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INTERNATIONAL SUMMER ACADEMY, NICE 

I DA PRESTI and Alexandre Lagoya will give a course of guitar tuition at 
the 'Academie lnternationale d'ete' at Nice, France. The Academy will 
be held from July 1st to August 10th, 1960. 
The subjects at this important event include organ, harpsichord, harp, 

guitar, piano, violin, cello and viola, singing, conducting, composition, dancing 
and choreography, chamber music and musical history. These will be under 
the direction of experts from many lands-U.S.A., Mexico, Austria, Russia, 
Greece and France. 

It is very gratifying to see that the guitar is included, and that it is in 
such capable hands. The guitar course will last from July 6th to July 30th. 
The languages which may be used at the guitar course are French, Italian, 
Greek, English, Spanish and Egyptian. 

The office of the Academy is at 24 Boulevard de Cimiez, Nice (Alpes
Maritimes) France. 

CHARALAMBOS EKMETZOGLOU 
-a biographical summary of 30 years guitar activities 

C HARALAMBOS EKMETZOGLOU was born in Smyrna (now called 
Izmir) in 1913. He loved music from early childhood and when only 
five years old commenced to study the piano with the pianist Milanakis, 

who was at that time the only teacher of the instrument in Smyrna, then 
under Turkish rule. Smyrna is located on that historic strip of Asia Minor 
where twenty-five centuries ago Greek and Persian fought their epic struggles, 
where lyric poetry was born and where human feelings found their greatest 
interpreters and teachers. 

After the troubles of 1922 he went to Athens as a refugee. It was a hard 
time and bis piano was lost with the other belongings. However, urged on 
by his love of music he joined the guitar class of the 'Athens Mandolinata' 
which was at that time the only establishment directing guitar activities in 
Greece. So well did he progress under the guidance of Constantine Lavdas 
that in 1~29 the Zahariah Papantonion Prize was awarded to him. The 
President of the Examinations Committee was the famous musician, Dionisio 
Lavrangas, founder of Greek Opera. 

Andres Segovia gave three recitals in Athens during the Spring of 1931. 
Advice and encouragement by this great master opened a new phase in the 
career of Charalambos Ekmetzoglou. 

In the following year, having gained his diploma for guitar from the 
Mandolinata, he registered at Athens Conservatory, studying advanced Theory 
under Professors Ph. Economides, D. Mitropoulos and Mar. Varvoglis. In 
1935 he was appointed Professor at Athens Music Lyceum, and in 1945 the 
Greek Conservatory appointed him Professor of Guitar and Music Theory, 
a post he holds to this day. 
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During the thirty years of his professional career he has taught guitar 
and music to approximately a thousand students ; many of them are now 
distinguished guitarists and some bold important positions- to mention but 
a few-Spiros Thomatos, Professor of Guitar at Schaffhausen Conservatory, 
Switzerland; Constantine 'friantos, who grapuated with special mention, now 
teaching at the Greek Conservatory; Helen Psatha, appointed Professor of 
Guitar at the Lyceum of Larnaka, Cyprus. Thus the love of music and 
interest in the guitar spreads throughout Greece and in countries beyond. 

Apart from this valuable work of training students of the guitar, Prof. 
Ekmetzoglou has given or participated in more than two hundred recitals, 
concerts, broadcasts, etc., during the past 30 years. Many articles by him 
relative to the guitar have been published in Greek newspapers and periodicals. 
He also contributed articles on "The History of the Guitar in Ancient and 
Modern Greece" for "Guitar News" . He has visited guitarist gatherings in 
Italy (including th~ courses of Segovia and Pujol at Siena), Germany and 
Austria, where his acquaintance with Prof. Karl Scheit led to a recital of 
works for two guitars being given in Athens in March 1958. 

His compositions include a Guitar Method (two volumes, illustrated), 
guitar solos, arrangements of Greek folk dances and songs, Symphonic Suite, 
etc. 

Charalambos Ekmetzoglou was the subject of an article in No. 1 "Guitar 
News". 

CONCERTS IN ATHENS 

0 N April 18th, Charalambos Ekmetzoglou gave a recital of guitar solos 
which included works by Handel (Sarabande), Sor (Andante e Minuetto 
and Theme Varie), Mendelssohn, Albeniz (Asturias), Alexander 

Bellow (Elegie and Study in Tremolo), Villa-Lobos, Llobet, Fortea, Tarrega, 
etc. 

Dimitri Fampas gave a recital to an especially invited audience on 
March 18th. Amongst those present were Embassy Officials, artists, music 
critics, etc. He played works by Sanz, Besard, A. Scarlatti, Sor, Tarrega, 
Coste, Turina (Fandanguillo), Lauro, etc. 

A successful concert by students of Prof. Fampas was given in Parnassos 
Hall on April 3rd. It was opened by a very young guitarist, Notis Mavroudis, 
who played Prelude and Allemande (Bach), Variations and Greek Dance 
No. 1 (Fampas); C. Margaritopoulos played Handel's Sarabande and 
Flamenco; a guitar duo S. Catsaras and A. Bouras played a Scarlatti Sonata 
(arr. Pujol), a Bach Prelude and Mendelssohn's Romance op. 62, No. 1; N. 
Chamilothoris played Etude (Sor), Sonata in E minor (D. Scarlatti) and 
Estudio Brillante (Tarrega); Eugenia Roditi played works by Bach, Granados, 
Villa-Lobos and Fampas (Greek Dance No. 2). 

E. Assimacopoulos played the Bach Chaconne, then, with a small 
orchestra directed by G. Ioannou, the Vivaldi Concerto. Finally Lizo Zoi 
with a section of the orchestra played the Concerto by Castelnuovo-Tedesco. 
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AT A GREEK TEMPLE 

G. MILIARRESSIS and ANDRES SEGOVIA 

S.C.G. CONCERT 

T HE Cooper Union (Adult Education Division) presented the Society 
of the Classic Guitar at a concert on March 11 th. Here are the 
details. 

Albert Valdes-Blail) played guitar solos: Suite in D minor (R. de Visee), 
Aria con Variazioni (Frescobaldi), Allemande, Sarabande, Courante and 
Fugue (Bach), Canzonetta (Mendelssohn), Three Preludes (Villa-Lobos) and 
Playera (Granados). 

After the intermission, Elly Stone accompanied by guitarist Walter Raim, 
gave a selection of songs. 

James Yoghourtjian played works by Dowland and Sor. Then he 
accompanied Miss Stone in his setting of Colorado Trail and finally played 
his . Theme. and Variations on this folk tune. 

