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ISRAEL 
A NEW GUITAR SOCIETY 

UPON the arrival in Israel of Jose Pelta from Spain and later Menashe 
Baquiche from Egypt t,hings started taking shape in the light of the 
modem classic guitar. The former studied the guitar with Regino 

Sainz de la Maza in Madrid, the latter studied in Brussels with Jacques 
Harrison. Both are very active in teaching and playing concerts around 
the country. Jose Petta specializes in flamenco performance but also 
participates in a ohamber music group which includes members of the 
Israeli Philharmonic. Menashe Baquiche gives solo recita ls of classical 

Anatole Regnier plays 

- Ophee listens attentively 

guitar repertoire and is also associated with Peggy Heinman, a violinist, 
in a programme of guitar and violin music. They have appeared around 
I1srael in the various kibbutzim, on the radio, etc. Another person currently 
very active is former airplane pilot, Mathanya Ophee, the writer of this 
article, who studied t,he guitar as a hobby for several years with some 
of the above mentioned teachers. Later he studied in Chicago with Riohard 
Pick and appeared on the WTTW television station there, performed twice 
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for the Chicago Guitar Society and played severa l concerts around Chicago. 
On his return to Israel he abandoned the flying profession and dedicated 
himself to the se riou s study of the instrument and its literature. He is 
now teaohing. It is this writer who initiated the Society and got the ball 
rolling. Worthy of mention also are Joseph Urushilmi, who came to Israel 
from Teheran where he studied with Sole Aguilar; Eli Magen, grandson 
of the famous Russian composer Scriabin, who is a guitarist and very able 
composer in his own right; Edgar Dana, guitarist from Egypt, teaches in 
Jerusalem and is a very capable artist; 20 year old brother of this writer, 
Ephraim Pollack, who is at the present time in Spain with Eduardo Sainz 
de la Maza and from whom we hope to hear a great deal more on the 
international concert stage ; Moshe Levy, who teaches in Haifa; Haim Asulin, 
who is waiting for the end of his military service, so that he can give expression 
to his fine guitaristic talent. Jn short, a truly international assortment of 
individuals , who are all united now in an Israeli Society for the Classical 
Guitar. 

After sounding the market, so to speak, most interested people were 
invited to my home one Saturday afternoon, where I outlined to them the 
main ideas that would guide us in our activities as a Society. T described 
in detail my experience with the Chicago Guitar Society and Mr. Ary 
Axelrod added his experiences with the Johannesburg Guitar Society. After 
some deliberations we all agreed to form the Society, and the following 
were elected as officers : 

President 
Vice- President 
Treas urer 
Executive Secreta ry 

Mr. Victor Navon 
Mr. Menashe Baquiche 
Mr. Ary Axelrod 
Mr. Mathanya Ophee 

The first meeting and concert were scheduled for October 29th, 1964. 
We had not expected more than 40 people but we were very much surprised 
to receive over 200 and the capacity of the small auditorium we rented for 
the occasion could not receive about 30 more who had to stay outside. 
After the opening speech by Mr. Ophee the concert began as follows: 

Mena~he Baquiche 

T orre Berm eja 
C lair de lune 
M iller·s Dance 
Caprice Arabe 
lmpresao da Rua 

.. Anatole Regnier 
Two Pavanes 
Pava nas and Canarios 
I st cello ·suite in D 
Six Preludes -
Venezuelan Va lses 

Albeniz 
Debussy 
Man uel de 
Tarrega 
Savio 

Luis Mil an 
Sanz 
J. S. Bac h 
Po nce 
Lauro 

Falla 
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Ronny Rogoff 

1st Vi olin Partita in B m 
3rd Violin Partit a in E 

J. S. Bach 
J. S. Bach 

5 

Anatole Regnier is a very able concert guitarist from England who is 
now on a concert tour of Israel. He agreed to play for us, this being a free 
evening in his very tight and busy itinerary. This is the second year that 
Mr. Regnier has toured Israel and we sincerely hope that his commitments 
in England and the Continent will not detain him next year. Many of us 
who are struggling with ~he inst rument were fascinated with the superb 
technical ease with which he interpreted a difficult programme. His very 

M enashe Baquiche 

delicate and beautiful expression left us gasping with admiration . To say 
that he received a standing ovation would be a terrible understatement. 

It is with pleasure that we heard Regnier playing and a particular pride 
attached thereto, as t·he guitar on which he played was hand-made in l srael. 
One of the great difficul t ies with which we were plagu ed for years, was the 
almost impossible task of getting a reasonably good guitar. We pl ayed for 
years on mediocre woodboxes that gave us anything but a musica l sound. 
Only within the last four or five years, import conditions into Is rael have 
enabled us to order and obtain fine concert instruments. Now that a concert 
guitar is hand-made in I srael we can say with certainty t,hat these guitars are 
well up to par. 

- M ATI-IANYA OPI-IEE. 
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GUITAR CONCERT AT UNCOLN, MARCH 21st, 196S 

T HE first concert of Classic Guitar music ever to be given in the city 
of Lincoln (England), will be given on Sunday, March 21st at 3 p.m. 
in St. John's Church, Ermine, Lincoln. 

Madame Adele Kramer, Professor of Guitar at the Guildhall School of 
Music, London, will introduce the artists, the instrument and its music. The 
programme will range from the 16th to the 20th centuries, primari-ly for solo 
instrument, but also including items with voice and string quartet. 

St. John's Church was built one year ago to a very modern design, 
and with its sloping floor and seats gathered round the free standing focal 
point of the altar it makes a magnificent building for music, but especially 
so for the guitar, for no one is very far away from the performer(s), and 
the acoustios of the building provide a natural resonance. 

Although this concert is in a Ohuroh the Bishop has approved of 
applause on such occasions. 

Admission is free (collection). Refreshments will be available after
wards. 

BIRMINGHAM 1965 MUSIC FESTIVAL 

CLASSIC GUITAR CONTESTS 

T HE Classic Gu1tar has been included for the first time in the annual 
Music Festivals which have been held at Birmingham, (England) since 
1941 , at the Friends' Institute, Mos·eley Road. 

The first of these Festivals was held under difficult war-time circum
stances. There had been a heavy air-raid on the city during the previous 
night, and an unexploded time-bomb was sti ll in the Moseley Road during 
the Festival! Sinoe then the number of classes has been increased to 109 and 
the Festival covers five days whioh jn 1965 will be from April 20th to 24th. 

The Guitar Contests will be held on Easter Tuesday, in the evening, 
April 20th. 

Class 47 Guitar Solo - Open - elementary 
Test Piece - Caprice No. 3 from Six Caprices, op. 26 
(Carcassi) and 'own choice'. Time limit 3½ minutes 
(Entrance fee 6 / 6). 

Class 48 Guitar Solo - Open - advanced 
Test Piece - Prelude No. 4 in E minor (Villa-Lobos) and 
'own choice'. Time limit 4 minutes (Entrance fee 7 /6). 

The Adjudicator will be John Clements, F.R.C.O. 

Entries close February 27th, 1965. Syllabus: 1 /3 plus postage from 
Mr. H. Wise, 14 Widney Avenue, Birmingham 29. (Tel : Selly Oak 1246). 
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THE JULIAN 

SUMMER SCHOOL 

BREAM 

FOR GUITAR 
JULY 3rd - 24th , 1965 

A unique opportunity for guitarists from all over the world 
to meet this celebrated player in a three week course of 
advanced tuition . The course will be held at Philipps House , 
Dinton , near Salisbury , Wiltshire , England , a splendid 18th 
Century Mansion set in 200 acres of beautiful parkland and 
situated in some of the most lovely countryside in the West 
of England . Members of the course will be resident in the 
house and will thus be able to enjoy its gracious atmosphere 
and its well proportioned rooms . Both single and twin
bedded rooms will be available , many with delightful views 
of the surrounding countryside . Simple English fare will be 
provided . 

Applications for enrolment will be judged either by audition 
or by means of tape recordings for those who cannot attend 
in person . Expected standards of performance will naturally 
be high , and numbers will be strictly limited . 

Auditions will be held in London on January 30th-31 st and 
May 15th . Auditions will also be held in the United States 
on March 6th ir'l New York and April 3rd in Los Angeles . 

Fees for tuition will be 20 gns . a week ($60) and accom 
modation with board will cost from 13 to 16 gns . a wee k 
($39-48). 

Applications for auditions in London and tapes (approxi
mately 20 minutes at 7½ inches per second) should be 
addressed to :-David King, 59 Cornwall Gardens, London , 
S.W .7 . Applications for auditions in the United States 
should be sent to :-julian Bream , c/ o Hurok Attractions 
Inc ., 730 Fifth Avenue , New York City 19, N.Y. 

7 
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SEGOVIA WEEK IN SYDNEY 

A S a curtain raiser to Segovia week in Sydney, Australia, a recital was 
given at the Art Gallery by Jose Luis Gonzalez on the Sunday 
afternoon of September 20th. The hall seats 200 people, but that 

afternoon it held 700- most of them sitting on the bare floor, many of them 
were art students. The soloist commenced with the music of Roncalli, 
Dowland, Bach and Sor. This was followed by the more modern composi
tions of Llobet, R . Sainz de la Maza, Albeniz, Granados, and Eduardo Sainz 
de la Maza- all of whioh held the audience spell-bound. 

On the following day there was a delightful social function- a 'Gonzalez 
Dinner for Segovia' at t,he Sherbrooke Lounge and organised by Messrs. 
Yeomans and Woolaston- two of the pupils of Gonzalez. About 70 
aficionados were invited to enjoy the lavish -hospitality and to meet Mr. and 
Mrs. Segovia. 

