
GUITAR NEWS 
The Official Organ of the 

L .TER ATIO AL CLASSIC GUITAR ASSOCIATION 

Single cop,y price 1/4 (U.S.A. 20c.) MAY- JUNE, 1959 



2 GUITAR NEWS MAY-JUNE, 1959 

G. RICORDI & CO. 
Publishers - Milano 

Argentina. Ricordi Americana S.A.: Cangallo. 1570, Buenos Aires. 
Australia. G. Ricardi & Co. (Australasia) Pty. Ltd. : Pitt Street 164, Sydney. 
Brazil. Ricordi Brasileira S.A.: Alameda Barlio de Limeira , 331, San Paulo. 
Canada. G. Ricardi & Co. (Canada) Ltd.: Victoria Street , 380, Toronto. 
England. G. Ricardi & Co. (London) Ltd.: Regent Street , 271, London. 
Fra·nce. Soc. An. des Editions Ricordi : rue RoquCpine, 3, Paris. 
Germany. G. Ricordi & Co. : Kirchstrasse. 17, Loerrach . 
Switzerland. Symphonia Vcrlag A.G. : Angensteinerstrasse, 15, Base l. 
U.S.A. G. Ricardi & Co.: 16 West 61st St. New York 23, N .Y . 

Also at Brussels, Fr-Jnkfurt a.M., Mexh:o, etc. 

NEW EDITIONS FOR GUITAR 

By MIGUEL ABLONIZ 
ORIGINAL COMPOSITIONS 
129650 Giga. 
129346 Improvisation (homage to Villa-Lobos). 
129648 Four Recreative Pieces (of Technical utility 

129649 
129345 
129651 

style). 
Four Preludes. 
Ten Melodious Studies. 
Tango Andaluz. 

TRANSCRIPTIONS 

in the polyphonic 

129347 BACH, J. S., Two Bourrees (from 'French overture') and March 

129652 
129653 
129654 
129655 
129348 

(from A. Magdalena's book). 
BEETHOVEN, Theme and Variation (from the 'septet'). 
HANDEL, Aria (from the opera 'Ottone'). 
HANDEL, Sarabande and Variations (from Suite XI). 
RAMEAU, Six Minuets. 
Three short ancient pieces: Aria by Purcell , Minuet by Clarke, 

Invention by Stanley. 
129349 Two ancient 'Ariettes' (A. Scarlatti: 'Sento nel core'; Caldara: 

'Selve amiche'). 

2 GUITARS 
129350 BACH, J. S., Prelude No. I (from 'Forty eight preludes and 

fugues') . 
129351 VIVALDI, Aria de! vagante (from the oratorio 'Juditha 

triumphans'). 

SONG WITH GUITAR 
129352 SCARLATTJ, A., 'Sento nel core'. 
Many of these compositions are already in the repertoire of the most 

important artists and are also available on records. 

Complete catalogues free on request. 

G. RICORDI & CO. 
Ufficio Edizioni e Propaganda, Milano-Italy, Via Berchet, 2. 
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NINA lDOVA 

NINA DOV A, whose forthcoming recital at the Wigmore Hall, London, 
on June 6th was announced in "Guitar News" No. 47, is a singer
guitarist specializing in folk songs and ballads. Music critics describe 

her as an accomplished singer with a really beautiful voice and a skilful 
guitarist. 

Her programmes are prepared with careful discrimination and often 
include items by Granados, Offenbach and other composers to add variety. 
She is a born entertainer who not only has the essential talents but a degree 
of charm and personality which hold her audiences from the moment she 
appears on the stage. 

So far most of her recitals have been given in North America; several 
in New York including Town Hall and Carnegie Recital Hall concerts, the 
latter being organised by the Society of the Classic Guitar of New York. 

CHELTENHAM GUITAR CONTEST 

T WENTY guitarists have entered for the guitar solo competition of the 
Cheltenham Open Music Competitive Festival which will take place 
at the Town Hall on Saturday, May 9th (not Friday) at 3 p.m. 

Some of the entries are from the Guildhall School of Music, and the 
Festival Committee have accepted with much approval the offer from the 
School to provide a challenge trophy for competition by guitarists. 

Any members of I.C.G.A. who are coming to Cheltenham for the contest 
are asked to announce themselves beforehand to the Editors, I.C.G.A., 47 
Clarence Street, Cheltenham. 

PARIS RADIO GUITAR BROADCASTS 

"Notes sur la Guitare" on Mondays from 10.10 p.m. 
"La Guitare and its Virtuosi" on Saturdays at 9.50 p.m. 
Flamenco on Sundays at 7.16 p.m. 

All on FRANCE II, presented by Robert J. Vidal. 

On FRANCE I every Thursday there is a competition for guitarists 
entitled "Initiation a la Guitare". It is a national competition. Three prizes 
are offered by Radiodiffusion-Television Francaise. 1st prize is a year's stay 
in Paris to take part in the courses of Ida Presti and Alexandre Lagoya; 
2nd prize, a Bouchet guitar; 3rd prize, a collection of guitar recordings. The 
final will be at Salle Gaveau during the first days of June. 

RADIO-BELGIUM I AT 9.05 p.m. 

Robert J. Vidal presents a programme every other Friday at this time 
entitled "Petite Histoire de la Guitare". 
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SOON READY 

GUITAR REVIEW 
no. 23 

devoted to the classic guitar in 
America. 

Subscribe now to receive free of 
charge on your subscription an 
Album of three guitar compositions, 
winners in an International Contest 
conducted in 1958 by the Society of 
the Classic Guitar of New York, 
which other .vise will be sold at $1.50. 
Subscription numbers 19-24 inclusive 
$6.00 in USA and Canada; foreign 
$5.00. Send your orders thru W. & 
G. Foyle Ltd., or directly to the 

GUITAR REVIEW 
409 E. 50th St., New York 22, N.Y. 

Rectified Nylon Strings 
for the Guitar 

• Improved Tonal Quality 

• Obtainable in Graduated 
Tensions to individual 
selection 

Details from: 

BABOLAT-MAILLOT-WITT 
93 RUE ANDRE BOLLIER 

LYON, 7me., FRANCE 

NEW CLASSIC GUITAR 
CORRESPONDENCE COURSE 

by Lorna Gray 

Based on authentic Sp:inlsh Method - Segovia• 
Tarrega School. 

Free brochure ; LORNA GRAY Guitar 
Studio, 40 Gordon Sq., London, W. C. I 

GUITAR CONCERTO 
BROADCAST 

ARTO JUUSELA was the guitar
ist in the first broadcast 

performance in Finland of the 
Castelnuovo-Tedesco Concerto for 
Guitar and Orchestra on March 20th 
with the Finnish Radio Light 
Orchestra conducted by George de 
Godzinsky. This concerto had been 
performed in Stockholm (Sweden) 
and Oslo (N.orway) by Segovia, but 
its only other performance in 
Finland was at a concert when Arto 
J uusela played it with piano (reduc
tion) accompaniment. 

This brilliant nineteen-year-old 
guitarist has studied the instrument 
since 1950 under Ivan Putilin. He 
has gained first prizes in National 
Cultural Competitions in 1955 and 
1957 and performed at concerts and 
on radio and television. 
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WITH DR. ALBERT SCHWEITZER 
- uite a surprise to receive a letter from the jungle hospital of Dr. 

bweitzer in French Equatorial Africa. Most readers will know 
hweitzer not only as a great medical missionary but also as a 

in erpreter of Bach on the organ. 
The lener was from Dr. Isao Takahashi (see portrait in "Guitar News" 

· . ..:...: . editor of the guitar magazine " Armonia" in Japan, who, having met 
· - · · - = . · ovember some of the guitarists in Europe (including Prof. Jakob 

C. ~e . Prof. Karl Scheit and Prof. Luise Waiker, in Vienna) went to Africa 
· De mber by invitation of Dr. Schweitzer as one of the medical staff of 

gle hospi tal. Dr. Takahashi will remain in Africa until June when 
to attend as observer the Accademia Chigiana courses of Emilio 

d Andres Segovia. 
Dr. Takahashi tells us that Segovia sent one of his LP records to Dr. 
·eitzer with a message on the cover, also that the composer Mario 

C -·elnuovo-Tedesco has written for Dr. Schweitzer a Choral-prelude and 
.,, ue for Organ (op. 120) as number 18 in his series of "Greeting Cards". 