Mr. Yoghourtjian gave a recital of guitar solos on the following evening 
to The Guitar Society of Toronto. 
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CHELTENHAM FESTIVAL GUITAR CONTEST, 1960 

T HE second Open Contest for guitar solo playing attracted an entry of 
23 guitarists on the Saturday afternoon of May 21st in the Town 
Hall Drawing Room at Cheltenham. For various reasons several 

entrants could not actually take part, but the sixteen who did provided an 
exciting and enjoyable feast of guitar music which lasted well over two hours. 
Each competitor had to play "Minuet from Sor's 2nd Sonata" and also a 
solo of t•heir own choice. 

The adjudicator was Richard Latham, F.R.C.O., a tutor at the Royal 
College of Music, London, where John Williams was one of his pupils. He 
said that although he was not a guitarist he •had often heard Julian Bream 
and John Williams from their student years onwards. (He amused the 
audience by telling of another adjudicator at a Northern Festival who had 
strongly criticised the players of a horn quartet whose playing was very bad. 
On leaving the building the irate horn players were waiting for him. They 
asked him if he played the horn-and if not, what right he had to say they 
were bad. He answered "No, I don't play the horn, neither do I lay eggs, 
but I know when an egg is bad.") 

Mr. Latham allotted separate marks for each of the two pieces of music 
and this showed that practically every competitor had gained more marks 
for the "own choice" solo than for the test piece. The Sor Minuet demanded 
more careful study than most competitors had given to it. Often there was 
a lack of clean articulation of the semi-quavers. The melodic line should 
stand out and the music should have 'shape'. It was important for the lowest 
bass notes to be accurate, as they are the foundation of t•he harmony. In 
some cases there were muffled tones and a lack of brightness. 

Mr. Latham's detailed comments on every item played were most helpful 
and informative; his marking was strict, but scrupulously fair. The standard 
of playing was undoubtedly higher than at last year's contest. 

The winner of the "Guildhall School of Music" Challenge Cup was 
Konrad Ragossnig of Klagenfurt-St. Martin, Austria. He played Fandan
guillo (Moreno Torroba) and gained 185 marks for what the adjudicator 
described as 'really beauti£ul guitar playing and great musicianship'. Using 
a variety of treatment to obtain colour he made difficult music appear easy. 
His style and technique seemed quite effortless. His guitar was a modern 
Hauser. 

The 2nd Prize Trophy was awarded to Nicholas Moes of London (175 
marks) whose chosen piece was Asturias (Leyenda) by Albeniz. This was 
a fine performance; beautifully calm and assured playing with the rasgueado 
chords still musical, instead of being harsh and 'scratchy'. 

Three competitors gained distinction, each with 174 marks. Anthony 
Smithson, who played Recuerdos (Tarrega), Susan Rossiter, who played 
Fantasia (Dowland) and Roger Knight, who was given a special prize of 
guitar music as the best of the four competitors under 17 years of age. 
Diplomas were awarded to Clive Layton, Trfaudary Harjono, Eric H. Miller, 
H. Glynne Jones and Douglas Smith. The next Cheltenham Festival Guitar 
Contest will probably be on May 13th, 1961. 

W.M.A. 
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READERS will wish to know something about Konrad Ragossnig, whose 
remarkab\e success at Cheltenham Festival Guitar Contest is reported 
on page six. 

He is 28 years old and his home is in Klagenfurt in the Southern Austrian 
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province of Carinthia. 1956 is the date when he was first mentioned in 
Guitar News. As a teacher of the guitar at Klagenfurt Conservatoire he took 
part in the 'Internationale Musiktage' at Schloss Trautenfels, Styria (Austria) 
directed by Karl Scheit, Professor of Guitar at Vienna State Academy. Later 
in 1956 at short notice he took part in the Geneva Guitar Contest, being the 
only Austrian to do so. 

Mr. Ragossnig was appointed head of the Chamber Music department 
of the Austrian Radio's Klagenfurt Studio and visited U.S.A. with the Studio 
choir. 

He had occasionally played guitar solos on Austrian radio, but a few 
months ago he decided to become a professional guitarist. Six hours a day 
regular practice made a marked improvement in his playing and considerably 
enlarged his repertoire. 

At Klagenfurt Konzerthaus on March 14th of this year, he combined 
with Werner Tripp (flute) in what the press described as 'an exceptional 
concert'. The two instruments were heard together in Handel's Sonata (op. 
1, No. 4), Giuliani's Sonata (op. 85), 'Ollapotrida' by Hanns Jelinek (1901) 
and Ibert's 'Entr'acte'. There were flute solos by C.P.E. Bach and Debussy; 
and guitar solos by J. S. Bach (from Lute Suite No. 1), Manuel de Falla 
(Homenaje) and Moreno Torroba (Sonatina). 

The Klagenfurt Kleine Zeitung said "Here were two real connoisseurs 
who came together to make music for our delight .... Konrad Ragossnig 
has made enormous progress." The Volkszeitung remarked on the 'serious 
sense of purpose and devotion in his playing- which will do a lot to earn 
respect for an instrument which is all too frequently misjudged' . 

Concerts in Vienna, Switzerland and France followed, his guitar being 
heard in chamber works by Webern and Schonberg. His solo repertoire 
includes Frank Martin's "Quatre pieces breves", the Sor- Mozart variations, 
works by Uhl, Bach, Falla, Dowland, Milan, Villa-Lobos, etc. 

Several leading teachers of the guitar were among those who heard him 
at Cheltenham and considered him one of the world's great guitarists. 

Catb~dral Strings 
Sole Manufacturers 

SPANISH GUITAR STRINGS 
Processed Nylon and 
Wound on Terylene 

Each 

281 
282 
283 
284 
285 
286 
287 

1st Nylon .. . 
2nd ,, 
3rd ,, 
4th Wound .. 
5th ,. 
6th ,, 
Set .. . 

1/9 
2/-
2/5 
2/7 
2/9 
3/1 

14/7 

Gut and Wound 
on Silk 

136½ 1st Gut .. . 
137½ 2nd ,, 
138½ 3rd ,, 
148 4th Wound 
149 5th ,, 

Each 

2/10 
3/-
3/7 
2/10 
3/4 

150 6th ,. 
150½ Set .. . 

