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SILA GODOY 
OF PARAGUAY 
VISITS CHICAGO 

sila g odoy 

Sila Godoy, concert guitarist 
and composer from Paraguay, vis
ited Chicago in November during 
his swing thru the United States un
der the auspices of the state de 
partment. 

Mr. Godoy came to Am e ri ca 
seekmg an exchange of guitar musi c 
and information between this coun
try and i1is nativ e land. Whi l e in 
Chicago Mr. Godoy vis it ed the stu
dio of Richard Pick and play ed for 
the Old Town School of Folk Music. 
Mr. Godoy will return to nis home 
in Asuncion in December. ♦ 

The next meeting of the Chicago 
Guitar Society will be Sunday, Feb. 
2 in the Chicago Stage Guild, 640 
N. State St. 

DEC. 1 CONCERT 
TO END YEAR FOR 

GUITAR SOCIETY 
Tne Chic ago Guitar Society's last 

program of th e year will be given 
Sund ay af t e rnoon, Dec. 1, in the 
Chicago Sta ge Guild, 640 N. State St. 

A mem be rs' me e ting will be held 
at 3 o'clock. Refreshments will be 
served at 4 o'c lock followed by the 
program at 4 :30 p . m. Non - mem
be rs are invited for the refr e shm en t 
period and program. A $1 donation 
will be req uested. 

Guitarist Richard Pi ck and fl utist 
Suzy Buenger will perform Sonata in 
C by Handel. The performan ce wa s 
originally schedu led for the opening 
pr og ram of the season in Octo be r 
but was canceled after Miss Buen ge r 
was stricken with the flu. 

Patric k Ferreri will perform Six 
Pi eces Cara cteristiques by F. 
Moreno Torroba. Mr. Ferreri 
perfo rmed thes e pi eces a t his deb ut 
recital in McCormic k P lace last 
Feb ruary. 

Th e guitar trio of Ri char d Pic k, 
Amado Canc ho la, and F e rdinand 
Pirnat will play "Brazilliance" by 
Laurinda Alm e ida, "All th e Thin gs 
You Are " by J e rome Kern, and 
"Pa le Moon" by Frederick Kni ght 
Lo ga n. Tne latter has been ar 
r anged by Richard Pi ck for guit ar 
trio and will be the first public per
formance of the ar r a nge ment. ♦ 

Name n•i.ssp e ll ed ? Cnan ge d your 
address? Ple ase notify us so we 
may co rr ec t our ma i lin g li s t. 

( 

MONTOYA PERFORMS 
SUPERBLY AT 
ORCHESTRA HALL 

ca rlos montoya 

Ca r los Montoya gave a fi ne pro 
gram Nov. 8 in Orchestra Ha ll, 
displaying supe r b contro l to th e end 
of his performance of 17 pieces and 
thr ee enco r es. The flamenco gui
tarist not only disp lay ed techn i que, 
but showed off to advanta ge a ·,a rie ty 
of subtle effects that can be prud uced 
on th e guitar. Mr. Mo ntoya gr eeted 
his audience with wai mth and in 
terest and this was returned in kind . 
Whether a flamenco enthusiast or 
not, the st udent of the guitar ca n 
lea rn ma,1y things from Car los 
Montoya. ♦ 

The Ch icago Guitar Society and 
Chicago Guit a r ex tend sl son's 
g rf' Ptings to mem be rs, sub~ f ·~ rs, 
and., 'ends. / 
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Six Pieces Caracteristiques by 
Torroba 

Because these pieces were writ
ten for the guitar by someone who 
is not a guitarist himself , they pose 
certain problems of performance 
and they will be discussed in that 
light. 

Preambulo: Upon lookin g at the 
printed music of the Preambulo, 
one may not be too well impressed, 
at first. The piece is so very short 
that the meaning may seem obscure. 
To me the Preambulo is meant as an 
impressionistic portrayal of mist , 
or darkness which eventually unfolds 
into an actual scene: Oliveras---the 
olive groves. 