Segovia's three recitals at Sydney Town Hall were on September 23rd, 
25th and 28th- every time a full house , thunderous applause and standing 
ovations. 

What a triumph ! What a Musician ! What a Guitarist! 

NEW YORK 

ON October 14th, 1964, the Society of the Classic Guitar presented 
a lecture-recital at the World Affairs Center Auditorium of New 
York. This concert was another in the series of talks illustrated 

with musical examples which began in the Spring. The first program 
covered the development of the guitar as a musical instrument and was 
illustrated with photographic slides of rare instruments from all over the 
world. 

Tihese lecture-recitals are planned to trace the general trend of music 
through the past five centuries with emphasis on composers for the guitar. 
T:hrough the inspiration and interest of the Society's Honorary President, 
Maestro Andres Segovia, the evening devoted to the modern period was 
expanded into separate programs for Villa-Lobos, Ponce and Castelnuovo
Tedesco and the October program featured the composers Joachin Rodrigo , 
Federico Moreno-Torroba and Alexander Tansman. 

Miohael Kelly narrated and the musical illustrations were provided by 
Etta Zaccaria and Rodrigo Riera , guitarists. 

An evening of the music of Villa-Lobos is planned for December 12th 
and will include Alirio Diaz, Venezuelan concert guitarist and Olga Coelho , 
Brazilian soprano-guitarist. 

The aforementioned slides and material presented as the opening 
program of this series form the nucleus of a forthcoming issue of "The 
Guitar Review", a magazine published by the Society of the Classic Guitar , 
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Special Nylon 
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quality . 
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Hermann 
H auser 
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PARIS 

GUITAR MAKERS' SUPPLIES 
WOOD : Brazilian Rosewood, Cypress, Spruce, Maple, Mahogany. 

FINGERBOARDS : Semi-finished Ebony or Rosewood. 
Wood fibre Purflings, celluloid bindings. 
Rosettes - black and white or colored. 
Mother-of-Pearl Inlays. 
Ivory for Nuts and Saddles. 

GUITAR NECKS - BRIDGES - MACHINEHEADS 

STRINGS : CONCERTISTE, LA BELLA, AUGUSTINE 

Catalogue available upon request. 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California, U.S.A. 
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By Tim Verey ('Timbuctoo') 

T HE guitar figures, rather unexpectedly, in one of the earliest examples 
of the art of 'collage'. An ex,hibition "Fifty years of Collage", on 
view at the Musee des arts Dfooratifs, Paris, shows a very wide 

range of this 'off-beat' form of art expression, in which the artist uses, instead 
of paint or pencil, any sort of inexpensive material. In fact, some of the 
'works' seem to have been the gleanings of the wastepaper basket and the 
trash box (or dust-bin). 

This form of art first appeared in about 1910 (coloured paper on card
board). In 1912 Braque tried to express an "Aria de Bach" by the use 
of some straight lines, a little shading, three variously shaped pieces of 
wood-grained wall-paper, and the beautifully drawn curves, sound-hole and 
strings of a guitar ! To make quite sure that the 'message' would be received 
he drew the words 'Aria de Bach' in a prominent position, and signed his 
name somewhat Jess prominently. 

Some years ago I should have passed it with a shrug and a grin, even 
if I had been told that it was some sort of protest aiming at the 'liberation 
of art'. Frankly, I now find it rather pleasing in a soothing sort of way. 
Moreover I am prepared to admit that materials other than paint and pencil 
can express a poetic image or design, but I s.till doubt whether this is the 
best or even a better way to express real ART. Rather 'tatty' don't you 
think? Or do you prefer stinkwort to roses ?- Jazz to good music?
The 'pop' guitar to the classic guitar ? 

Anyhow, this quaint effort of Braque is, to my taste, a masterpiece 
compared with most of the other modern pictures in which the guitar appears. 
It seems that many modern artists have lost the art of observation. They 
have distorted and mutilated the guitar almost out of recognition. 

There is beauty in its shape, uhe colours of its woods, etc., but they do 
not see this Joveliness_:_they don't even know how many strings the guitar 
has! 

JULIAN BREAM CANCELLATION 

OWING to a bout of flu, Julian Bream's recital at Cheltenham Town 
Hall had to be cancelled. 900 tickets had already been sold before 
the cancel-lation, including a block of about 70 organised by the 

indefatigable Joan Prior, so there was great disappointment, tempered with 
hopes for his speedy recovery. His recital is regarded as one of the high
lights of Cheltenham's Autumn musical season. 

Julian Bream has now recovered his good health and is ready for his 
tour of Japan and America in Spring 1965. 
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THE EVOLUTION OF THE CLASSIC GUITAR 
- A TENTATIVE OUTLINE 

By Wilfrid M. Appleby (Britain) 

PRE-GUITAR PLUCKED-STRING INSTRUMENTS 

FOR thousands of years music has been made by causing taut strings 
to make a pleasant sound by being set in vibration. The shrunken 
sinews of a dead tortoise or some other animal, or perhaps the twang 

of a bow when an arrow was released, may have provided ancient man wit·h 
the idea of making music in this way. 

The next important discovery was that of the RESONATOR or sound
box which amplified the otherwise ' low' sound of t·he strings. The shell of 
the tortoise, the dried skin of some large fruit and other natural objects were 
used at first, but as early as 2,500 B.C. the Egyptians were constructing 
artificial sound boxes of various shapes for their favourite instrument, the 
NEFER . To t·his box was attached a long slender neck which acted also as 

0--------' 
NE FER - Chapel of the Nobel Musicians,Thebes. 

G 3 
( 1) NEFERS-From Egyptian Drawings 
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a finger-board for changing the pitch of the notes by pressing down the strings 
(usually two in number). This NECK plus FINGER-BOARD was another 
major discovery, otherwise only instruments of the harp type would have 
been invented. 

T1hat the Nefer was esteemed and beloved by the Egyptians is evident 
from the fact ,that it was used in their hieroglyphics to signify ' good ' or 
' pleasant', while a beautiful Egyptian Queen was named Nefer-titi (The 
lady of the Nefer). 

HISTORICAL EVIDENCE 

The evidence on which information in t•his article is based is found in 
rock-carvings (some of which show plucked instruments of six thousand 
years ago), pictures on vases, etc. Later, documentary evidence becomes 
available, sometimes illustrated by detailed drawings. Then there are refer
ences to musical instruments in the works of ancient writers, and later still 
drawings and paintings whioh show the instruments of a certain period. 

LYRA AND KJTHARA 

The Aryan tribes which spread through Europe and parts of Asia had 
their 'bards' who recited or sang traditional odes, often to the simple accom
paniment of a plucked-string instrument. The lris•h harp and the Welsh 
crwth were derived from the instruments brought by these Aryan Celts to 
the British Isles. 

Another branch of the Aryans settled in Greece where two of ~heir best
known instruments were LYRA and KITHARA. Ancient mythology tells 
of Hermes or Orpheus who invented ,the Lyra and charmed all animals with 
its music. But the Kithara, whose invention is credited to Apollo himself, 
was a more highly developed instrument with a substantial BOX resonator 
of wood in contrast to the small BOWL resonator of the Lyra (originally 
derived from the shell of the tortoise). Neither of these instruments had 
necks and finger-boards so they were really a species of symmetrical harp. 
The strings were fixed to the sound-box (the front of whioh is the 'sound
board') and their other ends were attached to a cross bar held between two 
upward extending arms. These arms were of wood though originally they 
might sometimes have been the long curved horns of some animal. In any 
case the curves became traditional because of their pleasing appearance. 

KTTHARA AND GUITAR 

The word 'Kithara' comes from the ancient Persian 'Ki-Tar' which simply 
means ' three strings'. Later it became Latinised as 'Cithara' (the C s,till pro
nounced as K), and later still was corrupted into Chrotta, rotta, etc., but in 
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Spain it became Guitarra, with similar words in many other languages (except 
Portuguese who use the word 'Violao' for the guitar). 

The Grecian Kithara was the instrument of the professional musicians 
and was played and critically judged by great audiences as at the Delphic 
games. The pitch of its seven strings could be changed (all at once) by turn
ing the cross-bar, but harmonics were freely used (see illustration No. 2). 
Ptolemy, the Macedonian general who became King of Egypt, did important 
work for science and art under the influence of the Greek philosopher, 
Aristotle. Among other things he organised a great gathering of three 
hundred Kitharists in 285 B.C. at Alexandria. 

(2) KITHARA 
c.440-330 B.C. 

(3) CITHARA TEUTONICA 
(Rotta) 

The seven strings of the Kithara were evidently recognised as giving an 
aesthetic equilibrium for that instrument, (similarly four for the violin and 
six for the classic guitar). So strongly did the Greeks feel about upsetting 
the perfect balance of the Kithara that to add extra strings was an offence 
punishable by death ! 

Another type of plucked-string instrument known to the Greeks, and 
common to many of the lands at rhe Eastern end of the Mediterranean, was 
a demi-pear shaped instrument with a neck tapering away from the body 
instead of being a separate piece of wood attached to it. 

A Greek statuette of one such instrument (pandoura or ?) is in the 
Louvre (Paris). It is from Tanagra (300 B.C.) and is quite erroneously des-
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cribed on the postcard illustration of it (sold at the Louvre) as 'an ancient 
guitar'. Its bowl-shaped body immediately excludes it from the guitar family 
and it cannot be too strongly stated that neither the guitar nor the lute existed 
at that time! 

