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1 hc above cut illustrates the manlier of USIlt~ 

Cwo 
£ol~ Brldg~s 
on a Banjo 

The results obtallled by this lienee arc truly 
wonderful. By thus dividing the stram and 
pressu re, the vibration is longer, the T one IS 

clearer and firmer I and the stability of the 
instrument greatly improved. It als add:. 
to the carrying power , and the Banjo does 
not go out of tune so easily. I know 
juSt what 1 am staling in this claim to I.e 
solid facts . Every player who has tried thi., 
device has continued its use and would not 
be without it. It is o ne of those "Iittle thing~" 
so si mpl e, ret so effectivc. 

For thi s idea we are indcbted to :Xlr. P. II. 
Folcy, onc of Boston's mos t gcnial and popular 
Icachers. 

Send 25 cents, in stamps or Silver, and we 
W II! send you the two bridges, with full 
directio ns for uSlIlg. 

179 Tremont St. Boston, Mass. 

. 
To Still Further Popularize 

Day n o r B anjos 

\\ 'c " ant to pia(1.! olle in!-'lrUIlH!J11 in 

ST"LE U, I 'II I< 
I, III. I l:.:nl' " 
.~ I-'rl'h (I, ',1\1 

\ .,lIlj"'" 1',...:"0, I' (' 
't:o \,I,h!,"r 1', 

$4s·nn ', 

c\"ery town oj I ,COO 

inh:lhiti1l1b or O\'cr ill 
the l ·llitcd States. 

Ttl the firs t I'ia)"<'r 
Inllll .lIlY city. ~cndill~ 
liS this rl.!\)alc l:OllI'OIl 

\\t.! "ill g-i\"!.; IIlle-half 

off 011 onr Style D. 
bcinjo. R I.! III em her 
onfy, one gOf,...'s to c;tL'h 

cit) ' at thiS fig-ure 
:\I1 ct YOLI mu:-.t hL'lh.l.' 

firs t oill.! til ~\,:t III 

your olliL'!. 

FRED, GRETSGH 
MAK ER 

\\ 'll! \\rilin~ t" ;ltl\'lr!i~,·r. l'ka-c IIw,lIi .. n '1"11, ' ~ · ntl"II 7, II . 



, 
5'h., Ca.denza.-AdvertlslnB. 

THE DATE 
January 29th, 1904 

THE PLACE 
Carnegie Hall, New York City 

(THE LARGEST AND FINEST HALL lN AMER1CA) 

The ATTRACTION 
c. L. PA RTEE'S GRAN D FESTIVAL BANJO, MANDO

LIN AND GUITAR CONCERT, A ND T H IRD AN
NUAL CONVENTION OF THE AMERICAN GUILD 
OF BANJOISTS, MANDOLINISTS AND GUITARISTS 

THE ARTJST8 
WHO· WILL AP
PEAR AT THE 
CONCERT 

THE BOSTO N IDEAL CLUB- World Famous Concert Orga nization 
THE BACON BANJO QUI NTETTE- Celebrated Banjo Club 
VA LENTIN E ABT - America's Premier Mandolin Virtuoso 
GIUSEPPE PETTIN E- Italy's Greatest Mandolin Vi rtuoso 
WILLI AM roDEN- The Great American Gullar Virtuoso 
C. D. SC HETTLER- Famous European Guitar Virtuoso 
FREDERI CK J. BAC ON- The Phenomenal Banjo Virtuoso 
GEORGE L. LA NS ING- Celebrated Banjo Soloist 
MISS HILD A HE MPEL- Premier Lady Mandol in ist 
MISS FANNI E HEI NLI NE- Premier Lady Banjoist 

The PRICE OF TICKETS 
50c., 75c., $1. 00 and $1.50. Boxes. $9 .00 and $12.00 each. Each box will seat six 
people- Box tickets wi ll be sold singly if desired. 

TICKETS NOWON SALE 
Send in your orders for tickets. Subscriben for tickets will be given first choice in the selection 

of seats before the salc is opened to the general public. Reserve your tickets now and secure tbis ad. 
vantage without any extra cost. Address all communications to 

Yours truly 
, CLARENCE L PARTEE, Sure/ary anti Treasurtr Df tAt A ","ita n. Guild 

5 East Fourteenth Street, NEW YORK CITY 

When wntma \0 acJ.VC;rlller. plea~ mention Tile C.de . ... 
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Announcement Extraordinary 
~HE handsomest and most valuable Souvenir Program ever pub

lished for any string or chamber concert will be issued for Mr. 
Clarence L. Partee's Grand Festival Banjo, Mandolin and Guitar 

Concert, to be given January 29, 1904, at New York, in connec-
tion with the Third Annual Convention of the American Guild of Banjo
ists, Mandolinists and Guitarists. 

Every professional, music publisher and manufacturer, and all inter
ested in the stringed instrument trade should be represented in this 

program. 
In order to interest all, Mr. Partee has placed the prices at modest 

figures for the value offered. 
There are three propositions for space: 
.Ist The names and addresses of teachers and professionals will be 

published in this program at 50 cents per name-cash with order. 
2d. Cards of music publishers, manufacturers, patentees, etc., etc., will 

be published at the rate cif $2.00 each for a one inch card . 
3d. Large advertising spaces may be obtained at the following rates: 

$40.00 per page- $20.ooper half page or $ 10.00 per quarter page. 
Ten thousand copies (guaranteed) wil) be printed and distributed 

throughout the United States during the three months preceding the 
concert. Also copies will be printed for distribution at the concert. 

These details will make this the most valuable program to advertisers 
ever published for any sort .of concert in the world. 

All those who wish space of any kind in this program should send 

In their orders at once. It is intended to prepare all copy Imme

diately, as the program will go to press in November and a , long time 
will be required for revising proofs, etc. 

For further details address 

CLARENCE L. PARTEE 
Secretary and Treasurer of the American Guild 

5 East 14th Street, New York City 

Wben writinJ' to advertiser. please mention Tile 0.4e .... 
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Guitars 
Banjos 

SEND FOR CATALOOUE 0 

We have been in business since 1878, our Cather commenced in 1868. We have our own (actor)". 
We caD save you money and give you protection on the agency plan, selling to you a t factory prices. 
We make all goods and can suit every buyer in price and quali ty. Ours is a proJX>sition unequaled 
anywhere in this country. The editor a nd proprietor of THE CADENZA bas used our make of instru
ments for twelve year~. 

\Vrite us for everything or a nything in the music line. 

J. W .. JENKINSt SONS MUSIC COMPANY 
101,3 a nd 1015 Walnut Street, Kansas City, Mo. 

Novelties for Mandolin Clubs 
THE CREAn CITY P ATROL- By STAHl.. A great descriptive piece and a rare novelty . The 

band a pproaches (rom afar; passes a given point and dies away in the distance. A star number 
on any programme and a sure winner as the melody 15 very catchy and never fails to make a hit. 
2 Mandolins and guitar, (.oc. 2 Mandolins and Piano, 7Sc. 

MORNINO OLORY-(Dance Characteristic). By LAMUERT. A beautiful number suitable (or any 
prOgramme. The same style of composi tion as Narcissus and even more beau tiful in melody. 
2 Mandolins and Guitar, Soc. 2 Mandolins and Piano, 6oc. 

AMONO THE ROSES-By STAHL. A beautiful waltz suitable for concert or dance. Every strain 
~sn~ ~~~n~~ ~~y and a guaranteed encore winner. 2 Mandolins and Gui tar Soc. 2 Mandolins 

The above novelties are easy to play and so entirely difterent from the general run of Mandolin 
music that no up.to.date Mandolin Orchestra can afford to omi t them from their repertoire. To intro
duce same 1 will for the next 30 days, send the 3 pieces, arr. for 2 Mandolins and Guitar, post·paid, 

~n~~:e:~~~f p~~~~, :~an:r~~~sa~~d'2;~I~opa~'in ~;:Ss~in~~::~;'r!f~~a;:do:~nt~:nadbo~:i!~~, n;tCgen~ 
uine novelties and even better than represented. 

WISE TEACHERS U5. th. celebrated STAHL MANDOLIN, BANJO and OUITAR 
METHODS and tb. INTE RNATIONAL BANJO, OUITAR and MANOOLIN cia .. s,udie" 
~nceded by all the leading teachen to be the belt publilhed. No hot air in my ads., and you can 't 
get bit, as any teacher enclos ing card or letterhead will receive a sample copy free, by addressing the 
publisher. 

W'M. C. STA.HL. Mi~ 'W'aukee. W'is. 

When wntin, to .d.,erUHn plate mention T h e C.d e a. ... 
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A New and Valuable Work 
JUST PUBLISHED 

The Beaver Mandolin Method 
conPILED, REVISED AND ENLAROED BY 

LOUIS TOCABEN 

Contains the celebrated studies by Cristofaro and Branzoli, and many 
new and desirable features-making it a most valuable work and one which 
is indispensable to mandolinists and teachers. . 

A trial will convince you. 

Price, postpaid, 75 Cents 

SHAPIRO, BERNSTEIN & COMPANY, rJll"~U~ttER8, ~~ca~e.t 28~a~ F~~~e?:1 ' New ~~!o~ 

IN LOVE? 
WE WILL SEND YOU A WIFE 
on approval. If you do not like her, send her back 

'A T 0 U REX PEN S E 

Many have thought they were in love; some .------, 
are even wedded to other make instruments, 
but t hey are getting divorces, for it is love 
at first sight and hearing when the" Gibson .. 
is exhibited, 

She has a voice, power and quality that no 
crooked ribbed hump-back can compare with, 

H er form is captivating, No others have the grace and winsome 
qualities to demand admiration as the" Gibson," 

Agencies for our instruments are established among Music 
Teachers exclusively. 

GIBSON ,MANDOLlN·GUITAR MANUFACTURING Cp., Ltd. 
KALAMAZOO, MICH • 

. When WritiD. to adYCrtiaus plUlie mentloD TIle CJ.O . .... 



8'h., Ca.denza.-Advertislng. 5 

LOOK, SPECIAL OFFER 
Hita for,. Maa4oII_ .... au ..... ,,. 1IaeIM ..... 

Plaao 5010; fine teaching pieces and good club 
Aambers, playod with great success by leading 
olobs : 
I. TIl, Jolly BatIlIDC OIri • •. .. • ......••••••. SO 

March b, R. H e MPEL 

,.~ Sweet ·D ... m.o' Lo .. e ........... ....... SO 
Walt .. by HILDA HE MPEL 

I. PrIde 01 Atlantlc: . .... ... ................ 50 
Two Step by HI LDA H EM PEL 

To int(Oduce will send a full set for IS cents
Teachers send in your CATd-these are money 

makers ~~ It°enPEL. Mule Publliher 
ATLANTIC cnv. N. J . 

ENTIRELY NEW IDEA . THEY ALL WANT IT. 

ALABASTER PASTE 
For Baajo head. does the work and doe. it Itlon. CLeAR, 
SHAIlP tone in damp weather. 8Oc: •• boz. Let us .end JOu 
drcular.. , 

BAY STATE CO •• Box 266. Holyoke. Mass. 

"THE BANJOIST" 
The official Banjo magazine we haye been 
working on for some time will now shortly 

aP:b:.~j~ists will be highly pleased with it and 
its special new music. 

Subscriptions may be lent in at once. Fifty 

ce~~lfe;j~ea~nd S:;n~~':e~~'nd addresses of 
banjo players you know? 

Stick up for the Banjo I 

KEATES PUBLISHINe CO. 
ROOM 834 

1024 Chestnut St •• Philadelphia. 

,', The Messenger Boy" 
TWO·STEP. REALLY GREAT. 

"Pore Lil Mose" 
CAKE WALK. EVERYBODY'S FAVORITE. 

..... u.aac.l0 . ... ............... .. ........ . ... IS ct •. 
lot .... ld ..... 1bI .... . . . . . .. . . . . . . . . . . . . . .. 20 .. 
:) ..... l1aa •• d Galtar... . . • . . . . . . . . . . . . . . . .. ~ .. 
1 .... oUu, Gattar aII4 Pia .. ~".. .. .. • .. ... J.S .. 

W. H. ANSTBAD 
51 Weat 28th St. Ne .. York 

FROLIC OF THE ELFS 
(Walt.,,) 

By A. ROBERTS 
Two Mandolins and Guitar, . . . . 50 Cents 

A melody that you cannot forlet. A fiDe teachlnl' piece. 
A pleaslnl club Dumber. 

s. .. t c: .. pIete t ....... u. for ., ea. .. 
CUMMlNaS a WILCOX. Oreellfleld. nu •• 