The piece consists mainly of a 
series of rolled (arpeggiated) chords 
with very little melodic (single 
string) line interspersed and when 
performed too slowly will sound like 
a few unintended strums on the gui
tar. This can be overcome by not 
taking the Lento indication too se
riously. 

Oliveras: I have never seen an 
olive grove and I am befuddled in an 
attempt to picture an objective con 
nection between the musi c and the 
title. The piece is not impression
istic. It has, in fact, a very objec
tive and actual melody . Since the 
piece is so objective, it must be a 
description or portrayal of some
thing tangible, able to be seen, as 
opposed to an emotion to be felt or 
the portrayal of an emotion felt. 

Maybe we are supposed to imagine 
movement in the olive groves; peo
ple moving, happily and gayly at 
work, carefree, gathering olives. 
The triple meter of the piece seems 
to suggest a gay waltzing about of 
people. Playing the piece at a 
steady tempo, lightly and not too 
fast, seems to be the best approach. 

Melodia: This piece is almost 
entirely a tremolo study. Possibly 
because of the difficulty in executing 
the tremolo, many of us are at
tracted to it. This is not the usual 
flamenco type of tremolo solo where 
the melody and arpeggiated harmony 
are based entirely on the familiar 
four chord progression. 

The melody in this piece is not . ...., 
mu ore mvolved than that of any 
typ enco solo, but the bass 

Prog1·am Notes 
~AAAA 

line performed by the thumb is con
siderably more sophisticated. In 
addition, special attention must be 
paid to the tremolo melody to re
f rain from giving it a "riveting 
gun" effect as is customary in fla
menco playing. 

Altho the guitar has been com
pared to a miniature orchestra, it 
has many definite limitations in that 
respect. One of them is that we 
cannot imitate or represent the 
orchestral bowed strings very well 
in the case of long sustained tones. 
We can only strike a tone and stand 
by as it almost immediately begins 
to die out. If properly executed, 
this tremolo melody can be made to 
sound as a series of long (bowed) 
tones. This can be accomplished 
when one takes the attitude of con
centrating on a strong thumb (bass 
part) and letting the melody take 
care of itself. In this way the mel
ody hums along as does a bowed 
string, rather than a repeatedly at
tacked string. 

Los Mayos: This piece is much 
like the Oliveras in that it has a 
definite melody rather than any 
loosely strung collection of frag
mentary motifs. One can very easi
ly fall into th e habit of playing the 
piece with a heavy majestic inter
pretation at th e opening. But since 
the title is May Flowers, a light, 
gay approach is more desirable. 
The player may get the feeling of 
having to hold back from really hit
ting the opening chords, but it all 
makes sense as we continue on into 
the piece. 

Albada: (Morning Song): A little 
more impressionistic interpretation 
can be applied to this piece than 
was applied to the others, especial
ly where tempo is concerned. More 
liberties may be taken in order to 
give it a fresh, dewey, morning 
feeling. The trumpet-like fanfare 
of the first four measures seems to 
be a reveille call to tne whole 
co untrysid e to awaken to a bright 
new day. 

Continued on Page ! 

THE CHICAGO GUil AR SOCIETY AT THE CHICAGO STAGE GUILD 
SUNDAY, DECEMBER 1, 1963 4:30 O'CLOCK 

PROGRAM 

CHICAGO GUITAR SOCIETY 

Sunday, December 1, 1963 

I 

Suzy Buenger - Flute Richard Pick - Guitar 

Sonata in C (Flute and Guitar) ..... ... .... . ...... George Frederick Handel 

1. Lar ghe tto 
2. Allegro 

4. A Tempo di Gavotte 
5. Allegro 

3. Larghetto 

II 

Patrick Ferreri 

Six Pieces Caracteristiques 

1. Preambulo 

F. Moreno Torroba 

4. Los Mayos 
2. Oliveras 5. Albada 

3. Melodia 6. Panorama 

III 

Amado Canchola - Ferdinand Pirnat - Ri chard Pie ~ 

Brazilliance ......................................... Laurindo Alm eida 
All the Tnings You Are ..... ......... .... ................. Jerome Kern 
Pale Moon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Frederick Knight Logan • 
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fii/1ti11q0 --
We wante d to pay our respects 