Anyone who studies the history of music and instruments will soon 
realise the tangle of instruments and names of instruments which has to be 
unravelled. One instrument often has several names; worse still, the same 
word is used to denote several quite different instruments. Two such words 
are Cithara , and its Spanish derivative Guitarra. 

SPAIN AND THE MOORS 

Practically every reference book, each copying from its predecessors, 
states that the guitar was brought to Spain by the 'Moors', who invaded the 
Iberian peninsula in 711 A.D. In recent years several students of history 
and music, working quite independently, have queried this and found that 
there is very little evidence to support such a statement. In fact there is 
strong evidence against it. 

Some two thousand years before the so-called 'Moors ' (actually a very 
mixed Moslem army of Arabs, Syrians, Berbers, etc.) invaded Spain 
Phoenician traders from Tyre and Sidon had colonised parts of the Iberian 
peninsula. Then came the Greeks, then the Romans , who remained for six 
centuries until 476 A.D. Each of these brought their music and musical 
instruments to Spain. 

The Cithara is mentioned by many Roman writers- Cicero, Horace, 
Terentius, Quintilian, etc. Citharists in Rome were often wealthy and 
important people. Mark Anthony, Nero and Vespasian granted high rewards 
and privileges to t•heir special Citharists. 

Cicero mentions not only the Cithara but also a small plucked-string 
instrument, made from the wood of the plane tree, called ' fidula' or 'fidicula'. 
"There can hardly be a· doubt that a Roman instrument called ' fidicula' was 
known to the higher classes of people in Central and Western Europe long 
before they applied the bow to its strings." (Carl Engels). Incidentally the 
bow was invented in Persia during the tenth century A.D. Words derived 
from the Latin word fidicula include vitula, vihuela (Spanish), viol, viola, 
fidula, fiedel, fiddle, etc. 

The Romans, lacking the aesthetic discipline of the Greeks had added 
more and more strings to t•he Cithara. The writer has handled and examined 
t•he ivory bridge of a Roman Cithara, now in the Museum of Cirencester, a 
former Roman settlement, where it was excavated. This bridge shows that 
the Cithara in the later years of the Roman Empire had no less than twenty
t•hree strings. There is evidently a rule in the history of plucked-string instru-
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ments that an instrument fades out when it is made too complex by the 
addition of too many st rings. 

E xactly the same thing happened with ~he lute which before it faded out 
had a ridiculously large number of strings. It is sa id that when an arch-lute 

(4) CRWTH (Welsh) (5) CHROTTA 
( later type) (re-construction) 

Plucked Instruments with added Neck-Finger - Board. 
(Also Sound Holes and Frets) 

was first brought to England from the Continent the authorities a t Dover 
thought it was an 'infernal machine designed to destroy the King!' 

It is reasonable to conclude that the FIDICULA of the Romans is 
virtually the same instrument as ~he Provern;a l plucked-fiddel of the Trouba
dours and the Vihuela of the Spanish Court. Gregory de Tours (538-594) 
mentions ,the guitar in his Historia Francorum . No doubt there were 
improvements and variations in the course of severa l centuries of development 
but it is essentially the same instrument with a box resonator, incurved sides 
and a neck with finger-board . Moreover, there was a simpler version of thi s 
instrument with four strings, instead of six (pairs) for the ordinary Spanish 
people. This was GUITARRA LATINA. 

THE GUTT AR HAD ARRIVED ! 
(To be continued) 

COMING TO CHICAGO 

T HE Presti-Lagoya Duo will be presented by the Chicago Guitar 
Society during their U.S. Tour (Hurok) at the Little Thea ter, 
McCorm ick Place, on April 2nd, 1965. 
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~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

§ § 
§ § 

~ Three interesting ~ 
§ § 

I transcriptions for guitar I 
§ § 
§ § 

~ L. Roncalli ~ 
~ Passacaglia ~ 
§ § 
§ 2s. 6d. § 
§ § 
§ § 

~ F. Corbetta ~ 
~ Suites in A and G ~ 
§ § 
§ 2s. 6d. § 
§ § 
§ transcribed by Deric Kennard § 
§ § 
§ § 
§ § 
§ § 
§ M. Fuenllana § 
§ § 
§ · Fantasia de redobles § 
§ § 

~ 2s. 6d. ~ 

~ transcribed by George Clinton ~ 
§ § 
§ § 

~ G. RICORD! & CO (London) LTD ~ 
~ 271 Regent Street London W.l ~ 
§ § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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'Round the World' 

L
IKE so many devoted students of 

the guitar who find that life can 
bring important issues to alter 

the course of study, Mrs. Margaret 
Ledwith, a pupil of Malcolm H. Grady, 
will be leaving Britain in the New 
Year for Adelaide, Australia, due to 
her husband's work. It was at first 
intended that she should seek tuition 
locally, once in her new surroundings, 
but it has now been arranged for her 
to continue her three lessons a week
from th e other side of the world ! 

A carefully planned system of tapes, 
studies, pieces and diagrams has been 
prepared which required two matched 

tape-recorders, an extensive collection of graded practices, over a hundred 
solo scores, all in duplicate, and over the last two months, many rehearsals 
with an emphasis on metronome speeds, accuracy of terms and precise 
recording. Care has been taken to sohedule the lessons by calendar ensuring 
that they are practical and disciplined . 

Despite the alterations this modern age is threatening our 
with, in the electronic field, surely we must give thanks that the 
be taught- round the world ! 

Malcolm H. Grady 

M ALCOLM GRADY commenced 
to play the guitar as a child. At 
the age of eleven he had the first 

of three successive teachers, the last 
being the Portuguese teacher Benito 
Desbruslais with whom he studied for 
six years. During National Service he 
composed and played the music for a 
Government film " Carpentia ". 

In 1959 he began teaohing the guitar 
in Hampshire (Southern England), and 
received appointment to 'Further Edu
cation Centres' in 1962. He was respon
sible for the provision of Classic Guitar 
Contests m the Annual Aldershot 

instrument 
guitar can 
- M.H.G. 
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Festivals and was appointed Guitar Tutor to Farnborough Grammar School 
early in 1964. All told he has sixty-four pupils at present and his aim is 
to place the Guitar on syllabus level in County Day Sohools. 

All this teaching restricts his public playing to twelve or fifteen recitals 
a year, and these are usua lly to schools and music societies. A recent 
programme at Kingslere incl uded Pavanas (G. Sanz), Minuet in D (Sor), 
Recuerdos de la Alhambra (Tarrega), Sarabande (Handel) and Prelude in 
E minor (Villa-Lobos). 

GUITAR VARNISH 
Finest , completely clear , 

Flexible oil varnish for 

Guitars . Fast drying . 

ROSEWOOD, SPRUCE 
And othe r Guitar making 

materials . 

Complete Gu ita r Plans and 

Instruction Booklet 

Price List 25c. 

JOSEPH F. WALLO 
1311 G Street Northwest 
Wash . 5, D.C., U.S.A. 

~-';:::"jc.:::::::-"lt.O')~t.::::?')r.v')(v')~~r..::::;;':1~r..::::?')~~~ 

~ ALLISON ~ 
~ -
~ CLASSIC § § § 

§ GUITARS § § § 
§ hand made-fine quality rosewood § 
§ - exce ll ent tone- fan bracing- § 
~ necks laminated with ebony-hand ~ 
§ engraved machine heads - butterfly §§ 

shaped thumb pieces - ebony fit· 
§ tings-trial period offered- illustrated § 
~ brochure available - guaranteed. ~ 
§ CASES STRINGS § 
§ -- § 

§§ ALLISON STRINGED ~ 
INSTRUMENTS § 

§ § 
§ 2346 CLOVER LANE, 
§ NORTHFIELD, ILLINOIS, ~ 
§ U.S.A. § 
~(.?)f..:::7'.l(.?) (.?)f..:::J.::::;:7(.?)(.?)(.?)(.?)(.?)(.?)(.;:?)(.?)(c:;." 

SPANISH GUITAR STRINGS 
Processed Nylon and Gut and Wound 
Wound on Terylene on Silk 

Each Each 

281 I st Nylon ... 1/11 136-} 1st Gut ... 3/1 
282 2nd 2/3 137½ 2nd 

" 3/5 
283 3rd ,, 2/7 138½ 3rd 

" 3/10 
284 4th Wound .. 2/11 148 4th Wound 3/1 

Calb~dral Strings 
285 5th 3/1 149 5th 3/8 
286 6th ,, 3/6 150 6th 4/-
287 Set .. . 16/3 150½ Set 21/1 

Sole Manufactu ;-ers 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 
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GUITAR MUSIC FROM 

EARLY 
Bach/Segovia Prelude 4/6 

Dowland, J. 7 Pieces arranged from the Lute 
tablatu re by Diana Pou I ton 4/6 

Handel /Segovia 8 Aylesford Pieces 4/-

19TH CENTURY 
Sor, F. 20 Selected Minuets 7/
Kuffner, J. 25 Easy Sonatinas 4/-

MODERN 
Castelnuovo-Ted esco Sonata 5/6 

Ponce/ Segovia Sonata Clasica-Hommage a 
Fernando Sor 5/ -

Segovia Estud io sin I uz 4/6 

Vi Ila-Lobos, H. 12 Etudes ( with preface by 
Segovia) 32/-

Prel ude No. I in E minor I 0/

Compositions for Guitar by Jiro Nakano 
20 selected pieces by one of Japan's 
leading guitarists 25/ -

POPULAR 
Carcassi-Brevier 54 Pieces (easy to difficult ) 
3 Books ea. 5/6 

"The Guitarist 's Hour " Popul ar album of selected 
pieces 3 books ea. 5/6 

JAN. / FEB. , 1965 

SCHOTT 

Britain's 

leading 

guitar 

publishers 

Why not write for 

our new catalogue 

which contains guitar 

music from all 

periods and includes 

the famous 

SEGOVIA and 

PUJOL editions? 

