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JAN TORNAY 
A new American-born guitar recitalist 

JAN TORN A Y, whose portrait appears on our front cover, is of French 
descent, born in Detroit, Michigan, twenty years ago. She began the 
study of the guitar two years ago, after studying piano for nine years, 

including two years at Northwestern University, Evanston, Illinois. 
On April 17th she was presented in a guitar recital by the International 

Institute of Music at Inter American University, San German, Puerto Rico. 
Her programme consisted of: 

Partita in A minor - Joh. A. Logy 
Menuet-Sarabande-Menuet S. L. Weiss 
Gavotta A. Scarlatti 
Allegro W. A. Mozart 
Lute Pieces of the Renaissance - (Tr. 0. Chilesotti) 
Pagina Romantica Carlos Pedrell 
Three Preludes, Nos. I, 3, 4 H. Vill a-Lobos 
Suite Castellana F. Moreno Torroba 
Valse M. Ponce 

A second recital was given at the University on April 22nd and a thirty
minute television recital on April 24th. (WIPR-TV). 

Jan Tornay is married to a teacher of psychology at Wayne University, 
Detroit. 

LEONARD THOMAS BRIDELL, M.A. 
(1882-1962) 

W ITH sorrow we have to announce the death of Leonard Thomas 
Bride!! on April 23rd . 

He was President of the International Classic Guitar Association 
from the time of its inception in 1951 until a year ago, when failing health 
caused him to relinquish that office. 

Formerly a lecturer· and teacher of Science at Marlborough College he 
was a man of wide erudition , impeccable taste, and a connoisseur in a wide 
field of Art. His interests included music (particularly violin and guitar), 
ceramics (English, Continental and Far Eastern), and he was a talented artist 
in oi ls and watercolour. 

His personality radiated a quiet, friendly charm by which those who 
knew him will always remember him. 

For many years he was also President of Cheltenham Classic Guitar 
Circle (founded 1946) and held office in many other cultural societies. 

He was the ideal president for T.C.G.A. in its early years, willing to give 
the organizers a free hand , but always ready with wise counsel and sound 
advice when it was desired . 

WILFRID M. ApPLERY, 
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Festival Contests 

ABOUT thirty guitarists from various parts of England arrived in 
Cheltenham on Saturday, May 26th to compete in the guitar playing 
contests of the 31st Annual Cheltenham Competitive Festival. The 

'Garden Town' welcomed them with flower beds gay with tulips and giant 
chestnut trees in full bloom in its main street-'The Promenade' . 

A large audience assembled in the beautiful Drawing Room of the 
Town Hall, and promptly at 1.30 p.m. the Open Contest for the Madame 
Kramer Trophy commenced. Competitors had to play a test piece- Asturias 

(Leyenda-Prel udio) by Isaac 
Albeniz- and a short piece of their 
own choice. The adjudicator was 
Philip Moore, F.R.C.O. 

The Trophy (a Silver Cup) 
was won by Anthony Smithson 
whose playing was praised by the 
Adjudicator for its clear articulation. 
The 'own choice' piece (Prelude in 
D mi by J. S. Bach) was described 
as 'a lovely performance' . Mr. 
Smithson was the winner of the 
First Guitar Contest at Cheltenham 
Festiv3.l , four years ago. 

Ifanudin Harjono was second , 
with Turina's Fandanguillo as his 
selected piece. 

The Amateur Contest attracted ANTHONY SMITHSON 32 entrants, 29 of whom actually 
played. In this contest the test piece was Study No. 7, Op. 60 (M. Carcassi) 
with an ·own choice' piece. This was a record number of entries for Chelten
ham , and the standard of playing showed a marked improvement on last 
year. Ages ranged from eleven years to well into middle age. 

80 points out of 100 entitles a competitor to a diploma, 90 points is 
considered exceptionally good, in fact, the highest number of points awarded 
in this year's Festival (which lasts a fortnight and has thousands of entries for 
all instruments , etc.) was 96 and readers may be interested to know that this 
was gained by the brilliant 17-year-old oboe player, Anna Ross, who took 
part in Lisa Bronowski's recent guitar recital at Cheltenham. 

By 5.30 the last competitor had finished and the Adjudicator mounted the 
platform. He said that the standard of playing was very good; there were no 
bad performances. The test piece was open to a wide variety of interpre
tations, it was a technical study but he was pleased that m·rny players had 
made a piece of music out of what could have been a mechanical technical 
exercise. The melody line could be brought out, and varying dynamics and 
shading used, but not too contrasting tone-colour in a piece of this nature. 
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He awarded the cup to 13 years old Esther Taylor of London, giving her 91 
points for 'wonderfully expressive playing and lovely sounds' . Her own 
choice piece was Bach's D mi Prelude. Second , with 89 points, was Martin 
Best of London whose own choice piece was No. 3 of the Carcassi Studies. 
His playing showed clean melody, expressive powers and a nice use of rubato. 
Mr. Irwin of London (3rd with 88 points) gained marks for his well-propor
tioned playing of Legnani's 'operatic' Caprice with its recitatives, bass solos, 
etc. Next, with 86 points each, came Roger Knight of Oxford with rock
steady performances of both the test piece and the Frescobaldi Variations ; 
and eleven-year-old Anthea Gifford of Bristol who gave fluent and musical 
renderings of the test piece and Minuet and Trio by Sor- a very promising 
guituist. Others who won Diplomas were Steve Mathew, John Cadman , I. 
Harjono, James Wheatley, David Elgar, L. Rosenfeld , Jeremy Allison, Patrick 
Doorly and John Thac;keray. Five others missed Diploma standard by only 
one point. One player was left handed but seemed to have no difficulty 
because of this. 

Altogether we had heard four hours of guitar playing with only a five 
minute interval , but the time seemed to fly because of the intense interest. 
Actually the clock in the Room showed '12.30' at the commencement and 
·7.30' at the end! Owing to a mechanical defect it had been going backwards 
all the while! Unlike that clock, however, the st:tndard of guitar playing is 
steadily and certainly moving forwards. 

GUITAR :HUSIC edited 

COjUPLl<J'l'E CA'I'ALOGUE from 
U NIVERSAL EDITION 

(Alfred A. Kalmus Ltd.) 
2/3 Fareham Street London W 1 
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'fl'j,z,zicato.' and 'll'tpeggicl 
By Costa Proakis (Italy) 

A significant 70th Anniversary 

T HROUGH this initial article of Pizzicato and Arpeggio, it is particu
larly pleasing to call the attention of all guitar-lovers to one of the 
most modest of men, Mr. Wilfrid M. Appleby, who on July 3rd 

celebrated his 70th Birthday. I am sure I express the feelings of all readers 
of " Guitar News," in addressing to him our heartiest greetings and wishes 
for many happy returns. 

How great his faith in the cause of the guitar must have been to give 
him the strength at a mature age to devote eleven years of hard and patient 
work for the cause of the guitar and for our cherished magazine " Guitar 
News". This magazine, is undoubtedly to-day a most wide-spread , valuable 
and informative organ and its regular and uninterrupted publication for the 
last eleven years, contributes enormously in stimul1ting the interest of ever 
incre1sing groups of guitarists and aficionados all over the world . Only the 
unrestricted faith of an art-lover could overcome the considerable difficulties 
that a magazine implies, and particularly a non-profit one. A personality like 
that of Mr. Appleby, is typical of the temperament o f an Elizabethan 
Englishman, a realist in action and a romantic in feelings. 

Some years ago I wrote to him and asked for some details about his 
biography for my records. This is how he answered: " I am not a professional 
musician, but a simple amateur. I am a business man and dedicate the few 
hours that my work allows, to the guitar and 'Guitar News' .... " 

Amateurs and art-lovers, are as indispensable as professionals. They 
are the oxygen of the latter's lungs. Does not an audience consist o f amateurs 
and music-lovers? Tn boundless confidence, l believe that amateur groups 
that gather together in all parts o f the world , h1ve rendered the highest 
service for the cause of the guitar. We cannot deny that the congenital 
disease of professionals is 'routine', that fatally leads to lethargy. How many 
of us profession:ils would willingly dedicate part o f our leisure time for non
profit work? 

