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OUR COVER PORTRAIT 
MARTIN BEST 

MARTIN BEST, winner of both contests for guitar playing at 
Cheltenham Competitive Festival, 1963, is twenty-one years of age. 
His main ambition is to sing to and play the guitar and Jute as well 

as possible. He is concentrating on studying at the moment and hopes to go 
to the Royal College of Music, London, in January, to further his studies at 
the Guildhall School of Music. He feels that if musicianship and technique 
are brought to bear on this style of performing it can go far deeper and be 
more interesting than many people imagine, and can reveal a fantas-tic wealth 
of both classical and folk music. 

Apart from recitals he has done a lot of work in the theatre, including 
playing the guitar in "The Beggars Opera" at the Aldwych Theatre, which, 
he says, has done more for his musicianship than anything else. Towards 
the end of the year he is to give concerts at two public schools- one at 
Oxford and one at Cambridge. 

AT THE ASHMOLEAN 

By Wilfrid M. Appleby (Britain) 

T HE Ashmolean Museum, one of the five museums belonging to the 
University of Oxford, is the oldest Museum in the British Isles, having 
been founded in the seventeenth century. But so spacious are its 

halls and galleries, so well-displayed its treasures, that the antiquity of tihe 
Museum itself is forgotten and the student or visitor can enjoy in comfort 
any of its 50 or more exhibitions. 

Our goal was, of course, the Hill Music Room (24), so we passed along 
the Randolph Gallery with its classical sculptures, through room No. 4 and 
up the stairs. 

The Hill Music Room is not large, but neinher is it crowded nor cramped. 
It contains eight glass cases of instruments, also a Kirkman Harpsichord and 
Virginals. 

It was old Kirkman who, finding that his harpsichords were being neglected 
for the guitar, bought up the worst guitars he could find and gave them to uncultured 
young people to strum in the streets of London, in the hope that the guitar would thus 
be dishonoured. If he could come back to life to-day he would see the real guitar 
making excellent progress in spite of far worse debasement than he ever wished for it ! 

The glass cases contained violins by Stradivarius- including the famous 
'Le Messie'- and others by various members of the Ama~i family- mellow 
masterpieces of the great Italian makers. There were viols, citterns and 
cetras (ceteras) and the misnamed 'English guitars', fortunately obsolete
and not even members of the guitar family. The Portuguese 'guitarra' is 
rheir surviving relative-and the Portuguese word for the real guitar is 
'violao'. On the walls of the room hang two portraits, one of Claudio 
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Monteverdi and another of a lady playing a cittern (the so-called English 
guitar). There is also a model of the statue in Westminster Abbey in memory 
of Handel. 

The case of guitars contained four instruments and they will be referred 
to by the identifying numbers given to them by the Museum. 

No. 39 is a Chitarra Battente by Giorgio Sellas of Venice, signed and 
dated 1627. Guitars by Giorgio and his brother Matteo are found in several 
European Museums. This instrument has a rounded back with fluted panels 
and is ornately and beautifully decorated wherever decoration was possible. 
Its rosette is a masterpiece of miniature architecture. It has ten strings (five 
pairs) which are fixed to the end of the sound box, not tio the bridge. 

The label of No. 41 -reads "Stradivarius guitar signed and dated 1680. 
Only four guitars and the head of a fiftfi. by Stradivarius are known to exist." 

But was ,this the guitar which had been depicted on the cover of "Guitar 
News" No. 70? The bridge, ornamented with a diamond shaped motif was 
quite unlike the plain bridge on the Strad guitar in William Gibb's 1888 , 
picture. Moreover there was no trace of the decorative design attached to 
the soundboard of that instrument. 

One of .the curators, Mr. Taylor, kindly examined the guitar with me, 
comparing it with the Gibb illustration. We agreed •that either it was a 
different guitar or that ,the ornamentation had been removed and the bridge 
changed. Eventually he noticed that a slight damage to •the wood at the top 
of the back of the guitar was exactly as depioted by the observant artist Gibb. 

So this is the same guitar which had been in the 1888 Exhibition. It 
has been altered but is otherwise in good condi.tion considering its great age. 

Guitar No. 42 is a most remarkable instrument. It bears the name of 
'Antonio dos Santos Yien'za', and the museum label describes it as 17th 
century and made in Portugal. It is highly ornamented and the head slopes 
backwards at a considerable angle, •tihough not as far as on some lutes of 
that century. But this guita·r has six pairs of ·strings! The sixth string was 
not in general use until the end of the 18th century though some experimental 
variation of the number of the strings had undoubtedly taken place earlier. 
(11he ancient vihuela had six courses of strings.) 

Domingo Prat mentions a guitar-maker named Antonio Santos and his 
sons who made guitars at Coimbra, Portugal, in the 19th century but the 
name Antonio Santos is as commonly found .in Portugal as John Smith in 
England; moreover as guitar making often runs in families the Coimbra 
Santos might be a descendant of the maker of this instrument. I could not 
see any date on this guitar bu-t if it really is 17th century it must be one of 
the oldest six-stringed guitars in existence. 

The other guitar, No. 40, was signed Rene Yoboam (France) and dated 
1641. It had ten strings (5 pairs) and the sides and flat back were of tor
toiseshell and mother-of-pearl. All four gui,tars had unpolished soundboards. 
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The Voboam guitar in the Victoria and Albert Museum, London, has a 
rounded and fluted back. There are others by this family of guitar-makers 
in various museums but all are dated between 1676 and 1699 so that the 
guitar in the Ashmolean is a very early one, probably the earliest Voboam 
guitar known. 

It was interesting to see these fine old gui,tars which must have given 
great pleasure to those who played them and listened to them. But it would 
be unwise to dwell too much on the ·historical aspect of the guitar. Let us 
leave the old instruments- vihuelas, lutes, citterns, 'et ceteras' to the museums 
and concentrate on the present and future of the classic guitar. 

SACRAMENTO CONCERT 

GEORGE NICHOLS MAKES HIS BOW 

T HE programme of the concert by George Nichols on April 21st at 
the Y.L.I. Hall was as follows :-

Prelude No. I -
Romance Antigua 
Allegro Moderato 
Triste Santuario 
Estudio de Concierto 
Moderato. op. 60, No. 5 
AJlegro-M oderato 
Sonata Pathetique- adagio 
Minuet in G 
Sonata Quasi Une Fantasia 
Recuerdos de la Alhambra 
Lagrima 

Villa-Lobos 
A. Cano 
N . Coste 
Vicente Gomez 
D. Aguado 
F. Sor 
M . Giuliani 
Beethoven/T arrega 
Beethoven / M. Angel 
Beethoven / M. Angel 
Ta rrega/Savio 
Tarrega / Savio 
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IOME POIMTERI 
FOR THAT FIRIT IOLO RECITAL 

By George Nichols (USA) 

W-E who love the guitar and have the desire to present its charms to 
the public, must at some time give that first recital on the platform 
if we expect to get started at all. This writer, having just accom

plished that much, may never have succeeded had it not been for the 
assistance of fellow guitarists and other musicians who were kind and generous 
with ideas and the necessary coaching. But rather than expound on the 
gained glory, it is this writer's opinion that the experience gained may 
benefit more of the novice recitalists by presenting instead, the following 
pointers that were compiled and complied with towards making the recital 
the success that it was ... 

Beware of over-practising. Of course we always need practice, but 
undisciplined practice through extensive hours can strain the undeveloped 
fingers and prove painful if not causing permanent damage. Should any 
muscle or tendon become strained, any heat is beneficial, especially the 
drawing power of epsom salts in hot water. 

Have your programme memorized. But if you plan to teach the guitar, 
and expect to gain a few students from your audience, then by all means read 
at least one selection from the score, as a means of showing that you can 
read music. Have your selections arranged so that the tempos and styles 
vary from one to the next, as the audience will soon tire of a series in a 
monotonous tempo, style, key, etc. 

If new st rings are needed , instal them at least two weeks prior to your 
recital date so that the tensions will have time to arrive at par. Have your 
guitar well-tuned before approaching the platform, and after you take your 
bow to acknowledge your reception (and one bow only at this time) be seated 
and briefly check the tuning in both the high and low registers, as the 
acoustics often vary from one room to the next. Avoid excessive tuning 
between each selection, as the audience would not be well-impressed by a 
rec italist who cannot keep his guitar in tune. Needless to say, those extra 
emergency strings are to be handy in your case at all times. 