During May, Segovia will be one of the soloists at the International 
-j Fe tival of Osaka, Japan. 

FRESH NEWS ABOUT PRESTI-LAGOYA 

T HIS celebrated 'classic-guitar duo' spent seventy days in Canada 
(0 tober to December 1958) where they gave 60 concerts, some of 
them broadcast and televised, obtaining everywhere extraordinary good 

·ogue destined only to top class artists. The well-known Canadian 
mp0 er Papineau Couture promised to write a 'concerto' for them. 

After their return to Europe they played in Switzerland, Belgium and 
Paris (February 4th). During the first ten days of March they gave five most 
u e ful concerts in Italy (Como, Pessaro, Messina, Termini and Palermo) 
·ti h were followed by others in France (Lorient, Brest, La Rochelle, La 

Baule, St. azaire, etc.); then, in April: Algiers and Morocco. Besides this 
ivity, in April and May they have to record many new things for R.C.A. 

On May 20th they will participate in the Bordeaux Festival. Their 
engagements for 1960 include again Canada and then U.S.A. and Mexico. 

I had the great pleasure of having Presti and Lagoya in my house the 
·bole day of March 10th, during their return voyage from Sicily to Paris. 

They had brought their guitars: a new magnificent 'Robert Bouchet' of Paris, 
pe ially made for Ida Presti three months ago and the good old 'Julian 

Gomez Ramirez' that Alexandre Lagoya still uses (until his own 'Bouchet' is 
Pady hortly). During this unforgettable day, spent intimately, music of 
co e occupied most of the time and many of the pieces were recorded on 

_- recording machine; amongst them the original Sonata in A major by 
olff Jacob Lauffensteiner (1690-1761 ?)-Grave, Allegro ma non troppo, 

A.ndanre, Fuoa-was particularly well rendered. 
I conclude by sending to Presti and Lagoya the best wishes of all "Guitar 

• ·e s" readers for their well-deserved success, the work they are doing for 
h;; las ic ~uitar beini remarkable indeed. MIGVEL ABLONJZ, 
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A A RTICLE FROM 

"NEWSWEEK" (U.S.A) 

THEY STAY QUIET. The stage is bare except for one square-cushion 
piano stool and a small footrest. The spacious hall is brimful, sold o 
after one modest advertisement. Suddenly the muted chatter of the expectan 
audience explodes into rapturous applause as a benign, comfortably padd 
figure walks out slowly from the wings, settles on the stool, props his foo
on the rest, and nestles his big shiny guitar against his chest. As he pee 
out from behind his dark-rimmed glasses and strikes the first delicate chords 
of an old sixteenth-century air, absolute silence engulfs the audience. 

Thus it was when Andres Segovia began his Town Hall recital in e 
York last week (January 1959). So it is everywhere in the civilised worl 
when the greatest exponent of the classical guitar takes up his instrumen 
and plays. The ritual and ceremonials are the same. "In the beginnin~ 
Segovia explains, " the public thinks that without quiet and silence the_ 
cannot hear the guitar. Then they stay quiet all the way through." 

The "beginning", as Segovia reckons it, was 50 years ago. Now his 
friends and fans are celebrating the artist's golden jubilee as he tours here 
and abroad during the current season. Segovia was 14 when he began. 
"What I remember," the gray-haired master mused last week, "is that I was 
a very small boy and that I was afraid to play in public. My friends had 
to push me on the stage. When I looked out in the audience it looked like 
an immense mouth that would swallow me. Then I played . I was astonished 
and surprised when the public applauded . It was the first time they had 
heard the guitar played that way." 

LOW PLACES. This event, which took place in the private hall of the 
Centro Artfstico in Granada, was to launch a career which has been un
paralleled in modern times. "When I began in Spain there were musical 
societies called Sociedades Filarm6nicas," he noted. "The guitar had a bad 
reputation with them. It was associated with wine, women, and very low 
places. The societies did not accept me in their plans for the season at 
first. It was not until after the first time I went to South America in 1919 
that my success resounded in the newspapers of Madrid." 

The extraordinary thing about Segovia is that he is self-taught. "T he 
education in the town of Linares in which I was born was poor," he explained. 
"I was born with a strong vocation for music. I loved the guitar. As I had 
no master I was obliged to teach myself. To do that you must have a strong 
dedication to burn up all the difficulties . I look behind me at that period 
and I am amazed at what I did . . . It was very hard to fall into the exac 
and right technique. There were no examples to follow. It was just trying 
and trying and then dismissing." 

As Segovia sees it, there are important differences between the classical 
style in which he plays, and the flamenco style of the gypsies. "The flamenco 
is the popular aspect of the iuitar," h~ stated, "The ~uitar is like a mo1.mt&in 
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One side is flamenco and the other is classical. Each of 
- __ -rim.ate, but they do not see each other." 

_,._.a.r,._.TARY LIFE'. Segovia's mission in life has been to make the 
eel oncert instrument which can play almost anything from 

-Lobo . In pursuit of this he plays an average of 100 concerts 
_- o t the world, traveling by plane whenever possible. His 

- : him in 1937 by the late Hermann Hauser, a Munich luthier, 
n-- in the seat beside him, cushioned in a foam-rubber case 
tions of the plane. Home is anywhere to this man of 

and twinkling wit . " I have an apartment in New York 
_- home," he observed. "In Switzerland there is the apartment 
- h is not my home. I am living a sedentary life at 600 
our_" 

R rinred in full by kind permission of " Newsweek " . 

of the Guitar 

LUISA ANIDO 
The volwne of 64 pages, wi;th coloured c-o~er, contains : 

'"""'~"'7,.....,_-~: 60 rare and origina l p'ho,tographs; reproductions of documents; 
u ographs o f M. Llobet a nd other masters; T:forega 's guitar aind 

· •o.:ma.tion of great interest. No.tes, translatio.n an,d text in ltaha,n 
RO\·eri. Photography by F. Redaelli. 

For orders (advance payment only) write to: -

£DIZIONI E. R. ROVERI, Via Piatti 3, Milano, Italy. 

18/- sterling. 1,500 Italia n lire. 

SPANISH GUITAR STRINGS 
Processed Nylon and Gut and Wound 
Wound on Terylene on Silk 

Each Each 

281 1st Nylon ... 1/9 136½ 1 st Gut ... 2/11 
282 2nd ,, 2/- 137½ 2nd ,, 3/1 
283 3rd ,, 2/5 138 3rd 

" 3/8 
284 4th Wound .. 2/8 148 4th Wound 2/11 

ral snings ?85 5th 2/10 149 5th ,, 3/S 
286 6th ,, 3/2 150 6th ,, 3j8 
287 Set ... 14/10 150½ Set .. . 19/8 

en 

STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 
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A must for every g~itarist ! 

Major and minor diatonic scales. by 

A. SEGOVIA 
New revised edition with Spanish and 

English text ... ... $1.50 
Three Flamenco Variations by 
Sophocles Papas •·· $1.00 

GUITAR SHOP, 1816 M. Street, N.W. 
Washington 6, D.C., U.S.A. 

STEVENS LE-GRICE 
SCHOOL OF GUIT R 

The complete course of 
postal instruction for the 

guitar. 