II LOVEIS COIFESSION" 
A charmlDe Solo for the unaccompanied Mandolin-oDe 

tha~ will bone YOIl a rectation. Man y times a performer i, 

~~~~te~t.a m;tI~:':posi~i~ -:::t -!;~re:l}~~~~a~p:~~:: 
Getlt. 

IpooIaI Prioe. 10 Co.to 

JAMES P. MURPHY. Hobart. Okla. 

IF YOU WANT 
Strings of all descriptions (or any and aU 
instruments at remarkably low figures, 
address THE STRINO MAN. 

H ERMAN COHN 
fi6 I>. 117th Street. New York City. 

BENJ. F. KNELL'S 

Pick Holder 
Will hold you r Pick securel y whell 
not in use. Ca nnot ,et Oul or 
order. Will Ian a lifetime In . 
dilpensable 10 Inllndolinlsl • . Thou. 
sandi in UIC. A. le your dealer to 
supply )·ou or send 20 cenl. in 

S~~.mphil~de~~hl(~,i~. ~~~ ;:e~~~; 
lOr Inelructh'e Mandol in Melhod 
belt book for beginners. Addlt:" 
a ll orde rs 10 

BENJ. F. KNELL 
Studio und Office 

Discounl 10 Teacher. a nd 1110 Cheataut St. 
Ihe Trade Phll.delphl., Pili 

ZITHER PLAYERS 
Send me your name and address and I will 

send you two pieces offine Zither music and 
my catalogue FREE. Ad dress 

J. NEUKIRCHNER 
OORKAU BOHMEN 

(Foreirn Letter Postage. S cents per .K ounce) 

IN OLD ALABAMA 
A New York HIT (Barn Dance) by Dox Cruger, 

~~tr:ecr~~r~~~d~1'i:·:~el p~~e~;B:~j:~~~dp~ln~·0~9 
Mandolins and Guitar, 26 cents. Don't fail to send 
for it-can bereturoed it DotperfecUy satisfactory. 

Menh.ltan MUllc Publlshln, Complny 
69 Lexlaatoa A"eDue, New York 
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THIS IS WHAT YOU HAVE BEEN WAITING FOR 

A New Mandolin' Colle ction I 
ISSUED BY. 

The Whltney-Wamer Pub. Co. 

"HIAW ATHA" 
Mandolin and Guitar Collection 

NOW READY 
ARRANOED BY LOUIS TOCABEN 

· ~ONTENTS 

HIAWATHA 
DIXIE GIRL 
TWO GOSSIPS 
DREAMY EYES 
CRICKETS' CARNN AL 
SUE 
DOLORES 
NEW ENGLAND'S FINEST 
FRANCEZKA 

HEARTS COURAGEOUS 
OUR DIRECTORS ' 
DIXIELAND 
MISSISSIPPI BUBBLE 
LINDY 
PRAYER AND PASSION 

WALTZES 
UNDER FIRE 
WITH FIRE AND SWORD 

ORE~T, ISN'T IT? 

. J. 

No Songs Rehuhed and Abbreviated. Ail Original Instrumental Arrangements. 
Don't say you have no demand (or Mandolin music. Make the demand. 

Published for 
Mandolin or Violin .solo. 25c. Net 
S.cond nandolln , 25c. Net 

Oultar Accompaniment, 25c. Net 
Plano Accompaniment. SOc. Net 

SPECIAL INTRODUCTORY RATES ON ADVANCE ORDERS 
SINGLE COPIES 500 ASSORTED 

1st and 2d Mandolin and Guitar. 12~c Each ht and 2d Mandolin and Guitar, JOc. Each 
Piano Accompaniment, 25c:. " pjano Accompaniment, 1&. 44 

100 ASSORTED 1000 ASSORTED 
ht and 2d Mandolin and G""itar, J lc:. Each 
Piano AccompAniment, 2Oc. u 

ht and 2d Mandolin and Guitar, 9c. Each 
Piano Acc:omPaoJment, • . lSc. It 

ORDER NOW 

The Whitney~W arner Pub. Co. 
DETROIT NEW YORK 

\Vben writing 10 advertisers please ment ion The Cadena • • , . 
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! . The ZABE~-WORLEY CO. ~ 
.; M'O~ic ; En'gr~v~rs ~nd ·' Pririiers 

7~1 V:INE STREET, STATION CENTRAt., · 
• • I "PHILADELPHIA, pA. ' 

. O ur Mandolin and Guitar work cannot. be equaled in America. 

WRITE FOR ESTInATES . ... 

JUST OUTI 
Singer's Complete nandolln Instructor 

A boon to teachers and s tudents , Makes artists. ETery 

~:!~~~~fola~~r'hol! ~~~bt~I!lli~bo¥-\!u~~fJI:bo~{ ~~: 
down and up stroke. The art of !lTght readlnl. etc. ~a)uable 
article on shirting. All dealers and the 

SHERMAN PUBLISHINO HOUSE 
702 W u b lactoo Boulevard, Chlcaro, III. 

Musical Classes 
A wonderful p~rfect instrument. The tone is LOUD, 

CLEAR and SWEET. Easy to play. Fitted to 
every instrument. No t rouble with t uning. 

HOW TO PLAY GLASSE S 
Catalogue 90 itb full information, photographs of in

struments and referen~es of many well.known 
musical artists all over the world will be 

sent on rec.eipt of T EN CENTS 

OI • •• e. AL B' BAU'EISS 45~ Lenox 
Manufacturr.r . D N~;.e~~~k 

Plea.se mention this paper 

Small stock of Mandolins, Guitars and Banjos 

for sale-Bargain.. J. F. Saul, care THE CA

DENZA, 5 East 14th St., New York. 

Eyer, "NEVERFALSE" String m.d. for the _--' _________ -'" BanJO, Violin 

and Guitar are guaranteed absolutely perfect. Many 
of the most reputable manufacturers of these instru. 
ment!! use uNeverfalse" strings on a ll thei r best instru
ments. A sample costs only 10 cents. 

The F. J. BAS;ON CO. 
BRISTOL, CONN., U. 5:. A. 

Just rJNI'i11r. ,; Ba~jo One . Bridge 
. . . . , 

)(ak .. ,our ."Jo II'Dlllh'. to the ell, ht.1't touGh and Ira pro" .. "'De. 

I~~~r~~~';r ~~te:c~~rDI~lr ~~1in . o;.~~~!~, a;:~t'l'o:? ' .... t 70U 
W . H. JOHNSON. Brandon, Vt • 

The Martin Guitar 
ESfABLISHED 1888 

The sta.ndard Guitar for more than 50 years past. 

Sold under a guarantee of satisfaction in every way or 

money refunded. 

FOr Deacriplive CatalOiue addrcss 

C. F. MARTIN &. ' CO., Nazareth, Pa. 

PAGE'S CHROMATIC HARPS 
have a ll the advan· 
tages of an action 
harp , have a better 
tone and look n eater. 

No puzz.1iog pedals or 
achon to b uzz or get 
ou t of orde r. 

Beautiful curly rna · 
pie body a nd spruce 
top (natural or o rnnge 
color.) A firs t .class 
barp fully guaranteed. 

price , S125. Write to 

~ AMES PACE 
118 Ha rris on St. , 
Oavenport, Iowa . 

. Whaa wrltiQI to ad<rertiten pi ......... Tk. c ..... ~ 
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Compositions for Guitar Solo 
By George Barker 

Belgrade Waltzes .. ........ ... . .... .... ....... . . . .... . . . 30 
Oriole Polka . ........... .. ........... .. .... ........ .. . ... 30 
Fail"7 Hill Gavotte ........ .... .... . . . .......... .. ...... . 30 
The WllloW7 Girl ................ . ........ .. ............ 30 
On the S7ncopated Road ............... . .............. 30 
Glldeawa7 Waltzes ......................... . . ..... .... . 30 
Student"s M~rch ..... .. ....... . .. .. .. . .. . .... . ........ ... 30 
Tlng-a-Ling Waltz . ...................... . . ... ...... .. . . . 30 
Flower Song (Lange) ........ . . ...... ........ .. ....... .. 30 
Traumer.el (Schumann) .... ... . ......... . ..... . ...... .. 30 
Harmonic Mazurka .. ..... . .... . ...... . ............... . . 30 

The above named compositions and arrangements cannot be too highly recom· 
mended for teaching purposes . . The composer needs no iutroduction to Guitar teachers 

and players, and we are pleased to be able to offer his latest and best efforts in the line 

of easy and pleasing teaching material. 

MOYER'S CLASS STUDIES FOR MANDOLIN 

GUITAR AND BANJO 

Book On~ of this work is already meeting with a cordial reception from the" 

better class of teachers throughout the United States and Canada. 

Book Two is now ready . 

Price of each book for either instrument, 5Oc. (Sheet Music Discount.) 

Book Three will be ready November 1st. 

ANY OF OUR SHEET MUSIC SENT ON RECEIPT OF ONE-HALF MARKED PRICE 

ROGERS & EASTMAN 
340-:::142 ARCADE CL.EVEL.ANDI o. 
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Mauro Giullanl. 
Guitar Virtuoso and Composer. 

From "B/ocraphla of Mandollolata ..... Gultarb ..... 
Contributed Escluslvely to the CADaNZA by the Author, 

PHILIP J. nONE, LUTON, ENGLAND. 

Mauro Giuliani, the most renowned of 
Italian guitarists and one of the greatest, if 
not the greatest, guitar virtuoso the world 
has ever known, was born at Bologna, Italy, 
about 1780. In early life his musical edu
cation was devoted to the study of the vio
lin and guitar ; but after a few years of in
different instruction, and while still a lad, 
the latter instru'ment became his favorite 
and claimed his undivided attention. He 
w~s naturally endowed with more than or
dinary ability and aptitude for musical 
study, and while in his teens he had formed 
a style of playing totally different from that 
in vogue in Italy. His conceptions of the 
capabilities of the instrument and his de
termination in prosecuting these ideas to a 
practical issue, produced an unerring and 
brilliant technique, combined with a power
ful and sonorous tone. Giuliani was, with 
the exception of his first rudimentary les
sons, an entirely self-taught player, yet 'he 
takes a position pre-eminently above all 
previous guitar masters, both in his practi
cal and theoretical knowledge of the instru
ment and also as the founder of a distinct 
and refined school" of guitar-playing. His 
style of composition, too, far outshone the 
most brilliant of former writers for the in
strument and his works remain to-day a liv
ing monument to his genius. When a 
youth he attracted considerable attention 
by his playing throughout his native land, 
and before he was twenty years of age he 
had won a reputation as the first virtuoso 
in Italy. Having mrt with such success 
and encouragement in his native land, he 
undertook a Continental tour at the com-

men cement of the year lBoo, and from that 
time his fame became widespread through 
the length and breadth of Europe. He 
traveled for some considerable time, and 
towards the close of the year 1807 he 
reached Vienna, ,yhere we find him residing 
as a virtuoso, composer and teacher. Dur
ing his period of residence in this city · he 
was engaged in imparting instruction in the 
ar t of guitar-playing to numerous royal and 
notable persons. . Among the most cele
brated of his pupils we may mention the 
two Polish virtuosi, J. N. Bobrowicz and F. 
Horetzky; the Archduchess of Austria, to 
whom Giuliani was appointed Chamber 
Musician, the Duke of Sermonetta and 
Count George of Waldstein. The German 
musical journals from 1807 to 1821 , the 
period of Gipliani's residence in Vienna, 
make mention of his successful concerts 
and remarkable talent in most flattering 
terms, and they are unanimous in declaring 
him at the head of all guitar virtuosi. In 
Vienna, Giuliani met and formed a warm 
atachment with many of the leading mu
sicians of the city, who held him in high
est esteem and admiration. He was for 
many years the intimate friend and com
panion of Johann N. Hummel, Ignaz Mos
cheles, Anton Diabelli. J. Mayseder and 
Haydn, and he lived and moved in the so
ciety and intercourse of the most learned 
and influential. His enthusiasm and devo
tion to the guitar was the means of bring
ing it to the notice of the above-mentioned 
celebrities, who were not only el)tranced by 
its beauty, under the hands of such a mas
ter, but who seriously studied 'the instru
ment and severally composed and published 
pieces for it. Joseph Haydn was at this 
period well advanced i~ years, although he 
was just receiving the unbounded praise of 
the musical world for the chef d'a!tlvre of 
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his compositions, HThe Creation" and also 
"The Seasons," these being his latest works. 
Diabelli, Moscheles, Mayseder and Hum
mel, how"ever, were all nearer Giuliani's 
own age, and a more intimate friendship 
existed, which proved very beneficial to 
Ciuliani, for these artists had been well
g rounded through the traditional schools of 
music and were also exceptionally proficient 
in their skill in performing upon their in
struments-were, in fact, classics of the 
pianoforte and Mayseder of the viol in. 
"Vith the assistance of Moscheles and 
Hummel, Giuliani commenced to compose 
duets for g uitar and pianoforte, and his pro
ductions for these instruments, which were 
frequently performed publicly in company 
with one or other of the artists mentioned, 
increased his popularity to a very high de
gree. His own skill and powerful execu
tion upon th~ guitar also brought the in
strument most favorably to the notice of 
Beethoven and Spohr, and Giuliani was re
garded with distinguished favor by them. 
As a true artist he was continually seeking 
to il1)prove the instrument and its rnllsic, 
endeavoring also to produce new and orig
inal effects which might be introduced' into 
his composiw>ns and also in the art of 
playing the guitar. As one result of hi s 
persistent efforts in this direction he intro
duced the instrument known as the terz 
g uitar. This instrument, while being of 
the same shape, proportions and construc-

. tion, was much smaller than the ordinary 
guitar, . and the strings were considerably 
shorter, therefore they were capable of be
ing raised to a higher pitch-a minor third 
-and the result obtained by these innova
tions was an increase in the brilliancy of 
tone. Giuliani, without tIluch delay, intro
duced the terz guitar in his concerts with 
great success, and he composed many pieces 
for it with accompaniment Of orchestra or 
quartet which possess a very marked de
gree of excellence. So popular was the 
terz g uitar or guitar with capo d 'as/ro, after 

its introduction by Giuliani, that he was 
commissioned by the leading music publish
ers to write duets for this instrument and 
piano or guitar. He was now busily en
gaged and composed innumerable pieces for 
guitar solo, duets for guitar and terz g ui
tar and for guitar and piano. These works 
attained a very extensive popularity, and 
nothing so good in the manner of duets for 
guitar and piano has since been publishep, 
as they are at once full of interest and re
markable for their originality and flowing 
melodies. All this style of music, and also 
h;s less ambitious publications, being eagerly 
sought after by the musical public, Giuliani 
was importuned by publishing houses for 
new compositions so frequently that before 
he departed from Vienna, many more than 
one hundred of his compositions, opus 
numbers-not taking into consideration his 
numerous smaller pieces-had been pub
lished. In 18IS Giuliani was engaged with 
the violinist Mayseder and the pianist 
Hummel (afterwards ' replaced by Mos
cheles as pianist) in giving what they 
named the UDukaten concerte." He was 
also performing as gui tar soloist with im
mense success in the famous Augartcll , and 
also played the guitar part in a series of six 
musical soirees given in the Royal Botan
ical Gardens of Schonbrun , before the 
members of the royal family and nobility, 
in company with Hummel as pianist, ~iIay

seder, violinist, and a Aautist and 'cellist o f 
renow n. For these concerts Hummel spe
cially composed hi s 01'. 62, Op. 63 and Op. 
66, which are g rand serenades for piano, 
guitar, violin, flute and 'cello, or instead 
of the two latter instruments c1arionet and 
bassoon ; also his Op. 74, "The Sentinel of 
Choron/' for voice with accompaniments of 
piano, guitar, violin and violoncello. These 
serenades were dedicated to Count Fran
~ois de Palffy and were published by Arta
ria, of Vienna. They are of exceeding dif
ficulty, and only by the hands of players of 
more than ordinary ability could an inter-
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,>retation be expected, as each instrument 
has a solo in variations of the most brilliant 
description, written respectively by each of 
the original performers, viz., Giuliani, May
seder and Hummel, in addition to the un
usual execution required for the perform
ance of the work generally. 

After the departure of Hummel from Vi
enna in 1816, Moscheles associated himself 
with Giuliani and Mayseder, as their pian
ist, and together they appeared at all the 
important cities of Germany. 

In 1821 Giuliani quitted Vienna on a 
visit to his native land, and appeared at 
Rome with his accustomed success. His so
journ in Italy was of b4t short duration, as 
he had previously made arrangements for a 
concert tour through Europe, and in the 
winter of 1821 he was heard and admired 
in Holland. H e also played again in Ger
many, from which country he traveled to 
Russia and at St. Petersburg met hi~ for
mer associate and friend, Hummel, who 
11ad traveled some time previously to this 
city in the suite of the Grandduche's Maria 
Paulowna. 

In St. Petersburg Giuliani received an 
enthusiastic reception, the cordiality of 
which was not exceeded and r~rely equalled 
during his lifetime. Here he took up his 
residence for several years, and subsequent
ly, in 1 83~, made his first visit to London 
in the company of H ummel, and together 
they appeared at the most brill iant and 
fashionable concerts; where their playing 
excited much enthusiasm. It was in Lon
don that he met hi s most distingui shed and 
only rival, Ferdinand Sor, who had visited 
London some 'years previously and estab
lished a reputation. Sor was a most re
markable g uitarist, and in some respects he 
surpassed the degree of excellence which 
Giuliani had attained ; but the latter's play
ing was of a totally different style and his 
musical compositions, too, were more read
ily comprehended by amateurs than were 
those of Sor, and as a consequence Giuli-

ani soon had numerous adherents in E ng
land, and his publications were immensely 
popular. 

So general was the public interest now 
taken in the instrument, and its· literature, 
that a monthly musical journal devoted 
solely to the interests of the guitar was pub
lished, the first number appearing in J anu
ary, 1833. This periodical was entitled 
The Giulianiad, after the popular virtuoso 
Giuliani, and several , o f his compositions 
and those of other eminent guitarists were 
published in each number. The magazine 
was issued regularly for aboui twelve 
months, after which time its publication 
ceased. 

In June, 1836, Giuliani was performi ng 
in London again in the company of Mos'
cheles as pianist and Mayseder as violinist. 

It must be mentioned that Giuliani also 
enjoyed the friendship and esteem of Beet
hoven and Spohr, whom he first met in V i
enna, and on the occasion of the production 
of Beethoven's Seventh Symphony he 
played in the orchestra with Spohr and 
Loder. Giuliani 's expression and tone in' 
hi s g uitar playing were astonishing, and as 
a competent critic said of him, "He vocal
ized his adagios to a degree i.....,ssible to be 
imagined by those who never heard him; 
his melody in slow movements was no long
er like the short, unavoidable staccato of 
the piano, requ iring a profusion of har
mony to cover the deficient sustension of 
the notes, but it was invested with a char
acter, not only sustained and penetrating, 
but of so earnest and pathetic a description 
as to make it appear the natural character
istic of the instrument. In a word, he il1ade 
the instrument s ing." 

After leaving England he onc~ more vis
ited Vienna, the scene of hi s fi rst artistic 
triumphs, and was living there as late as 
1840. Speaking of his death, the English 
musical press said : " In him the little 
world of guitar-players lost their idol, but 
the comJXlsitions he has left behind him 
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are a rich legacy to which the present and 
future generations will, we have no doubt, 
pay every homage of respect and admira
tion." 

Giuliani had a daughter, Emilia Giuliani 
Gugliemi , who was also a talented guitarist 
and who won fame by her playing in Vi
enna in 1&11 . The last heard of her pub
lic life was when concertizing Europe in 
1844. She is the author of several pieces 
and collections of melodies for guitar solo, 
including Five Variations, Op. 1; six books 
of extracts from Bellini for guitar solo, Op. 
2 ; Variations, Op. 3; ditto, Op. 5 and Op. 
9, and six preludes for the guita r, Op. 46, 
dedicated to Count Luigi Moretti and pub
lished by Artaria, Vienna, while the former 
pieces were published at Milan, by Ricordi. 

Gustav Schi lling says of Giuliani: "His
tory speaks about several musicians by this 
name. The most celebrated among them 
was Mauro Giuliani, a native of Bologna. 
H e was a guitar virtuoso, a finely educated 
man who came to Vienna from Italy at the 
end of 1807. At that period he was at his 
best, though only a youth. Through hi s 
interesting talents in various ways, princi
pally, however, by hi s perfect knowledge 
and partially by his own views about music, 
as well as his really wonderfu l playing on 
his instrument (which at that time in Ger
many rested only with him, and outside of 
him, exoepting in Naples and a few other 
principal towns in lower and middle Italy, 
was considered as a light, gallant plaything, 
though possibly as a pleasant accompani
ment of small, easy songs), he drew all Vi
enna's attention to himself. Among those 
who would make up the so-called 'fine world,' 
he was made the musical hero of tlie day. 
His compositions for the guitar, of which 
several appeared in V ienna and later on in 
Bonn and other important publishing cen
ters, and which consist of variations, cava
tinas, rondos, etc., with or without accom
paniment of other instruments, rich in mel
ody, show animus and taste. He uses his 

compositions, and this is characteristic of 
him, to make the guitar not only obliga
tory but furthermore an instTllment on 
which can be pr~sented a pleasing, fl owing 
melody, with a full-voiced, regularly con' 
ducted harmony. T his necessitates a broad 
and full-g ripped manner of playing which 
is possessed by but few, as for example in 
his Serenade, Op. 3, and others. After 
1813 nothing more was heard in Germany 
of his public appearance. Probably at that 
time he returned to his native land." 
Schilling also wrote of him as follows: 
" In 1808 Mr. Giuliani, on April 3, gave a 
concerto on the guitar, in Vienna, composed 
by himself. being accompanied by the whole 
orchestra, which was extraordinarily pleas
ing on account of its rarity and because it 