Have a neatly folded handkerchief handy on which to wipe your hands 
if need be, as it is poor manners to use your clothing for such purposes. 
Keep the handkerchief out of sight when not in use, for to have it hanging 
a bout obstructively causes the recital to appear more of a technical operation 
than an artistic musical event. 

Avoid those mental barriers and pitfalls. Devote your entire attention 
to what you are doing. Do not let your mind wander off on something like, 
say, how the audience is receiving your music, as you are apt to start worrying 
over it and thereby losing the co-ordination between your mind and hands. 
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You have only to con
centrate on what you are 
doing as if the audience 
wasn't there. 

Do not keep time 
with the foot. This is 
the sign of the ill
accomplished musician. 
If it is at all necessary, 
then keep time with the 
toe inside the shoe, and 
as a safety precaution 
have a carpet or rug 
under the foot to muffle 
any sounds that might be 
made accidentally. Also 
beware of heavy breath
ing as this can often be 
heard along with the 
rhythm. 

Start each number 
on the very first note, 
play it cleanly and con-
cisely without any extra 
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GEORGE NICHOLS 

embellishments of your own inventing, and end it exaotly on the very 
last note with nothing more added. Strange as this advice may sound, 
it is nevertheless surprising how many of the amateurs will include 
a conglomeration of extra arpeggios, chords, and frills, before, during, after 
and between the selections, so that the audience never really knows exactly 
where or when any particular number began or ended. These habits can 
easily alienate an audience which is not too familiar with the music. More
over, one should not do any extra practising or playing of any kind in front 
of the audience. 

If your programme consists of small numbers, play them in groups of 
two or more, so that you won't have to rise and acknowledge their applause 
every few minutes. 

On the subject of bowing, don't exaggerate by bowing too low or too 
slightly. At the same time, do not smile voraciously nor conceitedly, just 
pleasantly and politely, and do not be blase about it. Then if you decide to 
play encores, play short ones, and if you play more than four then you are 
subtracting from the recognition you've gained. 

Finally, when you leave the platform and the tremendous pressure has 
been relieved, don't relax too soon as you may be the kind who needs ten 
or more of these recitals before you are completely at ease before the 
audience. But good luck and best wishes ! 
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JYTTE GORKI-SCHMIDT 
VISITS CANADA 

W HEN the Ontario Department of Education invited Richard Sneum 
of Copenhagen, the well-known Art Instructor, to conduct a summer 
course for art teachers in Toronto, his wife and two children, Jan 

and Bettina, somewhat reluctantly agreed to go with him, but afterwards 
Mrs. Sneum, better known to our readers as Jytte Gorki-Schmidt, declared 
that they had had a 'wonderful two months.' 

Wisely, Jytte Gorki-Schmidt took her guitar, and while at sea played 
for the crew of the Poli sh liner, 'Batory', at a concert to mark a special 
Polish Maritime Festival. 

While waiting to di sembark at Montreal they were interviewed by 
Eleanor Callaghan of The Montreal Star, resulting in a long and interesting 
article in the issue of July 4th headed : "Here from Denmark- Concert 
Guitarist Dep lores Shortage of Qualified Guitar Instructors". Jytte Gorki
Schmidt recommended students of the guitar to study the three volumes 
written by Emilio Pujol, "Escuela Razonada de la Guitarra ". It is based 
on Tarrega's principles and published by Ricordi. The interviewer elicited 
the interesting fact that both Jytte and her husband Richard were at one 
time torn between music and painting as careers. He seriously considered 
becoming a pianist or organist. Marriage had given them the perfect 
opportunity to enjoy each other's careers. 

Jytte Gorki-Schmidt was soon active with her guitar in Canada. She 
gave a recorded interview at the Studio of the Canadian Broadcasting 
Corporation in Toronto- and at that very moment Oslo (Norway) Radio was 
broadcasting a programme which she had previously recorded, which is like 
being in two places at the same time ! 

She gave a guitar recital to 1,250 teachers who were attending a summer 
course at Ontario College of Art. In Toronto she met Eli Kassner (Professor 
of Guitar at the Royal Conservatory of Music in Toronto) and in Montreal 
she gave a broadcast and interviews, and also met Stephen Fentok. There 
will be a recorded broadcast from Vancouver. In fact, so many pleasant 
things kept happening that the two months seemed 'quite like a fairy tale!' 

HOW MANY GUITAR RECORDS? 

W E have often tried to guess how many records of classic guitar music 
are available. What is your guess? 

Anyhow, as a rough guide, Ronoel Simoes of Brazil has about 
1,400 in his collection. These do not include any voice with guitar nor, of 
course, plectrum guitar. 

The amazing number of guitar broadcasts presented by Ronoel Simoes 
on R adio-Brazil have been given in Guitar News from time to time- the 
latest is 757 broadcasts of 3,257 items by 268 different guitarists- but the 
number of articles which he bas written on the guitar and guitarists must 
also amount to hundreds, i f not, thousands. Incidentally at least seventeen 
items of guitar music have been dedica ted to him by various composers. 
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Star Photo by D avid Bier 

JYTTE GORK!-SCHMIDT 

wilh famil y - including guitar 

CHELTENHAM COMPETITIVE FESTIVAL, 1964 

9 

The Guitar Contests -Open and Amateur - will be held on May 16th, 
1964. For particulars send stamped addressed foolscap envelope to the 
Information Bureau, Promenade, Cheltenham, Glos. 
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RECITALS IN BARCELONA 

T HE active guitar society 'Pena Guitarristica Tarrega' continues to 
present monthly recitals of classic guitar music. The recitalist on 
March 30th was Salvador Alamar Folgado, born in Burjasot (Valencia) 

in 1939. He studied at Valencia Conservatory under Professor Rafael 
Balaguer and later with Pepita Roca and Maria Rosa Gil. He took part in 
the course at Santiago de Compostela (1960-61) and has given recitals and 
broadcasts in Spain. 

His programme included works by Narvaez, Guerau, Weiss, Galileo 
(Suite), Bach, Llobet, Sor, Lauro, Villa-Lobos, A. Barrios, and Torroba 
(Fandanguillo ). 

Jorge Ariza was the recitalist on April 27th . He was born in Granada 
in 1939, commenced the study of music at the Real Conservatorio de 
Granada in 1953 and later at the Real Conservatorio de Madrid under Prof. 
Regina Sainz de la Maza and took part in the Segovia Courses at Siena and 
Santiago de Compostela. 

His programme opened with music by R. de Visee, Study on a 'Traviata' 
theme and Preludes by Tarrega, Scherzo (Coste), the Mozart-Sor Variations, 
Prelude and Gavotte (Bach), Gavotte (D. Scarlatti), Valses (Schubert), Torre 
Bermeja and Asturias (Albeniz) and Choro (A. Barrios). 

Venancio Garcia Velasco is famous as a Spanish concert-guitarist and 
composer. Born in Astorga (Leon) in 1930, he studied at the Conservatories 
of Leon and Madrid . He has given many recitals and broadcasts and written 
articles on the technique and history of the guitar. As a composer he has 
written more than 100 yVorks for guitar solo, 25 for two guitars, voice and 
guitar, etc. Moreover, he has transcribed more than 200 works, ancient 
and modern, by famous composers, for guitar solo; a further 50 for two 
guitars and others for guitar in ensemble. One of ·his finest works is his 
Concerto for Violin and Guitar. 

At his recital in Barcelona on June 1st he played seven of his own 
compositions, as well as works by Bach, Mudarra, Sor, Llobet, Tarrega, 
Albeniz, Torroba and Villa-Lobos. 

Guitar and Poetry 
Although it took place some months before the above recitals, we 

consider that the combined programme of guitar and music presented by 
Pena Guitarristica Tarrega of such great interest and importance as to merit 
a report. These two great arts could be blended more frequently to mutual 
advantage. 

In this recital, the concert guitarist Luis Suelves opened with four care
fully chosen solos by R. de Visee, Sor, Scar.Jatti and Cimerosa. Then Juan 
A. Quintana declaimed poems by Machado, Jiminez and C. de la Barca. 
Part Two of the programme consisted of guitar solos by Menaya, Granados, 
Malats and Tarrega, followed by four of Garcia Lorca's poems with guitar 
background. Another Lorca poem 'La Zapatera Prodigiosa' was given 
without guitar. 

