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PROGRAM

Mexican, classic, and jazz entertainment will be featured at the
Chicago Guitar Society's dinner for
members and friends Monday, June
24 in the Azteca Cafe, 210 W. North
Av.
The dinner will be held in the
cafe 's outdoor patio, weather permitting. The cocktail hour will be
at 7 p.m.; dinner at8o'clock.
Reservations at $5 each should be made
by writing to the Chicago Guitar Society, 22 E. Van Buren St., Chicago 5.
The cafe in the Old Town area
has become one of the most popular
Mexican restaurants
in Chicago
since Federico Camacho opened it
seven years ago. The atmosphere
is cordial and informal.
Mr. Camacho and his staff, along
with Regina Martinez and Les Sullivan will supply the Mexican flavor
for the occasion.
Not only will Mr.
Camacho provide the dinner, but he
and his waiters will serve up Mexican song with guitar accompaniment
during the meal, as is the tradition
at the cafe.
Mrs. Martinez, society president ,
will sing a group of Mexican songs
accompanying herself on the guitar,
and society member Les Sullivan
will perform on the gourd. Mr. Sullivan frequently plays on weekends

camacho serenades
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at the cafe.
Also on tap will be Irving Wilkins
with the following classic guitar
numbers: "Canzonetta," transcribed
by Tarrega from Mendelssohn's
Quartet,
Op. 12; "Minuetto, " by
Haydn, transcribed by Segovia; and
"Sevilla," transcribed
by Miguel
Angel from a piano piece by Albeniz.
The steel string guitar will be in
evidence for the jazz and popular
music section headed by Dr. Isidro
Perez.
He and Ruben Anthony will
play several jazz duets. A trio will
back Helene Alter as she sings
"Moon River, " "Estrellita, " and
"Lamento Gitano." As of this writing it is possible a jazz trio arrange ment by Dr. Perez of "My Old
Flame" may see the light and that
Ferdinand Pirnat and Amado Canchola will lend their talents to the
jazz and popular music department.
The $5 dinner reservation
will
cover one of three dinner selections
and tax and tip. The price of drinks
will be extra and should be paid to
waiters individually. Arrangements
may be made for tables seating
from two and on up. In making reservations (and we suggest you make
them early since they are limited),
please indicate what dinner selection you wish and if you desire a
table and for how many persons.
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DINNER

Honor FERRERIS
Mr. and Mrs. Patrick Ferreri
will be honored guests at the Chicago Guitar Society's June 24 dinner
in the Azteca Cafe, 210 W. North
Av.
The society sponsored
Mr.
Ferreri in his debut classic guitar
recital in February in McCormick ·
Place.
Les Sullivan is in charge of the
June dinner.
Ferdinand
Pirnat,
chairman of the entertainment committee, is being assisted by Dr.
Isidro Perez, Jon Pino, Irving Wilkins, and Mr. Sullivan.

The
Chicago
Guitar Society
welcomes new members.

Society Ends Season
With June 2 Program,
Election of Officers
The Chicago Guitar Society will
hold its annual meeting and final
program of the season Sunday, June
2 in Room 500 of the Fine Arts
Building, 410 S. Michigan Av.
Officers will be elected at the
members' meeting at 3 p. m. Nonmembers are invited for refreshments at 4 o'clock and for the 4:30
program.
A $1 donation will be
requested.
The program will feature a guitar duet of Ferdinando Carulli' s
Serenade in A, solo performance
of works by Torroba and Granados,
and Sonata for guitar and violin by
Scheidler.
Reservations will be taken for
the society's June 24 dinner in the
Azteca Cafe.
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Enrique Granados
Spanish pianist and composer
Enrique Granados was born in
Lerida, Spain in July, 1867 and
died at sea March 24, 1916. The
son of a Spanish army officer,
Granados showed musical promise
at an early age. The family settled
in Barcelona and he studied piano
with Francisco
Jurnet and Juan
Baptista Pujol.
Later he studied
composition with Felipe Pedrell.
After further piano study in Paris,
Granados returned to Spain and gave
his first piano recital in 1890 in
Barcelona which was a great success. In 1892 he married Ampaor
Gal. The couple had six children.
In 1898 his first opera "Maria
del Carmen" was produced in Madrid
to critical acclaim.
A year later
he became acquainted with 16-yearold Joaquin Nin who later became
one of his best pianistic interpreters.
Granados gave recitals in Spain
and Paris with Thibaud, Manen,
Casals, Risler, and Saint-Saens,
among others.
He turned out many
distinguished piano students, altho
he disliked teaching, and was the
founder of a piano school, the Academia Granados. He also founded in
1900 a short-lived classical concert
society whose performances he directed.
Granados'
piano masterpieces
are his two sets of "Goyescas,"
which he played for the first time
March 11, 1911. Their publication
marked the beginning of modern
Spanish Piano music.
The pieces
are named after scenes from the
paintings and tapestries of Goya
(1746-1828) and episodes from the
"Goyesque" period in Madrid.
"Grove's Dictionary of Music
and Musicians"
says the pieces
"are an expression in terms of a
highly developed keyboard technique
of forms and rhythms which are
definitely Spanish. " The article
describes them as works of "extraordinary grace and charm " with "a
feeling of stateliness."
In 1914 Granados gave a recital
in Paris that was enormously successful.
He was made a chevalier
of the Legion of Honour and the
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NOTES

