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"Classic guitar, at least in the
middle west, was a pretty lonesome
activity in the 20's and 30's . I lived
most of those years in Kansas and
Oklahoma, and I perhaps was the
best classic guitar player around,
because, doubtless, I was the only
one."
Such are the reminiscences
of
The Rev. Archie Madison which he
has communicated to us from Colorado where he is a member of the
Guitar Society of Colorado.
The
Rev. Mr. Madison,
now semiretired and an associate pastor of
the Arvada Methodist Church, studied classic guitar in Chicago in
those early years, and he writes:
"I was in Chicago as a student
at Garrett Biblical Institute in Evanston. I studied with Mr. Frank
Lannom , taking a lesson every second week for two years.
"There was very little interest
at that time in the classic guitar, or
what was called then the 'finger
playing' style.
The steel guitar
was all the rage.
There was even
manufactured
an all metal guitar
which, of course, had a very tinny
sound, but was nevertheless in wide
use. The 'pick style' of playing for
orchestra and jazz was greatly in
demand. Banjo was going very good
also.
I played with a banjo band
one winter---imagine
one guitar
with 12 banjos!
"Big Bill Thompson was running
Chica go in those days. That is, he
and the gangsters
were running
Chicago. Those were the years of
the St. Valentine's Day Massacre .
Nick Lu cas was popular at that time
also, and I heard him in one of the
Chicago theaters.
"While Vahdah Olcott Bickford
was a leader in the classic guitar
field, and William Foden in St.
Louis was attracting
considerable
attention, we hadn't heard of Segovia
yet.
"In those days the only classic
guitarists I knew were Mr. Lannom,
Mr. Stahl of Milwaukee, who also
published materials
for fretted instruments , and a man whose name I
do not recall but who was a salesman for Lyon-Healy.

"When I began studying with Mr.
Lannom I thought he was a sort of
Paderewski of the Instrument, since
he was the only classic guitarist I
had ever heard. He often expressed
disgust with those who inquired about
instruction because they were only
interested in jazz or 'hot' guitar.
Richard Pick subsequently
studied
classic guitar with Mr. Lannom and
he has written me of his high regard
for him as a guitarist and teacher."
Such are the reminiscences
of
the Rev. Mr. Madison which we will
be following up in future issues of
CHICAGO GUITAR with recollections by Richard Pick and others
about the status of the classic guitar
several decades ago. If you have
some reminiscenses of your own we
would be pleased to print them. We
know they will be of interest to our
other readers.
VOTE GETTER?
We are not prepared to say that
the classic guitar is a vote getter,
but. .... Illinois Gov. Otto Kerner
was pictured in the Chicago press
in May with a classic guitar on his
lap. Kerner won handily over his
Republican opponent Charles Percy
in the November 3 election.
Now,
we never saw Percy with a guitar
on his lap.
HIS MAJESTY
The classic guitar has also found
its way into the hands of royalty.
Looking thru our files we extracted
the Spring, 1962 copy of the Gibson
Gazette to learn that His Imperial
Majesty Haile Selassie was presented with Gibson's C-6 model classic
guitar designed by Richard Pick. It
was presented by C. Richard Evans,
Gibson's electronic engineer,
who
was in Ethiopia working on a special
educational
television project for
the government.
According to the
Gazette, His Majesty announced his
intention of taking lessons from Oto
Wubishet, a native of his land. How
Haile Selassie fared with this project
we do not know. After all, even the
best of men have been known to falter when first confronted with the
B minor chord.

PROGRAMING
An example of tasteful and effectively conceived programing was
the Chicago Guitar Society's November concert in the Chicago Public
Library.
While geared to the public ear, musical standards were not
sacrificed,
and it was one of the
society's most well received programs.
The audience was particularly
enthusiastic over the rendition of
"Go Way from My Window" beautifully sung by Blanche Schulz, and
backed by a lovely guitar accompaniment with Debussian overtones
and composed by Richard Pick. The
accompaniment
is among
those
found in Richard Pick' s "Introduction
to Effective Accompaniment"
just
published, and is highly flattering
to both guitar and voice.
Received with equal enthusiasm
were the Bach duet selections that
ended the concert performed by Irving Wilkins and Richard Pick.
The
duets have a spirited polish that
makes them especially effective in
rounding out a program. The selections were Prelude
and Fugue,
both transcribed
by Emilio Pujol
and published by Max Eschig, and
Two Inventions contained in the
book "Two Guitars Play Musik, " an
album of Bach Inventions and Sinfonias published by Sikorski.
For
the full program, the reader is referred to the November issue of
CHICAGO GUITAR.

BACK IN PRINT
The recent announcement of the
reprinting of Vahdah Olcott Bickford's Classic Guitar Method should
come as welcome news to the many
persons who have written her making inquiries during the more than
six years it has been out of print.
Copies at $3 may be obtained from
the Southern Music Publishing Co.,
Inc., 1619 Broadway, New York,
N. Y. 10019.

