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NEW EDITIONS FOR GUITAR 
By MIGUEL ABLONIZ 

ORIGINAL COMPOSITIONS 
129650 Giga. 
129346 Improvisation (homage to Villa- Lobos). 
129648 Four Recreative Pieces (of Technical utility in 

129649 
129345 
129651 

style). 
Four Preludes. 
Ten Melodious Studies. 
Tango Andaluz. 

TRANSCRIPTIONS 

the polyphonic 

129347 BACH, J. S., Two Bourrees (from 'French overture') and March 
(from A. Magdalena's book). 

129652 BEETHOVEN, Theme and Variation (from the 'septet'). 
129653 HANDEL, Aria (from the opera 'Otto ne'). 
129654 HANDEL, Sarnbande and Variations (from Suite XI). 
129655 RAMEAU, Six Minuets. 
129348 Three short ancient pieces: Aria by Purcell , Minuet by Clarke, 

Invention by Stanley. 
129349 Two ancient 'Ariettes' (A. Scarlatti : 'Sento nel core'; Caldara : 

'Selve amiche'). 

2 GUITARS 
129350 BACH, J. S., Prelude No. I (from 'Forty eight preludes and 

fugues) . 
129351 VIVALDI, Aria de! vagaate (from the oratorio 'Juditha 

triumphans') 

SONG WITH GUITAR 
129352 SCARLATTI, A. , 'Seo,to nel core'. 
Many of these composition are already in the repertoire of the most 

important artists and are a lso ava ilable on records. 

Complete catalogues free on reques,t. 

G. RICORD! & CO. 
Ufficio Edizioni e Propaganda, Milano-Italy, Via Berchet, 2. 
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MEDIEVAL -SONG 
Come out of the darkness, 

Ravenhair : 
Guitar strings tell me 

You are there. 

My own guitar 
Is in its case; 

With my heart my fingers 
Cannot keep pace. 

Leaving all thought 
Of work to do, 

I can but listen 
And wait for you. 

Guitar strings tell me 
You are there : 

Come out of the darkness, 
Ravenhair. 

-IRMA W ASSALL. 

OUR COVER PICTURES 

3 

THE plural-pictures-is intended and correct, for there is a painted 
picture within the photographic picture. 
We must first introduce the artist-Fred Wassall, his wife-Irma and 

their Afghan dog-Suti. Their home is in Wichita, Kansas, U.S.A. but Fred 
was born in Birmingham, England, and studied art at Brighton Academy 
and the Slade School, (London). He not only paints pictures but designs 
stage scenery. He has exhibited at the Weeks Gallery, Washington, D.C. 
and other places. His interests include Mexican art and horses-he owns 
and rides a beauty- "Lady Kentucky". 

Mr. and Mrs. Wassail had been mar-ried several years before the paint
ing of this picture. Irma had just returned home after giving one of her 
colourful guitar recitals when the inspiration came and the picture was 'born'. 

Irma Wassail's artistic impulses are expressed chiefly in ballet dancing, 
writing poetry and playing the guitar. Her book of poems "Loonshadow", an 
Experiment Press Book, has just appeared in its second edition and she is 
the winner of several poetry prizes. She studied the guitar with Rey de la 
Torre and Richard Dyer-Bennet and is one of the organisers of the Wichita 
Society of the Classic Guitar (See last issue No. 44). 

The picture 011 the cover is reproduced by courtesy of the "Wichita Beaco11" and was 
photographed by Frank Madson Jr., staff photographer. 

CLASSIC GUITAR REFERENCE CHART 
Designed by V. Bobri 

with a Message from Andres Segovia 
This convenient wall chart shows at a glance exact position of every note on 
the actual size fingerboard, diagrams for correct playing positions of hands and 
body; valuable data on strings, guitar music, care of nails, etc. Indispensable 
for teachers and students. Price $1.50 - Order directly from : 

V. BOBRI - 409 E. 50th STREET, NEW YORK 22, N.Y., U.S.A. 
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A BOOK FROM LERIDA 

"La Guitarra y Guitarristas Leridanos" is the title of a new book by 
Juan Riera, illustrated with many portraits and groups of guitarists of the 
ancient city of Lerida in Northern Spain. The text is in Spanish, and the 
book is based on a series of articles by Sefior Riera which appeared in the 
review "Ciudad". 

There is a foreword by Jose M. Alvarez PaJlas. The portraits include 
Emilio Pujol, Miguel Llobet, Jose M. Sierra and others. 

PRELUDE 
by Alberto Valdes-Blain (U.S.A .) 

A 
MONG the attractions announced for the coming season by S. Hurok, 
the renowned impresario, in a full page advertisement in the Music 
Section of "The New York Times" dated September 7th, the name of 

Julian Bream appears with the same type and size of lettering as those of 
Andres Segovia, Victoria de los Angeles, Chicago Symphony, Artur 
Rubinstein, Maria Anderson, Isaac Stern, Pittsburg Symphony, etc., etc. In 
other words, Julian Bream is getting the same billing as these luminaries of 
the musical world. 

The readers of "Guitar News" and those who have heard him in concerts 
and by recordings know, of course, that this kind of billing is fulJy deserved, 
and that his success at the coming concert will only confirm or reaffirm it. 

The purpose of this writing, therefore, is not intended to emphasize that 
Julian Bream is a diligent, talented and triumphant young British concert 
guitarist because it is a fact already well known, but to express the opinion 
that his debut in New York will serve to stress once again the increasing 
recognition now being accorded here to the classic guitar itself, as a cultural 
and artistic vehicle of musical expression and communication. 

There is still a facet of Julian Bream's accomplishments which has not 
been fully appreciated by many persons as yet, but that bas been helpful and 
beneficial to the actual status of his chosen instrument, the classic guitar. 

Not very long ago most of the English speaking people had only one 
name for all things with a lengthy fingerboard attachment, regardless of the 
purpose for which they were made. The difference was noticed; the distinction 
made ; and a new name came to mind when successful guitarists offered 
artistic renditions of good, classic music on guitars made for concert use. Then, 
it was up to everybody, especially local talents and "Guitar News", to show 
the reason for, and the convenience of making the new appellative (classic 
guitar) stick and spread. Julian Bream's engagement to tour the U.S. says 
they have succeeded, haven't they? 

For the sceptics and non-conformists, however, I can only offer a wise 
variation of a Shakespearean quotation. The classic guitar by any other name 
will sound-and triumph-just as well in the hands of an artist like Julian 
Bream. 
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CHELTENHAM OPEN MUSIC COMPETITIVE FESTIVAL 
CONTEST FOR GUITAR, 1959 

W E are pleased to announce that the guitar is being included in the 
syllabus of the Cheltenham Open Music Competitive Festival for 
1959. 

The test pieces are :-
Sarabande from Suite in D minor by R. de Visee. 
Etude No. 3, op. 60 by M. Carcassi (without repeats). 

We understand that the Adjudicator will be Mr. Edric Cundell, Principal 
of the Guildhall School of Music and Drama, London. Judgement will be 
based on the musical value of the performances which should take 
approximately four minutes. 

The date of the Guitar contest is Friday, May 8th, 1959. 
Any guitarist (classic) may compete without restriction as to age or place 

of residence 
The closing date for entries is February 23rd, 1959. 
Enquiries (enclosing 1/-) should be directed to :-

The Information Bureau, 77 Promenade, Cheltenham (Glos.) 
and not to I.C.G.A. 

The prizes are nominal : 20/-, 10/- and 5/-. The honour of winning- or 
making a good effort- is the great thing . 

. This important Festival is held every year and lasts a fortnight. Entries 
to the various classes are usually about 1,500, which means over 5,000 
individual competitors, who come from many parts of the British Isles. 

This is the first time the guitar has been included, and it is in the nature 
of a 'try-out' ; it is therefore hoped that many guitarists will take part so that 
the guitar contest will be a regular feature of these Festivals. 

OUR FINGERBOARD 
by Miguel Abloniz (Italy) 

(Conclusion) 

OCTAVES: We have noticed that the higher octave of an open string, 
on the same string, is found on the 12th fret ; if you now wish to find on 
the 5th string the e which is one octave higher than the open 6th string, you 
just count (mentally or on the fingerboard) the first five frets of the 6th 
string plus the first seven frets of the 5th string, i.e. a distance of 5 + 7 = 12 
half-tones. Thus, 5th string- fret 7 = e, one octave higher than the 6th string 
open. If you start again from the 6th string open and after counting its first 
five frets you count the first five frets of the 5th string and you proceed on 
the 4th string counting its first two frets, you will again find the same e
one octave higher than the 6th string open- because you will have counted 
5 + 5 + 2 = 12 half-tones. to1Jrtn 

So, the 5th, 4th, 3rd and 1st strings for being tuned a perfect.:ikli (2½ 
tones or 5 half-tones) higher than their .immediate lower string produce on 
the 7th fret a note which is one octave higher than their immediately following 
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lower string (i.e. 5 + 7 = 12). The 2nd string, because of the difference of 
tuning between it and the 3rd string (a major third, i.e. 2 tones or 4 half
tones) produces g' one octave higher than the 3rd string (open) on the 8th 
fret (i.e. 4 + 8 = 12). 