Write or Call : 

29 Caledon Road, 
East Ham, London, E .6. 

IABRIMA! 
by Tim Verey ('Timbuctoo') 

SABRINA is a simple little 'piece'! In case you think I refer to a ce 
Vitally Statistical Lady let me rush to inform you that-believe i 
not !- Sabrina is a Guitar Solo. Moreover Sabrina (Guitar Solo) 

into being more than half a century ago while Sabrina (V.S.L.) must be L 
than half that age. 

It was 'Mr. Smith' (shall we call him) who told me about his adven 
with Sabrina, the Guitar Solo. It happened many years ago, a few mon · -
after he had commenced lessons on the guitar with a dear old lady of 
pre-Tarrega school. He was a keen member of a Literary Society and 
soon as .he felt sufficiently confident he decided to play his guitar at one of · 
meetings. His two best solos were the B minor study by Sor and 'Sab · · 
by Herbert Ellis. 'Who was Herbert Ellis?' I enquired, for I had ne 
seen the name of this composer in the repertoire of any modern guit · 
Smith replied that I was not likely to, as Herbert Ellis poured out commo -
place little tunes for fretted instruments literally by the thousand. They we-!' 
published at a shilling a bookful and were in line with the poverty of musi 
taste in Britain during the late Victorian era. 

Of course Smith had to link up his playing with something literary. Ik 
knew of no literary association with Sor. But Sabrina! Why the poet Jo -
Milton had written about Sabrina! So, at the next meeting of the Lite 
Society, Smith planned to read the passage from Milton's 'Comus' in hi 
the Attendant Spirit tells about Sabrina, granddaughter of Brutus, who · 
escape dishonour, 'commended her fair innocence to the flood' (the Ri ,.,... 
Severn) and became the Nymph Goddess of that river. (Line 814 on). 

Smith read that passage well, and the superb poetic beauty of it h 
on the air like the scent of lilac and roses on a June night. Then he 
"Now I will play a guitar solo called 'Sabrina' ." He did not play it ba _ 
but before he was through the first few bars of this trite little tune ~ 
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e meaning of the word 'bathos'. It was his first lesson 
· crimination- a lesson not yet learned by those who 
eudo-jazz ! Surely, incongruity is the very essence of 

r tudy restored the atmosphere- and the reputation 

Alexander Bellow Manuk Papazian 

TWO GUITAR MAKERS 

'ers are, like milestones, seldom seen together, so the above 
h is almost unique. It was taken by Mrs. Mura Bellow at 

hen she and her husband were visited by Manuel 
r • -~ • York and Manuk Papazian, who not long ago came to 

Buenos Aires . 
· e an experience for Mr. and Mrs. Bellow to hear the exchange 

· --~ ~ famous guitar makers . They examined and praised each 
in the picture they are examining an 18th century French 

er Bellow's collection. 
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JULIAN BREAM 
AT CHELTENHAM TOWN HALL-APRIL 6th 

IT was not until the last days of March that a guitar recital by Julian 
Bream in Cheltenham was announced, but some intensive publicity 
resulted in an unexpectedly large audience considering the circumstances. 
From the first notes of Frescobaldi's Air and Variations it was evident 

that there would be no trouble with the acoustics of this large hall. The 
guitar (by Monch) and the technique of the player were quite adequate and 
even the quietest elements of the gamut of tone colour were heard clearly. 

After the second item, Fantasie by Weiss, the Suite in E minor by J. S. 
Bach was played with the profound feeling which Julian Bream always has 
for this great music. The warmth of the applause showed how much the 
audience appreciated the superb interpretative artistry of the guitarist. The 
'mood-atmosphere' which the Bach music evoked was completely changed 
by the sparkling gaiety of two Sonatas by Domenico Scarlatti which followed, 
producing a feeling of 'joyous elation'. 

It was natural that the guitarists present would enjoy the Five Studies 
by Sor, but it was obvious that the whole audience found them delightful. 
They included a Valse which was new to us and which was particularly 
charming. 

The second half of the programme was devoted to music by the Spanish 
composers Rodrigo, Granados, Turina and Albeniz---vlus three of the 
exciting Villa-Lobos Preludes. 

How exquisitely Julian Bream made the guitar sing in the Granados 
Tonadilla ! And what an exciting rendering of the Albeniz Leyenda ! The 
Turina Sonatina, a very attractive work, gave him scope for a wonderful 
display of tone colour. The terrific ovation at the end of the programme 
brought encores, the most outstanding of these being a composition by Villa
Lobos which seemed to take one through the jungles of Brazil-with a 
haunting melody to steady one's nerves against the perils of snarling jaguars, 
screeching parrots, snakes, crocodiles and head-hunting Indians! 

Many people remained afterwards to congratulate Julian Bream in the 
artist's room. Among them were several who remembered his very first 
recital at the age of thirteen in the Porcelain Room of the Cheltenham 
Municipal Museum and his two public recitals at the Art Gallery in 1947 
and 1948. How wonderfully he has effectuated the hopes and expectations 
of those who heard him then! 

But the evening was not finished for Julian Bream. Among those in 
the artists' room was the composer Malcolm Arnold, who was in Cheltenham 
to conduct a training course at St. Paul's Training College for the Schools' 
Musical Festival. These young musicians had been rehearsing strenuously 
during the evening so could not attend the guitar recital. When he heard 
this Julian Bream agreed to go to the Training College with Malcolm Arnold 
and pla for them. 

Malcolm Arnold is composing a Guitar Concerto for Julian Bream to 
play at this year's Aldburgh Music Festival. W.M.A . 
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THE C.G.S. OF GREATER DAYTON, U.S.A. 

T HE annual concert of the Classic Guitar Society of Greater Dayton, 
Dayton, Ohio, was held on December 14th at the Dayton Art Institute. 
Its success was almost embarrassing for so many more people came 

than were expected that there was a hurried bringing of extra chairs to 
accommodate them. The programme of 22 items included works by Milan, 
Bach, R. de Visee, Handel, Rameau, Beethoven, A. Scarlatti, Massenet, 
Albeniz, Granados, Luis Maravilla and Richard Pick, with five items played 
as duets for two guitars. 

The guitarists were Earl Neibert, George Sturm, Clare Callahan; Eric 
Schieck, Don Wright, Wm. Kentner and Robert Kentner. 

ANTONIO CARLOS BARBOSA LIMA 

RECITAL AND GRAMOPHONE RECORD 

THIS thirteen-year-old Brazilian guitarist was presented by the Municipal 
Cultural Commission in a recital at Santos on September 6th. He 
played Minuetto (Rameau), Fugue (Bach), Sarabande e Giga (Savio), 

Sonata Classica (Ponce), Nocturne op. 9 No. 2 (Chopin) and Canzonetta 
(Mendelssohn) in the first part of his programme. After the interval he 
continued with Mariposa (Tarrega), 'The Bees' (Barrios), Lauro (Venezuelan 
Valse), Prelude (Villa-Lobos), Agog6 (Savio), Vivo y energico and Tarantella 
(Castelnuovo-Tedesco). What a programme to be able to play at the age 
of thirteen! We shall hear more of this wonderful young guitarist. 

Antonio Carlos Barbosa Lima has made his first gramophone record 
(LP 33) published by RCA Victor--CLP-1,001 (Chanticler) . . It includes 
many of the items in the above programme as well as Batucada and 
Impressoes de Rua (Savio) and the de.lightful novelty 'Musical Box' (Tarrega). 
The title of the record is- Dez Dedos Magicos num Violao de Ouro-and 
there is a portrait of Antonio on the 'sleeve'. 

EDDIE BELL GUITAR HEADQUARTERS 
101 WEST 46 STREET, NEW YORK CITY 36, N.Y., U.S.A . 

