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The GUITAR REVIEW 
No. 21 

Entirely devoted to Brazilian music 
articles, drawings, photographs, 
music by Villa-Lobos, Guarnieri 

and others. Price $1.50 

Subscriptions accepted : 

Nos. 19-24 inclusive $6.00 
Nos. 19- 20-21 . . . $3.50 
Single copies $1.50 

Ask your dealer or order directly 

NOW from-

The GUITAR REVIEW 
409 EAST 50th STREET, 

NEW YORK 22, N.Y. 

NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

World's finest strings, Used by 
leadi ng artists . H a nd m ade for 
utmost precision . Avail ab le in 

sil..,er plated o r pure silver 
wire, 

E. & 0. MARI, INC. 
Manufacturers of Musically Better Strings 

Since 1600 
38-01 23rd. A venue 

Long Island City, 5 , N. Y . 
U.S.A. 

FORTHCOMING RECITALS 
JULIAN BREAM 

November 4 
Recital Room, Royal Festival Hall , 
London, for the Apollo Society. 

November 10 (afternoon) 
Arts Theatre, Cambridge, for the 
Cambridge Arts Theatre Trust. 

November 20 
Royal Festiva l H 3. ll , London. for the 
New Era Concerts Society. 

November 23 
Colston Hall, Bristol, for the Paragon 
Concerts Society. (V illa-Lobos Guitar 
Concerto). 

November 29 
Kings Lynn , Kin 3s Lynn Lunch-time 
Concerts. T RIO: Allan Loveday (vio
lin), Amaryllis Fleming ('cello), 
JULIAN BREAM (guitar). 

December 3 
For Newtown M usic Club. (Recital 
with Eileen McLoughlin). 

December 4 
Welshpool, for Welsh!)ool Mus'c Club 
(Recital with Eileen McLoughlin). 

December 5 
Llanidloes Music and Arts Club 
(Recital with Eileen McLoughlin). 

December 13 
Sheffield, Sheffield Philharmonic 
Society. 

December 17 
Croydon, Croydon Lunch-t;me Con
certs. (Recital with Peter Pears). 

December 19 
St. Pancras Town Hall , London for 
Metropolitan Borough of St. Pancras 
(Lunch-t ime Recital). 

SEGOVIA 
December 11, 12 

Manchester, Halle Centenary Festival. 
December 13, 14 

Stafford, lngestre Productions Ltd. 
December 16 

Royal Festival Hall, London, The 
London Philharmonic Orchestra. 

HELD OVER-
We apologise for the fact that so 

much news has had to be held over for 
the next issue. Some of it arrived too 
late for this issue. 
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VII C IE INl1rl~ GOIMIIEZ 
by Theodore A. Lynn (U.S.A.) 

" When I die and go to heaven I want to spend eternity listening to a Spaniard 
named Vicente Gomez play a guitar."- ROBERT C. RUARK. 

V
ICENTE GOMEZ, one of the most versatile of contemporary guitar 

virtuosi, was born in Madrid, Spain, in 1911. By the tilllle he was 10 
years of age he was an accomplished player and entertained informally 

in bis father's tavern. At the age of 13 he gave his first serious recital in 
Madrid and from that time on he was acclaimed everywhere for his brilliant 
and varied repertoire. He received his earliest formal instruction from Quintin 
Esquembre and later pursued his musical studies at the Conservatory in 
Madrid. 

He had a highly successful concert tour through Europe and North Africa 
from 1929 through 1931. Thereafter he returned to his native country and 
took part in many Spanish motion picture films, both as artist and composer. 
In 1936 and 1937 he had concert tours through Cuba and Mexico and he made 
his American debut in Town Hall, New York, in 1938. 

Subsequent to this time his services were much in demand for radio and 
motion picture appearan~es. During 1938 and 1939 he played a weekly coast 
to coast .broadcast of his own and in 1939 he went to Hollywood to appear 
in the picture "Blood and. Sand" and to write music for this production. 
Since that time he has appeared in eight other outstanding motion pictures 
and has been guest artist on numerous television shows. 

He appeared in four Broadway musical shows and was a featured per
former at the Roxy Theatre in New York and the Capital Theatre in 
Washington. He has been guest soloist with the Wisconsin Symphony 
Orchestra and with the Rochester Symphony Orchestra . He has appeared 
in many outstanding New York night clubs, owned one of his own, La Zambra, 
whjch he established in ~ew York after 3 years of service in the U.S. Army 
and which he operated successfully for several years before moving to 
California . 

An Army Incident 
Vicente Gomez was actually a Spanish citizen when America entered World 

War II, but he volunteered for service with the U.S. Army. As one might expect, a 
man with his musical talent was perm1tted to do little else than to entertain the troops. 

He travelled from place to place with camp shows and on one such tour found 
himself not too far distan t from his New York home. Since he had not had leave fo r 
a long time he sought a few days away from his duties and made proper application to 
his commanding officer. This unsympathetic gentleman denied his application and told 
him to get on back and practice for the forthcoming show. Depressed over this rejec
tion, Gomez related his feelings to a friendly old sergeant and thi,s worthy man needed 
only a few moments to build a plan of attack. 

The following morning Gomez, armed with his friend's advice, was back in the pre
sence of his commanding officer. Displaying his most sorrowful mien he stated, "Sir, I am 
very much worried about the show. You have worked so hard to put it together and 
the quality of all the acts will be so excellent but my performance, I fear, will be a 
long way below par. But, alas, there is nothing I can do about it." The officer looked 
suspiciously at him and finally asked for more explanation, knowing full well that 
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Gomez had been g1vmg brilliant performances everywhere for many months. Our 
hero continued by saying, "Well, certainly, Sir, you are aware of the fact that the 
weather has turned quite warm in just the past week, whereas most of _my recent per
formances have been conducted in temperate or even cold weather cond1t10ns. Naturally 
for those performances I had with me my winter guitar and I am sorry to say there has 
been no opportunity to obtain any other. I fear greatly that to play upon this other
wise excellent instrument in this warm weather would produce nothing but harsh and 
unpleasant sounds. But then , I suppose there is nothing we can do about it." The 
officer showed somewhat more concern and queried, "Well, just where is this summer 
guitar of which you speak? '' Gomez answered quickly, "Why, at fiome, sir, in New 
York, scarcely a hundred miles from here. I could go and get it , you know, and be 
back easily within three days. Of course, it would have to be checked over by the 
luthier before putting it to strenuous use and that would take a little time. Perhaps you 
could authorize three or four days for me and then I shall return with the proper 
instrument and we shall have a wonderful show." The commanding officer took a 
long hard look at Gomez which nearly froze him in his tracks when he realized the 
preposterous nature of his tale, but fortunately the dec:sion was made rapidly and a 
four-day pass was issued wJth the words, "Well, then, take this and get out of here 
and make sure you get back on time. I'll not have any sour music on my show!" 

Composer and Teacher 

Vicente Gomez has made 6 albums for the Decca record company. 36 
transcriptions for the National Broadcasting Company Library and 16 for 
the World Broadcast Covporation. He has written many classical and popular 
compositions, 25 of which have been published; his latest and one of his larger 
works is the "Concerto Flamenco" for guitar and orchestra. 