The history of evolution is but a succession of battles bc!tween the self
reliant amateurs and professionals. It seems part of the nature of things, that 
advance and success in the unattempted, should be, very often, the work of 
the 'i rregulars' , who being less familiar with the imposs ible, more often 
conquer it. 

Numerous proofs support the above views, but it is sufficient to call 
attention to the recent feat of amateurs, as reported in " Guit1r News" 
No. 65, under the title " Segovia's Al!stralian Tour". 

The Australian correspondent gives an account of the difficulties met by 
Australian guit1r-lovers, " envious and frustrated " in convincing the great 
producers to include Andres Segovia in their programme for a guitar concert. 
Producers argued that this was impossible owing to the high cost of trans
portation and also to the Australian a udiences who "are not educated to 
appreciation of the classical guitar, and box office business would pose a big 
gamble." The guitar-group of Sydney did not give up the fight but arranged 
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things with a courageous manager, booking large blocks of seats for two 
concerts! So did the Melbourne group and other groups of smaller cities, 
where local guitarists rallied their friends. The result was that extra concerts 
were hurriedly arranged , with all seats sell outs! Any comment on the above 
would be quite superfluous. 

I cannot conclude these few lines without expressing my admiration to 
all guitar-lovers and amateurs and in a p:uticular way to the 70 years 'young' 
Mr. Appleby for his tenacious work and valuable contribution to the Renais
s:rnce of the guitu. 

JYTTE GORKI SCHMIDT 

A T a concert of Italian music recently arranged by the Italian Embassy 
at the Louisiana Museum of Modern Art in Copenhagen, Denmark, 
Jytte Gorki Schmidt was the guit,uist in a quartet for guitar, baryton, 

viola and clarinet composed in J 962 by Giacomo Manzoni (b. 1932). This 
music was per fo rmed to Spanish poetry by Goytisolo. 

RECEPTION IN SYDNEY, N.S.W. 

WHILE on his Australian tour Andres Segovia was given a reception 
by the Society of the Classical Guitar, Sydney. The function was 
held in the Topaz Room of the Australia, Sydney's leading hotel, 

where Segovia himself was staying. The picture taken at the reception shows 
R. S. Adams (shaking hands), H . R . Kenworthy (partly obscured) and Niels 
Stevns (centre). 
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GUITAR RECORDINGS 
Guitarists -

Seven Alone and Two Together 

IT used to be only the great Andres Segovia who could make a guitar 
recording that would find an audience. Today it is possible, by means 
of disks, to compare the recorded interpretations of Segovia himself, 

Julian Bream and young John Williams of a nocturne by Torroba. 
Today, also, guitar recordings are not always just collected assortments 

of short pieces. Instead they may be devoted to two or three large works 
or to the product of one or two composers. 

These facts , of course, reflect the trend in the last decade, in which the 
Spanish classical guitar has become a popular instrument in the concert 
world. Others than Segovia can attract a capacity audience to a concert 
hall . and the number of people who try an amateur's hand at playing the 
ins,trument is probably unes,timable. 

One guitarist who does not make enough recordings, in the light of his 
abilities and his absence from the American concert scene. is Narciso Yepes. 
A new release by this distinguished Spanish artist is now available, however, 
and as interesting as its predecessors. 

T'.he disk includes Vivaldi's Guitar Concerto in D (Pincherle 209), the 
Bach Chaconne and Concierto Levantino for Guitar and Orchestra by the 
contemporary Spanish composer Manuel Palau (London CM 9270; stereo 
CS 6201). In the two concertos the Orquesta Nacional de Espana, led by 
Odon Alonso, assists the soloist. 

Striking Largo 
All three movements of the Vivaldi work are delightful, but the most 

striking is the central Largo. In this the guitar has a long. spun out melody 
against softly-played strings that is as memorable as it is haunting. 

The Chaconne perfoPmance is technically remarkable, with its distinct 
coloration of the various parts and its fairly strict tempos. Yepes does, not 
bring as much romantic spirit and personal sensitivity to the work as does 
Segovia, but it is just as impressive an interpretation as a whole. 

The Palau concerto creates a patchwork effect, unfortunately, although 
it has much of the usual brilliant, picturesque orches,tration of contemporary 
Spanish music. 

The Vivaldi concerto also turns up on a recording called "The Virtuoso 
Guitar", played by Karl Scheit with the Wiener Solisten under the direction 
of Wilfried Boettcher (Bach Guild stereo BGS 5043). 

The edition varies somewhat from the one used by Yepes, and the 
accompanying ensemble is smaller. The effect of the Viennese performance 
is brighter, more transparent, but lacking the alternate elan and melancholy 
atmosphere of the Latin interpretation. 

The Viennese musicians also play Dowland's The King of Denmark's 
Galliard and Captain Digorie Piper His Gaillard, Torelli's Concerto for 



10 GUITAR NEWS JuLY/AUGUST, 1962 

Violin and Guitar, Vivaldi's Concerto for Guitar and Viola d'Amore in D 
minor (Pincherle 266) and a Guitar Concerto by Ferdandino Carulli. 

Again it is the Vivald i concerto that is outsta nding, a lmost dense in the 
high quality of its themes. The two works by the Venetian master alone 
make the disk worth its price. 

John Willi ams' latest disk concentrates on music by Federico Moreno 
Torroba , the Spanish zarzue la composer who was born in Madrid in 1891 , 
and Manuel Maria Ponce. the Mex ican composer who died in J 948 at the 
age of 62 (Westminster XWN 18957; stereo WST 141 38). 

The Torroba pieces include Sonatina, Nocturno and Suite Castellana. 
Those by Ponce are Valse, Theme Varie et Finale and Twelve Preludes. 
Although the Ponce styl,e is much more distinctive. a ll the music is of the 
kind most often as,sociated with the gu itar- full of delicate lyricism and 
providing the performer with all kinds of opportunities for minute coloristic 
effc:ots. 

Williams, a comparative youngster who was born in Melbourne, 
A ustralia, twenty-one years ago, is a Segov ia protege, but he goes hi s own 
way in his interpretatio ns. These are beautifully co lored in a quiet way, 
particularly in repeated or seq uential phrases, a nd everything flows most 
musica lly. 

A more fam iliar figure is Rey de la Torre, a mature a rtist a nd a long
estab li shed master of his instrument. The Havana-born guitarist has a 
li ve lier temperament and makes wider use of rubatos than does Williams. 
But there is always a strong rhythmic pulse at the base of de la Torre's work. 

Set of Variations 
His latest recording 1s most notable musically for a work dedica ted 

to him . Joaquin N in -Culme ll ' s Six Variations on a Theme by Milan. The 
di sk add itionally includes a Prelude and Toccata by the Spanish-Cuban 
composer Juli an Orb6n, Two Venezuelan Waltzes by the Venezuelan Antonio 
Lauro, Two Cuban Dances by Ignacio Cerva ntes, a C uba n who studied with 
Gottschalk, the same Sonatina of Torroba recorded by Williams, and Four 
Preludes of Tarrega (Epic LC 38 15: s te reo BC 11 5 1). 

Why the duo-guitar team of Ida Presti and Alexandre Lagoya has been 
so high ly acclaimed in their first recita ls here ca n be demonstra.ted on their 
only available disk (Elektra EKL 208). In Mr. Lagoya's tasteful transcrip
tions of va rious works they play with a rich ness of tone that does not 
preclude clarity in texture or elasticity in ensemble. 

The novelty on the di sk is the Suite No. l for Two Guitars by an 
eighteenth-century Italian gu itar ist, Giovanni Bat ista Ma rella. Published m 
1762. the four-move ment work is simple, melodic and graceful. 

M ore interesti ng are the tra nscr iptions and brilliant performances of 
three movements from Bach's English Suite No. 3 and of two Scarlatti 
Sonatas (Longo 23 and 33). All of these lend the mselves well to the two
gu itar medium. 