3/7 
... 19/2 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 
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PAGANINI 
Twenty-six Original Compositions for Guitar solo 7s 0d 

Chamber Music with Guitar: 

1. Grand Sonata for Guitar and Violin 7s 0d 

2. Sonata concertata for Guitar and Violin 6s 6d 

3. Centone di Sonate (Collection of small Virtuoso 

Pieces) for Violin and Guitar .. . 13s 0d 

4. Terzetto in D for Violin, Violoncello and Guitar . . . 8s 0d 

5. Terzetto concertante for Viola, Violoncello and 
Guitar 14s 0d 

6. Quartet for Violin, Viola, Violoncello and Guitar 17s 6d 

7. Romance for Guitar solo (from No. 1) 6s 6d 

8. Cantabile for Violin and Guitar (or Piano) 6s 6d 

9. Variazioni di Bravura for Violin and Guitar (or 
Piano) 6s 6d 

10. Six Sonatas for Violin and Guitar, Op. 2 . . . 8s 0d 

11. Six Sonatas for Violin and Guitar, Op. 3 .. . 9s 0d 

ZIMMERMAN EDITION 

Sole Agents : 

NOVELLO AND COMPANY LIMITED 
160 WARDOUR STREET LONDON W.1 
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HOW WE SHOULD START THE STUDY 

OF THE GUITAR 

by Miguel Abloniz (Italy) 

Chapter VII-THE LEFT HAND (continued) 

SIMULTANEOUS USE OF TWO OR MORE FINGERS 
ON THE SAME STRING 

EXERCISE No. 1: Put simultaneously fingers 1, 2, 3, 4 on the first string 
(on four consecutive frets). As I have said before, it is better to start 
practising from the 7_th fret and gradually pass onto the larger frets. The 

fingers not only should reach the string simultaneously, but leave it also 
simultaneously, going as far away from it as at least two inches. This simul
taneous 'hammering', aimed to place the hand in the best position, as well as 
develop and strengthen the muscles of the fingers and hand, should be done 
four or more times on each string in the following order of strings: 1st, 2nd, 
3rd, 4th, 5th, 6th, 5th, 4th, 3rd, 2nd, 1st, 2nd, 3rd, etc. In this exercise, of 
course, the note heard is the one produced by the small finger. 

Exercise No. 2, form "A": Fingers 1 and 2 fall simultaneously on the 
first string, on two consecutive frets (7th and 8th) and stop there, becoming 
what is called 'witnessing fingers', while fingers 3 and 4 fall simultaneously on 
the second string (on frets 9 and 10); then, while fingers 3 and 4 stay where 
they are, fingers 1 and 2 are lifted simultaneously and fall simultaneously on 
the thirp. string (same frets as before) and stay there until fingers 3 and 4 
repeat the operation by going on the fourth string. When we reach the sixth 
string, the fingers which were still on the fifth (fingers 1 and 2) are lifted and 
fall again on the same fifth string and stay there while fingers 3 and 4 leave 
string 6 and go on string 4, etc. , repeating the exercise backwards. 

Exercise No. 2, form "B": We start again from the first string but this 
time with fingers 3 ~nd 4 (on frets 9 and 10); then, fingers 1 and 2 go on 
the second string, thus resulting in an exercise which is quite the reverse of 
form "A". 

Exercise No. 3, form "A": Fingers 1 and 3 fall simultaneously on the 
first string on frets 7 and 9 and stop there while fingers 2 and 4 fall simul
taneously on the second string on frets 8 and 10 and stay there while fingers 
1 and 3 leave simultaneously the first string and fall simultaneously on the 
third string (on frets 7 and 9), etc. 

Exercise No. 3, form "B" : Start with fingers 2 and 4 on the first string 
(on frets 8 and 10), followed by fingers 1 and 3 on the second string, etc. 

Remember never to lift the fingers unless it is the moment for them to 
go on to a new place; some pupils develop the bad habit of lifting the fingers 
as soon as the other fingers have reached a new string. The correct way is 
to practise rather slowly and keep the fingers as long as possible on the 
strings; they should be in the air as briefly as possible. 

Exercise o. 4, form "A" : Fingers 1 and 4 fall on the first string followed 
by fingers 2 and 3 on the second string, etc. 
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Exercise No. 4, form "B" : Fingers 2 and 3 on the first string followed 
by fingers 1 and 4 on the second string, etc. 

Exercise No. 5, form "A": Finger 1 falls on the first string, followed 
by fingers 2, 3, 4 falling simultaneously on the second string, followed by 
finger l on the third string (while 2, 3, 4 keep pressing the second string), etc. 

Exercise No. 5, form "B" : Fingers 2, 3, 4 fall simultaneously on the 
first string, followed by finger 1 on the second string, etc. 

Exercise No. 6, form "A" : Finger 2 falls on the first string, followed by 
fingers 1, 3, 4 falling simultaneously on the second string, etc. 

Form "B'' : The opposite. 
Exercise No. 7, form "A": Finger 3 falls on the first string, fingers 1, 

2, 4 on the second string, etc. 
Form "B'' : The opposite. 
Exercise No. 8, form "A'' : Finger 4 falls on the first string, fingers 

1, 2, 3 on the second string, etc. 
Form "B'' : The opposite. 

Other Ways of Practising 
After this simultaneous use of the fingers has been more or less mastered 

(and each exercise requires a good number of days), these exercises should 
be practised by playing one note at a time (always left hand alone), leaving 
each finger on the string until the moment it has to go and produce a new note. 

Other ways of exercising, becoming gradually more difficult, develop 
these exercises until the 'shake' (or trill). 

Naturally, at the beginning the notes are weak and almost not heard 
(especially fingers 3 and 4 which for that reason should be exercised with 
particular care and more times than fingers 1 and 2) but with practice the 
fingers become stronger and the 'hammering' makes the notes vibrate distinctly. 

(To be continued). 

THE WASHINGTON GUITAR SOCIETY 

THE Washington Guitar Society presented the following programme for 
the Baltimore Classic Guitar Society on Sunday afternoon, March 
27th, in Baltimore, Maryland. 

Minuet Sor played by Larry Field 
Etude . . . Coste 
Minuet Bach, arr. l'apas 
Pavane III Milan played by Bruce Newell 
Prelude No. 1 Tarrega .. . 
Cllipr-icho Arnbe Tarrega .. . 
Estudio Brillante Tarrega .. . 
Two Lute Pieces V. Galileo played by Carol Bistyga 
Out Walking . . . R. Pick . . . 
Arabesque R. Pick .. . 
Prelude No. 1 Villa-Lobos 

Carol Bistyga and Sophocles Papas played guitar duets by Carulli and 
El Noy de la Mare, arr. Papas. 

Cindi Tucker, singer guitarist, also gave two groups of folksongs with 
guitar. 
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ANDRES 

SEGOVIA 
SAYS 

The Guitar Review is a 
testimonial and an 
inspiration for all who 
love the guitar and beauty 

~VAILABLE NOW 
Subscription No. 19-24 ....... $6.00 

3 consecutive issues .. .... 3.50 
Single copies ................ . 1.50 

STARTING OCTOBER 1960 
Subscription No. 25-30 ......... 8.00 

3 consecutive issues ..... .4.50 
Single copies ................. 1. 75 
Descriptive Folder on Request 

THE GUITAR REVIEW 
409 E. 50th St., New York 22, N. Y. 

