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One reason for the fine reputation of " Cathedral " 
is our processing of the three plain nylon strings to 
remove the inaccuracies of gauge and shape inherent 
in all extruded monofilament. The loss of some degree 
of smoothness and translucency has been accepted 
because of the great improvement in tonal accuracy 
over other strings which the treatment- exclusive to 
" Cathedral "- imparts. 

Guitarists will welcome the news that we have 
developed our process so as to retain the original 
smoothness and appearance of the material. 

New supplies of " Cathedral " Processed Nylon 
strings are, therefore, clearer in appearance and 
smoother in texture, adding to the excellent tonal 
qualities on which the international reputation of these 
strings has been built. 

From all good Music Shops and Salons or from the 
makers direct. 

281 
282 
283 
284 
285 
286 
287 

1st Processed Nylon 
2nd 
3rd ,, ,, 
4th Terylene Wound 
5th 
6th 
Set 

2/4 each 
2/8 
3/-
3/5 
3/9 
4/2 

19/4 

British Music (GN) Strings, 130 Shacklewell Lane, 
London, E.8, England 
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RECUERDOS DE LA ALHAMBRA 
By Shirley Schwartz (USA) 

AFTER the death of Mohammed in the year 632, waves of Moslem 
converts surged across North Africa, capturing, converting, and sendin,g 
the new converts out to capture the next tribe. Soon the Moslems 

ruled all the land a-long the African shore of the Mediterranean. In 711 the 
advancing Arabs sai,]ed across the Strait o.f Gibraltar toward the crumbling 
kingdom of the Visigoths who occupied the Spanish peninsula. Within 

Pho to: Sp:rn:sh National Tourist Office 

PALACE OF JUSTICE 

three years the flashing swords of the Moors had taken all the land from 
Gibraltar to the Pyrenees Mountains with the exception of a finger of land 
along the northern shore of Spain. 

Strife did not end with the defeat of the Spanish king, for rival emirs 
(Moorish princes) continued to bicker among themselves for two hundred 
years . Then Abd-er-Rahman unified Spain, proclaimed himself caliph, 
and ushered in an era of wealth and luxury. Scholarship flourished; music, 
the arts, science, and architecture were the most advanced in Europe; trade 
was carried on with places as far away as Ceylon. (Over) 
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Even though Moorish prosperity continued for several centuries, a 
remnant of the Spanish royalty in the north began reclaiming a piece of 
land here and another bit there. By 1150 the Moors had lost control of 
half of Spain, and by 1300 they were pushed back to their last stronghold 
in the south, Granada. 

An uneasy stalemate lasted until 1492, the same year that King Ferdinand 
and Queen Isabella sent a crazy sea captain (Columbus) out over the edge 
of the wor,ld. Nearly 800 years after their first arrival, the Moors were 
forced from Spain. (I imagine the Moors were as happy about having to 
leave as the Americans would be if the American Indians rose up in the 
year 2400 and drove the Americans back to Europe.) 

Lost to the Moors forever was Granada, their beloved paradise, where 
sparkling white buildings crowned with bright tile roofs sprawled over the 
rounded green hiHsides. A few escaped to the gray-brown snowcapped 
Sierra Nevada Mountains, but for the most part no living culture remained, 
for the Spanish Inquisition saw to it that all Moslems were either converted 
or killed. 

The culture in stone was not so quickly destroyed. Overlooking the 
capital along the Darro River and dominating the plain of Granada is 
the Alhambra, exquisitely beautiful palace of the Moorish princes. Begun 
in 1248, eaoh succeeding ruler added his own personal touch until 1492 when 
it had to lie abandoned. Intermittent destruction and renovation from that 
time on have not yet erased the fruits of the wealth of its original inhabitants. 
Rather austere from the outside, one could not suspect the delicately carved 
and inlaid work seen within. When one looks at a castle or cathedral in 
France or elsewhere in Europe, one is impressed by its massiveness; mammoth, 
thick columns like an elephant's legs support ponderous structures. In the 
Alhambra, the columns are as delicate as the legs of a gazelle, giving the 
appearance that only a feather's weight is above. Light and air circulate 
freely through rooms where tihe sculptured masonry has the appearance of 
the finest lace. Water fountains serenade from all directions. 

Thus, when we hear the haunting strains of Tarrega's "Recuerdos de la 
Alhambra", which means "Memories of the Alhambra", we can close our 
eyes and picture the lost splendor of veiled ladies slipping silently into 
obscure harem chambers, richly adorned Moslem princes feasting by candle
light in ornately tikd rooms, or priests chanting the Koran from dome 
topped mosques. Thmugh the genius of Tarrega the curtain of time is 
pulled back 500 years so that the Granada of old lives again for a fow 
short moments. 

David Harris. The credit for the fine portrait of David Harris on the front 
of "Guitar News" No. 84 was inadvertently omitted. The photographer 
was Howard Marion . 
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CONCOURS INTERNATIONAL DE GUITARE, 1966 

UNDER the direction of Robert J . Vidal, the office of Radiodiffusion
Television-Francaise announces particulars of its 

Performer's Competition 
and Composer's Competition (guitar solo) 

The first prize for the Performer's Competition includes 1,000Fr., 
engagements on both radio and television (France), radio engagements in 
Italy, Czechoslovakia, Norway and HoHand, two recitals in France, soholar
ships at the Schola Cantorum and Ecole Normale de Musique (Paris) and 
the Prix d'Espagne (Santiago de Compostela). 

The second prize is 500 Fr. and various other benefits. Last date of 
entry is December 31st, 1965. 

The prizes for Composition of a guitar solo are 1,000Fr. and 250Fr. 
Manuscripts must be sent by January 15th, 1966. 

Write for further particulars to 

O.R.T.F., 
Concours International de Guitare, 1966 
166, av. du Pn:sident-Kennedy, 
Paris 16, France. 

WALLO CONCERT GUITARS 
Wallo Concert Gu itars are the finest handmade instruments that you 

will find anywhere! You will agree once you see the flawless, artistic 

workmanship, the smooth varnish finish (no lacquer) and hear the 

powerful, responsive and su5taining tone . 

Wallo Guitars are made of unusually beautiful and rare rosewood . The 

top is of the finest spruce, the neck of mahogany with ebony 

fingerboard . 

PRICE $800.00 Terms available 

Free Brochure and color card Dealer inquiry invited 

JOSEPH F. WALLO 
1319 "F" Street Northwest, Washington D.C. 20004 U.S.A. 
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THE EVOLUTION OF THE CLASSIC GUITAR 
- A TENTATIVE OUTLINE 

By Wilfrid M. Appleby (Britain) 

Resume 

The first half of the 19th century proved to be a Golden 
Age of success for the six-stringed guitar, thanks to 
performer-composer guitarists, Sor, Giuliani, Legnani, etc., 
and the great craftsmen guitar-makers, such as Lacote, the 
Panormo family and others. 

PART V 

A HYMN AND A POEM 

T HE Austrian village of Oberndorf suffered damage from flooding 
towards the end of 1818. The floods had made the organ of the little 
church unusable and Pastor Mohr had writ1ten a special hymn of seven 

verses for the Christmas ser,vice. Knowing that the visiting organist, Franz 
Gru1ber, was a guitarist he took the verses to him with 1the result that the 
hymn Silent Night, Holy Night was set for guitar accompaniment and sung 
with Gruber himself playing the guitar. A s,tained-glass window showing a 
few bars of the music and Gruber with his guitar may be seen in Oberndorf 
Church. 