The third part followed with guitar solos by Albeniz and Tarrega, and 
concluded with the reciting of Lorca's 'Llanto por Ignacio Sanchez Mejias'. 
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Pho to: G rassi. Siena 

Dr. Tsao Takahashi speaking at Siena . Seated next 
to him is Chieko Hara , famous Japan ese pianist 

• wife of cellist Gasper Cassada 

ELEMENTARY HARMONY AND CHORD FORMATION 
ON THE GUITAR 

By Miguel Abloniz (Italy) 

Part VI 

MINOR TRIADS. As we did for the major triads (Part IV), let us 
first examine the minor triads in their simplest form on three 
neighbouring strings : in root position, in the position of the third 

and in the position of the fifth. 
(over) 
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TABLE OF THE TWELVE POSSIBILITIES 
strings 

I 
2 
3 

2 
3 
4 

3 
4 
5 

4 
5 
6 

No. 1 
F 
T 
R 

No. 4 
F 
T 
R 

No. 7 
F 
T 
R 

No. 10 
F 
T 
R 

No. 2 
R 
F 
T 

No. 5 
R 
F 
T 

No. 8 
R 
F 
T 

No. II 
R 
F 
T 

No. 3 
T 
R 
F 

No. 6 
T 
R 
F 

No. 9 
T 
R 
F 

No. 12 
T 
R 
F 

Remember : the notes of a triad are always read from bottom to top. 

Possibility n. 1 (strings: 3, 2, I) . Chords in root position. 
Root (or name of chord) : note done on 3rd string. 

A minor B flat minor 
e' (open) transposed f' (1st fret) 
c' (1st fret) a half-tone d' flat (2nd fret) 
a (2nd fret) higher becomes : b flat (3rd fret) 

To be transposed on the entire fingerboard. 

Possibility n. 2 (strings : 3, 2, I). Chords in the position of the third . 
Root (or name of chord) : note done on 1st string. 

e' 
b 
g 

E minor 
(open) 
(open) 
(open) 

Possibility n. 3 (strings : 3, 
Root (or name of chord) : 

C sharp minor 
e' (open) 
c' sharp (2nd fret) 
g sharp (I st fret) 

transposed 
a half-tone 
higher becomes : 
To be transposed.. 

F minor 
(I st fret) 
(1st fret) 

a flat (I st fret) 

f' 
c' 

2, I). Chords in the position of the fifth. 
note done on 2nd string. 

transposed 
a half-tone 
higher becomes : 
To be transposed. 

D minor 
f' (I st fret) 
d' (3rd fret) 
a (2nd fret) 

Possibility n. 4 (strings : 4, 3, 2). Chords in root position. 
Root (or name of chord) : note done on 4th string. 

b 
g 
e 

E minor 
(open) 
(open) 
(2nd fret) 

transposed 
a half-tone 
higher becomes : 
To be transposed. 

F minor 
c' (1st fret) 
a flat (1st fret) 
f (3rd fret) 

Possibility n. 5 (strings : 4, 3, 2). Chords in the position of the third. 
Root (or name of chord) : note done on 2nd string. 

c' 
g 

C minor 
(1st fret) 
(open) 

e flat (I st fret) 

transposed 
a half-tone 
higher becomes : 
To be transposed . 

C sharp minor 
c' sharp (2nd fret) 
g sharp (I st fret) 
e (2nd fret) 
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Possibility n. 6 (strings : 4, 
Root (or name of chord) : 

G sharp minor 
b (open) 
g sharp ( I st fret) 
d sharp (I st fret) 

Possibility n. 7 (strings : 5, 
Root (or name of chord) : 

C minor 
g (open) 
e flat ( 1st fret) 
c (3rd fret) 

Possibility n. 8 (strings : 5, 
Root (or name of chord) : 

G minor 
g 
d 
B flat 

(open) 
(open) 
( I st fret) 

GUITAR N EWS 

3, 2). Chords in the pos1twn of the fifth. 
note done on 3rd string. 

transposed 
a half-tone 
higher becomes : 
To be transposed. 

A minor 
c' ( I st fret) 
a (2nd fret) 
e (2nd fret) 

4, 3). Chords in root position. 
note done on 5th string. 

tra nsposed 
a half-tone 
higher becomes : 
To be transposed. 

C sharp minor 
g sharp (1st fret) 
e (2nd fret) 
c sharp ( 4th fret) 

4, 3). Chords in the position of the third . 
note done on 3rd string. 

transposed 
a half-tone 
higher becomes : 
To be transposed. 

G sharp minor 
g sharp ( I st fret) 
d sharp ( I st fret) 
B (2nd fret) 

Possibility n. 9 (strings : 5, 4, 3). Chords in the pos1t10n of the fifth. 
Root (or name of chord) : note done on 4th string. 

g 
e 
B 

E minor 
(open) 
(2nd fret) 
(2nd fret) 

transposed 
a half-tone 
higher becomes : 
To be transposed . 

F 
a flat 
f 
C 

minor 
(I st fret) 
(3rd fret) 
(3rd fret) 

Possibility n. 10 (strings : 6, 5, 4). Chords in root position . 
Root (or name of chord) : note done on 6th string. 

d 
G minor 

(open) 
( 1st fret) 
(3rd fret) 

B flat 
G 

transposed 
a half-tone 
higher becomes : 
To be transposed . 

G sharp minor 
d sharp .(lst fret) 
B (2nd fret) 
G sharp (4th fret) 

Possibility n. 1 l (strings : 6, 5, 4). Chords in the position of the third. 
Root (or name of chord) : note done on 4th string. 

d 
A 
F 

D minor 
(opeQ) 
(open) 
( I st fret) 

Possibility n. 12 (strings : 6, 
Root (or name of chord): 

B minor 
d (open) 
B (2 nd fret) 
F sharp (2nd fret) 

transposed 
a half-tone 
higher becomes : 
To be transposed . 

D sharp minor 
d sharp (1 st fret) 
A sharp ( I st fret) 
F sharp (2nd fret) 

5, 4). Chords in the position of the fifth . 
note done on 5th string. 

transposed 
a half-tone 
higher becomes : 
To be transposed . 

C minor 
e flat ( I st fret) 
c (3rd fret) 
G (3rd fret) 

15 

A useful technical (as well as mental) exercise is that of playing, on 
three same neighbouring strings, triads having in turn the fundamental on 
any of the three strings. 

(To be continued) 
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THE GUITAR IN THE STEINHART AQUARIUM 
By George Nichols (USA) 

YES, there is something fishy about the above title, for California's 
Guitarfish is present in San Francisco's Steinhart Aquarium. It is the 
Rhinobatus Productus, a long-nosed, sharklike ray of the Rhinobatidae 

family, whose habitat is the warm waters of the Pacific coast from Monterey 
south to Baja California . The early Spaniards called it "El Guitarro", hence 
the modern name Guitarfish. Technica l specifications are as follows: 

Overall length: 30 to 57 inches, and comes in half sizes (males). 
Weight: Varies to thirty pounds. 
Top, sides, back, and neck : Selachian Shagreen . 
Finish : Olive Grey. (Must be seen to be appreciated.) 

The Guitarfish ihas several cousins, most common of which is readily 
available in the tropical waters from Jamaica to Brazil, and is known as the 
Pureque- Rhinobatus Percellens- or, happily enough, the Fiddlerfish ! No 
specifications were available to the writer, and it is presumed the model does 
not come eqwpped with bow or rosin. 

In another tank the guitar was represented by several varieties of fishes 
who have, according to the following information , a built-in guitar string : 

Talking Fishes 
"These spotfin and yellow croakers produce sound by means of strong 

muscles attached on each side of the a ir bladder. Pulling on these muscles 
and then relaxing them results in the same effect as plucking a string on a 
guitar. Certain fish produce considerable underwater sounds which is often 
similar to that produced by submarines. In modern warfare, the listening 
hydrophone operator aboard ship must carefully distinguish between fishes 
and submarine noises." 

Now, if we could only find a Footstoolfish ! 

SPANISH GUITAR STRINGS 

Calb~dral Slfings 
Sole Manufacturers 

Processed Nylon and 
Wound on Terylene 

Each 

281 
282 
283 
284 
285 
286 
287 

1st Nylon 
2nd 
3rd ,, 

1/11 
. .. 2/3 

2/7 
2/ 11 
3/ l 

4th Wound .. 
5th 
6th 
Set .. . 