was cha rming to the ear." According to 
other information, in this instance Men
del 's lI1usikaii sches Conversations-Lexicon, 
the largest and most comprehensive diction
ary of music that has yet appeared. Giu li
ani onl y made several visits to his father
land, and died in Vienna, in 1820, when but 
forty years of age. 

When Giuliani departed frolll Vienna in 
1821, just previous to hi s protracted tour 
through Germany and H oll and to Russia, 
the continental critics and writers appear 
to have entirely lost sight or trace of his 
whereabouts and ra shly concluded him 
dead. T hat they lamentably erred in this 
particular is proved by the fact of hi s ap
pearance at concerts given in London in 
1833, and even as lale as 1836. and also the 
publication in England of nUlllerous of his 
compositions, including his thi rd concerto, 
by public subscription. There is a possi
bility that Mendel may have mistaken the 
death of Mauro Giuliani for that of Michel 
Giuliani, as the latter was a gu itarist and 
composer living in Vienna about the same 
time and is the author of a Rondoletto for 
guitar, two violins, viola and 'cello, Op. 4, 
published by Diabelli & Co., Vienna . As a 
token of regard and admiration, Giulia'ni's 
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portrait was caused to be engraved and 
published with a dedication to him by his 
friend Domenico Artaria, chief of the 
world-renowned publishing firm of Artaria 
& Co., of Vienna. There are to be found, 
however, several different portraits of this 
artist taken during his lifetime. 

We must now mention Giuliani's pub
lished compositions, which we can group, 
for convenience, under three heads: I. 
His concertos for guitar. II. His works 
for guitar with orchestral instruments and 
his duets for two guitars and also for gui
tar and piano. III. His guitar solos, gui
tar studies, and songs with guitar accom
paniment. It is almost incredible to be
lieve thaLin addition to his numerous pub
lic appearances, his teaching and his con
cert travels, Giuliani found time to write 
and publish nearly three hundred pieces, in
cluding a Practical Method for the instru
ment, three concertos, divers studies, num
erous quartets and quintets, solos and songs. 

The three grand concertos for guitar, 
with accompaniment of full orchestra or 
instrumental quartet, Op. 30, 36 and 70, are 
compositions for the instrument without the 
approach of rivals, and they were published 
respectively by Artaria and Diabelli, of Vi
enna and Johanning of London. The con
certo, Op. 36, published by Diabelli, was 
originally composed for terz guitar, and it 
has been granted the distinction of being 
transcribed for the piano by Hummel. The 
third concerto, Op. 70, was issued by pub
lic subscription in 1833, by Johanning, 
London, and this work received the warm
est praise from the editor of The Giuli
. aniad of April , 1833; and the same journal 
also mentions the-eulogies bestowed on this 
composition by Czerny and Hummel. On 
his first concerto Giuliani inscribes himself 
"Virtuoso di Camera di S. Maesta la P rin
cessa Imperial Maria Luigia, Archduchess 
of Austria"-that is, "Chamber musician to 
Her Royal Highness the Archduchess of 
Austria." 

Giuliani also composed, in conjunction 
with Hummel, a "National Potpourri," Op. 
43, being a grand duo for guitar and piano, 
and also a second one, being Op. 93, pub
lished by Artaria. With Moscheles he 
wrote a grand Duo Concertante, Op. 20, for 
guitar and piano. Giuliani was the author 
of numerous quartets, quintets and sextets 
for strings and guitar, Op. 65, 101, 102 and 
203, being the principal; also a Serenade 
Concertante for guitar, violin and 'cello, 
Op. 19, published by Artaria. 

In Giuliani 's duets for violin or /lute and 
guitar we find the choicest and rarest com
positions for these two instruments ever 
written, duos which display to every pos
sible advantage the characteristics, capabil
ities, and beauties of both instruments. In 
these duets the guitar is not relegated to the 
background as a mere instrument for beat
ing time and accent, the methods employed 
by the majority of modern writers; but all 
these works are characterized by concise
ness and lucidity of thought and form and 
by a dignified, aristocratic bearing. The 
slow movements are permeated with genu
ine pathos, as well as grace, bringing out 
in a striking manner the singing power of 
both instruments, and it is in these partic
ulars that Giuliani's duos excel those of 
Carulli. The most popular of these works 
are Op. 25, 52, 76, 77, 81 , 85, 126 and 127, 
although these mentioned do not exhaust 
the list. The duos for two guitars and gui
tar and piano met with astonishing popular
ity, and of these Op. 66, 116, 130 and 137 
for two guitars and Op. 68, 104 and 113 
for guitar and piano were published simul
taneously by Ricordi, Milan; Simrock, 
Bonn and Hofmeister, Leipsic: 

Giuliani's first compositions were ~rit
ten when a youth, before he ' was twenty 
years of age, and they were guitar solos and 
his P ractical Method for the guitar, Op. 1. 

These solos consist of original themes with 
variations, and the first seventeen pieces, 
with trifling exceptions, are among his 
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easiest composItions. The First Potpourri, 
Op. 18, Op. 20, and following numbers, re
quire of the performer a more detailed and 
perfect knowledge of the entire fingerboard 
and also greater technical abil ity. Of the 
more ambitious solos we must not pass 
without mention the Second Potpourri, Op. 
28, a piece of eight pages; and also the 
Third Potpourri, Op. 31, of nine pages, and 
a work well suited to display the beauties 
and possibilities of the guitar, and for this 
reason this composition was a great favor
ite of its author, being frequently performed 
by him at his principal concerts. It is writ
ten more in that arpeggio style which Reg
ondi, at a later period, adopted, and it con
tains several very effective cadenzas. The 
Fourth Potpourri, Op. 42, does not attain 
the standard of excellence of the former of 
its class, nor even of those compositions en
titled "Rossiniane," being Op. 119 and 120, 
and which are dedicated to His Excellency 
the Duke of Sermonetta. Between these 
important compositions, Giuliani published 
numerous pieces of a lesser degree of diffi
culty, being well adapted for the use of pu
pils and amateurs. These pieces were 
greatly appreciated . by the class of players 
they were written for and were issued sim
ultaneously by all the prominent Euro
pean music publishers. The most useful of 
these are the series entitled "Papillon," Op. 
30, of which there are three books, each 
containing about ten melodies of increasing 
difficulty. Op, 43 is also a collection of 
easy solos, suitable for students, as is also 
the Bouquet Emblematique, Op. 46. A 
work of special merit is Op. 83, the six 
preludes for the guitar, wherein the art of 
modulation is exemplified with consider
able skill and effect. <,iuliani's Practical 
Method for the Guitar, Op. I , in four paris, 
was published by Ricordi, Milan, and Pe
ters, Leipsic. The text is in three lan
guages, French, Italian and German, and 
as a method this work has never been popu
lar. It contains very little text and explan-

atory notes, which are the chief character~ 
istics of a successful instruction-book. In 
this respect it is in great contras't to the 
method of Giuliani's rival, Sor, which con
tains more text than studies. Giuliani's 
Method, however, would make a valuable 
addition to the studies of advanced students 
of the instrument. Among Giuliani's num
erous publications are many songs which 
were invariably written with guitar accom
paniments. In many of these, additional 
optional accompaniments have been added 
by the author: the piano, flute and violin ap
pearing most frequently. Of these we must 
not omit Six Cavatines, Op. 39 ; Three 
Nocturnes, as duets for soprano and tenor, 
and "Le Troubadour," a collection of 
French Romances, all published by Sim
rock, Bonn; "Flattre kleiner Vogel" and 
"Der treue Tod," published by Schott, 
Mayence; "Pres d'un vol can," for contralto 
or baritone, Op. J 5 I ; "Ode of Anacreonte," 
for soprano, Op. 151 B. Three Airettes, for 
tenor, and Pastorale for three voices with 
flute, guitar or piano, Op. 149, all published 
by Ricordi, Milan; HAd altro laccio," "The 
Beauties of Nature," and others by Johan
ning, London, and "Der abschied der trou
badours," a Romance for voices with French 
and Italian words and accompaniments of 
guitar, piano and violin, written in con
junction with Moscheles and Mayseder and 
published by Diabelli, Vienna. 

The portrait of Giuliani dedicated by 
Domenico Artaria, of Vienna, has been re
published by the author of this biography. 

Death of Frank B. Converse. 
Frank B. Converse, the famous banjoist, 

who has been called by many "the father of 
the banjo," died very suddenly at his home 
in New York City, Sunday, September 5. 
Mr. Converse was formerly a contributor 
to THE CADENZA, and his delightful "Banjo 
Reminiscences" were much appreciated by 
the readers of this magazine. 

Although the banjo had attained a capac
ity as a musical instrument which was be
yond the possibilities of the instrument in 
the palmy days of Mr. Converse, neverthe-
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!ess he was largely responsible for the mu
sical development of the banjo and was 
probably the first educated musician to 
tak~ up ~he instrurnel)t, write and com
pose for it, .and make it .known throughout 
the countr,}'. He was the. author of numer
ous compositions, arrangements, and in
struction books, and ha.s probably never 
been equaled as a "stroke player"-the 
original style of banjo-playing. 

The New York .Sun, under da.te of Sep
tember 30, says of him : 

"Mr. Converse was born at Westfield, 
Mass., in 1837. fie came of a musical 
family. His. brother, Charles Converse, ha~ 
written m,lOY hymn t,unes and anthems. 

"The family moved to Elmira whet? Mr. 
Converse was a boy, and there he was edu
cated. At sixteen he left his home to be
come a musician. He drifted into a min
strel company, traveled over the country, 
and appeared later in London with Pony 
Moore and the Christy Company. 
. "It was as a performer on the banjo that 
Mr. Converse was known principally, and 
he composed for the instrument and wrote 
for it. He continued to teach the instru
ment after he retired from the stage a quar
ter of a century ago, and most of the noted 
old-time players were his pupi ls. 

"The banjo was a very simple contrivance 
when he began to use it in his minstrel 
~urns, and he did much to develop it into 
what it is to-day. 

"Mr. Converse's widow is Harriet Max
wen· Converse, the ·author, lecturer and au-
thority on Indian lore." . 
'. The Keynote for September says: 
. "He was a brother to the late Mrs. Geor

gianna Converse Thurston, widow of Judge 
Thurston, of Elmira, and son of a former 
talented Elmira musician, Maxey Manning 
Converse, who lost his life through injuries 
received at the burning of the First Pres
byieri:ul . Church during . March, 1864. 
Frank Converse was himself a musician 
and a gentleinan ~ with inany friends. He 
waS sixty-four yel!f~ old." 

BOSTON, Mass., August 19, 1903· 
Editor THE CADENZA: 

I write to thank you for your courteous 
note of July 2 1, and also to say that so far 
from bei!,g impatient to read your views 
upon creating a standard for banjo-players, 
I am really pleased that you should choose 
to make haste slowly in the matter. It is a 
large subject and requires careful handling, 
but in your hands it will be safe. I honest
ly believe th.at you can make it of benefit to 
the profession as well as of interest to the 
readers of THE CADENZA. You said in 
your letter that the professionals and solo
ists were unwilling to accept anyone as au
thority; but it should not prove very difficult 
for you to make them see that by so doing 
a starting point, not a goal, has been estab
lished, and that it applies to those who mean 
to rival them in the future , and of no neces
sity applies to them or to their rivals of 
to-day, unless they shall see fit. 

And right here is where you come in; 
you stand to win in any event, for after you 
have given the matter the thought you deem 
sufficient, and have announced to them the 
conclusions arrived at, YOII "ave pl'lced 
every aile of them ill a qlla/ldar),. For 
either they must adopt you; standard or 
give one that is demonstrably superior. 
And no matter whose views may be adopted 
it will be YOII' advocacy that has brought it 
about. 

There is one very strong reason why I 
wish to some day read your opinion upon 
this matter. I have always believed in the 
banjo and always li stened to it with keen 
pleasure ; still it is only a little more than 
a year ago since I commenced to study it 
seriously . . I hesitated quite a . while, and 
made many inquiries ; but finding that every 
one whom I asked spoke so highly of a cer
tain teacher, and as this agreed with ml' 
own opinion, I booked with him. I didn't 
make any mistake, and after a year 's ac
quaintance with him I find this opinion in 
every way strengthened. I could say very 
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much more in his favor but as I know that 
unstinted praise-even wh~n ,deserved
oftimes does more harm than good, and 
more than that, any commendation given 
from a technical point, to be of value, must 
come from one of his own Guild, otherwise 
they would resent it. 

Still, there is one point which, being 
purely theoretical, I don't think they would 
have any just right to be offended at a pu
pil expressing an opinion, and this is the 
great care and good judgment he shows in 
selecting pieces for pupils' use, 

And another reason that makes him (to 
my mind) of double value as a teacher is 
that while thoroughly up to date both in 
technic and theory, he has never permitted 
himself to wholly lose touch with the old 
school, and by correcting the old school by 
up-to-date fingering and by careful adher
ence to sOIUld metllod, he is in position to 
teach either the one or the other, having 
both at his finger-ends, 

Of course, the old school is practically 
extinct, but history has a curious way of re
peating itself, and it may be that the stage 
will again see a modification of it brought 
up to date. Now, if I have read the signs 
of the times rigbt, it isn't far away. One 
of the charms of the old-time players was 
" curious lilt which they put into the pieces 
they really liked to play. As a rule these 
pieces were of simple and easy construc
tion, but you will not find it in every easy 
piece. You will understand what I mean 
and it is evident that you appreciate it at its 
full value, for on page 19 and page 30 of 
you r American Conservatory Method for 
the Banjo are pieces in both of which is this 
curious lilt present; either one of these 
pieces is worth twice the price of the book. 
I fancy that pieces sil)1ilar will be more in 
evidence on the stage soon than they 'have 
been for a long while. 

When we read of artists like Lansing 
playing the "Blue Ribbon March," a won
derfully brilliant performer like Bacon 

using the "Crusaders' Galop" as a star num
ber, lesser men than these may try. easier 
pieces and win Ollt, too. All this means 
something, and it will pay some of the solo
ists to read THE CADENZA more carefully. 

From the foregoing you will see why I 
am curious to find out how nearly your 
opinions and those of my teacher are in 
unison-for if you who have for years been 
in touch with the best and most talented 
of the profession, and he, who for the most 
part has studied for himself, do come to 
anything like the same conclusion, it has a 
meaning worth heeding. 

Yours sincerely, 
ENTHUSIAST. 

The Attitude of the American Pub
lic Toward the Study of the 

Violin Compared with 
That of Europe. 

Written ExciuSivl!ly for THE CAD~lA. 

BY A. L. DE ROBERT) ROCHESTER, N. Y. 

IV, 
In this issue we take up the European, 

contrasting with the American teachers, 
and so bring this series of articles to a 
close. Teachers abroad have mostly passed 
through a thorough examination on their 
respective instruments, and a1 so in harmony 
and theory, be fore they are recognized as· 
feachers; while in America the percentage 
of teachers knowing anything about har
mony and theory is pitifully small. Under
taking to make a simple composition for the 
benefit of their pupils, personal peculiarities 
of playing, the manifest ignorance in the 
moving of parts and resolution of certain 
chords is too apparent. Teachers abroad 
may be called one-sided people, as they con
fine themselves to teaching and composition, 
while in this country some of the best 
so-called teachers, of stringed instruments 
especially, make it a point to play for recep
tions, public dances, opening of stores; at 
the same time, if chance afford, they take 
any jobs that may offer of leading chorai 
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.societies, orchestras and all that. In my 
city and in others are certain people of rep
utation and good ability, if they were con

,centra ted on any of one or two of these 
branches instead of holding down all of 
,these jobs at once. Surely something must 
-,be neglected; and of course it goes without 
,saying it Is the pupil. 

How long will it take the American pub
lic to' give their teachers such patronage and 
assistance, mentally and financially, as will 
not render it necessary to become a "Jack
of-all-trades," remains to be seen. In Eu
rope, players of dance and reception music 
are classed by themselv.es. Teachers are 
looked upon with respect and the title "Pro
fessor" is only given after hard-earned 
ability and long-continued effort; while 
here, people, who do not begin to playas 
well as the very ~vaiters on the ocean steam
ers (who, by the way, are required to 
be advanced enough in some instruments 
to furnish music for the evening enter
tainments for the saloon passengers) , 
are dubbed "Professors," A really con
scientious and well-meaning teacher has a 
hard time , to compete with parents' opin
ions-who are anxious that their children 
shall play difficult music in twenty lessons; 
a great deal done by ear in a parrot-like 
manner. Much reasoning cannot convince 
those parents that twenty or forty lessons, 
given with the result that the pupil can play 
the notes correctly-pay attention to posi
tion in general and good tone quality and 
execute simple music only, is much better 
for future results. An effort certainly 
ought to be made toward a systematic ex
amination of candidates for teachers in the 
respective States by a competent Board of 
Artists. Until this is done music will re
main in America at its present level. . 

Tickets to the New York Grand Festival Con
cert have been placed as low as poisible, consid
ering the great expense of the attraction. See an-
nouncement 'on page I. ' 

Program of the Filth Convention of the 
Intemational League of Guitarists. to 

be held in Nuremberg, Germany, 
October 10. II and 12, 1903. 

Saturday. October lo-Reception and even
ing entertainment at the restaurant "Luit
paId," Furtherstrasse 25, Nuremberg. 

·Free per formance of music. 

Sunday, October ll-At 10 :30 a. m., ordi
nary assembly of the I.-G.-Soc'y. Din
ncr at the restaurant t' Luitpold/' Fur
therstr. 25; at 3 o'clock p. m., general 
reheatsal in the salle of the hotel "Gold
ener Adler," Adlerstr; at 8 o'clock in the 
evening, public concert in the large salle 
of the hotel "Golden~r Adler." 

Monday, October I2-At 10 o'clock a. m. 
visit to the flGermanische Museum," 
Karthauser-Str. (interesting collection of· 
old musical instruments). The place of 
the rendezvous will be made known the 
day before. After dinner, visit to the city 
of Nuremberg, to the castle, town hall, 
the "Albrecht Durer hause," etc. 

The General Assembly of our League 
will be held this year on Sunday, October 
I I J at 10 :30 a. 111., at the restaurant "Luit
paId," Further-Str. 25, Nuremberg. 
Order of the day : 

a Annual report of the Direction. 
b Report of the treasurer and examina

tion of the accounts. 
c Discussion upon the propositions pre

sented to our office by members of 
the league up to the 18th Septem
ber of this year. Resolution taken. 

d Resolution relative to the place of the 
sixth congress of our society, and 
election of the Direction (Vor
stand) . 

From the letters we have received up to 
(he present, we are justified to 'infer that 
the att~ndancc at the fetes of Nuremberg 
will be very large. The Committee i~ 
using its best endeavors in every respect, 
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and we quite expect that all the visitors will 
very much enjoy their stay at Nuremberg. 

Makers of instruments and dealers in 
guitars and similar instruments will find at 
Nuremberg an opportunity of exhibiting 
them. T hey will only have the expense of 
the arrangement. To this purpose a suit
able room will be provided for them at the 
hotel "Goldener Adler" on the day of the 
concert. 

With regard ·to performance at the cOn