Rectified Nylon Strings 
for the Guitar 

• Improved Tonal Quality 

• Obtainable in Graduated 
Tensions to individual 
selection 

Details from : 

BABOLAT-MAILLOT-WITT 
93 RUE ANDRE BOLLIER 

LYON, 7me., FRANCE 
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~ FLAMENCO GUITAR METHOD ~ 
§ § 
§ An English translation of the Spanish § 

~ text has now been prepared to make ~ 
§ this famous textbook available to § 
~ English students § 

§ ~ 
28/6 Complete § 

§ § 

~ G. RICORD! & CO (London) LTD ~ 
§ 271 Regent Street London W.1 ~ 

. § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~J 
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J. s. BACH 
AND SOME REMARKS ON INTERPRETATION 

by Costa Proakis (Italy) 

PART THREE (continued) 

13 

Practical means of accentuation on the guitar. From the above it 
follows that there are two principal means of accentuation, (a) by accenting 
the principal notes or passages, and (b) by stopping the sound for a brief 
instant following up with a vigorous attack. 

These two principal accents can be produced on the guitar by different 
ways, according to the case : 

(1) By plucking "apoyando", or up-stroke, for accents on single notes. 

(2) By passing the thumb or index over the strings, as in rasgueado, when 
the notes are in the form of chords and placed on consecutive strings. This 
method of accentuation, although very effective in many cases, is not invari
ably suitable to all types o,f musiic and styles, quite apart from the fact that 
it is sometimes impossible to use it when the chord is not written for con
secutive strings. If the music therefore, on aesthetic or technical grounds 
obstructs the use of this form of accent, t,he only way of emphasizing the 
.::hard is by plucking it more strongly. But in endeavouring to do this, many 
guitarists, even advanced ones, often cause the strings to strike against the 
frets resulting in a sound which is rattling and unpleasant. In order to 
avoid this and at the same time achieve rich and vigorous volume, the 
author advises the use of the following method which is much more effective 
in regard to tone colour and intensity: Place the fingers of the right hand 
on the proper s;trings and press them so that the two opposing forces of pull 
between the thumb and the fingers i-m-a may be felt, the thumb pulling in 
a downward direction and slightly towards the table of the instrument and 
the latter pulling in an upward direction, also slightly towards the table. At 
this point, forcing the nails past the strings, move the whole hand briskly 
to the left in a circular motion, describing approximately a quarter of a 
circle, and raise the fingers to clear the strings. 

The whole secret of this method lies in the fact that the rotary movement 
of the hand allows practically half ,the width of the nails (from the poiilt 
where the nail joins the left side of the finger up to the farthest tip of the 
nail) to pluck the strings and as a result of the fact that the strings are covered 
by a greater surface of the nails, the tone is correspondingly increased ih 
strength and improved in quality. The author has tried the above method 
of plucking chords with all his advanced pupils with successful results and 
no difficulties. Although practising this method might appear excessively 
difficult at .the. beginning, yet, with a little patience and practice it will be 
found easy to acquire. 

(3) By releasing the pressure of the fingers of the left hand without removing 
them from the strings. 
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(4) By replacing the fingers of the right ,hand after they have just plucked 
the string so as to still the vibration of the strings. If the notes to be so 
stilled are more than four in number, e.g., a chord over five or six notes, the 
inside of the thumb (the part of the thumb facing the table) should be laid 
against the bass strings and the fingers i-m-a on the three top ones, whereby 
vibration of all the strings simultaneously will be checked. 

The last ,three methods of checking the sound as described in para
graphs Nos. 3 and 4, allow the fingers of both hands to remain in their 
standard position and at the same time to preserve their muscular tonus 
(i.e. the state of the muscles intermediate between contraction and complete 
relaxation), bot,h of which are indispensable conditions in keeping them 
ready for action even in the most complicated and rapid movements. 

(c) INTENSITY OF SOUND 
In interpreting Bach, many guitarists tend to start the piece piano, pass

ing to forte by a transition of crescendo, or vice versa, and almost invariably 
ending it with a gradual decrescendo . This form of expression is not suited 
to Bach's style. In his compositions the beginning and end of a piece should 
be centred on the principal sonority. 

As a general rule no transition should take place between forte and piano. 
An appropriate interpretation of Bach requires an immediate attack on forte 
from piano, and vice versa. 

A cadence (close), especially the final one, is never subject to a 
diminuendo but as a rule follows the sonority of its preceding phrase, forte 
i.f the phrase is forte and piano if the phrase is piano. This characteristic 
opposition of the two shades piano and forte , is one elementary means of 
"colouring" Bach's music. 

A fugue, however, requires a special treatment. After the principal 
theme has -been played, it is not admissible to increase the sonority upon the 
successive entries of the other voices. The principle of the classic fugue does 
not admit such changes " just as the principle of architecture does not admit 
that the nave of a Gothic cathed.ral is based on pillars of different dimensions" 
(Schweitzer). 

Ho•wever, when the theme reappears, it is permissible to emphasize it, 
not by increasing t•he sonority, but by a moderate change o.f tone colour, 
bringing the right hand closer to the bridge of the guitar. It should nevertheless 
be remembered, that what is expressive by its inherent power does not 
need additional expression. Otherwise it appears, to employ a visual simile, 
like an arabesque mirrored in moving water. Continuous change of tone 
colour, so beloved of many a guitarist, is therefore, to be avoided in Bach 
and in earlier music. 

Two kinds of sound nuances should be observed in the Master's music, 
i.e. the principal ones revealing the structure of the composition and the 
secondary ones the detail. The nuances of detail, which might be called 
subjective, are an essential element of the whole structure of Bach's music 
and are to be confined within the limits of the sonority of a given passage. 
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In music, whether modern or early, forte and piano are two of the most 
important dynamic indications for accents and expression. While it is easy 
to understand the literal meaning of the two terms, it is difficult to apply 
them adequately in practice. 

In the first place it should be noted that the terms forte and piano are 
not absolute as regards their meaning. Their value is rather a relative one 
and can be comprehended only in relation to the musical context in which 
they are inserted. To borrow the terminology of the graphic arts, they are, 
as it were, the light and shade of the composition. 

The real difficulty in their application begins when a lengthy passage 
has to be played forte or piano throughout. In the majority of cases as soon 
as performers start to play forte they immediately tend to weaken the sound, 
or conversely to strengthen it if they start piano, and it is a rare performer 
indeed who can succeed in playing the entire passage with the requisite 
volume. 

On the other hand if we begin playing with the full volume allowed by 
our instrument, intense emphasis of volume in later passages will obviously 
not be possible. Care should therefore be taken to ascertain the precise 
intensity required by every single piece, from beginning to end. 

