGLAND. 
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THE TEN MELODIC STUDIES 

FOR GUITAR BY MIGUEL ABLONIZ 

Reviewed by Maurice Ashurst (Britain) 

29 

I N spite of the extensive· repertoire of music for the Guitar, there always 
appears a great gulf between the simple and elementary studies for 
beginners and the concert studies for the most advanced players. 
The poor "middleman", well past the elementary stage, but not yet in 

the virtuoso class, is sadly neglected so far as studies are concerned. 
The studies of Sor, Aguado, and Tarrega have by their undisputed quality, 

held the limelight for many years, but, after all, they were written a long time 
ago, and there should be a hearty welcome accorded to any fresh material 
written with the intention of helping the intermediate grade student along the 
hard road to the advanced studies of Segovia, Villa-Llobos, etc. 

The "Ten Melodic Studies" of Signor Abloniz recently published by 
Ricordi, Milano, are just a beginning, I hope, of what the world-wide fraternity 
of the Guitar has long been waiting. Played with careful regard to that 
remarkable series of instructions which have been featured in :recent issues 
of "Guitar News" it would be impossible not to derive great benefit from 
them. The studies are beautifuUy printed, and are bound in a most attractive 
style. Tempo, fingerings and positions are clearly indicated. 
Study No. 1. (1946) is a first-class exercise in scale-playing and is an excellent 

prelude to the day's practice. It should be played with strict observance 
of tempo as indicated, and will be found to provide good study in positions. 

Study No. 2. (1946) is written in chords with a moving bass melody. This is 
to be played at a slow tempo, but the character of the study may be changed 
by playing in rapid arpeggios, as indicated at the end of the piece. I have 
found it very stimulating to play each group of four quavers as written, 
and then repeating the group in the demi-semi-quaver ar.peggio form. 

Study No. 3. (1946) presents a simple theme with good material for playing in 
position, repeating in arpeggio and triplet form. The Metronome marking 
is at 120 per minute. If you do not possess a metronome, this is "Army 
Pace"-just imagine yourself to be marching, left, right, etc .. and you can 
set this tempo, and others, with absolute acouracy. 

Study No. 4 (1947)-rather more difficult, is well worth attention, and again 
explores the positions. 

Study No. S. (1946) is mainly for the left hand, and should be played at speed. 
Position indications must be carefully observed. 

Study No. 6. (1947) described as a "Bagatelle", is preceded by the ominous 
. ~•6. Re. 5. Sol." but well repays the trouble of retuning the lower strings. 

This study is approaching the "concert study" standard of a simple nature. 
Study No. 7. (1950). A study in chords, for left hand development, taken at 

a slow and stately pace. Offers great scope for expression . 
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Study No. 8. (1947) is based on one of those jewels of melody, the Catalan 
songs. The title of this one is La Filadora. The arrangement is set in the 
key of E maj., is repeated in A maj. and finally in D maj. This lovely 
melody also appears in the Roch method vol. 3, arranged by the late 
Miguel Llobet. 

Study No. 9. (1949). Quite an advance in technical style, and would make an 
excellent encore piece. Well worth the effort required to memorise. 

Study No. 10. (1951) is the "high spot" of the collection. It embodies many 
of the points of technique used in the preceding studies and is, alone, worth 
the cost of the album. Original, and not too technically difficult for the 
average player, it offers scope for both right and left hand study and sounds 
quite impressive as the changes in time are demonstrated. 
I hope to see many more works of this type by this very able writer. He 

is full of ideas and is helping to satisfy a really long felt need by works of 
this high standard. 

More power to his pen! 

AINJIO)lilE$ $1EGOVIIA IIINI lUJ.$ .. A .. 

IT would not be difficult to fill an entire issue of "Guitar News" with 
reports of Segovia's recitals. 
On January 16th Segovia played with the Seattle Symphony Orchestra 

(reduced to 25 players) the Castelnuovo-Tedesco Concerto to a big audience 
at the Temple in Tacoma. The conductor was Milton Katims. The guitar 
was listened to by a delighted audience in what has become known as a 
' Segovia Silence ' ! 

The orchestra had also been booked for a Students' Matinee and at 
Mr. Katims request Segovia made a surprise appearance to the delight of 
the young people. 