cert, it will bj! necessary to state at our office 
what pieces are wished to perform and to 

state it by the 13th September. The 
director of 1he concert will decide whether 
a piece can be accepted in the program or 
not. Every partaker in the public concert 
is obliged to perform at the general re
hearsal. 

The .. Old Fogey." 
1 often stop and ,wonder where the oldtime actors 

go; 
The ones I saw when I was young and never 

missed a show. 
Old Tony Pastor he was one-he never comes 

here no\\'-
He used to sing the latest songs and say ! but he 

knew how. 
He always wore an opera hat, a sort of pancake 

thing, 
That opened up when TOil)' pressed it sec ret little 

spring. 
And with his hat back on his head, his thumbs 

up in his vest, 
Of all the singers on the stage Old Tony was the 

best. 
Milt Barlow was ill)other man that 31 way., took 

with me, 
He used to have a crooked cane and talked 'way 

down in G.' 
And when he laughed his cracked-up laugh a m:lO 

would almost swear 
'Twas some plantation preacher who was saying 

things up there. 
And 1 recall Hi Henry, too, wllo played the gold 

cornet, 
He triple-tongued it in a way I never can forget. 
Lew Benedict-remember him? A stump speech 

Luke Schoolcraft, Rice and Ryman, too, were' 
always at the head, 

It seems to me I read somewhere that those three
men were dead. 

Conroy and Fox, an Irish team, each dressed up 
like a swell, 

Big caps with their overcoats, high hats and 
canes as well, 

'V\'ould always tell that funny joke-ifs never yet 
been beat-

How some man asked a butcher if he didn't have 
pigs' feet. 

Pete Baker, Farran. Lotta, Lum, the troup that 
rang the bells. 

Salsbury's Troubadours-oh, my, how they 
brought out the yells-

Gus Williams as the German cop. Mcstayers' 
Tourists show-

If they should come to town again here's one 
that's sure to go. 

Denier and Adams, George L. F ox, the Humpty 
Dumpty men, 

l'd like to know if they will ever come this way 
again. 

Another thing I'd like to see-some circus come 
to town 

\Vith Melville as the rider, \Villi s Cobb the funny 
clown. 

And when it came to dram". a strong or trag ic 
pi ,y, 

The one to make the women weep was poor o ld 
Ada Gray. 

Kate Claxton was another one, \\ jl h her Two 
Orphans play: 

She must have {(uit , at least we nevcr he;l r of her 
to-day. 

Jalle Combs was sti ll another one that l1!'cd to 
draw the tears. 

And Mrs. Oates ,1Ild Mrs. Bowers were great in 
other years. 

John Stevens in his great Unknown and Daniel 
~tandmann, too. 

C;ln they be dead or just pushed Ol1t by plays 
anU actors new? 

Fred Bryton, Miln and Josie Mills, and others by 
the score 

\Vere grt!at when r was yOllllg, bllt they arc 
hea rd of nevermore. 

It makes me kind of lonesome when I never see 
a name 

That lI sed to be familiar, and the show seems 
rather tame. 

And I often stop and wonder where the oldtime 
was his act actors go, 

He had a big umbrella and a table always The ones I saw when was young and never 
whacked. missed a show. - Cleveland Press. 
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A New Violinist Coming. 
}acq ... ;Thlbaud, H aving: Won Fame In Europe, 

Will N ow Play Here. 

J acques T hibaud fi rst studied at Bor
deaux with his father, who took him in hand 
early and at fourteen he was prepared to 
go to the Conservatoi re. H e was a pupil 
of Marsick's there and in 189<> won the 
first prize for violin playing. After he finc 
ished his course at the Conservatoire, he 
became a member of the Edouard Colonne 
Orchestra and at the Cafe Rouge, in the 
Latin Quarter, he occasionally played vio
lin solos, which soon attracted the attention 
of the Paris musicians. 

His first appearance as a soloist under 
conspicuous circumstances was at the an
nual musical festival at Angers, five years 
ago. Although a member of the Colonne 
Orchestra he had never been asked to take 
part in the concerts as a soloist until thi, 
appearance established his reputation as an 
unusually gifted violinist. 

With his debut as soloist at" one of the 
Colonne concerts, Thibaud's fame in Paris 
may be said to have been fixed. He played 
there frequently, gaining with every ap
pearance a larger public and greater criti· 
cal praise. After a year he became the 
most conspicuous of the French instrumen
talists. During the second year of his puh
lie appearance he continued to play in Paris 
and the provinces. During these t,,,,, sea
sons Thibaud's success was said to be so 
completely French that he might not be 
nearly so great as his compatriots thought. 
Two years ago he went to play in Berlin 
and Vienna and his triumphs there proved 
that his talents were, after all , for all mar
kets. · He was judged by the standard of 
Joachim in his prime, and came brilliantly 
through the ordeal. He has since made 
his reputation more than ever international 

by his tours in Russia, Switzerland, and 
the Netherlands. Last Spring he was the 
most successful instrumentalist of the Lon
don season. 

T hibaud is a classical player, excelliw 
in the interpretation of Bach and. Mozart, 
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and possesses at the same time the tech
nique so essential to-day. His reluctance 
to come to the United States before-man
agers h;lve every year endeavored to per
suade him to play here-was due to his de
si re to make a reputation in other Euro-

. pean countries before trying his fortune 
here. -

Thibaud makes his American debut at 
the first of the Wetzler Symphony Con
certs in Carnegie Hall, New York, on Fri
day evening, Oct. 30. 

University of Heidelberg Honors 
Strauss. 

Richard Strauss's London agent, Mr. 
Hugo Goerlitz, just informs 1I1r. Henry 
Wolfsohn, who is responsible for Strauss's 
coming visit to this country, that the g reat 
composer has just been honored by the Uni
versity of Heidelberg with the honorary d~
gree of Doctor of Music, because, as the 
diploma states, "He occupies the first plac~ 
among German composers of note." 

Maurice Kaufma,nn. the young American 
violinist who has been concertizing abroad 
for the past six yea rs, is to arrive in this 
country the fir'lt week in October. He will 
make his debut in Carnegie Hall, at the 
first concert of the newly re-organized New 
York Symphony Orch~stra, of which WaI
ter Damrosch· is director, on Wednesdaj 
evening, Nov. 18. 

Violinists Abroad. 
Although Kubelik climbed into fame by 

means of his technics, his fireworks at a re
cent Queen's Hall recital were really far I~ss 
remarkable than his cantabile playing. 

Indeed, his performance of Paganini's 
"Campanella" was not a little slipshod, and 
he by no means reached the same level in 
this that he reached in a Sonata of Corelli 

and a transcription of Schubert's "Ave 
Maria," which he included in his encores. 
It is unnecessary to say that everything that 
he did was received with unbounded enthu
siasm, for it is becoming a tradition that 
Kubel ik, like the K ing, can do no wrong, 
and hi s audiences never exercise the slight
est discrimination. But it cannot be de
nied that the enthusiasm was occasionally a 
little misplaced, and that we have heard 
his di plays of virtuosity at least equaled if 
not surpassed by many violinists who, un
fortunately for themselves, have never en
joyed a vogue. This unreasoning adula
tion is all the more to be regretted when a 
violinist of Willy Burmester's caliber finds 
himself obliged to abandon half his concerts 
because the public refuse to give them ade
quate support. 

A very delightful violin and piano recital 
was that g iven by Edouard Risler and M. 
Oliveira, during the past month. 

M. Risler is, of course, already well 
known here as a pianist of unu sual fini sh, 
and it was quite obvious that in ~l. Oliveira 
he has a violinist who is exactly suited to 
him, both in style and in temperament. It 
would scarcely have been possible to wish 
for a more fin ished performance of Mo
zart's Sonata in B-Aat than that which was 
given by these two admirable artists. 

T he well-known violin virtuoso, Willy 
Seibert, the teacher of the Crown Prince of 
Germany, during the latters stay at Bonn, 
has changed his residence from Cologne to 
Berlin, where he bought the Conservatory 
des Westens. Among the teachers engaged 
by the new director is Josef Rebicek. the 
regular conductor of the Berlin P hilhar
monic Orchestra. 

It almost made one weep. says a corre
spondent of the London Strad. to see the 
beggarly row of empty benches in the 
Queen's Hall when H err "Willy Burmester 
gave his orchestra concert there last month . 
and played concertos by Bach. Beethoven 

(Continued on page 40 ) 
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Editorial. 

NO.2. 

Souvenir Proll"'am for the New York 
Festival Concert. 

I T is very likely that many of the manu
facturers, music publishers and teach

ers who intend to take space in this elabo
rate Souvenir Program do not fully realize 
that there is now but a very short time left 
in which to place their orders for the spaces 

. they desire. While it is true that the con
cert itself ,viii not take place until January, 
it is also trlle alld positive tlrat the program 
will be publislled "e ... t 1/Iolltll. 

It is the positive intention to issue the 
program in November, and as this is Octo

. ber, it will be readily understood that fur
ther delays are not advisable. 

One thing is certain, it will be impossible 
for anyone to obtain space in this valuable 
publication later than November 15-s0 we 
would advise an immediate communication 
from those who wish to be represented. 

The list of advertisers in this Souvenir 
now includes : Gibson Mandolin and Gui
tar Co.; Walter Jacobs; M. Witmark & 

Sons; Rettberg & Lange; C. H. Ditson & 
Co.; Giuseppe Pettine; W. J. Kitchener; 
A. c. Fairbanks Co.; Fred. C. Martin'; 
C. F. Martin & Co.; U. S. School of Music ; 
The Zabel-Worley Co.; National Musical 
String Co.; Miss Fannie Heinline; Valen
tine Abt; Thos. J. Armstrong; Lyon & 
Healy; Oscar Schmidt; Myron A. Bick
ford ; R. Hempel; F. J. Bacon; Bacon & 
Burnham Publishing Co.; M. L. Hull; 
A. A. Farland Co.; C. L. Von Berg; Agnew 
Music P ubl ishing Co. ; William Foden; 
H. F. Odell & Co.; Bell Music Co.; Chas. 
E. Heinline; Herman Cohn; Cummings & 
Wilcox; W. H. Johnson; George L. Lan
sing; G. Almcrantz; Chas. F. Graeber; 
Stratton & Handley; Benjamin F. Knell; 
J. Howard Foote; Boston Ideal Club and 
Leo Feist. . 

These are all represented for the larger 
spaces. 

In addition to the above, about two hun
dred teachers have taken space. 

It is our wish, however, as has been pre
viously explained, to make this the largest 
and most valuable concert program that has 
ever been issued, and for that reason we 
wish to obtain at least 1,000 teachers' cards 
for th~ program. These should be sent in 
immediately, if possible. The cost of these 
cards is so trifling, including a free copy of 
the program, that it would seem needless 
to again impress upon teachers the desira
bility of having their cards appear in the 
puhlication; but on account of our intention 
to issue the program in advance, we again 
call the attention of our readers to this ar
ticle and to the "Announcement Extraor
dinary" which is printed on page 2 this 
month. 

Our regular advertisers in THE CADENZA 
who order space in this prOgram will b~ 
given the best possible positions, according 
to the date their copy is received, and every
thing possible will be done to make the in
vestment profitable to all concerned. 

0,,/.'1 oue more allllOJtllcemeu' soliciting 
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qdvertisements in this p .. blicatipn will be 
",ode. 

Now is the time to act and secure a desir
able space before it is too late. 

The: Date of The: New York Festival 
Concert Has Bun Set for Jan. 29. 1904. 

T HE date selected for the C. L. Partee 
Grand Festival Banjo, Mandolin and 

Guitar Concert, to be given in Carnegie 
Hall, New York City, is Friday evening, 
January 29, 1904. All things considered, 
this is believed to be the best date that could 
be chosen. 

Friday is considered a specially desirable 
night for a concert in New York, on account 
of the Opera and other attractions which 
are numerous at that time of the year; and 
it ought to be especially convenient for out
of-town m.usic lovers who attend the forth
coming entertainment. 

From the correspondence that has been 
received, the manager of the Festival is of 
the opinion that this concert will be attend
ed by a large number of prominent teachers 
and music-lovers from other cities; and for 
those living in the New England States, 
New York and Pennsylvania, Friday even
ing will no doubt prove su itable, as they can 
thus attend the concert with as little loss of 
time as may be. 

'We do not intend to dwell at present on 
the advantages of a visit to New York; the 
attractions of the metropolis are so well 
"-nown that this concert should furnish both 
the occasion and the opportunity to visit 
New York to a great many who have been 
desirous of making a trip to the city, but 
have withheld doing so owing to the want of 
some special attraction which would inter
est them particularly. 

As to the time of the ' year, January 29 is 
believed to be a most favorable time for the 
Festival Concert. It is just late enough in 
the season to give teachers and music-lovers 
generally who live outside of New York 

time enough to make all preparations for 
the trip and to plan the same ahead without 
interfering with their duties as teachers and 
musicians at home ; and not late enough to 
interfere with the teachers' busiest season. 

In short, the Festival Concert will occur 
during the usual lull after the holiday rush, 
and thus should be the most convenient and 
desirable for all. 

Another famous artist-and one of inter
national reputation-has been engaged for 
this concert-Mr. Valentine Abt-the emi
nent American mandolin virtuoso--thus 
completing a list of talent that is the strong
est which ever appeared at any similar en
tertainment in the world. 

The list comprises eight world-famous 
soloists and two renowned club organiza
tions, and the list of talent for the program 
is now complete. This list includes: 

The World-Famous Boston Ideal Club
(Banj o, Mandolin and Guitar Club). 

The Renowned Bacon Banjo Quintct
(Banjo Club) . 

Valentine Abt-America's Premier 111 an
dolin Vi rtuoso. 

Giuseppe Pettine-Italy's Greatest lIIan
dolin Virtuoso. 

\Villiam Foden-America's Greatest Gui
tarist. 

C. D. Schettler-Famous European Gui
tar Yirtuoso. 

F rederick J. Bacon-Phenomenal Banjo 
Virtuoso. 

George L. Lansing-Celebrated Banjo 
Soloist. 

!lIiss Fannie Heinline- Premier Lady 
Banjoist. 

lIIi5s Hilda Hempel-Premier Lady Man
dolinist. 

The total expense of this elaborate Festi
val Concert, including the rental of Car
negie Hall, ushers, attendants and [icket
sellers, talent and newspaper advertising, 
program, etc., is more than three thousand 
dollars, which will serve to give some idea 
of the magnitude of the entertainment and 
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to show the risk run and the burden' of ex
pense' underta:ken single-handed and alone 
by the promoter, Mr. Clarence L. Partee. 

Mr. Partee has undertaken this elaborate 
affair, with all the great expense attached 
thereto, and the enormous amount of work 
connected with it, solely and entirely with 
the view <if properly presenting the stringed 
instruments before the great public and cre
ating a revival of interest in the banjo, man
dolin and guitar throughout the country. 
He believes he can accomplish this ; and if 
the profession and music trade support this 
enterprise as they should do, not only will 
all the advertising space in the Souvenir be 
taken early, but every ticket to the concert 
sold out in aqvance. 

An announcement is printed on page one 
of our current issue giving the date of the 
concert and the prices at" tickets, etc. Those 
who ' purchase tickets in advance will be 
given the first choice of reserved seats be
fore the sale is opened te the general public. 
This advantage is offered without any extra 
cost. 

M USIC publishers who have attractive 
and desirable numbers for banjo 

solos and duets, mandolin and guitar, or 
guitar solos and duets which they w'ould 
like to have published in THE CADENZA are 
invited to communicate with the publishers 
of this magazine without delay. We much 
prefer to use the publications of other houses 
for reproduction than to make use of our 
own; and as this issuing of desirable pieces 
in THE CADENZA for various publishers, 
without any cost to them, is certainly to 
their advantage, we hope that their re
sponses to our requests will in the future 
be more tliberal than they have been in the 
past. 

Short-sighted policy or narrow-minded 
restrictions will never serve to advance the 
interests which we all represent ; but on the 
contrary, co-operation will do much to ' es-

tablish and continue the banjo, mandolin 
and guitar in popular favor. 

T hird Annual Convention of the Ameri
can Guild of Banjoists, Mandolinists 

and Guitarists. 

T HE Third Annual Convention of The 
American Guild of Banjoists, Man

dolinists and Guitarists, to be held in New 
York City, January 29, 1904, in connection 
with tbe New York Festival Concert, should 
be, and undoubtedly will be, not merely the 
biggest affair in the history of the associa
tion, but will undoubtedly attract many ad
ditional members and new converts. 

The Guild has grown each year; and the 
more co-operation which can be obtained 
from those who are directly interested in 
this line of music, the better it will be for 
the Guild and for the profession and trade 
in general. 

One idea in connection with the Guild, 
which has been prominent from the begin
ning, is the giving of large concerts in the 
principal cities each year, which, in the 
course of time, as the association grows, can 
be extended to other cities and thus benefit 
the stringed instruments throughout the 
country. 

The results already accomplished through 
the Guild have been remarkable, considering 
the fact that a long time is usually required 
for making any direct progress through 
such associations. 

With the prominence which will lie given 
to the Guild and its members through the 
New York Festival Concert and The Third 
Annual Convention, material benefits to all 
the profession will surely result and the 
value and importance of the Guild as an or
ganization will be more fully r~cognized. 

It is to be hoped that Guild members will 
attend the Third Annual Convention in full 
force, as the larger the showing that can be 
made, the greater the publicity, and thus 
greater benefit to the stringed instruments. 
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What the Musicians Are Doing. 
Adele Aus Der Ohe. the well-kno\\'n 

pianist. is the first of the invading Rock of 
European musical artists to reach thi; 
country for the coming season. She arri"ed 
late in August on the steamer "Kaiser \vil
helm der Grosse" and will pay a number 
of social visits to Bar Harbor and Lenox 
before she opens her concert tour, which 
will be on Oct. 30: with the Philadelphia 
Orchestra. Miss Aus Der Ohe has added 
considerably to her already large repertoire 
of modern and classical compositions and 
intends to play during the coming winter 
many unfamiliar compositions. Included 

in these will be the unfamiliar Second Con· 
certo for Piano and Orchestra by Tschai
ko\\'ski. in G major. Op. 44. never before 
played in this country: a new concerto by 
a well -know n American composer, whose 
name she would not re"eal to the inter
viewer, and a concerto written by herself, 
which she has just finished. In addition 
she has prepared two new recital programs 
each o f which contains from six to ten 
new pieces for the piano, by composers 
who have as yet no reputations in this coun
tr)' . but who are rapidly coming forward 
as composers of merit in Europe. Miss 
Aus Der Oh" will practically have the field 
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of piano playing to herself during the early 
months of the season. No pianist of dis
tinction will come from Europe until after 
January, when Reisenauer, the Great Ger
man, comes over for his first American 
tour. Miss Aus Der Ohe is booked to play 
four concerts with the Boston Symphony 
Orchestra and one each with the Pittsburg, 
Chicago, Cincinnati and St. Louis Sym
phony Orchestras. in addition she will 
give many recitals. 

Ellison Van Hoose, the tenor, is expected 
to arrive here from Europe tow~rds the 
end of the month to sing at the Worcester 
Festival, after which he will join Mme. 
Melba in her concert tour. Van Hoose 
has been summering in Switzerland, where 
he has been preparing tim self for his oper
atic debut, which is scheduled for Febru
ary, in Germany, with Koenig of the Paris 
Grand Opera. Nearly a dozen of the lead
ing oratorio societies in the United States 
intend producing Elgar's new oratorio "The 
Dream of Gerontius" during the season. 
When this work was given in New York 
by Frank Damrosch last wint~r, Van 
Hoose's singing of the title part practically 