Once the forte and piano are mastered in all their aspects, the next step 
is to practise crescendo and diminuendo (usually written: cresc. and dim. or 
decresc.). It must be remembered that these two terms do not concern 
tempo, but simply the gradual increase or decrease of the volume of sound. 

Difficulty in intensifying the sound by "regular" and "gradual" steps 
without any abrupt changes, is experienced not only by beginners but also by 
good performers. This is the reason why one of the great interpreters of the 
last century, Hans von Bulow, thought it necessary to issue his aphorism: 
"crescendo means piano and diminuendo forte". 

This statement is only apparently contradictory, because immediately 
playing forte when crescendo is indicated, or conversely immediately playing 
piano when diminuendo is indicated, is .tantamount to abolishing both the 
effects of crescendo and diminuendo. 

In beginning the study of dynamics, guitar students are advised to 
practise them on the scale of 'C' (without open strings), in the following way: 

(a) Play the lower octave forte .throughout and the higher piano, afterwards 
descending in the reverse order. 

(b) Play the lower octave crescendo and the higher diminuendo, afterwards 
descending in the reverse order. 

(c) Play both ascending octaves crescendo and both descending diminuendo. 
The precise performance of this last exercise will prove the most difficult 
of all, but it will be easily mastered after a little practice. 
Apart from improving musical expression, the above exercises will enhance 

sensitivity of touch and complete control of finger strength. 

(To be continued) 
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ROLANDO VALDES-BLAIN 

BRAZIL RADIO AND PRESS 

W ELL over two thousand items of recorded guitar music have been 
presented by Ronoel Simoes in his regular series 'Radio Gazeta de 
S. Paulo'. About 180 different guitarists have been heard in these 

broadcasts. · 
Not only on Radio but in the popular newspaper 'A Gazeta', the guitar 

is given valuable publicity in the many articles written by Ronoel Simoes. 
These frequently occupy two or three columns and are illustrated with portraits 
of guitarists. 

A most impressive article on Heitor Villa-Lobos was published on 
January 9th, giving much information about the great Brazilian composer's 
contact with the guitar. 

• 
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ROLANDO V ALOES-BLAIN AT CINCINNATI, OHIO 

T HE University of Cincinnati, following the pattern of other institutions 
of higher learning, decided to include the guitar as part of the "Music 
on Sunday" series in this season's offerings, and presented Rolando 

Valdes-Blain, widely-known concert guitarist, in a recital on Sunday after
noon, May 1st. 

An audience of at least 800 persons streamed into Wilson Memorial 
Hall, with some 'aficionados' coming from the distant cities of Ohio, Kentucky 
and Michigan, to see this outstanding artist and hear the magical tones 
emitted from a superb Manuel Velazquez guitar. 

The programme consisted of : 
~wo Pa,vana.s Milan 
Terna con Vairiaciones ... Narbaez 
Parti-ta in A Logy 
Sarabande, Prelude, Bourree J. S. Bach 
Sonata Cimerosa 
Minuetto and Rondo (Grand Sona1a) F. Sor 
Suite Castellana and Noctumo Torroba 
Choros No. 1 Villa-Lobos 
Fandanguillo Turi·na 
Little Piece for Guitar . Rayburn Wright 
Campanas deJ Alba S. de la Maza 
Leyenda Albeniz 

Mr. Valdes-Blain took the formality out of the event by placing his 
large audience in a receptive mood with a few words prior to playing. As 
far as audiences go, few recitalists can boast of such a wonderful group! 
Silence, which reigned supreme, was broken only by the spontaneous bursts 
of applause at appropriate points along the way. He gave a scintillating 
performance and clearly showed that he is a complete master of the instrument. 

The significance of this excellent performance, in reality, has a far
reaching scope in the world of the guitar and can be briefly summed up as 
follows: if the great maestro, Andres Segovia has, by his untiring efforts, 
elevated the guitar to the regal domain it now occupies, then the calibre of 
guitarists as exemplified by Rolando Valdes-Blain can certainly keep it there. 
The warm welcome and high enthusiasm accorded him in this latest triumph 
has assured this great artist of future successful appearances under the same 
sponsorship in Cincinnati, Ohio. GEORGE J. MARKS. 

CONCERT BY PER-OLOF JOHNSON 

T HE eminent Swedish guitarist, Per-Olof Johnson, had the great honour 
recently of giving the opening concert in a new Concert Hall in Oslo. 
His programme included music from the 14th century to the present 

day. 
He played compositions by Albeniz, Bach, Dowland, Frescobaldi, Villa

Lobos, Visee, etc. Before each piece of music, Mr. Johnson gave a short 
talk about the composer and the music. The concert was a great success and 
the critics were full of praise. 

During his stay in Oslo, Mr. Johnson made some recordings for the 
Norwegian Radio. 
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SPANISH MUSIC IN LEBANON 

T HE Director of Centro Cultural Hispanico presented Vrouyr Mazmanian 
and his pupil Sarkis Sarkissian, in a concert of Spanish guitar music 
on April 27th in Beirut. The programme included works by Juan 

Marella, Gaspar Sanz, F. Sor and Albeniz, played on two guitars. 
V. Mazmanian played as guitar solos:-Studies and Minuet (Sor), 

Recuerdos (Tarrega), Estilo Popular (Llobet), Preludio (Villa-Lobos), 
Andaluza (Azpiazu), Danza No. 5 (Granados) and Asturias (Albeniz). 

The two guitars were also heard together in Romance Antiguo and 'El 
Vito'. 

During the programme, Prof. Mazmanian gave a talk about the guitar. 

JULIAN BREAM 

JULIAN BREAM has now com
pletely recovered from a finger 

injury and here are some of his 
engagements. 

June 2nd- Putney; June 5th
Whalley (near Blackburn); June 8th 
- Sheffield (in aid of World Refugee 
Year); June 14th, 15th, 20th, 21st
Aldeburgh Festival; June 26th
Claydon House, Bletchley. During 
August he will be at Dartington 
Summer School. 

I.C.G.A. 

W E thank all who kindly sent 
back issues of "G.N." in 

response to our appeal. "Guitar 
Music" will be reviewed in our next 
issue. 

MUSIC WEEK AT DARMSTADT 

A MUSIC Week consisting of 
courses and concerts took 

place during June in Darmstadt 
(Germany). The guitar was rep
resented by Karl Scheit who con
ducted two courses, one elementary 
and the other for teachers of the 
guitar. He also took part in the 
chamber music concert. 

ARTHUR RAY HUME 

WE regret to learn of the death 
on March 23rd of Arthur Ray 

Hume of Saskatoon, Canada, at the 
age of 46. Mr. Hume was devoted 
to the classic guitar. To his widow 
and family we convey our deepest 
sympathy. 