One of the lighter orchestra items in this concert was a rather boisterous 
trumpet solo (Pop! Goes the Weasel!) which Milton Katims announced as 
"Theme and irritations" (-they often are!) 

Nine days later Segovia was giving the first of two solo recitals in the 
Wilshire Ebell Theater, Los Angeles. One of the I.C.G.A. members who was 
present writes that Segovia who appeared healthy and vigorous, played on his 
fine old Hauser guitar. 

The first programme included Song of the Emperor and Differencia 
(Naviaez), Three Pieces (Dowland), Suite (R. de Visee) and works by Bach, 
Handel, A. and D. Scarlatti, Paganini, Llobet, Ponce, Crespo, Lauro, Castel
nuovo-Tedesco, Espla and Albeniz. 

At the second concert M. Castelnuovo-Tedesco was in the audience and 
was introduced from the stage during a programme which included music by 
MHan, Purcell, Couperin, Sor, Bach (The Chaconne), M. Torroba (Sonatina), 
Castelnuovo-Tedesco (Tonadilla-----on the name of Andres Segovia), Granados 
and Albeniz. 

Five encores were given but during the third an automobile horn outside 
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the hall began a prolonged 'tune' which annoyed the audience to the point of 
causing excited whisperings and shuffiings, but Segovia played on with vigour 
and good volume, finally winning the contest by a wide margin to the relief 
of all concerned. (Tim Verey- please note!). 

New York Town Hall welcomed Segovia again on February 16th to a 
packed house and gave him the silence which his music commands with a 
tremendous ovation afterwards. Segovia included music by Schubert, 
Mendelssohn (Canzonettia) and Grieg (Little Waltz) as well as the more usual 
composers represented in his pr\lgrammes. The New York Times (H.C.S.) 
reports 'His performances adhered to his special norm~amazing technical 
control, even more amazing Vlariety of touch and a musical elegance that made 
all of the music interesting.' 

EDDIE BELL CUITAR HEADQUARTERS 
101 WEST 46 STREET, NEW YORK CITY, N.Y., U.S.A . 

• 
CLASSICAL CONCERT CUITARS: 

CIBSON-U.S.A. $165.00 and $275.00 
COYA-Sweden-from $150.00 to $350.00 

CLASSICAL STUDENT CUITAR: 
MADURO-U.S.A. $33.00 

• Augustine Nylon Strings, in three gauges, and two colors, 
silver and gold . 

• ·,ul ACCESSORIES FOR THE GUITARIST 

BRITISH GUITAR SOCIETIES 
GLASGOW 

The new session has seen a number of newcomers at its meetings and 
there seems to be a good fund of talent within the membership. 

The subject "What Can I Play" was taken as the substance of a talk by 
Arthur Pettinger at the December meeting. He reviewed the merits and 
demerits of the available tutor manuals and a lively discussion ensued. A 
range of guitar music suitable for the beginner was passed round for inspection 
and easy duet arrangements were tried. 

David Walker brought his recently completed guitar to the January meet
ing and gave an interesting talk on the work of construction. Th·ere were 
many questions and at a I,a,ter stage the members were able to judge the per
formance quality which was of a very high order. 

WEST OF ENGLAND 
At the monthly meeting of the West of England Classic Guitar Society 

.held at the home of the President Mr. David Knapman, members enjoyed a 
full evening's entertainment on the guitar of their own playing. 

In addition to the many solo · pieces played from music written by 
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Tschaikowsky, Schumann, Sor and Miguel Abl6niz, two delightful duets by 
Joseph Ki.iffner were beautifully played by Mr. David Knapman and Mr. 
Ivor Derrick. 

CHELTENHAM 
Although most of the items played at recent meetings were guitar solos 

there are usually several items for two or three guitars and some singing with 
guitar. 

Miss B. Saunders Davies and Mrs. J. Saunders Davies played Austrian 
Folk Themes on recorder and guitar; a selection of two-part songs sung by 
Mrs. Gamble and Mrs. Tilstone to Mr. P. J. Gamble's guitar accompaniment 
was a charming innovation. 

