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RICORD I 
Music for Guitar 

TWO COMPLETE METHODS 
EMILIO PUJOL. Metodo razionale , basato sui principi della 

Scuola di Tarrega. 
Vols. l & 2 together - 60s. 0d. 

BENVENUTO TERZI. II Chitarrista a utodidatta. 
Complete method for the class ic guitar - 60s. Oct. 

A MODERN 

ANTHOLOGY 

Antologia per chitarra. 

9 original works by AURIC, 

GUARNIERI, GHEDINI, MALI

PIERO, P ETRASSI, POULENC, 

RODRIGO, SAUGUET, SURINACH. 

26s. 6d. 

Published by Ricardi Milan 

G. RICORDI & CO (London) LTD 
271 REGENT STREET, LONDON, W.l. 

MA Yfair 6518 

also Milan, New York, Toronto, Buenos Aires, Sao Paulo, 
Mexico City, Paris, Basle , Frankfurt, Sydney. 
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SEIKO OBARA 

SEIKO OBARA, whose portrait adorns our front cover, gave a recital 
on July 13th, 1963, at the Denki Bill Hall, Tokyo, playing the following 
programme: 

Diferencias sobre '"Guardame !as vacas" 
Dos danzas espafiolas 
Sonata 
Contradanza 
Theme and variations 
Four Preludes 
Sonatina 
El Vito 
Cancion 
Ch6ro ... 
Cancion y danza 

L. de Narvaez 
G. Sanz 
D. Scarlatti 
Ferandiere 
F. Sor 
F. Tarrega 
Moreno Torroba 
arr. Azpiazu 
F. Mo mpou 
A. Barrios 
Ruiz Pipo 

At another recital on March 20th, 1964, at Tokyo Bunkakaikan she 
played: 

Foli as y Canarios . .. . . . 
Terna y variaciones and Gran Solo 
Recuerdos de la Alhambra 
Tres Piezas y Estudio ... 
Tres canciones populares espa fiolas 
Quatro Valses 
Fandanguil lo 
Cancion y danza 

G. Sanz 
F . Sor 
F. Tarrega 
F. Tarrega 
M. Llobet 
A. Lauro 
Moreno Torroba 
R. Pipo 

The father of this brilliant young guitarist is Yasumasa Obara, Secretary 
General of the Japan Guitar Society, which is holding a seven-day Festival 
of Guitar Music during June, at which about five hundred guitarists are 
expected to take part. (See portrait- page 18.) 

RONOEL SIMOES 

By the end of 1963, Ronoel Simoes of Sao Paulo, Brazil, had presented 
774 radio programmes of classic guitar music, comprising 3,370 items 
played by 276 guitarists from many different lands. 

He also writes a series of an~icles in the newspaper A Gazeta under the 
heading "The Guitar on Discs" in which he reviews interesting recordings 
old and new. Geraldo Ribeiro, Jose Rastelli, DiJ,emando Reis and Barbosa 
Lima are among the names of guitarists dealt with in recent articles. 

In his article on February 27th, Ronoel Simoes reviewed a Caravelle 
LP disc (CAR 4300 I) on which Turibio Santos has recorded the complete 
series of the 12 Villa-Lobos Studies (1929). These Studies were published 
by Max Eschig of Paris with a foreword by Andres Segovia. 
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GUITAR MUSIC FROM 

EARLY 
Bach/Segovia Prelude 4/6 

Dowland, J. 7 Pieces arranged from the Lute 
tablature by Diana Poulton 4/6 

Handel /Segovia 8 Aylesford Pieces 4/-

19TH CENTURY 
Sor, F. 20 Selected Minuets 7/
Ki.iffner, J. 25 Easy Sonatinas 4/-

MODERN 
Castelnuovo-Tedesco Sonata 5/6 

Ponce/ Segovia Sonata Clasica-Hommage a 
Fernando Sor 5/ -

Segovia Estudio sin luz 416 

Villa-Lobos, H. 12 Etudes (with preface by 
Segovia) 30/-

Prel ude No. I in E mjnor I 0/-

POPULAR 
Carcassi-Brevier 54 Pieces (easy to difficult) 
3 Books ea. 5/6 

"The Guitarist's Hour" Popular album of selected 
pieces 3 books ea. 5/6 

J ULY / A UGUST, 1964 

SCHOTT 

Britain's 

leading 

guitar 

publishers 

Why not write for 

our new catalogue 

which contains guitar 

music from all 

periods and includes 

the famous 

SEGOVIA and 

PUJOL editions? 

SCHOTT ◄8 GREAT MARLBOROUGH STREET 

LONDON WI. TEL. GERRARD 1246-7-8 
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SEGOVIA IN LONDON 
By Wilfrid M. Appleby (Britain) 

T HE Royal Fes,tival Hall on ,the South Bank of ,the River Thames can 
be approached in several different ways, but our favourite way is by 
the footbridge from Charing Cross Underground Station. As we 

s.trolled leisurely across the green river-'Old Father Thames'- we waitched 
the boats and barges, and 1glanced at bhe distinctive London sky-line, so 
different from that of New York but now with many ,taller buildings than in 
former years. To the west we glimpsed the Houses of Parliament and 
Ba-ttersea Power Station, but our gaze in ithis direction was frequently inter
rupted by a south-bound ,train rumbling along t•he adjoining railway bridge. 

The Festival Hall , built just over a decade ago, is being closed until 
February 1965 for extensions and improvements. Some of ithe exterior work 
has already commenced, so we had ,to wend our way through an improvised 
passage, with a noisy floor of planks, to reach 1the entrance of the main hall 
for Segovia's recital on Wednesday, May 20th. 

The Recital and Acoustics 

We me,t several friends, found our seats, and by the time Segovia entered 
with his guitar ithe hall was completely filled. The welcoming applause sub
sided, Segovia toyed wi,th his guitar until quietness was achieved, ,then 
Handel's noble, folia-type Aria opened the programme. We soon began to 
notice the difference between the acoustics of rthis great •hall in comparison 
wi,th those of the smaller and more intimate Wigmore Hall where we had 
heard our last London recital. We knew that Segovia was producing subtle 
tone colours which were practically inaudible to us in 1the centre of the 
fif,teenth row from the plabform. They would have been clearly heard in 
the Wigmore Hall. 

The Times critic seems to have had the same impression, for he wrote : 
"Everything he (Segovia) offered was jus,t simple, black and white music . . . " 
The explanation may lie in the experiments which are being made to improve 
,the acous,tics of the hall. · I thought thait some improvement had been made 
after the interval, but ,this impression might have been due ,to the different 
type of music played, and to one's ears becoming more accus.tomed to the 
acous,tics. I refuse to believe that Segovia produces 'just simple, black and 
white music.' 

The second item- Siciliana, Fuga and Gavota by J. S. Bach- was played 
with such superb antistry that the delighted audience ·gave it a special ovation, 
which Segovia acknowledged graciously, looking a little surprised at the 
warmth of ,the applause at such an early stage in the programme. 