In 1953, Gomez moved from New York to California and began to devote 
most of his time to teaching. He has kindled a great deal of enthusiasm in 
the city of Los Angeles and his influence there is felt more strongly every day. 
He has an impressive following of pupils, from beginners to professionals. all 
of whom will testify to the efficacy of bis methods. Sefior Gomez has all of 
the attributes deemed desirable in a good teacher to a very high degree. His 
kindness and endless patience lend strength and confidence to all and 
particularly to the beginner who certainly could be frightened away from our 
beloved but formidable instrument were he treated too harshly. 

Those of us who are fortunate to work under his expert tutelage consider 
him an outstanding example of everything that is good in the world of playing, 
teaching and composing for the classic guitar. 

COVER PORTRAIT 

. In • the picture on the front cover Vicente Gomez is holding a fine old instrument 
which was made for him by Santos Hernandez. It is the first full-sized instrument of 
quality. he had ever ow_ned, having_ been _presented to him by his father when his hands 
grew big enough for him to play 1t. The mstrument is still in beautiful condition and 
possesses a marvellously rich tone. 

JULIAN DREAM'S WIGMORE RECITAL 

T HE Wigmore Hall, London, was filled 
for Julian Bream's guitar recital on 

September 26th, the audience containing 
many young people. The high lights of 
an extremely attractive programme were 
Falla's noble 'Homenaie', Bach's Lute 

Suite No. 2 and the brilliant new Sona
tina by Lennox Berkeley. The ovation 
of the audience and the high praise of 
the_ critics were well merited by the 
artiste. 
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TROUBADOURS 

Portrait by Helen Merrill 

THE word Troubadour usually evokes pictures of knights in shining 
armour, beautiful damsels in distress, and one of the greatest spiritual 
and political drives in history, the Crusades. It is true that these events 

coincided, but the great debt which we owe to these poets from the south of 
France for our literary and musical beri~age is oft-times overlooked. We 
forget the fragile blossom that bloomed and faded within two hundred years. 

As legend would have it, the troubadour poetry and music had its begin
nings at the end of the eleventh century with William IX of Poitiers, grand
father of Eleanor of Aquitaine, but as scholars know, nothing as complex as 
the Provenc;;al poetry and nine hundred forms of stanza construction could 
originate full blown in one man. One theory which bas been put forth claims 
that it had its roots in the Latin literature which found fertile soil in the leisure 
classes of the South. While Norman France was in the grip of a mighty 
invasion from the north which lasted from the ninth to the twelfth century, 
the southern part of France bad been exposed to various civilizations for 
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almost fifteen centuries and had absorbed and transformed them in her own 
mould. Provenc;:e has the oldest recorded history of France, going back as 
far as Helenic Phocaea in 600 B.C. The name Proven9e itself comes from 
the Roman "Provinci,a", which was granted in 118 B.C. From these it 
absorbed the Greek love of beauty, the Roman love of life and through Africa, 
Asia Minor, and Moorish Spain, the oriental mark in medicine, architecture 
and music. There may also have been an influence from the school of Arabic 
poetry of the tenth century. 

Whatever the origin of troubadour poetry, by the beginning of the twelfth 
century it had become an art exclusively for the nobility. The common man, 
through lack of education, had no interest at all in jts complex rhyme schemes 
and stanza construction. Y.he ranks of the troubadours, however, though 
filled mostly by kings, princes and nobles, also included men of meaner origin. 
Among these may ~ listed the Prior of Montaudon, who evidently did not 
feel a schism between his church position and his lyric inclinations. One of 
the greatest was Bernard de Ventadour, son of a furnace stoker, who rose 
from a lowly position to become troubadour to Eleanor of Aquitaine. In his 
old age he retired, like many of his fellow poets, to a monastery. There were 
also women troubadours, the most famous of whom was Beatrice, Countess 
of Die. 

The most important theme of troubadour poetry was courtly love. The 
versatility of rhyme and stanza form and of melodic invention were far more 
vital than an unusual plot. The idealized one was generally ,pictured as 
morally and physically perfect. In the eleventh century, the adoration of the 
Virgin Mary was most IJ?pular. This exaltation was extended, in general, to 
the whole fem~le sex, but in Proven9al lyrics in particular, to married women. 
The object of this poetic worship, therefore, for obvious reasons remained 
anonymous. The technical name for the love song was "canso". It consisted 
of from five to seven coblas or stanzas and one or two tornadas. This basic 
structure was divided into many diverse parts called pes, frons, syrmas, versus, 
etc. 

Another important poetical type was the sirvents which resembled the 
canso in all but subject matter. It was much used for satire, political criticism, 
or sometimes to chastize a penny-pinching patron. Some other forms were 
the tenson which was a debate between two troubadours using alternate coblas, 
the ,planh or funeral song, the alba dawn song, the pastoral, the descort in 
which each stanza might change melody, meter and even language, and the 
dance songs. 

The melodi_es _w~re 1an integral part of the poem and were the private 
property of the md1v1dual troubadour. There are approximately 2,500 poems 
and 250 melodies extant. The tunes, however, are in Gregorian notation 
which clearly indicates the pitch but not the rhythm. The search for a 
solution to this dilemma has given rise to much scholarly controversy. In 
this article we have no room to elaborate. It must therefore suffice to state 
that they used a system of rhythmic modes cornJbining long and short notes 
us-ually in ternary form. The tonality of most of the tunes approximates our 
major scale. The singer accompanied himself on a stringed instrument. 
Marchaut names more than twenty .. five instruments used at the time, including 
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guitar and lute. Although we have no written accompaniment, it is assumed 
that the instrument was used in unison with the voice and perhaps for p!iaying 
introductions, interludes and postludes. 

Some of the troubadours joined the crusades and spread French songs 
through the courts of Spain, Portugal, Sicily, Cyprus, Athens, Constantinople 
and the Holy Land, while through the Norman invasion they came to England 
and so became a part of the literary and musical heritage of the Western World. 

At the end of the century, one of the more famous of the troubadours, 
Folquet of Marseilles, like many other poets entered ,a monastery, but unlike 
them he rose in the order and in 1205 was named Bishop of Toulouse. He then 
became one of the main figures in the Albigeois crusade and later of the 
Inquisition. The Albigensians, a religious sect named for their headquarters 
at Albi, bad a dualistic religion which denied the Christian doctrine of 
Redemption. In 1163 they were denounced as heretics. The Bishop of 
Toulouse raised popular support in the north, and in 1209 they swept down 
on Proven9e and dealt the death blow to the already weakening civilization. 
With the courts destroyed the troubadours scattered. 

Although this was the end of the troubadour movement, per se, the 
influence of this precursor to the Renaissance was felt in all Western music 
and literature. By their choice of the Ionian church mode, they helped 
establish the use of our major scale as early as the thirteenth century. The 
troubadours proved that not only Latin but the vernacular could be used in 
the highest forms of literary art. To them Dante acknowledged his great 
debt for the use of the "terza rima" used in his "Divine Comedy". The very 
words rhyme and rhythm come from the Provenc;a1 "rim". Although not the 
first to use rhyme, they explored its many possibilities. Their monophony 
combined with an instrumental accompaniment had an effect on all solo song. 