As we have found e on the second fret of the 4th string (5 + 5 + 2 away 
from the open 6th string), so we find a on the second fret of the 3rd string 
(5 + 5 + 2 away from the open 5th string), d' on the third fret of the 2nd 
string (5 + 4 + 3 away from the open 4th string) and g' on the third fret of 
the 1st string (4 + 5 + 3 away from the open 3rd string). 

Octave calculations of course may be done between any two notes twelve 
half-tones ciistant from each other. foutths 

UNISONS : Because of the tuning of our strings in perfect~ or 5 
half-tones (we shall soon deal with the 2nd string which constitutes an 
exception) we notice that any note produced on the 1st, 3rd, 4th and 5th 
string from the open string to the 14th fret, is also found on the immediately 
following lower string at five frets higher. Example : 
gsharp 1st fret 3rd string is also found on the 

6th fret 4th string 
11 th fret 5th string 
16th fret 6th string (i.e. we add five frets every time we pass 

on a neighbouring lower string). 
The notes obtained on the 2nd string from the open string to the 14th fret 

(or the 15th if the 19th is entire) are found on the 3rd string at four frets 
higher, because the 2nd string is tuned a major third (4 half-tones) higher 
than the 3rd string. Examples : e, found on the first string open , is also 
found on the second string at the 5th fret (i.e. 0 + 5); on the third string at the 
9th fret (i.e. 0 + 5 + 4 = 9) ; on the fourth string at the 14th fret (i.e. 
O + 5 + 4 + 5 = 14); on the fifth string at the 19th fret (i.e. 0 + 5 + 4 + 5 + 5 = 19). 
f' sharp, found on the first string at the 2nd fret, is also found on the second 
string at the 7th fret (i.e. 2 + 5 = 7) ; on the third string at the 11 th fret (i.e. 
2 + 5+4 = 11); on the fourth string at the 16th fret (i.e. 2 + 5+4 + 5 = 16). 

Note : unisons calculations may of course be done between any string and 
its immediately following higher ones by deducting every time five frets (when 
passing from the 3rd string to the 2nd deduct four frets). 

Other useful exercises: (I ) learn to name (even mentally, without neces
sarily looking at the fingerboard) the notes on any fret either from the 1st 
to the 6th string or vice versa ; (2) find all possible unisons of any note on 
various strings; (3) find all possible lower and higher octaves of any note on 
the same and on different strings. 

When one bas learned the notes on the first seven frets he automatically 
knows also the notes from the 12th to the 19th fret, these being exactly one 
octave higher; the 12th fret may then be considered. as the nut of a new 
fingerboard tuned one octave higher. As we said before, the octave is divided 
into 12 half-tones, just as the day is divided into 12 hours and the English 
shilling into 12 pence; examples : as at the 3rd fret of the second string we 
find d', so on this same string at the 3rd fret "after the 12th fret" (i.e. 
3 + 12 = 15th fret) we find d" (one octave higher) , etc. As 17 hours means 
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A new portrait of 

MlIGllJlElL AlBlLONllZ 

17 - 12 = 5 p.m., so the 17th fret of any string produces a note one octave 
higher than the 5th fret of the same string (17 - 12=5), etc. 

Sometimes, for some guitar music the tuning of one or more strings is 
altered. I name here the most usual : the 6th string is tuned (instead of E) 
to D, adding thus two more lower half-tones to our total extension of 44. In 
this new situation if one bears in mind that the 6th string is tuned one octave 
lower than the 4th, it will be easy to find on it any note; as for instance 
g is found on the fifth fret of the 4th string; so G is found on the fifth 
fret of the 6th string, etc. Another less frequent tuning : the 5th string in G 
(instead of A), its notes being easily calculated if one remembers tpat it h~~ 
been Wn.ed one 09t~ve )c;,wer than the 3rd strin$. · 
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Finally, for those wishing to know our fingerboard still better: 
Frets 5, 10, 12 (and of course all open strings) produce natural notes. 
Fret 3 produces one altered and five natural 
Fret 7 produces one altered and five natural 
Fret 8 produces two altered and four natural 
Fret 1 produces three altered and three natural 
Fret 2 produces three altered and three natural 
Fret 9 produces four altered and two natural 
Fret 4 produces five altered and one natural 
Fret 6 produces five altered and one natural 
Fret 11 produces six altered -
It is not the object of the present short article to examine all the intervals 

formed between any two strings (open or stopped). 

SIENA COURSE 1958 
THE following took part in this 

year's Siena Course by Andres 
Segovia: 

GriseLda Ponce de Leon .. . ... Argen:t,ina 
Celia Salomon . . . . . . . . . . . . . . . . . . Arge'Illtina 
Ida Polk . . .. .. .. . .. .. . . .. . .. .. . . .. .. .. BeLgium 
Fl,orence Avot .... .. . . ....... . .. . ..... France 
Spiros Tihomatos ...... .... .. .. ....... Greece 
Domenico Amerio .. .. .. .. . .. . . . . . .. . . . I,taly 
Li-liana Be.rtoni . . . .. . .. .. . . .. . . . . .. .. .. Italy 
Guido Brunini ......... ............ ...... Italy 
Gian Luigi Fia .. ..... . .. .. ...... ......... Haly 
Oscar Ghigl·ia .. . .. .. .. .. .. .. . . . .. .. . .. .. Ita•ly 
Marco Lancel,lotti ............ . ........ Italy 
Domeni.co La.rando ..................... Italy 
Pa-olo Pilia . . .. . .. . . . . . .. .. .. .. .. .. .. .. .. Haly 
Giovanna Sa,lviucci ............... ...... 1ta ly 
Marcello Stefano .. . .. .... .. . .. .. .. . .. lita ly 
Etta Zaccaria . . . . . . . . . . . . . . . . . . . . . . . . . . . Ita,ly 
Gustavo Lopez ..... ........... .. ... Mexico 
Giorgio Ariza ........ .... .... .. ...... ... Spain 
Emilia Co mail ........... ........... ... .. Spain 
Jesus Gonzales ........... .. . . ......... Spain 
Ame~ica Mar,tinez ..... . ...... .... ..... Spain 

. Anton-io Membrado ................. . Spain 
Miguel Rubio .. ....... . ..... ... ......... Spai·n 
Per Olod' Johnson ... .. .. ... ........ Sweden 
Ba.rbro· Lantz .. .. .. . .. .. .. .. . .. .. .. .. Sweden 
Rodrigo Riera .. ... ..... . .. ..... Venezuela 
Yovan Y.ovicic ...... . ...... . . . .. Yugoslavia 

Of the 27 participants, 10 are 
ladies. 

On September 8th the usual 
'saggio' took place. Those taking 
part were Miguel Rubio, Gustavo 
Lopez, Jesus Gonzales , Rodrigo 

Riera, and Antonio Membrado. 
On September I 0th instead of a 

second 'saggio' as was expected, 
Segovia arranged for John Williams 
(Britain) to give a concert; this 
promising young guitarist played 
works by Sanz, Weiss, Bach, Sor, 
Torroba, Granados and Tansman. 

IN LEBANON 

READERS of Guitar News who 
remember Vrouyr Mazmanian's 

delightful article and cover-picture 
(G.N. No. 26) will be glad to know 
that he is safe in spite of the recent 
troubles in Lebanon. He wistfully 
recalls that Plato wished to have 
musicians as governors of his 
country and suggests that if there 
were more guitarists united all over 
the world there might be less motive 
for wars and fighting. (Anyhow it 
is a nice thought). 

BLANCHE MUNRO 

BLANCHE MUNRO, A.G.S.M. 
has been appointed teacher of 

the guitar at the Watford School of 
Music. She is also giving private 
instructi<;>n in her spare time. 
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EDINBURGH FESTIVAL ARTISTS ON T.V. 

0 F the many famous artists taking part in the Twelfth Edinburgh Inter
national Festival, four were chosen for a 45 minute B.B.C. (televised) 
'Intimate Celebrity Concert' on Sunday evening September 7th. The 

artists were Victoria de los Angeles, Julian Bream, Gaspar Cassado and Louis 
Kentner. They were introduced by Gerald Moore and the producer was Alan 
Rees. 

Victoria de los Angeles was accompanied in two of her songs by Julian 
Bream, who also played guitar and lute solos. Gaspar Cassado, the famous 
'cellist, has composed music for the guitar for Segovia's repertoire. 