• 
CLASSICAL CONCERT GUITAR~: 

GIBSON-U.S.A. $99.50, 175.00 and 275 .00 
GOYA-Sweden-from $89.50 to 350.00 

CLASSICAL STUDENT GUITAR: 
MADURO-U.S.A. $33.00 

• 
Augustine Nylon Strings, in three gauges, and two colors, 

silver and gold . 
• ALL ACCESSORIES FOR THE GUITARIST 
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HOW SHOULD WE START THE STUDY 
OF THE GUITAR 

by Miguel Abloniz (Italy) 

Chapter III-CORRECT POSITION 

AFTER the guitarist sits and places his left foot on a stool and the guitar 
on his left thigh, he turns his body leftwards until his left knee and 
thigh in relation to his head stand considerably on its right. It is 

because of this leftward turn of the body that when we play for an audience 
we should in advance place our chair so as to put its front left leg about five 
inches more in front than its right front one; in so doing, after sitting and 
turning the body leftwards, we are able to have the guitar perfectly facing the 
listeners. 

One of the many advantages of this correct way of sitting is that the 
right forearm once placed on the top edge of the wider part of the guitar, will 
never slip rightwards and risk falling over the down-going curve of the instru
ment, simply because this would not be possible, as the guitar, by being placed 
on the rightwards pointing left thigh, is further out on the right of the player 
than where his right elbow may reach without moving some part of the body. 
Another advantage is that the first frets are placed nearer to the player; as a 
matter of fact the body and left arm should be behind the strings up to the 
Vllth and sometimes to the Vth fret, and this not only facilitates the left hand 
action but allows it also to develop a better 'vibrato'. 

The precise part of the forearm that comes into contact with the top 
front edge of the side of the guitar seems to vary slightly, within a couple 
of inches, even between well known concert guitarists, something not always 
due only to the varying difference of the length of the guitarists' forearms. 
Nevertheless, the forearm should not come into contact with the instrument 
somewhere between the wrist and the elbow (sometimes seen happening), 
leaving the elbow high, in the air. The best way is the one that leaves free, 
in front of the guitar, the entire muscle of the forearm. 

When from in front, we look at a guitarist who has correctly placed his 
right forearm on the instrument, we see that his right elbow stands out more 
or less up to, and never beyond, the straight line that we may imagine drawn 
parallel to the bridge on the lowest limits of the guitar. 

Here now it becomes necessary to speak also of the stool on which the 
left foot is placed; according to the height of the chair and the length of his 
own leg, the stool will vary in height. Once the guitarist has found his 'ideal 
chair and stool' (from the height point of view) he should try to use always 
chairs and stools that present approximately the same difference in height; 
fo r instance : chair 18 inches- stool 7 inches, chair 19- stool 8, chair 20-
stool 9. etc. I sometimes help beginners to solve this little problem by using 
books instead of a stool , until they find what should be the difference in height 
between the chair and stool that they should use. Of course, after that, one 
ma ·move· within the inch, but not more, otherwise the difference is felt and 
has its influence upon the correct position of the hands. A stool slightly 
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higher in its fore part may be used, though this is not essential. As a principle 
the chair should not be very high so that the right foot and leg may rest 
comfortably. 

A 'rather high stool' offers a much more comfortable position both for 
the body and hands, for when the stool is low, the guitarist is forced to bend 
forward with all his body and cannot easily reach the highest frets of the 
fingerboard , whereas the higher stool, by bringing the guitar high on the chest 
allows him to have a perfect command of the entire fingerboard, without 
having sometimes to interfere even with his left shoulder when after playing 
on the first frets he has to play on the highest ones; indeed, when the instru
ment is placed low, the guitarist, unless bringing down even more his left 
shoulder, is unable to play beyond the twelfth fret with an easy access on all 
the strings. See the photograph of Segovia on cover of G.N. No. 46 and 
please notice the short distance of the guitar from the player's chin, the 
perfectly relaxed body, the inclination of the shoulders, the right forearm and 
arm, the point that the right elbow has reached, the left elbow which points 
directly to the ground and neither sticks out leftwards nor is ' tucked gently 
into his side'. The left elbow must hang down by its own weight and even 
when some twisted position of the fingers on the fingerboard compels the 
wrist to turn slightly leftwards or rightwards, the forearm and consequently 
the elbow should go the least possible out of their correct 'perpendicular to 
the ground' position. Furthermore, the high stool by securing a small 
inclination of the thigh towards the body, the knee being its highest part (see 
Segovia's and John Williams's photographs in G.N. No. 46) does not let the 
guitar slip away; also, when a high stool is used, the internal part of the arm 
lies lightly on the side of the guitar, the right shoulder going a few inches 
higher while the left one goes about that much lower. This most comfort:ible 
(and, to me, graceful) position allows the he:id of the instrument to be low 
(at about the left shoulder's height) and as the readers should know, the lower 
the head of the guitar is, the more possible becomes the use of the right hand 
with the characteristic rightwards 'Tarrega bend' of the wrist. 

Some lady guitarists, mistakenly fearing that if they sit in the way a man 
guitarist sits, i.e. with the legs distant so that the guitar's lower side rests 
against the internal part of the right thigh, they may lose some of their 
natural feminine grace (a gift which if they happen to posses, it is not by such 
small things they risk losing), they prefer to sit with the legs crossed or simply 
approached, not always using the foot stool; but in this way the instrument 
loses the stability it has when placed in what we may c:ill the 'gentleman's 
way', and so sometimes the lady's left hand, in addition to all the technical 
problems may also have that of holding the guitar in place, which never 
happens in the 'gentleman's way' because then the guit~r is perfectly balanced 
and fixed in its four points of contact : left thigh, right thigh, right forearm 
and chest, leaving to the left hand only the task of playing (not also that of 
holding the instrument). My very good friend Id:i Presti-Lagoya, that 
champion of the lady-guitarists, has always s:it with the guitar placed in the 
'gentleman's way'. The small problem of covering the legs is easily solved 
by the use of a wide and rather long skirt. 

(To be continued.) 
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METHOD FOR THE GUITAR 
by S. RANIERI 

A method for adult players who have some knowledge of 
the rudiments of music. Following preliminary explanations 
on basic technique, the first book contains nearly seventy 
exercises in many different styles and rhythms. The second 
book, which has just become available , gives instruction in 
the more advanced aspects of technique such as the liaison, 
ornaments, the trill, portamento , double notes and natural 
harmonics, and includes over twenty pieces from the classical 
literature of the guitar. 

Book 1 7s. 6d. Book 2 Ss. Od. 

INDIVIDUAL SOLO PIECES 
transcribed by S. RANIERI 

Sarabande and Minuet 
Preludes , Nos . 6 and 7 
Gavotte d'lphigenie 
Aria 
Barcarolle 
Berceuse 
Cigue 
Malaguena 

J. S. BACH 
F. CHOPIN 
C. W . von CLUCK 
C. F. HANDEL 
F. MENDELSSOHN 
W . A. MOZART 
A. VIVALDI 
TRADITIONAL 

Each 2s. Od. 

Inspection copies available from 

MILLS MUSIC LTD. 

20 Denmark Street, London, W.C. 2 
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MICHAEL ELLIOTT 

BRITISH FLAMENCO GUITARIST 

MICHAEL F. ELLIOTT (see portrait) commenced the serious study 
of the art of Flamenco guitar-playing about seven years ago. To do 
that he visited Spain as often as possible and has actually lived there 

since December 1956. He is especially interested in the Cante Jondo (or 
Cante Grande) which is the real 'cream' of flamenco playing. 

He has played in Madrid and in Seville, mainly for Flamenco dancing. 
and in I 958 he took part in THE Fiesta of the year, the famous Seville Feria. 