Ferdinando Carulli
Altho self-taught, Italian guitarist and composer Ferdinando Carulli obtained perfection on the guitar
unknown up to his time.
He was
born in Naples Feb . 10, 1770 and
died in Paris in 1841. His arrival
in Paris in 1808 is said to have created a furor.
In 12 years Carulli
published 300 works . His works
include a guitar method which went
thru four editions and " L'Harmonie
appliquee a la guitare,"
an 1825
treatise on the art of accompa nying.
This was the first work of its kind.

Paris Opera accepted a dramatic
version of his "Goyescas, " which
had been amplified into an opera
with a libretto by Fernando Periquet. World War I prevented the
performance.
Instead it was produced by the
Metropolitan
Opera in New York
Jan. 28, 1916. It was while he was
returning from America to Spain
via Liverpool and the English channel that he and his wife were drowned
when the Sussex was torpedoed between Folkestone and Dieppe by a
German submarine.
The tragedy is deeper because
he had delayed his departure from
America to play at a Washington
reception given by the United states
President and had missed the boat
he originally intended to take.
Granados' works include a large
number of piano pieces, Spanish
dances, and songs, including tonadillas which were modeled on the
forms of Spanish music in vogue in
the "Goyesque" period.

References
"Grove's
Dictionary
of Music
and Musicians,"
edited by Eric
Blom, 5th edition, 1954, Macmillan
& Co., Ltd., London.
"The International Cyclopedia of Music and
Musicians, " edited by Nicolas Slonimsky, 8th revised edition, 1958,
Dodd, Mean & Co., New York.
Continued on Page 4

The Chicago Guitar Society
Sunday, June 2 at 4:30 p.m.

Fine Arts Building
Room 500

PROGRAM

I

Jack Cecchini
Serenade in A .....

Jonathan Eley

. .............

1. Largo

....

2. Allegro

..........

......

3. Larghett o

Ferdinando Carulli
4. Finale

II

Donald Cantway
Preludio
)
Serenata Burlesca) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . F. Moreno Torroba
Burgalesa
)
Playera ........................................
.. ... Enrique Granados
III

Ende! Karmas
Ferdinand Pirnat
Sonata in D Minor for guitar and violin
1. Allegretto

Violin
- Guitar

. . . . . . . . . . . . . . . . . . C. G. Scheidler

2. Romance

3. Rondo
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THE SCIENCEOF MUSIC AND THE GUITAR
by
MARTIN STUDIER
Th is is the second of two articles
on scie n ce in musi c by Martin Studier.
The f i r st article appeared in
the May is su e of CHICAGO GUITAR.
Mr. Studier i s a nucle a r chemist at
Argonne Natio nal Laboratory and a
former
pres ident of the Chicago
Guitar Soci ety .
SCIEN CE IN MUSIC
(With specific
guitar.)

