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SEGOVIA TO TEACH 
THIS SUMMER AT 
U. OF CALIFORNIA 

For one month , beginning July 
20, Andres Segovia will conduct a 
master cl ass in guitar at the Uni
versity of California at Berkeley . 
The class is open to performers 
and auditors. 

Performing students will receive 
individual instruction from Segovia 
with the auditors as audience. There 
are no prerequisites for auditors. 
However, performing students must 
not have reached their 30th birthday 
as of July 1, 1964. 

Auditions for performing students 
will be held the week of July 13 in 
Berkeley, or audition tapes will be 
accepted. Tapes and applications 
for performin g students should be 
sent to the University of California 
Music Extension, Berkeley 4, Cali
fornia no later than May 15. Appli
cation forms will be available in 
March. 

Works to be performed for audi
tions are: Fernando Sor, Studies 
(from the 10th to the 20th---five to 
be selected by the pupil), and "Vari
ations on a Theme by Mozart"; 
Manuel M. Ponce, Sonata No. 3 in 
D Minor; and Mario Castelnuovo
Tedesco, "Tarantella." 

Performers and auditors may 
enroll for two weeks or for the en
tire four week program. The fee 
for performers is $60 for two weeks 
and $100 for four weeks; for audi
tors it is $40 for two weeks or $60 
for four weeks. A wide variety of 
housing accommodations is avail
able close to the Berkeley campus. 

Others who have conducted mas
ter classes in recent years at the 
University of California Music Ex
tension are cellist Pablo Casals and 
pianist Rosina Lhevinne. ■ 

FOLK SUITE BY 
RICHARD PICK ON 
MARCH PROGRAM 

A suite of American folk tunes 
arranged by Richard Pick will be 
featured at the Chicago Guitar So
ciety's Sunday, March 1 meeting in 
the Chicago Stage Guild, 640 N. 
State st. 

A meeting for members will be 
held at 3 p. m. The public is invited 
for refreshments at 4 o'clock and 
the 4:30 program. A $1 donation 
from nonmembers will be requested. 

Barbara Radner will perform the 
suite of folk tunes. Others on the 
program will be Regina Martinez 
with songs and guitar accompani
ment, and singer John Hunt who will 
be accompanied on the guitar by 
Richard Pick. ■ 
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MARAIS & MIRANDA 
APPEAR MARCH 1 
FOR 14TH YEAR 

Marais and Miranda return to 
Chicago for the 14th consecutive 
year Sunday, March 1 to give two 
programs of folk music at the Civic 
Theater, Wacker drive and Wash
ington street. The couple will give 
a 2 p. m. children's matinee and a 
regular performance at 8 p. m. 
Roosevelt university is sponsoring 
their appearance. Tickets for the 
children's matinee are $1. 50 for 
clJ.ildren and $2 for adults. Tickets 
are $2.50, $3, and $3.50 for the 
evening performance. Information 
and tickets may be secured at the 
public concerts office, room 926, 
Roosevelt university, WA 2-3585, 
ext. 224. ■ 

The next meeting of the Chicago 
Guitar Society will be Sunday, April 
5 in the Chicago Stage Guild, 640 
N. State st. 
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Suite of American Folk Tunes 

The use of American folk music 
in serious music had its most aus
picious introduction by the Bohemian 
composer, Antonin Dvorak (1841-
1904). His symphony Frmn the New 
World, first performed in 1893, was 
to demonstrate how the songs of 
America might be ·used to establish 
an American style or school of com
position. 

Since that time more attention 
has been directed by American com
posers to the use of folk songs as 
thematic material for large and 
small works for orchestra as well 
as for various combinations of en
sembles and solo instruments . The 
melodies, however, have often been 
used in the body of large works and 
often have lost their original char
acter. 

There is a rather common ten
dency to associate such very famil
iar melodies with settings and situ
ations which obscure their real 
beauty. So it is always surprising 
and often delightfully so, to hear · a 
folk song arranged in the form of a 
serious instrumental composition. 

