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MESSAGE.

As our Society is rapidly growing and expanding, it seems to me appropriate to clarify the idea of our
principal aim and ambition.
That great Englishman and pre-eminent organiser, the late Lord Baden-Powell, with whom I was
associated for a good many years until his death in 1917, wrote: " The secret of success is good fraternal
spirit, which I hope will be promoted and exercised by all. It is curious to note what a number of good
organisations have failed to go ahead because of the little jealousies among their supporters."
We all are voluntary workers and keen in the cause. If we have some special preferences
or inclinations they must be excused under the wider view of comradeship in a big issue.

We have always preserved this spirit of comradeship
and most cordial contact with all fraternal Societies.
Our ambition is to become an indivisible part
guitar lovers.

and endeavoured to be in the closest

of the world-wide association

of all classical
IB. J>EROTT .

REPORTS OF MEETINGS IN LONDON
by the Hon. Secretary, Miss J. VoLLERS.
May 25th, 1946
An interesting feature of this meeting was the
demonstration of a sound amplifier on the Spanish
Guitar ; an invention which Mr. Dick Sadleir and
Mr. Stevens have perfected together.
The amplifier is a small gadget easily clipped
to the instrument at its widest part, and connected
with a flex to a loud-speak er and average electric
light current.
Members showed keen interest , and themselves
demonstrated on their own instruments, playing
first some bars of a solo with the amplifier and then
some without it . Perhaps I may be allowed a
personal opinion. I appreciate the invention and
admit its usefulness under certain conditions, but
I cannot help feeling a sense of loss of the intrinsic
softness and beauty of tone peculiar to the true
Spanish Guitar . At the same time, my best
wishes to Mr. Sadleir and Mr. Stevens for the
future development of their invention.
Programme
on Electric Hawaiian Guitarguest instrument
" The Things You Are " Popular Song
(with amplifier and organ swell pedal)
Mr. Stevens and Mr. Sadleir
Duet
" Little Grass Shack " Song of the Andes
Mr. Lev an
Two Studies
Carcassi
Mr. P. Edridge
Valse
P. Edridge
Mr. Dupre
Catalan Song
Llobet
Mozart Variations
Sor
Prelude and Allemande
]. S. Bach
Alex Julian
Legende
H. Albert
V alse fa vori
N. Coste
Mrs. Greaves
Mrs. E. Kingsmill
Study
Sor
Bourree
]. S. Bach

1. Mr. Stevens

2.

3.
4.

-0.
6.
7.
S.

.June 15th, 1946
1. Mr. D. Dupre

Programme
" Spanish Dance "
"Serenade"
"Carrando"
" Salut d' Amour"

&ranados
Malats
arr. Llobet
2. Alex Julian
Elgar
arr. Obregon
" Song of India "
Rimsky Korsakov
arr. Bickford
Rubinstein
" Melody in F "
3 . Mrs. Greaves
arr. Sisley
" Spanish Dance "
Madame Pratten
"Tremo lo 91:udy"
4 . Mr . Eichert
Tarrega
" Homenaje, pour le tombeau
de Debussy"
de Falla
-0. Dr. Levy
" Minuet "
Carcassi
6. Mr. Bream and Alex Julian
·
" Duet No. 1 "
Carulli
7. Mr. Levan
"Caprice"
Carcassi
" Caprice"
Corelli
S. Mr. Dupre
"Mozart Theme and Variations"
Sor
(by request

Dr . Perott announced at this meeting that
contact had been made with The Classical Guitar
Society of New York whose Hon. President is
Senor Andres Segovia. They have inserted our