Paganini and the Guitar 

Romanza and Andantino Variaito by Paganini brought music of a more 
florid and roman,tic kind. Robin Golding in the programme notes on this 
item , while admitting Paganini's skill on the guitar and very ex,tensive use 
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of ,the instrument in his compositions, stated that 'Paganini himself is quoted 
as saying ,that he had little real use or regard for the guitar.' Maybe he did 
say this in one of his 'off-moods', but i,t does not tally with ,the fact that he 
used it during most of his Jifotime for relaxation playing and for innumerable 
compositions- solo and ensemble. A more appropriate Paganini quotation 
is: "I love the gui,tar for ~ts harmony; it is my constant companion in all my 
travels". Moreover, Legnani, his guitarist friend, often ,took part in Paganini's 
concerts. The Paganini music played by Segovia was written originally for 
the guitar and revised and edited by Manuel Ponce. 

First London Performance 
Then a new composition, Sui,te Compostelana by Federico Mompou was 

given its First London Performance. Mompou is a contemporary Spanish 
composer; born in Barcelona (I 893), he studied music in Paris and won praise 
especially for his piano compositions. This Suite is dedicated ,to Segovia and 
is in six movements- I. Prelude, 2. Coral, 3. Cuna, 4. Recita<tivo, 5. Canci6n, 
and 6. Muneira. 

It is pleasing music but we felt that ,this composer could give Segovia
and the guitar- something more wonthy. 

Ponce and Schubert 
The Ponce Sonatina Romantica which followed after rthe interval was 

glorious music interpreted with a grea,t feeling of reverence and Jove for the 
composer Ponce and also ~he man Ponce. Nobody but Segovia could have 
played it like this and .to me i,t was the most exci,ting music of the whole 
evening. In the final movement a series of chords was played with terrific 
effect. Some were played across ,the strings with ,the thumb, ot,hers were 
played in punteado teohnique, but with Segovia's right hand ending the s,troke 
hi,gh above the strings of the gui,tar- something I have never seen him do 
before. The Mexican composer, Ponce, wrote ,this Sonata in 'Homage to 
Franz Schubert who loved the guitar'. There seems to be a tendency for 
some writers to play down Schubent's Jove of the guitar. 

The Oxford Companion to Music compiled by Dr. Percy A. Scholes 
gives the foJlowin)! information: "One of Schubert's friends, Umlauf, records 
that he used to visit him (Sohubert) in ,the mornings before he got out of bed, 
and usually found him with a guitar in his hands- He generally sang to me 
newly composed songs ,to his guita'f." At least one guitar formerly owned 
by Schubert is still in existence in Austria. For several years Schuber,t did 
not possess a piano. 

Final Items 
Two Spanish works concluded 1the programme. Both of ,them might 

have been written for ,the gui,tiar so well did they suit it. They were Mallorca 
(Albeniz) and Danza in G (Granados)- and they were a fitting medium for 
Segovia's unique musical magic. 

Then came ,the ovation and ,the numerous encores- until with a charming 
little speech Segovia sent his devoted audience to their respective homes 
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wi'~h happy memories of a wonderfu l evening and keen anticipation of 
another Segovia recital in the not-too-distant future. 

We joined the queue waiting to say a few words to Segovia and his 
charming wife in ,the artist's room. He looked ex,tremely well and beamed 

Photo : Arnold C . Pearson 

ANDRES SEGOVIA AT SEATTLE 

with happiness. In the queue I had thought over some of the words I would 
like to say to him in grea,t respect and appreciation- bu,t when we shook 
hands- well- a ll I cou ld say was "Thank you! " I hope he knew what depbh 
of feeling those two words were intended to express. (over) 
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A Press Interview 

On ,the following Friday Segovia paid a special visit ,to the premises of 
Messrs. Tillett & Holt Records Ltd. in Wigrnore Street, London, to autograph 
his discs. David Ash, a reporter from The Daily Express ,took the oppor
tuni,ty of -this occasion to interview Segovia, and ,~he result was an article 
headed by a four-column-wide caption- and a portrait of Segovia with his 
guitar- in the issue of May 23rd. Evidenrtly Mr. Ash asked Segovia his 
views on the current popularity of ,the gui,tar and menrtioned ,that thousands 
are sold each year in Bri,tain- many of t,hem electric. "Electric guitars?" 
said Segovia "Have you ever hea,rd of an electric violin or an electric voice?" 

Segovia is repor-ted rto have said -that he had heard of these Beatles but 
that wha,t ,they play is strange to him. "I do not think that i:t is anything 
to do with art as I know it. I do not like the movement of the boys, the 
loud eleotric guitars, the cries, ,the way ,the girls go crazy." 

T,he reporter mentioned their popular,ity. Segovia said he distrus,ted 
quick popula~ity. "An ar,tist should concentrate on his gui,tar with all his 
life- many hours and weeks polishing a single passage; burnishing it to bring 
out its 1rue sparkle .... I like everyone to listen carefully to the lovely 
natural voice of the guitar ... A guitar should be shaped simply, it should 
be built to produce many voices, many colours ... Everything I or any other 
ar,tist is doing is less than the guitar deserves." 

We are gra.teful ,to David As•h and ,the Daily Express for s,timulating 
Segovia to put into words something which many people have felt OUGHT 
TO BE SAID and said strongly and of,ten ! 

St. Louis, Mo., U.S.A. 

T HE George C. Krick Classic Guitar Guild of Saint Louis was _founded 
in 1962 and named in memory of the well-known guitarist and 
teacher. George Krick was one of the early members of I.C.G.A. 

and did faithful and useful work for the classic guitar in his region, as we11 
as corresponding with guitarists in other lands. 

The Guild, which was established by former pupils of Mr. Krick, now 
has about thirty members- and is still growing. Ensemble playing is under 
the direction of Mrs. Mikkelsen and solos are played at the monthly meetings. 

A half-hour interview-concert on television station KMOX-TV, in its 
"Montage" series, gave impetus to the Guild. Mr. Jack Reible, who studied 
with Angel Iglesias in Barcelona, played solos and discussed the classic 
guitar with Mr. Mark Russell, the programme's regular host. 

Mr. F. Haeffner, teacher of guitar in St. Louis, also appeared on radio 
stations KSD and KMOX demonstrating the classic guitar and explaining 
the pmposes of the Guild . 

Office-holders for the current year are : Mr. Douglas Niedt, president; 
Mrs. Robert Ryan, vice-president; Mrs. E . C. Mikkelsen, secretary-treasurer 
and Mrs. William C. Bornefeld, corresponding secretary. 
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GEORGE ZARB, L.L.C.M. 

G EORGE ZARB was born in 1937 in Missolonghi, Greece. He is 
the son of Nicholas Zarb, composer and violinist, from whom he 
received an early musical education, including piano tuition. 

George came to England in 1955, and a year later was called up for 
national service with the British Army, 

In 1959 after hearing Segovia at the Festival Hall, he bought a guitar, 
and was given lessons by his father, who, six months later returned to Greece. 
George continued for a while on his own, and in September 1961 became a 
student of Blanche Munro, professor at London College of Music. 

In 1962 George was the winner of the Watford Music Festival Guitar 
Section Contest. 

In December 1963 he became the first person to gain an L.L.C.M. 
DIPLOMA in GUITAR. 