to Car los Montoya and his wife, so 
we went back stage at Orchestra 
Hall after his performance and 
thereby got lost. It seemed wise to 
fo ll ow two men going that way, one 
with a guitar. So it was down the 
steps, hot-foot it a long a corri dor, 
up some steps, pick your way along 
what appears to be backstage-- - but 
where's Mr. Montoya? Well, tnen, 
it's down some more steps where 
we were greeted by some startled 
people who apparently were in the 
sub-basement. or under the stage, 
we' re not su{·e what for. So we 
wheeled about, thus putting me in 
front of the pack and as we got 
backstage again I spied a herd ap
proaching from the opposite direc
tion. It appeared we were on a 
collision course until- -as luck would 
have it---I suddenly noticed a small 
room where Mr. and Mrs. Montoya 
were engaged in animated Spanish 
conversation. So I stepped in and 
was greeted warmly by this couple 
who we had met at dinner several 
years ago and found them charmin g ; 
Mrs. Montoya with her strong, 
classic Spanish beauty and Mr. Mon
toya, a lively personality interested 
in the world at large. 

When we heard Mr. Sila Godoy 
was traveling in this country with 
an interpreter, we wondered how 
this would work out in conversation. 
We found out at a luncheon in the 
Kungsholm to which we invited Mr. 
Godoy and his interpreter, Raul J. 
Arrr.and of Miami. And we can re
port it works smoothly, and also 
that Mr. Godoy is a stimulating and 
interesting person. 

The Paraguayan guitarist de
plored the lack of competent guitar 
teac,1ers in the world; said the best 
piece of guitar music he i1ad run 
across since coming to America 
was Richard Pick' s "Reverie" and 
informed he had plans to perform 
this piece at a recital he was to give 
in the East. 

Mr. Godoy said Paraguayan 
Agustin Barrios, who died in 1944, 
was a guitar composer who cou ld 
be compared with Sor. Barrios 
composed some 300 guitar works, 
all unpubli~ed, that Mr. Godoy is 
trying to uW'cover and he plans a 
record in the future of so me of these 
pieces, he said. Mr. Godoy said he 

the Sounding-Off Board 

ANDRO MEDA SOLVES 
THE NAIL PROGRAM 

Mr. Andro Meda' s lesson ses
sions proved to be one surprise 
after another, a long wit h a series 
of strange incidents and odd occur 
rences that began to add up to a kind 
of mystery. In retrospect, I won 
der now why I ha dn't pieced together 
some of Mr. Meda's curious com 
ments sooner than I did . 

For instance, there was one 
evening when after a superb lesson, 
I grew quite animated over Mr. 
Meda' s obvious talents . 

"Mr. Meda," I said glowingly, 
"if all of your assignments are dis
patched as excellently as this, you 
could easily become the greatest 
guitarist in the wor ld. What, with 
your remarkable digital endowments 
you would be a regular P. T. Bar
num of the guitar. " 

"Well, thank you very much" he 
replied, with a grin, "but I have not 
yet gotten beyond page seventeen in 
your F irst Book, and believe me, 
sir, I have more time than you 
realize to l earn to play this instru
ment." 

At the time, it struck me as 
somewhat unusual that here was a 
st udent who evidently was in no 
great rush to become a virtuoso . I 
didn't know 'til l some weeks after 
just why he had so much time . But 
more of this late r . 

We got on the subject of nails 
about the third lesson. 