Mrs. Jane Williams, wife of Shelley's friend, Captain Williams, had been 
a kind and hospitable hostess to the famous poet before he leH England for 
Italy. To express his appreciation Shelley at first thought of sending a 
musical instrument, possibly a harp and some music as a present, for Jane 
was a pleasing singer and a skilful musician. Whi!,e he was in Pisa in 1822 
he probably heard Zani de Ferranti who was at that time enjoying great 
success as a guitar recitalist. In any case he purchased a guitar, made by 
Ferdinando Bobtari of Pisa, and sent it with a poem to Mrs. Williams. That 
poem simply headed To Jane, With a Guitar is surely the most beautiful and 
profound ever written about a musical instrument. It shows that Shelley 
had listened to the music of the guitar with a discerning and sensi,tive ear. 
Alas both he and Jane's husband lost their lives soon afterwards in a boating 
accident off the coast of Italy. 
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CCo 8'ane1 
(lf};,fi a [;}uilar 

By 

PERCY BYSSHE SHELLEY 

The artist who this idol wrought, 
To echo all harmonious thought, 
Felled a rtree, while on the steep 
The woods were in their winter sleep 
Rocked in that repose divine, 
On the wind-swept Appennine ; 
And dreaming some of Autumn past 
And some of Spring approaching fast, 
And some of April buds and showers 
And some of songs in July bowers 
And all of love; and so this tree,
O .that such our death may be! 
Died in sleep, and felt no pain, 
To live in happier form again; 
From which, 'neath Heavens fairest star, 
The artist wrought this loved Guitar 
And taught i,t justly to reply, 
To all who question skilfully 
In language gentle as its own 
Whispering in enamoured tone 
Sweet oracles of woods and dells 
And summer winds in sylvan cells; 
For it had learnt all harmonies 
Of the plains and of the skies, 
Of the forests and the mountains 
And the many-voiced fountains 
The clearest echoes o.f the hills 
The softest notes of falling rills 
The melodies of birds and bees 
The murmuring of summer seas 
And pattering rain, and breathing dew 
And airs of evening; and it knew 
That seldom heard mysterious sound 
Which, driven in its diurnal round 
As it floats through boundless day 
Our world enkindles on its way 

7 

(Over) 
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All this it knows, but will not tell 
To those who cannot question well 
The spirit that inhabits it-
It talks according to the wit 
Of i1ts companions ; and no more 
Is heard than has been felt before 
By those who tempt it to betray 
These secrets of an elder day 
But sweetly as i,t answers will 
Flatter hands of perfect skill, 
It keeps its highest, holiest tone 
For our beloved friend alone 

STRINGS AND THINGS 

SE PT. / OcT. , 1965 

Originally, all the strings of the guitar were made of gut, a substance 
which was obtained from rthe intestines of young sheep and duly processed. 
It was variable and easily affected by changes of temperature and humidity; 
even the best strings were se ldom one hundred per cent accurate and uniform 
in thickness from end rto end, and they soon deteriorated in use. After they 
had been fixed and carefully tightened to obtain the required pitch, they still 
required frequent adjustment. When ait last they had settled, more or less, 
they were playable for a whi le, but the action of vigorous fingers soon caused 
them to wear or shred, becoming dull in tone- or even to break. Segovia 
said thart in warm climates he often had to change a first (gut) string more 
than once during a recital! 

Each of the different strings on a guitar required accurate grading in 
thickness, so that when gut s,trings were used for the lower notes they were 
very thick indeed, but more than a century ago this problem was solved by 
coiling thin wire round strands of silk. These covered strings were a grea,t 
improvement to the tone-qualities of the guitar, but the covered silk 4th strings 
wore out or broke all too quickly. The three higher s-trings remained plain 
gut. 

Even before the present century some guitarists of immature musical 
taste were putting wire strings on to their guitars. An American writer on 
musical instruments, Clarence L. Partee, put the matter clearly in his book on 
Modern Guitar Playing (1899) when he wrote tha,t steel strings "destroy the 
musical quality of the instrument . . . . any really artistic, high class solos 
cannot be successfully performed on the steel strings .. . . all the greatest 
guitar soloists of the past and present, of whom we know anything, have used 
and preferred the gut and silk strings." 

Fortunately the invention of nylon strings of wonderful durability and 
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perfection, has made both gut and wire strings unnecessary and obsolete. 
Nylon strings were first used in a recital by Olga Coelho in 1947. 

Wooden pegs fitted into holes in the head of ,the guitar were used for 
centuries before the invention, early in the 19th century, of machine-tuning 
apparatus by (i,t is claimed) Pasquale Vinaccia of Naples, whose father made 
Gounod's guitar. The barrels on which the end of the strings are wollJld were 
usually of bone or ivory (now often plastic) with a hole or, in some Spanish 
makes, a knob, to hold each string. 

Stauffer (who made guitars for Schuber,t) and other Austrian makers 
used a row of metal pins placed diagonally across a headboard to hold the 
strings instead of rollers, but this method is no longer in use. 

(16) GUITAR HEADS 

VICENTE 
ARIAS 

ANTONIO 
TORRES 

MANUEL 
RAMIREZ 

Roller -knobs Rollers with holes 

AFTER THE FIRST ' GOLDEN AGE ' 

Although music in general, and ,the guitar in particular, was under a 
cloud during the second half of the 19th century the foundations of the 
modern ' Golden Age ' and Renaissance of the Guitar were being laid, once 
again in Spain. 

From about 1850 to the time of his death in 1892, a guitar maker named 
Antonio Torres carried out experiments in the design and construction of the 
guitar which resulted in improvements and, ,to some extent, the stablisa tion 
of its design, doing for the guitar, practically what Stradivari had done for the 
violin. (Over) 
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To demonstraite the importance of the pinewood sound-board alone, 
Torres made the rest of a guitar's body of papier-mache- and yet good tone 
resulted. He established the length of vibrating s•tring at 650 mm. and, among 
other improvements, used seven bars (instead of five as in Panormo's guitars) 
fanning out from the sound-hole on ,the under side of the sound -board, in 
the large bout of the body. The 650 mm. s tring measurement naturally 
affected the size and shape of the guitar, and the increased width of the large 
bout was a factor which was related to improvements in the technique of 
playing the gui,tar. 

The two greatest guitarists who influenced Torres were first Julian Areas, 
whom he met in 1850, and later Francisco Tarrega. 

FRANCISCO TARREGA (1852-1909) 

Tarrega was first heard of as a guitarist when at the age of eleven years 
he played a concerto by Julian Areas in his home town, Villareal , Spain. He 
studied music and piano at Madrid Conservatorio gaining First Pri -:e. It is 
reported thait at one of his early recitals he played half of the programme on 
the piano and the other half on the guitar, requesting the audience to signify 
which they preferred- they chose the guitar, so he dedicated his life to that 
instrument. 

Tarrega's thorough knowledge of music enabled him to do two important 
things for uhe guitar. One was to improve the technique of playing-the 
position of sitting, chair, stool, legs, arms and hands, and above aH the action 
of the fingers of each hand . The wider Torres guitar helped with the right 
hand position. He undoubtedly drew on his expert knowledge of uhe theories 
of piano-playing techniques, adapting their principles to the guitar. 

His other great worrk for the guitar was the improvement of its repertoire. 
Almost all the other profess ional guitarists up to that time had played nothing 
but their own compositions. Napoleon Coste, one of Sor's pupils, had made 
a few arrangements for the guitar of music written for other instruments, but 
Tarrega went much further on these lines, transcribing works by Schumann, 
Chopin, Beethoven, Bach (even a fugue!) and many other great composers 
- even including a Canzonetta written by Mendelssohn for the classical 
string quartet- and this to be effectively played on uhe six strings of one 
guitar ! Tarrega also transcribed the works of contemporary composers, 
being especially successful with solos by Granados and Albeniz. In fact, the 
latter, on hearing Tarrega play one of his (Albeniz's) ,piano solos on the 
guitar said that he preferred the guitar version to his original piano version. 

The portrait on the opposite page was received by the writer from the 
son of the great guitarist. 
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(17) FRANCISCO TARREGA (1852-1909) 
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Of Tarrega's original compositions, his famous study in tremolo style, 
Recuerdos de la Alhambra, has ,probably made more people want to play rhe 
guitar than any other guitar solo. 