Colorado Trail, however, is not 
as well known as many other West
ern or Range Songs; hence has been 
free of distracting parodies. The 
curiously haunting, almost im
pressionistic quality of the melody, 
lends itself quite readily to a more 
or less contemporary treatment. 
The mood and setting is also helped 
considerably by the wistful, poetic 

barbara radner 

Progralll Notes 
words. In the introduction and thru 
a large part of this arrangement, 
the attempt has been to capture the 
feeling of the wind and rain and the 
somewhat melancholy yet curiously 
impersonal character of the melody. 

Streets of Laredo is perhaps a 
much better known melody and has 
been traced back to the County of 
Cork. So firmly has this theme 
been associated with its cowboy 
story, however, that it has become 
part of American tradition and the 
West of frontier days. The arrange
ment is developed at the .outset in 
choral style with four voices. The 
melody is then developed as a two 
part canon and then as a three part 
canon. There is a return to the 
original four part statement ending 
in a short coda. 

Of all songs that have been par
odied, Clementine is perhaps the 
champion. However, this old cru
sader hymn has withstood centuries 
of different roles and woes. It is a 

melody of surpnsmg strength and 
dignity when separated from its 
lusty lyrics. The treatment in this 
arrangement has been , for the most 
part, in contrapuntal style. 

The Lone Prairie has a simple 
setting reminiscent of the rhythm of 
a cowboy's quarter-horse while the 
rider is using the rhythm of the 
horse's hooves as an accompaniment 
to his song. The melody is stron gly 
Americ an Indian in quality and may 
have had its beginnings as an Indian 
chant. 

Skip to My Lou is introdu ced by 
the lively strains of a fiddler tuning 
up his instrument. This br ight 
melody was first used as part of a 
ring game, an interestin g subs tit ute 
for dancing, when and where that 
activity was prohibited by th e reli
gious codes of our early pion ee r s. 

-----Richard Pick 

Continued on Page 4 a a 

THE CHICAGO GUITAR SOCIETY AT THE CHICAGO STAGE GUILD 
SUNDAY, MARCH 1, 1964 4:30 O'CLOCK 

PROGRAM 

I 

Regina Martinez 
voice and guitar 

Waly, Waly .. . .. . .. . .. ... . ... . . ...•........... . ......... . . . .. Wels h 
Wayfaring stranger) 
Old Dan Tucker ) · · · · · · · · · · · · · · · · · • · · · · · · · · · · · · · • · · · · · · · American 

II 

Barbara Radner 

Suite of American folk tunes ..... .. .......... arranged by Richard Pick 

1. Colorado Trail 
2. streets of Laredo 

3. Clementine 
4. The Lone Prairie 

5. Skip to My Lou 

III 

John Hunt - voice 
Richard Pick - guitar 

Beau Soir . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . C. Debussy 
My Lovely Celia ..•................• . ..........•......•. . G. Munro 
Mattinata . . . . . . . . . . . . . . . . . . • . . . . . . . . . . . . . . • . . . . . . . . . . . Leoncavallo 
Plaiser d 'Amour . . . . . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . • • . . Martini 
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fii/trinq9 --
A step in the wrong direction: 

Segovia played to his usual packed 
house in Chicago's Orchestra Hall 
Jan. 19, gave his usual fine per
formance, and received superb re
views. But, the matter of that lad
der. Well, sir, you can imagine 
how that must have jarred things. 

Chicago Tribune critic Claudia 
Cassidy described the incident 
thusly: "Segovia the magician mes
merized a packed house so that it 
forgot to cough, or even to breathe 
very loudly. Things were so quiet 
when he played that a stagehand who 
may have thought the place was 
empty walked out to pick up a lad
der, which angrily banged every
thfug in sight. Segovia stopped in 
astonishment, then went right on 
without any fuss." 

It seems impossible this could 
have happened in Orchestra Hall. 
But so it did during the Roncalli 
Passacaille that opened the program. 
Said Chicago Daily News critic 
Donal J. Henahan, with some heat, 
"More and more, this is how con
certs are being run these days. " 

Henahan, who at one time studied 
the guitar with Richard Pick, said 
"Segovia turns 70 this year, but his 
mastery is still measureless, 
chronologically and otherwise." And 
Henahan had this amusing incident 
to report: 

"It is the fate of great men to be 
misunderstood, so when the inevi
table Latin voice yelled out the in
evitable demand that Andres Segovia 
play Flamenco as an encore at his 
Sunday afternoon recital, the pa
triarch of the classic guitar knew 
exactly how to handle the request. 
He bowed his head, launched prompt
ly into Fernando Sor' s Schubertian 
little Rondo in C Major, and that 
was that." 