GUITAR CONTEST AT BLACKPOOL 
PRELIMINARY NOTICE 

A N open contest for Classic Guitar Solo has been included in this year's 
Syllabus of the Blackpool Musical Festival. This is an "Own Choice" 
competition, each performance not to exceed six minutes. The 

Competition will be held on Saturday, October 24th, and further particulars 
may be obtained from the General Secretary, Blackpool Musical Festival, 
Municipal Offices, Sefton Street, Blackpool (Lanes.). 
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I E. PUJOL l 
~ MUSIC FOR GUITAR ~ 
§§ El abejorro 3/6 Paisaje (Tremolo Study) 3/6 ~ 
§ Bagatela 2/6 Preludio romantico 2 6 § 

Fantasia breve 2/6 Salve 2/6 § 
§§ Festivola-Danza catalana 5 /- Seguidilla . . . 3/6 § 

Manola del Avapies- Los tres tambores- § 
§ Tonadilla 2/6 Cancion catalana 3/6 § 
~ Ondinas (Study No. 7) 3/6 Villanesca-D anza § 
§ campesma 5/- § 
§ RATIONAL SCHOOL FOR THE GUITAR (Spanish and French texts) § 
§ Bk. 1 19/6 : Bk. 2 23,6 : Bk. 3 26/6 § 
§ Also very many famous transcriptions obtain!lble from all Music Shops or from . § 

~ G. RICORD! & CO (LONDON) LTD ~ 
§ 271 Regent Street London W.1 § § § 

.bi~t&")(..::;:;')0')~0'")c.::::;::::";~c,&~t&">0'l~<.6. t&">r.:::::::::". ~(&>. 0(6)t&)t&")~r.,:::?)C..::::?')r&")(&>, (v)~tc:=:?'l~I..~ 

NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

World's fin est strings, Used by 
leading art i sts. Hand made f o r 
utmost precis ion, Ava ilable in 

si l ver plated o r pure silve r 
wire , 

. - -• -·-< .. 

E. & 0. MARI, INC. 
Manufacturers of Musically Better Strings 

Since 1600 

38-01 23rd. A venue 
Long Island City, 5, N. Y . 

U .S.A. 

Jost YACOPI 
Formerly of Barcelona 

J{OW 

RIV ADA VIA 1188 
BUENOS AIRES 

ARGENTINA 
accepts orders for custom-made 

CONCERT GUITARS 

priced 100 guineas ; 
($300- $400) 

M. L. ANIDO's MODEL 

15Cl guineas 
($500) 

L 
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The Commonsense of Technique 
by Costa Proakis (Italy) 

III. EAR AND AUDITORY CONTROL. 

" The ear guides the movement; the auditory sense controls 
and regulates it."-C.P. 

OUR ear is, from a physical point of view, a receiving apparatus or 
sensitive plate for recording the sounds (vibrations) that reach us from 
the outside world. 

In the act of hearing it is important to distinguish the difference between 
hearing and listening. Hearing is a purely physical function of the ear, whilst 
listening is a function of the brain which involves application of the mind 
to the sounds transmitted by the ear. 

The sound of a human voice, of a guitar or of a violin are all different 
air vibrations which strike our ears. But unless we put our mind into a state 
of readiness to deal with the evidence, their quality, timbre and pitch will 
not be perceived . So far as our attention and interest are not aroused, what 
we hear may be called a simple sensation. So, we should not think it an 
unimportant truth that hearing is a function of the ear, whilst listening is a 
function of the brain. 

The training of the ear is of the highest importance for a good musical 
education. Every student should be trained from the outset to sense with 
accuracy rhythm, melody, harmony, etc., and to control every single detail 
of his performance. 

The inability to listen to oneself is not a defect confined only to pupils. 
There are also well advanced guitarists who obviously do not perceive their 
own inaccurate performance because they have not accustomed themselves 
to listening to every note played. Yet, even amongst professional guitarists, 
the number of those who are really good at listening to inner-parts, is 
astonishingly small. 

We know that it is an essential condition of appreciating Bach that we 
should perceive accurately inner-parts. To make this clear, we shall not 
examine a complicated Bach's Fugue, but rather a simple piece of music: 
Prelude No. VI, by M . Ponce (Schott's edition). 

This beautiful page is most of the times mutilated in one of its essential 
parts. The principal theme which begins on the 4th bar after the chords, 
is again repeated on the 21 st bar in the inner-part, an octave lower. Many 
a guitarist does not perceive the melody at this point, simply because it has 
a treble part above it and a bass underneath . That is why instead of putting 
in evidence this part, the treble notes are accentuated destroying thus the 
whole beauty of the phrase. 

As we said before, the mind governs the movement, but only with 
conscious attention and listening can we control and regulate every single 
sound. 

(To be continued) 
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CLASSIC GUITAR REFERENCE CHART 
Designed by V. Bobri 

with a Message from Andres Segovia 

Th is convenient wall chart shows at a glance exact position of every note on 
the actual size fingerboard, diagrams for correct playing positions of hands and 
body ; valuable data on strings, guitar music, care of nails, etc. Indispensable 
for teachers and students. Price $1.50 - Order directly from : 

V. BOBRI - 409 E. 50th STREET, NEW YORK 22, N.Y., U.S.A. 

(juita~ Maliing 
by J. K. Sutcliffe (Britain) 

VARIETY AND CHOICE OF MATERIALS 

IN practice there is permitted a wider range of woods for the body, back 
and ribs than for the sound board. Nevertheless one keeps in mind 
that the style, set by Torres and the classic makers, of using so-called 

rosewood is established and, with good reason, generally accepted: it is a 
dense wood therefore a good reflector of sound. 

This density (heaviness) plus the capability of being thinly cut for 
bending to a reversed curve in the case of the ribs and formed into a stable, 
flatly arched dome in the case of the back, are primary needs for making a 
rigid sound-chamber. (Excessive vibration in the back and ribs means 
absorption of sound-waves and loss of volume in an instrument closely held 
as is the guitar in correct playing position.) 

Jacaranda approaches the ideal wood for ribs and back and must be 
from best quarter-cut pieces. (Cutting plate from log so that end-grain shows 
fibres at 80° to 90° to face.) The back is frequently made with selected and 
matched grain pattern. This is considered good cabinet-making, but we are 
dealing with an assembly the function of which is to resist applied vibration 
and beauty would be well sacrificed to get better results. 

As with the sound board, nature-seasoned timber is essential and the 
word of the supplier must in many cases be relied on; that is unless we have 
the knowledge and opportunity to select it ourselves. From the point of 
view of workability and finish, the closer the grain the easier and quicker 
to create a fine finish. The variation in density of the "rosewoods" however 
is not marked enough to define any limits. The rule is: the heavier the 
piece, the thinner we can afford to make it. Hence it is better to use denser 
wood in the ribs with their troublesome triple bend and perhaps less dense 
for the back. 

Any medium hard wood may be used for support to the fret-board and 
tuning head provided it is of light weight and easily carved. Also this is the 
one part that presents end grain (at heel and head) so that finishing properties 
across the grain have to be considered. Cedar (not the pencil variety) is 
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much used in this case as it best combines lightness, workability and the 
essential stability. 

Lignum-vitae if procurable, would be the best material for the bridge 
in that it is virtually without "grain", where this, at a point of great stress, 
is a decided disadvantage. Heaviest of the hardwoods, its weight is useful 
in the region of the string-ends, helping them do their work moving the 
sound board. 

About the guitar's metalwork : For consistent appearance all-brass or 
all-nickel is favoured for "machines" and frets. The latter are of hand
drawn special wire and of wide, heavy style for remaining flat and with
standing wear. Machine spindles have been covered with bone, ivory, plastic 
and hardwood : spindle-plates, screwed to the head, can be ugly even if 
good and might themselves be sunk and covered with hardwood strips. 

While not essential to the instrument's "voice", its final trim is not 
unimportant. Edge-binding strips of holly, lancewood or black fibre have 
the main purpose of protection : incidentally they emphasise the back and 
front contours. And some sort of purfling in more or less fancy strips is 
necessary around the sound hole when we consider the starkness of a plain 
and perfectly round hole! Apart from this and a little traditional carving, 
the subtly pleasing appearance of the guitar is due directly to its functional 
design. 

COMPLETE STOC.K 

of Tone Woods 

SPRUCE 
EBONY 

ROSEWOOD 

Ready inlaid Rings, Purfling 
and Tools 

Semi-finish Necks 

Send stamps for Free List 

H. L. WILD 
510 EAST 11 STREET 

New York City, 9, N.Y., U.S.A. 