Granados' Orientate and Debussy's Clair de lune, played slowly and 
with a heavy accent on atmosphere, are less satisfactory in the new versions, 
if sensitively played. 
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All the above recordings hav,e qualities to recommend them to anyone 
with even a mild interest in guitar music. A pair of additional disks will 
probably have special attraction for the aficionado. 

One is by Celedonio Romero and his son Celin. The father was born 
in Malaga, Spain, in 1918, his son in th·e same city in 1937. The Romero 
family , which includes other guitarists, moved to the United States in 1957 
and is now living in Los Angeles. This season they were heard in New 
York for the first time. 

The Romeros, pere et fils. perform on their recording a representative 
group of gujtar works, ranging from the seventeenth-century Gaspar Sanz to 
Albeniz transcriptions and compositions by the elder Romero (Contemporary 
M 6502). Both artists play with techn.ical authority and pleasant style. 

James Yoghourtjian, a former jazz guitarist. is also heard in a wide
ranging group of works on a debut disk (Arion ALP 72859). The American 
is an able technician but is largely attractive for the innate musicality of his 
performances. 

RAYMOND ERICSON. 

Reprinted by kind permission of "The New York Times". 

SEGOVIA AT NEW ORLEANS 

ON March 27th Segovia created another furore at New Orleans Municipal 
Auditorium when he appeared as soloist with the New Orleans 
Philharmonic Symphony Orchestra in the season's final subscription 

concert. He was accorded by a 'sold-out' house one of the greatest ovations 
a soloist has ever received in New Orleans. His tone was as pure as ever, 
his performance superb. The excitement of the audience was unbelievable 
and the effect it had on me was undescribable. The orchestra conducted by 
James Yestadt gave an excellent rendition of Tschaikovsky's Fourth Sym
phony and Rossini's overture to 'Semiramide' and provided brilliant support 
to Segovia in Boccherini's 'Concerto in E major' (written for cello but tran
scribed for guitar by Gaspar Cassad6). 

For solo numbers Segovia played a Suite by R. de Visee, a Study by F. 
Sor and Albeniz's Sevilla. For encore numbers he played a Prelude and a 
Study by Villa-Lobos and Song and Dance by Torroba. In all Segovia was 
called to the platform 15 times. 

I was greatly thrilled and amused by the effect of Segovia's personality 
on his audience. When he was through with the first movement of the con
certo there was a spontaneous applause from the audience. Segovia lifted 
his right arm slightly and there was silence. While performing one of his 
encore numbers· a little boy and a girl came walking by to their seats. Segovia 
stopped playing. Again a great applause, then silence. 

Only one with Segovia's calibre would have been able to acquire the 
respect and appreciation for the guitar as was shown that night by his 
audience. 

LORIS 0 . CttOBANIAN. 
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STUDY MATERIALS 
21 individual items: Music, Charts, 
A rticles, Worksheets, Manuscript 
Paper; all conceived and executed 

by RALPH FREUNDLICH 

Includes 24 short transposable etudes, 
designed to develop comprehensive 
practical knowledge of comple te 
gui tar fingerboard , t hrough study of 
tona l relations. Tonic sol-fa may be 
applied. 

Complete Set (21 items) 
USA $4.15 

CANADA $4.38 ENG. 30s . 
Send Int'l Money Order or Check 

to RALPH FREUNDLICH 

471 West End Ave., N.Y. 24 N.Y., U.S.A. 

Individual PRICE LIST, free on re
quest, independently of purchase, has 

short description of each item. 

THE ATELIER 
for 

HIGH-CLASS 
HAND MADE 

GUITARS 
---•---

Repairs Strings 

NOWY and 
GUGGENBERGER 
Vienna V, Austria 
Schonbrunnerstr. 58 

classical 
guitar 

for guitar solo, 2 guita rs, 3 guitars, 
guitar a nd piano, guitar a nd vo ice 

and other music with guitar 

• music 

from Britain 's 

leading guitar 

publishers 

from all periods, including the famous 

SEGOVIA EDITIONS 
PUJOL EDITIONS 

We also represent in this country : 
Bib /iotheca Fo rtea (Spain), Berben (Italy), 
Eschig (France), Bate & Bock (Germany), etc. 

A pply fo r our new cata logue 

I SCHOTT I 48 
GT 

SCHOTT & CO LTD 

MARLBOROUGH ST LONDON W I 

PHONE GER 1536 
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A UNIQUE SOCIETY 
By Guy B. Simeone (USA) 

T HE Society of the Classic Guitar, Boston, Massachusetts, was founded 
by Guy B. Simeone, Dr. Anthony J. Simeone, Norman Sherman, and 
Attorney Alvin Sherman. We started this off very innocently as a 

bunch of school kids. We decided that to do this properly we would 
preserve art for the sake of art. Never has there been a professional guitarist 
at one of our soirees. On occasion I call for a meeting and people stre:1m in 

Salvatore (son), Betty and Guy Simeone 

from as far away as a thousand miles for the privilege of attending. Here is 
what we do. First, one of the older members is declared by ·me as 'coffee 
man'. This implies that unless you satisfy him with your playing you get 
either black coffee, coffee with cream or if you do really well he might 
include a sweetmeat. But until you have been able to satisfy him you play 
on. The Society is a completely closed shop. Admission is only by my 
personal invitation . I tell you whether you may or may not bring a guest. 
You see 60 to 70 people in our home is just about all we can hold . We 
start at 8.30 p.m. and our guests always start to arrive at about 7 p.m. 
so that they might get a choice seat. Then on the dot of 8.30 1 offer a 
prayer. Then out of nowhere it starts and we are in full swing. Everyone 
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prepares something but mighty few will admit that they do. I say " John 
you have just volunteered to play , what will it be?" John makes the 
traditional excuses as he comes forth and makes jokes about having to play 
on a strange instrument and having no dots or having left his hearing aid at 
home and he makes his performance. This is completely taped for future 
use. Our next meeting, by the way. will include two of the Centone for 
violin and guitar of Paganini; a four-guitar work of Sor; a Trio for three 
guitars by Diabelli and, if we can do it, the Concerto in D for violin, viola, 
guitar and cello of Vivaldi . We keep going until half way, and then we have 
general introductions where I call out the names and . each one stands up 
and is seen by his fellows. Then my wife Betty comes into the living room 
with coffee, etc. At this time the meeting officially is over but the members 
break up into small groups for general discussion and playing in all parts 
of the house. 

The aftermath is that after the meeting I survey the tape over and over 
again; finally I come to the critique. Each performer who has made a sour 
spot on the tape is taken apart piece by piece until the spot that was with 
flaw in his or her performance is technically, mechanically and musically 
corrected . We have a meeting on an average of every fortnight or so, but 
there is no guarantee. There exists in Brooklyn, New York , at the home of 
Lo-Yi Chan, the first 'chapter' of the Society away from here and they are 
doing the same thing ... no dues . . . no business . . . nothing but a get
together of guitaristically inclined people to share a common joy. 

Among the items of the meeting on March 15th were the following : 

Four Easy Lessons 
La Frescobalda 
Dansa Pomposa (Cavatina) 
Zarabanda Lejana 
Gigue, Suite en La 
Study in A mi. 
Saltarello 
Study 
Lagrima 
Maria (Gavotta) 
Leyenda (Asturias) 
Boum~e 
Adelita 
Study 
Study in the form of a Minuet 
Preludio No. 5 
XVII Century Minuets 
Preludio No. l 
Pavana No. I 
Also several duos, etc. 