Two voices and two guitars were heard in an operatic selection played 
and sung by Miss J. Prior and Mr. D. Phillips. Mr. W. M. Appleby played 
a selection of items from the recently published Anthology of Guitar Music 
compiled by Isaias Savio. Others taking part were Messrs. E. V. Ridge, W. 
M. Loni, R. C. Heard, A. Humphries, W. T. G. Minshull and Michael 
Maddock (aged 13 years). 

MANCHESTER GUITAR CIRCLE 
At the meeting of the Circle on March 7th, Sonata in D-dur for guitar 

and violin by C. G. Scheidler (arr. Karl Scheit) was played by Martin Roberts 
(guitar) and his father, Morris Roberts (violin). 

MEMBERS' ANNOUNCEMENTS 
Members of LCG.A. may have notices inserted (prepaid) at the following rates :-

25 words 2/6; 50 words (maximum) 5/-, 6 prepaid insertions for the price of 5 (12/6, 
25 words; 25/-, 50 words). 

RARE OPPORTUNITY: Yacopi, Garcia and Velasco guitars for sale, $100 
-$300 each. Eddie Bell Guitar Headquarters, 101 West 46th Street, New 
York City. Ph~ne Circle 6-7461 .. 
GARFIELD-HOWE GUITAR GROUP for singing and playing invites you 
to join in a residential week-end May 17-20. Particulars from the Warden, 
Brazier's Park;-Ipsden, Oxon. 
ACOMA MUSIC SHOP, 1257 Market Street, San Francisco, U.S.A. Guitars, 
Tremolo Instruments, Viols, Garnbas, Vihuelas, Lutes, Recorders, largest 
selection. Expert repairing and restoring of old instruments. 
GUITAR LESSONS for beginners and advanced given by Ida Thurstans, 9 
St. Ann's Road, Barnes, London S.W.13. (Tel.: Prospect 6967). 
VANCOUVER, Canada-learn the modem technique of classical guitar play
ing, see Robert Neveu at The Western Music Conservatory, 2nd Floor, 570 
Seymour Street, Vancouver. 
GUITAR MAKING. Finest m~terials of every grade and type are available, 
all accessories and tools. Please send for price lists. The services of a 
trained Continental instrument maker are available for repairs and restorations. 
Sidn~y Evans, The Violin Shop, Gothic Arcade, Birmingham 4. (Tel. : 
CENtral 2295). 
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ADELE KRAMER. Professor at the Guildhall School of Music and Drama, 
London, gives lessons in Classical Guitar for Beginners and up to Concert 
Standard. 24 College Crescent, Swiss Cottage, London N.W.3. (Tel. : PRim
rose 5366). 
GUITARS of Fin.e Tone and Quality. Handmade throughout by CHAMBER
LAIN, (30 year~ practical experience). 1 Waterloo Street, Leicester, England. 

CHESNAKOV. Elements of music and harmony in the study of the Classical 
Guitar. Theoretical and practical training in Modern Technique as a basis for 
development of artistic playing and for elimination of faults, self-acquired or 
installed by wrong teaching. Progressive, selected studies. Few vacancies for 
students. 48a Cathcart Road, London S.W.10. (FLA. 4354). 

WANTED back issues of "Guitar Review", Nos. 1 to 10. Write : John 
O'Reilly, 7881, 23rd Avenue, Ville St. Michel, Montreal, Quebec, Canada. 

RECORDS FOR! DISPOSAL-Llobet, Anido, Walker, Presti, Oyanguren, 
Segovia, Gomez, Taraffo, etc., also Flamenco artistes. S.A.E. to Wm. Neill, 
245, Glenlora Drive, Craigbank, Glasgow, S.W.3. 

NEWS FROM BRAZIL 

A VERY promising young Brazilian guitarist is Carlos Iafelice who has 
already performed on radio and at concerts. He practises six hours a 
day and is building up a concert repertoire which includes such works 

as Recuerdos de Alhambra (Tarrega), Theme Varie (Sor), Una Lagrima 
(Sagreras), etc. 