For Julian Bream and the guitar to appear in such distinguished company 
is recognition indeed. 

SIX ARGENTINE RECITALS 
T HE following recitals were organised by the Asociacion Guitarristica 

Argentina in Buenos Aires : 
Abel Fleury (May 9th)-The Bac-h Chaconne, South American music and original 

(Argerntine) music. 
Ricardo Delbene (June 6th)- Handel, Bach, Brahms and Beethove,n, F. Moretti (Andan,:e 

from Grand Sonaita), Giuliani, J. Martinez-Zarate, Pujol, Ta.n,sma:n, Moreno 
Torro-ba, etc. 

Trio Mallo Lopez (June 27th)- A feast of music played by three lady guitarists :
Consuelo Mallo Lo,pez, Lyd 'a Mabe:! Lynch a.nd A,bigail Lizzo,li. Bach (7 items), 
Beethoven, Ca-rulli , Sor (op. 34 a.nd op. 38), Albeniz, Tarrega , ALba-no, D . Maciel 
Varela and G . Bianqui Pinero. 

Oscar Adolfo Devita (July 25,th)- Sermoneta, Bach, Sor, Coste, Alard, Tarrega, 
Go•ttschalk, Fleury, etc. 

Beatriz Nydia _Suarez (August 22nd)- Bach, Labarre (Somllta), Giuliani , Haydn, Galluzo, 
Moreno Torroba, Tarrega, P.ra.t, Fleury, Pinero, etc. 

Nelly Menotti (September 12th)-Sanz, Rameau, Sor (op. 23- six movements), Pedro 
Ruhbione, Castel-nuo-va-Tedesco, Guas,tavi.no, Broqua a,;i,d Leo,n V. Gascon (Sui1e 
Noche de Reyes, op. 12- six movements). 

Catb~dral Sfrings 
Sole Manufacturers 

SPANISH GUITAR STRINGS 
Processed Nylon and 
Wound on Terylene 

Each 

281 
282 
283 
284 
285 
286 
287 

1st Nylon ... 
2nd ,, 
3rd ,, 
4th Wound .. 
5th 
6th ,, 
Set ... 

1/9 
2/-
2/5 
2/8 
2/10 
3/2 

14/10 

Gut and Wound 
on Silk 

136½ 1st Gut ... 
137½ 2nd ,, 
138 3rd 
. 148 4th Wound 
149 5th ,, 

Each 

2/11 
3/1 
3/8 
2/11 
3/5 

150 6th ,, 
150½ Set 

3/8 
.. . 19/8 

HRITISH MUSIC (GN) STRINGS LTD., 130, Shacklewell Lane, London, E.8. 
ENGLAND. 
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POINTING THE FINGER -,- ! 
by R.S.A. (Australia) 

0 NE day last year I was walking through one of Sydney's large stores 
when I became curious at the behaviour of a small cluster of women 
customers. In silent contempt they stood before a cosmetic counter, 

pointing a collective finger of scorn at a sales girl! Closing in I found under 
closer scrutiny that these dames were merely extending their fingers for the 
application of artificial finger nails. The demonstrator dipped a little brush 
into a liquid and, stirring a pink powder in a small bowl, dissolved it into a 
treacly mass. Some of this goo, adhering to the brush, was painted on to the 
live nail. When it dried it was a hard shell, superimposed on the real nail. 
A demonstration nail was put on without charge. So in I went, a lone man, 
into the group. During the operation a cheeky little cockney piece standing 
near me crooned a fragment from a song which I later learned was having a 
vogue on the London music halls. All I can remember is: "Putting on the 
agony, putting on the style. When I see the old bloke, that's what makes me 
smile." After 10 minutes or so I backed out of the scrum, with one shiny 
pink nail of great beauty, quite alien to its ragged and impoverished 
neighbours. 

After years of striving to overcome the handicap of bad nails in trying 
to play the guitar, in the little outfit I brought away (full directions enclosed), 
I thought I had found the solution at last. But these ersatz nails had a way 
of taking wing like startled beetles and leaving the real nail below in a worse 
state than before. 

Over a number of years I had tried all manner of dodges- rubbing in 
nail crt:ilmS, painting with iodine, exercising the nails (a sort of amateur 
physiotherapy) by straining the nail-tips over the edge of a board, and so on. 

I tried to get at the solution through diet. We have a very wide range 
of foods where I live- foods rich in protein, vitamins and other essentials 
to good health and bodily tissues. At one time I concentrated on calcium. 
With plenty of citrus fruit in my garden all the year round I devoured this 
fruit in quantity, until a skin specialist assured me that there was no calcium 
in the nails. They are composed of a substance called KERATIN-in other 
words animal glue, which in turn is jelly when refined for human consumption. 
"Eat plenty of jelly" my medico friend said. I did-more than plenty-but 
no result whatever. 

I felt like giving up guitar playing for good. For me as with most 
guitarists nowadays, the 'flesh only' tone does not satisfy and the technical 
difficulties are increased. Then something happened quite fortuitously. In a 
matter of only three or four weeks I had nails which could not be bettered 
for vigour of growth, strength and everything else that a nail should be. This 
with nails some of which had permanent cr:acks which would never grow out. 

One day I decided I was, like most Aussies, drinking too much tea. For 
'morning tea', at least, I would substitute beef tea or something similar. So 
for my one cup daily I dissolved a lump of a preparation made and marketed 
in Australia under the trade name of Vegemite. It may be available in other 
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English-speaking countries under that name. I do ·not know. A one pound 
jar costs 7 /6 sterling in Australia, but by taking my own jar to a bulk food 
store I buy one pound for 5/2 sterling. Here is the maker's analysis as it 
appears on the label of packed jars : 

Vegemite- Vitamin Complex 
Analysis : NIACIN 15.0 mgms. 

VITAMIN B 1.7 mgms. 
RlBOFLA YIN 1.8 mgms. 

I think it is better to take this stuff as I have already described-by itself 
as a bouillon, between meals. 

I had, as I thought, plenty of Vitamin B in my ordinary diet, but it took 
this stuff to have almost unbelievably swift and permanent results. Furnished 
with the analysis I have quoted, guitarists handicapped by bad nails will no 
doubt find essentially similar preparations whatever country they live in. I 
take about ½ ounce daily. I hope this tip may help other guitarists. 

P.S. The 'powder' used in making the artificial nails is, of course, acrylic 
plastic. 

Before treatment! After treatment! 

"Can it be that the picture on this postage stamp shows guitarists 
comparing finger tips?"- asks Tim Verey. 

EDDIE BELL CUITAR HEADQUARTERS 
101 WEST 46 STREET, NEW YORK CITY 36, N.Y., U.S.A . 

• 
CLASSICAL CONCERT CUITARS: 

CIBSON-U.S.A. $99.50, 175.00 and 275 .00 
COYA-Sweden-from $89.50 to 350.00 

CLASSICAL STUDENT CUITAR: 
MADURO-U.S.A. $33.00 

• 
__ Augustine Nylon Strings, in three gauges, and two colors, 

- silver and gold . 
• All ACCESSORIES FOR THE GUITARIST 
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MORE ABOUT THE CHORO 

SUITE Brasilienne: No. 3 Valsa-Choro and No. 4 Gavotta-Choro are 
dated, Rio, 1912. No. 5 Chorinho is dated Paris 1923. 

Preludes: Editions Max Eschig No. 3 (dedicated A'Mindinha) dated 
Rio 1940, also No. 4 similarly dated and dedicated. The above mentioned 
Preludes (which were copyright and published by Max Eschig in November 
1954) were also published in 1941 by Fuchs in Rio under the same cover. 
Title of the work DOIS PRELUDIOS para violao. They both are dedicated 
A' Arminda Neves d'Almeida and called again Preludio No. 3 and Preludio 
No. 4. Both dated Rio August 1940. (When I say dated I mean the date 
given by Villa-Lobos- under his name- when the work was composed.) The 
works are exactly the same and the numbers 3 and 4 correspond. It is 
curious to note that he changed the name of the person to whom the Preludes 
were originally dedicated. M. 1 Abl , · 1gue omz. 

Portrait by Tony Archer 

CANADIAN GUITARIST- ROBERT NEVEU 
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RADIO CITY MUSIC HALL 
AT the Rockefeller Center, New 

York for the week beginning 
May 1st, Rolando Valdes-Blain was 
the 'featured' guitarist with the 
Symphony Orchestra, directed by 
Raymond Paige, in a symphonic 
arrangement of music by Albeniz. 

SONATA BY JOEL COHEN 
JOEL COHEN, a senior student 

of Providence Classical High 
School has composed a Sonata for 
violin and guitar which was given 
its first performance at a concert in 
Edwards Hall, University of Rhode 
Island on July 20th, Joel Cohen 
himself playing the guitar part with 

Gerald Bernstein, violin. Joel 
Cohen is a pupil of Hibberd A. 
Perry. 