Footnote : 

Segovia 
Frescobaldi 
Ta nsman 
Rodrigo 
Weiss 
Carcassi 
Galilei 
Aguado 
Tarrega 
Tarrega 
Al beniz/Segovia 
Bach 
Tarrega 
Carcassi 
Tarrega 
Sor 
Anon. 
Villa-Lobos 
Milan 

David Bobrow 
P. Bruce Newell 
P. Bruce Newell 
Philip Rhinelander 
Philip Rhinelander 
J. Wyatt 
J. Wyatt 
J. Wyatt 
0 . White 
George Reiser 
Russell S. Saxton 
R. Mamis 
Matthew Rimmer 
Matthew Rimmer 
Matthew Rimmer 
Matthew Rimmer 
Dr. Douglas Hammer 
Dr. Douglas Hammer 
B. Edmunds 

Mr. Calabrese was not what you might call a very musical Racoon, but 
he seemed to have an almost insane craving for the hole in the guitar. His 
mother being a fierce Coon with cubs was killed in self defence by a friend . 
Coons are amongst the fiercest animals in North America. We bottle fed , 
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and cared for this family and reared them with the zeal of a mother Coon . 
and the undying loyalty from Mr. Calabres-e to me is amazing. He always 
still answers me, and talks to me, and is full of obedience. The creature is 
darned near human. 

Mr. Ca labrese checks carefully all guitars before a performance to make 
sure that there are no 'ra ttles'. 

£ E.A.D.G.B.E. £ 
By Tim Verey ('Timbuctoo') 

0 NE of my guitarist friends on a business visit to South London saw 
a notice in the window of a music shop: 

'GUITARS TUNED - 3 / 6' 
This made me realise the tremendous commercial possibilities the guitar 

offers, so I have decided to ' muscle in' on this racket and proudly announce 
the ' Tim Yerey Guitar Service '-

(Pause for Fanfare!) 
List of Prices 

Opening guitar case 
Closing ditto 
Fitting new strings (each) 
Setting up music stands 
Folding up ditto -
Teaching chords (each) 

(only three available) 
Trimming finger nail s (each) -

This service is available only at my shop in 
service! 

2 / 6 
2 / 6 
5/-
3/-
3/-

20 /-

5/-
. Timbuctoo '-no postal 
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~ ALLISON ~ 
~ CLASSIC ~ 
~ GUITARS ~ 
§
§ hand made - fine quality rosewood §§ 

-excellent tone-fan bracing-
~ necks laminated with ebony- hand ~ 
§ engraved machine heads- butterfly § 
§ shaped thumb pieces - ebony fit- § 
§ tings-trial pe riod offered- illustrated 
~ brochure available- guaranteed . ~ 

~ ALLISON STRINGED ~ 
§ INSTRUMENTS § 

t 
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N YLON STR INGS FOR THE 
CLASSICAL GUITAR 

Wor ld's finest strin gs, Used by 
leading artists, H and m ade for 
utmost precision, Available in 

~iher plated or pure si lv er 
wire. 

. - -• · -·<-;:, 

E. & 0 . MARI, INC. 
§ 2346 CLOVER LANE, § 
~ NORTHFIELD, ILLINOIS, ~ 

Manufacturers of Musically Better Strings 
Since 1600 

38-01 23rd, Avenue § U.S.A, § 
§ Phone Hl-llcrest 6-6039 § Long Island C ity, 5, N. Y . 

~f..:::?)f,c:;?)tc::;::7)t-::;::?)~tc::;::7)tc::;::7)~t.:::;?')tc::;::7)~•<1/')~tc::;::7),j 

CONCERTISTE 
cordes pour guitare classique 

PARIS 

U.S.A. 

Special Nylon 
guitar strings 
highest tonal 

quality . 

Obtainable in France 

Rifat Esenbel 
137 Avenue 
Victor Hugo 

Paris 16 
In Germany 

Hermann 
Hauser 

world famous guitar 
maker 

8386 Reisbach /Vils 
Postfach 10 
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SEGOVIA IN LONDON 
By Wilfrid M. Appleby (Britain) 

SEGOVIA took part in a concert with the London Symphony Orchestra 
on May 3rd at the Royal Festival Hall, the outstanding item being 
Boccherini's Concerto in E which had been transcribed for guitar as the 

principal instrument by the famous Spanish cellist, Gaspar Cassad6. The 
Times critic wrote: 'Mr. Segovia played it with a refinement of musicianship 
and taste and a technical accomplishment that are unsurpassable.' 

On Tuesd':ly, May 8th Segovia gave a recital at the Royal College of Music 
in aid of the New Building Fund for the College. The programme was in 
three parts and was more lyrical in character than usual. Three Pavanas (L. 
Milan) were followed by Study and Rondo (Sor) and Canci6n y paisage (M. 
Ponce). Debussy's 'La fille aux cheveux de lin' has often been played as a 
guitar solo in Spain, but I had not previously heard it performed, and thought 
that it was taking rather a liberty to transcribe such a very pianistic work. 
Segovia's sensitive rendering, however, did much to change my view. The 
guitar has no difficulty in creating a suitable romantic atmosphere for such 
music. 

The second part of the programme took us back to the older music of 
Bach (Sarabande and Gavotte), Scarlatti (Two Sonatas) and Haydn (Largo 
and Minuet). Then followed two of Mendelssohn's 'Songs without Words' 
which were so surprisingly and utterly delightful on the guitar that the 
audience, which included a large number of young people, demanded an 
encore. Segovia obliged by playing two more of the 'Songs without Words'
Consolation and Barcarolle. T wonder how many more of Mendelssohn's 
lyrical gems could be suitably transcribed for the guitar? 

The final part of the programme was of more modern music : Berceuse 
d'Orient and Mazurka (Tansman), Hom'lge to Debussy (Falla), Two Pre
ludes (Villa-Lobos), Romance y Madrofios (Torroba). 

When the ovation had at last subsided we were able to meet Segovia 
and we were delighted to see him in such exce11ent health. 

We should have liked to have seen more of this fine Co1lege of Music 
with its many portraits of famous musicians and its co11ection of ancient 
musical instruments, including several guitars, but we saw enough to agree 
that a larger and more modern building has become an urgent necessity. 

To attend a London concert we have to travel back to Cheltenham
over 100 miles- through the night. We arrived home at about five in the 
morning and snatched an hour or two of sleep during which I dreamed that 
Mendelssohn was in the 'Top Ten'! 

CONCERT AT COLORADO SPRINGS 

T HE classic guitar was heard for the first time in Colorado Springs on 
February 16th when John Smith appeared at the Fine Arts Center 
Theak:r. With the Concerto Ensemble he played Quintet No. 2 in C 

(Boccherini). He also played the fo11owing solos: Tango (Albeniz), Danza 
Es:pafiola (Granados), Intermezzo-Goyescas (Granados) and Danza Espafiola 
- La Vida Breve (Falla). 

The orogramme was well-received and plans are in progress for future 
classic guitar presentations. 





Guitar strings are not pistachio nuts 

Pistachio nuts are commonly dyed red or white, 

to make them more saleable. This doesn't do the nuts any good, of course. 

But it doesn't do them any harm, either, 

because the nuts themselves aren't dyed, only the shells. 

In recent days, there has been publicity given to dyed guitar strings, 

with an implication that the dye improves them. 

This just isn't so. Common sense would seem to indicate that a dye 

wouldn't be likely to help make the string better. 

Scientific tests have been made, and they show 

that the dye never helps and may well hurt a good string. 

That's why Albert Augustine, Ltd. 

has rejected the idea of dyeing guitar strings. 

How has it come about, that we are today the largest manufacturers 

of classical guitar strings in the world, 

wi th an envied reputation for quality? It's very simple. 

We use the finest materials and train skilled craftsmen to our special techniques. 

Our standards are the highest, and we maintain them by constant testing and research. 

Although we were the original creators of nylon musical strings, 

the first real advance in musical strings in 500 years, 

we did not rest on our achievement, but continued exacting experimental work 

to bring the finest possible strings to the player, for concert or amateur work. 

We make only one quality-the best. 

Our price--the lowest possible, consistent with top quality. 

Our fame and the consequent growth of our business has been brought about by 

the highest form of adverti~ement-personal recommendations. 

We take special pride in this fact, in particular since 

Augustine guitar string users are among the most critical and intelligent 

guitarists of the world, whether they be concert performers, teachers or amateurs. 

Because of this, too, we feel that they will welcome 

this honest and straightforward expression of our policy. 