A REVIEW
A review of music for two violins
in a guitar publi cation may come as
somewhat of a surprise . However,
second thoughts should dispel the
idea that any incongruity or conflict
of interest necessarily exists.
Consider that the literature
of
the guitar is abundantly endowed
with transcriptions
of music originally intended for other instruments.
Possibly the most successful
of
these transcriptions
has been from
violin literature
and particularly
pieces from Bach's unaccompanied
violin Sonatas.
It is always a matter of interest
and fortunate for the guitar that the
overall style of music written during this period, roughly from 1550
to 1750 lends itself so readily and
effectively to the instrument.
Indeed, some of this musi c would
probably not be heard or played today were it not for guitar transcription or adaptations.
There is still a rich harvest to
be gathered
for the guitarist in
music of this prolific period and
this particular set of pieces by Leclair is an excellent example. Were
it not for the cover whi ch specifies
"for two Violins, " a glance at the
music itself could easily be taken
as music written "for two Guitars."
So amazingly well does most of this
music lie on the guitar fingerboard,
that it scarcely becomes necessary
to transcribe
the pieces.
Except
for those specific markings for bowing and violin fingering which may
need to be penciled out, little else
need be done but to play the music
directly as written.
This is beautiful music written
in a highly original style , chara c teristically
French in its sophistication, gayety and grac efulness.
Although Leclair
was much influenced by his Italian contemporaries,
the spontaneity and highly
individual qualities of his compositions set them apart as being the
very best of their kind.
Space will not allow a detailed
review of all Six Sonatas; however,
the first sonata (G major) of this
particular
edition is rather typical
of all the others.
The piece consists of three separate movements

VI SONATAS for TWO VIOLINS
by JEAN MARIE LECLAIR
16971764) published in 1953 b Heinrichshofen's
Verlag
- Locarno
Wilhelmshaven - Amsterdam.
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as is also characteristic
of the
other sonatas in this set, with one
exception . This sonata, furthermore, is perhaps especially effective for two guitars.
The voicing
of the chordal passages are exactly
suited to the guitar and the melodic
lines consist of short phrases rather
than the broad singing lines generally associated with violin music.
This type of short phrase is eminently suited to the guitar where
long sustained tones are obviously
unsuccessful.
It is important , I believe,
that
the rapid tempo indications be somewhat modified for the effective performan ce of these sonatas on two
guitars. Since the guitar will sound
an octave lower than the violin
pitch, the thicker, heavier tone of
the guitar will need more time to
assert itself. Conversely, the very
slow tempos can be taken somewhat
less slowly to accommodate the sustaining power, or lack of it, of each
individual guitar.
Although the first sonata requires
no alterations whatsoever to its performance,
the second sonata (A
major) can be modified in a few
areas.
In passages
where both
violins are written in unison, guitars are more effective playing in
octaves, particularly in the opening
three measures. The second movement is an exquisite Sarabande to
which an occasional
and discreet
bass can be added to the chords.
The third sonata (C major) is
especially notable for its frequent

use of widely spac ed arpeggi ated
chords in the first movement. Th es e
form an accompanimentto
the various themes developed throu gho ut
this piece and are interchanged be tween the first and second inst rument which can make for an int eresting interplay of timbres.
The fourth sonata (F major) is
perhaps the least interestin g and in
some ways the least effectiv e on the
guitar.
It is, however, well worth
playing as many interesting and gui taristic passages are present in the
body of the piece.
The fifth sonata (E min or) is
especially
notable for its second
movement
which is an el egant
Gavotte of consummate beauty . The
second violin which carries the ac companiment throughout th e move ment is especially suited to th e guitar, being almost entirely a r peggiated chords.
The sixth sonata (D major) is the
only piece of the set with four movements.
The opening mov em ent is
constructed entirely of a series of
chords to which an occ asion al doubling of voices can be added.
All in all, this is exc ellent mu sic
of exquisite taste whi ch can add a
broader scope to the ra th er s canty
and, for the most part , in adequ at e
literature for two guit a rs. It is excellent supplementary
material
to
any course of study, exce edin gly
valuable for developin g skil ~ in si ght
reading,
and certainly
of mu ch
genuine musical substance as to be
appropriate on any r ec ital progr am.

It is of interest that Leclair was
successful as a concert violinist as
well as a Ballet Master and composer. And while his fame rests as a
violinist and composer,
his first
public appearance was as a dancer.
It was while he was a ballet master
in Turin that he was persuaded to
devote more time to the violin, and
in 1728 he returned to his native
Paris as a violinist.
Leclair at first failed in getting
much success in Paris where his
various positions and posts were
made difficult because of the jealousies of other French violinists.
In 1736 he began devoting himself
almost entirely to teaching and com-

position, and it was not until about
10 years later that his work was attended with more su ccess.
In 1764
Leclair was assassinated
one night
near his own doorstep, and the murder has remained unsolved .
Leclair contributed much to the
development of new techniques in
violin playing which broadened the
scope and power of the instrument
which at this period was not wholly
accepted, especially in France. His
work left a firm foundationfor later
development in chamber and symphony orchestra techniques as well
as being responsible in a large part
for giving the violin the stature it
now enjoys.