Tarrega composed some useful studies but did not write a Method . 
However, several of his di sc iples have continued his good work in various 
ways: Emilio Pujol and Pascual Roch have written useful Methods; Miguel 
Llobet and Josefina Robledo gave many recitals; Daniel Fortea published 
much guitar music; Domingo Prat compiled a huge Dictionary of Guitarists , 
in fact, they continued to transcribe music, compose, teach and work diligently 
for the guitar. It was to Llobet and Pujol that Manuel de Falla handed his 
famous guitar solo 'Homenaje pour la Tombeau de Debussy'. 

The valuable work of Torres was followed by other great Spanish guitar
makers including Vicente Arias, Enrique Garcia, Antonio Pascual, Francisco 
Simplicio, Domingo Esteso, Santos Hernandez and Manuel Ramirez, who 
made Segovia's first concert guitar, a superb instrument which was the model 
on which Hermann Hauser (Senior) based his famous guitar for Segovia . 

(18) A COLLECTION OF FINE GUITARS 

Mariano Cubas Martin included in his collection superb guitars by Antonio 
Torres, Enrique Garcia, Santos Hernandez, Antonio de Lorca, Miguel 
Rodriguez, Manuel Ramirez, Esteso, Simplicio, Arias, Hauser, etc. 
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(19) DOMINGO PRAT (1886- 1944) 

Domingo Prat studied music, harmony and compos1t1on at the Escuela 
Municiipal de Musica, Barcelona, the city of his birth. He became a pupil 
of Miguel Llobet, and early in the present century he left Barcelona for 
Buenos Aires where he spent the rest of his life. He introduced the Tarrega 
technique into Argentina and compiled a Di ctionary of Guitarists, Guitar
makers, etc. As in most books of this kind there are some -inaccuracies, but 
in such a colossal work this was on ly to be expected. However, Prat has 
preserved for us a vast amount of valuable information of great interest to 
the student of the guitar. 

His daughter, Blanca Prat, played and taught the guitar in the Argentine 
capital. (Over) 
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(20) MIGUEL LLOBET ( 1878-1937) 

A Caricature sketch from the collection of the late Andre Verdier by Ch. LCandre 

Miguel Llobet, artist and musician was born in Barcelona. He studied under Casals 
and Tarrega at the Conservatory of that city. Acfter successful recitals in Spain he lived 
in Paris for some years visiting Germany, Austria, Italy, Holland and England . In 1930 
he gave recitals in London and broadcast on BBC radio. H e toured South America 
and USA. 

Among his famous pupils are Maria Luisa Anido of Argentina, Luise Walker of 
Austria and Jose Rey de la Torre, now living in USA. 

Llobet's transcriptions of Catalan airs and works by Spanish composers are often 
played in contemporary recitals. 

He was killed in an air-raid on Barcelona during the Spanish Civi l War. 

(To be co11tinued) 
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GUITAR MUSIC by ANDRES 

CO.125 Ballet (Gluck) 

SEGOVIA ' ,! 

CO.126 Courante (Bach) 
CO.127 Diatonic MaJor & Minor Scales 
CO.128 Estudio-Vals (Dedicated to Sophocles Papas) 
CO.129 Melody (Grieg) 
CO.130 Romanza (Schumann) 
CO.131 Three Pieces (Purcell) 
CO.132 Waltz (original in A flat-Brahms) 
CO.142 Six Lute Pieces of the Renaissance 

( Chilesotti/N eidle) 
CO.143 Two Pieces, Lagrima and Adelita 

(Tarrega /Papas) 

$ .75 
$1.00 
$1.50 
$1.00 
$1.00 
$ .75 
$1.00 
$1.00 

i, 
' 