As for ourselves we were down 
with the flu and down in the mouth, 
and also in possession of a $5 ticket 
for the recital. But we received a 
pleasant surprise and some con
solation by watching Segovia on 
television that evening in a filmed 
program on WTTW. There were no 
ladders or ontoward incidents. 

----S.A. 

the Sounding-Off Board 
MR. MEDA 

HOW FAR THE MOON? 

(Synopsis: In the last episode we 
left the mysterious Mr. Meda stand
ing in the studio doorway of his 
teacher, Richard Pick, after an
nouncing he can be reached on the 
dark side of the moon. - ed.) 

I sat back in my chair with un -
believing astonishment on hearing 
Mr. Meda tell me where he could 
be reached, not knowing whether to 
laugh or take offense. 

"Dark side of the moon, indeed!" 
!thought with a sudden twinge of re -
sentment. "This nonsense has gone 
far enough. What does he take me 
for? Two thumbs----retractable 
nails---nonsimian---and that ridic
ulous name of his ! " I arose from 
my seat with a fine glow of righteous 
indignation. 

"Now, see here, MISTER Andra 
Meda," I entoned with much dignity. 
"I think it's just about time you gave 
out with some straight answers. 
I----." And there I stood wagging 
my finger at the empty door-way. 
Mr . Meda was gone. On impulse, 
I bolted thru the door and charged 
down the hallway determined to get 
this whole business explained once 
and for all. 

But the lobby was deserted and 
strangely silent. I came to a halt, 
turned around, and walked slowly 
back into my studio . There I slumped 
back into my chair and tried to col
lect my scattered thoughts. 

Sitting there gloomily, my thumbs 
under my chin, I absently glanced 
at the clock on my desk and did a 
slow double-take. I distinctly re
membered that it was 9 p. m. when 
Mr. Meda stood at the door about to 
leave. Now it was 10 p. m. What 
couldn't have taken more than 15 
seconds had happened one hour ago ! 

Apparently I had been completely 
unaware of the passage of time as 
tho suspended in some other time
continuum. It was then I resolved 
to get to the bottom of this weird 
situation and not to be taken by any 
more surprises at Mr. Meda's les
sons. 

by 
Richard 
Pick 

The next afternoon, I started 
collecting some pertinent data and a 
few salient facts with which to con
front Mr. Meda. Now I knew just 
the student to call, so I picked up 
the phone and dialed: 

"Good afternoon, Argonne Na
tional Laboratories." 

"May I speak to Dr. Martin 
Studier, I believe his extension is 
E=MC2." 

When I got the scientist on the 
phone, I suddenly realized I was at 
a loss how to phrase my question, 
which was kind of silly because it 
was so utterly simple. 

"How far is it to the moon?" I 
asked with childlike directness. 

There was silence for a long 
moment and then, "Say, are you 
planning another ski trip?" 

"Maybe that's what I need," I 
answered sheepishly, "but I have a 
hunch I'd like to satisfy." 

"Hmmmmm, well, if you must 
know, " he said in a humoring tone, 
"it's 239,000 miles to the moon." 

I hastily scribbled this figure 
down and plunged recklessly ahead, 
"How fast would I have to travel to 
get there in half an hour?" 

I anticipated some kind of explo
sion in my ear, but with surprising 
nonchalance, studier answered, 
"Now, let's see," a short pause, 
"you would have to travel at about 
500,000 m.p.h." 

With this piece of information 
secured, I thanked him, said good
by, and pondered for the remainder 
of the day. 

Late that same evening as I pre -
pared to leave my studio , the phone 
rang. For a reason which escaped 
me at the moment, this struck me 
as a bit strange. At any rate, it 
was Mr. Meda. 
Continued on Page 4 
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GUITAR REVIEW 
DEVOTES ENTIRE 
ISSUE TO LUTE 

The lute receives full treatment 
in the latest issue of GUITAR RE
VIEW just received. Featured is a 
reprint, apparently in its entirety, 
of the article "Lute and Lute Music" 
by Michael W. Prynne from the 
standard English music encyclope
dia , Grove's Dictionary of Music 
and Musicians. 