A REVIEW
Having never heard her perform
in person, my only acquaintance
with the guitar artistry
of Renata
Tarrago has been thru her recordings . And thru this, the first of her
albums which I encountered, I was
very much impressed by the warmth
and wealth of musical expression in
her playing.
This album features on one side
the Concierto de Aranjuez for guitar
and orchestra by Joaquin Rodrigo.
The whole concerto contains much
beautiful guitar and orchestral music , especially placing the guitar in
many interesting roles and musical
settings.
But music, however well
written, does not play itself, and it
remains to the performer the task
of breathing life into the notes and
form of the composition.
And, in
this respect, Miss Tarrago' s command of the instrument and the wide
r ange of her musical palette is truly
evident.
The first movement, "Allegro
con Spirito," begins with a highly
imaginative
rhythmic
pattern
strummed rasgueado on the guitar .
This motif recurs often thruout the
movement, each time bringing added
excitement . After this introductory
rhythmic pattern, the orchestra enters with a beautiful theme, suggestive of Spanish grandeur and elegance. One can almost picture himself on horseback galloping thru the
breathtaking countryside of Spain.
The concerto is especially notable in that the guitar is not always
delegated a solo part in the musical
scheme.
At times it accompanies
a single instrument, at other times
its percussive quality is used as an
accent to orchestral chords, and at
still other times, quick scale passages, not unlike falsetta passages
in Flamenco music, are superimposed on a theme performed by the
orchestra.
Rodrigo, an accomplished guitarist himself, uses many of the
Flamenco devices, both guitaristically and orchestrally,
resulting in
much fragr>1·mtary alternation between guit~, , small ensemble, and
full orchtl:' 1 :. It is interesting how
the guitar r,H t:1 3,vitches from a prim~ ,·y r nl, t , c,..t of accompaniment ,

t

RODRIGO: Concierto de Aran ·uez
for uitar and orchestra· TORROBA:
Suite Guitarra Espanola · RENATA
TARRAG
uitarist.
Columbia
ML 5345.

and it is especially remarkable how
well Miss Tarrago meets each occasion with equal awareness.
, There are also quite a few occasions, as is customary in concertos,
in which the soloist (in this case,
guitarist) is left completely free to
render a solo portion displaying
much virtuosity.
The excellence
with which she renders these solo
sections is typical of the same quality and spirit prevalent in her other
albums of strictly
solo recital
pieces.
The second movement, "Adagio,"
begins with the guitar used as accompaniment to a solo English horn
playing a theme that is both intriguing and beautiful, yet touched
with sadness.
The Spanish have a
gift for this type of melody. They
can write a slow moving theme that
implies grandeur,
elegance,
romance, and, at the same time,
heartbreaking melancholy.
But there again, the written music would be sterile without the interpretation and creativity applied
to it by a performer.
This is evident in the repetition the guitar gives
of the opening English horn statement. This repetition is accompanied with soft chords from the string
section in a slow pulselike tempo,
but sounds as if played ad libitum
due to the heartfelt and masterful
interpretation
given by Miss Tarrago . It is as if the English horn
were telling a story of past glories,
and each time, after uttering only a
few phrases, it is echoed by the
guitar which, in the hands of Miss
Tarrago,
appears hardly able to
hold back the tears in the retelling.
A free development then ensues,
culminating in a beautifully written
guitar solo, harmonically rich and
tailor-made for the guitar. It is full
of falsetta-like
passages,
interspersed
with mildly
dissonant
chords. Even the way in which Miss
Tarrago strums the chords shows
impeccable taste and control.
The guitar solo eventually begins
building in volume and anxiety up to
where the guitar seemingly can climb
no more, leading into an orchestral
tutti whose beauty defies description. Afterwards the orchestra be-
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Ferreri