LILY M ORRI SON, 



10 GUITAR NEWS J ULY / AUG UST, )964 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

§ § 

I Recent Guitar Music I 
~ from South America ~ 
§ § 
§ § 
§ ISAAC ALBENIZ § 
§ § 
~ Capricho Catalan (Espana) 5s. 6d. ~ 
§ Preludo (Espana) 3s. Od. § 

~ Serenata (Espana) 5s. 6d. ~ 
§ Spanish Dances § 

§ No. 1 5s. 6d. § I No. 2 5s. 6d. ~ 
§ No. 3 5s. 6d. § 

§ No. 4 5s. 6d. ~ 
~ No. 5 5s. 6d. § 

~ No. 6 5s 6d. j 
§ edited by J. de Azpiazu § 
§ § 
§ • § 
§ § 

~ J. S. BACH ~ 
~ Passepied II (English Suite No. 5) 3s. Od. ~ 
§ Sarabande (English Suite No. 2) 3s. Od. § 
§ § 

~ edited by H. R. Magliano ~ 
§ • § 
§ § 

~ G. RICORD! & CO. (London) LTD ~ 
~ 271 Regent Street London W .1 ~ 
§ § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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The GUITAR SOCIETY of 
TORONTO, CANADA 

T HE 1963- 64 season opened with Adrian Harmon in Elizabethan songs 
with guitar. At the next meeting John Perrone told of his studies 
with Segovia at Siena ; the December meeting was a 'Spanish Night' 

with flamenco and paella. 

At the first meeting of 1964 twelve members played- and showed what 
a tremendous improvement in standards has been achieved during the past 
few years. The high-light of this meeting was the first performance of Harry 
Somers' 'Sonata for Guitar'. This work was actua lly commissioned by the 
Guitar Society of Toronto. 

In March the Presti-Lagoya Duo were presented by the Society at the 
Eaton Auditorium. To quote ,the Bulletin: "They provided us with an 
amazing concert, showing musicianship, great variety of tone colour and 
tremendous interpretation." Their rendering of Handel's Chaconne came 
in for specia l praise. 

On March 29th, at a concert by the Toronto Chamber Orchestra, Peter 
Acker was soloist in the Vivaldi Guitar Concerto. 

Guitar Contests in Toronto 
At the Kiwanis 1964 Festival, seven contests for guitar were held. Here 

is a li st of the prize winners : 
Guitar Solo : (Open) 
1 st John Liberatore. 
Guitar Solo : (Amateur) 
1st Martin Po lacsek . 
2nd Hel ene Weh rstein. 
3rd Arnold Rose. 

Guitar Solo: (16 years and under) 
1st Martin Pol acsek. 
2nd Helene Wehrstein. 
3rd Simon Spinks. 

Guitar Solo: (14 years and under) 
1 st Robe rt Perry. 
2nd Martin Rosenberg. 
3rd Adele Harron. 

Guitar Solo: (12 years and untler) 
1st David Holmes. 
2nd Al an Mecklinger. 
3rd Laila Meckur. 

Guitar Solo: (10 years and under) 
1st Adam Glasser. 
2nd Michael Barrett. 

Duet for Classic Guitar 
1st Amparin Vincente and Ron a ld Barrett. 
2nd Martin P o lacsek a nd Simon Spinks. 
3rd Adele Harron and H elene W ehrstein . 

Congratulations to all ! 
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RODR[GO R[ERA 

RODRIGO RIERA was born in the town of Carora in the Venezuelan 
State of Lara. From childhood he displayed great interest in music 
and studied at the Escuela Superior de Musica in Caracas under 

Maestro Raul Borges. He was awarded a scholarship by the Venezuelan 

Photo: Gyeaes 

RODR[GO R[ERA 

Government which enabled him to enrol at the Real Conservatoire of 
Madrid. Here he gained first prize and subsequently attended the Segovia 
Course at the Accademia Chigiana in Siena, Italy. 

A successful recital at the Teatro de la Comedia in Madrid was followed 
by many others throughout Spain. 
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Andres Segovia wrote of him : " Rodrigo Riera followed with exceptional 
profit the courses in the classic guitar which I gave at the Accademia Chigiana 
rin Siena, Italy. I am pleased to see that every year he reaches a higher 
stage in the difficult ascension of the artistic career, so competitive for the 
youth of to-day. I hope that in a short time the musical audiences in this 
and other countries will recognize the talent of this young artist and reward 
him with the success he deserves." 

In New York the Society of the Classic Guitar decided to sponsor 
Rodrigo Riera in i,ts 98th Concert and accordingly booked the Audi,torium 
of the Foreign Policy Association in 46th Street, New York for March 11th, 
1964. 

Word evidently went round that here was something exceptional, so a 
week before the concert all tickets had been sold- and many more wanted . 
Seating was increased by 25 %- and standing was allowed all round the hall. 
This was all taken up and- most amazing of all- the overflow filled a room 
behind the stage and listened over a public address system ! 

The large audience was not disappointed . Rodrigo Riera came on to 
the stage acknowledging his reception with humility, but when his fingers 
were in action on the strings- as a press report says : " ... he became a 
giant!" 

His programme was as follows : 

Folias 
Allemande 
Aria con variacion es 
Preludio y Fuga 
Sonata Clasica 

(Homage to Fernando Sor) 
Allegro , Andante, Minueto and Rond o 

Tarantell a 
Valse 
Ch6ro 
Tonadill a 
Sevilla 

The concert was a tremendous success. 

Gaspar Sanz 
John Dowland 
G . Frescobaldi 
J. S. Bach 
M. Ponce 

M . Castel nuovo-Tedesco 
Antonio Lauro 
A. Barrios 
E. Granados 
I. Albeniz 

One press critic in Italy gave the following impression : " ... His 
technique is impeccable, his sound full of color. Because of his exuberant 
personality, his left hand capa,ble of executing any technical difficulty, his 
innate flexibility and command of the fingerboard , Rodrigo Riera is currently 
one of the greatest interpreters of our time ... " 

As a result of the New York concert, Riera is appearing in a series of 
USA Television programmes on Channel 13. 
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AW ARD OF MERIT 

C ONG RA TULA TI ONS to Wichita Society of the Classic Guitar on 
having received a double ribbon Award of Merit in the 1964 Parade 
of American Music under the sponsorship of the National Federation 

of Music Clubs. 
This award is given for programmes of unusual distinction which are 

particularly outstanding in content, effort, research, originality, organisation 
and community operation. The winning programme featured Irma Wassail , 
Millie and Warren Zittel, Rex Hughes and Claud Allred. 

Concert at Wichita 

Wichita S.C.G. presen ted a varied programme at the Wichita Art 
Museum on April 12th. It opened with a group of 'Alte Tanzstucke' in 
which recorders, guitar, etc., combined. Following some flamenco playing, 
Rex Hughes and Warren Zittel (guitars) played Pujol's transcription of 
Pastorale (Sonata IX) by D. Scarlatti. Then lrma Wassail performed Bulerias 
Mexicana specially arranged for her voice and guitar by Eric Patterson. 

Warren Zittel (guitar) played Six Lute Pieces of the Renaissance (trans. 
Chilesotti) and Clarke Metcalf gave some flamenco (Soleares). 