3/6 
. .. 16/3 

Gut and Wound 
on Silk 

136½ 1st Gut 
137½ 2nd ,, 
138½ 3rd ,, 
148 4th Wound 
149 5th 
150 6th 
150½ Set 

Each 

3/1 
3/5 
3/10 
3/1 
3/8 
4/-

21/1 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 
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T HE br,illiant Finnish guitari st Arto Juusela, who is now studying for a 
doctorate at the University in Helsinki, was born in 1939 and started 
his musical training at the age of nine with the study of ,the classic 

gui,tar. His main teacher is sti ll the well-known Helsinki gui,tarist Ivan 
Putilin, founder of the Helsinki Guitar Society. Mr. Juusela is a very active 
member of the Society and took part in the concerts of the Society in the 
years 1953, 1954, 1955, 1956 and 1958. Many times he has appeared with 
his guitar on the Finnish Radio. In 1959 Arto Juusela studied the classic 
guitar at Siena with Andres Segovia and Alirio Diaz as teachers. 

On April 26th, 1963, Arto Juusela gave his first classic guitar recital in 
Kotka , a little Finnish. town not far from Helsi nki . He was acclaimed 
enthusiastically by both audience and press. The programme was as follows: 

Pavane 
Romanesca 
Aria con variazioni 
Prelude, Allemande and Bourree 
Gavotte 
Recuerdos de la Alhambra 
Canci6n de Prim avera, Arada and Fa ndanguillo 
Prelude No. J 
Leyenda 

U.S.A. POSTAGES 

Luys Milan 
Alonso de Mudarra 
G. Frescobaldi 
J. S. Bach 
A. Scarlatti 
F. Tarrega 
F. Moreno Torroba 
H. Villa-Lobos 
Isaac Albeniz 

Will members in USA please note new postage rates: lie. by sea mail 
and 15c. by air mail. 
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GUITAR MUSIC 
Padre Antonio Soler's Sonatas 

A NTONIO SOLER, born in Catalonia in 1729, began to study music at 
the age of six and showed considerable talent. He took Holy Orders 
but his duties as organist and choir-master left him ample time for 

composing at the Escorial. For five years he was a disciple of Domenico 
Scarlatti, who lived in Spain for many years, and Soler is described as such on 
the title page of a collection of his sonatas. Lord Richard Fitzwilliam (1745-
l 8 I 6), a great English music lover, visited Soler in Spain, and in the Fitz
william Museum at Cambridge University is a volume of 27 Sonatas by Soler 
which he brought back and inscribed. Soler died in 1783. 

Soler's Sonatas while owing much to Scarlatti are more original in their 
modulations, for Soler was a master of this subject and wrote a book on it. 
Joaquin Nin has arranged Soler's Sonatas for modern piano playing and we 
are glad to know that some of the Sonatas have been transcribed for guitar 
solo by Venancio Garcia Velasco (whose recital at Barcelona is reported 
elsewhere in this issue). They have been published by Union Musical 
Espafiola of Madrid. Sonatas numbers 3, 13, 14 and 15 (the latter in Doric 
mode) have been issued; possibly others are or will be available. 

Velasco has also transcribed Turina's "Ensuefi.o" and U.M.E. have 
published an Album of Velasco's original and arranged works "Paginas 
Recreativas Faciles" for beginners and students of the guitar. 

Denis Gaultier 
Denis Gaultier was a member of a famous French family of lutenists. 

He lived from c.1603 to 1672 mostly in Paris. Four suites of pieces taken 
from "La Rhetorique des Dieux" 1have been arranged for guitar solo by 
Anton Sting! and published together under one cover by Verlag Friedrich 
Hofmeister, Frankfurt am Main, Germany. In transcribing this music from 
the tablature Anton Sting! has made considerable research into the style of 
performance, and provides some useful and interesting notes to help the 
performer. The music possesses a charm and inventiveness which places it 
in the highest level of lute music. It is eminently suited to the guitar. 

Reginald Smith Brindle 
"El Polifemo de Oro" is the title of a modern guitar solo by Reginald 

Smith Brindle, published by Aldo Bruzzichelli, Florence (Firenze), Italy. It 
was originally comrosed in 1949 and was played by Julian Bream in one of 
his Wigmore Hall recitals under the heading of what is now its sub-title 
"Four Fragments for Guitar". The published version has been edited by 
Alvaro Company, the well-known concert guitarist. 

This is difficult music- difficult both to play and to understand. It is 
the kind of music which at first hearing will probably puzzle the average 
lis tener, but given an 'open mind' its artistic merits will gradually reveal 
themselves. 
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Dr. Smith Brindle, who is Senior Lecturer in Music at the University 
College of North Wales, knows the guitar thoroughly and in this music he 
has explored its capacities to an unusual degree in this first-class recital solo. 

Girolamo Arrigo 
A solo in modern style by Girolamo Arrigo "Serenata per Chitarra" has 

been published by Heugel, Paris. This composer, like Dr. Smith Brindle, is 
exploring the resources of the guitar, and giving us something musically new 
for the instrument. Definitely not for the first year student. 

ESSAY ON GUITAR HISTORY 

I T is an encouraging sign that an increasing number of students are 
turning to the guitar as a subject for a thesis or special essay. 

Recently a music student of Sacramento State College, Rosalie J . 
Nichols, approached the director with the suggestion that she should write a 
history of the guitar. He approved on the condition that she wrote only on 
the classic guitar and no other variety. After considerable research she 
handed in her paper and it was graded "A-Plus" with the notation of " A 
very excellent paper". 

A condensed version of the paper was read by Miss Nichols to the 
Classical Guitar Society of Sacramento, who also gave it their enthusiastic 
approval. 

JACK CECCHINI 

CHICAGO ohapter of the Inter-
national Society for Contem

porary Music presented Jack 
Cecchini in a concert in Chicago on 
May 15th. He played works by 
Villa-Lobos, Richard Pick, Turina 
and Castelnuovo-Tedesco. 

On June 2nd, Jack Cecchini with 
his pupil Jonathan Eley played 
Carulli's Serenade in A (four move
ments) at the meeting of The 
Chicago Guitar Society. Other 
music at this meeting included solos 
by Torroba and Granados played by 
Donald Cantway, and Scheidler's 
Sonata in D minor for guitar and 
violin (three movements) played by 
Ferdinand Pirnat (guitar) and Ende) 
Karmas (violin). 

TEN GUITAR 
SONGS 

by Sarah Stafford Cecil 

THE BAILIFF'S DAUGHTER 
OF ISLINGTON English 

THE LEPRECHAUN Irish 
LIE STILL, MY DEAR Elizabeth 
THE SKYE BOAT SON Scottish 
THE FOX English 
EDWARD Scottish 
GWENDOLEEN'S REPOSE Welsh 
LIKE A SHOOTING STAR Lat. Arne. 
POBRE NINO New Mex. 
THE HOLLY & THE IVY Christmas 

"I consider this book a real contribution 
to guitar literature .. 

Agatha Trapp 
(The Trapp Family Singers) 

Price $2.00 . . 14 shillings. 

1719 Lakeside Avenue 

Baltimore 18, Maryland, U.S.A. 
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STUDENTS' CONCERT 

SOPHOCLES PAPAS presented six of his students in a guitar concert 
at Falls Church, Va. on August 18th. The programme was as 
follows: -

Pavanne 
Prelude No. 3 -
El Noy de la Ma re 

Prelude 
Fugue 

Sa rabande and Minuet 
Etude 
Etude in A 

Miss Elizabeth Hershey 

Mrs. Blanche Fa rson 

Miss Susan Robinson 

Sa ra bande, Minuet. Courante -
Etude No. 17 

Prelude 
Tremolo Study 
Prelude No. 
Leyenda 

Aria con variazionii 
Prelude- D major 
Estudio Brillian,te 

Mr. Steven Jinno 

Mr. Stepben Turner 

Mr. Regis Ferruzza 

Milan 
Villa-Lobos 
arr. Papas 

Tarrega 
Carulli 

R. de Visee 
Sor/ Segovia 
Carcassi 

Bach/ Segovia 
Sor / Segovia 

Bach/ Segovia 
Tarrega 
Villa-Lobos 
Albeniz 

Frescobaldi 
Bach 
Ala rd / Tarrega 

GUITAR IN MIAMI CONCERT 

JUAN MERCADAL, gu.itarist, took par,t in a Chamber Music concert at 
the Beaumont Hall, Miami University, on July 22nd with Eugene 
Dubois, violin, and Raul Spivak, pianoforte. 
The concert opened with Kleine Partita fi.ir Guitarre by Johann Kuhnau 