On November 13th at Sao Paulo a guitar recital was given by Maria 
Livia Sao Marcos. She gave the following programme: 

Suite 
Pavana 
Minuetto 
Minuetto 
Rondo, Allegretto Op. 22 .. . 
Foi Boto Sinha 
Matintaperera 
Sonha laia 
Batucada 
Agogo 
Aria 
Capriccio 
Capriccio 
Serenata Espafiola .. . 
Cadiz 

R. de Visee 
Sanz 
Rameau 
Haydn 
Sor 
Waldemar Henrique 
Waldemar Henrique 
Isaias Savio 
Isaias Savio 
Isaias Savio 
Alfred Uhl 
Alfred Uhl 
Manoel Sao Marcos 
Malats 
Isaac Albeniz 

Maria Livia (fifteen years old) is under contract for a series of broadcasts 
of guitar solos in the Brazilian 'Radio Gazeta' presented by Ronoel Simoes. 
More than 440 of these programmes of guitar music have been given, so 
Brazilian listeners have heard 1,500 items played by about 200 different 
guitarists! Congratulations to 'Uncle Ron' on this amazing achievement. 
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"GUITAR NEWS" NO. 3 

What Offers? Two members have each found a spare copy of the scarce 
No. 3 issue (10 pages) of "Guitar News" (Oct.-Nov. 1951) which they have 
given to be sold for I.C.G.A. funds. 

If you would like a copy please send your offer to I.C.G.A. The two highest 
offers received by July 1st, 1957 will be notified. Do not send money unless 
and until requested. 

WE HOPE YOU KNOW THAT-

1.C.G.A. is a non-profit-making 
organization whose work is done as 
a ' labour-of-love' and whose chief 
activity is the non-commercial pro
duction of "Guitar News". 

I.C.G.A. does not sell music, 
guitars, records-or anything else 
other than "Guitar News". It can, 
therefore, only accept 'cash' in pay
ment for subscriptions and advertise
ments. 

I.C.G.A. does not compete with 
firms advertising in "Guitar News". 
It is not 'backed' or controlled by 
any commercial undertaking or 
firm. 

The Ricordi (U.S.A.) New List 

THE new edition of the Guitar 
Music List received from G. 

Ricardi & Co., 132 West 21st St., 
New York 11, N.Y., U.S.A., contains 
several more pages than its pre
decessor, so there must be about a 
thousand items. 

The listing is alphabetically by 
composers, but transcribers are given 
for reference with a list of the com
posers whose works they have 
arranged-a very convenient plan. 
There are special lists of Albums of 
solos, chamber music with guitar, 
music for two guitars, etc. This list, 
which will be sent free on applica
tion, is a MUST for every guitarist. 

JUST PUBLISHED 

Practical 
Guitar Teaching 

English and French 

1 st and 2nd volumes already 
publish~d 

PRICE 350 F. EACH 

Also numerous works for g uitar-songs 
with guitar accompaniment 

Romain W orschech 
8 Rue d'Assas, PARIS 6e 

FRANCE 

SUBSCRIPTIONS 

S IX issues of "Guitar News" are 
sent for 7 /- (or One Dollar). 

RENEWALS: It is advisable to 
renew promptly as "Guitar News" is 
often sold out within a few weeks of 
publication. 

Receipts are sent with the next 
issue of "Guitar News" except for 
sums of 14/- (2 dollars) and over. 

U.S. readers are advised to check 
postage-rates to Britain before 
mailing. 



APR IL-MAY, 1957 GUITAR EWS 

ETHODS AND STUDIES 
FOR THE GUITAR 

ABLO IZ : 10 Melodious Studies $ 1.00 

AG UADO: 50 Studies ... $ 1.00 

AGlJADO-SI OPOLI : Complete Method (Sp.) 6.00 

A Z,\GHI: Complete Method. Theoretical, Practical and 
Progre sive. ( It.) 4.00 

AZPIAZU. 1st Course. Notes a nd Fingering, and with Finger 
Board Diagrams $2.00 

CARCASSI-LLOBET: 25 Melodious Studies, Op. 60 $1.00 

CARULLI : Complete Method . ( It. Fr.) $2.50 

COSTE-RIZZUTI : 25 Superior Studies $2.00 

GASCO, Modern Meth od. (Sp.) Vo l. I $ 1.75 
Vol. 2 $2.25 

GIULIA I-SAVIO : 23 Selected Studies 1.50 

LADRU: School of Mechanism $ 1.00 

MORALES: Complete Flamenco Method. (Sp.- E.) $5.00 

MU IER: Schoo l of Practical Acco mpa niment, Op. 137. (It.) ... $2.00 

PUJOL : Practica l School fo r the Guitar. Based on the technic 
a nd pri nciples of TARREGA. (S p.-Fr.) Vol. I $3.75 

RODRIGUEZ ARENAS : 
Volume I. Guitar School. (Sp.) 