SCHOTT ◄8 GREAT MARLBOROUGH STREET 

LONDON WI. TEL. GERRARD 1246-7-8 
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ELEMENTARY HARMONY AND CHORD FORMATION 
ON THE GUITAR 

By Miguel Abloniz (Italy) 

Part XII 

Seventh chords (other than the Dominant 7th); continuation : 

21 

The two remaining seventh chords to explain are those called "Leading 
seventh" and "Diminished seventh". 

(5) The "leading seventh" (3 + 3 + 4), is formed on the seventh degree 
of the major scale, which, by coincidence, is also the second degree of its 
relative minor scale. Example : the seventh degree of C major and the 
second degree of A minor is the note B whioh, with the addition of the 
juxtaposed thirds done with notes belonging to these two scales, gives us 
one and the same chord : B, D, F, A. This effective chord is frequently 
used in 'cadences' (the 'closing' notes of a melody). Being common in the 
two modes it is also used in 'modulation' when, after this chord, we may 
abandon one key and pass in its relative key without producing a disagreeable 
surprise for the ear. 

Try on your guitar these examples : 

(I) C major VII 7th B, A, D, F (strings : 5321) followed by 
V 7th G, G, B, F (strings : 6321) 

or V 7th B, G, D, F (strings : 5321) followed by 
I C, G, C, E (strings : 5321). 

(2) A (harm.) min. IT 7th B, A, D, F (strings: 5321) followed by 
V 7th E, G s-h., D, E (strings: 6321) 

or V 7th B, G sh., D. E (strings : 5321) followed by 
I A, A, C, E (strings : 5321). 

In both examples the first chord is the same. Observe that n. 1 resolves 
in C major and that n. 2 in A minor, just by the simple introduction of 
the Dominant 7th of the conclusive key. 

Here are a few examples of the infinite ways we can take this chord 
on the guitar. 

- D, A flat, C, F (strings : 4321) : seventh degree of E flat major (and 
second degree of C harmonic minor). 

- B, F, A, D (strings : 5432) : seventh degree of C major (and second 
degree of A harmonic minor). 

- F sh., E, A, C (strings : 6432) : seventh degree of G major (and second 
degree of E harmonic minor). 

More transposable examples of it on any group of strings are easily 
found. 

(6) The "diminished seventh" (3 + 3 + 3) : in a Theory of Music book 
used at the Trinity College of Music of London we read this : "Counting 
upwards from the root, t,he intervals of the Diminished Seventh chord are 
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minor 3rd, diminished 5th and diminished 7th. T,he last-named gives the 
chord its distinguishing name, and also invests it with a peculiarly poignant 
effect which, once heard, can never be forgotten or mistaken", a nice and 
true description. This chord is formed only on the 7th degree of the harmonic 
minor scale and is also frequently used. In classic and romantic composition, 
while the use in a minor key of .the "leading seventh" chord of the homony
mous major key is avoided because of its somehow harsh effect (due to its con
taining the 6th note of the major scale which forms an interval of a major 
sixth with the tonic, whereas in the harmonic minor scale this interval is 
minor), in a major key the introduction of the "diminished seventh" chord 
of the homonymous minor key is accepted by the ear with pleasure. 

The most usual ways of taking this chord on the guitar are the following : 

(a) D sh., A, C, F sh. (strings : 4321) seventh degree of E minor. 
(b) B, F, A fl., D (str.ings: 5432) seventh degree of C minor. 
(c) F sh., C, E ft., A (strings : 6543) seventh degree of G minor. 

'this chord, too, may be taken inverted and on strings not necessari ly 
neighbouring. With the alterations we dispose (sharp, double sharp, flat, 
double flat) we can write its four tones in many ways, each time, of course, 
choosing notes that can form intervals of minor thirds (even if t·hey belong 
to different and distant octaves). 

Tihe four following tones : G sh., B, D, F, can be called in various 
ways, each spelling of the chord (we spoke about the 'enharmonic equivalent' 
in Part II) making it belong to a different key : 

G sh., B, D, F (seventh degree of A min.) 
A ft., C ft ., E double ft., G double ft. (seventh degree of B double ft. min.) 
F, A ft., C ft., E double ft. (seventh degree of G ft. min.) 
E sh., G sh., B, D (seventh degree of F sh. min .) 
D, F, A ft. , C ft. (seventh degree of E ft. min.) 
C double sh., E sh., G sh., B (seventh degree of D sh. min.) 
B, D, F, A ft. (seventh degree of C min.) 
A double sh., C double sh., Esh., G sh. (seventh degree of B sh. min.) 

It results that unless we see this chord written, if we only listen to it 
isolated, although we can name four, five or more keys ascertaining that it 
pertains to one of them, we are unable to distinguish the key to which it 
belongs. In this combination of notes, consisting of the juxtaposition of 
minor thirds, we get the feeling of a 'tonal relation' only after we hear the 
following harmony. 

Other unique particularities of this chord : Although, like all other kinds 
of chords, one and the same 'finger position' (or holding) of the "d iminished 
seventh" chord if transposed on the same strings along twelve consecutive 
frets covers all the twelve half-tones of our musical system, "any one and 
the same 'finger position' of the " dim . seventh" chord transposed on the 
same strings can be called with the names of all the notes of our musical 
system, just by placing it on only three (any three) consecutive frets". 
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Example: s TRIN GS 
4 3 2 1 

1 2 1 2 = C Dim. 7th 
2 3 2 3 = C sh. Dim. 7th 
3 4 3 4 = D Dim. 7th 
1 2 l 2 = D sh. Dim. 7th 
2 3 2 3 = E Dim. 7th 

FRETS 3 4 3 4 = F Dim. 7th 
l 2 1 2 = F sh. Dim. 7th 
2 3 2 3 = G Dim. 7th 
3 4 3 4 = G sh. Dim. 7th 
l 2 l 2 = A Dim. 7t,h 
2 3 2 3 = A sh. Dim. 7th 
3 4 3 4 = B Dim. 7th 

The thiok number shows the root. In each case the notes must be written 
so that they form minor thirds. 

An easy experiment possible to be done on any string is this : 
The four notes: 0, 3, 6, 9, or 3, 6, 9, 12, or 6, 9, 12, 15, or 9, 12, 

15, 18 have always the same four names (but in different order) or, better 
said : may always be called with the same four names if this is needed for 
correct harmony spelling. 

The same happens with the four notes : 1, 4, 7, 10, or 4, 7, 10, 13, 
or 7, 10, 13, 16, or 10, 13, 16, 19. 

The same happens wit,h the four notes : 2, 5, 8, 1 l, or 5, 8, 11, 14, 
or 8, 11, 14, 17. 

This phenomenon is due to the fact that the twelve half-tones of the 
octave are dividable in four equal parts : all minor thirds (3 + 3 + 3 + 3), 
and so when we abandon the lowest note and introduce a higher minor 
third, the four notes may still keep the same four names (though in different 
order) because the highest note has the same name of the previously lowest 
note, being its octave (twelve frets apart). 

For the same reason, even by transposing on the same strings a same 
' finger position' of the "Dim. Seventh" chord, all the time by jumping three 
frets (higher or lower), we may still call the four notes with the same four 
names of the previous position; in this case : the chord changes inversion 
but keeps the same name. 

With the 5t,h and 6th ohord described in the present article and the 
Dominant Seventh chord (de~cribed in articles 8 and 9 of this series) we 
have rapidly examined the seven types of the seventh chords that are formed 
on all the degrees of the major and harmonic minor scale (without the 
additio11 of alterations alien to the key). 

(To be continued.) 
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CHELTENHAM CLASSIC GUITAR CIRCLE 

C HRIS1MAS CAROLS to the accompaniment of eight guitars and a flute 
were the special feature of the December meeting of the Circle. They 
were arranged and led by Joan Prior with Eric Miller taking the vocal 

solos. The large attendance joined in the s.inging of the carols with zest. 

William Minshull, a former member now living in London, was a 
welcome visitor and played works by R. de Visee. 

Wilfrid M. Appleby played 'Fragment' by the Engl.ish composer Ernest 
Shand, Sarabande by Poulenc and his own arrangement of the Welsh air 
'David of the White Rock'. Vera Macrae contributed Studies by Sor and 
Carulli, and Alastair McPake shone in some Carcassi Caprices and a flowing 
Study by Giuliani. Robert Martin played an Aguado Waltz. 

George Zarb's rendering of Pavane (Milan), Recuerdos de Viaje (Albeniz) 
and the Mozart-Sor Variations were much appreciated. Ronald Thexton 
played Pavane (Sanz), An Irish Air (anon.) and Prelude No. 3 (Villa-Lobos). 
Pavane No. l (Milan) and Prelude (Murcia) were Paul Bate's solos and the 
programme ended with Eric Miller playing Sarabande from Bach's 'Cello 
Suite and then, to mark the Season , singing 'Jingle Bells' in Spanish to his 
own guitar accompaniment. 

WE THANK YOU .. 