NEWS FROM CALIFORNIA 

EXCELLENT progress is being 
made by the classic guitar in 

California, U .S.A. The big event of 
1959 will be Segovia's recital next 
April in San Francisco. Guitarists 
are sorry that Julian Bream will not 
be able to include the West in his 
tour this season but hope he will 
be able to do so next time. 

Classic and flamenco guitar 
music is broadcast at least once a 
week from one of the high quality 
F.M .. stations. 

VANCOUVER AND SEATTLE 

V ANCOUVER (Canada) and Seattle (U.S.A.) are 140 miles apart, so 
it may seem surprising that the guitar activities of these two places 
should be included in the same report. It was quite a coincidence 

that in each place a Classic Guitar Society was formed in December 1957-
for neither knew anything of the other at that time. 

A few months later Mr. Edward Hern, President of the Seattle Classic 
Guitar Club made a special trip to see Mr. Robert Neveu, President of the 
Vancouver Classic Guitar Society. They had much friendly discussion and 
plans were made. Three weeks later Mr. Neveu and Mr. Pasquale del 
Guidice( who teaches guitar at New Westminster, near Vancouver, and is 
Vice-President of the Vanoouver C.G.S.) boarded the bus for Seattle- a 4¾ 
hours journey. There they attended a gathering of Seattle guitarists and 
took part in the playing which included a surprising number of interesting 
but seldom ·played works. It was a great occasion. 

The Vancouver C.G.S. is organising a public Guitar Concert early in 
November and five memoers of the Seattle C.G.C. have promised to repay 
the visit and take part in it. 

The contact between these societies has undoubtedly stimulated and 
helped both of them; both hold regular monthly meetings and here are the 
office-holders :-
Vancouver Classic Guitar Society: President- Robert Neveu; Vice-President 
- Pasquale del Guidice; Secretary-Treasurer- Miss Lydia Read ; Board 
Member- Don Coffey. 
The Seattle Classic Guitar Club: President- Edward E . Hern; Vice
President- William James; Secretary-Treasurer- Mrs. Fern Hern ; Board 
Members- Bob Flanary, Robert Morris and Don Firth. 
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JULIAN BREAM AT THE WIGMORE HALL 
by Wilfrid M. Appleby (Britain) 

OF the many recitals and broadcasts given by Julian Bream, those at The 
Wigmore Hall, London, seem to stand out as 'landmarks' of his 
amazing progress. The Royal Festival Hall is, of course, larger and 

more modern, but the 'Wigmore' has an intimate mellowness. It is almost a 
shrine of music, for so many of the greatest artists have poured out their 
souls within its walls. 

The Wigmore Hall was originally called the Bechstein Hall. It was 
opened in 1901, nine years after the corresponding hall in Berlin, on the 
anniversary of the birth of Carl Bechstein, the famous pianoforte maker. 
Busoni, Ysaye, Hamilton Harty, Pachmann, Ben Davies, Landon Ronald and 
Plunkett Greene were among the artists who took part in the inaugural 
concerts on May 31st and June 1st. 

On the outbreak of war in 1914 the hall was closed, but in 1917 it re
opened under new proprietorship and with its present name of The Wigmore 
Hall (from 'Wigmore' Street in which it stands). It is now under the manage
ment of the Arts Council of Great Britain. 

Its architecture is Renaissance in style with lofty pillars of Numidian 
marble and panels of mahogany. The acoustics are acknowledged to be 
perfect and the seating capacity is now 540. The background of the platform 
is in leaf-patterned gold above which towers a cupola with an appropriate 
allegorical painting. A door to the side of the platform connects with the 
artists' room, which is on the same level. 

Through this door at 7.30 in the evening on September 24th came Julian 
Bream, guitar in hand, to the welcoming applause of an audience which 
included many students of the guitar. His first item, the Frescobaldi 
Variations, was followed by a graceful Fantasie by Weiss. This was a new 
delight for most of the audience especially as it was played with such perfect 
artistry. Suite No. 1 in E minor (written for Lute) by J. S. Bach revealed 
the guitarist's profound understanding and feeling for this music. After two 
Sonatas by D. Scarlatti the first half of the programme closed with Five 
Studies by Ferdinand Sor- B minor, G major, D major, E minor and A major. 
Most of these were well-known to all who have studied the guitar. What a 
thrill it was to hear them played so superbly- and, perhaps, surprisingly, to 
realise that this music was as good to listen to as anything else in the 
programme. (Resolved!- to explore more of Sor's music). 

Joaquin Rodrigo's Zarabanda Lejana and En los Trigales opened the 
second half of the recital. "Real guitar!" whispered a member of the audience 
to the one sitting next to him, who, not hearing quite clearly above the loud 
applause, replied : "Yes, I think it is a 'Monch' !" 

After the famous Tonadilla by Granados came the most controversial 
item in the programme- Four Fragments for Guitar by R. Smith Brindle. 
Although this item has been heard on the radio this was the first London 
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performance. Some thought it exciting new music-others considered it form
less and of no musical value-except for the wonderful sounds which Julian 
Bream brought forth from his guitar. ls it just a 'series of stunts' or is it a 
prelude to the music of tomorrow? 

To many of those present the next item was the highlight of the evening 
- The Five Preludes of Villa-Lobos. They certainly gave the artist plenty of 
scope for his skill in producing tone colours ranging from angelic sweetness 
to harsh rasgueado, pizzicato, metalico-the lot! One passage was played 
with such speed that, alas, its effect was lost on slower ears. Wisely, Prelude 
No. 2 was kept as the climax to the series- it is as beautiful as it is difficult 
to play. 

Pujol's Guajira was the final item but two encores were given-the latter 
during a misunderstanding about the lights! 

Julian Bream gave a great recital- finer than ever before. 

RIO DE JANEIRO 

0 NE of the most flourishing of the six guitar organisations in Brazil is 
the Associai;iio Brasileira de Violiio (Brazilian Guitar Association) of 
Rio de Janeiro. It has organised nearly thirty guitar recitals and 

concerts. 
The soloist on March 27th was the brilliant 14-year-old pupil of Prof. 

Isaias Savio- Antonio Carlos Barbosa Lima. On April 17th the famous 
Argentine guitarist Maria Luisa Anido delighted with a programme of classical 
and modern music including some of her own compositions. 

For the 26th concert, on June 26th, the Association presented the 
Uruguayan guitarist, Oscar Caceres in a programme which included Sixteenth 
Century Lute Pieces, works by Dowland, Molino, Bach (including a Fugue), 
Villa-Lobos (Suite Popular Brasileira), Agustin Barrios (La Catedral), Turina, 
Albeniz and Castelnuovo-Tedesco (Tarantella). Oscar Caceres was born in 
Montevideo in 1928 and received a thorough musical training. In 1954 be 
visited Europe giving concerts in Spain, France, Germany, Switzerland, 
Holland and Belgium. 

Not only did be give a successful recital on June 26th but under the 
auspices of the A.B.V. be conducted a three weeks course on guitar technique 
and interpretation. Students of the guitar could enrol as active participants 
or 'observers'. Judging by the syllabus, the course was extremely thorough, 
including right and left hand technique, transcribing from Tablature and from 
piano music- also for two guitars. Students had to play three ancient or 
classical and four modern solos as well as a movement from a concerto for 
guitar. 

Debut in Rio 
Nicanor Teixeira, of Rio de Janeiro, Brazil, gave bis first recital in that 

city on July 13th, playing music by Bach, Rameau, Milan, Villa-Lobos, Fleury, 
A, Barrios, and a group of compositions by contemporary Brazilian 
~omposers, 
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MUSIC FOR THE GUITAR 
New Publications 

GUITAR DUETS Book 2 
Six pieces by G. F. HANDEL arranged for guitars by 
JOHN GAVALL. 

Price 5s. 

SCHOOL SONGS 
for treble voices and guitar 

Rounds , . unison and two-part songs by THOMAS B. 
PITFIELD edited by JOHN GAVALL for school use 
with guitar accompaniment or alternative piano 
accompaniment. 

Price 4s. 

SONATINA IN A MINOR 
A short simple piece by THOMAS B. PITFIELD for solo 
guitar . 

Price 2s. 

PLAY THE GUITAR 
This Self Tutor, by JOHN GAVALL, is a short practical 
guide for the beginner who wishes to study all aspects 
of playing the Spanish guitar. 

' Price 7s. 6d. 

GUITAR DUETS Book 1 
Six pieces by J. S. BACH arranged for guitars by 
JOHN GAVALL. 

Price 5s. 