created a sensation among the musiciam 
present. He is to sing the work when i: 
is reproduced in New York in' November, 
in Boston in December, and in several other 
cities. 

Schumann-Heink, Star of the Munich 
"Wagner Festival." 

A galaxy of the best known and greatest 
artists of Germany were congregated at 
Munich during the month of August, when 
the great Wagner operas, particularly those 
of the "Nibelungen Ring," were presented 
in a most elaborate and gorgeous style. 
None of the artists scored such an instan
taneous, sweeping success as Schumann
Heink. We quote a few lines from the pen 
of one of the leading critics of Munich, Mr_ 
Felix Adler, who writes as fO.lIows : "NoVi 
to the star of the performance, the 'Erda' 

of Schurnann-Heink. Words" are not ade
quately able to express the effect produced 
by the super-human, beauteous voice. Each 
one of those organ-like, wondrously beauti
ful tones seem to come from another world. 
With this magnificent voice she combines 
powerful diction of each word, each phrase. 
It was a stirring moment, against which 
everything which preceded or followed, was 
pale and shadowy. No one has ever sung 
this part like her, and who knows whether 
there will ever be found another interpre
tr:ess of such enormous powers?" 

David Bispham will open his season at 
the Maine Festivals, which take place the 
first week in October. He will remain ill 
this country the entire season, devoting 
himself principally to song recitals and COIl
cert work. It is possible that Mr. Bispham 
will give several readings of Byron's "Man
fred" set to music by Schumann, with the 
assistance of a large orchestra in several of 
the ' larger cities. He is also to repeat hi, 
reading of Shakespeare's "Mid-summer 
Night's Dream" set to . music by Mendels
sohn, in the larger cities. 

Dancla's Recollection of Paganini. 
Translated from the French. 

I was thirteen when I heard Paganini. 
A strange, fantastical man, yet endowed 
with a prodigious power of execution. 
What clearness, what assurance, what sym
pathetic warmth in his tone ! It was espe
cially in the performance of his own compo
sitions that he was inimitable. The works 
of Viotti, of Rode, of Kreutzer, did not suit 
his nervous, feverish nature'. For the in
terpretation of Viotti, which requires an ex
traordinary variety of accentuation, the 
flashing bow of Baillot was wanting. How
ever, one could not make any comparison 
between these two great artists. Certainly 
Paganini could not have played as Baillot 
the sublime "Mozart Quartet in D Minor," 
or "Beethoven's Septet," but, on the other 
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hand, Baillot would have been ill at case 
in the diabolical technique of the music of 
Paganini. Not that Baillot was lacking in 
mechanism, but hi s temperament was lead
ing him to avoid .what he called the "great 
eccentricities." I still see Paganini, so much 
did he strike me; his violin sings yet in my 
ears. I must not omit to tell my readers 
that Baillot used to hide his face when 
hearing a violinist playa pizzicato with the 
left hand, harmonics, or a passage in thrown 
stacca to! Paganini impressed me especially 
in th e execution of his second concerto, "La 
Clochette," in which are double harmonics; 
in the first part of his first concerto, in 
which the third string is raised a half tone 
higher; in the "Priere de Moise," played 
upon the fourth string raised to B-flat, giv
ing to the sonorousness a color sweet and 
penetrating; in the piece for violin alone, 
uNeZ cor pi" non mi sento/~ in which the 
left hand plays a prominent part, pi::::icato. 
At that time, my youthful imagination was 
so much impressed and exalted by that dev-

ili sh. and yet suave, execution, that I cou ld 
not sleep that night. During the Paganini 
concerts the orchestra was placed upon the 
stage. When I hea rd the fin ale of " La Clo
chette," I was nca r the celebrated violinist. 
I could sec Paganini distinctly. What 
strl1ck me from the start was the precision 
of th e fin gers of the left hand , which were 
falling upon the finger-board like a mighty 
claw. \"' hen playing octaves with the firs t 
and thi rd fingers in order to make at once 
a succession of tenths hi gh upon the neck 
of the violin, the fingers falling always 
vertically and perfectly placed, were never 
lifted except when absolutely necessary. 
The ensemble of the fingers, so indispen
sable to obtain a sure intonation, I have nO

ticed, after Paganini, only in Vieuxtemps. 
Some artists have sa id that Pagan ini was 
a luminous meteor, which should have left 
no traces behind. . . . I want to pro
claim against an 6pinion so erroneous, I 
might even say) unjust; for to-day, as then) 
Paganini rendered an immense service to 
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intell igent violinists who know how to be 
inspired through the novel effects which 
were peculiar to him. In order that the 
mechanism be at the service of the intellect 
finger gymnastics must be extended, and I 
believe that outside the works of Bach, 
of Tartini, of Locatelli, of Campagnoli, and 
of ancient and modern studies written for 
that purpose, it is important to study se
riously the etudes of Paganini. They are 
a masterpiece, and a real monument to .the 
school of violin playing. I had also noticed 
in Paganini his large, dry hand of an as
tonishing elasticity; his fingers long and 
pointed, which enabled him to make enor
mous stretches, and double and triple exten
sions with extraordinary facility. The 
double and tripl~ harmonics, the succession 
of harmonics in thirds and sixths, so diffi
cult for small hands owing to the stretch 
they require, were to him but child's play. 
When playing an accompaniment pizzicato 
with the left hand, while the melody was 
played by the hand of the bow, the fourth 
finger pinched the string with prodigious 
power, even when the other three fingers 
were placed. Moreover, notwithstanding 
the aballdOlI he was giving to the phrase, 
Paganini, while playing, kept a me~sure of 
perfect exactness.- From The Dominant. 

News of the Theatres. 
A "glance ahead" at the repertory of 

plays to be presented during the early fall 
months by the F. F . Proctor Stock Compa
nies, at Mr. Proctor's Fifth Avenue and 
One Hundred and Twenty-fifth Street The
atres, seems to promise several very inter
esting events. In quick succession , we are 
to see such standard plays as "Ours," 
"Moths," "Lady Clancarty" and "Ala_ 
bama," while, in the line of newer material, 
Mr. Proctor is to put forward "A Rose 0' 

Plymouth Town," etc. In speaking of 
"Ours," the other day, Mr. P roctor said : 
"Strange, is it not, that this charming play 
h • • never been revived by any modern stock 

company? Yet it is, in my judgment, the 
very best of all Tom Robertson's plays. It 
is wonderfully simple in its story, but it en
fhains the auditor's attention from its first 
scene to the final fall of the curtain. No 
more charming love scenes were ever por
trayed on the stage than the episode of the 
bashful lovers underneath the elm tree in 
the rainstorm, or the cook tent scene in the 
snow-clad hut in the Crimea. These scenes 
are masterpieces of delicious humor and hu
man sentiment." A military band and a 
large force of soldiers will be used in 
, Ours," by .the way. 

"The theory that stock companies must 
sooner or later go out of business on account 
of the scarcity of plays, is all wrong," said 
Mr. F. F . Proctor the other day. "There . 
never was a time when good plays were so 
numerous as they are now," he added. "My 
several stock companies have in the past 
three years produced no fewer than one 
hundred and fifty plays, of which about 
one-quarter were new. Of these previously 
untried pieces, everyone was successful. 
My play-reader is daily in receipt of manu
scripts from we1l-known authors, and my 
general manager assures me that he has no 
less than .two hundred available plays at 
hand, so that I really think the stock system 
is not in immediate danger of coming to a 
finish." 

No fair debutante, finding herself at last 
within the charmed ci rcle of society-the 
haven of her dreams-ever evinced more 
eagerness to go everywhere at once than 
has the metropolitan play-go,,,, who, dur
ing the last three weeks, has been fairly 
dazed by the unprecedented manner in 
which local playhouses have been opening 
thei r doors for the present season . . Never 
have the theatres been so crowded. Never 
have ticket speculators reaped a more gold
en harvest. Never have the new plays been 
so numerous. 

When one mingles in this mad rush for 
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amusement, however, he soon becomes im
pressed with the fact that, despite their ap
parent eagerness to see all that is new, local 
playgoers are singularly devoid of enthu
siasm: A little study of the situation will 
enable the observer to sum it up as follows: 

"Wanted-A play." 
The relations that now exist between the 

theatrical manager and the playgoer are 
characterized by a singular manifestation of 
incompatibility of temper. The manager is 
becoming more and more out of touch with 
his patrons. He goes abroad and obtains 
the best that he is able to find in London, 
Paris and Berlin. The play is accepted by 
the play-goer as a makeshift. At the com
mencement. of the theatrical season the the
atres are crowded. A few weeks later man
agers begin to complain of poor business. 
The manager says the New Yorker has be
come blase. The play-goer asserts that the 
theatres ar.e stupid. 

What is the remedy? Neither play-goer 
nor manager appears to be able to tell. 

The present season is sufficiently well ad
vanced, however, to afford ample demon
stration of the fact that the public is rapidly 
wearying of musical nonsense. "The Wiz
ard of Oz," which possessed the spirit of 
novelty in a rallier more marked degree 
than any of its rivals, left little to be desired 
as a summer attraction. Despite the fact, 
however, that" A Princess of Kensington" 
is one of the most pleasing and, withal, most 
tuneful pieces of merry nonsense that has 
been seen in this city since the Gilbert and 
Sullivan productions, its popularity already 
is on the wane. "The Three Little Maids" 
and "Peggy from Paris" are generally ac
cepted as apologies for something better. 

One naturally feels some reluctance in 
criticising with any degree of severity pro
ductions on which managers have spent 
such large sums of money as have been lav
ished on most of the pr~sent Broadway pro
ductions. It cannot be denied, however, 
that with only one exception the plays are 
either poorly written or are handicapped by 
players who lack the proper qualifications 
for the roles to which they have been as
signed.-The New York News. 

Valentine Abt. 
Without doubt a great many of our readers and 

music-lovers generally will be pleased to learn 
that Mr. Valentine Abt, the world-renowned 
mandolin virtuoso, has been engaged as soloist 
and one of the special features of the C. L. Par
tee Grand Festival Mandolic, Guitar and Banjo 
Concert, to be gi yen in the great Carnegie Hall. 
New York City, on January 29. 19Q4. 

A very good portrait of Mr. Abt is presented 
as a frontispiece to THE CADENZA this month. 
Regarding Mr. Abt's ability as an entertainer, his 
artistic achievements are so well known as to 
render comment almost superfluous; and his repu· 
tation as the Premier American Mandolin Virtu
oso is so well established as to be generally ac
knowledged. 

It has been often said that no performer on any 
instrument is more deserving of praise than Val
entine Abt, for he has not only demonstrated his 
superior worth as an artist and a musician among 
other mandolinists, but he has so thoroughly im
pressed his genius upon other classes of musi
cians that they concede him to he bne of the most 
remarkable musicians of the present generation. 

Through his masterly compositions and his ar
tistic playing, Mr. Abt has done much to raise 
the standard of the mandolin, and the instru
ment is now j ust ly placed in the realm of the 
violin and piano. 

Mr. Abt is also a harpist of ability, but of this 
we will speak at another time. The flattering 
press notices Mr. Abt has received in his trans
continental tours from the Atlantic to the Pacific 
tell the story of his accomplishments so thorough
ly that we will present them for the perusal of 
our readers, thus giving them the very best idea 
of Mr. Abt's remarkable performance on the man
dolin. A few extracts are presented herewith: 

Thorough master in his art. His deft handling 
of the mandolin evoked admiration and surprise. 
-Chronicle, Halifax, N. S. 

Unquestionably the greatest living mandol inist 
in America, if not in the world.-Journal , Boston. 

Is not only a virtuoso, but an artist, a positive 
genius, a mandolin wizard.-Journal, Providence. 

His playing was simply a revelation to me.
H. A. Clarke, U. of P., Philadelphia. 

A remarkable performance. A phenomenal 
mandolinist.-Post, Washington. 

It is soulful music that sends the blood chasing 
through your veins.-Herald, Rochester. 

The volume of tone produced sounded like an 
entire mandolin orchestra.-Journal, Indianapolis. 

Valentine Abt is not only a virtuoso, but an art
ist, a positive genius. Nothing is possible on the 
violin which Mr. Abt does not reproduce upon his 
mandolin. Chords, harmonics, melody with ac
companiment, all played with exquisite tonal ac-
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curacy; every variety of light and shade from 

~~:l fi~nt~t f~fI7:~~''''~ll~h~ f:;~~e:h~fs~l~:~~~ 
these were some of the things with which this 
mandolin wizard last night astounded and de
lighted his hearers . The quality of the program 
was as rare as its performance. The mere fact 
that he carried it through triumphantly would be 
sufficient testimonial to his supreme mastery of 
his instrument and his arti stic ability. The au .. 
dience came to be critical, stayed to be cordial. 
and went away feeling that they had enjoyed 
a most unique and rare musica,1 treat.-Journal, 
Providence. 

Mr. Abt's auditors sat spell -hound under the 
influence of the marvelous melodies.-Times, 
Kansas City. 

In the mandolin world Mr. Abt is at the very 
top.-Leader, Des Moines. 

Played with all the precision of technic and 
delicacy of shading thilt is possible on a violin.
Telegram, Portland, Ore. 

Under his manipulation the instrument ap
pealed to the highest musical intelligence.--:-Post, 
San Francisco. 

The melodic possibilities hidden within were 
brought out by a m<\ster hand.-Bee. Sacramento. 

Technical difficulties vanished before his skill 
like mists before the morning sun.-vVestern 
Graphic. Los Angeles. 

The feat of playing a piece and its accompani
ment was something wonderful.-News, Binning
ham. 

Fannie Heinline. 
In our department of Music and the Drama 

this month will be found an excellent portrait of 
Miss· Fannie Heinline, of New York City. the 
charming and accomplished artiste and virtuoso 
of the banjo, who has been booked as one of the 
"all-star" attractions for the C. L. Partee Grand 
Festival Banjo, Mandolin and Guitar Concert, at 
the famous Carnegie Hall . New York City, on 
January 29, 1904. This is the largest and finest" 
music halt in America. and amid such surround
ings and in conjunction with such an eminent list 
of talent as has been engaged for this affair. 
Miss Heinline will have an excellent opportunity 
to display her interpretations of classic banjoisms 
to the best advantage. 

Miss Heinline has appeared at a great many 
concerts in and around New York City, with in
variable success, and always creates a desire to 
be heard again. Recently she appeared as soloist 
at a complimentary concert given in honor of Sir 
Thomas Lipton, and scored such a hit that she' 
was personally complimented by Sir Thomas in 
person, who expressed an earnest desire for an 
opportunity to hear her again. 

Her repertoire includes many of the best clas
sics, such as Paderewski 's Minuet, Gypsy Rondo, 
liauser Cradle Song and the fine arrangements 

for banjo and piano by Edward Pritchard. such 
as the Chopin Nocturne, Haydn's Serclli\de, 
Scharwenka Polish Dance and others. In audi
tion, Miss Heinlinc plays a number of the best 
class of popular selections, so that hcr pedorm
allce in concert or recital work is brought up-to
date and cannot fail to please all classes of music
lovers. 

Miss Heinline is now preparing for a concert 
tour o f the Eastern States for the season 1903-
J~, and can accept concert engagements on short 
notice for New York City and State, and for all 
the adjacent territory. 

Miss Heinline is young and has a most attrac
tive personality, which, together with Iter artistic 
playing, makes her a very desirable attraction for 
select entertainments, and especially for mandolin, 
guitar and banjo club concerts, etc. 

We append a few c;>f Miss Heinline's recent 
press notices: 

Miss Fannie Heinline is without doubt the 
greatest of lady artists upon the banjo. The great 
development of her technic, the beauty of the lone 
she gets from the banjo and the general finish 
of her performance place her foremost in the 
ranks of musicians, and entitles her to the respect 
due a mature artist.-The Musical Review. 

Miss Heinline's solo was a delightful exhibition 
of musicianly skill and something so superior to 
the average banjo work that the audience were 
simply spell-bound.-Hackensack Republican, New 
Jersey. 

Miss Fannie Heinline is a star of exceptional 
ability. She is clever, pretty, graceful, and has a 
modest bearing. Her adeptness is truly remark
able, her performance on the banjo the feature 
of the entertainment.-Washington Star. 

Miss l-Jeinline's playing was especially effective. 
and she made a decided hit with her playing of 
lhe PaderewslCi Minuet, which ' she followed with 
the overture from "William Tell" for an encore. 
-M usical Courier. 

Concert at Waldorf-Astoria, "Astor Gallery." 
M iss Fannie Heinline is a star of unusual abil 

ity. She rendered her $0105 with fine effect.-
Brooklyn Citizen, N. Y., June 7, 1900. . 

Douglas Lane. 
This month we present the portrait of Douglas 

Lane, one of New York's leading singers, who is 
in constant demand for concerts at'ld musicales. 
Mr. Lane has that rare voice, a true bass, having 
genuine bass Quality united with range, power and 
sympathy. 

~1 r. Lane has sung in concert, opera, and ora
torio in all parts of the United States and Canada, 
meeting with universal success. He has also been 
soloist at Old St. Paul's, Trinity Parish, for the 
past five years. Mr. Lane accepts -a limited num
ber of pupils in voice culture, having been thor
oughly scho?led in the old Italian method or 
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singing under such renowned maestri as Clement 
Tetedoux, Victor Capoul and others, and in his 
teaching combines all its fundamental principles 
with the latest discoveries of modern times. 

A recent article in the New York Press strong~ 
Iy coml11cnds Mr. Lane ' to serious students in 
voice culture, crediting him with the title of H toDe 
specialist." A few press notices are appended: 

Mr. Lane sang yesterday and to-day and was 
- received with appreciative enthusiasm. He has a 

fine voice and excellent method. -Express, Buf
falo, N. Y. 

Douglas Lane, the baritone, sang with fine ef
fect the "Vulcan Song" from Gounod's "Philemon 
al\d Baucis," His round, full voice is well adapt
ed to heroic music, and his employment of the 
trill, with which the piece closes, stamps him at 
once as an arti st with perfect control of his voice. 
His encore, "The Bedouin Love Song/' was su
perbly given.-Daily Times, Roanoke, Va. 

:Mr. Douglas Lane, an old favorite, was heard 
again to great advantage in two solos. His is a 
full, round and sonorous bass voice of excellent 
quality, and is used with much power and feeling. 
-Dispatch, Richmond, Va. 

'An audience of over twelve hundred people 
galhered last evening to listen to the rendit ion 
of Handel's liThe Messiah." . 

In a work of this kind much depends on the 
soloists. 

T he basso on this occasion, M r. Lane, of New 
York, was a young man with a clear and pleas
ing voice which is carefully trained. 

He sang with much feeling, producing an ex
cellent effect in the sympathetic manner in which 
he rendered the recitatives.-Daily Press, Plain
field, N. J. 

Boston. Ideal Club. 
Opinions of the press regarding the Boston 

Ideal Club, which will appear at the New York 
Festival Concert, at Carnegie Hall, New York 
City, J anuary 29, 1904: 

T he Boston Ideals gave a charming concert last 
evening. So far, it is easily the best · in the 
course.-Oil City Derrick. 

T he Boston Ideals always show great skill and 
excellent taste in all that they do on their inst ru
~nts.-Boston Herald. 

The playing o f the Boston Ideal Banjo, Mando
lin and Guitar Club leaves nothing to be desired 
unless it is more of the same.-Baltimore Ameri-
can. • 

T he highest compliment that can be paid to the 
Boston Ideal Club, which entertained a crowded 
house in Associat ion Hall last evening, is that its 