gins thinning out and diminishing in
volume , ending with the rather melancholy guitar echoing away into the
night.
The third movement, "Allegro
gentile, " displays, as in the first
movement, that same ingenuity that
Rodrigo has in creating excitement
thru his use of subtle rhythms.
He
can also pleasantly tease one's sense
of equilibrium by shifting accents
in a phrase, giving it an interesting,
off-kilter effect. This movement is
slightly less spirited than the first,
but has a feeling of elegance and
gentility thruout.
Technical demands in relation to
speed are at a peak in this movement for the soloist.
There are,
however, many instances in other
movements where the requirements
are as great for other types of technical agility . And Miss Tarrag6
meets these demands with the apparent ease and surety of a true
master.
The other side of the album consists of the Suite Guitarra Espanola
by Federico Moreno Torroba comprised of ten pieces in which Miss
Tarrago again displays her creative
imagination and masterful interpretation.
I get the impression from
hearing her perform that, to put it
simply, she knows what music is all
about. The way in which she separates the lace-work in music from
the actual essentials
makes the
form, melodic line, and accompaniment easily grasped by the listener.
The excellent job done by the Orquesta de Conciertos de Madrid under the conductor ship of Odon Alonso
is also deserving of much admiration and respect.
On the back of
the album cover is printed valuable
and pertinentmusical
and biographical information not easily accessible.
The reader is referred to other
of Miss Tarrago' s recordings
as
follows: The Music of Francisco
Tarrega,
Columbia ML 5454; Concierto de Castilla for guitar and
orchestra, and works by Sor, Tarrago, Torroba, and Rodrigo, Columbia ML 5722, also available in
stereo MS 6322.
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FRIENDS OF THE CLASSICAL
GUITAR. Duo guitarists
Frederick
Noad and Howard Heitmeyer
appeared under the auspices
of the
society in an Oct. 17 concert in Los
Angeles.
Mr . Noad received his
music training in England and is a
graduate of Oxford University.
Mr.
Heitmeyer has recorded for motion
pictures and television.
Both have
appeared in recitals in addition to
their duo work.
MINNEAPOLIS
CLASSIC GUITAR SOCIETY. The June 21 edition
of the Minneapolis Sunday Tribune
featured a picture story of the society.
On Nov. 13 the society presented Albert Valdes-Blain in concert at the Tyrone Gutherie Theater.

SOCIETY OF THE
CLAS SIC
GUITAR . Jack Duarte, Alirio Di az ,
and Gustavo Lopez were unanim ousl y
elected by the executive board a s
Fellows of the society.
The hon or
is bestowed upon persons who a re
musicians
or scholars in the art of
the classic guitar or have perf orm e,l
outstanding
services
for th e New
York society .
CLASSICAL GUITAR SOCIE TY
OF SACRAMENTO . Society me mbers who audited at the Sego vi ,t
master class this summer at Ber keley are David Henderson , soci et y
president,
and George Nichols . Or,
Sept. 27 the society beg an its fou rth
year with a well attended m eeti ng.
Mr. Ni chols has opened hi s own
guitar studio in the Belmo nte Art
Gallery in Sacram ento.

GUITAR SOCIETY OF COLORADO. The society was featured
in a picture story in the Aug. 30
Sunday magazine
of the Denver
Post, which was a prelude to its
annual concert Sept. 25 in the Bdnfils Theater.
The program was the
most successful to date, writes Dr.
Grant Steffen, society treasurer.
Titled "Four Centuries
of Guitar
Music," the program featured works
by Dowland, Milan, Carcassi,
Sor,
Monti,
Tarrega,
Carulli,
Foden,
Lecuona,
Ponce, Almeida,
Ibert,
Lauro, and Villa-Lobos.
Performers were Vaughan Aandahl, Gary
Petersen,
Dr. Thomas
Mahony,
Dr. Steffen, William Crews,
Roy
Graham, Donald Mobley, Ely Karasik, Stuart Steffen,
and Thomas
Tomco.
CHICAGO GUITAR SOCIETY
RECITAL
FERDINAND

PIRNAT
Guitarist

PROGRAM
I

Sarabande
Classical

G. F. Han del
Sonata

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . R. Pi ck

1. Allegretto
2. Andante
----Short

3. Minuet
4. Allegro
Intermission---II

Five Preludes

earl bernstein
CLASSIC GUITAR SOCIETY OF
MICHIGAN. At the society's
September meeting Carl Bernstein performed works by Sor, Villa-Lobos ,
and Turina.
Mr. Bernstein
has
studied with Len Williams in England, and Segovia and Diaz at Siena.
Also on the program
was Kalid
Benabdallah performing
music by
Bach, Tarrega,
Turina, and VillaLobos.
Readers may wish to note
the new address of the society as
follows:
Classic Guitar Society of
Michigan, c/ o Fava's Music Studio,
21176 Greenfield
rd. , Green - 8
Shoppin g Center, Oak Park, Mich.

.......

....

........................

. .....

1. Andantino Expressivo
2. Andantino
3. Andante

. H. Villa-Lo bos

4. Lento
5. Poco Animato

- - - -INTERMISSION - - - -

m
Four Venezuelan

Waltzes

A. Laur o

1 . Waltz in D
2. Waltz in E Minor
Triste

3 . Waltz in E
4. Waltz in A Minor

No. 4

J. Aguirr e

SUNDAY AFTERNOON;

DECEMBER

6, 1964 AT 3:15 O'CLOCK

Chicago Stage Guild
640 North State Street
Admission

$1 at the door.