+ y 

! 
4 

$1.50 i 
~ 

$ .75 I 
Hauser, Ramirez, Fleta, Bolin and Monzino guitars 4 

Write for free price list. t 
COLUMBIA M~SIC co. I 

1816 M. Street, N. W., Washmgton 6, D .C., USA i 
~~~~ 

CONCERTISTE 
cordes pour guitare classique 

PARIS 

Special Nylon 
guitar strings 
highest tonal 

quality. 

Obtainable in France 

Rifat Esenbel 
137 Avenue 
Victor Hugo 

Paris 16 
In Germany 

H ermann 
Hauser 

world famous guitar 
maker 

8386 Reisbach /Vils 
Postfach 10 
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~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

§ § 

i RICORD.I j 
~ MUSIC for GUITAR i 
§ § 
§ Just Published: § 

i STEPHE DODGSO and HECTOR QUINE ~ 
§ Studies for Guitar Book 1 8s. Od. § 
§ Studies for Guitar Book 2 8s. Od. § 

§ § 
§ D . AGUADO § 
§ Fifty Studies for Guitar (Jose Gonzales) 5s. Od. § 
§ § 
§ I. ALBE IZ ~ 
§ Cadiz (Suite Espai10/a) (A . Sinopoli) 5s. 6d. § 
§ Granada (A. Sinopoli) 3s. Od. § 
§ Malagueiia (J. de Azpiazu) 4s. Od. § 
§ Sevilla (A. Sinopoli) 3s. Od. § 
§ § 
§ JUA BUS AGLIA § 
§ 8 Miniaturas 6s. Od. § 
§ § 
§ AR lEL RAMIREZ § 
§ La Ultima Palabra 2s. 6d. § I JOAQUIN RODRIGO i 
§ Tonadilla. For 2 Guitars 25s. Od. § 

i A. RUBTRA i 
§ Estudio 2s. 6d. § 
§ §§ 
§ J. S. SAGRERAS § 

§ First Lessons 9s. Od. 
§ § Second Lessons 10s. 6d. 

~ Third Lessons 9s. 6d. § 
. § 

i G. RICORD! & CO (London) LTD i 
i 271 Regent Street London W .1 i 
§ MA Yfair 6518 § 
§ § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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JULIAN BREAM IN JAPAN 

Inspecting a Japanese-made guitar, and 

(below) as he appeared on television 

17 
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GUITAR MUSIC 
MIGUEL ABLONIZ 

"Album Ricreativo No. l" contains twenty wel'l-varied guitar solos 
collected and arranged by Miguel Abl6niz. There are five items by J . S. 
Bach, two by F . Schubert, one each by Sor, Mertz, Kuhlau and Cremieux, 
several anonymous pieces, and three original compositions in which Aibl6niz 
pays homage to Ferdinand Sor, Joaquin Rodrigo and Napoleon Coste 
respectively. 

Apart from the intrinsic interest of the music there is great value in the 
clear and careful fingering by such an expert as M. Aibl6niz. The a'ibum 
is published by Edizioni Berben, Italy, who have also published Aibl6niz's 
arrangements of 'BI Polo' ("Iberia" No. 8) by I. Albeniz and 'Tres Ritmos 
Sudamericanos' (Milonga, Samba and Habanera). 

IVAN PUTILIN 

An Album of Finnish Music for the Guitar (Suomalaista Musiikkia 
Kitaralle) is a welcome addition to the guitar repertoire. It consists of eleven 
items mostly of traditional folk origin, collected and arranged for guitar solo 
by Ivan Putilin and published by Westerlund Musiikkitalo, Finland. The 
last item is a melody by Elmer Szentirmay which occurs in Sarasate's 
Zigeunerweisen for viQllin and orchestra. Here it is arranged as an effective 
tremolo-study. We hope there will be more albums of Finnish music 
arranged by Ivan Putilin ! (See portrait on page 21.) 

KARL SCHEIT 

Fourteen items of Elizabethan music have been colleoted for this a lbum 
and arranged for the guitar by Karl Scheit under the title of Easy pieces 
from Shakespeare's time. In an interesting foreword Profe~sor Schei,t writes: 
'A particular characteristic of musical practices of the time was the freedom 
which prevailed wi~h regard to choice of instrument and also with regard to 
setting. It often happens that one is confronted with one and the same piece 
just for the .Jute, or with various intabulations of the same pieces for instru
ments of the lute family such as the cister, orpharion and pandora (the tuning 
of the pandora corresponds, except for the lowest string, to that of the guitar). 
The editor has availed himself of this same freedom in his arrangements for 
guitar ... .' Karl Scheit also mentions that arrangements of guitar pieces 
for the lute are also to be found in old sources. 1lhe music in this album 
includes compositions by John Dowland, Thomas Robinson, Francis Cutting 
and, of course, 'anonymous'. It is pU!blished by Universal Edition. 

LEONID BOLOTINE 

No. 17 of the 'Everybody's Favourite' series of albll!ills of music is a 
large book (95 pages) of music for guitar solo edited by Leonid Bolotine and 
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published by Amsco Music Publishing Company, USA, with parallel English, 
French and German text. Much of the material is that of the guitarist
composers of the 'Golden Age'- Carulli, Carcassi, Diabelli, Sor, Giuliani, 
etc., but there are transcriptions of music by Luis Miilan, Bach (J.S. and 
J.Chr.Fr.), Haydn and Mozart (Leopold and W.A.). N~ne anonymous 
Country Dances of the 19th century and some items by Carulli are published 
for the first time, including Carulli's 'Tempest' which is quite an excellent 
practice study. 

MIGUEL LLOBET 

Original compositions and transcriptions by Miguel Llobet are published 
by Union Musical Espaiiola, Spain. 

The original solos include Respuesta (a study in repeated notes and 
a11peggios), Scherzo-vats, Estudio Capricho in D major, Mazurka, Prelude 
in A major, Prelude in E major and Estudio in E major. 

In 'Variaciones sobre un tema de Sor op. 15) Llobet gives the Folia 
theme as used by Sor with two of Sor's variations thereon. He then adds 
seven more variations and an Intermezzo, No. 8 being entirely in harmonics 
and No. 9 to be played with the left hand only. 

Llobet 's excelrlent transcriptions include Danza Espafiola No. 10, Chopin's 
Preludes op. 28, Nos. 6 and 7 (which for some obscure reason are numbered 
8 and 9 on the cover), a Bourree by Bach, Olavelitos by Valverde, etc. 

There are also some arrangements for two guitars of music by Albeniz, 
Granados, Mendelssohn, etc. 

FRANCIS MIROGLIO 

A suite in four movements bearing the title 'Chore"iques pour guitare' 
was written by Francis Miroglio in 1958 and has been published by Universal 
Edition. It is 'avant garde' music of considerable originality and difficulty. 
The movements are I. Elans, JI. Voiles d'iri sations, III. Geste dansee, IV. 
Feu. 

STEPAN URBAN 

Miniatures, a suite in four movements, gained for its composer, Stepan 
Urban, professor of guitar at Prague Conservatory, first prize in the solo 
composition contest of the 1963 Coupe International de la Guitare, organised 
by Radio-Television Frarn;:aise. It was rplayed by Julian Bream. 

This music and also another suite, Impromptus 1- 4 by the same com
poser, have now been published by Statni hudebni vydavatelstvi, Czecho
slovakia. 

LOUIS IGNATIUS GALL 

Three interesting etudes by Louis Ignatius Gall- Bulerias de Nimega, 
Gladok and Siciliano-have been ·published as one item by Harmonie-Uitgave, 
Holland. 

(Over) 
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R. SAINZ DE LA MAZA 

By raising the third string to f-sharp Professor Sainz de Ja Maza of 
Madrid Conservatoire has made a version for guitar solo of a Fantasia by 
John Dowland . This has been published by Union Musical Espaiiola, Spain. 

M. SAO MARCOS 

A guitar solo arrangement of Dinorah de Carvalho's 'Pobre Cega' has 
been made by M . Sao Marcos and published by lrmaos Vitale, Brazil. It is 
dedicated to hi s talented daughter Maria Livia Sao Marcos. 

GERHARD MAASZ 

Suite for Guitar Solo, by Gerihard Maasz is in four movements: Toccata, 
Gavotte and Musette, Air and Gigue. It is not difficult. 

OLLE ERDMANN 

An edition of Tarrega's famous tremolo study " Recuerdos de la 
Alhambra" edited by Olle Erdmann has now been published. 

HUBERT ZANOSKAR 

Robert de Visee's Guitar Suites in E minor and A minor have been 
edited by Hubert Zanoskar. The publishers for these last three items are 
Heinrichshofen's Verlag, Wilhelmshaven. 

~4.?J0'"i(c;:::?)(.;:7')(.::::::?')t.::::?",fo')(,?)f..:::7)t.:::::7)~f.,:::?')(.::::::?')0'"i~~t.v")f..::::?)~'.::;?')~~t::;;:?)<.::::?':f.::7'.IL?)f.;:?")~,l'...;;?)'.._:.::;;,-.•..:::,.,')'--S: 

§ I ALLISON ! 
§ "GRAND CONCERT" Model Woods - parts - tools and ~ 
~ painstakingly hand made - fine accessories for the stringed § 
§ rosewood - superb tone -fan instrument maker and player. § 
§ bracing-necks laminated with Very highest quality at ex- § 