CLASSIC GUITAR REFERENCE CHART 
Designed by V. Bobri 

with a Message from Andres Segovia 
Th is convenient wall chart shows at a glance exact position of every note on 
the actual size fingerboard, diagrams for correct playing positions of hands and 
body ; valuable data on stri ngs, guitar music, care of nails , etc. Indispensable 
for teachers and students. Price $1.50 - Order directly from : 

V. BOBRI - 409 E. 50th STREET, NEW YORK 22, N.Y., U.S.A. 



JULv- Auo., 1960 GUITAR NEWS 19 

Seg,eutla at. efucag,o. 

T HE Bach Chaconne was the crowning glory of a wonderful Segovia 
recital given at the Orchestra Hall, Chicago, on March 13th. It 
opened with the delicate tracery of lovely sounds in the music of 

Chilesotti's fifteenth century lute pieces, and continued with the delightful 
music of Narvaez, Sanz and Weiss. 

By this time the stale, stagnant, toba~o-fouled air of the hall bad caused 
an epidemic of coughing which was as disturbing to serious listeners as it 
must have been disconcerting to the artist. So, before commencing the great 
Chaconne, Segovia stood up, handkerchief in hand, and silently demonstrated 
how a cough could be muffled. Then, with the single word "Please!" he 
sat down and began to play. 

The three leading Chicago newspapers, Daily News, Tribune and Sun
Times, vied with each other in their praise of that masterly performance of 
the Chaconne. Don Henahan wrote : "In the Chaconne Segovia finds depths 
of restrained sadness and resignation that are hard to match in music written 
before the Romantic era". Comparing the guitar with the violin as an 
interpretative medium for this music, Robert C. Marsh wrote : "Moreover, 
on the guitar one can not only play counterpoint with ease, but the instru
mentalist can invest each voice with its own tone colour and provide degrees 
of individuality between voices impossible on the four strings of the violin." 

After the Suite "For Segovia" by Tansman and Sevilla by Albeniz, the 
capacity house gave Segovia a terrific ovation, demanding encore after 
encore so that they obtained almost another concert for their importunity!
Introduction and All~gro (Sor), Study in A (Tarrega), Etude No. 1 (Villa
Lobos), Fandanguillos by both Torroba and Turina. What a RECITAL ! What 
a MASTER! 

SEGOVIA'S BRITISH 

CONCERTS 

SEGOVIA is due to play at the 
Royal Festival Hall, London, on 

October 13th with the London 
Philharmonic Orchestra. 

On the following day he will play 
at the Swansea (Wales) Festival with 
the London Symphony Orchestra. 

A must for every guitarist ! 

Major and minor diatonic scales, by 

A. SEGOVIA 
New revised edition with Spanish and 

English text ... .. . $1.50 
Three Flamenco Variations by 
Sophocles Papas ... . .. ... $1.00 

GUITAR SHOP, 1816 M. Street, N.W. 
Washington, 6. D.C., U.S.A. 

GUITARISTS IN IRAQ 

The newly-formed "Friends of the Guitar Society of Iraq" is having 
regular monthly meetings. Eleven guitarists, all pupils of Mr. Chobanian, 
took part in a 'Guitar Rally' on April 29th. 
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NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

World's finest strings. Used by 
leadina artists , Hand made for 
utmost precision, Available in {, 

silver plated or pure silver 

E. & 0. MARI, INC. 
Manufacturers of Musically Better Strings 

Since 1600 

38-0l 23rd. Avenue 
Long Island City, 5, N. Y . 

U.S.A. 

COMPLETE STOCK 
of Tone Woods 

SPRUCE 
EBONY 
ROSEWOOD 

Ready inlaid Rings, Purfling 
and Tools 

Semi-finish Necks 

Send stamps for Free List 

H. L. WILD 
510 EAST 11 STREET 

Dept. K. 
New York City, 9, N.Y., U.S.A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

i M. ABLONIZ i 
i New Guitar Music i 
i Original Compositions i 
§ Ch~rinho 2s. Od. § 
§ Cowboy Melody (based on ' Colorado Trail') 2s. Od. § 
S Guitar Serenade 2s. Od. § 
§ Polo 2s. Od. § i Arrangements ~ 

~ HAYDN Minuet Op. 2 No. 2 2s. Od. § 
MENDELSSOHN Venetian Gondola Song 2s. Od. i SCHUMANN Four Album Leaves 2s. Od. ~ 

§ Arrangement for Two Guitars § 
§ BACH Prelude No. 1 from '6 Little Preludes• 2s. Od. § 

~ G. RICORD! & CO (London) LTD ~ 
§ 271 Regent Street London W.1 ~ 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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WATFORD AND DISTRICT MUSIC FESTIVAL 

T HE guitar section of the Watford and District Music Festival was judged 
on Saturday, May 14th. This is the first time that a section for guitar 
has been included and the organisers are very pleased that it was so 

successful. Twenty-nine competitors entered in the three classes and some 
travelled long distances to take part. 

The Adjudicator was Douglas Cameron, F.R.A.M., who said he was 
very much impressed with the high standard of playing in all classes. He 
was particularly impressed with the 12 years and under class and took the 
unusual step of awarding 100% to the winner, Amina Harris, as he could 
find no fault with her playing. She was closely followed by Jeffrey Frankel 
with 99 %, Jenny Tischler came third. 

The 16 years and under class was won by Julian Byzantine, Esther Taylor 
was second and John Cadman was third. 

The Adjudicator said that the Open class was difficult to judge as there 
were so many differences in age, experience and technique and some music 
was much more difficult to play. While allowing for everybody's good points 
he judged it on performance-how it would sound to him at a concert. He 
gave first place to Trfaudary Harjono who played Asturias Prelude (Leyenda) 
by Albeniz, second to Julian Byzantine, who played Prelude in E minor by 
Villa-Lobos and third to Susan Rossiter, who played Lachrimae Fantasia by 
John Dowland. 

Mme. Adele Kramer donated a silver cup for each section. These were 
presented at the Prizewinners' Concert on June 2nd. 

Next year's Festival will be held from April 28th to May 18th, 1961. 
B.M. 

MANUEL LOPEZ RAMOS 

A RIZONA State University presented Manuel Lopez Ramos in the 
Ballroom of the Student Union Building, Phoenix, on March 13th, 
before an audience of some six to seven hundred people which 

completely filled the hall. The three-part programme opened with Sarabande 
and Gavotte (A. Scarlatti) and the Bach Chaconne. Part Two included 
Sonatina (Moreno Torroba), Nortefio (Crespo), Scherzino Mexicano (Ponce), 
Tango (Albeniz), Music Box (Sagreras) and Recuerdos (Tarrega). 