Society's address on their letter-head._s -~d will
give their members news of our activities. In
turn we are doing the same for them through our
Bulletin . P .S.G. has already received from New
York the very latest publications ?f music by
Segovia, etc., and these · are now avail~ble !or our
Library members. (List from the Librarian.)
A proposal by Dr . Perott to initiate a_ World
Fraternity of Guitar players was unanimously
adopted, the Classical Guitar Society of New York
to head this list.
JANUS
Janus was the Latin deity who had one eye in
front and one at the back, and was therefore
specially suited to guard all gates. As I feel that
the Spanish Guitar is on the threshold of a gre~t
renewed interest it is well to look ahead, as this
Society is doing, and at the same time back at
what has been achieved in the past.
I found a most happy atmosphere at the meetings
at Alliance Hall, London. It is a happy sign for
the future of guitar playing tha~ so many young
men are taking up the guitar seriously.
The question arises as to why anybody plays
at all and I believe it is because the instrument is
so entirely absorbing that there is no chance to
worry about anything else. Rabindranath Tagore
has expressed the feeling so admirably when he
wrote:
" Man speaks with his voice when he has a
purpose to gain ; but when he has none such, he
sings. He walks with his feet when he has an
end to reach ; but when he has none such, _he
dances . Man writes with his hand and works with
it when he has an axe to grind ; but when he has
none such he paints with it. But if all our time
and energies are taken up by war and trade,
science and industry, then we cannot afford to
waste our precious time and energies in painting
and sculpturing, singing and dancing !-The
surplus energy seeks its outlet in art. Art is the
daughter of joy-Art is the expression of p~rso~ality. But it may be argued that all activity is
self-expression, and so, to say that art is selfexpression does not go far. But we have to
remember that everywhere else, activity is a means
to something else, while in beauty we have no
ulterior aim-Whe n art ceases to be a means of
attaining spiritual freedom, and becomes merely
th e occasion for the amusement of the vulgar, it
has forfeited its true nature as art.
Disinterested love for the universe, as it is only
the re:velation of one's own soul, is the true
artist's attitude to the world."
So when you are fed up with the world in general
and yourself in particular, pick up your guitar 1
JANUS.

PLAYING IN PUBLIC
As members of the P.S.G., we are expected to .
act as ambassadors for the Spanish guitar . We
are called upon to play before our own members
and 11;an:y_
of us will wish to spread interest in ou;
beautiful I?strum~nt by playing to friends or even
by ~rrangmg recitals beyond the confines of the
Society. What would we think of an ambassador
who, on entering a Court Reception, tripped over
the threshold, was found to have his shoes unlaced
and ":'hose clothes were untidy and hair unkempt ?
But it ~as be~n I?Y e~pe~ience that too many
perform m public with a similar lack of preparation.
"P laying nerves" may be forgiven. Lack of
preparation is unforgivable. What must we do
to ensure that we give of our best ?
. Firstly, choose your solo carefully and prepare
it adequately.
Never play in public a solo which
:y_oucan1;1ot:play_w~llprivately : choose a composition which is withm your technical capacity and
which you can play sufficiently fluently to enable
you to concentrate on tone and expression.
Choose to play an easy solo well, rather than a
~ifficult one indif~ere~tly. Study its interpretation : try to play 1t with confidence : be ready to
attack 1t rather than approach it with diffidence
and timidity.
Be sure you hold all the sustained
no_tes tor their full value, and achieve that graduat10n m tone and volume which marks the player
from the fumbler. End your solo confidently, and
hold the last notes for their full value.
Secondly, see that your guitar is in proper order.
Can you hold the notes clearly and without buzzes
or rattles ? Be sure your strings are the right
he~ght ~t nut and bridge. Too many players use
guitars m such a state of adjustment that clarity
of tone is an impossibility. Is your guitar one
which can be played satisfactorily ? What marks
a satisfactory classical guitar ? The tone, volume
and size of body are secondary considerations.
A pleasing performance may be given on any
guit~, no matter what its size, tone or volume,
provided that certain essential conditions are
observed. For normal fingers the fingerboard
must be not less than l¾ inches wide at the nut,
and should be 2 inches wide. The strings must be
as widely spaced as possible if the fingerboard is
less than 2 inches : too often a guitar has a narrow
fingerboard to begin with, and the strings are set
in some distance from the edges of the fingerboard,
thus failing to make full use of the available width.
Have anew nut fitted by an expert player if your
guitar so offends. Is the neck of your guitar
straight, or has it warped upwards so that the
strings are too high at the 12th fret ? They should
be not more than three-sixteenths of an inch
above the frets at the 12th fret. If they are more
lay a two-foot rule along the fingerboard whilst
the strings are still tuned to pitch (because the pull