app li ca tions

to the

Quality of Mus ic al Tones.
The
French
math em atici an, Fourier ,
showed that any continuous , periodic vibration may be represented
by a serie s of sim pl e harmonic motions with freq uencies 1, 2, 3----etc., time s t hat of the fundamental
frequency
or first harmonic.
A
tuning fork pr odu ces very ne arly a
pure tone with only one frequency .
The tones p ro duced by most musical instruments
a re composite vibrations in which the lowest pitch,
the fundamen t al or first harmonic,
is accompanie d by overtones having
frequencies 2, 3, 4, - - -etc., times
the findamenta l. The quality of a
tone depends on the number and
relative intens ity of its overtones.
It is this chara cteristic which dis tinguishes tone s of the same pit ch
from different instruments or fro m
the same instr um en t with diffe ren t
timbre .
When a guitar string is plu cke d
at it s midpo int (the 12th fret of an
open stri ng) , t he fundamental frequency of the str ing is emphasized
and c ontr ibutio ns fr om overtones
are at a minim um . The closer to
the bridg e that the string is plucked ,
the mo r e th e higher harmonics are
empha siz ed and the more "brittle"
the to ne s eem s t o the ear . This increa s e in co m plex ity can be demonstr ated by a simple experiment
wit h a guitar and is most readily
obs erved with the D strin g . Place
a guitar in a vertical position on
your knee with the sounding board
facing you . Pluck the open D string
at t he 12th fret and observe that the

vibration is simple with the maximum displacement of the string at
the 12th fret and decreasing uniformly towards the fixed ends. This
vibration approaches that which is
called simple harmonic and is largely fundamental with a minimum of
overtones . Now pluck the string at
various positions approaching the
bridge and observe the change in
complexity of motion as the various
overtones are produced.
The different modes of vibration
that a string can undergo can also
be demonstrated by means of "natural harmonics " (see Richard Pick Lessons for Classic Guitar - Book
Two, page 29). With the technique
des cribed in Mr. Pick' s book particular harmonics of the vibrating
string are emphasized and the fundamental mode is submerged.
For
example, by momentarily damping
the string at the 12th fret (the midpoint of the open string) while it is
plucked , the string is made to vibrate predominantly in two equal
segments with the midpoint (at the
12th fret) being a node (point of
minimum
vibration).
Since the
string is now vibrating in segments
half as long as the open string the
observed frequency is twice that of
the open string and the pitch is an
octave higher than that of the open
string.
This is called the second
harmonic.
It will be noted that after the second ha rmonic is produced
the string can be touched momentarily at the 12th fret without appre ciably dampin g the tone . If the
strin g is tou ched at some distance
from the midpoint the vibration will
be qui ckly damped . This demonstrates that for the second harmonic
the midpoint of the strin g is a position of minimum vibration.
The third harmoni c can be produced by making the string vibrate
predominantly in three equal segments by damping at the 7th or 19th
frets.
These points can again be
demonstrated to be points of minimum vibration
by momentarily

touching the string at various positions and observin g the damping
effect.
The fourth harmonic can be initiated by damping at one-fourth the
length of the string from the nut
(5th fret) or at an equal distance
from the bridge (over the sound
hole) . Three points of minimum
vibration can be demonstrated.
One
of these is at the 12th fret; however,
when one tries to initiate the fourth
harmonic by damping at the 12th
fret, the second harmonic is favored
and the string prefers to vibrate
predominantly in halves rather than
fourths.
Nevertheless,
a generous
admixture of the fourth harmonic to
the second can be produced by damping at the 12th fret and plucking the
string at a point one-fourth of the
distance from the bridge to the 12th
fret.
Note the difference in quality
of the tone when the string is plucked
midway between bridge and 12th
fret (second harmonic predominant).
The fifth harmonic can be produced by damping at the 4th, 9th, or
16th frets.
All these points can
again be shown to be nodes regardless of which position is damped
during the production of the harmonic
tone.
The sixth harmonic is produced
by damping at the 3rd fret or at an
equal distance from the bridge . Attempts to produce sixth harmonic
at other positions of the fingerboard
result in either the second or third
harmonic being the principal mode.
Higher harmonics can be produced with increasing difficulty.
The harmonics which are em phasized by the specialized techniques referred to above are always
present in varying degrees.
The
factthatthe
guitarist has some control over the overtones makes the
classic guitar such a colorful instrument in the hands of a virtuoso.