Inspection copies upon request 

MILLS MUSIC LIMITED 
20 Denmark Street, London, W.C. 2 
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CANFORD SUMMER SCHOOL 

T HE Canford Summer School of Music was held once again this last 
August for two weeks. Among the thirteen different courses held was 
a guitar course directed by John Gavall, Charles Parker, Edgar Bloor 

and Michael Duncan. This class as last year, was one of the best attended 
having over fifty students. Many were beginners and elementary players but 
we were glad to see some familiar faces return, who had come to Canford 
last year and were now more advanced players. 

The mornings were devoted to the study of basic technique as outlined 
in Mr. Gavall's own tutor "Play the Guitar" including melody playing and 
simple instrumental pieces. In the afternoons the students split up into groups 
of two to six and played duets, trios and other chamber music including songs 
with guitar accompaniment, supervised by the four coaches. Additionally a 
cautionary tale to music entitled ''The Tom Story" or "He didn't know there 
were strings attached" was devised, written and performed by the students of 
the Course and was greatly enjoyed by all. 

In a slightly more serious vein the members performed the following 
items at the end-of-week concert :-

Wachet Auf 
Minuet a nd T rio 
German Dance -
Frenoh Folksong 
Li,btle Nootume -
Robbers' S0111g -

J. S. ,Bach, arr. Nicolai 
Leonard de Call 
Tradi1tiona,l 
Tradi~io rna,t 
Thomas B. Pitfield 
Thomas B. Pitfield 

thus demonstrating the type of work they had been studying during the course 
of their stay at Canford. 

G EMMA FARMER. 

DARTINGTON SUMMER SCHOOL 

A UDIENCES at the 1958 Summer School of Music concerts were once 
more able to delight in the superb artistry of Julian Bream, who took 
part in four concerts in the course of his fortnight's stay at Dartington. 

Whether he was giving solo performances, accompanying Peter Pears (tenor) 
or playing in conjunction with George Malcolm (harpsichord), be displayed 
his customary brilliant technique and intense musical feeling. 

About fifteen · guitarists, ranging from beginners to full time music 
students, were able to profit from both individual tuition and class talks under 
Julian Bream. In addition, his illustrated lecture on the history of the guitar 
- a most entertaining and enlightening affair- was given to a full attendance 
of the Summer School Residents. 

The Summer School of Music provides a wonderful holiday for any lover 
of music, but the guitarist who attends during Bream's stay, can be assured 
of, in addition, some invaluable experience. 
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afie 9Jiuli oJ a {Jaita't 
by Eric V. Ridge (Britain) 

Chapter 5. Bridge, fingerboard and Machine Head. 

FOR the instruments of the violin family , bridges, ready cut, can be 
obtained anywhere, but I have found it virtually impossible to obtain 

. a ready-made bridge suitable for the modern Classic Guitar. Manu
facturers list the old pin type of bridge and some that are similar to the modern 
Classic Guitar but with the saddle placed askew, so allowing the bass strings 
to be slightly longer than the treble! No doubt designed for some occult jazz 
instru~ent which is beyond my comprehension. 

As you will see from the foregoing, there was nothing for it but to make 
my own bridge, and having obtained a suitable piece of rosewood, from old 
furniture, I reduced it to the following dimensions :-

Length- 7¼ inches; Width- I¼ inches; Depth- 7/ 16 inches. 
The centre raised portion, which forms the bridge proper, was left standing 

3¼'' x 1", the remainder at each end (f') and ¼" at the back, was reduced in 
thickness to about 3/32", rounding off at the edges for finish. 

. ' 
i 

~ I VtlR/" ..5tN>DL£. • 

Sicc:r10H 

Plate 11 

This will be easier to understand if PLATE 11 be closely examined. The 
section through the centre shows the finished shape of the channelling together 
with the hole bored through the back portion of the bridge, through which 
the string passes before it is brought round and fastened beneath itself without 
knots, in the modern orthodox manner. 

Ivory for the saddle proved a difficult material to obtain, but a search 
through the local second-hand shops brought to light an old ivory paper knife 
for a small sum, from which I was able to cut enough material to make four 
bridge saddle$ and four fingerboard nuts (desctib~d later). 
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The finished ivory saddle was 3¼" long by 3/16" in depth by a bare ¼" 
in thickness, this was let into the top of the bridge so that a full ,1/16" 
protruded above the bridge. This should leave sufficient for trimming down 
and rounding off to give the strings the minimum height, without buzzing, 
when fitted. The bridge, as mentioned in my last article, was glued into place, 
before the back was fitted to the instrument. 

Wood for the fingerboard should never be other than the best quality, 
straight grained ebony, and for this member I purchased a length, which when 
reduced to the final measurements was 17½" length, 3/16" full thick, and 
tapering from 2" full to 2i " at the sound hole, and cut to the diameter of 
same so that when fixed in position about 1/ 16" of the edge of the soundhole 
shows beyond the fingerboard . 

The top end, having been squared, the fingerboard was fixed with glue 
with the end a distance of exactly 2511-'' from the front edge of the bridge 
saddle, which brought the top edge of the ribs exactly half that' distance 
(12.13/16") which is the line of the 12th fret. 

Having cleaned off the edges and face of the fingerboard, scraped and 
papered same, well damping in between to raise the grain and re-papering 
until a highly polished surface was obtained that would be unaffected by 
perspiring fingers, l proceeded to mark out with dividers the centre lines for 
the frets. 

The fretting, in my humble opinion, is the most vital part of the whole 
instrument, for no matter how well the sound chest be constructed, no matter 
how wonderful the tone and carrying power of the finished instrument, it is 
all of no consequence if the "intonation be faulty and impossible to play in 
tune in all keys and positions. Knowing these facts and having measured 
and studied instruments that were both good and bad in this respect, (two 
of them of equal string length, which the owners swore to being of perfect 
intonation throughout the range, varied as much as f' between similar frets!), 
I made numerous tests with an-i.nstrument from which the fingerboard had 
been removed for replacement. 

The final conclusion l arrived at, was that the '5/7 method' as given by 
Mo. Miguel Abloniz in "G.N." No. 23 and later in "G.N." No. 31 is the 
simplest to determine for any given string length and as accurate as necessary 
for all practical purposes. The instrument with which we are concerned was 
played upon and tested for intonation by a professional guitarist and he could 
find no fault in the fretting system. 

Having marked out the centre lines for the frets, according to the above 
method, these were squared off and fine saw cuts inserted, just wide enough 
to take the frets and with the minimum depth of cut. Weakness and warping 
of the fingerboard and neck can develop, if the cuts are made too deep, as 
it is the rigidity of the fingerboard which strengthens the neck and resists the 
pull of the strings to a great amount. 

The frets having been cut to the correct lengths, I made 3 or 4 slight 
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indentations in the tang of each fret with a pair of small pliers, glued them in 
place and cramped down to dry. When dry, they were carefully rounded off 
at the edges and the surface trued with an oil stone. 

At the top end of the fingerboard, I next glued the ivory nut, cut from 
the old paper knife, as previously mentioned; this was 2" full in length, 3/16" 
in width and 5/ 16" in depth. When finished, this nut should stand about ¼" 
above the fingerboard and just high enough to clear the top fret, and the string 
notches filed into the ivory so that the strings embed themselves not more 
than half their thickness, the centres of the two "E" strings being l ¾" apart 
and the others equi-distant. 

Plate 12 

Fitting the machine head did not present much difficulty, being a simple 
matters of careful cabinet making, as shown in PLATE 12, but there is a word 
of caution which I could mention which may sa".e the unwary a deal of trouble; 
see that the ivorine rollers are fixed central with the axle or spindle, as some, 
even quite expensive, seem to be very inaccurately fitted, which means that 
they revolve eccentrically, thus requiring either an over-large spindle bole or 
else reduction by filing to true up. 

Finally a confession, I fitted my machine head before the neck . was fixed 
on to the sound chest, it being so much easier to handle in the vice at that stage. 

In my sixth and last chapter, I will describe the final finishing and 
varnishing of the instrument. 

(To be continued) 

A full-sized detailed drawing of this guitar has been prepared which gives a full 
size se_ction of the bridge ~nd the ~entre ~ines of all the _frets based upon the 'Miguel 
Ablomz 5/7 method'. Copies of this drawmg can be obtamed from. Mr. Eric V. Ridge, 
"Pembridge House", The Park, Cheltenham (Glos.), England at 12/6 post free (Two 
dollars U.S.A.). 
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Photo by Bobby Roberts 

ROBERT CARDINELL 
-teacher of guitar, soloist and director (instrumental division) of 
the Wichita Society of the Classic Guitar, which, with Mrs. Irma 

Wassail, he organised in September 1956. 