(1660- 1722). This charming work, consisting of three movements
Sarabande, Gavotte and Minuet- was followed by the more impressive Gran 
Sonata, opus 22 by Ferdinand Sor (1780- 1839)- Allegro, Adagio, Minuet 
and Rondo. In her report of the concert, Doris Reno, Music Editor of the 
Miami Herald, wrote : "As always, Mr. Mercadal's performance was spell
casting, holding the audience almost breathless throughout the full length 
of the Sor work. He has the widest range of dynamics of any guitarist we 
have ever heard, the most delicate pianissimo, the finest legato and the 
loveliest tone. The Adagio of the Gran Sonata was a pure song, and the 
Rondo pure artistry. The slighter Kuhnau work was also exquisitely per
formed , as was the encore, a Gavotte by Domenico Scarlatti." 
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EMILIO PUJOL play ing the guitar at Siena 

GUITAR MUSIC by ANDRES 

CO.125 Ballet (Gluck) 

SEGOVIA 

CO.126 Courante (Bach) 
CO.127 Diatonic M aJor & Minor Scales 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 
CO.130 Rom anza (Schumann) 
CO.131 Three Pieces (Purcell) 
CO.132 W altz (original in A flat-Brahms) 
CO.142 Six Lute Pieces of the Renaissance 

( Chilesotti/N eidle) 
CO.143 Two Pieces, Lagrima and A delita 

(T arrega /Papas) 

$ .75 
$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

$1.50 

$ .75 

H auser, Ramirez, Fleta, Bolin and Monzino guitars 

Write f or f ree price list. 