Refreshments

served

after the program.

sera
WICHIT A SOCIETY OF THE
CLASSIC GUITAR.
The society
presented member Bob Roberts in a
June 9 re cital, performing
works
by de Visee, Sor, Bach, Milan,
Frescobaldi,
and Granados . At a
July 12 wedding the usual organ
music was replaced by guitar music
supplied by Mr . Roberts who performed Pavane No. 1 by L. Milan
as the wedding march, and La Frescobalda as the recessional,
among
other selections during the ceremony. On July 22 at Kansas City,
Mr. Roberts provided the classic
guitar musical background for the
showing by Macy's department store
of copies of paintings from The
Prado Gallery in Madrid . Society
member
Pete Isaacson
provided
flamenco background for an August
showing of the same exhibit in Wichita's Innes department store.
The
July 30 edition of the Wichita Eagle
featured Mr. Isaacson in a picture
story.
Rollie Cansler performed
flam enco selections on the society's
Aug. 27 program at the Spring Lakes
Country Club. Rex Hughes provided
guitar accompaniment for a recorder trio, and played the soprano
recorder in a recorder quartet whose
other members were Clarance Pike,
Dale Hellar,
and Bill Pearce.
Other performers
were Betty Van
Winkle , Irma Wassall,
and Mr.
Isaacson, voice and guitar; Millie
Zittel, recorder , and Warren Zittel, guitar, performing duets; and
guitar solos by Myron Webb and
Mr. Zittel.

rex hug hes

AMERICAN GUITAR SOCIETY.
In keeping with its position as the
oldest continuing guitar society in
the world, the Los Angeles society
continues
to produce substantial
programing
under the direction
of Vahdah Olcott Bickford. On June
20 the society presented its 46th
program of contemporary composers with music by Zarh W. Bickford, Pick, Abloniz, Villa-Lobos,
Karas, Gomez, Torroba,
Turina,
Hahn, Crespo, de la Maza, Rodgers
& Hammerstein,
and Lerner
&
Lowe. The 47th program of ancient
music was presented on July 25 with
works by de Barberis, Logy, Bach,
and Handel.
GUITAR SOCIETY OF TORONTO. The society's 1964-65 season
opened Oct. 3 with a joint recital
by 17 year old guitarists Amparin
Vincente and Ronnie Barratt.
Miss
Vincente played works by Sor, Handel, Villa-Lobos, and Torroba. Mr.
Barratt played works by Tarrega,
Bach, and Lodrigo.
The duo recently appeared on C. B. C. television performing the two guitar version of a Vivaldi con certo for two
mandolins.
Among other events
scheduled for the society's season
are the December 12th jazz and
classical concert by Charlie Byrd
and his combo, and the March concert by Presti & Lagoya whom the
society brings back to Toronto for
the third year.
Society member
Peter Acker studied with Presti &
Lagoya this summer on a scholarship from the French government.
GUITAR GUILD.
The guitar,
lute, and viola were featured in a
Nov . 8 program presented by the
guild in Edgewood, Rhode Island.
David Pratt and Lloyd Moon performed guitar solos.
Robert Sullivan played lute solos. Guitar duets
were performed by Manuel and John
Perreira.
Music for guitar and
viola was played by Grimaldo Parravano and Ernest Nordman. At the
guild's Oct. 4 program guitar solos
were performed by Mrs. W. Davini,
Arnold Meardon, Mr. Moon, and
Mr.
Parravano.
Mr.
Meardon
joined Thomas Greene in guitar
duets.

vahdah olcott bickford
LOUISVILLE SOCIETY OF THE
CLASSIC GUITAR. Basil Gural,
society chairman, was presented in
re cital Oct. 11 by the Classic Guitar Society of Chattanoo ga at the
Cadek Conservatory
of the University of Chattanooga.
The Chattanooga Times featured an advance
story of the recital, which was one
of the artistic events commemorating the conservatory's
60th anniversary.
About 400 persons attended. On Oct. 10 Mr. Gural conducted a workshop with Chattanooga
society members.
The Louisville
society has named its quarterly
newsletter,
"Rondo," and is requesting a $1 contribution of nonmembers to defray costs of the publi cation. The fall issue featured,
among other stories,
a report by
Mr. Gural on the Segovia master
class at Berkeley, an interview with
Daniel Mari whose firm makes La
Bella strings, and an announcement
and related stories on the Nov. 14
John Williams recital sponsored by
the society . Ward Sinclair is editor
of Rondo. To be placed on the mailing list , write Rondo, 2143 Baringer
av. , Louisville, Ky.

(Synopsis: With his favorite guitar orbiting in outer space with star
pupil Mr. Meda, Richard Pick turns
to creative things. Ed.)