THE Editors would like to thank 

sincerely the many members 

who have sent greetings, and kind 

letters of appreciation. Also those 

who have sent photos and pro

grammes so consistently. We are 

always glad to receive photos (pre

ferably not coloured) and reports of 

guitar happenings in your locality. 

May we remind USA members 

that the postage rate for an ordinary 

letter by air is 15 cents, heavier 

ones need extra postage. The sea 

rate is 11 cents but this often takes 

up to a fortnight to reach us. 

COMPLETE STOCK 
of Guitar Wood 

SPRUCE 
EBONY 
ROSEWOODS 

Ready Inlaid Sound H ole Rings, 
Purfling, Mother-of- Pearl , Ivory, F ret 

Wire, Machin e H eads, T ools etc., 

Semi-finish necks. 

Send 10 cents for our Price List 

H. L. WILD 
Dept. "K" 

510 EAST 11 STREET 

New York City, 9, N.Y., U.S.A 
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Left to right : Melvin E . Michael, David L. Henderson, Emogene Turtle, 
Dr. Herbert K . Kassner, George Nichols and Earl Jacobson. 

CONCERT IN SACRAMENTO 

T HE Classical Guitar Society of Sacramento, California, presented its 
third annual concert on May 3rd at the Belmonte Art Gallery. The 
progra mme was : 

Pavana 
Gavotte 
Paso e mezzo 
Orlando Sleepeth 
Prelude No. 4 
Menuett 

Largo 
Nenufar .. . 
Catalan Melody 

Earl Jacobson 

... 
Melvin Michael 

Tarrega 
Scarlatti 
Anon 
J. Dowland 
H . Villa-Lobos 
Haydn, 

Sagreras 
Sagreras 
An:m 

(Over) 
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I mpresione Araba 
Lau,tenpraludium .. . 
G avotte 11 from Cello Su,te YI 
Etude 
Batuque 

Capniccio No. 9 
Lagrima and Mazurka 
Prelude No. 12 
Alborada 

... 
Jack Warren 

Herbert Kossner 

Tiempo de Zamba 
Tempo di Vais Lento 
Florentine Gavotte 

Sui,te in A minor 
Prelude No. 2 
Prelude No. 2 
Asturias (Leyenda) 
Adi6s 
Adelita 

Emogene Turtle 

.. . 
David Henderson 

Gangi 
Bach 
Bach 

JAN. / fEB., [965 

W. Mitchell 
L. Almeida 

Legna ni 
Tarrega 
Mo,l,ino 
Tarrega 

Sagreras 
Sagreras 
Economides 

Logi 
H. Vi,lla-Lobos 
M. Ponce 
1. Albeniz 
Cervantes 
Tarrega 

Emogene Turtle is one of the newer members of the Society- a very 
welcome one as she has had an extensive career in grand opera and is a 
very fine pianist. She has added a new facet to her talents- the classic guitar. 

A special guest was George Nichols, who came from Hollywood specially 
for the concert and was persuaded to contribute Preludes by Villa-Lobos. 

GUITAR RECORD§ IN MEXICO 
By Aquiles Valdez Ortiz (Mexico) 

THE number of long-playing classic guitar records which, at this date, 
have been recorded in Mexico is relatively small, but undoubtedly it 
has made a great contribution towards cultivating the taste of the 

Mexioan public for this beautiful inst-rument. 
Wi,thout any doubt the first LP was made by the Musart Company with 

the help of guitarist Gustavo Lopez (Musart DC-745) and consisted of 
original works of Mexican composers for guitar, as well as of transcriptions 
of regional fo lk music. 

With the same interpreter and under the same label, a little later appeared 
t•he next Mexican record, dedicated exclusively to the music of Manuel M. 
Ponce (Musart MCD-3006), in which we hear the whole of his "Sonata 
Clasica". 

And not wishing to remain behind in this territory, the Mexican Columbia 
Company presented the guitarist Ramon Donadio Jr., inteq;reting transcrip
tions of romantic works by Schubert, Chopin, etc., on their disc (Columbia
HL-8143). In addition the same company introduced in another LP the 
"Donadio Quartet", composed of guitarists Ramon Donadio Jr., Miguel 
Chavez, Hugo F. Gomez and Pablo Torres: in .this recording (Columbia-
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DCA-84) we find magnificent interpretations of works by Tarrega, Bach, 
Granados, etc. 

A quiles Valdez Ortiz 

In I 960 again the Musart Company offered us a splendid recording 
(Musart MCD-3025) of two top works of guitar literature by ohe great Manuel 
M. Ponce: Variations and fugue on t,he Folia de Espana and the "Sonata 
Romantica", notably e~ecuted by the Venezuelan guitarist Alirio Diaz. 

Now, after an interval of nearly four years, there appears another di sc 
in which American Records presents the guitarist Alber-to Salas in a very 
interesting and varied programme which ranges from the time of t·he vihuelists 
Milan, Visee, etc., up to the contemporary composers Tansman, Haug, etc. 

And for final mention my own recording by " Astro" records , which I 
completed in October 1964. In this recording I interpret works of Bach, 
Schubert, Albeniz, Tarrega, Ponce, etc., and even though it ·has not yet been 
given a number in the "Astro" record catalogue, it is probable ·that it may 
be obtainable within 3 monbhs. 

The lovers of the guitar in this country believe that the recording com
panies will rursue their interest in our instrument, seeing that discs are a very 
effective means of popularisat,ion. 

(Translated from the Spanish by Joan Prior) 
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CHICAGO AND DISTRICT 

ON November 7th, we were privileged to attend the first Chicago recital 
of the celebrated guitarist, John Williams. We say " privileged" not 
only because Mr. Williams is an outstanding musician whom anyone 

interested in the classic guitar would want to hear in person, bu.t because 
he is one of the few of the younger generation of guitarists who have dared 
to include Chicago in their itineraries. T·his city is the orphan child when it 
comes to classic guitar concerts, although Segovia plays here each year to a 
rapt, hushed, appreciative audienoe which completely fills one of the largest 
conoert halls. Probably it will take some time for other guitarists to build 
up a similar following, and we can only hope they will come and try and that 
we can encourage them in their efforts. 

To get back to John Williams, ·his recorded performances naturally led 
us to expect a complete technical mastery of the instrument, and we were 
not disappointed. We sat there amazed, almost unable to believe the evidence 
of our eyes, as those skilful, accurate fingers flew up and down the finger
board. Surely he must have had some kind of mechanical extension device 
for that fourth finger! We do not often get the chance to hear and see such 
a display of calm, self-assured virtuosity, and from one still quite young. 

The first part of the program included works by Weiss, R. de Visee, D. 
Scarlatti, Giuliani, and J. S. Bach. Each listener had his own favorites in this 
group ; ours were the delicately played Sonata by Scarlatti and Allegro by 
Giuliani. If fault can be found with this first section , it lay in the over
subdued manner of some of Mr. Williams' interpretations. Yet in ot•her 
selections, the fire and dynamic intensity were all that we could wish. 
Outstanding in this respect were Rafaga by Turina and the spirited encore El 
Colibri (the humming-bird) by Sagreras. Other compositions in the second 
half of the program were a Study and Prelude by Villa-Lobos, Sonatina by 
Torroba, and Soleares and Fandanguillo by Turina. 

Here is a portion of the review from the Chicago Tribune: " ... On 
evidence of his recital Saturday night the 'successor to Segovia' advance 
claim . .. is not preposterous. For not only is he in full technical command 
of his instrument, he also has captured the pure elegance of its art ... delicate 
rococo ornamentation in a Mauro Giuliani Allegro and the expertly delineated 
polyphony, whether in Visee, Bach, or Torroba". 

We hope we have said enough to indicate how much we enjoyed this 
recital. And we are looking forward to many more years of enjoyment of 
John Williams' artistry. 

* * * 

Another excellent program featured the classic guitar in Winnetka, 
Illinois (a Chicago suburb) on November 15th. We believe it may have been 
the premiere performance in this area of an unusual pieoe of music, the 
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Schuber.t Quartet for flute , guitar, viola and violoncello. This quartet is one 
of the minor musicological mysteries, since there is some doubt whether much 
of it was actually composed by Schubert. Manuscr~pts of the work dated 
1814 were undeniably in .the eighteen-year old Schubert's handwriting. 
However, later discoveries seem to indicate that ,the quartet was originally a 
trio by the Bohemian composer Wenzel Matiegka, whioh Schubert had re
arranged by adding a cello part, thereby making the trio performable by the 
domestic group in which his father played the cello. Matiegka wrote over 
thirty compositions for the guitar, and was a favorite teacher of the wealthy 
and influential of Vienna. 

The performers, who are faculty members of the Music Center of the 
North Shore, were John Mavreas, guitar; Elizabeth McGraw, flute; Robert 
Shamo, viola; and Genieve Lewis, cello. Each had a chance to shine as 
soloist, and all played with professional polish and elan. Classic guitarist 
John Mavreas should be singled out for ·his unfaltering technique and full, 
singing tone. 

We were able to hear Mr. Mavreas aga in on November 18th in Wilmette, 
Illinois, t•his time in a solo concer,t. The program included Study in G major 
and Rondo by Sor, and Prelude No. l by Villa-Lobos. The Sor was notable 
for the ravishing variety of tone colors employed by Mr. Mavreas, to say 
nothing of the absolute clarity of eaoh and every note and phrase. He cap
tured very well the melancholy, mystical quality of the Villa-Lobos Prelude. 
This performer's sense of style, technical ability and fine musicianship should 
take him to the top of the musical world. 