Suite lTT by Johann Fischer (1646- 1721) for alto recorder, guitar and 
cello was played by Millie and Warren Zittel and Grace Tucker. 

Poetry with guitar was provided by Irma Wassail narrating her poem 
Stone from the Gods with Robert Roberts playing Study No. 1 by Sor 
(Segovia edition). Robert Roberts then played guitar solos "La Frescobalda" 
(Frescobaldi) and Danza Espafiola No. 5 (Granados). 

Finally, Rex Hughes (flute) and Warren Zittel (guitar) played Andante 
Nos. 2 and 10 (Furstenau). 

Welcome Visitor 

At Easter the Society had an informal visit from Jiro Matsuda, on his 
second concert tour of USA. No concert was scheduled but a n enjoyable 
evening was spent by members in hi s company. He went on to Kansas 
City for concerts, including one at the University, and then to Chicago, 
Washington D .C. a nd other places before returning to Japan. 

GUILLERMO FIERENS 

T HE Argentine guitarist, Guillermo Fierens, was presented on April 4th 
by the Barcelona (Spain) Society Pena Guitarristica Tdrrega in a 
recital of classic guitar music . 

His programme included the following items : 

Passacaglia . .. 
G allarda y Allemanda . . . 
Preludio - Ball et y Giga .. . 
Chaconne ... 
Fantasia-Sonata 
Capriccio Dia bol ico 

L. Couperin 
J. Dowl and 
S. L. Weiss 
J. S. Bach 
Juan Manen 
M. Castelnuovo-Tedesco 



What is a great guitar? When you 
see a great guitar you see the 
striking grain of its component 
woods, its classica lly elegant pro
portions, the clear brilliance of 
its varnish, and the graceful suit
ability of its rosetta and head. 
When you hear a great guitar 
you hear its characteristic timbre 
and sonority, its individual voice 
and purity of pitch and balance. 
When you play a great guitar 
you feel its responsiveness, ease 
and power of projection, and its 
promise of development. 

PICTURE D Af:I OVE , GUIT AR I ST RO L AN D O V ALDE S- B L AI N TE S TS A N EW GUIT AR , 

Where can you get one? At M. 
Velazquez Guitars, Inc., 205 East 
23rd Street, New York, craftsmen 
trained in the traditions of Ger
many and Spain are making gui
tars from carefully chosen woods, 
following designs adjusted to 
modern demands upon guitar-vir
tuosity and playing-power. Three 
models-El Clasico, El Flamenco, 
and La Mixta-meet three differ
ent needs. Each guitar is tested 
for its musical resources, and each 
guitar leaves the shop with its 
own number and pedigree. 
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Pho~o : Th . Baer-Loy 

SPIROS THOMATOS 

T HE Music-College of Zurcher Oberland , presented Spiros Thomatos in 
a concert with the Zurcher Oberland Chamber Orchestra on February 
14th. The gui,tar was heard in solos by Villa-Lobos (Prelude No. 3), 

Piece intime in G-dur (Paganini), Sonata for guitar and flute (Scheidler) and 
Concerto in D major for guitar and s·tring orchesrt:ra (Vivaldi). 

Spiros Thoma,~os has also appeared in other concerts in Switzerland 
during the pas.t months. 

One of these was at Horgen on the banks of the Lake of Zurich where 
on May 23rd ten instrumentalists took part in an interesting and well varied 
programme. Spiros Thomatos played Prelude No. 3 by Villa-Lobos, and 
was also heard in Vivaldi's Concerto in D major for Guitar a,nd strings, 
and Christian Gottlieb Scheidler's Sonata in D major for Violin and Guitar. 
This concert was particularly successful, the hall being filled to overflowing 
with an enthusiastic and highly appreciative audience which demanded several 
encores. 
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JOHN WILLIAMS 

JOHN WILLIAMS was heard in two ' first broadcast' performances which 

were given in a BBC broadcast recital on April 9th. Adagio and Allegro 

for guitar (Sonata in D major) by Carl Kohaut was the first of these. 

Cantares : seven songs for voice and guitar by Roberto Gerhard was the 

other new item . Jn this John Williams was joined by Janet Coster (mezzo

soprano). 

The songs were: La indita ; El toro ; La ausencia; Un galan y su morena; 

La lobada ; La muerte y la donzella ; Reinas de la baraja. 

ANTONIO CARLOS BARBOSA LIMA 

T HE Society Pro Musica Brasileira presented Antonio Carlos Barbosa 

Lima in a recital of guitar music at Sao Paulo on August 7th. 

The programme opened with a new composition, Velha Modinha 

- Saudosa Seresta by 0 . Lorenzo Fernandez followed by Valsa Ch6ro (M. 

Camargo Guarnieri) and a group by Villa-Lobos consisting of P reludes 

Nos. I , 3 and 4 and Study No. 7. More new works, Seresta Nos. 7 and 8, 

by A. Theodora Nogueira and Valsa Ch6ro No. 5 and Brasiliana No. 4 by 

the same composer. The recital ended with a group of solos by Isaias Savio 

- Sonha Iaia , Studies Nos. 1 and 3 and Batucada. 

SUKENORI KYOMOTO 

T HE Japanese guitarist, Sukenori Kyomoto, took part in an orchestral 

concert on February 26th, playing the guitar in M. Giuliani's 3rd 

Grand Concerto, op. 70. 

On May 25th he gave a recital of guitar solos at the Bunkakaikan Recital 

Hall in Tokyo. His programme was as follows : 

Fantasie, op. 7 
Rondol etto, op. 4 
Fantasie Originale 
Serenade 
Tango in D dur 
Quatro Piezas 
Danse Rythmique 
Nocturno 
Preludio 
Sarabande .. . 
Ca priccio Diabolico 

F. Sor 
M. Guiliani 
J. K. Mertz 
Schubert 
I. Albeniz 
Moreno Torroba 
Ida Presti 
K . Kobune 
G. F. M al ipiero 
F. Poulenc 
M. Castelnu ovo-Tedesco 
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STEPAN URBAN 

STEPAN URBAN'S guitar solo 'Miniatures', which was awarded First · 
Prize in the 1963 contest for the Coupe International de la Guitare 
organised by Radiodiffusion-Television Francaise, has recently been 

published by Statni Hudebni Vydavatelstoi, Prague, Czechoslovakia. 

lt sounded very interesting when performed brilliantly by Julian Bream 
in a broadcast from France last year, and it looks very interesting as printed 
music. It is full of original musical ideas which explore the resources of 
the guitar and give scope for the guitarist to express his artistic feelings in 
the music. In spite of this it does not appear to be as difficult as some 
modern compositions for the guitar. There are four movements : Andante 
sostenuto, Un poco vivo , Lento and Vivace. This is a very welcome addition 
to the recital repertoire. 

Two of Stepan Urban's former pupils have reached the finals of the 
1964 Coupe contests. 

Y ASUMASA OBARA 
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VILLA-LOBOS FESTIVAL, 1963 

HEITOR VILLA-LOBOS was remembered and honoured in the 1963 
Festival, November 16th to 23rd. 