I began by saying that I recalled 
having seen an old etching wherein 
a group of guitar enthusiasts were 
smashing perfectly good instruments 
over each others heads. The battle, 

hoped to come to the United States 
next year on a concert tour. _when 
we last saw Mr. Godoy he was 
striding with purpose toward his 
hote l to pract ice. We look forward 
to mee ti ng him again. ♦ 

---- -S.A. 

by 
Ric h ard 
P ic k 

it seems was between players who 
advocated playing with na il s and 
those who insisted on playing wit h 
the fingertip - - sans na il s. 

"Exactly what stan d do you take 
on this apparen tl y de li cate mat
ter?" asked Mr. Meda, obvious ly 
amused . 

"Now it would seem to me, "I 
answered, examining my own na il s, 
"that it wou ld be ideal to have a 
little of both; I mean, the happy 
medium would seem the most sensi
ble solution . 

"Long nails, " I contin ued, "are 
so subject to splitting or breaking 
unless one adopts the rather ridic
ulous solution of walking about with 
the right hand suspen ded in mid - air, 
so to speak. 

"Then there are so many varia 
bles in peop le's na il s ." I was warm
ing up to the s ubject . "Some are 
too thin, some hook over the finger_ 
tips some have no na il s to speaK 
of 'and so on . In short, I think a 
sdmewhat short nail is best whic h 
just gives a firmness to the finger 
tip. II 

"Supposing, " Mr . Meda queried, 
"that one co uld achieve all th r ee 
possibilities in sounding a str ing?" 

"What do you mean by that, Mr . 
Meda?" I just cou ldn ' t get used t o 
calling him 'Andro.' 

"I mean," he rep li ed, "supposing 
one could sound the strings with 
nai l s at one instant, ent i rely without 
nails the next and keep the 'happy 
medium' as you described it for 
normal playing . " 

"We ll , now, that would sett l e the 
problem once and for all, " I said 
with a laugh . 

Wit h that Andro Meda lifted his 
r io-ht hand disp laying his well mani 
cu';.ed nails which, to my utter as 
tonishment, he proceeded to extend 
and then retract! ♦ 
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E"'7"e:n..ts Ca1e:n..dar 
Following is a calendar of events that will be of interest to the classic 

guitarist : 

DECEMBER 

JANUARY 

1 

4 
14 

19 

Chicago Guitar Society at the Chicago Sta ge Guild, 4 p. m. 

Theodore Bikel , folksinger, Or che stra Hall, 8:30 p. m. 
Opens three week stand thru Feb. 2 of "Kurt Weil in Song" 
by singer Martha Schlamme and singer-guitarist Will Holt, 
McCormi ck Place Little Theat er , matine es and evenings. 
Andres Segov ia gives his annual recit a l in Chicago, Or
chestra Hall, 3 p . m. 

FEBRUARY 

MARCH 

2 

1 

Chicago Guitar Soc iety at th e Chicago Sta ge Guild, 4 p. m. 

Balladeers Josef Marais and Miranda, Civi c Theater, ch il
drens' matinee and evening performance . 

1 Chicago Guitar Soci e ty at th e Chicago Stage Guild, 4 p . m. 

APRIL 

MAY 

5 

3 

Chi cago Guitar Socie ty at th e Chicago Stage Guild, 4 p. m. 