- P ETER AND JEAN L EIBUNDGUTH. 

NEW GUITAR RECORDINGS 
DECCA DL 10093, stereo DL 710093 
Ponce : Sonata RomanJica 
Castelnuovo-Tedesco: Platero and I (Second series) 

Andres Segovia 

MERCURY 50380 Ida Presti and Alexandre Lagoya 
Vivaldi : Concertos in G and C 
Haydn : Concerto No. 2 in G 
Marcello : Concerto in D minor 
Played with the Pro Arte Orchestra of Munich, conducted by Kurt R•edel. 

. " As most mu~ic lover_s a re awa•re, there _ are works b~ a Vivaldi , and a lso by A. 
V1vald1. These, and espec1 alll,y the Concento_ in G, belong in the capita lized upper case 
ca,tego ry, embodying as .they do a magisterial architectural sense with a brilliant play 
of zestful ideas. (Originally for ma nd o lin . they survive rearra ngements admira bly). 
For ,those who may be unacqua inted with the potentia l of two gui,ta rs , the so und may 
be described as a more agreeable kind of harpsichord . This will, doubtless, enrage 
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the Baroque devotees to whom ,the harpsichord is the fount of all ,instrumental virtue. 
But the guitars pl ayed by Presti and Lagoya come close to ma tching the range of the 
keyed instrument, while offering a mo,re subtly musica l so und from the st rings plucked 
by human fingers than can be attained .through the in.tercession of qui.ll s, etc. There is 
solid , if lesser, interest ,in the works of H aydn (originally for lyre) and Alessa ndro 
Marcello. The latter conta ins in a sparser form , ,the original of an Adagio transcribed 
by Bach, which has been at tributed both to Vivaldi and Benedetto Marcello, but seems 
indisputably the creation of the latter's older brother. The whole venture pro fits 
immensely from the vigorous conducting of Redel and the glistening sound ." 

- Irving Kolodin, Saturday Review, Sept. 1964. 

COLUMBIA C 80696 

Sonata for violin and guitar by Paganini. 

Marga Bauml 
with W. Klasinc (violin) 

This is a delightful recording, with the guitar sounding clearly and in 
good balance with ,the violin. Marga Bauml shows fine musicianship and 
great technical facility. 

- W.M.A. 

RCA VICTOR LM 2717, stereo LSC 2717 
Masters of nhe Guitar, Vol. 2 

Duo Pomponio-Zarate 
Manuel Lopez Ramos 

Alirio Diaz 
Duo Pomponio-Zarate: 

Carulli Op. 34 No. 4: Largo-Rondo; 
Schubert: Nacht und Traume, op. 43, No. 2; 
Galles: Sonata in E minor; 
Faure: Pa vane, op. 50: Romance sans paroles, op. 17, No. 3; 
Debussy: Le petit negre. 

Manuel Lopez Ramos : 
Tarrega : Recuerdos de la Alhambra; 
Gomez-Crespo: Nortefia ; 
Albeniz : Mallorca; 
Ponoe: Scherzino Mexicano : Valse. 

Alirio Diaz: 
Rodrigo: Invocation and Dance. 

(Recorded under the direction of Robert J. Vidal.) 

RCA VICTOR LM 2705, stereo LSC 2705 Presti-Lagoya Duo 
Masters of the Guitar, Vol. 1 
Diabelli: Serenade in D, op. 63: Romance, March ; 
Carulli: Serenade No. 3 in C; 
Dowland: Three Dances: Galliard, Allemande, Galliard; 
Bach: Englis,h Suite No. 3 : Sarabande, Gigue; 
Presti: La Hongroise; 
Granados: Goyescas: Intermezzo. 

(Recorded in France under the artistic direction of Robert J. Vidal.) 
(Over) 
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" When in the_ wa ke of their European triumphs, Ida Presti and Alexandre Lagoya 
played their Amenca n debut a,t New York's Town Hall in 1961 their audience included 
a visi_bly appreciative listener- Segovia . Possibly it was not ~erely their unsu rpassed 
technica l command of the guitar that impressed their distinguished lis tener, nor even 
,their mature musicia nship that makes them eschew the acro ba tics to which their 
virtuosity might tempt them. R a ther , one suspects, Segovia sensed in the art of Presti 
a nd Lagoya a logica l outgrowth of his own work. Through them , the guitar gains 
access to reperto ire too complex to be encompassed by a single instrument. 

At the Fampa.1· home in A thens- (/eft to right) Alexandre Lagoya, Ida Presti , 
Dimitri Fampas, Mrs. Fampas (.\'landing) a11d Nikas Joa 1111ou 

So far, Presti and Lagoya are the on ly notable team to have achieved the co
o rdina tion o.f technique necessary to pl ay ,the concer,t guitar in duet. Their achievement 
is evident in critic Louis Biancolli's comment that 'guitar pl ay ing can go no further in 
pin-po in.t precision and subtle sonority'. 

The origin of the gu,itar is a mystery. Accord ing to a Brazi:lian legend, the first 
guitar was made by a lonely gaucho who , far from femin ine companionship, carved 
himself a friend with a n hour-glass figure and found solace in her song. More likely, 
the guitar had its beginnings somewhere in ,the Near East. Segovia claims that the 
a ncient Greek kit/Jara- contrary to common bel ief- was not a lyre but a direct an~estor 
of the Modern guitar. From this premise he argues th a t Socrates, King David and 
Homer must be counted among the dist inguished guitarists of the past. In any case, 
.there is no doubt of ,the guitar's antiquity. With the possible exception of the xylo
phone, it is the o ldest of all ins,truments and lo oks back upon a history of at least three 
thousand years. 

For the better pa rt of its long past. the guitar has been used in a rather elementary 
fashion- merely for strumming a simple chordal aocompanimen~ for the human voice. 
In this capacity the guitar asquired its romantic image as the classic instrument of the 
serenade. J,t proved so effective in its ass istance ,to a matory exploi,ts that the C hurch 
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in Spain considered it a threat ,to morals and , in the th.ir,teen,th cen,tury , issued official 
warnings against the dangers of playing or LiSJteninig to i.t. To-day, ,the guitar enjoys 
unprecedented popula~i,ty as the basic instrument of the current folk-song renai ss:rnce 
and as a concer,t instrumen~. 

The elevation of the guitar ,to ,the realm o f concert music is due chiefly to Andres 
Segovia. He devised an entirely new approach to ~he instrument. Not content with 
mere strumming, he took his cue from the Elizabethan lutenists and the I 9th century 
Spanish guitarist Tarrega in using each of ,the finge,rs and the ,thumb of the right hand 
independen,tly . This ,turned the ,guitar into a polyphonic ,instrument capable of inter
weaving several strands of melody against a harmonic background. It also provided 
opportuni,ty for differentiatin,g melodic tines and phrases by a variety of touch and 
tone oolor, so that guitarists now speak of " registration" in much ,the same sense as 
an organist. 

Once the gui,tar·s poten,tial as a concert ,instrument had been demonstrated , con
,temporary composers began to create a new ,I,i,terature fo r the instrument while Segovia, 
Julian Bream, Alexandre Lagoya and others enriched .the reper,t,oire with m asterful 
arrangements of the classics. 

The guitar is both the simplest and the most difficult instrument ,to play. A folk
singer can learn to pluck chords in a matter of hours, but ,i,t takes many years and a 
considerable talen-t to acquire the intricate manual skill requisite j n playing concert 
music. Julian Bream, Rey de la Torre and Karl Schei.I head the list of those who 
to-day continue the tradition o f Segovia and our present ar-tists- Presti and L agoya
are breaking new ground for the concert guitar by employing it in duet. By thus 
extending the musical possibili,ties of the instrument , Presti and Lagoya a re winning 
for the guitar new recognition of its artistic value.' · 

Notes by Francis Traun. 

ROBERT VIDAL - RTF GUITAR BROADCASTS 

ENTRIES for the 1965 Concours International de Guitare (playing) 
have already been received from fifteen countries. 

Robert Vidal's radio programmes are : 
Thursdays at 10.35 p.m. on France Inter- "Des Notes sur la Guitare". 
Fridays at 7.10 p.m. on France Musique- "Concours International de 

Guitare". 
Sundays at 5.40 p.m. on France Musique " La Monde de la Guitare". 

Robert Vidal is also presenting a short-wavelength programme called 
"The Guitar in the World" which is broadcast in eleven languages every 
day. It is a musical programme in which he tell,s of guitar activities in all 
parts of the world. 

His monthly Television programme has presented Manuel Lopez Ramos 
(September), Julian Bream (October), Konrad Ragossnig (November), Duo 
Pomponio-Zarate (December). In the near future Alberto Ponce, Barbara 
Polasek and Oscar Ghiglia will be presented. 

In the Semaine Musicale du Nord, Robert Vidal organised a concert 
on November 29th at Bethune with Guitar solos played by Barbara Polasek 
in the first part. The second part consisted of music for cello and guitar 
in which Barbara Polasek was joined by her brother Jan- a very good 
cellist indeed. Jan Polasek won second prize for cello playing in Moscow 
1960 and first prize in the International Union of Artistic Promotion 1963 
contest. 
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GEORGE ZARB 

UNDER the heading "Brilliant Guitar Playing " the following report 
appeared in the Gloucestershire Echo on November 2nd: -
An invited audience, whioh included many local musicians, enthus

iastically applauded a recital of guitar music given in Cheltenham on 
Saturday by George Zalib, winner of the Open Guitar Contest at Cheltenham 
1964 Competitive Music Festival. 