The article seems exhaustive , 
al tho Mr. Prynne concludes in his 
discussion of lute music that there 
is still a vast amount of new treasure 
to be uncovered. Be that as it may, 
Mr. Prynne has uncovered a trea
sure-trove. 

Not to be overlooked is Carl 
Miller's article on lutenist Silvius 
Leopold Weiss and his very informa
tive discussion of "The Lute on 
Discs." 

"A Portfolio from Prague" fea
tures a collection of illustrations 
and music supplied thru the courtesy 
of Dr. Alexander Buchner, director 
of the music department of the Na
tional Museum of Prague . Guitar 
transcriptions were supplied by 
Suzanne Bloch and fingerin gs by 
Julio Prol from Dr. Buchner's 
transcriptions from the ori g inal 
tablatures. Illustrations are ele
gant, as usual. 

For single copies and available 
back issues at $2 each, six consec
utive issues at $8 , or three consec
utive issues at $4. 50, write to The 
Society of the Classic Guitar, 409 
East 50th Street, New York 22, New 
York. The latest issue is No. 27. 
The next is to be devoted to an ar
ticle by H. E. Huttie II, edited by 
John C. Tanno, which will serve as 
a handbook on guitar instruments. 
The title: "An Evaluative Critique 
of the Classic Guitar. " ■ 

regina martinez 

MEDA .Continued from Page 3 

"I'm sorry to have departed so 
hastily last evening," he said , 
"especially in the midst of so in
teresting a discussion." Mr. 
Meda had a peculiarly disarming 
quality that melted away any re
sentment one might feel. "It oc
curred to me on my trip home, " he 
continued, "that the analogy between 
some aspects of guitar technique 
and those of certain athletic skills 
had specific neurological and physio
logical applications as far as de -
pendability and perhaps the dura
bility of one's basic technique is 
concerned." 

"It has? Well, I mean, yes, of 
course." I finally got out of this di
lemma by admitting the truth, "I 
don't ·quite understand, Mr. Meda, 
could you illucidate further?" 

"I don't wish to keep you any 
longer than necessary, sir , " he 
continued, "but my idea is that a 
technique based on sound principals 
of physics and precise neural re
sponses is less liable to deteriora
tion over any extended period of 
time. Perhaps we . may discuss this 
at my next lesson, if agreeable to 
you." . 

When our brief conversation end
ed, I was once again filled with en
thusiasm over Mr. Meda 's observa
tions. It was the moment I put down 
the receiver, however, that I re
alized why the ringing of the phone 
had seemed strange. All the while, 
the switchboard had been----dis
connected ! ■ 
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NOTES Continued from Page 2 

Regina Martinez, Barbara Rad
ner and John Hunt have studied 
guitar with Richard Pick. _Mrs. 
Martinez is president of the Chicago 
Guitar Society. Barbara Radner is 
a student at Grinnell College , Grin
nell, Ia . , and has performed on the 
school's Collegium Musicum pro
grams and for other even~s: John 
Hunt is a professional mus1c1an and 
singer who owns the John L. Hunt 
art gallery at 1528 N. La Salle st. 
He has arran ged the material on 
his program. 

"Colorado Trail " is from Richard 
Pick' s F irst Repertoire for Classic 
Guitar. The other four folk songs 
are from his book, Lessons for 
Classic Guitar, Book Two. Both 
books are published by Forster 
Music Publisher, Inc., 216?,. S. 
Wabash av. , Chicago 4, Ill. ■ 

Name misspelled? Changed your 
address? Please notify us so we 
may correct our mailing list. 

CHICAGO GUITAR is the of
fi cial publi cation of the Chicago 
Guitar Society, 22 E. Van Buren 
st. , Chicago 60605, a non-profit 
organization devoted to the clas
sic guitar. Suzanne Avery is 
editor. Regina Martinez is soci
ety president ; Richard Pi ck, 
board chairman. Society mem
berships at $8for 12months cov
er an eight-issue subscription to 
CHICAGO GUITAR and free at
tendance at regular society pro
grams. Memberships are open 
to anyone interested in the clas
sic guitar. Non-members pay a 
$1 donation for attendance at 
each of the society's regular pro
grams, and may subscribe to 
eight issues of CHICAGO GUI
TAR for $2. 