The opening concert of Villa-Lobos music was held at the Teatro 
Municipal , Rio de Janeiro, and was given by the Symphony Orchestra of 
Brasil with Berenice Menegale (piano) and Oscar Caceres (guitar). Oscar 
Caceres played the Concerto for Guitar and Orchestra written by Villa
Lobos in 1951 and first performed by Segovia in 1956 at Houston, USA. 

On November 21st in the Auditorium of the Palace of Culture the 
Twelve Studies for Guitar by Villa-Lobos were played by Turibio Santos. 

THE MID-AMERICA GUITAR SOCIETY 

A NEW guitar society has been recently formed in Chicago, and since 
the beginning of the year its progress and growth have necessitated 
the replacement of its 25-cup coffee pot with a 75-cup size- and even 

that is too small ! 
To date James Norris, Jack Cecchini and James Yoghourtjian have been 

presented as soloists at the meetings. In a special evening recital the Society 
presented the brilliant Japanese guitarist, Jiro Matsudo, as soloist. 

That is a splendid start, and great plans are being formulated for further 
activities. 

JODACIL DAMACENO 

T HE Brazilian guitarist Jodacil Damaceno gave a recital at Campos 
on April 18th at which he played the following programme. 

Espanoleta y Paradetas 
Sarabande with va riations 
Prelude No. I .. . 
Gavottes Nos. I and 2 
Andante e M inueto 
Sonata 
Prelude 
Barcarola 
Dolor (Preludio Basco) 

C onfession .. . 
Recuerdos de la Alhambra 

G. San z 
Handel 
J. S. Bach 
J. S. Bach 
Haydn (trans. Segovia) 
D. Scarlatti 
Villa-Lobos 
Tansman 
Padre J. A. de S. Sebastia n 

(tra ns. Anido) 
A. Barrios 
F. T a rrega 

NEW GUITAR RECORDING 

HUG. Tonstudio Hug & Co. Ziirich 
HC 507/508 45 T 

Kaspar Fi..irstenau : Allegretto, andante 
Jacques Ibert: Entr'acte 

Spiros Thomatos (guitar) 
Paul Haemig (flute) 

One of the very few recordings of music for flute and guitar. 
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Does your guitar sound like the highly sensitive work of art 
that it's supposed to be? 

If it sounds like what the contraption in the picture looks like, we suggest you 
do one of two things : ( 1) Change your strings. La Bella will be glad to accom
modate you. There are six different kinds to choose from, leaving nothing to be 
desired. What you will get are strings born of recent technological discovery. 
The basic nylon molecular structure has been altered by physics engineers. They 
bring you accuracy. Longer retention of pitch. Richer treble tones . Easier action 
and unprecedented harmonic purity at every fret . (2) Or you can keep playing 
your present strings and use your guitar to store cigars in . 

E. & 0. MARI, INC., 

38-01 23rd Avenue, Long Island City, New York 
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FRED WJINDSOR 

GUITAR IN THE GARDEN 

FRED WINDSOR is an 'a ficionado' of the classic guitar. He is typical 
of the many keen amateurs who enjoy the guitar and whose enthusiastic 
appreciation is so important and valuable to the progress and good 

standing of the instrument. 
Without such enlightened amateurs it would be almost impossible to 

have guitar music and recordings published, and there would be scarcely 
any market for strings and guitars. They form a considerable part of most 
guitar recital audiences. 

Mr. Windsor is even studying Spanish with the hope that he may be 
able to contact a guitarist in Spain with whom he could correspond and 
exchange ' tapes' so that his playing and his knowledge of that language 
might be improved. His home is at Wirral, Cheshire. 
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ELEMENTARY HARMONY AND CHORD FORMATION 
ON THE GUITAR 

By Miguel Abloniz (Italy) 

Part X 

IN Part 111 of this series we dealt with the triads that are formed on a II 
the degrees of both the major and ,the harmonic minor scales. In the 
present one we will explain the seventh chords tha·t are formed on all 

the degrees of both the above mentioned sca les. 

Let us again use, as examples, the scale of C major and the harmonic 
minor scale of A, this time with the addi,tion of one more third above each 
triad, which is a note belonging to the scale that forms an interval of 7th 
with the fundamental: 

Major scale of C 

B C d e f g 
G A B C d e 
E F G A B C 

C D E F G A 
I I[ Ill IV V VI 

Harmonic minor scale of A 

g sharp a b c' d' e' 
e 
C 

A 
I 

I , IV 
V 

f g sharp 
d e 
B C 

II III 

a b c' 
f g sharp a 
d e f 
IV V VI 

Major scale 

lf, III , VI 
VII 

major 
major 
minor 
diminished 

triad with major 7th (4 + 3 + 4 = 11) 
triad with minor 7th (4 + 3 + 3 = 10) 
triad with minor 7th (3 + 4 + 3 = 10) 
triad with minor 7th (3 + 3 + 4 = 10) 

Harmonic minor scale 

III augmented triad with major 7th (4 + 4 + 3 = 11) 
VI major triad with major 7th (4 + 3 + 4 = 11) 
I minor triad with major 7th (3 + 4 + 4 = 11) 
V major triad with minor 7th (4 + 3 + 3 = 10) 
IV minor triad with minor 7th (3 + 4 + 3 = 10) 
II diminished triad with minor 7th (3 + 3 + 4 = 10) 
Vll diminished triad with diminished 7th (3 + 3 + 3 = 9) 

a 
f 
d 
B 
Vll 

f' 
d' 
b 
g sharp 
Vll 
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It is interesting to note that the 7th chords thus formed are of seven 
kinds and that all of them exi,st in the harmonic minor scale (since each of 
its seven degrees produces a different 7th chord). 

In the study of harmony, however, one learns thait chords are also 
formed on the degrees of the melodic minor scale (ascending and descending) 
which still differ from the above mentioned, because of the aLterations used 
in this scale. With more alterations and the enharmonic change of some of 
the notes of a chord, it is possible to make a great number of other chords 
(used in modulation), the explanation of which would be, here, beyond the 
scope of these articles. 

NOTE : enharmonic change (or equivalent) is the different spelling of 
the same sound ; 

modulation is a progression from one tonality into another. 
As we saw in Part VIII, the Dominant 7th is ,the only chord that cor

responds in both scales on .rhe same degree (the Vth) although many 7,th 
chords formed on the major scale are also formed on the harmonic minor 
scale, but on different degrees. 

In our neXJt articles we shall describe how all the other 7th chords are 
most usually done on the guitar. 

(To be continued.) 

HOMAGE TO LLOBET IN ARGENTINA 

ON October 17th, the 85th anniversary of the birth of Miguel Llobet, 
a special concert was given at the Municipal Theatre of Parana-Entre 
Rios, Argentina, with the support of the Associacion Guitarristica 

Entrerriana. 
The first part of the programme consisted of solos by Llobet's most 

distinguished pupil , Maria Luisa Anido, who played Minuet and Sarabande 
(Rameau), Allegretto (Haydn), Prelude (J. S. Bach), Pastoral and En ]os 
Trigales (J. Rodrigo) and Impromptu (M. Llobet). 

For the second part Maria Luisa Anido was joined by her pupil Omar 
Atreo in a group of transcriptions for two guitars by Llobet. 