§ ebony-hand engraved machine ceptionally /ow prices _ all § 
heads-butterfly shaped thumb-

§ pieces_ ebony fittings_ trial inquiries solicited. World famous § 
§ period offered_ guaranteed . CONCERTISTE nylon guitar § 
§ Full particulars on request. strings-$3.00 per set, $17.00 § 
~ $450.00 6 sets p.p. (dealers discount ) ~ 

§ § 

~ ALLISON STRINGED INSTRUMENTS ~ 
~ 2346 Clover Lane, Northfield, Illinois, U.S.A. ~ 
§ § 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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PIONEER IN FINl"AND 

IV AN PUTUL][N 
When Ivan Putilin, a professional musician, founded the Helsinki 

Guitar Society in 1950, very few people in Finland regarded the guitar as a 
serious musical instrument. 

He set to work teaching the guitar to a number of young pupils with 
such success that he was able to organise concerts of guitar music at 
which he and his pupils were able to demonstrate the wonderful aes,thetic 
qualities and weaHh of music of the classic guitar. 

Now some of his pupils are teaching and so the knowledge and 
appreciation of the guitar spread in ever increasing circles. 
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RATIONAL GUITAR TECHNIQUE 

By Miguel Abloniz (Italy) 

Part 2 

CORRECT POSITION 

When we normally sit on a chair, with the body well erected, an 
imaginary vertical line going from the head to the ground passes between 
bhe thighs. When the guitarist sits (with the intention to play the guitar 
in the classic style !) and places his left foot on a s,tool and the instrument 
on the left thigh , he turns his trunk, letting it also sli~htl,y fall, leftwards, 
while he sends his left thigh rightwards. In that position , the vertical line 
going from head to ground passess outside of the left thigh . 

It is because of this leftward turn of the body that when we play for 
an audience we should in advance place our ohair so as to put its front left 
leg about five inches more in front than its right front one; in so doing, after 
sitting and turning the body leftwards, we are able to have the guitar perfectly 
facing the listeners. 

One of the many advantages of this correct way of sitt ing is that the 
right arm once placed on the rib of the wider part of the guitar, wj\.) never 
slLp rightwards and ri sk falling over the down-going curve of the instrument , 
simply because this wou ld not be poss ible, as the guitar, by being placed 
on the rightwards pointing left thigh, is further out on the rLght of the player 
than where his right elbow may reach without moving some part of bhe body. 
Another advantage is that the first frets are placed nearer to the player. 
As a matter of fact the body and left arm should be behind the guitar neck 
up to the VIIth and sometimes to the Yth fret ; this not only facilitates the 
left hand action but allows it also to develop a better 'vibrato'. 

The precise part of the right forearm that comes into contact with the 
top front edge of the wider side of the guitar seems to vary slightly, within 
a couple of inches, even between well known concert guitarists, something 
not always due only to the varying difference of the length of the guitarist's 
forearms. Nevertheless, the forearm should not come into contact with the 
instrument somewhere between the wrist and the elbow (sometimes seen 
happening), leaving the elbow high, in the air. The best way is the one 
that lets free, in front of the guitar's sounding table, the entire muscle of bhe 
forearm. 

When from in front, we look at a guitarist who has correctly placed his 
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right arm on the instrument, we see that his right elbow stands out more 
or 1ess up to, and never beyond, the strai,ght line (tangent) that we may 
imagine drawn parallel to the bridge on the lowest limits of the guitar. 

Here now it becomes necessary to speak also of the stool on which 
the left foot is placed; according to the height of the chair and the length 
of the guitarist's leg, the stool will vary in height. Once found the ' ideal 
chair and stool' (from the height point of view), the guitarist should t,ry to 
use always chairs and stools that present approximately the same difference 
in height; for instance: chair 18 inches- stool 7 inches, chair 19- stool 8, 
chair 20- stool 9, etc. I sometimes help the beginners to solve this little 
problem by using books instead of a stool , until they find what should be 
bhe difference in height between the chair and stool that they should use. 
Otf course, after that, one may 'move' within the inch, but not more, other
wise the difference is felt and has its influence upon the correct position of 
the hands. A stool slightly higher in its fore part may be used, tihough this 
is not essential. As a principle the chair should not be very high so that the 
right foot and leg may rest comfortably. 

A ' rather high stool' offers a much more comfortable pos,ition both for 
the body and hands, for when the stool is ,tow, the ,guitarjst is forced to 
bend forward with a)IJ his body and cannot easily reach with the left hand 
the highest frets of the fingerboard, whereas the higher stool, by bringing the 
guitar high on the chest allows him to have a perfect command of the entire 
fingerboard, without havirug sometimes to interefere even with his left shoulder 
when after playing on the first frets he has to play on the highest one; indeed, 
when the instrument is placed low, the guitarist, unless brjnging down even 
more his left shoulder, is unable to play beyond the twelfth fret with an 
easy access on all the strings. See the photograph of Segovia jn G.N. No. 84 
and please notice the short distance of the guitar from the player's chin, 
the perfectly relaxed body, the inclination of the shoulders, the right fore
arm and arm, the .Jow point that the right elbow reaches, the left elbow 
which points directly to the ground and neitiher stioks out lef~wards but not 
is 'tucked gently into his side' (as someone somewhere had suggested that we 
should have done). The •left elbow must hang down by its own weight and 
even when some twisted position of the fingers on the fingerboard compels 
the wrist to ~urn slightly leftwards or rightwards, the forearm and consequently 
the elbow should go the least possible out of their correct 'pevpendjcular to 
the ground' position. Furthermore, the high stool by securing a small 
inclination of the thigh towards the truruk, the knee being its highest part 
(see Segovia's left knee) does not let the guitar slip away; also, when a 
high stool is used, the internal part of the right arm lies lightly on the rib 
of the guitar, the right shoulder going a few inches higher while the left 
one goes about that much lower. This most comfortable (and, to me, 
graceful) position allows the head of the instrument to be 1ow (at about 
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the -left shoulder's height) and as the readers should know, the lower the 
head of the gu itar is, the more possible becomes the use of the right hand 
with the characteristic rightwards bend of the wrist, which we soon intend 
to describe. 

Some lady guitarists, mistakenly fearing that if they sit in ~he way 
a man guitarist sits (i.e. with the legs distant so that the guitar's lower side 
rests against the internal part of the right thig,h) they may lose some of 
their natural feminine grace, a gift whioh if they happen to possess, it is 
not by such sma)'] th ings they risk los,ing, they prefer to sit with the legs 
crossed or simply approached, not always using the foot stool; but in this 
way the instrument loses the stabi<lity it has when placed in what we may 
call the 'gentleman's way', and so sometimes the lady's left hand, in addition 
to all the technical problems may a'lso have that of holding the guitar in 
place, which never happens in the 'gent leman's way' because then the guitar 
is perfectly balanced and fixed in its four points of contact : 
left thigh right thigh right arm/forearm chest 
leaving to the left hand only the task of playing (not also that of holding 
the instrument). My very good friend Ida Presti-Lagoya, that champion of 