COLUMBIA MUSIC CO . 
1816 M . Street, N.W., Washington 6, D.C. , USA 

~~~ 
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PROGRESS IN AUSTRALIA 

T HE Guitar Bulletin of The Society of the Classical Guitar (Sydney) 
reports great activity in Australia. 

There are two professional guitarists now resident in Sydney. 
Antonio Losada gave a second lecture-recital during June which was 
successful in spite of the cold rainy squalls of the Australian winter. He 
played works by Sor, Granados, Albeniz, and Villa-Lobos by way of 
illustration. To quote from the Bulletin: "More than one member of the 
audience commented on, and liked his, 'approach to the instrument'". His 
performance is described as "flawless in technique and full of sensitivity". 

The hall of Sydney Conservatorium was packed for the third recital in 
Sydney of Jose Luis Gonzalez on July 19th. The first half of the programme 
consisted of music by Santiago de Murcia, Francois Campion, Weiss and Sor, 
followed after the interval by modern composers, J. Rodrigo, Castelnuovo
Tedesco, A. Barrios, J. Turina, E. Sainz de la Maza and Albeniz-'a 
stimulating mixture of the unfamiliar with not too much of the familiar'
and some beautifully played encores. 

The secretary of the Society, Mr. W. Schumacher, who also edits the 
Bulletin, writes "To me, the touchstone of the evening was Sor's Variations 
on a Theme by Mozart. To query Segovia's interpretation would amount to 
sacrilege. All the same, when I heard Gonzalez play this item devoid of the 
'larger than life-size' approach and dynamics of Segovia I virtually saw 
Mozart's )ace ruffles falling over Gonzalez's wrists." 

The Press and the Guitar 
Mr. Schumacher makes some interesting remarks about press reports 

of guitar recitals: 

" At Least one musical critic of a Sydney paper produced an intelligent and 
constructive critique which in its very matter-of-factness establishes what we have been 
striving for: the recognition of .the Classicail Guitar, not as a 'freak ' or an oddity, 
but as a legitimate (J will not say 'ordinary') musical instrument like the piano, violin, 
flute , etc. It is understandable that the local music cri,tics whose first experience of 
'live' guitar piaying was Segovia's visit not so long ago, a,t the time went 'overboard' 
without knowing analytically why. Now, with three recitals by Gonzalez and two by 
Losada, they are no longer emotional·ly fascinated a priori but are at least striving to 
be as objective as if they were comparing .the merits of Heifetz and Menuhin. Which 
means that to them the ClassicaJ Guitar has 'arrived'. I personally endorse almost 
everything 'H.C.L. ' of the Sydney Morning Herald had to say about the recital. There 
was a certain amount of nervous tension, but the lack of vitality and excitement com
p·la ined of was to my mind partly due to the acoustic and (well-known) draf.ty conditions 
of the Oonservatorium hall reacting on the sensitivi.ty of Gonza,lez, which only a 
'Giant' like Segovia could shake off." 

Another recital was given under the auspices of the Sydney Society on 
August 27th when Mr. William Bower played Song of the Emperor (Narvaez), 
Sonata (Handel), Andante (Bach), Preamblo and Oliveras (Torroba), 
Remembranza (Segovia) and Habanera (Malats). 

The monthly meetings of the Society provide a platform for members 
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and the Bulletin comments: "It is good to notice the steadily improving 
standard of playing." On July 23rd Gonzalez presented several of his pupils 
who played competently; but the show was stolen by Robert Clancy, aged 
nfoe, who played on a small guitar with the calm assurance of a veteran, 
even introducing dynamic and tone changes. 

A Society in Queensland 
Queensland Classical Guitar Society has been formed in Brisbane with 

Mr. Wally Vanek as President, Mr. C. Vystrcil as Secretary, under the pat
ronage of Mr. B. Jones, Director of Queensland Conservatorium and Prof. 
Sedivka. A successful concert was given at the Conservatorium (where the 
guitar .is taught by Mr. A. Allan) with a programme consisting of works by 
Carulli, Scheidler, L. de Call, Paganini, Dowland, Bach and Villa-Lobos. 
Taking prt were N. Shepakoff, E. Allan, A. Allan, J. Winn, M . Tilas, J. 
Knight, C. Vystrcil, C. J. Vystrcil and Pam Owenden . 

The formation of a Classical Guitar Society of Australia is being 
considered. 

WELIH WEEK IN CHEL TEMHA'4 
By Wilfrid M. Appleby (Britain) 

C HELTENHAM'S first Welsh Week has been a great success. There 
have been Exhibitions of Welsh paintings, porcelain and folk costumes; 
a lecture on Snowdonia, Welsh Art films, music by the BBC Welsh 

orchestra and the band of the Welsh Guards, etc., and the shop windows 
have contained tall hats and other Welsh emblems. 

Among the pictures at the Art Gallery the guitar was seen in Brangwyn's 
Wine Press. Augustus John's famous picture of the 'cellist Madame Suggia 
was lent by the Tate Gallery, and there was a picture by William Roberts, 
whose son John D . Roberts has often given guitar recitals in London. 

Welsh Week took place during the last week in September, and as the 
Cheltenham Oassic Gujtar Circle was due to meet that week, it seemed 
appropriate that something should be said at the meeting about Wales and 
the guitar, especially as the Welsh came within an ace of inventing the guitar 
some fourteen centuries ago. They then played on a six-stringed instrument 
with fingers and thumb much as we play the classic guitar of to-day. Their 
instrument, the crwth, had a fingerboard and an oblong sound-box extended 
at the sides and top to make a sort of empty frame whose space was vertically 
divided by the fingerboard. The Crwth was mentioned in a Latin poem by 
Fortunatus (A.D. 560- 609). 

Towards the 16th century it was used as a bowed instrument, but soon 
gave place to the violin and became obsolete. Only about three specimens 
are now known to exist. 

Introduced to Britain during the Tudor period, the Spanish guitar 
provided the Welsh with a worthy successor to the ancient Crwth, and by 
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1752 John Parry of Ruabon had Twelve Airs for the Guitar published in 
London. Naturally, most of these were Welsh a irs. 

Maria Jane Williams, the 'Princess of Welsh Folk Song', and a prize
winner at Abergavenny Eisteddfod in 1838, played the guitar to accompany 
her singing. 

Dr. John Lindsay Leckie of Pontypridd was a pupil of Madame Sidney 
Pratten, who dedicated three compositions to him. His brother, Walter, was 
a friend of Francisco Tarrega. 

The first guitarist I met was from Wales; he was 0. Morton Lawrence, 
who in 1948 founded the Welsh Guitar Circle which held meetings in Brecon 
and Bridgend. Ernest C. Haigh, a former member of the BBC Welsh 
Orchestra, was elected president of the Welsh Circle and for several years he 
has taught the classic guitar at Cardiff University. Dr. Reginald Smith 
Brindle of Anglesey, found the guitar useful during the last war and has 
composed many solos for the instrument. 

John Williams, though born in Australia, has been welcomed in Wales 
because of his Welsh ancestry. He played guitar solos at Swansea Music 
Festival, including a fine concert arrangement of Dafydd y Garreg Wen 
(David of the White Rock) a hauntingly beautiful melody composed about 
200 years ago. 

* * * * 
Well, these are some of the notes I made in preparing a talk on 

The Guitar in Wales for Welsh Week at Cheltenham Classic Guitar Circle. 
Of course, there are and have been many other Welsh guitarists and we hope 
there will be many more. 

GUITARISTS IN USSR 
By Arseny V. Popov (USSR) 

T H E 1962- 63 season was of great interest to the Russian guitarists. A 
month after the successful recitals of John Williams came the famous 
Argentine guitarist Maria Luisa Anido, who gave seven successful 

public concerts in Moscow as well as three private recitals for artists, students 
and guitar-teachers. On every occasion the halls were crowded out. 

In addition to the well-known works of Bach, Sanz, Sor, Rameau, 
Tarrega, Albeniz, Villa-Lobos and Haydn, the guitarist played compositions 
new to us, by Savio, Rodrigo, Enrique, Anido, Navarro and an especially 
delightful work by Llobet, "Perpetuum Mobile". Besides the Moscow 
concerts Maria Luisa Anido gave three recitals in Leningrad and one each 
in Riga and Tallinn. 

Very affable and always ready with advice and willing to play for 
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amateurs, the Argentine guitarist made a very great impression on the 
Russian people during her month's stay, and has promised to return and 
direct instruction courses for guitar-students. 

In April we had the first visit of Nicolas Alfonso and his wife Mme. ]lse 
Alfonso, who gave three concerts in Moscow and three in various towns in 

NICOLAS a11d !LS£ ALFONSO at MOSCOW AIRPORT 

the Ukraine. Works by Bach, Handel, Cimarosa, Dowland, Mozart, Giuliani, 
Sor, Carulli, Tarrega, A~beniz, Granados, Malats, Villa-Lobos, Tansman and 
N . Alfonso were played. 

From reports of guitarists and other musicians present, Nicolas Alfonso 
is a first-grade concert guitarist with a purely classic style and brilliant 
technique. His interpretations of the music played were irreproachable. His 
wife joined him in duos by Carulli, Ch. Scheidler, etc.- compositions which, 
though relatively easy, were well-formed and graceful. Evidently we have 
here a new 'husband and wife' Duo. As with the other guitarists they were 
cordially invited to come again. 

On May 29th the famous Russian composer, Vissarion Shebalin, died at 
the age of 61. He was one of the few musicians to compose music for the 
classic guitar and he was a sincere amateur of our instrument. 

His last composition, written shortly before his death, was a Sonatina 
for guitar solo. It will be published in the near future . 
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AMERICAN GUITAR SOCIETY 
CONCERTS 