Aside from these many contributions, the songs themselves lie quietly 
covered with dust like buried gold. They await untarnished the performer 
who will revive them to show to modern man his shining heritage. 

"Guitarist in a Castle"- a seque~ to Tim Verey's article in "Guitar News" 
No. 38. John Gavall, who now occupies Tickhill Castle, tells us that Eleanor 
of Aquitaine, the great Queen of Troubadours, actually built a chapel within 
the walls of Tickhill Castle ! 

EDDIE BELL GUITAR HEADQUARTERS 
101 WEST 46 STREET, NEW YORK CITY, N.Y., U.S.A . 

• 
CLASSICAL CONCERT GUITARS: 

GIBSON-U.S.A. $165.00 and $275 .00 
GOYA-Sweden-from $79.50 to $350.00 

CLASSICAL STUDENT GUITAR: 
MADURO-U.S.A. $33.00 and $59.50 

• 
Augustine Nylon Strings, in three gauges, and two colors, 

silver and gold . 
• All ACCESSORIES FOR THE GUITARIST 
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RANIERI: METHOD FOR THE GUITAR 
(English , French, German and Italian Text) 

PART I (6/-) Recommended for Self-tuition. 
PART II (8/-) Advanced Instruction, Concert Studies and Solos. 
GUITAR SOLOS, arranged and revised by S. RANIERI (each 2/- ). 

Bach : Bourree. Gavotte. Sarabande 
and Minuet. 

Beethoven: 1st Movement, Moonlight 
Sonata. 

Carcassi: Tremolo Study. 
Chopin : Preludes Op. 28 Nos. 6 

and 7. 
f Chopin: Study, Op. 10 No. 3 and 
l Mozart : Berceuse. 
Gluck : Ballet d'Armide. Gavotte 

d' lphigenie. 

f Handel : Aria and 
). Bellini : Melody (Norma). 
Mendelssohn: Barcarolle Op. 10 

No. 6. 
Paer : Romance. 
Ranieri : Malaguena. 
Sor: Minuet in A. Vari:i tions on 

theme of Mozart. 
Vivaldi : Giga. 
Wieniawski : Chanson Polonaise. 
Yradier : La Paloma. 

Traditional Airs : Chanson de la Volga . Vieni sul Mar. 

CRANZ AND COMPANY LIMITED 
Now ava ilable from 

MILLS MUSIC LTD., MILLS HOUSE, 20, DE MARK ST., LONDON, w.c.2 
Tel. : Covent G arden 1745 

BREAM AT DARTING TON 
by James V. J. Miller (Scotland) 

T HE Summer School of Music during the month of August provides each 
evening in the Banqueting Hall at Dartington Estate in South Devon, 
concerts by instrumentalists and singers of great distinction. 

Some of these artistes teach students both in master classes and 
individually in the daytime. 

This year, as last, one of the most widely appreciated performers was 
Julian Bream, who took part in five concerts in the first fortnight. He gave 
the first performance on guitar of a Sonatina composed for him by the con
temporary composer Lennox Berkeley ; he played two of the Bach Lute Suites 
on guitar and other music by Johann Sebastian; in addition to the Guitar 
Quintet by Boccherini with the Amici String Quartet. With the same Quartet 
be performed on the lute, Five Lachrymae (The TEARES) of John Dowland ; 
he also accompanied Alexander Young (tenor) on lute, in songs by the lutenist 
composers. 

His execution and interpretation on both instruments were outstanding; 
in particular his playing of Bach on the big-toned and responsive MO, CH 
guitar was so fine that one constantly regrets the lack of recordings by him of 
such music available in this country . 

With an ability to impart the principles of his own nail-playing technique 
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to others and to indicate suitable material for regular practice for serious 
students of the instrument, Julian Bream combined a happy knack of 
extempore lecturing and personal illustration ; needless to say his individual 
and class lessons were much appreciate~ and he also gave a lecture attended 
by one and all at Dartington on "How to Compose for the Guitar" (subtitled
"Dots for the Box"!), which dealt fully with the information which composers 
should have at their fingertips when composing for this instrument. 

I said at the beginning of this brief report that the standard of per
formance at the evening concerts was high- many perforrriers who have 
appeared at Dartington appear afterwards at the Edinburgh Festival- to 
mention a few in passing- the Saltire Singers, the Parrenin Quartet and the 
Hollywood Quartet. Guitarists will no doubt be delighted to learn that in 
1958, Julian Bream will (I understand) be returning to Dartington Hall. 

" GUITAR "-TELEVISION PLAY 

THE classic guitar received tremendous (and unexpected) publicity in the 
United States on August 26th when a television play, "Guitar", by 
Harvey Miller, was presented on a national network by the Studio One 

Summer Theatre of the Columbia Broadcasting System. In the play the guitar 
was seen not only as an instrument eminently suited for the performance 
of serious music, but as one worthy of the most intense and devoted study. 
This is not 1a new conception for guitarists and readers of "Guitar News", but 
it must have astonished many among the millions who saw the play and who 
were perhaps familiar with the guitar only in dance bands or in accompani
ments for folk music. Presumably the classic guitar will benefit from such 
publicity. 

Unfortunately, the play itself was not a very good one; and also unluckily 
- at least for those who like flamenco music- the classic style of playing was 
held up for admiration at the expense of the flamenco style, with which it was 
contrasted. The story showed a classical guitarist who would not- could not 
- play flamenco music even when, at a time he was practically starving, he was 
offere~ the opportunity to support ~imsel( and his family by temporarily 
replacing a popular flamenco player m a mght club. He took the job, but 
rebelled at the kind of music he was expected to perform. His fine playing of 
Tarrega, Albeniz, and others finally won over the most ardent flamenco 
enthusiasts; and in the end he had the prospect of a profitable series of 
concerts. 
. The plo~ was hackneyed and _unconvincii:ig, but the play held up a high 
ideal for guitar players and provided a vehicle for presenting considerable 
information about the guitar. Best of all, it offered some fine guitar playing 
~offstage) by Rey de la Torre in the classical style, and by Carlos Montoya 
m the flamenco. Both seemed in good form; and the millions who saw the 
play were given not only an opportunity to hear the contrasting styles, but a 
very good idea of the resources of the guitar in interpreting serious music 
Presumably there will be larger audiences in many parts of the United State~ 
for future guitar concerts. 