the lady-gui tarists, has always rnt with the guitar p laced in the 'gentleman's 
way'. The small problem of covering the legs is easi ly solved by the use 
of a wide and rather long skirt. 

(To be contin ued.) 

GUITAR MAKERS' SUPPLIES 
WOOD : Brazilian Rosewood, Cypress, Spruce, Maple, Mahogany. 

FINGERBOARDS : Semi-finished Ebony or Rosewood. 
Wood fibre Purflings, celluloid bind ings . 
Rosettes - black and white or colored. 
Mother-of-Pearl Inlays. 
Ivory for Nuts and Saddles. 

GUITAR NECKS - BRIDGES - MACHINEHEADS 

STRINGS : SAVAREZ, CONCERTISTE, LA BELLA, AUGUSTINE 

Catalogue available upon request. 

VITALI IMPORT co. 
5944 Atlantic Blvd., Maywood, California, U.S.A. 
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ALBERT AUGUSTINE·LTD· 
2.48 Central Park West, New York 2.4, N.Y, 
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GUITAR 
MUSIC from 

EDITED BY KARL SCHEIT 

NEW PUBLICATIONS 

DOWLAND J. Four Easy Pieces 

ROBINSON T. Belvedere 

SOR F. Andantino Op. No. 3 

Two Minuettos 

Variations on a Theme by Mozart 

Easy Pieces from the Age of Shakespeare 

OLD FAVOURITES 

Airs and Dances from Austria 

Baroque Airs and Dances 

Canzonets and Dances from the I 6th Century 

Renaissance Songs and Dances 

Please write for complete catalogue 

SEPT. / O c T ., 1965 

3s. 6d. 

3s. 6d. 

3s. 6d. 

3s. 6d. 

4s. Od. 

8s. 6d. 

6s. Od. 

4s. Od. 

4s. Od. 

4s. Od. 

UNIVERSAL EDITION 
(Alfred A. Kalmus Ltd.) 

2/ 3 FAREHAM STREET (DEAN STREET), LONDON, W.1. 
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GUITAR SOCIETY 
IN RICHMOND, VIRGINIA 

THE official name of this group is " The Richmond Society of the 
Classic Guitar" and it was adopted in Apri,1, 1962. The early members 
were Edward Crockett, James Moore and Mrs. Grete DoNitz with 

many friends who at first met at the home of James Moore. Later the venue 
was altered to the Parish House of the St. James Bpisco,pal Church where 
meetings are still held in the middle of ~he month (nearest Wednesday) 
at 8.30 p.m. 

During the early days the membership fluctuated due to so many being 
students who left Richmond on graduation but now, due to judicious 
advertising prior to the meeting, the membership has grown gradually but 
steadi.Jy ever since. 

Non-,playing members are permitted and encouraged to attend. Pro
ficiency in playing is not a pre-requisite since some among the members 
are beginners. What is required is, however, a love for music in general 
and for the guitar's contribution to music in particular. 

In April 1964 and again in October of the same year, the Society held 
receptions for Rey de la Torre, whose concerts, at the Virginia Museum 
of Fine Arts, were sponsored by the Virginia Chamber Music Society. The 
receptions, held at the home of James Moore, were ihigh points for Society 
members. Mr. de la Torre has great personal charm and a ready wit. 
He good-naturedly ans,wered all questions fired at him until the smaB hours. 

In December 1964 the Society itself ventured into sponsoring a guitarist, 
Mr. Robert Luse, who has, been majoring in guitar at the American University 
in Washington, D.C. The concert was held at Blackwell Auditorium, 
Ashland, Virginia, and a reception was held afterwards at the home of 
Dr. S. R. Thompson. 

Society members r.ractise at least two selections for presentation at 
each month's meeting. This is not obligatory but it is done as a stimulus 
for practice and for the fun of it, although all members readily agree that 
bhe chair and footstool up front is "the torture chair". Despite performance 
jitters, music of ,great variety is presented from that chair each month . 

As a guest recenrly the Society has been fortunate enough to welcome 
the we>J,1-known English singer-guitarist John Runge, who sings songs of 
many countries in the original laruguages and accompanies. himself on bhe 
guitar. He is responsible for his own arrangements. 

James Moore was a violinist before turning to the guitar and was a 
former member of the Richmond Symphony. He frequently reads from 
tablature and is now working on an original idea of setting to modem 
notation lute duets by arranging these in such a manner that guitarists can 
play these on their own instruments whether reading tablature or modern 
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notation. Mr. Moore :has given many public recitals and has been featured 
on the sound traok of a frlm made in the Department of Education. 

Mrs. Grete Dol,litz, a lover of the music of J. S. Bach and others of 
his era, was formerly a pianist. She is especially grateful that many of 
these works have been transcribed for the guitar, although she also enjoys 
~he music of the guitar's ",golden age" as well as the works of modern 
composers, either as transcriptions from other instruments or written specially 
for the guitar. She gives recitals in the vicinity of Richmond and gave six 
in the 1964- 65 winter season, aH of them for charitable organizations. 

Edward Crockett is the organizer of two trips to Washington, D.C. The 
"Guitar Train" Jeft Richmond in a snowstorm but arrived on time for 
Andres Segovia's January concert at Lisner Hall. So much enjoyment was 
derived from this trip that a "Guitar Bus" transported thirty-nine people 
in March to Julian Bream's concert, also at Lisner Hall. 

Dr. Thompson plays interesting short pieces by relatively unknown 
composers, and is joined in this by Dick Via, Betty Sears and Roy Haag. 
It would be desirable, but it is impossible to mention al'l who come to play 
and to ,listen. The talented young people who come when ~-chool work 
is not too pressing always inspire those who turned to the instrument com
paratively late in life. The future is theirs and the Society desires to 
encourage their abilities and to urge them on by listening to thei r efforts 
and by helping them over the hurdles . 

The Society owes a vote of thanks to Dick Via for initiating the idea 
of a radio broadcast and for laying the groundwork for it. WFMV, Rich
mond's good music station, and tihe on·ly one to broadcast in stereo in this 
area, has given a half hour of prime broadcasting time on Sunday evenings 
to the Society. Each members records a tape at least once a month and 
since letters and telephone cal,ls of commendation have been received by the 
radio station, the broadcasts will continue indefinitely. A happy, co-operative 
and friendly relationship exists between the radio station's personnel and 
Society members. - GRETE FRANKE DOLLITZ. 

MATTHEW CLARK 

T HE Washington Guitar Society presented Matthew Cla.rk on June 20th 
in the fol,lowing programme of guitar music : Suite in D minor (R. de 
Visee); Prelude and Gavotte (J. S. Bach); Ballet (Gluck-Segovia); 

Prelude (H. Villa-Lobos); Three Modern Preludes (D. Holder); Leyenda 
(I. Alibeniz). 

,Matthew Campbell Clark, a seventeen years old student at Gaithersburg 
High School, has already achieved recognition and honours in artistic and 
intellectua'I activities. His interests include linguistics, philosophy, singing, 
acting and music. He has taken lessons on five instruments, including the 
guitar with Sophocles Papas as teacher. 
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STUDENTS' CONCERT IN HARTFORD, CONN. 

T HE Julius Hartt School of Music of the University of Hartford , Con
necticut, presented 'An Evening of Classic Guitar Music' by students 
of Richard Provost on April 26th in the Auerbach Hall with the 

following programme :-

Etude N o . 5 -
Pavane 
Prelude N o . 3 

Heidenroslei n -

Petit e Piece 

Wi egenlied 

Elaine Cashm a n 

Sarah Ke nyo n, sopra no 
P a tric ia Gauthier, guitar 

Patricia Gauthier 

Mari a Pand is, soprano 
Pa tri cia Gauthier, guitar 

Allemande. Coura nte, Bouree 

M inuetto 

Prelude . Gavotte, Bou ree 

J a mes Edwards 

Andrew Slusser, pia no 
P eter Sl usser, guitar 

Peter SI usse r 

Preludio, Sarabanda , M inuetto, Bo uree -
Ellen Into 

Sonatina op. 25 
Two P a.va nes 
Fandanguillo -

Five Pieces for Guitar 

Mich ael Ditaran to 

Cl ifford Morris 

Var ia ti o ns su r " F o li a de Espana" -
Albert Guerrera 

Advance Notice: 

F. Sor 