21 
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I MEET 
VILLA-LOBOS 
BY 

ANDRES 
SEGOVIA 
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GUITAR REVIEW 
409 E. SO ST. NEW YORK 22 

NYLON STRINGS FOR THE 
CLASSICAL GUITAR 

World's finest strings. Used by 
leading artists. Hand made for 
utmost precision. Available in 

silver plated or pure silver 
wire. 

E. & 0. MARI, INC. 
Manufacturers of Musically · Better Strings 

Since 1600 . 

38-01 23rd. Avenue 

BUFFALO C.G.S. 

THE Clas~ic Guitar Society of 
Buffalo, New York, U.S.A. is 

making good progress. The mem
bership has increased, and the need 
to prepare and play selections for 
meetings, has inspired some really 
hard work on the guitar, so that in 
November a Members' Recital will 
introduce the classic guitar to many 
people of Buffalo who may have 
been unaware of its existence. John 
De Rose's concert in June w:is a 
great success. He not only played 
guitar solos but took part in 
chamber music ensemble playing. 

S.C.G. NEW YORK 

T HE Bulletin of the Society of 
the Classic Guitar, New York 

sums up the 1957-58 season with 
the following very creditable 
score : - Seven concerts _ organised 
(including three at Carnegie Con
cert Hall) and ' four informal 
gatherings at "The Two Guitars". 

To this must be added, of course, 
the terrific task of producing "The 
Guitar Review". 

G. FLORES MENDEZ 

THE Mexican guitarist, Guillermo 
Flores Mendez, has given many 

important guitar recitals _in his 
native country during the past year. 
They include recitals at the 
University Juarez de Durango and 
the Instituto Nacional de Belles 
Artes of Puebla. His recital at 
Hidalgo was one of three Celebrity 
Concerts organised by the Asocia
cion Musical Hidalguense. 

Long Island City, 5, N. y. SUBSCRIPTIONS 
U.S.A. Please send your subscription or ______________ _,,. renewal for Qoe year itt a time, only. 



Nov.-DEc., 1958 GUITAR NEWS 23 

CHELTENHAM CLASSIC GUITAR CIRCLE 

A T the Annual Business Meetin. g of the Circle on October 6th the 
following office-holders were elected: -
President, Mr. W. M. Long; Vice-Presidents, Mr. P. J. Gamble, Mr. 

E. V. Ridge and Miss Eileen Stamp; Hon Secretary, Mr. W. M. Appleby; 
Hon. Assistant Secretary and Treasurer, Miss Joan Prior; Hon. Auditor, Mr. 
P. J. Gamble. 

The retiring President, Mr. L. T. Bridell, was cordially thanked for his 
valuable services during the ten years he has acted as President and was made 
an Honorary Member of the Circle. (Mr. Bridell still remains President of 
I.C.G.A. and is active in other cultural and artistic organisations). 

New music played at recent meetings included Album Leaf and Solveig's · 
S?ng (Grieg, arr. Stepan Urban) and Polyphonic ~tudy No. 3 (Miguel Abl6niz). 

GLASGOW CLASSIC GUITAR SOCIETY 

THE new meeting place of the Glasgow Society is the Highlanders' 
Institute, Elmbank Street, Glasgow. Meetings are held on the second 
Wednesday of each month at 7.30 p.m.-next meetings- November 

12th, December 10th. The newly-elected President is Mr. J. T. M. Burnett 

RESTORATIONS & VALUATION9 
ALL RISKS" INSURANCE. 

, ! ! T E V ERYTHING f'"OR PLAYER & MAJI\.EA 

. ; ' (l,~54J. 
~ 10·11. GOTHIC ARCADE. SNOW HILL 

BIRMINGHAM·4 • 
TELEPHONE CENTRAL 229!5 

''FISOMA" NYLON 
Prices: E 1st 2/1 D 4th Alloy 3/- Pure Silver 7/3 

B 2nd 2/4 A 5th Alloy 3/5 Pure Silver 11/3 
G 3rd 4/9 E 6th Alloy 3/10 Pure Silver 15/9 
Set, Alloy covered 19/5 post free 
Set, Silver covered . .. 43/5 post free 

Guitar Making 
Balkan Spruce (Swiss Pine), Rosewood, Palisander, Jacaranda, 
Maple, Ebony, etc., all parts and materials for the Professional 

and Amateur maker. 
Please send for Lists, post free; 
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Dr. 
I sao Takahashi 

Editor of 

"A rmonia" 
the Japanese 

guitar magazine 

GUITAR MUSIC 
From Editions Max Eschig, 48 Rue de Rome, Paris Se, France. 
(Also Schotts). 

Music for <two guiitarn 

Bmi.Jio Pujol has made severa.l arran,gemernt5 of music for lwo guitars including 
fo ur i,tems by J. S. Bach (pub1ished separn,tely) Prelude, Invention, Fugue and Gavotte 
from Bnglish Sui1e No. 3; Pastorate by Domeni,co Scarla,tti (from Sonaita IX); Danse 
Cubaine by Ignacio Cervantes and Premiere Danse Espagnole from La Vi.e Breve by 
Manuel de Falla. 

From Hudby a Umeni, Prague (Export, A,;tia, Prague). 

Under the •title 'Solo Kytara' a seco nd a lbum of guitar solos ar.ranged by Prof. 
Urballl of Prague Conservatoire has recen~ly been published. 

It con,tains ten •tra.nscriptions otf mu&ic by well-known oomposei-s- Bach (Prelude 
and Bouree), Schumann, Tcha·ikowsky , Grieg (Solveig's Song and Album Leaf), Bizet 
(Habanera), Fitbich (Souvenir), Dvorak (Slavonic Dance No. 10) and the famous Rach
mani.noff Prelude transcribed from C minor to E mino,r. 
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From Forster Music Publisher, 216 South Wabash Ave., Chicago 4, Ill., U.S.A. 
The student of ,the guitar who ha,s worked ·through ·the elemenitary stages and can 

play a few simple pieces by Sor, Ca,rcassi, etc. , will no doubt wish to explore gui.ta,r 
music only to fi,nd itha,t most of it is still too difficult. lt is a pi•ty if ithis leads /to 
discouragemeOJt, for i,t should be possible ,to find 'worth-while' music which is neverthe
less suitable for the fi,rs,t or second year student. Ri.dhaird P,ick's newly published ailbum 
"First Repertoire for Classic Guitar" aims at providi,ng just such music. The 22 i1tems 
include a few fol,k songs a•rranged for solo gui,tar, but most of the music is ori,ginal. 
Sarabaude, Gavotte and Minuet forms, as weli! as a Tremolo Etude are included-and 
even a Sonata 1n classical style. A foreword and a glossary of notes about the pieces 
add considera,bly to tihe practical value of the album. 

From Uitgave, Broekmans en van Poppel, Amsterdam, Netherlands. 
Luis Milan's Fantasias Nos. 4 and 14 have been ,transcribed and fi-rugered for guitar 

solo by Pieter vain der Staak (No. 488) Two Villancicos (for guctar and voice in Spanish) 
by Diego Pisador have also been transcribed by Pieter van der Staak:-"Quien Tu Viese 
Tai Podor" (No. 487) and "Si La Noche Hace Oscura" (No. 489). 

From Ricordi, Milan, Italy. 
"50 Ezercizi di Technica" (50 Teohn-icals exercises) by L. 0. Anzaghi. These semi

quaver exercises •in scale passa,ges will undoubtedly be beneficial to those who have the 
time, patience and sel.f-<liscipline to work ithrnugh :them. The first twernty are i,n the 
open key, but ahl keys are covered by ,the remaining thinty exercises. They are all in 
the· first or second positions. 

From G. Ricordi and Co., 16 West 61st St., New York 23, N.Y., U.S.A. 
(And associated firms). 

Some Argenitine Music. 
So much musk for the gui,tar has been publi,shed in Argen,tiina that the guitarist 

who wishes to explore ,t'he interesting musical forms emanaitin__g from this land will find 
i,t possible 1to oibta•i.n a good selection from the Ricordi firms. From ATgernti,na we have 
such forms as estilo, gato, milonga, itriste, :triunfo, zamba, vidali,ta, ,tango, . ranchera, 
per-icon, eitc. They are based on dances, of course, but so are the minuet, sarabande, 
ga,vo.tte, valse, eJtc., of classi,cal music. 

Abel Fleury is a leading Argent,ine guita,rist who has speoialiised in this initerestin.g 
music. Here are three orf his arran,gemernts : "De Sobrepaso" (M,ilonga), "Para Abel 
Eduardo" (V,idaN,ta) and "El Codiciano" (Tr-iunfu,). Estilo "Encanto" is published wi1th 
an easy vaLse "Claudita" by Juan Ca-rlos Zemp who has also transcribed a Milonga by 
Humber,to de Nito. 

There 1is a triste "Soledad Pampeana" by Amol del Gi•orgio Gutierrez- a guitaris,t 
who has also composed a clever study in Octave Harmonics (BA 11581). 