Society Ends Season
This is the last issue of Chicago
Guitar for the current season. Publication will be resumed with the
opening of the Chicago Guitar Society's season in October.
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Perusing our roster of new members we find a sharp shooter among
us, namely Kenneth G. Oakland,
gunsmith by trade.
Should you be
thinking of challenging Mr. Oakland
to a duel, choose your weapons
carefully . He's a crack shot with
30 and 22 caliber firearms and belongs to five gun and rifle organizations.
Gerald Lepinske has turned to
the classic guitar after playingwith
a jazz combo during college at the
Illinois Institute of Technology.
He
is a research chemist for Swift &
Company.
Dwight Swabach is a third year
medical student at the University of
Illinois and is considering psychiatry
as his specialty. Tom Shaffer is an
SA pupil at Chopin school.
Stamp
collecting is a hobby.
Mr. and Mrs. Paul Day live near
Downers Grove where Mr. Day, a
lover of books and gardens, "farms"
3 acres. He is a nuclear physicist at
Argonne National Laboratory.
Mr.
and Mrs. Theodore Buenger and
their five children are a musical
family and flute, recorders, guitar,
piano, cello, and clarinet are to be
found on the premises of their Northfield home. Mrs. Priscilla Buenger
studies with Richard Pi ck. Mr.
Buenger is a mortgage broker.
Mr. and Mrs. John Jamieson
traveled from Milwaukee to our April
program and joined the society on
the spot. Mr. Jamieson is in the
insurance
business.
His wife,
Margaret,
is a painter.
They are
members of the Society of the Classic Guitar in New York.
Newest members
are Mr. and
Mrs. Morton Kessel.
Mr. Kessel
is a storage and moving company
executive.
He is studying guitar in
Mrs.
Sally Petrilli's
Y.M.C.A.
class.
Member Jorge Baloyra will be
departing soon for San Francisco to
open a dance studio.
From 1946 to
1948 Mr. Baloyra was ballet master
at the University of Havana. He left
Cuba in 1949.
We still have California
notes
leftoverfrom
earlier issues as follows:
Mr. and Mrs. Richard
Carr,
former members,
recently took up
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residence in the Los Angeles area
where Mr. Carr is a patent attorney
for the Carnation Company.
A friend of the society, Wilfred
Richardson,
who settled near San
Diego more than a year ago, writes
that after diligent search he has uncovered a classic guitar teacher.
Mr. Richardson
and Mr. Carr
studied with Richard Pick.
Member Harry Wyatt likes California enough to divide his time between Beverly Hills and Chicago and
to keep a guitar in each place. After
his annual winter sojourn he reported
an evening classic guitar class at
Beverly Hills high school draws 100
persons,
both young and old . It is
taught by Theodore Norman, a for mer violinist with the Los Angeles
Philharmonic
Orchestra who found
the guitar to his liking and has composed for the instrument.
We welcome back after an absence of some time Herbert Self,
former society member.
Mr. Self
attended our March program.
He
recently was elected president
of
the Windy City Lodge 399 of the
Brotherhood of Railroad Clerks.
In a note to Richard Pick, Grinnell College student Barbara Radner
said, "I told the music committee
that you might be willing to give a
concert here and they got quite excited.
But they spent too much
money on Dizzy Gillespie to have
anyone for about a year . The organization sponsor will write you
when they get their new allotment. "
Next year Miss Radner will be playing classic guitar in the school's
"Collegium"
concerts.
Barbara
studied with Richard Pick during
her years at Evanston Township
High school.
Member John Hunt is turning his
new apartment at 1528 N. La Salle
St. into an art gallery and will become a private art dealer.
The
gallery will be open by appointment
only. But don't let that scare you
off. The atmosphere will be relaxed and informal.
Mr. Hunt expects to be ready about June 1 with
an exhibit of oils, drawings,
and
sculpture by three Chicago artists
of the contemporary
school.
Mr.
Hunt's phone: 642-4025.
The pen and ink drawings that
appeared in our April and May issues were by free-lance commercial artist Janet LaSalle.
Wayne

Karjala
contributed
the
guitar
sketches that have appeared in previous issues.
He also designed the
poster and the combination program flyer for Patrick Ferreri' s February
recital in McCormick Place.
Mr.
Karjala is with the design firm 6f
Whitaker Guernsey.

NOTES

Continued from Page 2
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Performers
Jack Cecchini is a guitar teacher.
Jonathan Eley is his student and an
art major at Roosevelt University.
Donald Cantway is a fourth year
student at the University of Chicago
and will enter the university's medical school after his graduation in
June. He is studying guitar with
Richard Pick. Endel Karmas is a
native of Estonia where he studied
the violin.
He is director of research for a meat packing firm.
Ferdinand Pirnat is an engineer
with I. T. T. Kellog Company.
CHICAGO GUITAR is the official publication of the Chicago
Guitar Society,
a non-profit
organization devoted to the classic guitar.
Suzanne Avery is editor. Mrs.
Regina Martinez is president of
the society.
Richard Pick is
chairman of the board.
Inquiries
and material
for
CHICAGO GUITAR should be directed to society headquarters at
22 E. Van Buren St., Chicago 5,
Illinois.