Mr. Zarb, who now lives in Cheltenham and teaches the classic 
guitar at local colleges, was born in 1937 at Missolonghi, Greece (where 
Lord Byron rallied the Greeks against the Turkish occupation). 

Gained Diploma 
He is the son of Nicholas Zarb, composer and violinist, who gave 

him an early start in bhe study of music, including piano. He came to 
England in 1955 and a year later did his National Service in the British 
Army. 

Jn 1959 he heard Segovia at the Royal Festival Hall and bought a 
guitar. Two years later he became a student of Blanche Munro, professor 
of guitar at the London College of Music, and last December he became 
the first person to gain an L.L.C.M. diploma in guitar. 

Mr. Zarb's programme opened with three works by early Spanish 
masters of the guitar, Pavan, by Gaspar Sanz, Prelude and Allegro, by 
Santiago de Murcia, and Variations on "Guardame las Vacas", by Luis 
de Narvaez, who was one of the first musicians to introduce Theme and 
Variations (Diferencias) as a musical form. 

Profound Feeling 
The recitalist showed his profound feeling for the music of J. S. Bach 

m his rendering of Allemande, Sarabande and Bourree. 
Four sensitively played Studies by Ferdinand Sor, brought t,he first 

half of the programme to a close, but so insistent was the applause that 
he played as an encore the Prelude "Lagrima", by another great Spanish 
musician, Francisco Tarrega. 

The programme was resumed with Study and Prelude by the Brazilian 
composer, Villa-Lobos, followed by transcriptions of Danza Espanola No. 
5 (Granados) and Torre Bermeja (Albeniz) in which Mr. Zarb displayed 
a wealth of tone colours and dynamics. 

Encore Items 
En los Trigales by .the contemporary Spanish composer, Joaquin 

Rodrigo, was the final item on the programme but the audience would 
not be satisfied until Mr. Za11b had played two encore items by Aguado 
and Bach. 

The recitalist was introduced by Mr. Wil.frid M. Appleby, who 
compered the programme and preceded it with a s,hort talk on the origin 
and development of the guitar. 
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ERNESTO BITETTI 

ERNESTO GUILLERMO BITETTI was born in Rosario, Argentina, 
in 1943, and studied the guitar under the guidance of Graciela Pomponio 
and Jorge Martinez Zarate. 

He has given many recitals and broadcasts, not only in his own country 
and in Uruguay, but in two European tours . At a concert in Rosario he 
was the guitarist in the Concerto in D (op. 99) for guitar and orchestra by 
Castelnuovo-Tedesco. 
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In 1961 he was awarded first prize in the 18th Concurso de la Sociedad 
Hebraica Argentina de Buenos Aires for stringed instrument playing, and in 
1962 he reached ,the finals in the Coupe lnternationale de Guitarre- Paris. 

It is not often that one hears of the guitar being played in ballet 
performances, but Ernesto Bitetti has taken part as guitar soloist in two 
ballets performed in Buenos Aires at the Teatro Municipal General San 
Martin. The Ballets were 'Pavana Real' by Joaquin Rodrigo and 'El Nino 
Brujo' by Leonardo Salzedo. An excellent idea- Ballet with Guitar ! 

A recent programme given in Montevideo, Uruguay, was as follows : 
Canci6n de] Emperador 
Diferenc.ias sobre un aire popular 
Allemande 
Bourree 
Variations o n a Theme of Mozart . 
A~turi as 
Madrofios 
Sonatina Meridional 

- Campo 
- Copla 

Fiesta 
Nortena 
Impromptu No. 2 
PreJudio Serrano 
Dos Estudios .. . 
Capriccio diabolico ... 

- Homenaje a Pagan.ini 

Luys de N arvaez 
Luys de N arvaez 
J . S. Bach 
J . S. Bach 
F. Sor 
I. Albeniz 
F . Moren.o Torroba 
Manuel M . Pon ce 

Manuel M. Ponce 
J. Gomez Crespo 
J. Mantinez Zarate 
Angel E. Lasala 
H. Villa-Lobos 
M . Cas,telnuovo-Tedesco 

HUNGARY AND JAPAN 

HUNG ARIAN and Japanese artists combined in a unique programme 
in Tokyo on September 25th. 

The first part opened with guitar solos by Laslo Szendrey-Karper 
who played works by Bach, Giuliani, Mozzani (Theme and Variations) and 
Terzi (Pastorale). 'the guitarist was then joined by his fellow-countryman 
Albert Kocsis (violin) in Hungarian folk songs (Bartok) arranged for violin 
and guitar. 

To open the second part the violinist was joined by a Japanese guitarist, 
Yasumasa Obara, in Sea of the Spring Time (M. Miyagi). This was followed 
by guitar solos- Japanese Fantasy (Nakabayashi) played by Yorito Tokuhisa, 
an original Caprice played by Iwao Suzuki and a group of works by Sanz, 
Sor, Lauro and Pipo played by Seiko Obara. 

Masao Miki opened Part Three with Three Compositions for Guitar 
Solo by T. Noro and then combined with Toru Hitomi in performing Study 
(Hayashi) and Dialog (Shimoyama). 'this was followed by Contention for 
a female voice and a guitar (Ezaki) in which t,he artists were M. Masuda 
(soprano) and Y. Oibara (guitar). 

Part Four was a trio of kotos (folk-instrument) and the concert con
cluded with a Conference in which L. S-Karper told of bhe guitar in Hungary. 
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CHAMBER 
MUSIC with guitar 

[ml 
COREL LI 

HANDEL 

HAYDN 

LOCATELLI 

PEPUSC H 

TELEMANN 

TORELLI 

EDiTED KARL SCHEIT 

Sonata a tre Op. 4 No. 3 
fo r 2 Treble Recorders and Guitar 

(j) Sonata in A minor 
for Treble Recorder and Guitar 

Quartet in C Op. 5 No. 4 
for Flute , Violin , Viola and Guitar 
Divertimento 
for Violin , Cello and Guitar 

Sinfonia 
for Violin and Guitar 
Sonata in D 
for Flute and Guitar 

• Sonata in D minor 
for Treble Recorder and Guita r 

(I Sonata in C major 
for Treble Recorder and Guitar 

(i) Sonata in Canon 
for 2 Guitars 

Concerto 
fo r Solo Violin, String Quartet and 

Guitar 

Please write for complete Guitar Catalogue 

JAN ./ FEB .. 1965 

7s. Od. 

8s. Od . 

13s . 6d . 

7s. 6d. 

8s. Od . 

6s. Od . 

6s. Od . 

6s. Od . 

6s. Od. 

10s. Od. 

UNIVERSAL EDITION 
(Alfred A. Kalmus Ltd.) 

2 / 3 FAREHAM STREET (DEAN STREET). LONDON. W.1. 
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CONCERT BY TWO 

FREDERICK NOAD and Howard Heitmeyer were presented by Jose 
Ori be in a concert of guitar music at the . Salon of the ' Guitar Work

. shop', lnglewood , California, on October 10th. The programme was: 
Four Elizabethan Pieces 

Frederick Noad 
a nd 

(Pavana - Coran.to - Drewie's Accorde - Toye) 
Fugato Kuhn a u 

H owa rd Hei,tmeyer SaFabande and Gavotte J. S. Bach 
Sonata Boismortier 

(AJ.lemande - Co ura nte - Lentement - Gigue) 

Frederick Noad 
Pre lude 
Queen Elizabeth 's Galliard 
Sa ra banda con va riaz ione 
Ro nd o in Ancient Style 
Variations on a Theme of Mozart 

Three Catalan Songs 
Howa rd Heitmeyer Span ish Dance No. 5 

Prelude a nd C h6ro 

Frederick N oad Ca pricho Cat alan 
Rumores de la Caleta 

and Recit du Pecheur 
C hanson du feu Follet 

Howa rd H eit meyer Da nse du Meunier 

Murcia 
Do,wland 
Ha ndel 
H. Heitmeyer 
F. Sor 

Lio bet 
Granados 
Vill a-Lobos 

I. Albeniz 
I. Albeniz 
Manuel de Falla 
Manuel de F all a 
Manuel de Falla 
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Does your guitar sound like the highly sensitive work of art 
that it's supposed to be? 

If it sounds like what the contraption in the picture looks like, we suggest you 
do one of two things: ( 1) Change your strings. La Bella will be glad to accom
modate you. There are six different kinds to choose from, leaving nothing to be 
desired. What you will get are strings born of recent technological discovery. 
The basic nylon molecular structure has been altered by physics engineers. They 
bring you accuracy. Longer retention of pitch. Richer treble tones. Easier action 
and unprecedented harmonic purity at every fret. (2) Or you can keep playing 
your present strings and use your guitar to store cigars in. 

E. & 0. MARI, INC., 

38-01 23rd Avenue, Long Island City, New York 
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WALLO CONCERT GUITARS 
Wallo Concert Guitars are the finest handmade instruments that you 

will find anywhere! You will agree once you see the flawless , artistic 

workmanship, the smooth varnish finish (no lacquer) and hear the 

powerful , responsive and su,taining tone. 

Wallo Guitars are made of unusually beautiful and rare rosewood. The 

top is of the finest spruce , the neck of mahogany with ebony 

fingerboard . 

PRICE $800.00 Terms available 

Free Brochure and color card Dealer inquiry invited 

JOSEPH F. WALLO 
1311 G Street Northwest , Washington 5, D.C. 