Jorge Martinez Zarate .has arranged for g.uiitar solo two characteristic pieces by 
Pascual Quarat.ino "Zamba de la Tardecita" and "Danza los Guaguas". Other typical 
A'ligenNne music will be found in the Ricordi list. 

A must for every _guitarist! 

Major and minor diatonic scales. by 

A. SEGOVIA 
New revised edition with Spanish and 

English text $1.50 
Three Flamenco Variations by 
Sophocles Papas ... ... $1.00 

GUITAR SHOP, 1816 M. Street, N.W. 

Washington 6, D.C., U.S.A. 

STEVENS LE-GRICE 
SCHOOL OF GUITAR 

Learn with us 
in Person- or by Post 

Call or write: 
29 Caledon Road, 

East Ham, London, E.6. 
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Rectified Nylon Strings 
for the Guitar 

• Improved Tonal Quality 

• Obtainable in Graduated 
Tensions to individual 
selection 

Details from : 

BA BOLA T-MAI LLOT -WITT 
93 RUE ANDRE BOLLIER 

LYON, 7me., FRANCE 
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RECITAL BY J. D. ROBERTS 
QN September 22nd J. D . Roberts 

gave a recital at Salle Erard, 
18 Gt. Marlborough Street, London. 
Mr. Roberts studied guitar under 
Emilio Pujol. 

His programme opened with 
music of the vihuelistas Narvaez, 
Milan and Fuenllana. After an 
interval he played Classical Sonata 
by Ponce and a group of dances 
from Cuba (Guajiras). Argentina , 
(Milongas), Spain (Tangos) and 
Brazil (Batuque). 

CORRECTION OF A MISPRINT 
Antonio Ballesteros' Obra para 

guitarra mentioned in Professor Burt· 
nieks' article "The Origin of the Six· 
String Guitar", was published, not in 
1708, as the printer's devil would have 
it, but in 1780, i.e. eleven years after 
Boccherini's arrival in Spain. 

MANUEL DIAZ CANO 

T HE recitalist at the concert organised by Pefia Guitarristica Tarrega in 
Barcelona, Spain, on May 17th was Manuel Diaz Cano, winner of 
the First Prize for Guitar at the Real Conservatorio de Madrid, and 

a composer whose works are being published in Madrid by Union Musical 
Espafiola. 

This was his first appearance in Barcelona and he played a three-part 
programme beginning with music by Sor, Handel, Haydn, Brahms and Bach. 
The second part comprised Armenian and Neapolitan Popular Songs (adapted 
and harmonized by Diaz Cano), Improvisacion (Homenaje a Villa-Lobos) by 
Miguel Abl6niz, Prelude No. 1 and Mazurca-choro by Villa-Lobos. Part 
III consisted of five original compositions by Diaz Cano and concluded with 
Reverie (tremolo) by Tarrega. 

The guitar was by Antonio Monzino of Milan. 

NORMAN WATSON 

IN his third broadcast from the Belfast B.B.C. Studios Norman Watson 
played two guitar solos in the " Music Market" programme on 
September 27th. These were heard not only on the Northern Ireland 

wave-length but on London Home Service and the Light Programme. The 
i,<;>}os were Romance oe Arnor (V. Gomez) &n4 Guajir~ (Mar~yilla). 
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OF 

" Lt is knowledge that is destined to face and purify the di vine f/.am e i11 disciples of 
Apol/o."- R . WAGNER. 

(Introduction) 

THE progress of guitar te:chnique has always been connected with the 
progress of its literature, and in general with the evolution of the history 
of music. 

However absurd it may seem, those who have contributed more positively 
to the progress of the guitar, especially for the period running between Tarrega 
and Segovia, have been the non-guitarist composers. It is sufficient to 
examine some works by Ponce, Castelnuovo-Tedesco, Tansman, Desderi, 
etc., from both the technical and musical point of view, to have a clear idea 
of how much the works of these authors- though not always acceptable
have contributed to break the barriers of our traditional technique and to 
enrich our repertoire. 

To face such a revolutionary era, there came into guitar history a line of 
great artists as Tarrega, precursor of the modern school- Pujol, theorist and 
pedagogue of the same school- and Segovia, who with his extraordinary 
gifts, skill and faith in the instrument, took up the thread of progress and 
carried it to its ultimate consequences. 

Since such an admirably high level of repertoire has come into guitar 
music, new methods should also be adopted to educate the pupils and train 
them adequately. 

The main principles of education are as necessary to the teaching of 
music as they are for any other form of improving our mental faculties. These 
principles can be condensed into two words : knowledge and understanding; 
both of them help us to see below the surface of the matters we are dealing 
with and permit us to acquire a certain competence to judge by ourselves. 

To teach pupils by merely giving them information, does not mean to 
educate them. Our education depends on what our intellect does with the 
information provided. We can teach a good parrot to repeat the alphabet, 
but we cannot teach him to compose words and phrases, simply because we 
cannot educate him. Only when the pupil has reached the stage of thinking 
and appreciating the principles underlying facts, can we say that he has 
acquired a satisfactory level of education. 

Even the elements of music should from the very beginning be based on 
some principle. Many advanced pupils who came to me for lessons, when 
they were asked to find a certain key signature, practically all of them 
answered that they didn't know because they bad not learned all the key 
signatures! If we teach a pupil key signatures by asking him to remember 
that G has one sharp, D has two sharps and so on, we are asking him to 
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learn several isolated facts. Surely, if there are seven different keys with 
sharps, it must be easier to teach him one single rule than t? ask_ him to 
memorize seven isolated facts. We should bear constantly m mmd that 
pupils can do far better if they are provided with some sort of scheme or 
logical connection in the facts they assimilate. What we must teach and 
make contact with is the pupil's mind. 

Of course natural gifts of people vary enormously. Yet such differences 
in talent are of little account compared with the question of what a man does 
with the talent he possesses . 

If we consider that the shortest way to progress is based on a well 
organized plan of study conceived in such a way as to help the pupil to 
advance in a general way, we can also assert that it is upon the quality of 
the study that the results obtained will depend . 

There are so many useful studies and beautiful pieces of music in every 
epoch, that it is not conceivable in our days to waste our time on poor tech
nical studies, or learn to play ugly music. The teacher should choose in a 
progressive way the best out of every epoch and explain in a few words and 
as clearly as possible the usefulness and the method of studying every single 
piece. 

Any advice to be given under this heading may be reduced to a few 
words: Enlarge your knowledge, grasp the meaning of everything you are 
playing, and learn how to study. 

I. TECHNIQUE-Its meaning 
"The basis of technique has its origin in tire mind."--C.P. 

All musicians whether instrumentalists, singers or composers, work in 
their own individual fields with the aim of acquiring that " technique" which 
will enable them to express themselves without having to be bothered by 
difficulties in performance. Such difficulties will increase or decrease, of 
course, according to the quality of performance aimed at. 

But in nothing that has to be done constantly, can a new way be invented 
every time; accordingly we organize and systematize our processes by analysis 
and experience and call the result the " technique of the subject." 

There should be no confusion as to the meaning of the word technique. 
Technique is only the means, and music the end. We may have mastered 
thoroughly the technique of our instrument, but our power as artists does 
not depend on our amazing technical display- this may only astonish- but 
on our power of interpreting music. It is understood that the more skill we 
have, the more adequate will be our power of expressing what we have in 
our mind and heart. 

Instrumental technique is not a thoughtless and purely physical act, but 
an activity which has its origin in the mind. The fingers do not have an 
independent life of their own but on the contrary are a part of the body which 
responds to the will of the mind. 

All the finger-movements are conditioned by orders transmitted from the 
brain through the nervous-muscular system. The success of the study con
sists in creating with the least expenditure of time and energy new habits 
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(conditioned reflexes) corresponding to the technical requirements of the 
piece. 

According to the laws of physiology, the more plain are the elements 
distinguishing the different components of the movement- that is, the clearer 
the mental picture we have of them-the more easily the habit will be 
acquired. 

Mental picturing, precision of the movements and speed, are operations 
which with experience and practice are fulfilled rather simultaneously. 

(To be continued) 

MARTIN ROBERTS 

THE brilliant young English 
guitarist, Martin Roberts, shared 

the programme with Dorothy 
Luxton (soprano) in the first concert 
of the 16th season of the Worsley 
Art and Music Society. His solos 
were Bourree (Bach), Andante from 
S:mata (Turina), Recuerdos de la 
Alhambra (Tarrega), Study No. 9 
(Villa-Lobos), Sarabande Lont:i ine 
(Rodrigo) and Prelude No. I (Villa
lobos). Martin Roberts, who is a 
pupil of Mrs. J. R. Maitland, has 
attracted the attention of some of 
the leading British musicians. 