CLINTON SIMPSON, 
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AT SCHLOSS LEOPOLDSTEIN, 1957 

Karl Scheit (left), Professor of Guitar at the Vienna Music Academy, with 
Charalambos Ekmetzoglou, Professor of Guitar at the Conservatoire Hellenique 

(Athens)-photographed by David Hermges 

SCHLOSS LEOPOLDSTEIN 
by David Hermges (Austria) 

THE Internationale Musiktage in Oesterreich (already a firmly established event in 
the Austrian musical calendar) this year found a new home, Schloss Leopoldstein, 
a large hunting-lodge in the Styrian Alps. 'Home' is certainly the right word 

since Baron Scbwarz-Reichenau and bis energetic wife, who administered to the material 
needs of the 70 participants from altogether eight countries, went out of their way to 
ensure the comfort of this polyglot assembly- no easy task. In the relaxed holiday 
atmosphere prevailing a lot of instruction was painlessly absorbed and great incentives 
to work better in future were imparted . 

Karl Scheit who was once more responsible for the overall running of the course, 
as well as for the large guitar and lute contingent, saw to it that his instruments were 
well represented in the programmes of the regular evening concerts. In conjunction 
with an exhibition of music from several leading Austrian and German firms it was 
possible to learn about (often also to listen to) newly published works for guitar. 
Chamber music, as usual, took a leading part in this gathering thanks to the presence 
of so many singers and the most varied selection of instrumentalists. In Leopoldstein 
the guitarist was encouraged to abandon his usual isolation and mingle on equal terms 
with other musicians, an experience of inestimable benefit to both parties. The absolute 
necessity for rhythmical stability and tonal strength was brought home forcibly to 
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many a guitarist for the first time, while his partners in turn quickly became enthusiastic 
about the guitar's possibilities in ensemble-playing. 

Probably the most concise way of showing the scope of present-day guitar-playing 
in Austria is to list some of the works studied and presented. Players, apart from 
Professor Scheit and his admirable assistant, Robert Brojer, included the following 
members of his class: Eva Kantor (Argentina), Konrad Ragossnig (Austria), and Karl 
Weidinger (Germany). 

Bach 

Bach 

Corelli 

Dowland 

Dowland 

Frescobaldi 
Handel 

Loeillet 

Vivaldi 

Sarabande and Bourree. 
(from a Partita for solo-violin.) 

Allemande and Bourree. 
(from the Suite in E minor for Lute.) 

Sonata a tre, Op. 4 No. 5. 
(for two recorders and guitar-continuo.) 

Three songs to guitar : 
Come again. 
Awake sweet love. 
Wilt thou unkind thus reave me. 

Melancholy Galliard. 
Allemande (My Lady Hunsdon's Puff). 
Aria con Variaz'oni . 
Sonata in D major. 

(for flute and guitar-continuo .) 
Sonata in A minor. 

(for recorder and guitar-continuo.) 
Concerto for guitar, violin and orchestra. 

(Also recorded by the Austrian Radio for later 
broadcasting.) 

Special mention should be made here of an enterprising new work, Romance for 
guitar and string orchestra, by the talented young Carinthian composer, Norbert Artner, 
which received its first performance at the meeting. 

THE GUITAR IN ANCIENT GREECE 
by Charalambos Ekmetzoglou (Greece) 

T HE guitar (Kithara) was one of the oldest and most important instruments 
of ancient Greece. In those days it consisted of a sound box and two 
parallel arms over this box. On these arms strings made of bull's sinews 

were stretched and played by the fingers of the right hand. This musical 
instrument was improved and recognised as a National instrument. The 
ancient Greeks used it in their famous musical competitions and its type was 
standardised by appropriate legislation. 

From ancient documents and records it can be verified that the art of 
Greek music was developed with the stringed instruments and not with the 
wind instruments (flute, double flute, etc.) 

The Lyra was an instrument so beloved that it was considered to have 
been made by Hermes who personified throughout the centuries all the spiritual 
qualities of the Greeks. In the Homerical Hymn, written for Hermes, we have 
a full description of the first Lyra which consisted of a tortoise shell and the 
'bull sinew' strings, made by Hermes on the Arcadian mountain of Kyllinis, 
the 'dewy Ziria' of to-day. 
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This ancient Lyra was also named Forminx or Kitharis. Homer describes 
the luxurious Lyra of Achilles, who during his leisure hours played to him on 
this beloved instrument. Its soundbox with two parallel horns had three 
or four strings (sometimes more). This type of Lyra was in use during the 
classic epoch (900- 200 B.C.), but during this period other stringed instruments 
similar to the Lyra were invented. These included the guitar (Kithara) which 
predominated gradually around Greece and became the national instrument. 
Probably the guitar (Kithara) was of Asiatic origin but it had approximately 
the same shape as the Lyra of Hermes. 

Among ancient pottery and other things of the Mycenaeic epoch found in 
the tomb of Menidi were some ivory pieces which being assembled were found 
to be a magnificent Lyra which is now in the Greek National Museum (Case 
No. 83- 86 in the Mycenaeic Hall of Antiquities) . On this Lyra are shown in 
relief the Sphinx and Lions which signify its oriental origin. Also we have to 
take into consideration that the word guitar (Kithara) is found in the Old 
Testament. The Lyra was of small dimensions and made of tortoise shell, 
but the guitar (Kithara) was larger and made of hard wood, as it is to-day. 
The strings stretched between the vertical arms were sometimes numerous, 
but many Greek towns fixed the number as nine, especially in Sparta where 
transgression of this sacred law was severely punished, sometimes by banish
ment, according to the great Kitharist Terpander of Lesbos who lived in Sparta 
for a long period during the 7th century B.C. 

Thus perfected and completed, the guitar (Kithara) was brought back to 
the Asiatic people who also took the Greek music and as they modified and 
adapted it to the Asiatic spirit the same was done for the guitar which we find 
now in Europe of a quite new type. 

~t first the ~itar had four str~ngs but it submitted to many alterations 
of strings and turnngs before reaching the form of the six-stringed guitar of 
to-day. At first it was inferior to the lute but by the end of the 18th century 
a new epoch favourable to the guitar had begun. 

An ENTIRELY NEW range of STRINGS for the 
Classic Guitar 

Made from modern materials which suit the needs of 
this classic instrument. these new strings possess truly 

exceptional qualities of tone and durability. 

PROCESSED NYLON AND TERYLENE 
281 1st Processed Nylon 
282 2nd 
283 3rd ,, .. 
284 4th Wound on Terylene 
285 5th 

2/- each 
2/3 
2/7 .. 
2/10 ,. 
3/1 

catb~dral Slrings 
286 6th ,, ,, ,, 
287 Set (1 each of above) 

3/5 ,, 
16/2 per set 

Sole Manufacturers 

BRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 
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GUITAR MUSIC 
From Doblinger, Vienna and Wiesbaden 

Some valuable additions to the repertory of chamber music which include the 
guitar have recently been published by Verlag Doblinger. They have all been edited 
by Karl Scheit: Concerto by Giuseppe Torelli (1658-1709) for solo violin, string quartet 
and guitar; Concerto a Tre for two violins and guitar by Giuseppe Peroni (c. 1700). A 
part fo r 'cello is also provided. The guitar-continua for both concertos has been 
arranged by Robert Brojer. 

The other two items are Sonatas a Tre (op. 4, Nos. 3 and 5) by A. Corelli for two 
treble recorders and guitar (guitar continua: Erwin Schaller). A bass continua which 
could be taken by a second guitar is included with both Sonatas. 