of the strings adds to the warp) and if the rule
does not lie flat along the frets, the neck is warped.
Have the neck straightened or buy another guitar !
If the neck is straight but the strings are still too
high, the bridge is too high, or the nut is too high.
The bridge saddle (over which the strings pass)
can be lowered by careful filing, and when this is
correct, the slots in the nut may be lowered (with
a thin round " needle " file from a toolshop) to
the point where the strings just fail to rattle when
struck "open."
On the three gut strings you will
have to polish the ends of the notches ; or they will
fray the gut when tuning . Are your frets all level ?
(use the steel rule again). If not, have them
adjusted by an expert. Are your frets the proper
type ? The correct shape for frets (that is, their
" section " when viewed endwise) may be arrived
at by drawing a circle of paper, cutting it out,
drawing a square inside the circle with its corners
touching the circle, and cutting round the square.
You will thus cut off four" segments" of a circle,
and each is the shape of the section of a good fret.
So many frets are too high, and have sharper edges
than desirable -in other words, they are square
or oblong sectioned frets with the edges smoothed
off : they wear the strings and make the glisse
difficult.
Thirdly, tune your guitar properly, before you
commence to play. Nothing is so annoying to an
audience as to see the performer stop to tune.
Tune at the end of a movement or section if you
must tune during the performance.
ever put on
new strings for a recital, or if you must, put them
on the day before and pull them up to pitch several
times in the meantime, to let them settle down.
Learn to tune your guitar by ear by recognising
the intervals between the open strings. Then
test by playing a few chords using all six strings,
before commencing to play.
Fourthly, keep your hands in good condition.
Keep the nails of both hands very short and don't
let them be chipped when playing. To achieve
full tonal beauty, pumice your right hand fingertips quite smooth before the recital. Hold your ·
notes very firmly and strike them with confidence.
And play in public as often as you can. Good luck!
TERRY

USHER .

OVERSEAS NEWS
The Classic Guitar Society of New York
held two important events last month. The first
was a concert in honour of the famous Mexican
composer, Manuel Ponce, who is very ill. The
programme included compositions by Ponce, performed by Rey de la Torre and Olga Coelho. The
second was the tenth anniversary dinner of the
Society, at which congratulations were received
from Segovia, Vahdali Olcott Bickford, the
Segovia Guitar Society of Washington, etc. The
next concert will be devoted to the works of Sor,

and twelve public concerts for audiences of 20025(') have been planned. There will also be a
number of concerts for members only, at whic'h
pre-arranged programmes will be played by
beginners and more advanced students of the
guitar.
The American Guitar Society held a meeting
in Hollywood on May 19th.
Italy. The Eighth National
Congress of
Guitarists will take place on July 21st at the
Ducal Palace in the City of Modena, Italy, during
a great Fair of Reconstruction (July 15th to
August 5th). Thirteen years ago the first of these
Guitarist Congresses was held at Modena ; others
have been held in Bologna, Florence, Genoa,
Milan and Turin. The organiser is Professor
Romolo Ferrari. If any member can take part
in this Congress will they write to Dr. Perott
for particulars.
THE GUITAR IN BRITAIN
Manchester Guitar Circle
The first and second meetings of the newly
formed Manchester Guitar Circle were held in
May and June respectively.
The Circle comprises about a dozen enthusiasts,
and there have been attendances of nine at each
meeting. Others have expressed interest, and
the success and growth of the Circle is assured.
At the first meeting, Terry Usher was elected
President and Chairman, and John W. (Jack)
Duarte was elected Hon. Sec. and Treasurer. It
was agreed that meetings should be monthly, and
that affiliation with the Philharmonic Society of
Guitarists should be sought. After discussion of
aims and procedure, the meeting turned to the
musical side of its programme, and the following
items were rendered :
::\1:r.V. Pisey
:\fr. T. B. Tegg
Mr. D. Pettinger