JOHN WILLIAMS IN 
BROADCAST 

p AGANINI'S Quartet in D, op. 4, 
for guitar and string trio (violin, 

viola and cello) was heard in the 
B.B.C. Third Programme on April 
5th. The players were John Williams 
(guitar) and the Virtuoso String 
Trio. 

A BOOK ON STRINGS 

"QBSERVACIONES Cordales 
Guitarrescas" is the title of a 

43-page book by Ricardo Munoz of 
Buenos Aires, in which the aesthetic 
qualities of guitar strings are 
analysed and compared. Problems 
of materials, tension, resistance, 
duration of vibration, grades of 
thickness, etc., are dealt with in a 
scientific manner. The book is in 
the Spanish language and is 
evidently published privately. 
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RECITAL BY P. J. GAMBLE 

A T Cheltenham Technical High School on March 4th, about one hundred 
people, mostly young, braved the heavy rain to hear a recital of 
guitar music played by Patrick J. Gamble. The programme opened 

with six movements from Suite in D minor by R. de Visee, arranged by Karl 
Scheit. Then followed a Minuet by A. Scarlatti, a Gavotte by Corelli (arr. 
Savio) and Segovia's arrangement of a Bach Prelude. Andaluz, flamenco, 
(arr. Azpiazu) brought the first part to a close. After the interval the recital 
continued with studies by Sor and Carcassi, Berceuse (Mozart, arr. Ranieri), 
Prelude in A (Chopin, arr. Tarrega), Granadinas (flamenco) and finally 
'Gaucho', a light-hearted piece by Luise Walker. 

This was Patrick Gamble's first recital, although he has frequently played 
solos, especially at Cheltenham Classic Guitar Circle meetings. He held his 
audience throughout and was recalled for an encore item. A tape recording 
was made. 

During the interval Wilfrid M. Appleby gave a short talk about the 
guitar and answered a number of questions after the recital. 

Among the audience were 28 pupils from another Cheltenham school 
who are being taught the classic guitar as a class subject. With them were 
the teacher of the guitar class and the headmaster of the school. 

"FRIENDS OF THE CLASSIC GUITAR" IN OSLO, NORWAY 

DURING Autumn 1958, a number of professional musicians, teachers 
and amateurs have been working on the formation of an organization 
called "Friends of the Classic Guitar" in Norway. As the result of 

their endeavours such an organization has already been realized and on 
January 25th, 1959, an opening concert was arranged at which the Swedish 
guitarist, Nils Larson was the honorary guest. His programme included 
amongst other works, Bach's Chaconne; Mendelssohn's Canzonetta and works 
by Sor, Giuliani, etc. 

A further concert was arranged for March 8th at which amongst other 
artists Jytte Gorki Schmidt of Denmark, with whom Guitar News readers 
are already familiar from various articles published, participated. The 
Norwegian guitarist Leif Gundhus, together with W. Larsen, violinist in the 
Norwegian Philharmonic Orchestra, played Sonata for guitar and violin by 
Gragnani. It is the intention of the organization to arrange a musical 
evening each month and musical evenings for pupils will also be held each 
Spring and Autumn. 

The newly founded "Friends of the Classic Guitar" has met with both 
co-operation and understanding by Radio and Press. 

Whilst a membership of 60 people has already been achieved, it is 
anticipated that this total will increase considerably in the future. It is our 
aim to widen the interests and make known classical guitar music. We will 
endeavour to achieve co-operation with other similar organizations both at 
home and abroad and also schools, etc. 

0LAF KLEVELAND. 
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A CONCERT IN SWEDEN 
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T HE Drottningholms Slottsteater was built by King Gustaf III of 
Sweden in 1700, so it was appropriate that all the music performed at 
a recent concert should have dated from the 16th to the J 8th centuries. 

The first part consisted of music (arranged for 'cello and guitar) by Hans 
Neusiedler, William Byrd, Giles Farnaby, Thomas R obinson and Francesco 
Durante, played by Nils Holm (cellist of the Philharmonic Orchestra of 
Stockholm) and Sigvard Akerman (guitarist). 

Between groups of songs by Olav Gerthel (tenor), Sigvard Akerman 
played Pavanas (Sanz), Sarabande (R. de Visee) and Prelude in E mi. (Bach). 

The concert ended with more music for cello and guitar : Boum~e 
(William Babel), The Cuckoo (16th century), Arioso (William Boyce), Air 
(Henri Carey) and Branle (Adrian Le Roy). 

The portrait of Sigvard Akerman in period costume was taken at the 
concert. He has made several concert tours of Sweden with great success. 



22 GUITAR NEWS MAY- JUNE, 1959 
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! RICORD! MUSIC ! 
! FOR G U I TAR ! 
§ § 
§ From 1 April 1959 all Ricardi guitar music from § 
~ Italy, Germany, South America, and the USA, will be ~ 
§ available direct from ourselves at the address below, § 
~ and inquiries are invited. § 

§ We are carrying representative stocks, but any- ~ 
§ thing not immediately available can be obtained to § 
§ order. Our complete guitar music catalogue will be § 
~ sent on request. ~ 
~ G. RICORD! & CO (LONDON) LTD § 

~ 2 7 1 Regent Street London W. 1 ~ 
~~(.vi(.:::?)0"'1(.::::?')(.:::?)(.:::?)~0Cv')(.:::?)(c:::?')Cv')(v'j~C&')(.:::?)(c:::?')~Cv')(&')(.:::?)(6.:::::?jt&)Cv')Cv')(v')(.:::?)Cv')(c:::::::"l(.:::?)~ 

~ RESTQRATIQ"S & VA LUATIONS 

SYDNEJ;:.'EVANS ,7/J 1Jioh:ifJ· ';::,::·:· . .-~ 
~ 10·11, GOTHIC ARCADE, SNOW HILL 

BIRMINGHAM·4 
TELEPHONE CENTRAL 2295 

~~ FISOMA" NYLON STRINGS 
Prices: E 1st 2/1 D 4th Alloy 3/- Pure Silver 7/3 

B 2nd 2/4 A 5th Alloy 3/5 Pure Silver 11/3 
G 3rd 4/9 E 6th Alloy 3/10 Pure Silver 15/9 
Set, Alloy covered .. . 19/5 post free 
Set, Silver covered .. . 43/5 post free 

Guitar Making 
Balkan Spruce (Swiss Pine), Rosewood, Palisander, Jacaranda, 
Maple, Ebony, etc., all parts and materials for the Professional 

and Amateur maker. 
Please send for Lists, post free. 
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GUITAR MUSIC 
From Ricordi (see advertisements for addresses). 

Ten items from the Ida Presti-Alexandre Lagoya repertoire have been published 
in Paris and are now available from the Ricordi firms throughout the world-Argentina, 
Australia, Brazil, Britain, Canada, France, Germany, Italy, Switzerland, U.S.A., etc. 

Of the five items for solo guitar two are transcriptions by Lagoya-Gavotte (from 
the Fifth Cello Suite) by Bach and the well-known Sarabande by G. F. Handel. The 
original solos are Caprice (Lagoya), Danse Rythmique (Presti) and Reverie (Lagoya). 
These solos are brilliant modern music full of tone-colour variety. They are attractive 
items for the recitalist; students who endeavour to play them will learn much about the 
resources of the guitar. 

The music for two guitars, as played by this famous Duo, consists of Gavotte et 
Musette from Bach's Third English Suite, and Sonata by D. Scarlatti-both transcribed 
by Lagoya. The other three duets are original compositions by Ida Presti-Etude, Danse 
d'Avila and Prelude No. 1. 