T HREE interesting programmes of concerts organised by the American 
Guitar Society, director Vahdah Olcott Bickford, have recently been 
received. 

The Fourteenth Programme of Ancient Music was presented at Sherman 
Oaks, California, on June 22nd. Paul and Ronald Purcell played guitar duets 
by Adolf Weiss ; Harold Mendelsohn's solos were Minuet (R. de Visee) and 
Pavana (Milan); Helena Hammond played 16th century music; Keith 
Salisbury contributed Villanesca (Pisador) and Sonata (Valderrabano); Sidney 
Millstone's solos were by Francois Campion, R. de Visee and J. H . Butterstedt; 
Carolyn Kassian interpreted 16th century works by Pisador and Francisco 
Milano; Joseph Smith played solos by R. de Visee, Henry Purcell (Aria, 
trans. Abl6niz) and Bach (Prelude, trans. Pujol). After the interval Vahdah 
Bickford and Dr. Douglas Hammer played guitar duets- Fughetto and 
Moderato (L. E. Gebbhart) and Spinning Song (D. Gottlob Turk); Wilbur 
Cotton played some of Segovia's transcriptions of Bach; Marty Trent played 
Pavanas by L. Milan; Ron Purcell and Rand Cochran on two guitars con
tributed Gibe! (J . B. Loeillet, arr. Clarence Easley) and Fugue (Bach, arr. 
Pujol). The concert ended with duets for violin and guitar- Lamento du 
Arianna (Monteverde, arr. Oarence Easley) and Sonata (G. P. Telemann) 
played by Dawn Adams Phelps (violin) and Vahdah Olcott Bickford (guitar). 

In a Hollywood Garden 
The 44th Programme of Contemporary Composers was presented on 

July 27th in a Hollywood Garden . The programme included works by many 
composers and concluded with 'Three Spanish Dances' by Roman Maciejewsky 
played on two guitars by Vahdah Bickford and Dr. Douglas Hammer. 

Viennese Programme 
Music by Diabelli, Ferdinand Rebay, Franz Schubert, Alfred Uhl and 

Egon Fritz Pamer was performed in a Viennese Programme at Lakewood, 
California, on August 24th. Diabelli was heard in solos, a duet for two 
guitars (Sonatine from 'Jugendfreuden') and in Trio for Three Guitars, op. 
62 (Adagio, Allegro Moderato, Menuett, Rondo and Marcia). The Trio, 
which was written for two Terz guitars and one standard guitar, was· played 
by Vahdah Bickford, Rani Cochran and Ronald Purcell. 

GUITAR IN FILM TRIUMPH 

T HE Czechoslovak film 'Tmnspor,t £rom Paradise' won First Prize at 
the Looarno (Switzerland) Film Festival. The music of the whole of 
this film wa-s played on the guitar- no other instrument- by Jiri Jirmal. 

Jiri Jirmal has played solo guita r music in many other films , but this 
was the most successful. 
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WALLO CONCERT GUITARS 
Wallo Concert Guitars are the finest handmade instruments that you 

will find anywhere! You will agree once you see the flawless , artistic 

workmanship, the smooth varnish finish (no lacquer) and hear the 

powerful , responsive and sustaining tone. 

Wallo Guitars are made of unusually beautiful and rare rosewood . The 

top is of the finest spruce, the neck of mahogany with ebony 

fingerboard . 

PRICE $800.00 Terms available 

Free Brochure and color card Dealer inquiry invited 

JOSEPH F. WALLO 
1311 G Street Northwest, Washington 5, D.C. 

FRENCH RADIO 

27 

G UITAR music can often be heard on 1829 metres from France I 
station wi<th excellent clarity (even on a transistor portable set in 
Cheltenham). Robert Vidal's programmes can be heard clearly on 

Thursdays at 6.20 p.m. and at other times. 
On September 20th we heard the Finals of ,the 1963 Composition contest 

and on September 29.t]J the Finals of the Guitar Playing (Interpretation) 
contest. We heartily endorsed the judges' decisions in each case, and express 
our congratulations to the winners- Stepan Urban (composition) and Oscar 
Ghiglia (playing). The broadcast on September 29~h concluded with a recital 
by Julian Bream which added considerably to our enjoyment. His playing of 
the Villa-Lobos 'Jungle Study' followed by the quieter but exquisite music 
of Ferdinand Sor demonstrated the tremendous musical resources of the 
guitar in the hands of such a great artist. 

Another delightful broadoast ifrom Riad.iodiffusion Francaise was on 
October 3rd when a recording of ~he second movement of a Boccherini 
Quintet (originally written for 'cello but transcribed by Gaspar Cassad6 for 
guitar) was played by Segovia with the Orquestre of the Air conducted by 
Enrique Jorda. Segovia was also heard playing solo guitar music including 
Studies by Aguado. Many students of the guitar who attempt to play these 
studies find great pleasure in hearing them interpreted by a Master. 
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FIRST PRIZE 

Photo: R .T .F. (Lo uis Joyeux) 

OSCAR GHIGLIA 
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Winners at Paris, 1963 

0 N the opposite page is a portrait of Oscar Ghiglia of Italy, aged 25, 
who was unanimously awarded First Prize in the 1963 'Coupe Inter
national e de la Guitare' contest for playing (interpretation). He 

received a Diploma·, a Medal of Honour, 1,000 new French francs and an 
engagement as soloist for a RTF broadcast. 

Miguel Abl6niz described his playing as 'with excellent musicianship 
and sense of style, with good rhythm and sound quality , with clean and precise 
technique.' 

The portrait below sho.ws Aldo Minella , aged 24, also of Italy, who was 
awa rded a ' first accessit'- a Diploma, bronze medal and the 'Prix d'Espagne' 
which will ~Ii.able him to participate in the course at Compostela. 

Congratulations and best wishes to both. 

FIRST ACCESSIT 

Photo : R.T.F . (Louis Joye ux) 

ALDO MINELLA 
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GUITARISTS' CONGRESS IN MEXICO 

T HE Second National Congress of Mexican Guitarists was held at the 
city of Durango, October 7th to 11 th. 

Special features of the Congress were two competitions. The first 
was for a composition for guitar solo with a playing time of maximum 12 
minutes and minimum 4 minutes. Entries were judged by a jury consisting 
of Guillermo Flores Mendez, Manuel Lopez Ramos and Enrique Salas 
Ceniceros. A valuable money prize and three diplomas were awarded. 

The second competition was for the best guitar made in Mexico. A 
similar prize and diplomas were awarded and the jury was Guillermo Flores 
Mendez, Manuel Lopez Ramos and Lorenzo Corral. 

The Congress was organised by Rosalia Salas C. with Lie. Jose B. Rios 
as secretary. 

B.B.C. GUITAR BROADCASTS 

T HE month of September opened well for those who like gui.tar music, 
for on the first day of that month the guitar was heard twice on 
BBC Radio. 

In the morning 'Your Concert Choice' included a Suite for flute and 
guitar, op. 35 by Fikstenau recorded by Pou! Birkelund (flute) and Ulrik 
Neumann (guitar). 

During the evening Julian Bream gave a 20 minute guitar recital which 
opened with music by Mudana (Gallarda; La Romanesca; Fantasia). Two 
Baoh Preludes were followed by Paganini's exciting Romanza and the recital 
ended with Madronos (Torroba). 

On October 17th the BBC broadcast recordings of Segovia playing guitar 
music by Spanish and Mexican composers, and also of Narciso Yepes in the 
Guitar Concerto (Aranjuez) by Joaquin Rodrigo. There was a great difference 
between the style of playing of these two great artists, yet both were delightful 
to hear. 

CHELTENHAM CLASSIC GUITAR CIRCLE 

A T the 17th Annual General Meeting of the Circle reports showed an 
increase in membership and a sound financial position. Mr. Eric 
Miller was re-elected as president; Mrs. P. Kirby, Mr. P. J. Gamble 

and Mr. Christopher Gilbert as vice-presidents ; Mr. W. M. Appleby as 
secretary; Miss Joan Prior as assistant-secretary and treasurer. 

During the evening, guitar solos were played by Robert Martin, Philip 
Downes, Paul Bate, Phillip Barrow and Eric Miller. A short address on 
'The Guitar in Wales' was given by Wilfrid M. Appleby, who played Welsh 
airs by way of illustration. 



If Rolando Valdes-Blain wouldn't play it in concert, 
no one ~~I play it at all. 

In the concert hall, Valdes-Blain is a 
master instrumentalist, a gifted artist, 
a perfectionist. 

At M. Velazquez Guitars, Inc., he is a 
bottleneck. 

"A finished guitar that I have not 
played is not a finished guitar," he says. 

So before each instrument may be 
shipped to the hands of its buyer, it is 
slipped to the hands of Valdes- Blain. 

It must please his master's touch and , 
his perfectionist's ear. If Valdes-Blain 
wouldn't play it in concert, it won't go 
out of the shop. 

This makes for a brief delay, a bottle
neck. 

Some guitar-makers might find it ob
jectionable. We do not. Our instruments 
deserve no less. 

It is not speed we are after. 

Write for a ha ndsome 16-page brochu re to M. Velazquez Guitars, Inc., 205 East 23 rd Stree t, New Yo rk 10, N.Y. 
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EDINBURGH FESTIVAL 

DURING the 1963 Edinburgh Festival four Lunchtime Recitals were 
presented at the Walpole Hall by Ian D. Watt (Violin), leader of 
the Scottish Chamber Orchestra, with William G. Noble (Baritone), 

A. Gerald Gifford (Piano and 'cello) and Norman Quinney (Guitar). 
The four different programmes introduced the audiences to much rare 

and interesting music, including no less ~han twelve items with guitar by 
Paganini. Most of these were Sonatas for violin and guitar, but the Terzetto 
for violin, 'cello and guitar (four movements) may have been a 'first 
performance' in Scotland, if not in Britain ! 

Norman Quinney was also heard in guitar solos by Villa-Lobos 
(Preludes), Sor (Minuets), Albeniz (Asturias), and with Ian- D. Watt in part 
of Giuliani's Sonata for violin and guitar, op. 25. 

It is good to hear of this rare and delightful music being played. 
Perhaps some of it could be recorded. Here are the programmes :-

August 19th 
Sonaita No. I for violin and piano, op. 5 -
Prelude No. I (for gubtar) 
Minuet, op. 22 (for guitar) -
Sonata Nos. 5 and 6 for violin and guitar, op. 2 -
Songs 
Duo in C major for violin and 'cello -
Sonata No. 4 for violin and guitar, Centone di 

Sonata 

August 20th 