Sous la Palmier (from 'Cantos de Espana ')- !. Albeniz. 
Miller's Dance (from 'The Three-cornered Hat')-M. de Falla . 
Pantomime and Ritual Fire-Dance (from ' Amor Brujo')- M. de Falla. 
Danza Espanola No. 11 and No. 6- E. Granados. 

We understand that this was the first of a series of concerts given in 
honour of Llobet, one of Tarrega's most famous pupils. 

LAWRENCE JOHNSON 

In a faculty recital at Great Neck School of Music and Arts on March 
15th, Lawrence Johnson played an interesting programme which included 
music by Luis Milan, Dowland , Bach, Sor, Johan Franco, Ponce (Sonata 
No. 3), Tarrega and Villa -Lobos. 
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CONCERTISTE 
cordes pour guitare classique 

PARtS 

:,-?>"""'"""'"""'"""'"""'"""'"""'"""'"""'·"""'"""'""''°"""'.§ 
~ ALLISON ~ 
~ CLASSIC i 
~ GUITARS ~ 

J ULY / A UGUST, 1964 

Special Nylon 
guitar strings 
highest tonal 

quality. 

Obtainable in F ranee 

Rifat Esenbel 
137 Avenue 
Victor Hugo 

Paris 16 
In Germany 

H ermann 
Hauser 

world famous guitar 
- ., maker 

8386 Reisbach /Vils 
Postfach 10 

GUITAR VARNISH 
Finest , completely clear, 
Flexible oil varnish for 
Guitars . Fast dry ing . 

§ hand made-fine quality rosewood § 
§ -excellent tone-fan bracing- § 
§ necks laminated with ebony- hand ~ 

ROSEWOOD, SPRUCE 

~ engraved machine heads- butterfly §§ 
shaped thumb pieces - ebony fit-

§§ tings- trial period offered- illustrated ~ 
§ brochure ava ilable- guaranteed . § 
§ CASES STRINGS § 
§ -- § 
§ ALLISON STRINGED § 
§ INSTRUMENTS § 

~ 2346 CLOVER LANE, § 
§ NORTHFIELD, ILLINOIS, ~ 
§ U.S.A. § 
~(v')~t.::7)(.::7)~(.::7)(.::7)(.::7)(.::7)(.::7)(.::?')(.::7)(.::7)t..c,.~ 

And other Guitar making 
materials . 

Complete Guitar Plans and 
Instruction Booklet 

Price List 25c. 

JOSEPH F. WALLO 
1311 G Street Northwest 
Wash . 5, D.C ., U.S.A. 
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JULIAN BREAM, O.B.E. 

T H E QUE.EN 'S BIRTHDAY HONOURS UST, JUN.E 13TH, INCLUDED 
THE AWARD OF THE ORDER OF THE BRITISH EMPIRE (0 BE) 
TO JULIAN BREAM , GUITARIST. 

This act of honouring a great musician, and of recognition of the 
instrument of his art- the guitar- is most gratifying to Julian Bream's many 
thousands of admirers and to guitarists everywhere. Congratulations ! 

John Amis gave an interesting talk on Julian Bream in a BBC broad
cast on May 7th, illustrated with recordings of his playing. He told of 
an Ambassador, who, having heard Julian Bream's wonderful guitar 
playing, said that he must have some Latin blood in him to be able to play 
the guitar like that. J.B. replied in his broadest Cockney accent : "What 
me ? I was born in Battersea (London) between the Dog's Home and the 
Power Station." 

Telling how J.B. became a devotee of the guitar, Mr. Amis said that it 
was a record of Segovia playing Tarrega's " Recuerdos de la Alhambra" that 
made the greatest impact on him- a record which he played over and over 
again until it was practically worn out. His father, some private tuition , 
Segovia and the Royal College of Music prepared him for his chosen career. 
J .B.'s guitar was actually forbidden to be taken to the College at one time, 
in case the other students wanted to learn it- to the detriment of their 
other studies. 

Listeners heard J.B. playing Prelude in E minor by Villa-Lobos- whom 
he considered the finest modern writer for the guitar- "he made the guitar 
sound big! " 

He did not play much Spanish music at first but after visits to Spain 
this music appeared more in his repertoire, for example Falla's "Homage to 
Debussy" which Bream interprets with great sensitive a rtistry. 

A meeting with Peter Pears, the singer, resulted in his interest in the 
lute- but he considers tbat "there are very few good lutes today". 

To Julian Bream, music is a means of communication and he is very 
responsive to his audience. Even when he is broadcasting in an empty 
studio he will play to the controller or any other person who happens to 
be there. He is a friendly person- a good talker and a good listener. He 
enjoys life, with bouts of work and bouts of leisure, and lives on his own in 
artistic freedom. He has a room for unopened letters- and another for dirty 
shirts- a friend once cleared up for him and sent 108 shirts to the laundry ! 

His great talent has inspired William Walton, Malcolm Arnold , Benjamin 
Britten and other composers to write for the guitar, but perhaps his favourite 
composer is Bach, whose music he plays so superbly. 

Julian Bream is conducting a two-week Master Class in Classic Guitar 
playing during July at the 1964 Summer Session of the School of Music, 
University of Oregon. 



26 

Photo: 
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R .T.F. (Louis Joyeux) 

ROBERT J. VIDAL 

Organiser of the R . T .F. Guitar Contests, Paris. 

(R eport of 1964 co ntests in next issue) 
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WALLO CONCERT GUITARS 
Wallo Concert Guitars are the finest handmade instruments that you 

will find anywhere! You will agree once you see the flawless , artistic 

workmanship , the smooth varnish finish (no lacquer) and hear the 

powerful , responsive and sustaining tone . 

Wallo Guitars are made of unusually beautiful and rare rosewood . The 

top is of the finest spruce , the neck of mahogany with ebony 

fingerboard . 

PRICE $800.00 Terms available 

Free Brochure and color card Dealer inquiry invited 

JOSEPH F. WALLO 
1311 G Street Northwest, Washington 5, D.C. 

MARIA LUISA ANIDO IN RUSSIA 

By Vladimir Slavsky (USSR) 

27 

FOR the third time the famous Argentine guitarist Maria Luisa Anido 
gave concerts in the principal towns of Ukraine, Bielorussia and also 
in Leningrad anq Moscow between March 16th and April 12th of 

this year. 
Her popularity in Russia is due not only because of her virtuosity in 

playing classical compositions, but also because she included in her pro
grammes national melodies and dances of Argentina as well as transcriptions 
of works by Mussorgsky and Rimsky-Korsakov~ all of which were 
apprecia ted wi,th tremendous enthusiasm. 

For the first time the works of Purcell , Poulenc and Malipiero were 
heard on the guitar in the Soviet Union and the Soviet music critics 
unanimously welcomed the good taste in selecting her programme, her 
technical skill and interpretation. 

(Transl,a ted from Russia n by Alexis C hesna kov.) 

Vladimir Slavsky is President of the Guitar Society of Moscow. (Ed.) 
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STUDENTS' CONCERT IN AUSTRALIA 

JOSE LUIS GONZALEZ presented five of his pupils at a well-attended 
meeting of the Society of the Classical Guitar of Sydney, Australia , on 
February 29th, as reported in the society's 'Guitar Bulletin'. 
Little Robert Clancy, barely ten years old, played with the assurance 

of a veteran Brahms' Lullaby, Cielita Lindo and Tango Carmencita. Master 
Schurr, not much older, played a Pavane by Luis Milan and a solo by 
Carcassi not only with precision but with an insight amazing in one so young. 