Part Three consisted of Castelnuovo-Tedesco's Concerto for Guitar and 
Orchestra in which the soloist was joined by the University Chamber 
Orchestra conducted by Eugene P. Lombardi. The ovation was tremendous! 

Manuel Lopez Ramos, Argentina-born, is about 30 years of age. He is 
at present teaching guitar courses at the National School of Music of Mexico 
University. 

John C. Tanno of Phoenix writes : "Manuel Lopez Ramos gave a mag
nificent performance, one that will be long remembered. He possesses a 
miraculous technique- has a fabulous right hand. It is difficult to believe 
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that one could develop such tremendous power in the tip-joints of the fingers 
and yet produce such delicate sounds . . . . Mr. Ramos has perfected the 
technique of both hands to a degree seldom attained by guitarists. This he 
has done by diligent application, concentration, research and experimentation 
in digital science. He seems to know the why and how of every facet of classic 
guitar playing and is capable of teaching and transmitting it to others." 

JOHN WILLIAMS 

J OHN WILLIAMS' broadcast of music by Bach (BBC recording) on April 
2nd was an outstanding performance. He played Suite (S.1009) arr. John 
W. Duarte; Prelude, Fugue and Allegro (S.998) arr. Segovia and John 

Williams. 
On May 5th he made a successful Paris debut at the Salle Gaveau. His 

programme included Three Pavanes (Milan), Sarabande, Minuet and Bourree 
(Handel), Gavotte (A. Scarlatti), Prelude, Fugue and Allegro (J. S. Bach), 
Four Studies (Sor), Variations on a Mozart Theme (Sor), Prelude, Barcarolle 
and Danza Pomposa (Tansman), Suite -Castellana (Moreno Torroba), Mallorca 
and Torre Bermeja (Albeniz). 

GUITAR IN A COTSWOLD CHURCH 

by Joan Prior (Britain) 

ASCENSION DAY, 1960 (May 26th), brought a moving experience to a 
group of people in Bisley Church, Gloucestershire. This was a small 
but special occasion, for John Williams gave a guitar recital in these 

peaceful surroundings. Outside, the sunny country churchyard, old tombs, 
tender green trees and singing birds. Inside, the obviously well-loved church 
with worn steps and stone floor, the quiet atmosphere of reverence, and mag
nificently arranged great groups of flowers . 

Then came the music! Commencing with Pavanes by Luis Milan and 
progressing through Handel and Scarlatti to Bach, the sounds were most 
enthralling, the upper strings giving forth round, huge pearls of melody, and 
the bass (perhaps less impressive) underlying the whole. Bach in a church, 
played by this wonderful guitarist, gave one a thought of history and fixed a 
link with the flexibility of time. 

John Williams has a dignity of bearing and speech which made his 
little announcements between groups of music and his frequent references to 
Segovia, an individual part of his programme. 

Four studies by Sor, and the Mozart Variations, were incredibly well 
played, and pa_rticularly in keeping with the summer evening. 

The second part of the recital was Villa-Lobos, Moreno Torroba and 
Albeniz, interpreted with fire and passion. One noticed the amazing right 
hand, and fully realised the rarity of first-rate playing like this, on an instru
ment which demands so much from both hands and from the soul of the 
guitarist. 

V e re-entered the world from the church, inspired and refreshed. 
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LORIS 

0. 

CHOBANIAN 

TELEVISION IN IRAQ 

LORIS 0. CHOBANIAN has been appearing on Baghdad Television 
regularly once a month, but the programme on April 6th was rather an 
exceptional one. Its aim was educational, introducing the classic 

(Spanish) guitar in its real beauty. The programme lasted half an hour, the 
first part being a history of the instrument, the traits which distinguish it 
from other so-called 'guitar' instruments, and the opinions of the guitar by 
great musicians, whose portraits were shown. The guitar was displayed with 
suitable artistic decorative background and was then demonstrated, the 
fingering explained, etc. 

Then the life and accomplishments of Andres Segovia were shown with 
pictures from the_ Segovia book which were so clear that some people said 
they thought that Segovia himself was on Baghdad Television. 

Mr. Chobanian then played solos by Lecuona, Vicente Gomez and 
Tarrega, the programme ending with Sevillanas in which he was joined by 
four of his pupils. 
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NEWS FROM CALIFORNIA 
Concert and Film Show 

A BOUT 250 people were present at Lime Grove Auditorium, Los 
Angeles, California, on March 5th for a programme presented by the 
Friends of the Classical Guitar. 

Guitar solos were played by Regina Bartosovsky and Howard Heitmeyer. 
Mary Bolas contributed a group of seven Greek folk songs to her own 
accompaniment. 

Then came the showing of the Segovia film, which a member, Mr. Earl 
Brown, kindly loaned for the evening. 

This society is remarkable in that its members possess between them 
some fourteen Hauser guitars (Senior and Junior). 

Chopin Anniversary 

A special programme commemorating the 150th anniversary of the birth 
of Chopin was given in Los Angeles on March 26th by the American Guitar 
Society. 

It opened with a brief talk on the life and works of Chopin by Vahdah 
Olcott Bickford, followed by Chopin music played on solo guitar by Helene 
Hammond, Michael Katz, Luis Elloriaga, Joel V. Nava, Marty Trent, Regina 
Bartosovsky and Vahdah Bickford. To conclude the programme Chopin 
music was played on two guitars by Vahdah and Zarh Bickford, who were 
responsible for many of the transcriptions. 

Contemporary Composers 

A programme of guitar music by Contemporary Composers was given 
by The American Guitar Society at South Pasadena, California, on April 
23rd. There were several 'first American performances', including Valsetta, 
Marcetta and Buleria Gitana by Miguel Abl6niz, Suite for Two Guitars (op. 
49, No. 1) by Josef Lechthaler, Chegada for guitar and piano (from Suite 
No. 1- "Festa Portuguesa") by Duarte Costa, etc. 

ROYAL MANCHESTER COLLEGE OF MUSIC 

FROM the current prospectus of the Royal Manchester College of Music 
we are glad to see that the guitar is still on the list of instruments 
officially taught, the teacher being Mr. Terence Usher. 

The announcement of the acceptance of the guitar was made in "Guitar 
ews" (June-July) 1954. Manchester was the first of the Royal (chartered) 

Schools of Music where the guitar could be studied under academic conditions. 
One of the guitar students at the R .M.C.M. was the only pupil to obtain 

distinction on any instrument at the 1960 terminal examinations at this College, 
with the guitar as bis 'second study'. 
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GUITAR DUO CONCERT IN ROME 

T HE auditorium of "Liberi Incontri" was completely filled for a Guitar 
Duo concert on March 30th by Augusto Logli and Sergio Notaro. 
The programme consisted of music by Mozart (Minuet), Bach (Fugue), 

Sor (op. 38 and op. 34), Granados (Intermezzo) and Falla (Miller's Dance 
from 'Vida Breve'), but they also had to give five encore items. 