A very satisfying arrangement for guitar solo of Schubert's beautiful Serenata has 
been made by Prof. Maria Thereza Luizi (Brazil). This music is so akin to the spirit 
of the guitar that it might actually have been composed on that instrument, for Schubert 
often did use the guitar thus. Prof. Luizi has also made a solo guitar arrangement 
of a sinfonia from "II Guarany" by A. Carlos Gomes. Carlos Gomes (1836-1896), 
world-renowned opera composer, was born at Campinas, Brazil. His father, who was 
a musician, married four times and had twenty-five children. After studying at Rio 
de Janeiro Conservatory Carlos was sent to Milan, Italy, for further study. While 
there, his opera "II Guarany" was performed at 'La Scala' with great success. The 
leading character in the opera is an Indian of the Brazilian Guarany tribe. To 
celebrate the centenary of the birth of Carlos Gomes postage stamps were issued in 
Brazil some b~aring his portrait and others a few bars of music from the opera "II 
Guarany". (II Guarany is O Guarany in Portuguese, hence the title on the cover of 
this piece of music.) 

An album of 26 Irish songs and dances arranged by Jose de Azpiazu as guitar solos 
has been published by Symphonia Verlag Ag. Basel- the Ricordi house for Switzerland. 
Many of these will be well-known and well-loved-Londonderry Air, Snowy-breasted 
Pearl, Gentle Maiden, etc. The arrangements are not too difficult. Jose de Azpiazu 
has also produced four albums of "Easy Music for Guitar", each album containing 
ten items carefully chosen to include something for all (good) tastes. 

A collection of six modern pieces for the guitar soloist (6 Pezzi Moderni) by 
Mario Gangi has been published by Ricordi of Milan. Titles are Guitar Choro, 
Sofisticato, Delizioso, Verso l'Oasi, Ametista and Panoramica. 

!"1PORTANT NOTICE 

Readers in Britain will now be able to order guitar music direct from the Ricardi 
firm in London. 

From Mills Music Ltd., 20 Denmark Street, London W.C.2. 

Guitar Duets, Book 2, consists of six pieces by G. F. Handel arranged for two 
guitars by John Gavall. There are two Airs-the second being from the 'Water Music', 
two Minuets, a Gavotte with variations and finally a Courante. This Album is a 
very worthy companion to the ijach duets of Book 1, The music is printed with 
exemplary clarity. 
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From Akademische Druck-U. Verlai:sanstalt, Graz, Austria, 
An album of 'Musik Alter Meister' (music of the old masters) has been compiled 

by Dr. Josef Klima who has transcribed from eighteenth century tablatures about fifty 
pieces of music- minuets, arias, gigues, gavottes, etc. The album is beautifully printed 
and fingering instructions are kept to a minimum. Apart from its historical value 
this music will provide a pleasant contrast to the more complex music of the present 
day. 

From Columbia School of Music, 2000 N. Street, N.W., Washini:ton 6 D.C., U.S.A. 
A Peruvian Air with tremolo variation is the first item of an album of six guitar 

so los arranged by Sophocles Papas. The other items include Tsopanopoulo (Greek 
Folk song), Arabesque (Karganott) , Valso Serenade (Poldini) and an original Berceuse. 
All very playable music. 
From Musikverlag V. Hladky, Vienna, Austria. 

Two recently published items arranged for guitar solo by Vrouyr Mazmanian 
(Lebanon) are Polona ise and Double (Bach) and Pavane and Passe-pied by an 
anonymous French lutenist of the 17th century. Excellent music, well-arranged . 
From Editions Max Eschig, 48 rue de Rome, Paris Se, (also Schott's, London). 

In 1538 Luis de Narvaez, vihuelist to Philip II of Spain, published his 'Six Books 
of the Delphin of Music' and made musica l history by including the first 'variations 
on a theme', known as 'differencias' . His 22 variations on the ancient ballad air 
'Conde Claros' have been transcribed for guitar solo by Emilio Pujol. There is also a 
Fantasia by Luis de Narvaez. 

FLAMENCO METHOD 
"Metodo de Guitarra Flamenca" b,y Emilio Medina 

(Ricardi) 
The fact that some Spanish authorities consider that the flamenco style of guitar 

playing is only for Spaniards will probably not prevent some non-Spaniards from trying 
10 imitate it , if they have fallen under its spell. 

They do so, of course, with varying degrees of success, from the two pathetic 
plectrum addicts who professed to play fl amenco on jazz guitars ( ! ) to the British 
reader of "Guitar News" whose playing is so acceptable to the experts that he is 
regularly invited to take part in the great Andalusian festivals. 

For those who wish to know more about Flamenco the newly-published Method 
by Emilio Medina will be an excellent guide. It is in Spanish, so some knowledge 
of that language is advisable--or a friend to translate the nine or ten pages of text. 
Actually the •book consists mostly of studies a nd examples o f the vario'lls flamenco 
'forms' of which there are nearly 40. The book is published by Ricordi in Argentina 
but it would be very useful if the Ricordi firms could arrange to supply a translation 
lea.flet for ,the Englis,h-speaking lan,ds for a small ex,tra charge. 

CLASSICAL GUITAR CIRCLE 

OF N.Y. 

T HIS Circle, formed by the 
students of Alexander Bellow, 

is growing very rapidly. Monthly 
recitals, concerts and lectures are 
being planned. Fifteen guitarists 
played at the February meeting. 
Quite a sensation was caused by the 
brilliant playing of a sixteen-year
old student, D. Robertson, many 
people rising from their seats to 
listen as tbou$h under a spell, 

MUSICA ANTIQUA THE soloists at the second concert 
of ancient music at Linz in 

Upper Austria were Kurt Equiluz 
(tenor) and Konrad Ragossnig 
(guitar). All the music was from 
tablatures of the renaissance and 
baroque periods, at least twelve 
composers being represented. Guitar 
solos included the D minor Suite by 
R . de Visee, Ballett and Gigue 
(Weiss), Romanesca (Mudarra), Aria 
con Variazioni (Frescobaldi) and 
Three :Pances (Dowland). 
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NEW YORK CONCERTS 

T HE Society of the Classic Guitar concert on March 5th was under the 
auspices of the Cooper Union for the Advancement of Science and 
Art. 

A four-part programme opened with guitar solos played by Ernest 
Calabria: Pavana No. l (Milan), Courante (Bach), Variations on a Mozart 
Theme (Sor), Etude No. 8 (Villa-Lobos), Melody (Grieg-Segovia) and First 
Movement from Sonatina (Moreno Torroba). After a group of songs with 
guitar by Will Holt a group of guitar solos was played by Julio Prol: Two 
Canzonettas (Galilei), Sonata (D. Scarlatti-Segovia), Andante (Haydn), 
Preludes Nos. l, 3 and 4 (Villa-Lobos) and Serenata Espagnole (Malats). 
Finally a group of flamenco dances was accompanied by Samico Yohai and 
David Moreno, guitarists. 

On May 4th, Regino Sainz de la Maza is being presented by S.C.G. in 
a programme containing no less than five 'Fi rst New York performances' . 
This is at the Carnegie Recital Hall . 

RENATA AND GRACIANO TARRAGO 

D URING recent weeks the Spanish guitarists Renata and . Graciano 
Tarrag6 (daughter and father) have been in Britain for recitals and a 
broadcast (March 24th). 

At Wolverhampton Art Gallery on March I Lth they gave a Mid-Day 
Concert consisting of 16 items. The first seven were guitar solos by Renata: 
Pavane (Milan), Andante (Sor), Minuet (Sor), Murciana-Cradle Song 
(Tarrag6), Fandango Castellano (Moreno Torroba), Prelude in E mi. (Villa
Lobos) and Reverie (Tarrega). 

The guitar duets included Courrente (Handel), Andante in E mi. 
(Vivaldi), La Libelle (G. Tarrag6), Sonata (Schider), Minueto de la Maya 
(G. Tarrag6), Danza Cubana (Albeniz), Danza Espafiola No. 3 (Granados), 
Farruca (J . Serrano) and Sevilla (Albeniz). 