PREMIERE 

ERNEST KRE EK'S 'Suite for 
Guitar Solo' will be played for 

the first time at a Concert at Los 
An5eles County Auditorium in West 
Hollywood Park on February 16th, 
1959. The concert is one of a series 
of twelve by distinguished Los 
Angeles artists, sponsored by the 
Southern California Chamber Music 
Society. The Suite was written for 
and will be played by Theodore 

orman . 

"GUITAR NEWS" 
1959 Publication Dates 

COPY for advertisements and 
Members' Announcements 

should reach us by the 6th of the 

month previous to the following 
dates : January I st, March 1st, May 
I st, July I st. September I st. 

ovember I st. 

CORRESPONDENCE 

THE Editor wishes to express 
thanks for many kind and inter

esting letters and to apologise for 
being unable always to reply. All 
l.C.G.A. work is done in very 
limited spare time. 

COMPLETE STOCK 

of Tone Woods 

SPRUCE 
EBONY 
ROSEWOOD 

Ready inlaid Rings, Purfling 
and Tools 

Semi-finish Necks 

Send stamps for Free List 

H. L. WILD 
510 EAST 11 STREET 

New York City, 9, N.Y., U.S.A. 
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CONCERT IN HOLLYWOOD 

T HE American Guitar Society presented .its 26th programme of Con
temporary Composers at a Guitar Concert in Hollywood, California, on 
August 30th. The programme of nearly thirty items included com

positions for guitar solo by Moreno Torroba, L. Elorriaga, 0. Lorenzo Fer
nandez, D. Fortea, M. Avonolitis, Azpiazu, Vicente Gomez, Villa-Lobos, 
Albeniz, etc., played by Joel Valdivia Nava, Theodore McKown, Ronald 
Purcell, Marty Trent, Rane Reizes, Vahdah Bickford and Regina Bartosovsky. 

Vahdah and Zarh Bickford played guitar duets by Ch. W. Cadman 
and F. Rebay. There were also songs with guitar, etc. 

MEMBERS' ANNOUNCEMENTS 
Prepaid announcements of up to 50 words (maximum) 5 /- per Insertion (U.S. 7Sc.). Series of six 

for the price of ftve-25 /- (U.S. $3.50). 

GUITAR LESSONS ,by HaLian concert guitaiiist. Spa11Jish method. ElemeilJtary and 
aidvanced courses. Specia.J courses l.ior chi,ldren. 'Phone SPEdwell 9162 (London). 

GUITARS of fine tone and quality. Handmade throughout by CHAMBERLAIN, 
(30 years practical experience). 1, Waterloo Street. Leicester, England. 

BLANCHE MUNRO, A.G.S.M. (Guitar) accepts pupils, inolud1ng beginners, ait 37 
Hogarth Hi,11, London, N.W.11. Telephone MEAdway 2854. 

VANCOUVER, Cana da. Leam the modern technique of classical gui,tar playi11Jg, see 
Robeiit Neveu a,t Kni-ghtoo's Musical Suppliie6 Lticl., 579 R1ichards Street ('Plhoille 
MU 1- 5031). 

ADELE KRAMER, Professor at the Guildhall School of Music and Drama, London, 
gives lessons in Classical Guitar for beginners and up to Concert Standard. 24, 
College Crescent, Swiss Cottage. London, N.W.3. (Tel. PRlmrose 5366). 

ACOMA MUSIC SHOP, 1118 Market Street, San Francisco 2, U.S.A. Guitars, Tremolo 
instiiuments, Viols, Gambas, Vibuelas, Lutes, Recorders, largest selection. Expert 
repairing and restoring of ol-d instrume111ts. 

CHESNAKOV. Elements of music and harmony in the stuify of the Classical Guitar. 
Theoretical and practical training in modern technique as a basis for development of 
artistic playing and for elimination of faults, self acquired or installed by wrong 
teaching. Progressive, selected studies. Few vacancies for students. 48a, Cathcart 
Road, London, S.W.10. (FLA. 4354). 

WANTED, Hauser Concer.t guitar, or similar well known make, details and price to 
R. Farrell, 12 Greenwood Quadrant, Linnvale, Clydebank, Scotland. 

GUITAR (and tremolo instruments) lessons for beginners and advanced given by Ida 
Thurstans, 9, St. Ann's Road, Barnes, London, S.W.13. (Tel. Prospect 6967). 

"GUITAR NEWS" back 1iss.ues ava,ila.ble-only Nos. 39, 40, 41 , 42, 43 and 44 ait 1/4 a 
copy, plus postage. 

TORONTO, Canada. Eugene M. Lucas, Teacher of the Classic Guitar. Lessons for 
beginners and advanced. 25 Quebec Avenue. Tel.: RO.2-1291. 

STEVENS-LE GRICE School of Guitar. Learn with us in person-or by post. Call 
or write 29 Caledon Road , East Ham, London, E.6. 

FOR SALE. Bouchet Concert Guitar, 1957. Magnificent tone, beautiful finish, cost 
£125, accept near offer. Simpson, 26 Primrose Hill Road, London, N.W.3. 
Tel.: Primrose 0492 . 

WANTED. Small size 19th century New York Martin guitar, must be Rosewood . 
State price and condition . Box 200, "Guitar News", 47 Clarence Street, Cheltenham, 
Glos. 
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FORSTER PUBLICATIONS 
for CLASSIC GUITAR by RICHARD PICK 

RICHARD PICK FIRST LESSONS FOR CLASSIC GUITAR-BOOK ONE 
Price $2.50 in U.S.A. 

The First Lessons for Classic Guitar are confidently presen,ted as 
something new in the field of instruction. The material presented is so 
conceived as .to, be of permanent value and interest both technically and 
musically long after it has been mastered. Purely technical exercises have 
been kept to a minimum. This book has been carefully graded; however, 
such sections as are devoted to specific or specialized material, as the section 
on scales, can be conveniently studied apart from the progressive routine. 
The enthusiastic acceptance of these lessons from students to professional 
musicians, is most gratifying. 

RICHARD PICK LESSONS FOR CLASSIC GUITAR-BOOK TWO 
Price $2.50 in U.S.A. 

The essentials presented in this book are a continuation of the theoretical 
material considered in BOOK ONE, and the FUNDAMENTAL FINGER
BOARD HARMONY for Guitar. This includes the essential rudiments of 
the staff and its notations, measure signatures, chromatic signs and their use; 
the construction of scales, intervals, and the construction of Chords. Some 
of this material is an enlargement of the Essentials covered in Book One; 
ho,wever, the greater part is new material which can be considered advanced 
essentials. 

RICHARD PICK FUNDAMENTAL FINGERBOARD HARMONY FOR 
GUITAR Price $2.50 in U.S.A. 
This work has been prepared primarily as a supplementa ry book to the 

LESSONS FOR CLASSIC GUITAR- BOOKS ONE and TWO. It is 
indispensa,ble to every guitarist, professional and amateur. All chords, from 
-triads to thirteen.th chords. Chord studies presented in rhythms applicable 
to every type of accompaniment and style of performance_. This book is 
primarily concerned with the harmonic phase of guitar playing and guitar 
music. Diagrams of chords in this book have been used and should be 
considered as visual aids and serve as points of departure rather than ends 
in themselves. The chords have been carefully analysed and reduced to their 
simplest element, viz., The Triads from which point the more complex chord 
can be readily understood. 

RICHARD PICK FIRST REPERTOIRE FOR CLASSIC GUITAR 
FIRST REPERTOIRE FOR CLASSIC GUITAR is designed to supply 

supplementary and recreational material to the author's FUNDAMENTAL 
FINGERBOARD HARMONY and also the LESSONS FOR CLASSIC 
GUITAR, Book Two. However, this folio of compositions may be used 
independently of or with an,y method or course of study. FIRST 
REPERTOIRE is an endeavour to provide music which will serve to develop 
expressive performance on the guitar. The compositions range from impressions 
of familiar scenes and experiences to a sonata in classical form. There are 
solo arrangements of folk music, and classical dance forms. 

Price $2.50 in U.S.A. 

FORSTER MUSIC PUBLISHER, INC. 
216 SOUTH WABASH A VENUE, CHICAGO 4, ILLINOIS 

3[ 
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THE INTERNATIONAL CLASSIC GUITAR ASSOCIATION 
(A non-profit-making Organisation) 
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Joan Prior, Mr. Eric V. Ridge, Mrs. Kay Appleby (Hon. Treasurer), Mr. Eric 
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England, to whom all communications and subscriptions should be sent. 

Foundation Member: 21 /- a year (U.S.A. $3.00) 
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Member (ordinary): 7/- a year (U.S.A. $1.00) 
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which should he made payable to Wi/frid M. Appleby. Bank drafts require 

the addition of 25 cents for bank charges. 
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