Both guitarists are pupils of Costa Proakis and winners of the first two 
prizes at the Bologna 1956 Contest. 

AT UTAH UNIVERSITY 

FOR the past two years, Lamar Eskelson, teacher of voice and classic 
guitar and President of the Intermountain Society of the Classic Guitar, 
has been studying at the University of Utah to obtain his Bachelor of 

Music degree. The graduating committee allowed him to use the classic 
guitar for half of his Song Recital on May 26th at the Music Hall of the 
University. The programme included : 

Romerico 
Durandarte 
Bois epais 
Sento nel core 
Sleep Wayward Thoughts 
Flow my Tears 
When Laura smiles ... 
Have You seene but a 

Whyte Lillie Grow 
Two French Bergerettes 

Juan de la Encina 
Luys Milan 
Jean Baptiste Lully 
A. Scarlatti 
J . Dowland 
J. Dowland 
P. Rosseter 

Anon. 
Anon. 

trans. Fernandez Lavie 
L. Eskelson 
L. Eskelson 
M. Abl6niz 
R. Shipley 
L. Eskelson 
D. Dupre 

J. Runge 
L. Eskelson 

The University of Utah has a very active classic guitar class and is 
developing a full-fledged programme for those who wish to study as a Music 
Major using the classic guitar as their chief instrument. This programme is 
under the able direction of Dr. Wm. L. Fowler, who was recently a student 
of Andres Segovia at Siena. 

The Classics of the Guitar 

MARIA LUISA ANI DO 
The voLume of 64 pages, with coloured cover, contains : 

biography; 60 rare and original photographs; reproductions of documents; 
letters and autographs of M. Llobet and other masters; Tarrega's guitar and 
other information of great interest. Notes, translation and text in Italian 
by E. R. Roveri. Photography by F. Redaelli. 

For orders (advance payment only) write to: -
EDIZIONI E. R. ROVERI, Via Piatti 3, Milano, Italy. 

Price, including postage, $2.50 (U.S.A.). 18/- sterling. 1.500 Italian lire. 



26 GUITAR NEWS JULY-AUG,, 1960 

MEMBERS' ANNOUNCEMENTS 
Prepaid announcements of up to 50 words (maximum) S/- per insertion (U.S. 7Sc.). Series of sb. 

for the price of five----25/- (U.S. $3.50). 

STEVENS LE-GRICE-The estaiblished school of classic guitar. Personal tuition 
to suit your convenience. Our complete postal course is carefully made for the 
needs of distant students; backed by our advisory service, and includes a gramo
phone record to assist beginners. Price complete £3 / 3/ 0 ($10), 29 Caledon Road, 
London, E.6. 

WANTED. "Guitar News" Nos. 1 to 38 in good condition. State price. J. C. 
Robertwn, 96 Woodstone Avenue, Epsom, Surrey, England. 

GUITARS of fine tone and quality. Handmade throughout by CHAMBERLAIN, 
(30 years practical experience). I Waterloo Street, Leicester, England. 

NEW STRING\S treble wrapped on silk, superb set $3.60 post free with money order, 
minimum two s•ets. Acoma Music Shop, 1118 Ma.rket Street, San Francisco, U.S.A. 

KATHLEEN LAMB, L.R.A.M., Professor Birmingham School of Music, Lecturer 
London County Council Further Education, gives lessons in Classical Guitar. 
Enquiries: 314 Woodstock Road, Oxford. 

WANTED. Guitar Stool, foot-stool, and wooden music stand i,n good condi,tion. Julian 
Byzantine, 88 Mount Nod Road, Lo.ndon S.W.16. STR. 0535. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London, N.W.3. (Tel: PRimrose 5366). 

STUDENT GUITARS-hand made with excellent tone, full size concert models
from 14 guineas. Better models- rosewood and ebony, etc., after Torres, from 25 
guineas. A. R. Knowles (maker), 2 Oakwell Crescent, Roundhay, Leeds 8, Yorks. 
Tel.: 658098. 

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the London College of Music 
and Watford SchooJ of Music receives pupils, including beginners, at 35 Corringham 
Road, London, N.W.11. Enquiries SPEEDWELL 7740. 

CHESNAKOV. Elemeruts of music and harmony in the study of the Classical Guitar. 
Theoretical and practical ,training in modern technique as a basis for development 
o,f artistic playing and for elimination of _faults, self acquired o,r installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road, London , S. W. I 0. 
(FLA. 4354). 

FOR SALE. Enrique Garcia guitar dated I 917. In excellent condition. Price $650. 
Write: Robert S. Cooper, 105 W. Perry Street, Savannah, Georgia, U.S.A. 

CLASSIC GUITAR TUITION. Priva.te lessons, a,nd new Correspondence Course, with 
photographs, charts and modern text. Lorna Gray Gui:ar Studi·o, 40 Gordon Square. 
London, W.C.l. Tel. Eus. 6465. Write for details. 

CHANGE OF ADDRESS. Professor Karl Scheit has now changed his address to 
Seilerstlitte 12, Wien 1, Austria. 

"GUITAR NEWS" back issues. We ha,ve now sold all back issues and can only supply 
o. 53 , price 1/4 plus postage. We have also sold out of the Eric Ridge booklet 

on ·The Birth o.f a Guitar". 

PRICE CHANGES 
In Messrs. Ricordi's advertisement in our last issue, the prices of the 

following items were wrongly stated- the correct published prices are as 
follows : alsette; Marcetta 2s. Od. : 10 Melodic Studies 5s, Od.: 4 Preludes 
3s. Od. 
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RESTO RATIO NS AND VALUATIONS 

lSa, HAGLEY ROAD, FIVE WAYS 

BIRMINGHAM, 16 
TELEPHONE: EDGBASTON 0787 

N'7LON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists. 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered Pure 
2/9 5/-

silver covered 
6/-

3/ 3 5 / 6 7/6 
3/6 7 / 6 9/-

Nylon, covered with Tape-section nylon 4 / 10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

Any set with covered G 3rd will be 2 / l extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

"AUGUSTINE" NYLON 

E 1st Nylon ... 
B 2nd 

1/9 D 4th covered silver colour 3/7 
2/2 A 5th 3/11 

G 3rd ,, 
Per set silver 

2/3 E 6th ,, ,, ,, 4/3 
colour . . . 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
,, 4/1 
,, 4/5 

18 / 8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 
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