Chica go Guitar Soc iety at th e Chicago Sta ge Guild, 4 p. m. 

~~~~~~~~~~~~~~~~~~~~~~~~~~ 

NOTES 
Contin ued from Pa ge 2 

In this piece quite a lot of use 
can be made of the different timbres 
possible on the guitar. The fanfare 
of the first four measures ca n be 
played first near the sound hole and 
then repeated near the bridge to ob
tain an echo-like qualit y , especially 
when played softly the second time. 
It is as if the fanfare had echoed off 
a distant mountain. 

Panorama: This is a fina le, 
comprised of a sort of int 2rplay of 
all the themes of the precedin g five 
pieces . If this piece had been writ 
ten for an orchestra, the panoramic 
intention of it would have been much 
easier for the composer to ge t 
across to us. One theme could have 
begun before another had finished; 
a theme or fra gment of a th eme 
could have been superimposed over 
another, and one would get th e idea 
of a time exposure film, a kaleido
scope, or monta ge much easier. 
Alt ho the guitar is capable of pro
ducing contrapuntal music and 
changes in timbre, it cannot do these 
things in the way an orchestra can. 
Consequently, one theme must end 
before another can be gin, and the 
panorama appears as a mor e flat 
tened out, horizontally spread out 
patchwork of themes. After the 
Lento opening, which is almost 
exactly like the Preambulo, the 
piece ought to be kept at a steady 
moving, but not too fast tempo, with 
a limited amount of retard a tion. 

Because of the cons tant switching 
of themes the pie ce appears patchy 
unless a steady tempo is r eta ined. 
Much can be done to portr ay the 
panoramic intention by us e of 
cha nges in timbr e. 

-- - -- Patri ck Ferreri 

The J anuary - February issue of 
Chicago Guitar will feature another 
article by P atrick F e rreri. 

Musi c 

Handel 's Sonata in C is arranged 
by Huber t Zanos kar and published 
by Otto Heinrich Noetzel Verlag, 
Wilhelmshaven, Amsterdam. Six 
Pieces Caracteristiques by F. 
Moreno Torroba a r e publish ed in a 
two volume Segovia Edition by Schott 
& Co., Ltd., 48 Gr ea t Marlbor ough 
St., London, available in the United 
States thru Asso ciated Musi c Pub
lishers, Inc., 1 W. 47th St., New 
York 36 . "Brazilliance" by Laurin 
do Almeida was first published by 
the Guitar Review in its No. 16 is
sue, 1954. The piece was dedicated 
to the S.C.G. Trio. "All th e Thin gs 
You Are" by Jerome Kern is from 
"Very Warm for May" and is pub
lished by Chappell & Co., New York. 
The pi ece was ar r ange d for guitar 
trio by Richard Pi ck . "Pal e Moc.,.1" 
is published by Forster Musi c Pub 
lisher , Inc ., 216 S. Wabash av ., 
Chi cago 4. Rich a rd Pi ck ' s guit ar 
trio arrangement is being prepared 
for publi catio n by Forster. ♦ 
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AMERICAN SOCIETY 
CELEBRATES ITS 
40TH ANNIVERSARY 

On Sept. 28 the American Guitar 
Society ce leb r ated its 40th anniver 
sary with a dinn er and program in 
Los Angeles. Richard Pi ck se nt 
greetin gs on behalf of him se lf and 
the Chicago Guitar Society. This 
Californi a society. founded by 
Vahdah Ol cott Bickford, is the oldest 
society in the states and the oldest 
in the world on a co ntinuin g bas is. 
On July 27 the society gave its 44th 
program of contemporary compos 
e rs a nd Rich ard Pi ck 's "Four Rhyth
mic Sketches ," "Th e Bad-Tempered 
Grind Or gan ." and "Sarabande" we r e 
among the selections. Doing some 
of the performing was Louis Rus
kin , former society member and 
Richard Pick student before moving 
to California. ♦ 

~ 
0eason' s yreetings 
The next issu e of Chicago Guitar 

will be the January- February i ss ue 
publi shed just prior to th e Feb. 2 
meeting of the society . 

CHICAGO GUITAR is th e of 
ficial pub li cat ion of the Chicago 
Guitar Society, 22 E. Van Buren 
st. , Chicago 60605, a non-profit 
or ganization devoted to the clas 
sic guit ar . Suzanne Avery is 
editor. Regina Martinez is soci 
ety president; Ri chard Pick, 
board chai rman. Society mem
berships at $8 for 12 months cov 
e r an eight -issu e subscription to 
CHICAGO GUITAR an d free at 
tendance at regular society pro
grams. Memberships are open 
tu anyone inter este d in the clas
sic guitar . Non-members pay a 
$1 donation for a Ltendan ce at 
each of th e society's r eg ul ar pro
grams, and may subscribe to 
eight issues of CHIC ,J ~ 0 GUI
TAR for $2. 