****

I sat at"my desk staring idly at
a pile of unfinished manuscripts
gloomily wondering if possibly I
would ever find inspiration when I
had time, or time when I had inspiration to put the finishing touches
to these projects.
Who was it said something about
creative work being ninety-nine percent perspiration
and one percent
inspiration? . Well, it seemed to me
that the perspiration
part is easy
enough; it's that elusive inspiration
that causes all the trouble.
When
that element is missing, it's sometimes hard to find the reason the
work was started at all; or what was
so all-fired important about it in the
first place.
I looked up from the manuscripts
and my glance fell on my favorite
book of Emerson from which I on
many occasions drew some conclusions. So I reached for it now, and
opened it to one of my favorite essays. I remembered this particular
paragraph from Experience, which
I proceeded to read.
"If any of us knew what we were
doing, or where we are going, then
when we think we best know!"
--' Ah, how appropriate
to my
present
mood, ' I thought,
and
plunged ahead. -"We do not know today whether
we are busy or idle. In times when
we thought ourselves
indolent, we
have afterwards
discovered
that
much was begun in us."
--'Now there was something!-all the while I've been stewing,
something was brewing--onward!'
"All our days are so unprofitable
while they pass, that 'tis wonderful
where and when we ever got anything
of this which we call wisdom, poetry,
virtue. We never got it on any date
calendar day. Some heavenly days
must have been intercalated somewhere like those Hermes won with
the dice of the Moon that Osiris
might be born. "

'O that Greek Mythology is always' great--even
if you don't know
what it means, it always sounds-well--sounds--impressive.'
Just at that moment came a knock
at the door. Speaking of the Moon-that must be Mr. Meda.
I never
did finish that paragraph.
"Ah! Good evening, sir. " Mr.
Meda greeted me with extraordinary
cheerfulness.
"This should make
you feel better.
As you see, I
brought your favorite instrument
back. And now you can certainly
claim that you have a lot of mileage
on this guitar . "
"I'm certainly glad to see you," I
said with undisguised
relief.
I
hastily took the proferred case and
set it on the piano bench. I opened
the case half-expecting to find the
guitar in splinters but there it was
as sound as ever. Curiously, I almost fancied the guitar was glad to
see me.
Allthe while I was so busily preoccupied , Mr. Meda had quietly
settled himself in the accustomed
chair with the studio guitar. I belatedly thanked him for bringing my
instrument back, and after an exchange of a few more pleasantries
(I was quite cheerful now) we got
down to Mr. Meda' s lesson for the
week. It was his first solo after
having played all of the duets.
Meda performed with his usual
flawless ease, --which I had grown
to expect, but I never ceased to be
amazedatthe
consummate taste and
musicianship he displayed.
"Now that I have completed my
first solo flight, " Mr. Meda said
after he had finished, "I would appreciate your reasons for stressing
duet playing in the beginning stages
of learning to play this instrument.
In some ways, I found playing the
solo less difficult and there is the
satisfaction
of playing all three
elements--melody,
the accompaniment, and the bass.
The duets had
only one or two of the elements
present in any one part. "
"Well," I beamed expansively,
"this particular approach is a chronological development of the way
music evolved historically.
The

first element
of music , and of
course the most important is r hythm
and th;n comes melody.
In duet
playing these primary elem ents are
dealt with much more in timat ely .
It's really a matter of fir s t thin gs
first as the saying goes. "
"Certainly
the impor tanc e of
rhythm does become stro ngly ev ident in duet or ensembl e pla yin g, "
said Mr. Meda. "It keeps you 011
your musical toes, I mus t ad m it.·•
"0, yes, indeed , " I conti nued,
"learning to play a compl ete inst rn
ment such as piano or guita r is , ni
course,
a satisfying
exp er ie nr ,,
however
one of the really sti rm.-·
lating m'usi cal experi ences is t o '
derived from duet or ens em l~!1
playing.
Such solo in stru ment s "
the brasses or the var iou s woo'-,
winds do this kind of pl ayi ng mo"'
of the time with a cor res pon drn
salutary effe ct on th eir si ght r ead
ing ability and their musi ci anshi p. '
"So, " I continu ed point edly , ' ; I
these players can and mus t be co,,
tent with playing a singl e voi•.
throughout their pla ying car eer , ,.t
seems to me that th e student of gu
tar ought to be able t o withstan d t
few months of sin gl e- voic ed mu sk
as found in duet playi ng . "
I stopped abruptly , r eali zing tt.1 1
I had been talkin g in a r ather PXcited manner.
So with th is lo ,,'.
pronouncement deliv er ed , I lea n0,l
back and tried to aff ect an ai r -~
unconcern.
Meanwh ile, M r . MC':.,
went to put his guit ar back on i •
stand at the far end of the r oom .
It was only when Meda m oYe.
about with his pecu liarly cat- lil,
stride that I rememb ered he was
visitor from some r emote par t en
the universe.
It was on thos e oc casions that I was fairly cons um ed
with curiosity to disco ver the purpose of his presence on th is pl an et.
"Mr. Meda, " I said chu ck lin g,
"I must tell you what my ol d fr iend,
Irv Gerson, said about fin gern ails .
He claimed it was easy to re tr act
your nails--if--you
had a- -fe li ne
for it!"---.
For a horrible moment I had th e
sensation of having launched a le ad
balloon. Meda turned with lig htnin g
speed! I braced myself in my chair
--expecting--!
didn't know what!