~~~ibe~i~l~~l~~Thi: G~o~of~~~n~~, t8~t~nd as .at 
The Boston Ideal Club, as the attraction, filled 

Ming's Opera House to overflowing last night. 
It was the seventh entertainment of the Y. M. C. 
A. Star Course, and was the best of the season 
from a musical as well as financial standpoint.
Helena (Mon!.) H erald. 

The concert at the Association Hall last even-

ing was the seventh in the Star Course, and wa! 
rendered by the Boston Ideal Banjo and Mando
lin Club. Last n ight marked the tenth appear· 
ance of this club under the auspices of the cen· 
tral branch of the Y. M. C. A.-Philadelphia Rec
ord. 

On thei r return home from a tour of seven 
months, the Boston Ideal Club were tendered a 
banquet at Parker's last evening. Many promi
nent musicians were present, and all congratu
Jated the members on the success of their tour. 
which extended from the Atlantic to the Pacific. 
-Boston Journal. 

The entertainment given by the Boston Ideal 
Club Jast evening at City Halt was the inaugural 
one of a delightful series. Characte ristic effect, 
as expressed through Southern melodies and pop
ular airs, was irresist ibly evolved, and roused 
the large audience to enthusiasm and vigorous 
recognition.-Pittsburg Dispatch. 

I know of no concert company on the road who 
have thei r business down so fine .-Critic in Syra
cuse (Sunday) rimes. 

The finest concert of the kind that was ever 
given in Columbus was that of the Boston Ideal 
Club at the Board of Trade Auditorium last even-
ing.-Ohio State Journal. . 

That favorite concert company, the Boston 
Ideal Banjo, M.andolin and Guita r Qub, gave their 
fifteenth annual concert at Associa"'t ion Hall last 
evening. A large audience greeted them and de
manded many encores.-Boston Globe. 

The Boston Ideal Club conccrt at Beethoven 
Halt, the ninth of the series of the Lyceum 
course, was well attended last night and was 
great ly enjoyed by the lovers of string music. 
Mr. Lansing gave some banjo solos and sang 
some humorous songs which were much appre
ciated, and there were banjo duets which were 
very artistic. The concert throughout was cnter
taining and enjoyable.-San Antonio Daily Ex
press. 

The feat ure of the initia l concert of the tenth 
season of thc Bischoff Cou rse, so favorably 
known to music-lovers, was the Boston Ideal 
Banjo, Mandolin and Guitar Club, which opened 
the season last night. The audience which gath
ered was extremely attentive and cultured, and 
seemed to be thoroughly en rapport with the ad
mirable playing of the members of the club. The 
course was opened very auspiciously, and bids 
fair to become one of the musical features of 
this sea.son.-The P ost, Washington, D. C. 

A larger audience than usual greeted the offer
ing last evening in the Hartford entertainment 
course at Food Guard Hall , which was a concert 
by the Boston Ideal Club, composed of banjos and 
guitars. The banjos were G. L . Lansing, B. E . 
Shattuck and A. A. Babb, all of whom are well 
known as composers of banjo music, and the 
guitars were A. C. Robinson and W . P. Hovey. 
The selections of the club were \"aried and well 
chosen. 

T he club plays beautifully together, with per
fect evenness, fine shading and ample force, when 
necessary. 

T here were also a humorous song and two 
solos on the banjo by Mr. Lansing, al l of which 
were well donc.-The Hartfo rd Courant. 
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Concerning Opera in Paris. 
From' 'T1u Trawl RIf1ifttt." 

BY GEORGE CECIL. 

In addition to the performances which 
take place at the Opera four times a week 
and at the Opera Comique every night, the 
Parisian is also provided with an occasional 
season at the Chatelet or the Theatre 
Lyrique. It will thus be seen that in addi
tion to the opera-goer being able to gratify 
his (or her) tastes practically every night 
in the week, the embryo Calves and Plan
~ons who are diligently working witb Mar
chesi, Bouhy, Granier, La Grange and oth
ers, are given almost unlimited opportunities 
of learning by listening. And as this partic
ular form of instruction is (to an intelligent 
pupil) of the greatest value, those boys and 
girls who devote three or four years of their 
existence to studying in Paris are indeed 
to be congratulated upon the operatic 
chances placed at their disposal. It may be 
added that the price of admission is by no 
means high, since for three or four francs 
one can obtain a reserved seat which at 
Covent Garden would cost at least seven 
shillings and sixpence. 

Although the casts appertaining to the 
operas given at the theatres mentioned 
above are by no means perfect-containing, 
as they do, numbers of women-singers who, 
beyond their good looks, have little to rec
ommend them-one can derive much pleas
ure from listening to almost any perform
ance. For, however much France's talent
ed dramatic-sopranos and soprannes leg~res 
may force their high notes, their singing is 
always more or less artistic-besides pos
sessing that indefinable quality, "charm." 
Moreover, amongst the men one finds a 
number of good voices, most of which are, 
into the bargain, used in a very satisfactory 
manner. For instance, so far as quality of 

voice goes, there is no finer baritone than 
Notte, of the Opera; whilst Dubois, of the 
same institution, is a lellMe robtlslo who 
might with advantage be afforded the op
portunity of singing at Covent Garden. 
There are also Delmas, Fugere, Clement 
and Marechal, the last three being of the 
Opera Comique. Of them it may be said 
that Delmas is a satisfactory edition of 
Plan~on, that than Fugere tbere is no more 
delightful singer, and that Marechal and 
Clement in HGriseIidis" and UMignon," re
spectively, are admirable. Indeed, Marechal 's 
method of using every resonating cavity in 
the ",a.sq"e is to be highly commended, since 
by so doing he obtains a tone which, in 
addition to carrying well, is singularly 
round for a tenor. There is also Dufranne 
of the Opera Comique; a~d an exceedingl; 
fine singer he is, possessing an excellent 
voice and one which is replete with that 
sympathetic timbre which is so wanting in 
the British beefsteak-fed baritone. Amongst 
the other lights of the Opera and Opera 
Comique are Delna, a somewhat inartistic 
soprano with a fine voice; Breval, a dram
atic soprano who, though possessing a not 
particularly enchanting quality of voice, 
makes an impressive Valentine; Cesbron, a 
pleasing singer; Garden, wbose claims to 
being considered worthy to sing Manon at 
Covent Garden this scribe ventures to dis
pute; Bessie Abbott, Grandjean and San
derson. 

Besides the artists referred to, the Paris 
opera-goer is occasionally afforded the op
portunity of hearing Renaud, Ackte, Ar
noldson, Calve, Alvarez and Sal~za. Of 
Renaud it may be said that he is (by rea
son of his intelligence, art, skill and voice) 
the leading baritone of the day. Wbether 
he is singing Don Giovanni, Rigoletto, 
H enry VIII., Wolfram, Valentine, Hamlet 
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or in " Ie Jongleur de Notre Dame," he 
comes as near perfection as can be expected. 
As to Ackte, she has for some time past 
been looked upon as the best of the sopranos 
regularly engaged at the Opera, Arnoldson 
perhaps occupying a like position amongst 
those lately singing at the Opera Comique. 

. Of Calve the Parisians are justly apprecia
tive; whilst Alvarez, in spite of his present 
liability to sing out of tune, has had many 
successes. There remains Saleza, wbo bas 
in his time sung so well. Tbough during 
the last year or so tbe Metropolitan Opera 
House, New York, and Covent Garden, 
London, bave requisitioned bis services, 
Paris music-lovers bave occasionally had 
the opportunity of hearing him. And since 
be is so line a Raoul, Faust, Romeo, Don 
Jose, Matho and Samson, it is greatly to be 
hoped that by now be has got back bis old 
form. For he is one of tbose distinguisbed 
artists and desirable tenors wbo can ill be 
spared by the world of music. 

A word as to the operas given in Paris. 
"Lohengrin" is perhaps the most popular 
of the Wagner series, thougb "Tannbaiiser" 
and "Siegfried" bave, of late, attracted 
large audiences. It cannot, however, be 
said tbat "Siegfried" is in the least to the 
liking of Paris, being far too dull and 
heavy a work to really please those who de
light in "Les Huguenots," "L'Africaine," 
"Faust/' "Min!illc," "La Vie de Boheme," 
"Romeo et Juliette," "Carmen," "Louise," 
"Aida," "Le Domino Nair" and tiD on Gio
vanni"-operas which are in the regular 
repertoire. Amongst the modern works 
which are to be heard are Massenet's "Gris
eldis," an altogether charming opera; "Le 
Rai d'Ys/ ' "Lakme/' "Werther," "La Na
varaise," HL'Attaque du ~1oulin/' "La Bas
oche," a composition wb,ich is best relegated 
to an ordinary theatre; "Salammbo," "Sap
pho," "Les Barbares," "Le Juif Polonais." 
It will tbus be seen that One is afforded 
tbe opportunity in Paris of hearing operas 
wbicb are seldom to be met with in Eng-

land. It . may be added that patriotic 
Englishmen are apt to affirm that one is 
also forced to have to listen to performances 
which would not be tolerated elsewhere. 
But such an expression of opinion is merely 
a patriotic absurdity, for it is in England 
and Germany tbat one is provided with 
worse singing than is permitted at either tbe 
Opera or the Opera Comique. It may also 
be pointed out tbat at either opera house the 
decorations in the foyer are deligbtful, and 
that the staircase at tbe Opera is a veritable 
work of art. Moreover, the architecture 
of both buildings is pleasing to the eye, 
though it must be admitted that the ar
rangements for providing the Opera Com
ique with fresh air are of a most unsatis
factory nature. As to the staging, it is ad
mirable. Take, for instance, that of Mas
senet's delightful opera, "Griselidis." The 
Prologue shows a forest in Pmvence, at tbe 
time of the setti ng of the sun, the reAec
tions of which are shown in a pond. And 
so beautiful is the effect that the water ap
pears as though it were a mirror of gold. 
Nor is the Oratory shown in the first act 
any the less to be admi red. For the color
ing is quite beautiful, whilst the view of the 
sea is delightful. As to the staging of the 
second act, which represents a terrace of the 
Castle planted with orange trees between 
beds of lilies, the Mediterranean bei ng in 
the near distance, it makes a picture of great 
beauty. 

It may be added that both at the Opera 
Comique and at tbe Opera every work 
which is mounted is more or less well 
staged, and that in "Griselidis" French 
staging art bas surpassed itself. 

It will, perhaps, not be out of place to 
give a short history of the evolution of 
Opera Comiquc. As far back as 1678 a 
species of light opera was presented in 
Paris, though it was not until 1715 that a 
theatre was first known as the Opera Com
ique. From 1745 to 1752 various operas 

(Continued on page 40.) 
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News Notes, Concerts, Etc. 

Mr. J. G. Liddicoat, of Cleveland, Ohio, who 
is one of the best known mandolin, guitar and 
banjo teachers in the country, and who is also a 
c.:omposer of much note, has been placed in charge 
of the . banjo, mandolin and g uitar department of 
the Cleveland School of Music, which is con
ducted by Mr. Alfred Arthur. Mr. Liddicoat is 
very popular in Cleveland and he wilt attract a 
large CIi:ISS to this school. 

Mr. George Ceci l, the well known musical 
critic and writer, of London, England, who is a 
contributor to THE CADENZA, and also to the 
principal magazines of London, Paris and New 
York, has but recently recovered from a severe 
attack of diphtheria; but in spite of his sufferings 
he managed to prepare his various articles in 
time and so his many readers were not aware of 

. his indisposition. It is to be hoped that Mr. 
Cecil will quickly recover-and his many admirers 
will sincerely join in the wish. 

Mr. Henry C. Trussell, the well known musi
cian, composer and teacher, of Quincy, Ill., author 
of many well known compositions for the banjo, 
mandolin and guitar, has been engaged as direc
tor of the banjo, mandolin and guitar department 
o( the Quincy Conservatory o( Music for the 
season 1903-1904. Mr. Trussell will fill this 
position credilably, and he will undoubtedly do 
much to build lip interest in the stringed instru
ments locally. He is a very thorough and con
scientious musician and deserves every success. 

The C. L. Partee Music Co., New York, are 
making great headwcty with their publications, 
and say that business is increasing to such an ex
tent that they are obl iged to work late into the 
night to keep up with the procession. Their five 
instrumental numbers, IlAmerican Guild" march, 

~:,e~~t~~"tl~en~i,~a~~~~:i' ~~~ari~a~!i~~'r~':,n~~:ni~ 
the (ront, and "The Flower of Mexico" inter
mezzo, by Carlos Curti, which appears this month 
in the music supplement o( The Dominant has 
become so popular that no program is complete 
without it.-The Dominant, New York. 

The Rochest~r Conservatory of Music, con
ducted by Mr. A L De Robert, the well known 
violinist, who is principal of this institution, ac
ceipts pupils in all branches of music and also in 
oratory, physical culture and reading. Mr. De 
Robert is a hard working and earnest teacher, 
who aims to give every pupil a thorough and 
conscientious training and this fact no doubt 

accounts very largely for the success of the Roch
ester Conservatory. His staff is competent and 
the terms for instruction are moderate. 

. Mr. H. F. Odell, of Bos ton, has almost com
pleted the score of his new opera, "The Omos of 
Omona/' and is busi ly engaged rehearsing it for 
production in October. At a private hearing re
cently the music was judged to be far better than 
most of last season's musical shows and to all 
appearances the affair will be a popular success. 
Mr. Odell has also been doing a good deal of ar
ranging for The Oliver Ditson Co. and others. 
Among the pieces arranged for Ditson is "The 
Dream," by Bartlett,. arranged for full mandolin 
orchestra. The song is so well known it. will 
probably be in every mandolin orchestra's reper
toire this coming season. 