From enquiries received by I.C.G.A. the demand for guitar chamber music is 
undoubtedly increasing. 

From G. Ricordi & Co., 132 W. 21st St., .Y.11, U.S.A. and associate firms. 
Benvenuto Terzi 

Ten items transcribed for solo guitar by Benvenuto Terzi (who has been for many 
yea rs a leading guitarist in Italy) have been pubJished by Ricardi, Milan. Gagliarda 
(Galilei); Prelude, Sarabande e Giga (Roncall i); Prelude e Sarabande (J. S. Bach); 
Moment Musicale (Schubert); Preludio, op. 24, No. 4 (Chopin); Minuetto (Boccherini); 
Mazurca (Tchaikovsky); Kuyawiak (W ieniawski); Sonatine (Beethoven) and Minuetto 
(Mozart). 

Isaias Savio 
Isaias Savio has selected and arranged seventeen of the many composi,tions trans

cribed for guitar by Francisco Tarrega in an Album with the title "Obras Clasicas y 
Romanticas (BA I 1371). Recently published by Ricardi in Buenos Aires, this collection 
includes Fugue and Bourree (Bach) ; Andante (Haydn); Andante Cantabile (Mozart); 
The famo us Mendelssohn Canzonetta (op. 12) and several items by Schumann , Chopin, 
Albeniz, etc.-altogether 57 pages, with a foreword about Tarrega. 

Another work edited by Isaias Savio is Mauro Giuliani's Collection of Exercises 
on Arpeggios, (BA 11364) fundamental studies which every student of the guitar will 
find technically beneficial. 

Professor Savio's own studies for the guitar deserve to be more widely known, for 
they were considered by Llobet to be of great importance in the maste ry of the guitar. 
"3 Estudios" (Serie JI) has recently been printed by Ricardi in Sao Paulo, Brazi l, 
together with a number of original works including the Suites, "4 Preludios Pitorescos" 
and "4 Recreacoes", a study in octave harmonics (Cajita de Musica), Valse Scherzo and 
several transcriptions of classica l and popular music. 

Miguel Llobet 
Llobet's arrangement of Manuel de Falla's famous guitar solo has been published 

under the title " Omaggio per Chitarra-Scritto per Le Tombeau de Debussy" by 
Ricardi (Italy) by arrangement with J. & W . Chester Ltd. , London who hold the copy
right (1926). 

Jose de Azpiazu 
. Isaac Albeniz has provided the concert guitarist with some of the most important 
items of his repertoire. As they were all written for the p iano transcription is neces
sary, and we have before us eight such arrangements by Jose de Azpiazu published by 
Symphonia Verlag A.G. of Basel, Switzerland. Tango, one of the best-known solos is 
frequently heard on the piano in an over-elaborated arrangement by Godewsky. The 
guitar brings out the simple charm of this graceful music. Other items from the Suite 
Espana (op. 165) are Zortziko (No. 6) and Malagueiia (No. 3). 

There are three pieces from the Suite Espaiiola: Granada, Sevilla and Asturias 
(Leyenda). "Rumores de la Caleta" is a malagueiia from Recuerdos de Yiajc (No. 6) 
and finally "lntermedio" from 'Pepita Jimenez' , Albeniz's most successful opera which 
was based on a libretto by an English millionaire, Francis Money-Coutts. ' 
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Fig. 1 
Tendency of Tree's Growth : 

(a)- Effect of Direct Sunlight and Heat 
(b)- Development in Ideal Locality 

Fig. 2 
Preparation of Log : 

(a)-Converted for Seaso ning 
(b)-(c)-Plates for Selection 

Nov.-DEC., 1957 
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BEFORE TAKING UP TOOLS ♦ ♦ ♦ 

Origin and Choice of Woods. 

by J. K. Sutcliffe (Britain) 

HOWEVER diligent the labours of one aspiring to make a guitar, they 
will be of no avail it he ever contents him.self with- or is resigned to 
accept- any of the more ready-to-hand materials . These can appear 

so suitable for his purpose as to seduce him by their prettiness into starting 
work . . . But perhaps we should seek some pointers and try to discriminate 
between the kinds of woods worth transforming into a guitar and those fit , at 
best, to be set aside for less exacting duties. 

Bearing in mind that the resonant-chamber actually makes or mars the 
guitar's "voice", it will pay well to concentrate on this iteim at the outset. Our 
'ouilding' will then be started on a solid foundation , but even as structures 
upon firm bases might yet fail if on poor sub-strata, so must our resonant
chamber possess the best diaphragm we can fabricate. 

For making the resonating plate Nature produces nothing better than the 
timber commonly known as red pine, and this timber is taken from fir trees 
that grow high up on north-facing slopes of the Italian, Austrian and Swiss 
Alps. One observes the angle of these mountain-sides, their latitude and 
altitude are factors contributing to the tree's growth in conditions of fairly 
constant light, for the greater part of the day, away from the powerful 'drawing' 
forces of the sun's direct rays (Fig. 1). Botanically this tends to even the 
growth of annual rings all around the trunk (compare poor locality at Fig. la). 
After many decades of development, the fully-grown timber will have its 'heart 
wood' virtually central when we come to view the end of the sawn log (Fig. 
lb). Note, in fact , the rings are wider spaced at the trunk's centre and close 
up progressively towards the outer sap-or summer-wood. 

Now the sawyer has to convert the "raw" product, which method- known 
for our purposes and in the trade as 'quarter' cutting- provides pieces from 
limited areas about centre-lines x- x, y-y shown at Fig. 2a ; areas whose 
mean end-grain angle does not vary greatly from 90° to the face of the 'slab' . 
Beyond these limits the angle of grain, as can be seen, tends gradually to 
approach about 45 °, indicating that our wood will not be up to par in respect 
to its future 'tone' properties. 

The cut 'slabs'~ being correctly cross-piled in the open air- are allowed 
to "season" for a long period: a minimum of fifteen years may be necessary 
for removal of sufficient water and acids and toughening of the resinous fibres. 
Thus once more Nature comes into the .picture to make her final and indispen
sable contribution. 

The guitar-maker first sees his 'plates' in the two-parted condition: that 
is, as a small board some ¾ in. thick deep-sawn to within about half-an-inch 
of one end (Fig. 2b) : he separates the pieces and matches the edges and face
grain. If, however, the end-grain appears appreciably less than about 85 ° 
(Fig. 2d) with the surface- the plates are rejected, no matter how nice ~hey 
might appear ,otherwise. The reader will readily note here that only the 
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relatively few pieces out directly on or im.rnecliately adjacent to any of the 
log's centre-lines, x-x, y- y etc., will show the ideal end-grain indicated at 
Fig. 2b. Other things being equal, such as age, species and freedom from 
natural defects, these are the best and, of course, the most expensive cuts. 