***

(Ah, ah! Is Mr . Meda sho wing
his true colors now? Discardin g
his gentlemanly and mannerly di sguise and reverting to his true self
---a cat-like man from outer sp ace
with retractable nails and eyes that
glow in the dark? What will happen
now?)
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GOYA! GIBSON!
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The George M. Smith
MODERN GUITAR METHOD
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Pro-Arte Guitar Recordings And

FOR THE JAll. OR CLASSIC GUITAR
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TEN GUITAR SONGS
Arranged for Classic Guitar by
SARAH STAFFORD CECIL

CHICAGO SCHOOL OF MUSIC
Lessons for adults and children. Thorough preparation for school bands,
orchestras, and professional engagements.

$2.00
"H ere are beautiful , not too well known folk
songs , arran ge d in su ch a mann er that th e
guitari st with mod erat e techniqu e can play and
enjoy th em ."

Taught by professional concert, symphony, and jazz musicians.

AGATHA TRAPP

Trapp Famil y Sing ers
ORDER FROM

SARAH STAFFORD CECIL

ACCORDION

1719 Lakeside Ave.
Baltimore, Md . 21218
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CLARINET

FOR SALE,

OUTSTANDING

PRIVATE COLLECTION

CLASSIC GUITAR

OF

CLASSIC AND FLAMENCO GUITARS. Select instruments
from the finest makers in Madrid
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Jose Ramirez, Marcelino

and Miguel

Rodriguez

and others.

BOX 1737,
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DRUMS

includ-

FOLK GUITAR
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JUAN PARRA, P.O.

FLUTE

28, CALIF.

FRENCH HORN
JAZZ GUITAR
PIANO
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G
Designed and crafted without compromise to produce an
instrument which responds to the artists' demand for a wide
range of tonal colors . This sensitive instrument projects the
required fundamental tone and every desired overtone for
those most demanding of the perfection especially required
when playing the classic guitar.
As advisor to Gibson factory craftsmen in the creation
of the Richard Pick Model Classic Guitar, Mr . Pick joins
the many world-famous musicians who have placed their trust
and confidence in Gibson products.

fi/,soJJ
For further information write, Gibson Inc., Kalamazoo, Mi chigan
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THE WONDERFUL GUITAR
A modern
approach
to the art of playing the classic
guitar . Studio TestedSuitable
for Class or Private
Instruction. Published
in thr ee grades .
BOOKS 1-2-3
Price $1.25 ea. Postpaid

CLASSIC GUITAR CHORDS
The most complete,
authoritative
chord
harrt10ny
system
written
for the clas sic
guitar.
Preludes
for practice,
Note-and
Tablature
system,
with correct
fingering. 88 pages
Price $3.00

Postpaid

1::u'-4-id'U'. '1::,9,tmi-ie:i

FLAMENCO WITHOUT TEARS
A collection
of simplified,
authentic
sounding
Flamenco
pieces and styles
Explanatary
text included
to facilitate
proper
excution.
Note and Tablature
system.
Price $1.25
Postpaid

1::u'-4-id 'U'. '1::i94tmi-ie:i

MEXICAN GUITAR
GUITARRA MEXICANA
The beautiful
songs,
fascinating
rhythms
and guitar
styles of Mexico,faithfully
arranged by the Author,
just as he heard
them played by the mariachis,
the strolling minstrels
of Mexico.
The intricate
rhythms
are
clearly
explained
and illustrated.
The songs
and
text are in both Spanish and English.
Pr.ice $1 .150
Postpaid

Most stringsare better usedto catch fish.
Not ours. You have no idea what goes into the making of La Bella strings. Our
staff consists of the fussiest, .most fanatical string makers in the world . Nylon is
basically all the same until we get our hands on it. We break down its molecular
structure and rebuild it a little differently. We don 't rest until we're sure you ' ll get
nothing but the best string on any guitar . Sound fishy? Catch a set. You'll see
what we mean.

Just Relea sed

New FORSTER PUBLICATIONS

for the Classic Guitar

by RICHARD PICK
Price
10

U.S.A.

FO R SOLO GUITAR
]. S. Bach

Preludio in E

]. S. Bach

Sarabande and Double

. . ....

.J.S. Bach

Two Gavottes

. ................................

]. S. Bach

Fugue in A Minor .. ... .. . .........

G. F. Handel

Chora le . . .. . . ........

L. Mi lan

Three Pavans in D ... .....

R. Pick

Nine Preludes . . . .. . ... . . . .. ....

I. S. Weiss

Capriccio

FO R THREE

2.00

.......

.. .. ......

. . . .. . . . . . ....

. .. .. .. ....

....

... .

1.00

.

1.00

..

2.00

.

1.00

. . ... .

1.50

. . ... .. .

3.00

....

. .. . .. .. .. .......................
. ................