The guests registered at Frank Tilton's at pres
ent are Mrs. Shikes and two daughters, Boston; 
Mrs. Herman Weiss, Dorchester; Miss Cotter, 
Somerville; Mrs. Lawrence ] . Kelley and family, 
South Boston j Miss Mary Cotter, Charlestown; 
Flora Himmel Cohen, Jamaica P lain. 

A very pleas ing evening was enjoyed by the 
many guests of the Tilton House last Saturday, 
when they were treated to some delightful music 
by Flora Himmel Cohen, mandolin soloist and so
prano, who is a pupil of Sig, GIuseppe Pettine of 
Italy, with whom she studied three years, and of 
Sig. ldone, vocal teacher. Miss Cohen has re
ceived many press notices for her exquisite play
ing and wondedul technic. The other partici-

~~II~rs~~~m~~~~~.d ~i~~n~~I~~n~a~i~f~s; bo~~ ;~: 
cal and instrumental, were delightfully rendered. 
-The Pioneer, Sanbornville, N. H ., Aug. 21, 1903. 

THE C. L. PARTEE MUSIC CO. 

HAVE I SSUED THE UNIVERSAL METHODS FOR 
V10LJN, MANDOLIN, GUITAR AND BANJO 

IN ATTRACTlVE FORAL 
The C. L. Partee Music Co .• of No. 5 East 

Fourteenth Street, New York, has published, in 
book form, "The Universal Methods for Violin, 
Mandolin, Guitar and Banjo," by the well-known 
musician and composer, Clarence L. Partee. 

They are finely gotten up and issued in attrac
tive form, each book containing thirty-two pages 
devoted exclusively to one particular instrument. 

They are designed especially for beginnners 
and for teaching in classes. They ar.e practical, 
progress ive, thorough and comprehensive, and the 
very low price at which they are offered will 
doubtless insure an enormo1Jt sale.-The Music 
Trades, New York. 

Herr Vorpahl gave us the opportunity of hear-· 
ing in Mr. C. D. Schettler, from America, a gui-
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tar virtuoso. People generally laugh about the 
goitar, but the way Mr. Schettler controls his in
st rument entitles it absolutely to a place as an 
artist's instrument among stringed instruments. 
His virtuosity is point-blank phenomenal, and 
with it he shows a wonderful fulness of tone and 
clearness in tcchnic thpt one could believe he 
was listening to a harp concert. It could be seen 
immediately after his first piece that the gentle
man was not only a virtuoso but also a sensitive 
musician. His appearance is distinguished and 
quiet, and onc does not notIce that noisy hasti
ness and straining for effect of many virtuosos. 
The applause was immense and 1 bel ieve had the 
artist had his carriage the enthused people would 
htive unhitched the horses .-The Nachrichten, 
Berlin, Germany, Aug. 4, 1903· 

G. Artemas Higgs, is a prominent composer, 
~oloist and teacher of banjo, piano, violin, mando
lin and guitar, of Ft. Wayne, Ind. As a banjo 
\"irtuc..l:iO he ranks high in the profess ion. and is in 
great dcrnan.d at .churel l , lodge ~nd s~lelY oc~-
5ions. He IS d0111g a fine bus mess 111 teaclung 
and fl1rni ::hing music for various occasions. He 
is all orchest ral pianist of much ability and a 
member of Local 58, American Federation of Mu
~idans . Amid his other duties he finds time to do 
some composing. and ar.lflng his efforts in this line 
arc "Sweet Nellie Mayne," song; "The Bride's Re
cept ion, March and Two-Step," and "At ~ Troll~y 
Party II March and Two-Step. As a banjO solOist 
he ha; appeared favorably at various churches in 
his city and .the Masonic Temple Theatre, as well 
as surol1nding towns, receiving flattering per
sonal and press commendations. CADENZA read
ers have doubtless read articles concerning him 
in the other leading journals, and friends will 
eagerly watch his career. 

The Rochester Orchestra, of the Rochester 
Conservatory, began their weekly rehcarsals on 
\·Vcdnesd;!,y, September 2, and will continue 
throughout the season. The orchcstra includes 
56 members, with Mr. A. L. De Robert as direc
tor. The rehe;!,rsals will begin with the follo \\ ing 
classical works: 
Fifth Symphony-C Minor . ... . ... Beethoven 
Third Symphony (Eroica)-E Flat. .. . Beethoven 
Overture-.Leonore NO.3 .. . ......... . St'ethovcn 
Overture-.Freischiitz . .. . .. Weber 
Overture-Figaro .... . Moza rt 
Overture-.Egmont . ... Beethoven 
Overture-Fidelio . . .......... Beethoven 
Overture-]ubel-Overturc . Weber 
Violin Concerto-E Minor. .. Mendelssohn 

Miss Florence Callow, 
Pupil o f Mr. A. L. De Robert, with orchestral 

accompaniment. 
Mr. Vess. L. Ossman, the well known banjoist, 

who has recently returned from a very success
ful se ri es of enga~emcnts in England, wrote, un. 
der date of August 5th, some particulars regard
ing his appearances abroad. which we Quote here
with, from Cowes, Isle of \Vight: 

"This is the week of the great regatta here, as 
you may have read in the American papers, and 
I have been especially engaged to come here anu 
play banjo solos. Last night, Tuesday, August 
4, I had the honor of appearing before the King 
at the 'Royal SQuadron'-the most exclusive 
club in the world-and I was not only the only 
American, but the only banjoist who ever played 
there. 

"Kindly make mention of this in your maga
zine, as it will do much to encou rage the young 
American banjoists. In a fcw days I leave for 
home, after four months of successes here and 
on the continent." 

President Simon Sam and· his family, of Hayti, 
were very much delighted over the clever per
formance of the young mandolinist, Miss Hilda 
Hempel, and gave their highest expression by 
sending their Presidential card of thanks to the 
clever performer.-The La Plata, Port au Prince, 
W.1. 

The wonderful playing of Miss Hilda Hempel 
before President Crespo, of Venezuela, was mar
velous in the line of first-class mandolin playing 
and the applause in the opera did not stop until 
Miss Hempel gave several encores. The Presi
dential card of thanks and a beaLitiful miniature 
mandolin set with diamonds was later presented 
to the young soloist.-EI Noticero, Caracas, Vene
zuela, S. A. 

The solos given by this young Ame:-ican man
dolinist. l\ii!'s Hilda Hempel. ha\"e reached the 
highest standard of 11l:U1dolin playi r.,;, and it 
.. hows that the mandolin. under her hand. has 
far more likeness to the violin than we cvcr heard 
ill the mids t of this Spanish State.-Thc Clarieta. 
Porta Cabcla. Vcne;wela. S. A. 

C. L. PARTEE ~IUS[C CO. 

THEY \ VILL USE IVluCH ENERGY IN EXPLOITING 
THEIR INTERMEZZO. 

The C. L. Partee Music Co., NO.5 East Four
teenth Street, New York, are exploiting success
fully their instrumcntal numbers, and not a day 
passes that orders for olle or the other are not 
rece ived. Prominent among them are "American 
Guild," march; "Belle o f the Highlands." sword 
dance; " Evangel inc." gavottc caprice; "Enchant
ed Lute." serenade. and "Greater America," 
march. The Partee Co. have recently published a 
beautiful composition called "The Flower of Mex
ico," intcrmezzo, by Carlos Curti, which, if J am 
not great ly mistaken, will be heard from largely 
cre long. To hear it is to like it, and if you have 
not already heard of this composition yOll should 
order it at once. for it will sell when heard. This 
concern will leave no stone unlurned 10 push 
"The Flower of Mexico" rapidly to the front.
The Focus, New York. 

Pro~rams arc not numerous in our "News 
Notes" column this month for the reason that. 
naturally. very little hao; been going 0 11 in the 
entertainment line during the summer; but, if 
concerts have been rather scarce during the past 
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three months, they wiJI be numerous enough for 
the balance of the season. 

Last season the stringed instruments wcrc ex
tremely popular and well represented in concerts, 
and during the early months of the current year 
the editor of THE CADENZA received three times 
as many concert programs and news items C011-

concerning coming events as could be inserted. 
This fact shows to the advantage of the banjo, 

mandolin and guitar, for in no other way can 
the progress and popularity of these instruments 
be so well gauged as through their use in con
certs. As stated before. the coming season prom
ises to be prolific in high class banjo, mandolin 
and guitar concerts and doubtless we shall have 
much of interest to report in the near future. 

G. H enri Picard, who had been ill for about a 
year with consumption, died at his home in 
Springfield, Mass., on August 13. Mr. Picard 
was well known in Springfield and throughout 
New England 3S a mandolin soloist and teacher, 
and was of exceptional ability. 

It is understood that Mr. Picard was a member 
of the original Spanish Students Troupe-who 
visited this country twenty years or more ago-
and created a sensation in their bandurria play
ing. It is not, and was not, generally known 
that the players of this troupe played mostly by 
ear-and that their beautiful rendition of musical 
numbers was mostly due to the rigid' training 
given them by their director, Mr. Hernandez; but 
this is stated to be the case. Mr. Picard con
tributed an article to THE CADENZA a year or two 
ago in which he explained some of these matters 
and also gave his views on the mandolin and 
mandolin playing in general. The article was 
very interesting and contained some practical sug
gestions. Mr. Picard was well liked by all who 
knew him and his friends will sincerely mourn 
his death. 

Program of concert given at Calvary Baptist 
Church, Cape May, New Jersey, August 31, 1903, 
in which Mr. Thos. ]. Armstrong appeared in 
banjo and guitar solos : 

Organ Solo. 
Mrs. H. H. Brown. 

Recitation. 
Miss Helen Way. 

Guitar Solo-Grand March of the Drums. 
Thomas J. Annstrong. 

Vocal Solo, with Flue Obligato by Mr. Godfrey, 
Miss Amy V. Preston. 

Dialogue-No Cure, No Pay. 
Seven Young Ladies. 

Trio-Galop on lhe Mill. 

Lizzie H. Bonham, Ada Godfrey and Thomas J. 
Armstrong. 

Vocal Duet. 
Miss Preston and Mr. Steinmetz. 

Banjo Solo-Cupid's Realm. 
Thomas J. Armstrong. 

Organ Solo. 
Mrs. H. H. Brown. 

Program of Grand Sacred Concert given at the 
Pier Casino, Sunday evening, August 30, 1903, by 
the Philadelphia Banjo Club, comprising Thos. 
J. Armstrong, director ; Messrs. M. Rudy Heller, 
O. H. Albrecht, Fred C. Meyer and Frank Boell
cher, all of Philadelphia: 
Overture. 

Orchestra. 
Vocal Selection. 

Miss :Madeline Lowrie. 
Martaneaux-Overture ...... . ...... . . .. . Vernet 

Philadelphia Banjo Club. 
Mandolin-Sounds in Arcadia ........... Brahms 

Fred C. Meyer. . 
Vocal Selection. 

Miss Madeline Lowrie. 
Banjo-The Voyage ................. Mascagni 

Thos. J. Arms! rong. 
Grenadiers ... .... ........ . ... . .. ..... . Overman 

Philadelphia Banjo Club. 

Program of the complimentary concert, given 
in honor of Sir Thomas Lipton, by the Atlantic 
Yacht Club, Sea Gate, N. J., July 4, under the 
direction of Mr. Chas. E. Heinline. Miss Fannie 
HeinJine. banjoist, was the soloist, and made an 
enormous hit. Sir Thomas Lipton was present 
and complimented Miss Heinline most highly on 
her splendid work : 

PART L 

I. Overture-The Grenadier ........ . .. Armstrong 
Imperial Banjo Club. 

2. Banjo Solo--Valse, in Eb . ......... . . Durand 
Miss Fannie Heinline, 

Accompanied by Mrs. Nelson. 
3. Patriotic Airs. 

Mandolin Club. ' 
... Banjo Duet-Hiawatha. 

Mr. and Miss Heinline. 

PAlIT n. 

t. Yellow Kids Patrol. 
Banjo Club. 

2. Duet, Mandolin and Guitar
Intermezzo, "Cavalleria Rusticana." 

Mr. and Miss Hejnline. 
3. Since I First Met You-"Sultan of Sulu." 
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When You Lon. l o \'e. Love !-"Wizard of Oz." 
Mandolin Club. 

4. Banjo Solc~Alice, Where Art Thou? 
Miss Hcinline. 

Progtam of concert given at the Calvary Bap
tist Church, South Seaville, New J ersey, August 
28, 1903: 

Characters in Dialogue-

Mrs. Languish, Miss Bettie Anderson; Alice, 
her daughter, Miss Alma Anderson; Lucy Aiken, 
Miss Helen Way; Jennie Carter, Miss Maud Cor
son; Susan Dean, Miss Esther Van Gilder jAunt 
Maria Midgett, Miss Edna Collins; Bridget, Miss 
Gertrude Fisher. Musicians-Organ, Mrs. H. H. 
Brown i violin and mandolin, Prof. Benj. F. 
Knell; banjos, Misses Elizabeth Bonham and Ada 
Godfrey, Prof. Armstrong; guitar, Prof. Tho!. 
Armstrong; voice, Miss Amy Preston. 

PROGRAM, 

t. Overture-Le Diadem ..... . ....... Hermann 
Violin and Organ. 

2. Dialogue-No Cure, No Pay. 
3. Selection. 

Mandolin and Organ. 
4- Soprano Solo-Hope in the Lord ..... Handel 
S. Trio. . 

Banjo and Guitar. 
6. Hearts and Flowers. 

Violin and Organ. 
7. Selection. 

Organ. 
8. Mandol in Solo-Meditation 
9. Soprano Solo-Answer .. . . 

10. Banjo Solo. 
n. Intcrmezzo-Cupid's Garden .. 

Violin and Organ. 
12. National Airs. 

. Knell 
. Robyn 

...... . Eugene 

Program of a concert by the Euphonia Music 
Club, at the Murray Hill Lyceum, New York, 
May 10, 1903: 

I . Overture ...... . .. . .. Orchestra 
2. Grand Ensemble-

(Mr. L. F. Wolfe, Conducting.) 
The Ellphonia Mandolin Club and Mr. 
Wolfe's Violin and Mandolin School. 
a The Director March. 
b Operatic Selections. 

c Popular Medley. 
d The American Gui ld March. 

3. Ethel Brady, the Litde Princess. 
4. Master Victor \Vainberg, Violin Solo. 
5. The Angels' Serenade (Seranata) Soprano 

Solo .. . ............ . .... . ... . . . 
Mme. Julia Vollbracht. 

6. The Euphonia Music Club-Instrumentalists: 
Gussie Ewert, Gabrille De Rougemont. Paula 

Wolfe, Carl Schneider, Margareth Kueffner,. 
Henry Breunich, Frank ]. Osborne, L. F. 
Wolfe, W. M. Sohn, Alwin Grammer, G. J. 
Breunicht George Reinhardt . 

7. Will M. Sohn, Vocalist. 
8. Miss Leontine Leturc, Danseuse. 
9. E. L. Barbour, Monologue Artist. 
10. Jackson and Hart, Song Illustrators. 

An unqualified success was the grand semi
annual concert of the American Banjo, Mando
lin and Guitar Orchestral Society, held at the 
Queen's Hall, Pitt Street. las t evening, when a 
long and varied program was placed before a 
large attendance. Scveral itcms were encored, 
principally rccitations by Mr. A. 'Valsh, "Ameri
can Laughing Song," by Mr. D .. McClure, and 
popular pieces by the orchestra under the con
ductorship of Mr. ' V. ] . Stent. The songs of Mr. 
R. Gordon, Miss Bassetto, and Mrs. Yeldham, 
and the mandolin and banjo solos by Masters R 
and G. Smedley, respectively. merited much ap
plause.-The Sydney, Australia, Star, August 6, 
1903· 

Program of concert g iven by the American 
Banjo, Mandolin and Gui tar Orchestral Society. 
of Sydney, Aust ralia, August 5. 1903, at Queen's 
Hall, the conductor being the weli-known teacher, 
musician and soloist, l\Ir. " 'alter ]. Stent. 

I . Valse---(a) Sabre las 0Ias ..... .. ... .. Rosas 
Galop-(b) ~[olltclair ... .. .......... . Weidt 

American Banjo, i\1andolin and Guitar Orchestra. 
(Conductor, ~Ir. \\". J. Stellt.) 

2. Song-Vorrei .... . Tosti 
Mr. RanaJd Gordon. 

3. :\Iandolin Solo-J\larch . Camperdon 
Master Roy Smedley. 

4. Song-Out on the Rocks..... . .... Dolby 
Miss Bassetti. 

5. Rccitat i oll-~ot Too Bad.. . ...... Spencer 
Mr. A. 'Valsh. 

6. Banjo Octet-Dicker Dance. . .... Lansing 
Messrs. J\1cShanc, Stewart, ~rarsh:lll Stent. John

ston, Shepherd, Smedley and ~IcLachl:ln. 
7. Valse-(a) Spanish Silhouettes .... Pomeroy 

March-(b) Behind the Hounds . . . .. AlIen 
Orchestra. 

8. Song-Once Mrs: ·Y~i dhaJ11. Hervey 

9. Banjo Solo-Suwanee River. ,·aried. 
Arr. 'V. ] . Stent 

M3stcr George Smedley. 
10. Recitation-A Drover's Dream Realized. 

:Mr. A. \Valsh. 
r I. Song-American Laughing Song. 

Mr. D:lVC McClure. 
12. Valse de Concert (0) La Navangere .... Fi5h 

March-(b) Merry ~1aiden...... . Stahl 
God Save the King. 