"One gained the impression that these youngsters had drawn a magic circle 
arou nd themselves against which the Beatles and all their works are powerless." 

The next player, Mr. Raffan, contributed two Pavanes by Milan, played 
in mature style. Mr. E. A. Sturtz played two pieces by Carcassi, a Suite 
by Kuhnau and a study by Segovia. Finally, Susan Prendiville played Minuet 
in G (Haydn), Courante (Bach), a Piece by Villa-Lobos and a Venezuelan 
Waltz. 

Miss Prendiville is now teaching the guitar to beginners at Ricordi's, 
where Jose Luis Gonzalez also teaches. 

BROADCASTS IN FLORIDA 

S
JNCE January, George J. Marks of Orlando, Florida, USA, has been 

conducting his own programme "The Classic Guitar" on Tuesday 
evenings at a local non-commercial FM radio station (WPRK). These 

programmes are of one hour dura,tion where he plays one LP recording of a 
classic guitarist (from his collection) giving a commentary on music and 
composer as well as a bibliographical sketch of the performer. It is a self
generated contrib~tion to_ s~read kn?wledge about the guitar and its ~rtists 
and to stimulate interest in 1t. Radio broadcasts are an excellent media for 
reaching large numbers of persons. 

carbtdral Strings 
Sole Manufacturers 

SPANISH GUITAR STRINGS 
Processed Nylon and 
Wound on Teryleoe 

Each 

281 
282 
283 
284 
285 
286 
287 

1st Nylon ... 
2nd 
3rd ,, 
4th Wound .. 
5th 
6th ,, 
Set ... 

1/ 11 
2/3 
2/7 
2/11 
3/l 
3/6 

16/3 

Gut and Wound 
on Silk 

136½ 1st Gut ... 
137½ 2nd ,, 
138½ 3rd ,, 
148 4th Wound 
149 5th 
I 50 6th 
150½ Set 

Each 

3/1 
3/5 
3/10 
3/l 
3/8 
4/-

21/1 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 
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SEGOVIA IN CALIFORNIA 

SEGOVIA'S programme at the Philharmonic Auditorium, Los Angeles 
on March 22nd was as follows : 

Passacaglia, Giga a nd Gavotte 
Prelude 
Sonata, (Homage to Schubert who loved the 

guitar) 
Suite Compostelana . . . . .. 
From "Platero and I" (five movements) 
Fantas ia Sevil lana ... 

L. Ronca lli 
J. S. Bach 

M. Ponce 
F. Mompou 
M. Castelnuovo-Tedesco 
F. Turina 

Walter Arlen's (Los Angeles Times) review of the Phjlharmonic concert 
was as follows : 

"SEGOVIA PLAYS MAGIC GUITAR AT PHILHARMONIC. When 
the si lence is such one could hear a pin drop but no one dares drop one, 
and when the applause sounds like hail on a tin roof chances are you are 
attending a recital by Andres Segovia. You and as many as Philharmonic 
Auditorium can hold, for the place was packed again Friday night, including 
the orchestra pit, like every year around the vernal equinox. 

Again, bhere were lots of yourug faces ·in the audience, a continued good 
sign, for it confirms the great guitarist's bond with the times: as long as he 
stays young his audience stays young, That is one part of the magic of his 
formula. 

Segovia, incidentally, is a mere 70 and doesn't show it. 
As. for the rest it is all magic and no formula. It begins where other 

guitarists leave off, in the realm where technique becomes poetry in terms 
of the guitar, and the guitar a medium transmitting the ineffable. 

It makes little difference what Segovia plays. The quality of music is 
determined by his touch . But invariably, he offers a chain of musical gems 
many of which were mined at his behest by such composers as Castelnuovo
Tedesco (faithfully in attendance), Ponce, Turina, and Mompou . 

NEVER GRiBATER. Were Bach a contemporary, his Prelude would 
have been dedicated to Segovia, like the five pieces from Castelnuovo
Tedesco's cycle, "Platero and !"- delightful rediscoveries of a very special 
brand of poesy; like Ponce's Sonata- an homage to Schubert ("who loved the 
gujtar"); and like Mompou's Suite Compostelana whose bittersweet atmos
phere recalled the Catalan composer's attractive songs. · 

Segovia's playing has never been greater . . . ." 

MINNEAPOLIS CLASSIC GUITAR SOCIETY 

T HE guitarists of Minneapolis re-organised their group in September 
1963, and elected as office-holders Mr. Vernon B. Smythe, president; 
Mr. Paul 0 . Schoberg, secretary and Mrs. Fred Nissen, treasurer. 

Meetings are held on second Sundays and fall into three sections
business, playing and discuss ion. 

The membership has risen to about forty. 
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MUSIC 
for the guitar 

Airs and Dances from Austria 

Baroque Airs and Dances 

Renaissance Songs and Dances 

Canzonets and Dances from the 16th Century -

Bach, J. S. Three Easy Pieces -

Carcassi, M. Studies of Moderate Difficulty -

Dowland, J. Two Galliards 

Mauro, G . Sonata Opus JS -

Logy, J . A. Partita in A minor 

Robinson, T. Allemande and Galliard -

Sor, F . Twelve Easy Pieces from Opus 60 

Tarrega, F. Complete Preludes 

Uhl, A. Ten Pieces for Guitar (2 vols.) each -

Visee, R. de, Suite in D minor 

GUITAR T UTORS 

Carulli. Guitar School 

Topper, G . Modern Approach to the Guitar, 3 vols., each 

Kornfeld, B. The Folk Guita rist's Manual 

Please write for complete catalogue 

Ss. 0d. 

3s. 0d. 

3s. 6d. 

3s. 6d. 

3s. 6d. 

6s. 6d. 

3s. 0d. 

Ss. 0d. 

3s. 6d. 

3s. 6d. 

6s. 6d. 

6s. 0d. 

3s. 9d. 

3s. 9d. 

8s. 6d. 

5s. 6d. 

7s. 6d. 

UNIVERSAL EDITION 
(Alfred A. Kalmus Ltd.) 

2/3 FAR EHAM STREET (DEAN STREET), LON DON, W. l 
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CONCERT IN SALT LAKE CITY 

MANY months of planning and practice resulted in a very successful 
first concert by members of the Intermountain Guitar Society. The 
concert was held on March 4th at the University of Utah and was 

attended by about five hundred people. The guest artists were Thomas Pike 
(tenor) and Sandra Wayman (singer-guitarist). 

Dr. William L. Fowler, music professor at the University, introduced 
the programme and gave a brief talk on the History of the Guitar and its 
progress in America. 

The guitar solos included Lagrima and Adelita (Tarrega) played by 
Lamar Eskelson; Andante Largo (Sor) and Etude in A (Carcassi) played 
by Louis Frank (formerly of the Denver Guitar Society); Choros (Villa-Lobos) 
and Prelude (Pitman) Jane Freed; Romance (trad.), Gavotte en Rondeau 
(Bach) and Elegie (Massenet) Roger Brian; Minuet (Rameau) and Prelude 
No. I (Villa-Lobos) Lila Fielden; Aria con Variazioni (Frescobaldi), Suefio 
(Almeida), Prelude, Impressions, Waltz (Sheffield) and Malaguefia Variations 
(Lecuona) played by Ralph Sheffield . 