An average grain-count (more correctly "ring",count) of about fifteen 
to twenty per inch can be taken, across the width of the plate, as the coarse 
and fine limits respectively. Much exceeding twenty and red pine may be 
supposed to have the properties of hardwood rather than tone-wood, °resulting 
in a diaphragm strong enough in power of vibration but poor in its sustainment 
owing to excess hard fibre: much coarser than fifteen and, although giving 
passably good tone, it will certainly have lower power in vibration owing to 
excess soft fibre. Referring again to Fig. 2, one observes that face-grain may 
be no indication as to suitablity of the parted piece; for it is evident that our 
rejected d exhibits the same straight-grained face as the ideal b and the 
tolerable c. 

CONCERTS IN CALIFORNIA 
THE American Guitar Society, under 

the leadership of Vahdah Olcott 
Bickford, continues to give many con
certs of guitar music in North Holly
wood, Santa Monica, Los Angeles, etc. 
Each programme has a distinct character, 
such as 'Ancient Music', 'Lat:n American 
Composers' and 'Contemporary Com
posers' (of which no less than 20 pro
grammes have been given!) 'First 
American performances' and original 
compositions by members of this active 
society are frequently found in the 
programmes. Apart from Vahdah and 
Zarh Bickford the performers included 
Joel Nava, Michael Katz, Luis Elorriaga 
Ronald Purcell , Armen Haig Herberi 
Self, John Steiner, Dr. Herbert' E . Grey, 
Marty Trent, Robert H . Bent, etc. 

TOP MARKS 
BY pla}'.ing Prelude N~. 1 in E minor 

by V11la-Lobos on bis Esteso guitar 
Martin Roberts gained first place in an 
Open Class for Classic Guitar at a music 
festival in the North of England. The 
~arks awarded by the adjudicators for 
his playing_ were 95 out of a possible 
JOO- the highest for any instrument in 
the competitions. Martin Roberts is 16 
years old and has been studying guitar
and p1~no- for two years under Mrs. J. 
R. Ma1tlaL1d of Manchester. 

"GUITAR NEWS" 
Dates of Publication (1958) : Jan. lst · 

March 1st; May 1st; July 1st; Sept. 1st; 
Nov. 1st. 

CONCERTS IN JAPAN 
AT its 81st concert on May 26th the 

Kyoto University Symphony Orches
tra, conductor Tadao Yamada, played 
the Castelnuovo-Tedesco Concerto with 
Hiroshi Yamauchi at the guitar. 

On June 4th at the Nippon Soga Hall 
a recital of guitar solos was given by 
Sukenori Kyomoto. The three-part pro
gramme included works by Valder
ra bano, Galilei, Weiss and Bach; Six 
Studies (Sor- Segovia), Sonata Meri
dional and Valse (Ponce), Andante 
(Tunna) and En los Trigales (J. Rodrigo). 

THE CLASSIC GUITAR SOCIETY OF 
GLASGOW 

AT the Annual Meeting of the Society, 
September 18th, the following mem

bers were elected to office :
President: Mr. J . V. J. Miller. 
Vice-President: Mr. G . McAllister. 
Secreta ry : Mr. A. Pettinger, "Finnart", 

Old Greenock Road, Bishopston, 
Renfrewshire. 

Treasurer: Mr. A. Shedden. 
Committee : Miss M. C. MacDonald, 

Mr. A. D. Shearer and Mr: Merry. 

"THE GUITAR REVIEW" 
STOP PRESS: 

No. 21 of "The Guitar Review" (see 
adv~rtisement on page 2) has just been 
received. It is a Brazilian number with 
music, articles, illustrations, etc. in the 
usual ~igi,ly artistic setting of this super 
magazine. 
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THE 

SIENA 

COURSE 

1957 
by 

VICTORIA 
KINGSLEY 

(Britain) 

17 

'T HE two month summer course of the Accademia Musicale Chigiana owes 
its existence to the generosity of the Conde Cbigi who allows bis private 
palace to be used for this school, and gives generously to enable students 

of all nationalities to study music in the beautiful city of Siena. His personal 
preferences are revealed in the curriculum : there is little modern music played 
and prominence is given to singing. 

The Academy is now in its twenty-sixth year. 
The last few years Segovia has given a master course in guitar playing 

and this has attracted many budding guitarists. He was not there this year 
and bis name having been announced, some students were disappointed and 
departed. 

The teaching system employed is that of a class which all attend (anything 
from ten to thirty pupils) for a three hou_r session, and individuals are called 
forward in turn to perform and be criticized. Roughly one had an innings 
twice a week for half an hour or so. 

Attention is focussed on interperation and all applicants are expected to 
have ability up to a more or less professional level. For guitari5ts this means 
that if you can play effectively you will be accepted: your technical faults will 
go uncorrected. If you come to Siena with a left hand in fiddle position and 
the left thumb waving gaily above the sixth string, you will depart in like 
manner and Tarrega can turn in his grave! There were agile players neverthe
less in the guitar class. 

Business called me home before I could hear the Concert in which each 
course formally shows its wares. The distinguished players from last year 
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who se~~ed to have left the most impression were : John Williams (Britain), 
Manuel Cubedo (Spain) and Alirio Diaz (Venezuela) but now teaching in 
Rome and promoted to "maestro" for the guitar class in Segovia's absence. 

For my part I went to Siena to study the Sixteenth Century music in the 
Vihuela class conducted by Maestro Pujol. A few guitarists attended both 
classes, but it was hard going. 

Sadie Bishop achieved tnis and did well in both spheres. We wish her 
well on her return to Australia. Dick Visser did likewise and he will be 
welcome on his proposed return to London . 

Pieter Van der Staak concentrated on the Vihuela and has done interesting 
research. Fortunately Manuel Cubedo was able to come at the latter end of 
the course and played magnificently in the Vihuela concert. 

He worked entirely from tablature (complicated by the preference of some 
composers for writing it the other way up ! !) and naturally used lute tuning 
with the third string on F sharp. The discipline of holding a barre on the wide 
neck which on the Vihuela accommodates 12 strings, was certainly salutary, 
along with the whole musical experience. 

One ,friendly· guitarist from U.S. said he preferred it in notes the way 
Maestro Pujol fixed it and was once heard remonstrating: "See here, Maestro, 
it don't 'jive'." 

"What is jive"? asked Pujol patiently. 
The music is magnific:;ent. It offers opportunities to musicians rather than 

to virtuosi, and is immensely rewarding to the discerning. The concert proved 
its power and value and distinguished members of the Acad001y and the 
Conde himself voted the programme one of the most distinguished in a long 
series. 

The Palace Chigi is one of Siena's most splendid and also, as Miguel 
Abloniz wrote last year, large and complicated buildings. 

On my first day the Secretary directed me to go upstairs to practise. I 
climbed the first stairs I met, admiring en route a formidable figure in plate 
armour. I descended elsewhere and I "lost" that staircase altogether for 
three weeks ! 

The lighti_ng _was always rather "dim-religious". I had daily to descend 
at dusk an unht flight of thirty stone steps, carrying £150 worth of vihuela and 
I sympathised with the charming American who "larved old palaces but wished 
they'd re-wire this one"! 