2. Guitar School 
3. Guitar Schoo l 
4. 27 Superior Studies . .. 
5. Studies and Pr ludes of Tar rega .. . 
6. Superior Technic ... 
7. Thirds, Fifth a nd Octaves 

Vol. 2 $5.00 
Vol. 3 $5.00 

$2.50 
$2.50 

2.50 
$2.00 
$2.00 
$2.00 
$2.00 

SAG RERAS : Lessons. (Sp.) 6 Volume Edition, each 
SOR: 

$ 1.25 

Complete Method. (Sp.) 
26 Studies (Coste) 
30 Etudes (Azpiazu) 

$2.50 
$ .90 
$ 1.50 

Catalog listin g: all pubJications io our stock for th e Classic g:uilar wiU be sent FREE 
upon request. Please ask to be included in our maili :t i;: list for notification of new 
publications. W rite tu :- * 

*G. RICORD! & Co., 132 W. 21st St. , New York, N.Y. 
G. RICORDI & Co. (Canada) Ltd. G . RICORDI & Co., Ltd., 
380 Victoria Street, Toronto 2b. 271, Regent St., London, England. 
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Recital in London 
TWO young musicians from Hol-

land, Dick Visser (guitar) and his 
wife, Anneke van Setten (soprano), 
gave a joint recital a t the R .B.A. 
Galleries on February 27th. 

The programme consisted of three 
groups for voice and guitar inter
spersed with groups of guitar solos 
- a large proportion of which were 
in 'flamenco' style. 

With the exception of a Prelude by 
Villa Lobos the guitar solos differed 
from those of the usual recital pro
gramme. Two encores were given 
af ter the second group of guitar solos 
and also after the final group of the 
deligh tful voice and gu itar items. 

Austrian Music Course 
THIS year's Internationale Musik-

tage in Osterreicb will take place 
from July 27th to August 5th, 1957, 
at the delightful Schloss Leopold
stein in Styria. As usual the meet
ing will include a Guitar and Lute 
Section run by Professor Karl Scheit 
(assisted by Robert Brojer) as well 
as numerous other courses of interest 
to all professional musicians and 
music-teachers. A pamphlet with 
further detai ls ca n be obtained from 
the Secretari at, IMO, R eisnerstr. 
26/7, Vienna Ill, Austria. 

It is advisable to apply early, as 
the Course was fully booked last 
year. 

THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non-profit-making Organisation) 

President: L. T . Bridell, M.A. ; Committee: Miss Maude Hamilton, Miss 
Joan Prior, Mrs. Kay Appleby (Hon . Treasurer), Mr. Eric Dance and Mr. P. 
J. Gamble, B.A. (Auditors), Mrs. A. Korwin-Rodziszewski, B .A. (Translator) . 

Hon. Organiser: WiUrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom aB. communications and subscriptions should be sent. 

Foundation Member: 21 /- a year (U .S.A. $3 .00) 
Supporting Member: 14/- a year (U.S.A . $2.00) 
Member (ordinary): 7/- a year (U.S.A. $1.00) 

All members receive "Guitar News"- 6 issues a year. 
Non-members' subscription 7 / - a year- 6 issues "Guitar News" . 

U.S.A. payments are best made in Dollar Bills or International Money Orders 
which should be made payable to Wilfrid M. Appleby. Bank drafts require 

the addition of 25 cents for bank charges. 

Bi-monthly "GUITAR NEWS " Copyright reserved . 

Hon. Editor: Wilfrid M. Appleby. Assistant Editor: Kay Appleby 
The Editors do not 11 ecessarily agree w ith the opi11io11 s expressed by contributors . 

Gloucester Printers Ltd .. Blackfriars Press, Ladybclleaate Street, Gloucester . 