Luis Mil a n 
H . Vill a -Lo bos 

F. Schubert 

R. Schumann 

F. Schubert 

Alexander Bell ow 

A. Dia belli 

J. S. Bach 

R. de Vi see 

N . Paga nini 
L. Mil a n 
F . M oreno Torroba 

L 'Academico Ca liginoso 

M . P o nce 

JULIAN BREAM COMING TO CHELTENHAM 

Julian Bream is to give a guitar recital at Cheltenham Town Hall on 
Thursday evening, November 18th. 

His programme will include music by Sanz, Cimarosa (Two sonatas), 
J. S. Bach (Prelude and Fugue in D), Mozart {A ndante and Allegro, K.229), 
Sor (Variations on a theme of M ozart), Paganini {Sonata). Benjamin Britten 
(Nocturnal after John Dowland, op. 70), Ravel (Pavane pour une Infante 
defunte) and R oussel (Valse "Segovia "). 

Particulars and bookings (in October) from The Town Hall, Cheltenham, 
Glos. 
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STUDENTS' CONCERT AT PLAINFIELD, NJ. 

G UITAR students of Thomas Anthony presented a concert in Plainfield, 
New Jersey, on May 16th. Preceding the student performances, 
Glennda Dove, fluti st, played some solos and a number of duets with 

Mr. Anthony. 
The programme included : 

Glennda Dove and 
Thomas Anth ony 

Glennda Dove 

Sofia Anthony 

Virginia McMillin 

Gladys Reimers 

Norman Smith 

Air 
Adagio and Minuet 
Minuet 
Entr'acte 
Fantasy for Flute 
Arioso (Conce rto in G) 
Pavana 
Sarabande 
Theme (Folia de Espana) 
Elegie 
Pequef\a Romanz,a 
Soleares 
Minuet and Bouree 
Adelita 

J . Barrett 
G. F. Handel 
Moz,a rt 
J. lbert 
P . A. Genin 
J . Quantz 
L. Mil an 
R. de Visee 
M . Ponce 
A. Bellow 
Pujol 
trad. 

Colene Crawford 
Rec uerdos de la Alhambra 
Barcaroll e 

R. de Vi see 
F. T arrega 
F. Tar rega 
A. Bellow 

Sherid Bearder 

Robert Gidding 

Bou rree 
Study No. 5 
Study No. 17 
Capriccio Arabe 
Lagrima 
Bourree 
Gavotte and Musette 
Preludes IV, 11 , I 

J. S. Bach 
F. Sor 
F. Sor 
F. Tarrega 
F. Ta rrega 
J. S. Bach 
J. S. Bach 
H. Vill a- Lo bos 

GUILLERMO FlERENS 

WfCH. TTA Society of the Classic Guitar presented Guillermo Fierens 
at Wichita State University on May 21 st in a recital of guitar solos. 
The programme was: -

Three Pavanas 
Three Pieces -
Prelude, Ballet and Gigue -
Rondo, op. 22 
Chaconne 
Variations on the Theme 

'Folias de Espana' and Fugue 
Capriccio Diab6lico 

(Homage to Paganini) -
Preambulo, Oliveras, Burgalesa, 

Madronos -
FandanguiHo -
Asturias -

L. Milan 
L. Roncalli 
S. L. Weiss 
F. Sor 
J. S. Bach (Segovia) 

M. Ponce 

M . Castelnuovo-Tedesco 

F. Moreno Torroba 
J . Turina 
I. Albeniz 
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GUILLERMO FIEREN§ 

Guililermo Fierens, young Argentine classic guitarist, was born in Lomas 
de Zamora, Argentina, in 1943. He studied at Argentinian and Spanish 
conservatories, as well as in Italy, and in Spain with Maestro Andres Segovia, 
who has recommended Guillermo Fierens as one of his most capable and 
musical proteges. His experience includes concert tours in Spain and 
Argentina. He is making his first United States concert tour, having completed 
critically-acolaimed concerts on the west coast, afterwards enroute to Chica,go 
and other points east. (He was a member of the Segovia master class at the 
University of Californja in 1964.) 



Does your guitar sound like the highly sensitive work of art 
that it's supposed to be? 

If it sounds like what the contraption in the picture looks like, we suggest you 
do one of two things: ( 1) Change your strings. La Bella will be glad to accom
modate you. There are six different kinds to choose from, leaving nothing to be 
desired. What you will get are strings born of recent technological discovery. 
The basic nylon molecular structure has been altered by physics engineers. They 
bring you accuracy. Longer retention of pitch. Richer treble tones. Easier action 
and unprecedented harmonic purity at every fret. (2) Or you can keep playing 
your present strings and use your guitar to store cigars in. 

E. & 0. MARI, INC., 

38-01 23rd Avenue, Long Island City, New York 
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PAOLO PILIA 

PAOLO PJLIA, Italian guitarist, gave a London recital at tihe Wigmore 
Hall on June 18th, playing music by J. S. Bach (Suite No. 1), Scarlatti , 
Sor, Frank Martin, Vi,lla-Lobos, Turina and Granados. 

He gained praise from the critics as a good guitarist and a refined 
musician, his playing of Studies by Villa-Lobos and solos by Turina and 
Granados were played with artistic feeling in the choice of tone-colour 
combining dramatic quality and charm. 

CONSTANTINE GUITAR CLUB 

FOR the past three years Constantine College of Technology, Middles
brough, England, has had a very active guitar club, meeting every week 
in term time. The activities range from classical and flamenco music 

to the best in folk music, mainta ining an even balance between the different 
aspects of the instrument. 

During the past session, many ou-tside engagements have been undertaken 
including two entertainments to multiple sclerosis patients from Teeside. 

- DR. A . C. K . SMITH. 

WANT TO MAKE A GUITAR? 
Get book "How to Make A Classic Guitar" and complete PLANS of 

Wallo Classic Guitar. Plans give all details in full , actual size . 

Book (by Wallo) c<:_>ntains 58 photos showing various processes of 

gu itar construction , and how to make various tools such as clamps , 

routing machine , bending iron etc ., at low cost . 

Set of plans and book $5.75 book alone $3.00 

For CATALOG of guitar parts and all types of materials including 

varnish , send 25 cents. 

JOSEPH F. WALLO 
1319 F Street Northwest, Washington, D.C. 20004 
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SPIROS THOMATOS 

SPIR0S TH0MAT0S was the guitar soloist with musicians of the 
State Orchestra in a Serenade at the Parktheatre of Grenchen, Switzer
land, on June 25th. 

The programme opened and closed with Symphonies by Mozart (KV.181 
and 162). The guitar was heard in two solos, Prelude No. 3 (ViMa-Lobos), 
Piece intime G-di.ir fur Guitare (Paganini), Andante for Flute and Guitar 
(Furstenau), Entr'acte for Flute and Guitar (lbert) and Concerto for Guitar 
and Strings in D-di.ir (Vivaldi). 

At the Winterthur Conservatory on March 26th the following pupils 
of Spiros Thomatos played the following items : Regina Ullmann-Sonatine 
(Giuliani); Walter Hodel- Etude (Carcassi) ; Ferdinand Uhlmann- Etude No. 
6 (Sor- Segovia) ; Peter 0siwald- E sipafioleta (Sanz); Regula Schori, F. 
Uhlmann and Ruth Scherrer- Trio for Three Guitars No. 3 (Giuliani). 

CLASSIC GUITAR SOCIETY OF CENTRAL FLORIDA 

T HE election of officers of the Oassic Guitar Society of Central Florida 
took place at the last meeting of the season on May 25th at Orlando. 
The new officers of the Society are : 

President George J . Marks 
Vice-President Lynn S,hepard 

Secretary Marie Ebbitt 
Treasurer WiHiam Jacobs 

The remaining portion of the meeting was devoted to listening to taped 
guitar works of the late Mexican guitarist, Guillermo Gomez, from the 
personal coUection of the president. 

CHICAGO GUITAR SOCIETY 

T HE Chicago Guitar Society held its annual meeting on June 13th, with 
Mrs. Regina Martinez presiding. The following officers for the en
suing year were unanimously elected : 

President Regina Martinez 
Vice-President Patrick Ferreri 
Sec. Treasurer Shirley Habecker 
Cor. Secretary Shirley Canchola 

Librarian Amado Canchola 
Outgoing officers are Suzanne Avery, Secretary-Treasurer, who has 

resigned, and Greta Bressler, Corresponding Secretary. Mr. Amado Canchola, 
however, will continue in his capacity as editor of "Chicago Guitar". 

The Society's monthly programmes will continue to be presented at the 
Encore Theater, for the next season beginning in October of this year. 



SEPT./ Ocr ., 1965 

SCHOTT 

G UITAR N EWS 

FROM THE GUITAR 
CATALOGUE OF SCHOTT 
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35 

LES ADIEUX Op. 21 4/-
ALLEGRETTO and WALTZ from Op. 45 3/-
ANDANTE LARGO from Op. 5 3/-
BOLERO 5/6 
LARGO from Fantasie II Op. 7 3/-
TWO FAMOUS MINUETS In A and D from Op. 11 3/-
TWENTY SELECTED MINUETS (Goetze) 6/-
MOZART VARIATIONS Op. 9 4/-
RONDO in C from Op. 22 4/-
RO NDO in D from Op. 48 3/-
SICILIEN NE from Op. 33 4/-