Further, we wish to take this opportunity to express our heartfelt gratitude 

to the guitarists of the world, for the trust and confidence they have given us, 

which has made our name the most distinguished in the guitar string world. 

248 Central Park West, New York 24, N.Y. 
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THE ITORY OF A GUITAR 
By Wilfrid M. Appleby (Britain) 

Chapter III-Madame Sidney Pratten 

T HE Pratten Concert Guitar, which is the subject of these articles, was 
first seen in London in 1830 in the capable hands of the nine-year-old 
Josepha Pelzer on the stage of the King's Theatre; soon afterwards 

she appeared at another London concert with the celebrated singer Madame 
Grisi . From the press. reports which praised her wonderful performances 

Madame Pratten at the time of 
her marriage 
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l quote the following sentences : 'She produced effects from the guitar, of 
which we had no previous conception it was capable'. 'Her touch is powerful , 
and her execution wonderful; we were surprised how such tiny fingers 
could draw forth such perfect sounds from an instrument requiring some 
strength to make it discourse eloquent music'. 

This was indeed high praise, for in the 1830's some of the finest guitarists 
of the world were to be heard in London. Sor, Horetsky, Giuliani, Schulz, 
Huerta , Eulenstc:in, Ciebra, Legnani (who played guitar and violin duets with 
Paganini), Verini (who taught the first wife of Charles Dickens), and, in 
1831 , the wonder-boy of the guitar, Giulio Regondi, who was almost the 
same age as Josepha . These two child prodigies performed duets together, 
often having to be placed on a table or a grand piano in order to be seen 
by the audience! 

Some of Josepha's most successfu l London concerts were at the Hanover 
Square Rooms where she appeared in the company of many famous musicians. 

At the age of sevent,een Josepha Pelzer successfully established herself 
as a teacher of the guitar in Exeter, where she was befriended by Lady John 
Somerset. When Lady Somerset returned to her London home she invited 
Josepha to go with her, and helped to settle the young guitarist in London, 
introducing her to many influential people. Soon Josepha was fully occupied 
as recitalist, teacher and composer. Among her pupils were the Queen's 
daughter, Prinoess Louise .and other members of Queen Victoria's family , 
perhaps even the Queen herself! Mott Harrison thought this quite probable 
as the Queen was talented musically and played the pi:rno quite capably. 

Josepha Pelzer's great romance came when she was in her thirties. 
Robert Sidney Pratten was one of the greatest flautists of his time ; she was 
the 'queen of the guitar' in England, so they met as musical equals. He was 
born in Bristol and had also been a child prodigy. They married in 1854 
and from that time she became known as Madame Sidney Pratten . Based 
on mutual love and respect thei r idyllic marriage lasted only fourteen years, 
for in 1868 he collapsed during a concert and died shortly afterwards. 
Madame Pratten went into the 'deep mourning' cus•tomary at that time; even 
the guitar cases were painted black! But life goes on, and the guitar helped 
her to overcome her grief, so before very long she was again active as teacher 
and concert artist. At one of her concerts in 1873 she played Giuliani's 
Third Concerto with a niece of Giuliani at the piano. At another concert 
members of Gounod's choir took part in the programme, while at her last 
concert she played nearly twenty of her own compositions. The lighter side 
of entertainment was not overlooked at these concerts. Her great friend , 
Brandon Thomas (author of the play 'Charley's, Aunt'), would sometimes 
contribute a humorous recitation or George Grossmith would give a musical 
sketch. Tickets were one guinea each! 

Tarrega and Madame Pratten 
There was an interesting link between Madame Pratten and Francisco 

Tarrega. A Suite of Ten Preludes was dedicated by Madame Pratten to one 
of her pupils, Dr. Walter Leckie, who later settled in Spain and became a 
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iriend and pupil of Tarrega, whose Prelude No. 5 is dedicated to Dr. Walter 
Leckie. 

Madame Pratten wrote three instruction books and more than 200 works 
for the guitar. She published all her own music, and also music by Sor, 
Schulz, Coste, etc. At her house, 22a Dorset Street, Portman Square, 
London , one room was set apart as a store room, and in this hundreds of 
metal plates (for printing) were stacked neatly on shelves ; in addition there 
were numerous guitars and guitar cases. Her drawing room, where pupils 

Madame Pratten with 
a Portuguese machette 

received instruction, was crowded with 
portraits of famous friends (including 
Sor, Giuliani, Princess Louise, etc.), 
souvenirs, curios, bric-a-brac, books 
and volumes of music , as well as a 
Chippendale footstool and a Broad
wood grand piano! 

It is sad to realise that not one of 
her compositions would be considered 
suitable for the recit'.11 programmes of 
to-day. Perhaps in about fi fty years' 
time they will be re-discovered and 
their simple charm and sincerity 
appreciated as a relief from the music 
of the 'super-jazz' age, who knows? 

Mott Harrison, and others who 
knew her, regarded her with the highest 
esteem and spoke of her tireless 
energy- she seldom slept for more than 
five hours- her qualities as a teacher, 
her sense of humour and her impulsive 
generosity- one day she arrived home 
in a cab without her shoes; she had 
given them to a poor woman whose 
need was greater than hers! Poverty 
was widespread and distressing in 
those days. Like Sor, she often tested 
and signed guitars for pupils. 

At Brighton 
She sometimes visited Brighton to 

breathe the fresh sea air and recuperate 
her energy. The picture of her in the 
bath-chair is almost her last portrait. 

lt shows the old 'chain pier', long since de molished . This pier is the subject 
of one of Turner's most famous pictures which is now in the Tate Gallery, 
London . One day on the Promenade at Brighton she heard a young man 
and his wife playing guitar duets and collecting money from the holiday
makers. She stopped the wheel-chair and listened while they played one of 
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her compositions quite nicely. Then , revealing her identity she borrowed 
one of the guitars and played a so lo- greatly to the delight of the 
promenaders. 

She was no snob and could be at ease alike with rich and poor, but 
she felt that some unfortunate people are too 'crude' to be entrusted with 
an elementary knowledge of the guitar, as they would only debase a noble 
and beautiful instrument. 

Catherina Josepha· Pratten died on October I 0th, 1895 at the age of 
74 having given a lesson on the guitar the day before she died. She had 
taught the guitar to thousands of people during her long and active life. 

She was laid to rest in Brompton Cemetery, London, where on the 
south-east side of the 'Grand Circle' can be seen the marble headstone 
erected by her pupils and friends. Above her name is carved a guitar and 
a few bars of one of her compositions- 'Evening Song' . 

Among her pupils were! Ernest Shand, the actor and comedian who 
composed a guitar concerto and many other works for the guitar, some of 
which are still played , W. H. Plumridge who taught the guitar at Brighton 
and A. F. Cramer, who gave many recitals and took part in one of the 
first attempts to link sound and vision in the cinema. I remember seeing 
a short film of him playing ' Meditation' (Shand) while a gramophone 
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attempted more or le~ successfully to synchronise the music to the film. I 
cannot fix the date precisely, but the period was that of the first world war 
- long before the advent of ' talking pictures'. 

Another pupil was Edith Feilden who compiled a book of 'Guitar 
Effects' and directed a 'Guitar Orchestra' at the Wembley Empire Exhibition 
(1924- 25). 

Greta Williams, the famous singer, was one of Madame Pratten's last 
pupils. 

Madame Sidney Pratten was a great letter-writer and in one of her 
letters to her friend and pupil , Frank Mott Harrison, she wrote : 'I have 
never sought publicity as a matter of vanity for myself; I have upheld my 
dignity for the sake of my loved guitar, which I felt was, should be and 
might be, the future poetry of human souls . . . .' 

Madame Giulia Pelzer 

Ferdinand Pelzer's two sons, Ferdinand and Christie, both died in child
hood. Of the daughters, Jane was a brilliant pianist, a pupil of Moscheles, 
who dedicated music to her. She died before the family left Exeter. Annie 
and Cunigunda taught both piano and guitar in London, where they gave 
successful annual concerts at the New Beethoven Rooms in Cavendish Square. 
However , both married and retired from professional music. 