Sonata in Re for violin and piano -
Prelude No. 3 (for guitar) -
Minuet , op. 25 (for guitar) -
Sonatas Nos. 3 and 4 for violin and guita r, op. 2 -
Group of Scottish Songs 
Duo for violin and 'cello, F major 
From Sonata for violin and gui,tar, op. 25 

August 22nd 
Sonata No. 5 for violin and piano, op . 5 
Prelude No. 3 (for guitar) -
Sonatas Nos. I and 2 for violin and guitar, op. 2 -
Modern English Songs 
Duo for violin and 'cello in B flat major 
Sonata No. 2 for violin and guitar, Centone di 

Sonata 
Terzetto for violin , 'cello and guitar -

August 23rd 
Suite for violin a nd piano, op. 56 -
Asturias (for guita r) 
Song for tenor, violin a nd piano -
Sona,tas Nos. 4 and 6 for violin and guita r, op . 3 -
Three Modern Russia n Folk Songs 
Passa.caglia for violin and 'cello -
Sonata No. 3 for violin and guitar , Centone di 

Sonata 
Three Hebrew dances for violin and piano -

Corelli 
Villa-Lobos 
Sor 
Paganini 
Schubert 
Beethoven 

Paganini 

Vivaldi-Respighi 
Vill a-Lobos 
Sor 
Paganini 
Francis George Scott 
Beethoven 
Giuliani 

Corelli 
Villa-Lobos 
Paganini 

Beethoven 

Paganini 
Paga.nini 

Ha ns G al 
Albeniz 
Max Bruch 
Paganini 
Anonymous 
Handel-Halvorsen 

Paga nini 
M are Lavry 
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JUAN REINIER 
DA MONTAGNE 

CONCERT GUITAR MAKER 

23 Morwell Avenue, Bundoora, 
Melbourne, Victoria, 

Australia 

STANDARD model from £A 55 

PROFESSIONAL model 
.. .. .. ... from £A 90 

FLAMENCO model from £A 60 

JUA N REINIER'S model 
MASTER GUITAR .. £Al90 

~ 

A family tradition preser ved 
for centuries 

COMPLETE STOCK 
of Guitar Wood 

SPRUCE 

EBONY 

ROSEWOODS 
Ready Inlaid Sound Il ole Rings, 

Purfling, :\1othcr -of- Pearl , Ivory, Fret 
\'Vire, Machine ll eads, T ools elc., 

Semi -fini sh necks . 

Sen d 10 cents for our Price List 

H. L. WILD 
Dept. " K" 

510 EAST 11 STREET 

New York City, 9, N.Y., U.S.A 

GUITAR VARNISH 
Finest , completely clear, 
Flexible oil varnish for 
Guitars . Fast drying. 

ROSEWOOD, SPRUCE 
And other Guitar making 
materials. 

Complete G uitar Plans and 
Instruction Booklet 

Free Price List 

JOSEPH F. WALLO 
1311 G Street Northwest 
Wash . 5, D.C., U.S.A. 

~"'7)r..:::?')(&"l(v'",<v'",~(6?j<&)C6")(.-::;:?'1(v')~r&")<.,9JCc:""'j 

§ ~ 
§ ALLISON ~ 
§ § 
§ CLASSIC § 

~ GUITARS i 
§§ hand made-fine quality rosewood §§ 

-excellent tone-fan bracing-
~ necks laminated with ebony- hand ~ 
§ engraved machine heads- butterfly § 
§ shaped thumb pieces - ebony fit · 
§ tings-trial period offered- illustrated § 
§ brochure available-guaranteed . ~ 
§ § 
~ ALLISON STRINGED § 
§ INSTRUMENTS § 
§ 2346 CLOVER LANE, § 
~ NORTHFIELD, ILLINOIS, ~ 
§ U.S.A, § 
§ Phone Hl-llcrest 6-6039 § 

~'""""""""""""""""'""""""""""""""""""""""""0 
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MEMBERS' ANNOUNCEMENTS 
Members' Announcements are intended for the use of MEMBERS only. Guitars 

advertised must be second-hand and the actual property of the advertiser. 
Prepaid a nnouncements of up to 50 words (maximum) one insertion 5 / -, One 

Doll a r USA. Series of 6 for the price of 5, 25 / -, Four Dollars USA. 
No trade advertisements such as strings, new guitars or music can he accepted 

as Members' A 1111ou11ceme11ts. (Please send for our Displayed Advertisement rates.) 

FOR SALE: "Guitar Review" complete with music su pplements Numbers 1- 26, clean 
copies. Offers to 0 . Morton Lawrence, 68 Sycamore Road , Edge Hill , Burton-on
Trent, Staffs, England. 

ADELE KRAMER, Professo r at the Guildhall School of Music and Drama, London. 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London, N.W.3. (Tel: PR Imrose 5366). 

WANTED : Three copies of Luise Walker's recording XEM 30856. One copy "The 
Guitar and Mandolin" (Bone), one copy Prat Dictionary, "G uitar Reviews" Nos. 
1- 10 inc., 12- 14 inc. and No. 19; also "Guitar News" Nos. 1 to 52 inc. Write : 
George Nichols, 300 I Fruitridge Road , Sacramento 20, California, U.S.A. 

A SPECIALLY arranged Correspondence Course covering every aspect of classical 
guitar technique. Also private and class lessons in the Segovia-Tarrega method , 
beginners to advanced levels. Free Brochure from- George Dobinson , Guitar 
Studio, 36 Cra nbourn Street, London, W.C.2. (COY 0754.) 

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the London College of Music 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Co rringham 
Road , London , N.W.11. Enquiries SPEEDWELL 7740. 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical train ing in modern technique as a basis for development 
of artistic playing and for elimination of faults, self acquired or insta ll ed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road , London, S.W.10. 
(FLA. 4354). 

GUY B. SIMEONE, Guitarist, 11 New Heath Street, Roxbury 19, Massachusetts and 
318 H atherly Road , Scituate, Massachusetts, USA. 

CHI CAGO. Lessons in Classkal Guitar. James M. Norris, 301 W . North Avenue, 
Mo-4-6204. Student of Segovia in 1960- 61. 

" GU IT AR NEWS" back issue1>. Only issues Nos. 53, 56. 58 , 59, 60 avai lable, price 
1/4 a copy, plus postage. Nos. 63, 65 , 67, 68, 69, 70, 71, 72 and 73- 1/8 plus postage. 
I.C.G.A., 47 C larence Street, Cheltenham, Glos., England. 

BRAZILIAN GUITAR SEXTET 

T HE Sexteto Paulistano de Violoes (The Siio Paulo Guitar Sextet) gave 
a recital at The Clube Recreativo Atibaiano, Siio Paulo, on July 25th. 
The programme included Poema (Fibich), Ave Maria and Serenata 

(Schubert), El Relicario (Padilla), Malaguefia (Lecuona), IV Centenario 
(Zan), Odeon and Brejeiro (Nazareth), Jnspiracion (Paulus), Tristeza do Jeca 
(Oliv~ira), 0 Maior Espetaculo da Terra (Young), Jura (Sinh6) and Luar do 
Sertao (Catulo-Scu pinario ). 
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TELEPHONE EDGBASTON 0767 

N\7LON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists. 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings . E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

8 2nd 2/3 
G 3rd 2/9 

covered Bronze covered 
2/9 5/-

Pure silver covered 
6/-

3/ 3 5 / 6 7 /6 
3/6 7/6 9/-

Nylon , covered with Tape-section nylon 4 / 10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

Any set with covered G 3rd will be 2/ 1 extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished . (Post free for sets only.) 
Trade enquiries invited British Isles. 

" AUGUSTINE" NYLON 

E 1st Nylon .. . 
B 2nd 

1/9 D 4th covered silver colour 3/7 
2/2 A 5th 3/11 

G 3rd .. 
Per set silver 

2/3 E 6th .. ,, .. 4/3 
colour . . . 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
,, 4/1 
.. 4/5 

18 / 8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 
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The Guitar in the Steinhart Aquarium ............ .. . .. ........ . ....... George Nichols 
Arto Juusela . .. ... . ................... . .... .. ............................................. ............. . 
Guitar Music ....... . .. ................. . . .... .......... .... ..... . .. . ... ..... ....... . ..... . ..... . . . .. . . 
Essay on Guitar History .......... . . ... ... . .. . ...... . ...................... . ...................... . 
Jack Cecchini .......... .............................. ....... ........ . . . . . . . ............... . . ... ....... . 

iit:~~~ ~~~~r1c~~~~·~i · ·.: :·. :·.·.·.·.·.:::::: ::::::::: ::: : : : : : : : ::: : : :·.:: :·.: :·.·. :::·.:: :: :: : : : : : : :::::: ::: 
Progress in Australia ... . . . ..... . . ...... ........ . . ..... .. ........ . .................. ....... .. . .. ..... . 
Welsh Week in, C heltenham ........................... ........ .... . .. ... Wil/rid M . Appleby 
Guitarists in USSR .. .. ..................................................... Arseny V. Popov 
American Guitar Society Concerts .............. . ...... . ... . .............. . .. . ...... .. . . .... .... . 
Guitar in Film Triumph ......... .. .... ..... ............ .... .. . ...... . ......... . .... ....... .... .. . . 
French R adio ......... ..................... .. ...... . ... . .. ... ...... .......... . .. .. .......... ....... .. . . 

't;~~t:~f:tt J:1:!~es~91~ rvi~~i~~ .. :::: :: : : : :: :: ::::: :: :::::: :: :::: :: : : : : :: : :: : :: ::: ::::: : ::::::::: :: 
BBC Guitar Broadcasts . ........ ....... ............ ... .............. ... ...... . .. . . .. ....... ......... . 
C heltenham Classic Guitar Circle ........... . .... .. ... ....... .... .... ... ....... .. .............. . 
Edinburgh Festival ... ....... .... ................ ......... .. .... ....... . ......... ....... .. ........... . . 
Members' Announcements . .. .......................... ... .... . ............... . .... .. ... . .... .. .... . 
Brazilian Guitar Sextet . .. .............. . ............ . . ......... . .. . ... . ... . .... .................... . 

THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non 

President: 
Hon. Treasurer: 
Auditors: 

profit-making Organisation) 
P. J. Gamble, B.A. 
Mrs. Kay Appleby. 

Committee Members : 
E. J. Dance, P. J. Gamble, B.A. 
Miss Joan Prior, E . V. Ridge. 
Miss Maude Hamilton. 
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Hon. Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all payments should be sent. 

'Foundation' and 'Supporting' members subscribe the extra a mounts to help maintain 
the financial stability of l.C.G.A. and " Guita r News". 

FOUNDATION Member 21 /- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
ORDINARY Member - 10/6 a year (USA $2.00) 

Membership includes " Guitar News"- 6 issues in a year. 
All payments for 1 year only, please. 

USA payments are best made in Dollar Bills or INTERNATIONAL Money Orders 
wh ich should be made payable to Wilfrid M. Appleby. Checks require the addition 

of 25 cents for bank charges. 

•• GUITAR NEWS" Six issues per year Copyright reserved. 
H on. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do not necessarily agree with th e opinions expressed by contributors. 

Glouceste-r Printers Ltd ., Blackfriars Press. ladybellegate Street. Gloucester. 