TWO WALTZES 3/-
THREE WALTZES 4/-
TWENTY WALTZES (Goetze) 5/6 
VARIATIONS on O Cara armonia from 

The Magic Flute Op. 9 (Segovia) 3/6 
TWO EASY STUDIES 3/6 
TWENTY-FOUR PREPARATORY STUDIES 

Op. 60 5/6 
TWENTY- FOUR VERY EASY STUDIES 

Op. 35 Two books each 5_1-
TWELVE STUDIES Op. 6 5/-
TWELVE STUDIES Op. 29 6/-
TWENTY-FOUR PROGRESSIVE STUDIES 

FOR BEGINNERS Op. 31 Two books each 4/6 

Write now for our free comprehensive catalogue giving details of 

over 650 publications for the guitar. 

48 GT. MARLBOROUGH ST. LONDON W .I GER 1246 
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FOR THE FIRST TIME IN THE HISTORY 
OF THE GUITAR 

A device for tuning the instrument so that it will compare in 
" intonation practices" with the tuning of string instruments like 
the violin, viola, cello. It is possible now to play true octaves, 

etc., throughout the guitar. 

GUITAR WITH MOBILE BRIDGE 

PATENT PENDING 

Invented by 

Mobile Units 
for Each 
String 

MANUEL RODRIGUEZ 
GUITAR MAKER 

From MADRID, SPAIN 

For more information write: 

MANUEL RODRIGUEZ 
8408 WEST THIRD STREET 

LOS ANGELES 

CALIFORNIA 90048, USA 
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JOHN MARLOW 

T HE American Guild of Organists presented John Marlow m a guitar 
recital at Alexandria, Virginia, on June 7th. 

His programme consisted of two works: Sonata No. 1 by J. S. 
Bach (Prelude, Fugue, Siciliano and Presto), originally written for violin 
and transcribed for guitar by John Malilow; works by Sylvius L. Weiss 
(Prelude, Ballet and Gigue). 

John Marlow graduated from American University with guitar as his 
major and Sophocles Papas as his instructor. He is now a faculty member 
at American University and is teaching professionally. 

This snapshot which was taken during a reception at the home of Sophocles Papas in 
Washington D.C., shows (left to right) Olga Coelho talking to Ida Presti , Alexandre 

Lagoya (watching) and John Marlow (in front). 

GUITAR EXAMINATIONS 

Four pupils of Joan Prior, Cheltenham, have passed the Guitar Examina-
tions of the London College of Music. 

Grade II: Phillip Banow, Vera Macrae, Robert Martin. 

Grade III: Charles Smith (First Class). 

The exam~ner was Blanche Munro. 
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MEMBERS' ANNOUNCEMENTS 

Members' Announcements are intended for the use of M EMBERS only. Guitars 
advertised must be second-hand and the actual property of the advertiser. 

Prepaid announcements of up to 50 words (maximum) one insertion 5 / -, One 
Doll a r USA. Series of 6 for the price of 5, 25 / -, Four D oll a rs USA. 

No trade ad vertisements such as strings, new guitars or music can be accepted 
as Members ' Announcements. (Please send for our Displayed Advertisement rates.) 

RALPH FREUNDLICH, M.A., Julliard graduate, Phi Beta K appa. Technique', 
Theory, Ear-training, Rhythm : taught so that practising any one of these, student 
can at same time advance in all the others. Elementary to advanced exercises 
correlated with pieces. Complete fingerboard . No mechanical memorization . New 
York City, 471 West End Avenue. TR 3- 6594. 

GEORGE N ICHOLS C lass ical Guitarist. Instruct ion for begi nning and advanced 
students usi ng the best meth od books avai lable. Write for free brochure. Studios 
in Belm onte Art Gallery, 2975, 35th Street, Sacra mento, California 95820. Visitors 
always welcome. Concerts, recital s, background music fo r all occasions, solos for 
weddings, fashions, etc. 

GUY B. SIMEONE, Gui ta rist, 11 New H eath Stree t, Rox bury 19, Massachusetts and 
318 Hath erly Road , Scituate, Massachusetts, USA. 

BLANC HE MUNRO, A.G.S.M. , Professor of Guitar a t the London Co llege of Music 
a nd G uildh a ll School of Music, accepts pupils, including beginners, a t 35 Co rringham 
Road, London, N.W.l J. Enquiries SPEEDWELL 7740. 

CLASSI C GUITAR STUDIO : A new studio in Lincolnshire for guitar instru ction. 
Principal: Malcolm H . Grady, 393 Wellington Street, Grimsby, Li nes. (Formerl y 
of H ampshire.) 

CHESNA KOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical a nd prac tical trai ning in modern technique as a basis for developmen t 
of a rti stic playing a nd fo r elimination of fau lts, self acq uired or installed by wrong 
teaching. Progressive, selec ted studies. 48a Cath ca rt Road, Londo n, S.W. I 0. 
(FLA. 4354). 

GIL M . DE JESUS, B.Mus., Teacher of Guitar at New Engla nd Conservatory of Music 
accepti ng pupils at 126 Paul Gore St reet, Boston, Mass. U.S.A. (Phone 524-1888). 

MADELINE BALLARD- Classica l guitar- fo rmerl y of rt he Spanish Gui,ta r Centre and 
the Ministry of Education , Lond on, England and now resident in Montreal , Canada, 
accepts students, including beginners, for privaite and gro up ,tu.j,tion. Segovia
Tarrega method. Al so for Theory, So lfege and general mus·icianship. Lessons 
conducted in both French and Engli,sh. Tel. 733-869 I. 

ADELE KRAMER , Professor a t the Guildha ll School of Music a nd Drama. Lo nd on, 
gives lessons in Classica l Guita r for beginners and up to Co ncert Standard. 24 
College Crescent , Swiss Cottage, London , N.W.3. (Tel : PRlmrose 5366). 

" GUITAR NEWS " back issues. Only issues available: Nos. 65, 68, 69, 70, 71, 72, 
73 , 74, 78 a nd 82- 1 /8. No. 83 an d 84- 2 / - plu s postage. l.C.G.A. , 47 Clarence 
Street, Cheltenham, Glos. , England . 

RECEIPTS 
R ecei pts will no longer be sen t by post unless specia ll y requested , but will be 

enclosed in the following issue of ·' Guitar News·•. 
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TELEPHONE EOG BASTON 0 7 87 

NYLON STRINGS 
"FISOMA" 

These strings are the result of many years of patient research 
by the makers , with 175 years of experience as string makers 
to the World's Artists . 'FISOMA' strings are used and 
recommended by Luise Walker. We can supply 3 distinct types 
which are specially designed for different tonal standards. Some 
instruments will produce best results by using a mixed set of 
strings . E 1 st Nylon 2/-

Alloy 
D 4th 
A 5th 
E 6th 

G 3rd 

B 2nd 2/3 
G 3rd 2/9 

covered Bronze covered Pure 
2 / 9 5/-
3/ 3 5 / 6 
3/6 7/6 

silver 
6/

_7 /6 
9/-

Nylon, covered with Tape-section nylon 
Set with Alloy lower strings 16 / 6 
Set with Bronze lower strings 25 /-
Set with Silver lower strings 29 / 6 

covered 

4 / 10 

Any set with covered G 3rd will be 2 / I extra to above. 
The Bronze and Pure Silver lower strings are finely burnished 

and very highly polished. (Post free for sets only.) 

Trade enquiries invited British Isles . 

" AUGUSTINE" NYLON 
Segovia 's Choice 

E 1st Nylon . . . 
B 2nd 

2/- D 4th covered silver colour 4/-
2/5 A 5th 4/5 

G 3rd ,, 
Per set silver 

2/8 E 6th ,, ,, ,, 4/9 
colour . . . 20/4 Per set gold colour 

(P0st free for sets only.) 

GUITAR MAKING 

gold 4/1 
,, 4/9 
,, 5/

... 21 /-

All parts and materials for the professional and amateur maker. 
Please send for lists, post fr f:e. 

39 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non 

President: 
Hon. Treasurer: 
Auditors: 

profit-making Organisation) 
P. J. Gamble, B.A. 
Mrs. Kay Appleby. 

Committee Members : 
E . J. Dance, P . J. Gamble, B.A. 
Miss Joan Prior, E. V. Ridge. 
Miss Maude Hamilton. 

Hon. Organiser: Wilfrid M. Appleby, 47 Clarence Street, Cheltenham (Glos.), 
England, to whom all payments should be sent. 

'Foundation' and 'Supporting' members subscribe the extra amounts to help maintain 
the financial stability of 1.C.G.A. and "Guitar News" . 

FOUNDATION Member 21/- a year (USA $4.00) 
SUPPORTING Member 15/- a year (USA $3.00) 
ORDINARY Member - 10/6 a year (USA $2.00) 

Membership includes "Guitar News"- 6 issues in a year. 
All payments for 1 year only, please. 

USA payments are best made in Dolla r Bills or INTERNATIONAL Money Orders 
which should be made payable to Wilfrid M . Appleby. Checks require the addition 

of 25 cents for bank charges. 
"GUITAR NEWS" Six issues per year Copyright reserved. 
Hon. Editor: Wilfrid M. Appleby. Business Editor: Kay Appleby. 

The Editors do not necessarily agree wi th th e opinions expressed by contributors. 

Gloucester Printers Ltd., Blackfriars Press. Ladybcltcaate Street, Gloucester. 