Giulia, who had given her first guitar lesson at the age of 10, went to 
Belgium while still in her teens on the recommendation of Cardinal Manning, 
a friend 0f the family , to teach Guitar and English at a Convent School 
near Malines. 

After her father's death she returned to London and soon established 
herself as a popular teacher of the guitar. In 1867 she married James N. 
King-Church, a noted architect, and for fifteen years devoted herself 
exclusively to her husband and family of nine children. She then not only 
resumed her musical career but became an expert in Art Needlework, holding 
several exhibitions of her work. 

In 1887, as Madame Giulia Pelzer, she was appointed Teacher of the 
Guitar at the Guildhall School of Music, London. She gave 30 minute 
lessons and taught for seven hours a day, almost without a break for food. 
Her pupils gave annual concerts at the Steinway Hall, and the Principal 
of the School, Sir Joseph Bamby (composer of the famous part-song 'Sweet 
and Low') congratulated her on her teaching methods. She even taught, by 
correspondence, two young Japanese pupils in Tokyo, and other pupils in 
Australia. 
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Madame Giulia Pelzer inherited her sister's music publishing business 
and had one of the finest collections of old guitars ever assembled including 
guitars which had belonged to Sor, Regondi , Schulz, Napoleon___:_and, of 
course, the pair of concert guitars which had belonged to her sister Josepha. 

She died on September 17th, 1938, at the age of 99, having taught the 
guitar for well over seventy years. 

- and then what happened ? 

ln spite of the work of Pelzer's daughters and their more active pupils 
the guitar was virtually dead as a force in the British field of music by the 
commencement of the present century. The banjo craze and to a certain 
extent the mandolin, took the attention of young people who might have 
become guitarists and instruction was mostly in the hands of the 'Jack-of-all
frets' type of teacher. I am convinced that if the guitar is to survive and 
develop it must be independent of close association with these instruments, 
whatever their simple merits. 

Like a Phoenix the guitar died- or would have died , but for a new 
'Phoenix' named Segovia, who arrived from Spain with new and fuller life 
for the guitar. He brought a vastly improved technique, capable of playing 
better and greater music than ever Pelzer and his daughters had dreamed of. 
Improving on the valuable foundations laid by Tarrega he extended the 
repertoire of the guitar far beyond all known limits, while the guitar-maker 
Torres and his followers improved the instruments on which to play that 
music. 

But in our thankful admiration of Segovia and other modern masters 
of the guitar and its music, let us pause a moment to honour the 'old
timers' who worked for the guitar according to their inspiration. 

Let us take warning from the near ex tinction of the guitar during pre
Segovia years- the phra_se 'as dead as gaiters and guitars' was actually used 
in the British Press during the early 1940's! 

As I see it, the threat to the classic guitar to-day comes from the debased 
variants of the guitar- the electrified monstrosities, the plastic plectrum
played toys, etc. 

Let us never associate the real guitar with them-

KEEP THE GUITAR 'CLASSIC'! 
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CONCERTS IN SWITZERLAND 

A T a concert at Amriswil on April 28th, with the Amriswil Orchestra 
conducted by Erwin Lang, Spiros Thomatos played Vivaldi's Concerto 

in D for guitar and strings (arr. Azpiazu) and also contributed guitar 
solos- Two Minuets (Rameau) and Variations on a Russian Theme (Luigi 
Mozzani). 

At a students' concert at the Winterthur Conservatory, Switzerland, Ruth 
Scherrer played guitar solos by Tarrega (Preludio) and Fortea (Mi Favorita). 
With Oscar Peter, recorder, she played Giuliani's Divertimento for Recorder 
and Guitar. Ruth Scherrer is one of the pupils of Spiros Thomatos at the 
Conservatory. 

ALBERT V ALOES BLAIN 

ALBERT VALDES-BLAIN gave a recital at Judson Hall. New York. 
on April 21st playing the following programme : 

Four Lute Pieces of the Renaissance -
Four Pavanas by Early Spanish Composers 

Pavana No. 3 
Pavanas 
Pavana No. 6 
Pavana No. 4 

Gagliarda. Corrente , Aria with Variations 
Minuet in D Major 
Andante 
Minuet in C major 
Elude in D major 
Etude in A major 
Theme with Variations 
Canzonetta 
Three Preludes -
Torre Bermeja -

Anonymous 

Luis Milan 
Gaspar Sainz 
Luis Milan 
Luis Milan 
Frescobaldi 

} Fcrna"do So, 

Mendels~ohn 
Villa-Lobos 
1. Albeniz 

SPANISH GUITAR STRINGS 
Processed Nylon and Gut and Wound 
Wound on Terylene on Silk 

Each Each 

281 1st Nylon .. . 1/ 10 136½- 1st Gut ... 2/ ll 
282 2nd ,, 2/2 137½ 2nd 

" 3/2 
283 3rd 2/6 138½ 3rd 3/8 
284 4th W~und .. 2/9 148 4th Wound 2/ 11 

Catb~dral Strings 285 5th 2/11 149 5th 3/6 
286 6th 3/4 150 6th 3/10 
287 Set .. '.' 15/6 150-!- Set 20/0 Sol, Manu facturers 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 
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COMPLETE STOCK 
of Guitar W ood 

SPRUCE 
EBONY 
ROSEWOODS 

Ready Inlaid Sound H ole Rings. 
Purfling, Mother-of-Pearl, Ivory, Fret 

Wire, Machine Heads, Tools etc., 

Semi-finish necks. 

Send 10 cents for our Price List 

H. L. WILD 
Dept. "K" 

510 EAST 11 STREET 

New York City, 9, N.Y., U.S.A 

Jost YACOPI 
Formerly of Barcelona 

J{OW 
RIV ADA VIA 1188 

BUENOS AIRES 
ARGENTINA 

accepts orders for custom-made 

CONCERT GUITARS 

Models 
B - $200 : C - $250 
D - $300 : E - $350 
M . L. Anido's Model $450 

Representative in U .S .A . 
Mr. Stephen Courtleigh, 

10868½ Bloomfield Street 
North Hollywood 

California . 

SUBSCRIPTION g~i,~t No. 25-30 N26 8.00 

3 CONSECUTIVE 
ISSUES 

4.50 CONTENTS: 
SINGLE COPIES -Articles 

2.00 The Guitar Cult in the 
Courts of Louis XIV R. Keith 

A Note on Francesco Corbetta D. Kennard 
ORDER DIRECTLY In Search of Sor W. Sasser 

FROM Catalogue of Sor's Compositions W. Sasser 
The Guitar on Discs C. Miller 
Published Music for the Guitar C. Miller 

The Guitar Review Music 
Tombeau de Mr. F. Corbette R. de Visee 

409 East 50th St. Prelude, Allemande and Gigue F. Corbetta 
New York 22, N .Y. Cover Design G. Giusti 

27 
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HOW WE SHOULD START THE STUDY 
OF THE GUITAR 

By Miguel Abloniz (Italy) 

Chapter X 

] 
N this conclusive chapter of the present series we shall s,peak about : 

harmonics, pizzicato, .vibrato and rasgueado1 to satisfy the readers who 
- have expressed the wish to know some particulars about these features. 

Nevertheless, it is always advisable to observe them done by a good guitarist. 

HARMONICS 

With a string, we can produce natural and artificial harmonics (or 
overtones). The natural are obtainable on a string vibrating in its entire 
length ; the artificial on a s,tring which is stopped (pressed down) in some 
point, so that only a part of it vibrates. 

NATURAL: a string vibrating in its entire length produces a determined 
fundamental sound (or first partial) which is the lowest it can produce; if 
we touch it lightly on its centre ( over the twelfth fret) with a left hand 
finger (without pressing it down to the finger-board), while a right hand 
finger plucks it, the string produces a natural harmonic (called second 
partial) which sounds one octave higher than its fundamental. 