J.G.B., reporting the concert in the local press, describes the Spanish 
classical guitar as a 'magic musical spell -binder' and mentions the fine range 
of tone of the Spanish guitar-'an instrument which has suffered by idiotic 
comparison to "pop" guitars.' 

ALBERT V ALOES BLAIN 

ALBERT VALDES BLAIN played to a capacity audience at Cincinnati 
Art Mu:.;eum Auditorium on February 27th, thanks largely to some 
excellent publicity by the sponsoring Pan-American Society of 

Cincinnati. 
To many in that audience the real guitar was somewhat of a novelty. 

As Gerald White, reporter of the "Cincinnati Enquirer" wrote: "He didn't 
sing with his nose about 'Sweet Somebody or Other'. He used no neck-strap 
... he didn' t twist or roll about the room with the guitar banging against 
his knees- and he needed no electrical help in producing sound. This WAS 
a guitarist!" 
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Several items of news have had to be postponed until next issue. 

MEMBERS' ANNOUNCEMENTS 

Prepaid announcements of up to 50 words (maximum) 5/- per insertion (U.S. 75c.). Series of six 
for the price of flve----25/- (U.S. $3.50). 

ATTRACTJVE BOOKLET of 28 pages, illustrated with photos and with portraits of 
well-known guitarists, on "The Birth of a Guitar" by Eric V. Ridge. Price 7 / 
(U.S.A. One Dollar) from International Classic Guitar Association, 47 Clarence 
Street, Cheltenham (Glos.), England. Please o,rde,r direct. 

CHICAGO, ILUNOIS: Lessons for beginners and advanced students in classical and 
flamenco guitar. Custom made guitars-new and used guitars of all makes. Contact 
James M. Norris, 343 W. North Avenue. Tel. Mohawk 4-6204. Also headquarters 
for lending library and information concerning the "Guitar Workshop", (an 
organization of classical and flamenco guitarists). 

GUITARS of fine tone and quality. Handmade throughout by CHAMBERLAIN, 
(30 years practical experience). 1, Waterloo Street. Leicester, England. 

TORONTO, Canada. Eugene M. Lucas, Teacher of the Classic Guitar. Lessons for 
beginner~ and advanced. 25 Quebec Avenue. Tel. : RO.2-1291. 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development of 
artistic playing and for elimination of faults, self acquired or installed by wrong 
teaching. Progressive, selected studies. Few vacancies for students. 48a, Cathcart 
Road, London, S.W.10. (FLA. 4354). 

APPALACHIAN DULCIMER, folk instrument of the southern Appalachian mountains. 
Rare, quaint, unusual and interesting instrument, constructed of native woods. Used 
by early English and Scottish colonial settlers to accompany their folk songs. 
Appalachian Dulcimer Company, P.O. Box 583, Staunton, Virginia, U.S.A. 

VANCOUVER, Canada. Leam the modern t1:;ohnique of classical guitar playing, see 
Robe11t Neveu a,t Knighton's Musical Supp1ies Ltd., 579 Richards Street ('Phone 
MU 1-5031). 

GUITAR (and tremolo instruments) lessons for beginners and advanced given by Ida 
Thurstans, 9, St. Ann's Road, Barnes, London, S.W.13. (Tel. Prospect 6967). 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24, 
College Crescent, Swiss Cottage, London, N.W.3. (Tel. PRimrose 5366). 

"GUITAR NEWS" back issues available-only Nos. 39, 40, 43, 44, 45 and 47 at 1 /4 
a copy, plus postage. 

HANDMADE CLASSIC GUITARS- fine quality and workmanship-rich full tone. 
Torres model or my own. (Photographs supplied on loan). One only available 
now--enquiries to A. Roy Knowles, 2 Oakwell Crescent, Roundhay, Leeds 8, Yorks. 
(Tel. 658098). 

STEVENS-LE GRICE School of Guitar. Learn with us in person-or by post. Call 
or write 29 Caledon Road, East Ham, London, E.6. 

ACOMA MUSIC SHOP, 1118 Market Street, San Francisco 2. U.S.A. Gui,tars, Tremolo 
inst ruments. Yio,ls, Gambas, Vihuelas, Luites, Recorders, larges,t selection. Expert 
repaiPi ng and resto•rjng of o.Jd instruments. 

CLASSIC G UITAR TUITION, Private lessons, an,d new Correspondence Course, with 
photographs. char,ts and modem ,tell!!. Lorna Gray Guita,r Studio, 40 Gordon Square, 
London W.C.l. Tel. Eus. 6465. Write for details. 
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EMILIO MEDINA 
" METODE de GUITARRA FLAMENCA" 

A NEW complete FLAMENCO METHOD with SPANISH 
TEXT ONLY recently published by our house in Buenos 
Aires, Argentina. 

Beautifully printed, 122 pages, at an especially 
low price of $4.00. 

Contents of musical examples, with basic technical studies, and tonal 

principles, include the following : 

FARRUCA 
MALAOUENA 

SOLEARES 
ZAPEADO 

TIENTOS 
TARANTAS 

SIGUIRILLA 
FANDANGO 

BULERIA 
GUAOIRAS 

SEVILLANA 
ALEGRIA 

SERRANA 
MILONGA 

COLOMBIAN A 
PETENERA 

CAMPANILLEROS 

Catalog listing all publications in our stock will be sent FREE upon 
request. Please ask to be included in our mailing list for notification of 
NEW PUBLICATIONS. Write to : 

G. RICORD! & CO. 
16 WEST 61st STREET, NEW YORK 23, N.Y 

Other branches: 
Argentina. Ricordi Americana S.A.: Cangallo, 1570, Buenos Aires. 
Australia, G . Rlcordi & Co. (Australasia) Pty. Ltd.: Pitt Street 164, Sydney. 
Brazil. Ricordi Brasileira S.A.: Alameda Barao de Limcira, 331, San Paulo. 
Canada. G . Ricordi & Co. (Canada) Ltd.: Victoria Street, 380, Toronto. 
En&land, G . Ricordi & Co. (London) Ltd.: Regent Street, 271, London. 
France. Soc. An. des Editions Ricordi: rue Roquepine, 3, Paris. 
Germany, G . Ricordi & Co. : Kirchstrasse, 17, Loerrach. 
Italy. 2 Via Berchet .Milano. 
Switzerland. Symphonia Verla& A.G .: Angenstcinerstrasse, 15, Basel. 

Also at Brus.sels, Frankfurt a.M., Mexico, etc. 
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(A non-profit-making Organisation) 

Page 
3 
3 
3 
4 
5 
5 
6 
8 
9 

10 
II 
11 
12 
15 
15 
17 
18 
20 
20 
21 
23 
25 
25 
25 
26 

President: L. T . Bridell , M.A.; Committee : Miss Maude Hamilton, Miss 
Joan Prior, Mr. Eric V. Ridge, Mrs. Kay Appleby (Hon. Treasurer), Mr. Eric 
Dance and Mr. P. J. Gamble, B.A. (Auditors), Mrs. A. Korwin-Rodziszewski , 

B.A. (Translator). 

Hon. Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all communications and subscriptions should be sent. 

Foundation Member: 21 /- a year (U.S.A. $3.00) 
Supporting Member: 14/- a year (U.S.A. $2.00) 
Member (ordinary): 7/- a year (U.S.A . $1.00) 

All members receive "Guitar News" - 6 issues a year. 
Non-members' subscription 7 / - a year-6 issues "Guitar News". 

U.S.A. payments are best made in Dollar Bills or International Money Orders 
which should be made payable to Wilfrid M . Appleby. Bank drafts require 

the addition of 25 cents for bank charges. 

Bi-monthly "GU I TAR NEWS " Copyright reserved. 

Hon. Editor: Wilfrid M. Appleby. Assistant Editor: Kay Appleby 
The Editors do 11 0 1 necessarily agree with the opinions exp·ressed by contributors. 
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