After ~wo groups of vocal items the concert concluded with a Trio by 
L. de Call played by Ralph Sheffield, Roger Brian and Louis Frank (see 
picture). 

Proceeds of this and similar concerts will be used to sponsor inter
nationally known concert guitarists in Salt Lake City appearances. 

Photo: Bob C layton 

Louis Frank , Ralph Sheffield and R oger Brian 
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COMPLETE STOCK 
of Guitar Wood 

SPRUCE 

EBONY 

ROSEWOODS 
Ready Inla id Sound H ole Rings, 

l'urfling, Mother-of-Pearl, I vo ry, Fret 
vVire, iVlachine I reads, T ools etc., 

Semi -fini sh necks. 

Send 10 cents for our Price List 

H. L. WILD 
D ept. "K" 

510 EAST 11 STREET 

New York City, 9, N.Y .. U.S.A 

JUAN REINIER 
DA MONTAGNE 

CONCERT GUITAR MAKER 

23 Morwell Avenue, Bundoora, 

Melbourne, Victoria, 

Australia 

STANDARD model from £A 55 

PROFESSIONAL model 
. ........ from £A 90 

FLAMENCO model from £A 60 

JUAN REINIER'S model 
MASTER GUITAR . . £Al90 

~ 

A family tradition preserved 
for centuries 

::-,....<i><i>~~~"'-,1,---i,~J.,<$, ' 

co.i~
5
ur;~I:t ~~1~:~/Y AND R ES SE GO V I A$ _75 l 

CO.126 Courante (Bach) $1.00 
CO.127 Diatonic MaJor & Minor Scales $1.50 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) $1.00 $ 

,. CO.129 Melody (Grieg) $1.00 i 
CO.130 Romanza (Schumann) $ .75 ± 
CO.131 Three Pieces (Purcell) $1.00 f 
CO.132 Waltz (original in A flat-Brahm s) $1.00 t 

t (Chi lesotti/Neidle) $1.50 
t CO 143 Two Pieces, Lagrima and Adelita 
I (Tarrega lPapas) $ .75 

!, Hauser, Ramirez, Fleta, Bolin and Monzino guitars i l w .. " 1~ f,e, "'" ,.,, i 

~~~,_,_J 
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By Tim Verey (Timbuctoo) 

he practised hard by day and night 
his hair grew Jong, his eyes grew red, 
and when at last he went to bed 
he dreamed that he was transformed quite 
into a 'beatle'- what a fright ! 

I 

he's playing better now, I swear 
with shorter practice- shorter hair ! 

33 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of MEMBERS only . Guitar~ 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5 / -, One 
Dollar USA. Series of 6 for the price of 5, 25 /-, Four Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members' Announcements. (Please send for our Displayed Advertisement rates.) 

GUY B. SIMEONE, Guitarist, 11 New Heath Street, Roxbury 19, Massachusetts and 
318 Hatherly Road, Soituate, Massachusetts, USA . 

WANTED: GUITAR REVJEWS issues Nos. 1-10, 12-14 and 19. Or will buy the 
complete file . OrvilJe Meyer, 917 Ridge Road , Cheyenne, Wyoming 82001 , U.S.A. 

A SPECIALLY arranged Correspondence Course covering every aspect of classical 
guitar technique. Also private and class lessons in the Segovia-Tarrega method, 
beginners to advanced levels. Free Brochure from- George Dobinson, Guitar 
Studio, 36 Cranbourn Street, London, W.C.2. (COY 0754.) 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London, N.W.3. (Tel: PRimrose 5366). 

BLANCHE MUNRO, A.G.S.M., Professor of Guita r at the London College of Music 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Corringham 
Road , London, N.W.11 . Enquiries SPEEDWELL 7740. 

CHICAGO. Lessons in Classical Guitar. James M . Norris, 301 W. North Avenue, 
Mo-4-6204. Student of Segovia in 1960-61. 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults , self acquired or insta lled by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road. London . S.W. I O. 
(FLA. 4354). 

URGENTLY REQUIRED: A copy of No. 34 "Guita r News"- a lso if you have a 
spare copy of No. 75 (Janua ry / February 1964) we need at least 6 copies. Please 
send to I.C.G .A., 47 Clarence Street, Cheltenham (Glos.) England. 

RALPH FREUNDLICH, M.A., Julliard graduate, Phi Beta Kappa. 'Technique', 
Theory, Ear-training, Rhythm : taught so that practising any one of these, student 
can at same time advance in all the others. Elementary to advanced exercises 
correlated with pieces. Complete fingerboard. No mechanical memorization. New 
York City, 471 Wes,t End Avenue. TR 3-6594. 

" GU IT AR NEWS" back issues. Only issues available: No. 58, price I / 4 a copy. plus 
postage. Nos. 63 , 65. 67, 68 , 69, 70, 71. 72, 73 and 74- 1 / 8 plus postage. I.C.G .A .. 
47 Clarence Street, CheUenham, Glos. , Engl and . 

Postage rates from USA 

Will members in USA please note that the postage rates to Britain now 
are 11 cents sea mail and 15 cents air mail for an ordinary weight letter. 
Heavier letters must bear more postage. 
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TELEPHONE EOG BASTON 0787 

NYLON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists . 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings . E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered 
2 / 9 5/-

Pure silver covered 
6/-

3/ 3 5 / 6 7/6 
3/6 7 /6 9/-

Nylon, covered with Tape-section nylon 4 / 10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

Any set with covered G 3rd will be 2 / 1 extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

"AUGUSTINE" NYLON 

E 1st Nylon ... 
B 2nd 

1/9 D 4th covered silver colour 3/7 
2/2 A 5th 3/11 

G 3rd ,, 
Per set silver 

2/3 E 6th ,, ,, ,, 4/3 
colour . . . 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
,, 4/ 1 
,, 4/5 

18 / 8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non 

President: 
Hon. Treasurer: 
Auditors: 

profit-making Organisation) 
P. J. Gamble, B.A. 
Mrs. Kay Appleby. 

Committee Members: 
E. J. Dance, P. J. Gamble, B.A. 
Miss Joan Prior, E. V. Ridge. 
Miss Maude Hamilton. 

Hon . Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all payments should be sent. 

'Foundation' and 'Supporting' members subscribe the extra amounts to help maintain 
1h.e financial stability of J.C.G.A. and "Guitar News". 

FOUNDATION Member 21 /- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
ORDINARY Member - 10/6 a year (USA $2.00) 

Membership includes " Guitar News"- 6 issues in a year. 
All payments for I year only, please. 

USA payments are best made in Dollar Bills or INTERNATIONAL Money Orders 
which should be made payable to Wilfrid M. Appleby. Checks require the addition 

of 25 cents for bank charges. 
"GUITAR NEWS" Six issues per year Copyright reserved. 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do n ot necessarily agree w ith th e opi11ions expressed by co11tributors . 
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