The subdivision of the string into partial vibrations occurs according 
to the series : l , 1/2, 1/3, 1/4, etc. The string vibrates as a whole (1), in 
two equal parts (1 /2 + 1/2), in three equal parts (1 /3 + 1/3 + 1/3), in four 
parts, five parts, and so on, divided into smaller and smaller fragments, 
•theore,tically to ~nfinity. At the ends of the string and at the points of 
division, the string is less active. The less active points are called nodes. 
The points of widest vibration are called antinodes or loops. 

On the guitar the third partial (interval of the twelfth of the fundamental) 
may be produced by touching the string lightly near the 7th or the 19th 
fret. The fourth partial (interval of the second higher octave of the funda
mental) near the 5th (or exactly over the 24th fret, had it existed). The 
fifth partial (interval of the major third above the second higher octave of 
the fundamental) near the 4th, 9th, 16th (or the 28th fret, had it existed). 
And so on, becoming less and less distinct. 

ARTIFICIAL : an artificial harmonic is obtained in this way : (a) a 
string is stopped by a left hand finger on any fret (in the ordinary way of 
playing); (b) the right hand index, as unbent as possible, touches the string 
lightly (with its tip), at the distance of twelve frets from the stopped 
note or fret), corresponding with centre of the string fragment to be put 
into vibration; (c) the right hand ring finger plucks the string in the ordinary 
way. The harmonic resulting thus will be the second partial. 
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With this same proceeding, if wished, it is of course possible to 
produce even other partials (at l/3, I /4, 1/5, etc., of the string fragment. 
like we do for the natural harmonics), though almost always in guitar music, 
it is the second partials that are required in artificial harmonics, which in 
some Spanish editions are also called "armonicos octavados" . 

In guitar music we may find : two or more natural harmonics to be 
struck simultaneously ; melodic passages in "octave harmonics" alone or 
together with a bass part, usually struck by the thumb; there may also be 
a middle voice, &truck by the medius, and two artificial harmonics to be 
struck simultaneously, which require a great technical ability. 

NOTES : (A) In harmonics, the finger that is placed lightly on the 
s,tring, remains on it for a fraction of a second after the string has been 
struck (to create well the node) and is then lifted so that the string can 
vibrate freely. (B) It is sometimes technically convenient to produce natural 
harmonics (which, as said before, are done only on open strings) by using 
the right hand alone, acting, that is. in the same way as for the artificial 
harmonics. 

PIZZICATO 
It is interesting to point out that ' pizzicato' (Italian, past participle of 

' pizzicare', i.e. to nip or pinch ; hence : pluck), a proceeding proper of the 
plucked string instruments (lyre, harp, lute , guitar, etc.) since remote times, 
after having been practised for centuries, was tried also on the bowed string 
instruments- violin, viola, cello and double-bass. However, as their finger
board had no frets (like the guitar), they produced in pizzicato a sound 
characteristically muffled and of short duration . 

_Later, an unknown guitaris,t imitated on the guitar the muffled sound 
in question. As a consequence, in the terminology of modem guitar tech
nique, pizzicato has changed signification, meaning no longer the normal 
nipped or pinched (which is the true sense of the word) , but muffled (sound). 

It is believed that this effect was first introduced on the bow instruments 
in 1638 by Claudio Monteverdi; usually a finger of the bow hand plucks 
the strings, though, in special cases, also the left hand fingers may pluck. 

PIZZICATO DONE ON THE GUITAR : While the right thumb and 
fingers pluck the strings, we place the right (fleshy) side of the right hand 
on the bridge and just on the beginning of the vibrating part of the strings ; 
this not only shortens the duration of the vibrations but also prevents the 
bridge from transmitting them to the sound-table. The muted sound resulting 
thus, resembles the pizzicato obtained by the bow instruments. 

It is well to add that the fleshy side of the hand must not stop in one 
place, it is adjusted according to the needs so that its central part lies 
on the string or strings to be struck by the thumb or fingers. 

Obviously, while we play pizzicato, the right hand cannot maintain the 
position we have called 'standard' or 'Tarrega', i.e. wrist very high, pointing 
leftwards, while the fingers move as if they were attracted by the bridge. 

(To be continued.) 
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GUITAR MUSIC 
Pedrell and Petrassi 

C ARLOS PEDRELL was born of Spanish parents in Minas, Brazil , in 
1878. He studied music first in Montevideo, Uruguay, and then in 
Spain with his famous uncle, Fel~pe PedrelJ (1841- 1922). It was 

Felipe Pedrell who did so much to regenerate Spanish music, inspiring Isaac 
Albeniz, Falla, Turina, Granados and the later composers Rodrigo, Mompou, 
Espla, Salazar, etc., to take pride in the noble Spanish musical idiom with 
its vitality and rhythmic interest- seldom far removed from the guitar, the 
symbolic embodiment of the music of Spain. 

Carlos Pedrell later studied at the Scola Cantorum in Paris under 
Vincent d'Indy then spent some years in Buenos Aires where he founded 
the National Society of Music. Later he returned to Paris, remaining there 
until his death in 194 l. 

Carlos Pedrell wrote a suite of 'Danzas de !as tres Princesas Cautivas' 
for Segovia. The first of these- Zoriada- has been published by Ricordi. 
The fingering is by Emilio Pujol; definitely a first-class recital solo. 

Goffredo Petrassi, whose 'Suoni Notturni' for guitar solo has also been 
published by Ricordi (fingering by Miguel Abl6niz), is one of the leading 
Italian contemporary composers. He was born in 1904 on the outskirts of 
Rome. Entering St. Cecilia Conservatory at the age of 21 he gained prizes 
for composition, etc., and has composed many works for orchestra, string 
quartette, piano, choir, as well as a large number of songs. He makes full 
use of the capabilities of the guitar in this brilliant composition which, like 
Carlos Pedrell's 'Zoriada' consists of six printed pages and takes about six 
minutes to play. This is another 'must' for the recitalist who has the courage 
to introduce something new to his audiences. 

Isaac Albeniz, it might be said, wrote guitar music for the piano! His 
Pavana-Capricho, op. 12, is a delightful composition which has been trans
cribed and fingered for guitar solo by Miguel Abl6niz and published by 
Ricordi- another recital item and not too difficult. 

Suite (Ho111mage a Goldini) by Barna Kovats (published by Edition 
Modern, Germany) consisting of six movements, is as fresh as Spring in its 
style- good modern music and an interesting new concert solo. 

CHOBANIAN ON TV 

LORIS 0. CHOBANIAN, formerly of Baghdad, Iraq, but now teaching 
classic guitar and studying composition at Lousiana State University, 
USA, played guitar music on television on March 2nd. He has an 

increasing number of students for guitar lessons including doctors and lawyers 
some of whom drive 80 miles from New Orleans to Baton Ro.uge for tuition. 

One of his many new compositions for guitar-'Blanca Cuna' for choir 
and guitar, based on poetry by Vazquez de Sola- has been accepted for 
inclusion in the University's Annual Spring Concert on May 1st, Mr. 
Chol,,anian playing the guitar part, 



-------..-.------ -----

Manuel Velazquez. Probably the finest name in guitars today. Examine a Velazquez. 
You 'll sense a classic craftsmanship that seems rare in this age. When you play 
it, you ' ll know you own more than a guitar. A Velazquez is an investment. To 
learn the story of what goes into the making of these fine instruments, send for 
our handsomely designed, 16 page illustrated brochure. It 's yours for the asking. 

M. Ve lazquez, Inc. I 205 East 23 Street, New York 10, N. Y. , U.S.A. 
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f"'"' ~. . . . . . . 
t GUITAR MUSIC by ANDR ES S EGO V I A 
; CO.125 Ballet (Gluck) $ .75 
; CO.126 Courante (Bach) 
· CO.127 Diatonic MaJor & Minor Scales 

$1.00 
$1.50 
$1.00 
$1 .00 

CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 
CO.130 Romanza (Schumann) $ .75 
CO.131 Three Pieces (Purcell) 
CO.132 Waltz (original in A flat-Brahms) 
CO.142 Six Lute Pieces ot the Renaissance 

$1.00 
$1.00 

(Chilesotti/N eidle) $1.50 
CO.143 Two Pieces, Lagrima and Adelita 

(Tarrega /Papas) $ .75 
EASY FLAMENCO VARIATIONS 

by SOPHOCLES PAP AS 

Malagcena, Farruca, Fandango, Solea, Farruca Facil l 
50 cents each. 