A must for every guitarist I 

Major and minor diatonic scales. by 

A. SEGOVIA 
New revised edition with Spanish and 

English text ... $1.50 
Three Flamenco Variations by 
So1>hocles Papas •·· .. . $1.00 

GUITAR SHOP, 1816 M. Street, N.W. 
Washington 6, D.C., U.S.A. 

"AUGUSTINE" STRINGS 
lt is regretted that importation o f these 
fine strings is suspended indefinitely. Our 
stock o[ fine materials and accessories for 
the Guitar and Guitar-maker. on the other 
hand , is vastly increased and we invite 
you to send for a copy of our new Price 

List. post free. 

Sydney Evans The Violin S~op,. 11 Gothic 
Arcade, Birmingham , 4 

England . 'Phone CENtral 2 2 9 5. 
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BERBEN Editions. VIA F. SELMI 41, MODENA, ITALY 
GREAT GUITAR- MUSIC ALBUMS 

ANIDO 

DE VISEE 
MOZZANI 
MURTULA 
VIVALDI 
WEISS 
BARBIERI 

5 pieces (Canci6n de cuna, Preludio campero, Minue di Alcorta, 
Tambourin by Rameau, Cantiga of Alfonso the Wise). 

Music of the 'ROI SOLEIL'- 17 pieces- (Ferrari). 
8 pieces. 
Studio- Rondo fantasioso . 
Concerto for guitar and strings (Mirti). 
Suite in A major- five pieces- (Abloniz). 
'La serra'- seven preludes- (under preparation). 

BERBEN offer their bia:- Guitar Music Catalogue to those who write and ask for it. (SCHOIT'S, 
48 Great Marlborough Street, London W,1. may supply any music of the BERBEN Editions), 

CLASSIC GUITAR REFERENCE CHART 
Designed by V. Bobri 

with a Message from Andres Segovia 
Th is convenient wall chart shows at a glance exact posit ion of every note on 
the actual size fingerboard, diagrams for correct playing positions of hands and 
body; valuable data on strings, guitar music, care of nails, etc. Ind ispensable 
for teachers and students. Price $1.50 - Order directly from : 

V. BOBRI - 409 E. 50th STREET, NEW YORK 22, N.Y., U.S.A. 

THE RIGHT HAND 
' Correct action ' 

by Miguel Abloniz (Italy) 

19 

WRIST POSITION : When we play on the 6th string with any of the 
i.m.a. fingers, the wrist is at its highest point; then, when the i.m.a. 
fingers play in supported stroke on the 5th, 4th, 3rd, 2nd and 1st, the 

wrist gradually goes lower so that the distance between the wrist and the string 
on which a finger plays remains the same (as shown in diagram No. 4, G.N. 
No. 36). This operation resembles very much that of a person going up or 
down the stairs : his head (the wrist) is always equally distant from the step 
he stands on (the string). When one plays all the time on any one and same 
string, he should feel that he is doing exactly the same finger movements, with 
the fingers always bent in the same way, no matter on which string he is 
playing. 

If, while changing strings, and playing only with i.m.a. without the 
participation of the thumb, the wrist were kept at the same place, that would 
cause the fingers to be bent differently for each str ing. 

While any one of the i.m.a. fingers play, it should come in contact with 
the string with its middle phalanx standing higher than the string. In no case 
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should this middle phalanx be lower than the string because that ~ould cause 
the third phalanx (the one bearing the nail) to be turned upwards (hke a hook) 
and the string to be rather pulled outward "(producing a tone of bad quality) 
instead of being put into an almost 'parallel to the fret board' vibration; that 
is why, I repeat, we should insist in keeping the wrist high. 

Now, if while the i.m.a. fingers play on the first string we start using 
also the thumb on the sixth, we notice that the wrist may still remain where 
it was, but when, while the i.m.a. fingers keep playing on the first string, 
the thumb is used on the 5th, 4th, or 3rd, diminishing thus the distance between 
the two strings on which we play, naturally the wrist goes gradually still 
lower and the outer part of the hand (which at first was flat and almost on 
the same surface with the first phalanxes of the fingers- first phalanxes are 
those attached to the hand) little by little it comes out more until the angle 
formed by the level of all the strings and the internal part of the fingers , 
which at the be.,ginning was of about 40 degrees, may get gradually to 80 or 
85 degrees. 

THE' UNSUPPORTED STROKE': To make it possible for a finger to 
strike a string without the 'supported stroke' (or apoyando), that is to let it 
end its movement in the air, the whole hand goes slightly down; this downward 
movement should be as imperceptible as possible, I should even say 'as little 
as almost nothing' . This is done to allow the striking finger to pass over the 
lower string (on which it would have leaned, had it used the apoyando). Some 
beginners wrongly get the impression that to strike in the 'unsupported way' 
a finger should move very little, stopping in the narrow space between the 
struck string and the immediately lower one. This is definitely c:rroneous. 
Although in the 'advanced-well-developed-technique' the movements are rather 
limited and short, an essential thing for economy of time and energy, resulting 
in sound continuity, when playing in the 'unsupported way' we eliminate that 
'extra worry' of touching a lower string by mistake simply by placing the 
whole hand so that the finger while continuing to move as it always did in the 
position as shown in diagram No. 3, G.N. No. 36, (in the 'supported stroke') 
passes over the lower string. 

ARPEGGIO : This mostly consists in playing successively one note on 
each string. Although the number of forms of the arpeggio is almost infinite, 
in guitar music, because of the construction of the instrument (number of 
strings) and especially of the number of fingers used, the most frequently met 
arpeggios are done either on three strings (struck usually by the thumb and 
i.m. or occasionally i.a.) or on four strings (thumb and i.m.a.). The thumb 
may strike alone or coincide its action with one of the fingers. As we already 
said, in arpeggio (which is done rather rapidly) we do not play 'apoyando'. 
Our technique should be as complete and perfect as possible to match the 
creativeness of any composer or arranger of guitar music; we may have to 
play a work where the arpeggios are mixed either with passages in chords or 
with any two fingers striking simultaneously while the other continues striking 
alone, or with some of the notes becoming more beautiful and important if 
played in 'apoyando'. See for example how Segovia interprets Sor's B flat 
study, No. 1, op. 29 (or No. 19 in his own edition of Sor's Twenty Studies), 
using the 'apoyando' for some of the notes- something that Sor may not even 
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have dreamed of-and. creating thus a sort of simple and nice melody (made 
of those especially marked notes in apoyando stroke) to the accompaniment 
of all the remaining notes of the arpeggio. 

In arpeggio then the hand (and wrist) should take such a special position 
as to allow all the coinvolved fin,gers to reach easily, each of them, their 
respective string without having to move the hand continuously. This being 
one of the most difficult things required from the right hand, it needs a 
thorough and most conscientious and systematic study. 