GUITAR MUSIC by ANDRES SEGOVIA 

CO.125 
CO.126 
CO.127 
CO.128 
CO.129 
CO.130 
CO.131 
CO.132 
CO.142 

CO.143 

Ballet (Gluck) 
Courante (Bach) 
Diatonic M aJor & Minor Scales 
Estudio-Vals (Dedicated to Sophocles Papas) 
Melody (Grieg) 
Romanza (Schumann) 
Three ·Pieces (Purcell) 
Waltz (original in A flat-Brahms) 
Six Lute Pieces of the Renaissance 

( Chilesotti/N eidle) 
Two Pieces, Lagrima and Adelita 

(Tarrega/ Papas) 

$ .75 
$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

$1.50 

$ .75 

Hauser, Ramirez, Fleta , Bolin and Monzino guitars 

Write for free price list. 

COLUMBIA MUSIC CO. 
1816 M. Street, N. W ., Washington 6, D .C . , USA 
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LEISURE RIGHTLY USED RENEWS VIGOUR 
By Morton Lawrence (Britain) 

T HE best a nd most consc ientious worker and the happiest employer, 
from my o bservation, are those who have their leisure time fully 
occupied by an all-engrossing hobby. 

My own hobby is music . My instrument the classic guitar. Throughout 
the years I have had great refreshment of body, mind and spirit from the 
playing of this delightful complete instrument. Also, having guided students 
through their first years of guitar tuition I write with experience of the 
benefits derived from such a hobby. One of my pupils had that distressing 
malady, St. Vitus Dance, but after three years of learning to control h er 
movements by playing a musical inst rumen t, and h elped by the soothing 
tones of the music itse lf, all trace of this complaint vani shed . 

Another learnt to control a bad stammer through the rhythmic use of 
hi s ha nds and brain in playing a stringed inst rument. A hobby that will do 
this for someone suffering from nervo us complaints of thi s nature, can prevent 
others from getting into that unhappy state. 

Music has been used as a curative treatment for certain nervous con
ditions and it has been claimed that even blindness has been cured in th.is 
way. Learning the class ic guitar was recomm ended by a Doctor to a boy 
who sta mmered to help him overcome this handicap. The concentration ; 
the clear soothing tone of nylon (o r gut) strings ; the mechanical training 
of ha nds, fingers and mind would certainly help in many cases. And even 
for those who are fit and well, guitar playing is a valuable form of relaxation. 

lt has been reported that Segov ia visited a ' Vetera ns' Hospital in Florida. 
The Maestro played for thirty minutes to patients in a " disturbed" ward . 
In his report the Medical Officer in charge desc ribed the effect of the guitar 
music on those in the ward. The patients, he sa id, were extremely quiet 
and attentive, and not only did they seem to enjoy the music but they were 
also deeply absorbed with the actual sight of the guitar being played. It was 
a kind of music, the report continued, that is recommended highly for persons 
so afflicted. 

You are never too old or too young to take up a hobby a nd to those 
that are looking for one J can recommend the classic guitar. 

Jt has six strings, three of nylon or gut and three of nylon covered with 
fine wire, and it is plucked with the fingers of the right hand. It is not an 
easy ins trument to master , nothing worth while ever is. Each note made 
requires a split second co-operation of two hands and a brain . You possess 
all three and using them on a guitar will give you endless delight and a 
wonderful sense of achievement. It is an orchestra in itself, one that you 
can conveniently carry with you. lts tone is soothing, sweet , or inspiring as 
desi red , it la ughs or cries with you. 

Playing the guitar makes a grand hobby and the playing of it will send 
you back to your job of work strengthened in mind and body, and what a 
wonderful feeling it is to know that when you are a ble to play, your music 
making will be accepta ble to the most critical and cultured audience. 
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FOR THE FIRST TIME IN THE HISTORY 
OF THE GUITAR 

A device for tuning the instrument so that it will compare in 
" intonation practices" with the tuning of string instruments like 
the violin, viola, cello. It is possible now to play true octaves, 

etc., throughout the guitar. 

GUITAR WITH MOBILE BRIDGE 

PATENT PENDING 

Invented by 

Mobile Units 
for Each 
String 

MANUEL RODRIGUEZ 
GUITAR MAKER 

From MADRID, SPAIN 

For more information write : 

MANUEL RODRIGUEZ 
8408 WEST THIRD STREET 

LOS ANGELES 

CALIFORNIA 90048, USA 

4 1 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of MEMBERS only . Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5/ -, One 
Dollar USA. Series of 6 for the price of 5, 25 / -, Four Dollars USA. 

No trade advertisements such as strings, new guitars or music can be accepted 
as Members' Announcements. (Please send for our Displayed Advertisement rates.) 

WANTED: - Copy o.f Philip J. Bone's " Guitar and Mandolin " . Please write :- Dr. 
Grant E. Steffen , 656 East Yale Ave., Englewood, Colorado 80110, U.S.A. 

BLANCHE MUNRO, A.G.S.M., Professor of Guitar at the London College of Music 
and Guildhall School of Music, accepts pupils, including beginners, at 35 Corringham 
Road , London, N.W.11 . Enquiries SPEEDWELL 7740. 

GIL M. DE JESUS, B.Mus., Teacher of Guitar at New Engla nd Oo nservatory of Music 
accepting pupils at 126 Paul Gore Street, Bos ton, Mass. U.S.A. (Phone 524-1888). 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development 
of artistic playing and for elimination of faults, self acquired or installed by wrong 
teaching. Progressive, selected studies. 48a Cathcart Road , London , S.W. l 0. 
(FLA. 4354). 

RALPH FREUNDLICH, M.A. , Julliard graduate, Phi Beta Kappa. 'Technique', 
Theory, Ear-training, Rhythm : taught so that practising any one of these, student 
can at same time advance in all the others. Elementary to advanced exercises 
correlated with pieces. Complete fingerboard. No mechanical memorization. New 
York City, 471 Wes,t End Avenue. TR 3- 6594. 

GUY B. SIMEONE, Guitarist, 11 New Heath Street, Roxbury 19, Massachusetts and 
318 Ha therly Road, Scituate , Massachusetts, USA. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London , 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24 
College Crescent, Swiss Cottage, London , N.W.3. (Tel: PR Imrose 5366). 

GEORGE NICHOLS Classical Guitaris.t. Instruction for beginning and advanced 
students using the best method books available. Wri1te for free brochure. Studios 
in Belmonte Art G allery, 2975, 35th Sitreet, Sacramento, California 95820. Visitors 
always welcome. Concerts, reci,tals , background mu&ic for all occasions, solos for 
weddings, fashions, etc. 

"GU ITAR NEWS" back issues. Only issues available: Nos. 65, 67, 68, 69, 70, 71 , 
72, 73, 74, 78, 79 and 80- 1 / 8 plus postage. l.C.G.A., 47 Clarence Street, Chelten
ham , Glos. , England. 

SPIROS THOMATOS 

S
PIROS THOMATOS (guitar) took part in a concert (Liederabend) at 

Zurich, Switzerland, on October 21st with Elfriede Lemmer (soprano) 
and Hans Willi Haeusslein (piano). He was first heard as accompanist in 

Five Tudor Songs for Soprano and Guitar, then in a Divertimento for Gui,tar 
and Piano, op. 38 by C. M. von Weber. 

In the second part of t•he programme Spiros Thomatos played two guitar 
solos- Andante and Allegretto (Aguado) and Piece Intime (Paganini). 
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TELEPHONE EOG BASTON 0787 

NYLON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers, with 175 years of experience as string makers 
to the World's Artists. ' FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best resu lts by using a mixed set of 
strings. E 1st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

8 2nd 2/3 
G 3~ ~9 

covered Bronze covered 
2/9 5/-

Pure silver covered 
6/-

3/ 3 5 /6 7 /6 
3/6 7 / 6 9/ -

Nylon, covered with Tape-section nylon 4 / 10 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

Any set with covered G 3rd will be 2 / I extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 
Trade enquiries invited British Isles. 

"AUGUSTINE " NYLON 

E 1st Nylon . .. 
8 2nd 

1/9 D 4th covered silver colour 3/7 
2/2 A 5th 3/ 11 

G 3rd ,, 
Per set silver 

2/3 E 6th ,, ,, ,, 4/3 
colour ... 18 /- Per set gold colour 

(Post free for sets only.) 

GUITAR MAKING 

gold 3/9 
,, 4/ 1 
,, 4/5 

18 / 8 

All parts and materials for the professional and amateur maker. 
Please send for lists, post free. 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non profit-making Organisation) 

President: P. J . Gamble, B.A. 
Hon. Treasurer : Mrs. Kay Appleby. 
Auditors: E. J. Dance, P. J . Gamble, B.A. 
Committee Members: Miss Joan Prior, E. V. Ridge. 

Miss Maude Hamilton. 
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Hon. Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all payments should be sent. 

'Foundation' and 'Supporting' members subscribe the extra amounts to help maintain 
the financial stability of l.C.G .A. and " Guitar News". 

FOUNDATION Member 21 /- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
ORDINARY Member - 10/6 a year (USA $2.00) 

Membership includes "Guitar News"- 6 issues in a year. 
All payments for 1 year only, please. 

USA payments are best made in Dollar Bills or INTERNATIONAL Money Orders 
which should be made paya ble to Wilfrid M. Appleby. Checks require the addition 

of 25 cents for bank charges. 
"GUITAR NEWS" Six issues per year Copyright reserved. 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do not necessarily agree with the opinions ex pressed by contributors. 

Gloucester Printers Ltd .. Blackfriars Press, Ladybellea:ate Street, Gloucester. 