. . .....

. . .. . ...........

1.00

GUITARS

L. Beethoven

Minuet in G

F . K. Logan

Pale Moon

1.50
............................................

3.00

METHODS
Introduct ion to Effective Accompaniment - a sequel to Introduction

OTHER
AND

MATERIAL

VOICE

AND

BY

OTHER
Introduction

RICHARD

GUITAR

IN

RICHARD

FOR

TWO
FOR

GUITARS,
EARLY

FOUR

1965

Lessons for Classic Guitar-Book
Fingerboard

GUITARS,

PICK PUBLICATIONS
1.50

One . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

2.50

Two . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

2.50

Harmony

....................................

2.50

First Repertoire for Classic Guitar . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

2.50

ORDER FROM

YOUR MUSIC DEALER OR DIRECT

FROM

FORSTER MUSIC PUBLISHER,
216

2.00

PUBLICATION.

to Guitar-P lectrum or Classic . . . . . . . . . . . . . . . . . . . . . . . . . . . .

First Lessons for C lassic Guitar-Book

Fundamental

PICK

PRODUCTION

to Guitar .

SOUTH

WABASH

AVENUE

CHICAGO

Inc.

4 , ILLI N OIS

Vitali Import Company
5944 Atlantic Blvd.
Maywood, California

Exclusive Distributor for
French-Made Savarez and
Concertiste Guitar Strings

RECTIFIED NYLON GUITAR STRINGS
Made in France
Obtainable in 3 graduated tensions
for the plain nylon and 2 graduated
tensions for the covered nylon.

SAVAREZ"EXCLUSIVENOVELTIES"
PLASTICWOUND ON NYLON

White card = Light tension.
Red card = Strong tension .
Yellow card = Very strong tension.
Nr.
521
522
523
524
525
526
520
No.

Each.

Nr.

E.
B.
G.

1st Plain nylon . $ .70
2nd Plain nylon .
.70
3rd f>lain nylon .
.70
D. 4th Plated copper
.80
on nylon
A. 5th Plated copper
on nylon . . . . . . .
.80
E. 6th Plated copper
.80
on nylon
Complete Set (G plain) . . $4.50
520-A-Complete
set of
6 strings G wo4nd : $4.60

Each.

2nd Plastic wire
on nylon .... . . . $ .70
529 G. 3rd Plastic wire on
.80
nylon
.........
Complete Set with -B arid -G
No. B-520--Plastic wound on
nylon . . . . . . . . . . $4.60
On request, D 4th, 5th, and E 6th,
red card, are available with a golden
metal winding, under the Nos. 524 Z,
525
526.
528

B.

z.

GUITAR, BANJO, MANDOLIIN MAKER'S

CONCERTISTE
Dupont patent nylon guitar strings

SUPPLIESand ACCESSORIE
.S

Made in France
Each .

Nr .

WOOD: Spruce, Maple , Mahogany, Rosewood
FINGERBOARDS semi -finished Ebony or Rosewood

Wood fibre Purflings, celluloid bindings , Rosettes-black
Mother -of-Pearl Inlays-Ivory
GUITAR NECKS -

and white or coloured

21

E.

1st Pl ai n nylon

$ .50

22

B.

2nd Pl ai n nylon

.55

23

G.

3rd Pl a in nylon

24

D.

4th Pl at ed copper
nylon

on

25

A.

5th Pl ated
ny lon . .

co pper

on

E.

Plated

copper

on

for Nuts and Saddles

BRIDGES -

MACHINEHEADS

STRINGS: Savarez, La Bella, Augustine, D'Angelico , Argentine, Goldbrokat

26

6th
nylon

No. 20--Comple'.

VITALI IMPORTCOMPANY
5944 Atlantic Blvd. , Maywood, California U.S.A.
Importers and Wholesalers of Stringed Instruments and Accessories

.75
.80
.90

e Set (G pl ain)

Two tensions-fort,

CATALOGAVAILABLEUPON REQUEST

.60

...

extra -fort

$4.00

First in a series
of original guitar
studies painted
expressly for the
Goya Guitar Co.
" FOLK SINGER

IN MEDITATION"

by world

famous

artist

Gerald

Fairclough

The guitarist who owns a " Goya "
enjoys a very special feeling. He or she
knows-on

the strength of their own personal

judgment-that

they are playing the finest.

No one shapes their jud gment. They know.
If you have yet to play the standard of the string
world, we invite you to visit your authorized Goya
dealer soon to inspect and play this finest of instruments.

The guitars featured

in the

20th Century Fox production
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Free reproduction
of above painting , 10 "
x 14 ¾ ", suitable for framing,
can be ob·
tained from the Goya Guitar
Company.
Send 25¢ to cover cost of handling
and
oosta-Ee to Dept . C 100 . Goya Guitar Co.
53 W. 23rd St. , New York , N.Y. 10010. Note:
Offer expires December 30, 1965.