Many beginners, for example, when playing an arpeggio, bring the whole 
hand down at the moment the a (ring finger) plays, because otherwise it could 
not have reached its string and then again put the hand back at a high position 
favourable to the thumb and i.m . This is wrong. In arpeggio there must be 
a compromise between all the fingers coinvolved so that at least they may all 
four reach their four respective strings without displacing the hand. If in an 
arpeggio you notice that to use the a finger you must send the hand lower, 
do it, ibut then stay there with the hand and try to use the thumb and i.m. 
without bringing up the whole hand each time. Remember : we play with 
the fingers. This should happen also when we have (seldom) arpeggios on 
distant strings, leaving between i. and m. or m. and a. or even between the 
three of them one or even two strings that are not used. 

MEMBERS' ANNOUNCEMENTS 
Prepaid announcements of uo to 50 words (maximum) 5/- (75c. U.S.) oer insertion. Series of six for 

the price of five-25 /- ($3.50 U.S.). 

ACOMA MUSIC SHOP, I 118 Market Street, San F,rancisco 2, U.S.A. Guitars, 
Tremolo instruments, Viols, Gambas, Y.ihuelas, Lutes, Recorders, largest selection. 
Expert repairing and restoring of old instruments. 

REPRESENTATIVES wanted for the famous " Fantasia" special alloy Nylon guitar 
strings (varied thicknesses and flexibilities) . Address: R. Esenbel, c/o Simonian , 
52 Faubourg St. Honore, Paris Se, France. 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for Beginners and up to Conaert Standard. 24 
College Crescent, Swiss Cottage, London, N .W.3. (Tel.: PRimrose 5366). 

VANCOUVER, Canada. Learn the modern technique of classical guitar playing, see 
Robert Neveu at Knighton's College of Musical Knowledge, 445 Richards Street, 
2nd floor. ('Phone: PA. 5040). 

CHESNAKOV. Elements of music and harmony in the study of the Classical Guitar. 
Theoretical and practical training in Modern Technique as a basis for development 
of artistic playing and for elimination of faults, self-acquired or installed by wrong 
teaching. Progressive, selected studies. Few vacancies for students. 48a Cathcart 
Road, London, S.W.10. (FLA. 4354). 

G UITAR TUITION. Comprehensive lessons in modern theory and technique of 
classical playing. Evening or daytime. Hector W. Quine, 21 Oakley Gardens, 
London, S.W.3. Tel.: FLAxman 4419 ('Phone only in evening please). 

GUITAR MAKING. Finest materials of every grade and type are available, all 
accessories and tools. Please send for price 1-ists. The services of a trained 
Continental instrument maker are available for repairs and restorations. Sidney 
Evans, The Violin Shop, <_:,othic Arcade, Birming!tam 4. (Tel. : CENtral 2295). 

GUITAR LESSONS for begmners and advanced given by Ida Thurstans, 9 St. Ann's 
Road, Barnes, London, S.W.13 . (Tel.: Prospect 6967). 

GUITARS of fine tone and quality. Handmade throughout by CHAMBERLAIN, (3'> 
years practical experience). I , Waterloo Street, Leicester, England. 
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FAMPAS' RECITAL 

We print this translation of a report in the Greek paper "Rodiaki" exactly 
as received, as we think it would lose much by editing. We could not write 
so expressively in the Greek language. The recital took place on August 7th. 

-ED. 

A GENUINE enjoyment was granted us in the evening of the day before 
yesterday by Dimitrios Fampas. For the first time in Rodos and 
with an instrument so difficult and undisciplined as guitar is. 

In spite of that he gave satisfactiou. In the most time a splendid clear
ness and another time he gave the impression that he played claveccin. In 
classic pieces such as the sweetest "Gavotte" of Bach, in modern ones and in 
Greeks like his own lovely "flamingo" he gave evidence of the merit of 
guitar and of course of his own ability. 

A lot of difficulties existed. And first of all heat. One can play piano, 
but not guitar, and especially give a recital which requires perfection and 
the evidence of some personality. Heat makes hands move out of place on 
strings. And Mr. Fampas bad to fight against that difficulty and he pre
vailed over. He gave rich tunes and spread emotion in the whole National 
Theatre Hall. • 

Scarlatti' Sonata and Lobo's Prelude pleased very much. And Mr. 
Fam pas was with good reason applauded by the numerous audience exceeding 
four hundred persons. 

Jost YACOPI 
Formerly of Barcelona 

'.NOW 

RIV ADA VIA 1188 
BUENOS AIRES 

ARGENTINA 
accepts orders for custom-made 

CONCERT GUITARS 

priced 100 guineas ; 
($300- $400) 

M. L. ANIDO's MODEL 

150 guineas 
($500) 

G. MARTINI . 

Rectified Nylon Strings 
for the Guitar 

• Improved Tonal Quality 

• Obtainable in Graduated 
Tensions to individual 
selection 

Details f rom : 

BA BOLA T-MAILLOT-WITT 
93 RUE ANDRE BOLLIER 

LYON, 7me., FRANCE 



Nov.- D EC., 1957 G UITAR N EWS 

NEW PUBLICATIONS FOR THE GUITAR 
ALBENIZ, I. (Anido) 

Malaguena, Op. 165, No. 3 .75 
BACH, J. S. (Abloniz) 

2 Bourrees from the "French Overture" and March from the 
"Anna Magdalena Book" .60 

Prelude No. J from "The Well Tempored Clavichord" (2 
Guitars) .50 

Prelude and Suabande (Terzi) .60 
BEETHOVEN, L. V. (Terzi) 

Sonatina .50 
BOCCHERI I, L. (Terzi) 

Minuet .50 
BOLZONI, G. (Azpiazu) 

Celebrated Minuet . .. .60 
CALA DRA, M. 

Little Guitar Series. 3 Short Pieces .50 
CHOPI , F. (Terzi) 

Prelude, Op. 24, No. 4 .50 
ENDSTORFER, W. 

Prelude and Fugue in C Major .75 
GALILEI, V. (Terzi) 

Gagliarda .60 
GIULIA I, M. (Savio) 

Arpeggio Exercises. Elementary Fundem~ntals for Techn ic .. . .75 
MOZART, W. (Terzi) 

Minuet .50 
RONCALLI, L. (Terzi) 

Prelude, Sarabande and Gigue .60 
SCARLATTI, A. (Abloniz) 

Sento nel Core, for Voice and Guitar (Italian Words) . . . .50 
SCHUBERT, F. (Si nopoli ) 

Minuet, Op. 78 .50 
Momenta Musicale, (Terzi) .50 

TSCHAIKOWSKY, P. (Terzi) 
Mazurka .50 

VIVALDI, A. (Abloniz) 
Vagrant's Aria from the Oratorio "Juditha Triumphans" (2 

Guitars) .50 
WIENIA WSKI, H. (Terzi) 

Kuyawiak. Mazurka .50 
YRADI ER, S. (Azpiazu) 

La Paloma. Celebrated Mexican Song .60 

Catalog llstlng aU publlcatlons in our stock for the ClaHlc 1ultar will be ... 1 FREE 
upon request, Please ask to be Included in our maUln1 11st for notl6catlon of new 
publications. Write to :-* 
* G. RICORD! & Co., 132 W. 21st St., New York, N.Y. 
G. RICORDI & CO,, LID., 380 Victoria Street, Toronto, Canada 
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