,. Write for our complete Catalog 

J Dept. G. 1f1? ~~li ! / i .w~ i~s1SgtoS ~ ,'D.C ., USA 
~------•-<S•-<S•><!·>-<·1><·-· 'i>-0-_.,_,_,_""'1>-<!>/4>-04..,,-,-,_,-

"SAVAREZ" 
Rectified 

Nylon Guitar Strings 
MADE I N FRANCE 

01.,ta inali lc in t hree graduated tensions : 

Light, strong & ,·c ry strcJ11g tension 

1st Plain Nylon 

2nd and 3rd Plain Nylon or Plast ic 
wire wound on Nylon 

4th, 5th and 6th l'l ated Copper 
wound on Nylon 

Folder upon request 

VITALI IMPORT COMPANY 
5944 ATLANTIC BLVD. 

MAYWOOD, CA LIFORNJA 
U .S.A. 

GUITAR MAKER'S 
SUPPLIES 

Mother-of-Pearl Classical Guitar 
Machineheads 

(Brass, nickel - plated - Sil ver or 
gold plated) 

Madagascar ROSEWOOD with 
matching sides 

Yugoslavian SPRUCE 
Tyrolian MAPLE 

Semi-finished EBONY Finger
boards 

Necks, purfling, bridges, rosettes 
etc. 

Illustrated catalog available upon 
request 

VITALI IMPORT CO. 
5944 Atlantic Blvd. 

Maywood, California, U.S.A. 
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THE CLASSICAL GUITAR SOCIETY OF OHIO 

A FTER Rey de la Torre's first recital in Cleveland , Ohio, in 1955, 
Dr. Arthur Thomas had a conversation with him and was encouraged 
to form a guitar group. 

This he succeeded fn doing , commencing with a modest membership of 
eight or nine . Since then the Society has increased threefold and meets 
regularly for playing by its members . It has a lso sponsored concerts for 
visiting guitarists. 

The President is Walter L. Sherman: Vice-President, Stanley Domitz ; 
Secretary. Beryl Becker and Treasurer, Herbert Blossom. 

Some of the members of this active Society are shown in the picture on 
page - . 

They are sitting (from left to right) Thomas Dus,hak, Marian Mausser, 
Mary Robinson, Wanda Blossom, Beryl Becker, Helen Sherman, Walter L. 
Sherman. (Standing) Kenneth Lee, Alaric Mausser. Dr. Daniel Platt, Herbert 
Blossom, Stanley Domitz. Dr, Arthur Thomas, Amo Battenfield , James 
H. Luce, 
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MEMBERS' ANNOUNCEMENTS 

Members· Announcements are intended for the use of MEMBERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5 / -, One 
Dollar USA. Series of 6 for the price of 5, 25 / -, Four Dollars USA. 

No trade advertisements such as strings, new gu itars or music can be accepted 
as M embers' A 1111ow1ceme11ts. (Please send for our Displayed Advertisement rates.) 

WANTED: Back issues of the "The Guitar Review" Nos. 1- 10 and 12- 15 inclusive. 
Also back issues of "Guitar News·• Nos. 1- 53 inclusive. Please write: Harland W. 
Epps. 409 North Murray St. , Madison, Wisconsin , USA. 

CLASSI C guitar tuition by Norma n Quinney. Concert Guitar Studio, 271 Sauchieha ll 
Street, Glasgow. Phone : Oum barton 370 I. 

BLANCHE MUNRO, A.G.S.M. , Professor of Guitar at the London College of Music 
and Guildhall School of Music, accepts pupils , including beginners, at 35 Co rringham 
Road , London , N.W.11. Enquiries SPEEDWELL 7740. 

C HI CAGO: Lessons in Classic and Flamenco guitar. James Norris- 30 1 W. North 
Avenue. MO- 4- 6204. Student of Segovia in 1960-6 1. 

C HESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults. se lf acquired or insta ll ed by wrong 
teaching_ Progressive, selected stud ies. 48a Cathcart Road , London , S.W. I D. 
(FLA. 4354). 

ADELE KRAMER , Professor at the Guildhall School of Music and D rama, London. 
gives lessons in C lassical Guitar for beginners and up to Co ncert Standard. 24 
College Crescent, Swiss Cottage, London. N.W.3. (Tel: PRimrose 5366). 

SPANISH GUITAR CENTRE (Bristol). Principal: Michael Watso n. A fully estab
lished teaching organisation since 1954. catering for a ll the needs of the classic 
guitar player. Tuition in the modern technique. Concerts arranged. Summer 
courses, etc. Please write for free brochure. 2 Elton Road, Bishopston , Bristol 7. 
(47256). 

RALPH FREUNDLICH, M.A .. Juilliard graduate, Phi Beta Kappa. Applying the 
tonic sol-fa method in the initia l study of movable sca les. intervals and chords, 
practical knowledge of complete fingerboard is developed in Basic Musicianship 
Cou rse for Guitarists; individua ls, small workshop groups. New York City, 471 
West End Avenue, TR 3-6594 . 

.. GU ITAR NEWS •· back issues. Only issues Nos. 53 , 54, 56, 57, 58, 59, 60 and 61 
ava ilable, price I / 4 a copy, plus postage. Nos. 62, 63 and 65- 1 / 8 plus postage. 
I.C.G.A. , 47 C larence Street, C heltenham. Glos. , England. 

JOSEPH HAGARTY 

J OSE PH HAGARTY, a young classic guitarist, gave a well-received 
recital to the student body of St. Bernard College in Cullman, Alabama, 
recently. 
This 18-year-old guitarist from Birmingham, Alabama, played with much 

expression and technic.al precision. His programme consisted of Prelude 
No. 1 · (Villa-Lobos), Study No. 5 in B minor and two Andantes (Sor), Air 
in D minor (Scarlatti), Suite in D minor (Visee). two pieces by Tarrega. Rondo 
(Coste), Study No. 19 (Carcassi). 
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TELEPHONE EOGSASTON 0787 

N'7LON STRI1'GS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with J 75 years of experience as string makers 
to the World's Artists. ' FISOMA • strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings. E Jst Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered 
2/9 5/-

Pure silver covered 
6/-

3/ 3 5 / 6 7/6 
3/6 7/6 9/-

Nylon, covered with Tape-section nylon 4 / 10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 / -
Set with Silver lower strings 29 / 6 

Any set with covered G 3rd will be 2 / I extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

" AUGUSTINE" NYLON 

E 1st Nylon ... 
B 2nd 

1/9 D 4th covered silver colour 3/7 
2/2 A 5th 3/11 

G 3rd ., 
Per set silver 

2/3 E 6th ,. .. ,. 4/3 
colour ... 18 / - Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
,. 4/1 
.. 4/5 

18 /8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 
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(A non profit-making Organisation) 
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Hon. Organiser : Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all payments should be sent. 

-Foundation' and 'Supporting' members subscribe the extra a mounts to help ma intain 
the fin a ncia l stability of T.C.G .A. and "Guitar News". 

FOUNDATION Member 21 /- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
OR DINARY Member - 10/6 a year (USA $2.00) 

Membership includes " Guitar News"- 6 issues in a year. 
A II payments for 1 year only, please. 

USA payments a re best made in D oll ar Bills or INTERNATIONAL Money Orders 
which should be made paya ble to Wilfrid M. Appleby. Checks require the addition 

of 25 cents for bank charges. 

" GUITAR NEWS" Six issues per year Copyright reserved . 
.Hon. Editor : Wilfrid M. Appleby. Business Editor : Kay Appleby. 

The Editors do not necessarily agree with th e opinions expressed by contributors . 

Glo ucester Printers Ltd .. Bl ackfriars Press, Ladybellegate S1ree1. Gloucester. 