Waltz
Car·ulli
Etude
Carulli
Prelude and Sarabande from
l 7th-century Suite
Usher
Mr. J. W . Du ar te
Sonata in D minor
Duarte
(1st movement)
:\lr. T. Usher
Sonata in A Major
(1st movem en t )
/Jsher
Messrs. Duarte and Usher (two guitars)
Minuet and Trio from 3rd French Suite ]. S. Bach
Two-part Invention in A minor
]. S. Bach
Fugue from Folie d'Espagne
Manuel M. Ponce

At the second meeting, the rules and procedure
of the Circle were further discussed, following which
items were rendered :
Mr.
Mr.
Mr.
Mr.

Pisey
Tegg
Pettinger
Usher

Mr. Duarte

Waltz
Luppi
Etude
Carulli
Irish Etude
Ushn
Variations on a Theme of Mozart
(Mozart-Sor-Segovia)
Prelude in C Major
Duarte

An unusual and greatly appreciated feature of
these performances was that it was agreed that
each player should clearly state the name of the
Gloucester Print~rs Ltd., Blackfriars

composition, its composer, the key in which
written, and a brief survey of its musical characteristics, before playing, and that Mr. J. W. Duarte,
who has a profound musical knowledge, should
subsequently analyse the form and content of
each piece for the benefit of members of the Circle_
Cheltenham Guitar Circle
The following report appeared in the Gloitcestershire Echo, June 5th, 1946: "The Cheltenham
Guitar Circle had a notable guest last evening in
Mr. 0. Morton Lawrence, of Bridgend, Welsh
Representative of the Philharmonic Society of
Guitarists.
Mr. Lawrence gave accomplished renderings of
guitar solos by Diabelli, Coste, Sor, Shand,
Paganini, etc.
Duets were played by Miss Joan Prior and Mrs.
Saunders-Davies, and by Mr. and Mrs. Appleby.
Miss Prior and Mr. Appleby sang solos to their
guitar accompaniments, and Mr. Appleby played
solos by Tarrega and himself. Among the guitars
used were several by famous British, French and
Spanish makers."
New Segovia Record. Andres Segovia has
made fine recordings of " Granada " from Snite
Espanola No. 1 by Albeniz and "To ndilla" from
" La Maja de Goya" by Granados. This record
is Brunswick (12 in.) 0159 and can be obtained
from your local record dealer.
Congratulations
to our London member,
Mr. A. S. Levan, who is now the proud father of
-a son.
" Sonata in A " for Spanish Guitar by
Terry Usher. Guitarists who have seen the manuscript of this Sonata are unanimous in saying that
it ought to be published. It is certainly the most
important composition for guitar by a British
composer for the last 50 years. A well-known
orchestral conductor said that he considered it to
be "good, sound music in pure classical style."
The Clifford Essex Music Co. have agreed to
publish it if they can be assured of the sale of 50
copies at 10/6 each. Further information about
the Sonata will be given in August B.M.G. The
Editor of this Bulletin believes that there are
sufficient lovers of good guitar music to make a
success of this scheme, so please write to the
Clifford Essex Music Co., 8 New Compton Street,
London, W.C.2, stating that you are willing to
purchase a copy (or copies) of " Sonata in A "
when it is published. No money should be sent
until requested.
Recitals.
Jack Duarte and Terry Usher gave
successful guitar recitals recently at the Eccles
Musical Society and the Hans Renold Musical
·society. Their programme at the latter recital
consisted of eleven solos and nine duets, including
transcriptions from the classics and the " Sonata
in A" (Usher).
Press, Ladybellegate

St., Gloucester.