Orchestra. 
Miss Mellor, Pianiste. 
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. Pasquale Tallarico, the musical prodigy at the 

.Qcean Hotel, whose accomplishments on the pi
ano were recently mentioned in TheJournal, will 
soon appear in one of the concerts at the Ocean 
Grove Auditorium with his brother, Francesco, 
who is a mandolin artist of high rank. Both 
gave a private. recital a few days ago befoTe Prof. 
Tali Morgant 'the Auditorium musical director, 
who was surprised at the ability of the young
sters. aged eleven and fifteen yea rs, respectively, 
to read music at sight and to play the most diffi
cult compositions' perfectly without notes. 

Both boys received their musical education 
from their elder brother, Giovanni Tallarico, and 
having, a natural talent, they have developed into 
masters of several musical instruments. 

Little Pasquale's memory and technic in piano
playing is phenomenal. After six months of 
training he performed by memory, in Kimball 
Music Hall, before a large audience, Mozart's 
Sonata in C-major, and one month later per
formed, also by memory, the Sonata in F-major, 
by the same composer. He plays now the piano 
so readily, his dexterity is so wonderful, his sight
reading is so quick and his execution is so per
fect, that it is a pleasure to see his little fingers 
flying on the keyboard. 

Francesco's abi lity in mandolin-playing is also 
extraordinary . . Besides having learned the stud
ies composed by the great mandolinist, Prof. 
Carlo Munier, of Florence, Italy, he plays from 
memory also many of Kreutzer's, Maza's, Rolla's, 
etc., studies for violin. His rendition on the 
mandolin of the well-known fantasie-"Scene de 
Ballet" for violin, by De Beriot, shows at first 
sight the profic iency of his technical achievement, 
this piece being by far more difficult for mandolin 
than for violin. 

Thei r studies are continued each day under 
Signor Giovanni's inst ruction, and a splendid 
future seems to await both. 

Both boys will appear this fall at a concert 
to be given in New York by Mrs. Donald Mc
Lean, president of the New York Chapter of the 
Daughters of the American Revolution. ¥rs. 
McLean has taken considerable interest in the 
lads and this concert will be for their benefit. 

Signor Giovanni, their instructor, is himself a 
master of the mandolin. For several years he 
was musical instructor at the Kimball School of 
Music in \¥aterbl1ry, Conn. 

T he guests at the Ocean Hotel are manifesting 
great interest in the concerts of tht" Tallarico 
Quartet and all of their evening performances 
;tre well attended.-The Journal. Asbury Park, 
N, J.. Aug, 12, 1903, 

A very prominent music publisher . who is an 
advertiser in the Souvenir Program for the New 
York Festival Concert. writes the manager of 
the concert under retent date, as fol1ows : 

"Your letter head and envelope announcing the 
New York F es tival, Banjo, Mandolin and Guitar 
Concert are all right. I hardly dare to hope 
that you will make any money on this affair, on 
account of the enormous txpense, but I sincerely 
trust you will not lose any." 

"The New York Grand Concert wil1 help very 

materially in booming the mandolin, guitar and 
banjo alI over the country, I fecI sure, and it may 
create a National revival of interest in the 
stringed instruments." 

These comments are certainly very encourag
ing to the manager of the concert, who has all 
along held the same opinion; and it was with the 
very purpose in view of giving the banjo, mando
Jin and guitar a greater prestige than they have 
ever had heretofore, and to create renewed in ter
est throughout the United States, that he was 
willing to undertake this great work and to as
sume the burden of the great expense attached 
to the undertaking. 

Although the date of the concert is nearly four 
months in the future, letters have been received 
from prominent teachers and amateurs in dis· 
tant parts of the country stating they would at· 
tend the concert without fail. This speaks vol
umes for the magnitude and merit of the at· 
t raction offered, and we feel we can now st~te 
that the success of the undertaking is assu red. 

Mr. George F. Smedley, of Toronto, Canada; 
Mr. J . E. Agnew, of Des Moines, Iowa; Miss 
Emeline Jackson, of Shawano, \-Vis. ; Mr. Fred. 
C. Martin, of Boston, Mass.; Mr. Fred. C. Kline, 
of Canton, Ohio, and Mr. Charles Jerome Levin, 
of Balt imore, are among the prominent teachers 
and soloists who have announced their intention 
of visiting New York City ne>..;: January to at
tend the Grand Festival Concert. 

A Boston correspondent, prominent in banjo. 
mandolin and guitar circles, who has been on 
the road, on a business trip, for the past three 
weeks, wl'ites as follows: 

HOn my last trip I found everywhere I went 
Quite an interest in the forthcoming New York 
Festival Banjo, Mandolin and Guitar Concert, 
and you will. no doubt, find that a very large 
number of prominent teachers ti "ing at a distance 
from New York will attend this elaborate con
cert. Many have so expressed their intentions to 
me. Mr. Fred. K. Briggs, the well known soloist 
and teacher, of Utica. New York, is making ar
rangements to attend." 

Many articles of especial interest to players of 
the st ringed instruments have been promised 
for next month, so it is intended to h::l\'e a specia l 
issue. Send in your orders for copies early. 

The C. L. Partee Music Co. would again call 
the attention of readers of this magazine to the 
fact that they are prepared to furnish the publi
cat ions, merchandise and instruments of any or 
all the advertisers in this publication, and to do 
so promptly and at lowest rates. Very often it 
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is a great convenience for the purchaser to order 
al1 his musical supplies from ont house, and it 
is on this account that the C. L. Partee Co. 
make the announcement that they are prepared to 
fill the, wants of such patrons. 

Messrs. -Sommers and Carter, of New York City, 
the well-known vaudeville artists and teachers, 
have opened a vaudeville and musical exchange at 
No. 105 East Fourteenth Street, where they are 
prepared to book and also to furnish high-class 
talent for all occasions. These gentlemen are 
also agents for the well -known Daynar Banjos 
and the American Lute and carry a stock of 
strings and supplies. Mr. Frank Sommers has been 
well and favorably known for many years in 
New York as a capable teacher of banjo, guitar, 
mandolin and violin, and those calling upon him 
may be assured of conscientious work and gen· 
tlemanly treatment. 

From sunny ltaly, the land of poetry, song and 
romance, the birthplace of the mandolin, comes 
Giuseppe Pettine. He came to America heralded 
as the greatest mandolinist of his country. Pet
tine, when before his audiences with an expres· 
sion denot ing mastery over a lovable, gracious 
>and oblig ing instrument, personi fies in every 
movement the ideal of the rare artist, and thus 
as by a mysterious and invisible chain, one is 
bound by a bond of the most sincere sympathy, 
the most pleasant sellsa tion and warmth o f heart 
to the lII a tl , even before the artist has spoken. 

T he great violin concertos, as well as the rO· 
mantic selections of his own composit ion, he plays 
with the most extrao rdinary success. H e holds 
his audience spell ·bound, as if by some magic 
power. \Vhether it is his overwhelming temper· 
ament, his transcendent mythical power in music 
that seemS capable of overcoming all the difficul
ties of his art ; whether it is the ravishing charm 
of his melancholy gracefulness, his delicious man
dolin- poetry, ' the far-reaching effects of wh ich 
we realize most keenly- who can decide? 

One does not need to be a mandolinist in order 
to do justice to the complete originality, the per
sonal and subjective character of Pettine. 

The Imperial Mandolin and Guitar Orchestra, 
o f Williamsport. Pa., is a' new organiza tion under 
the direction o f Lollis E. Knoeller. the prominent 
mandolin and guitar teacher of Williamsport, 
who is very thorough and up to date. Louis E. 
Knoeller is also dircctor of the iEolian and Elite 
Mandolin Clubs, and the Regal Mandolin Club, 
of Newberry. 

The instrumentation, members and officers of 
the lmperial Orchestra are as follows: Louis E. 
Knoeller, director; Charles E. Lamm, manager; 
J . Wood Mussina, Jr., secretary and treasurer; 
Louis E. Knoeller, first mandolin ; Miss Anna 
Shibe, second mandolin; Mrs. David Fulmer, 
third mandolin and piano (accompanist); Miss 
Mary G. Burch, fourth mandolin j Mrs. F . W. 
Vandersloot, mandola and pianist; Caird Van
dersloot, mandocello; J . W ood Mussina, guitar; 
Charles E. Lamm, harp-guitar ; George Reeder, 
flute. The orchestra is preparing the best ar
rangements of music that -can be had. both classic 
and popular, and is now getting ready to fill all 
engagements, including receptions (public or pri
vate) , musicales. concerts, etc., dancing excluded. 
In the near future the orchest ra will give a con· 
cert that will be a great treat to all lovers of 
music. They meet at the Y. M. C. A. every Mon
day evening for rehearsals. 

Rita Mario. 
It may be somewhat difficult tq, say just which 

farce was the brightest or most satisfying in the 
Bastable program last night, or which comedian 
was the funn iest, but til ere was " 0 I",certainty 
about musical aclJ. Rita 11a rio is such a ta lent 
ed violinist that it is hardly to be expected Ihat 
an artist comparable with her is to be found in " 
whole season, Illuch less in " single program. 
T he li tt le a rti st draws a good bow, has a da inly 
appreciat ion of desc ript ive work, and her tones 
arc clear and decisive.-Syracuse J ournal. 

A sl ip of a girl stepped out 0 11 the stage o f the 
Temple T heatre last night. A red rose was in 
her ha ir, which fe ll upon her shoulder~ . and her 
whitc drcss reached only to her anklcc;. Signorina 
Rila l\ lar io was there to play the violin, and for 
fifteen minutes she kept the huge audicncc in si
lencc, evcn the ga llery remained calm during her 
rendi tion o f "Faust." This rema rkablc young 
"iolinist plays without mannerisms and wi th all 
the confidence of a virtuoso. Her tone is pu re 
and her tech nique wonderfully cflicicnt for a girl 
of her appa rent youth. She scored a rcally tri,,,"
pllallt Sll CCCSS and was encored ago;" a"d ago;" . 
-Detroi t Journal. 

T he wa rm reception accorded Signorina R ita 
Mario, the young violinist who made her first De· 
troit appea rance at the Temple Theat re Monday 
night , reminded music- lovers of the palmy days 
of Camilla Urso. T he young woman was recaUed 
five times. Unquestionably no oth er artist oIli er 
)'cors lias ever met with SItch remarkable succus. 
-Det roit F rce P ress. 
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Violin Department. 
(Continued from page 21.) 

and Tschaikowsky superbly. What we lacked 
in numbers we compensated for by our en
thusiasm; and on the whole Herr Burmes
ter must have been pleased with his recep
tion. When he was here some seven years 
ago we regarded him-taking him, as we 
thought, at his own valuation-as a virtu
oso pure and, simple. Now he is a very fin
ished artist, with a command of technic that 
all the gods in the fiddle world now wor
shipped by society might envy. 

M. Ysa)'e gave a delightful concert in the 
middle of June, playing three concertos, 
Bach, Beethoven and Mendelssohn, and 
playing all three in his best-inimitable
manner, to the accompaniment of an ~xcel
lent orchestra conducted by M. Rene Ort
mans. 

Combinations of instrumentalists have 
come more into vogue since Ysaye and Bu
soni joined forces. 

Godowsky and Jacques Thibaud gave a 
joint concert in the Bechstein Hall, which 
in their ensemble playing showed · them to 
be true artists. The pianist exercised a re
straint as praiseworthy as it is infrequent, 
and the two sonatas by Brahms (D Minor) 
and Cesar Franck were most enjoyable. 

Pugno and Gerardy, who appeared to
gether the next day in St. J ames's Hall, did 
not harmonize so well together in Saint
Saens's Sonata in C Minor, the ·cellist at 
times being almost inaudible. Gerardy gave 
a splendid reading of Boellmann's "Varia
tions Symphoniques" and secured numerous 
recall s at the end of the concert of some 
smaller pieces. 

H egedus gave two chamber music con
certs with the pianist, E lla Spravka. In the 
sonata by Bach, in D, he seemed to me to 
lack the necessary spirit of dignity, but 
Beethoven's Trio (Op. 70-1), in which the 
'cello part was played by Paul Grummer, 
was given with a laudable desire to inter
pret worthily the great master's meaning. 

The violinist played as his ·solo Spohr's 
Adagio in F, with much feeling and re
straint.-From The Metronome. 

Our readers will sincerely regret to learn 
of the serious illness of Mr. Herbert G. 
Patton, the noted violinist and teacher, au
thor of "Violin Technics"-which work 
has been appearing in this magazine-and 
editor of our violin department. 

Mr. Patton is confined to his home in De
troit with a severe illness which has inca
pacitated him for several weeks, and thus 
we have been obliged to omit the usual in
stalment of "Violin Technics" this month. 

Our patrons will join us in wishing him 
speedy recovery and we are sure they will 
be more than pleased when he is again able 
to contribute his interesting comments to 
these columns. 

Concerning Opera in Paris. 
(Continued from page 33.) 

were written for this house ; whilst on the 
3d of February, 1752, a "Prologue" by 
Fleury, entitled the "Retour Favorable," 
was g iven. With the production of this 
piece the Opera Comique proper was insti
tuted. It may be added that at this epoch 
in the career of the Opera Comique Mon
net, who subsequently made his fortune, was 
the impresario. Moreover, he left a very 
flourishing concern to his successors, which 
they, in turn, handed over to a troupe of 
Italian comedians. The theatre was then 
for a sliort time known as the Comedie 
Italienne, the Government bestowing upon 
the undertaking letters-patent. About 1790 
a hairdresser in the service of Marie Antoi
nette obtained permission from his august 
client to start a series of light opera repre
sentations in a theatre which he caused to 
be built in the Rue Feydeau. Later on this 
house was known as the Theatre Lyrique 
Nationale. Here for some years the com
positions of Mehul, Boieldieu, Herold and 
Auber were given, "Joseph" and "La Dame 
Blanche" being exceedingly popular. Ow
ing to the faulty administration of the man
agement, the theatre had to close, and the 
company was transferred in 1829 to the 
Salle Ventadour. Auber's "Fra Diavolo," 
Herold's "Zampa" (in which our own 
Santley sang so beautifully when the opera 
was given in English by the Carl Rosa 
Company), and the same composer's "Pre 
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aux Clercs" was also produced at this the
atre. The Salle Ventadour not pleasing 
the public, the representations next took 
place in another theatre, Crosnier being the 
director. Under his management works by 
Adam and Halevy, including "Le Chalet," 
the "Cheval de Bronze," the "Domino 
Noir" and the "Postillon de LongjumeauJ " 

were given. Nine years later Crosnier 
found himself in a position to open a new 
theatre, and this he did with much success, 
the first opera produced being the "Pre aux 
Clercs." During subsequent years many of 
the works of Ambrose Thomas, Halevy and 
Victor Masse were performed, to the satis
faction of these eminent composers and to 
that of the public. 

It may, in conclusion, be pointed out that 
the Government subvention allowed to the 
Opera and to the Theatre Nationale de 
l'Opera Comique is of a substantial nature, 
no less a sum than three hundred thousand 
francs being allocated to the smaller of the 
two establishments. It will, therefore, be 
understood, that one may obtain an excel
lent seat at a cheap rate. Thus, at the 
OJlera Comique the following prices pre
vaIl: 

PRIX DES PLACES :~~n "d~e.:I~ e;r;~~: 
Baignoires . ................ .. 10 fro 8 fro 4 fro 
Avant-scenes de rez-de-cha115-

see . ................ . .... 15 10 
Loges de Balcon ..... . ..... . 12 10 
Fauteuils de Baleon .)u rang . 12 10 

.. .. 2 e et ~ 
rangs . .. .... . .. .. 10 

d'orchestre .. . ' , ... 10 
~~es de f3:cc 2 C ctatre. . . . . .. 8 

cOle •••• . .• 6 
Avant-scenes de 2G " . .. . .. . 
Parter re ... .. ... ... ...... . . . _ 
Fautcuils 3e f lagc ..... .. .... 5 
Loge, de 3< ".. . . . . . ... . .. 4 
Avant-scenes de 3c etage . .. . 4 
Stalle, . .... . ............. .. . 350 
Fauteuils dfAmphithcat re . . .. _ 

8 
8 
6 

350 
4 
3 
3 
3 

350 
350 
3 

2 

J 50 
150 
J 50 
I 

050 
Stalle, .. 1 050 

As to the Opera, an evening's musical 
pleasure is obt.,inable at an equally low rate. 

Correspondence. 
CR1USTCliURCIl, New Zealand, July 6, 1903. 

Editor TI1E CADENZA: 
The banjo, mandolin and guitar in New Zea

land are more popular at the present time than 
ever before, and any town of any proportions has 
a considerable number of devotees to these in
struments; there are also a number of banjo and 
mandol in clubs established in various towns, some 

of the best being in Wellington, Auckland, Christ
churth, Dunedin and Plymouth. Thei r reper
toires chicny consist of arrangements by the con
ductors, with a few English and American pieces. 
1t is on rare occasions that we hear of a banjo 
or mandolin concert. And about the only time 
any of the clubs are heard is at some charity or 
local entertainment, although they always obtain 
one of the best receptions of any item on the pro
gram. Solos and duets are of the most common 
occurrence, and they always take with the people. 

What a treat it would be for us in this country 
if some of your banjo and mandolin virtuosi 
would tour New Zealand and Australia. giving 
concerts in the chief cities as they go through I 
It would surely be a financial success, as the pub
lic here flocks to hear any concert company of 
any ability. \Ve have at the present time Mark 
Hambourg, the g reat pianist, with a concert com
pany, touring here and drawing crowded houses 
every night they appear; we have had visits from 
J ean Gerardy, Madam Melba, and other artists 
who have been listened to with rapt attention by 
very large audiences; but up to IIOW no mando
linist or banjoist of any ability has thought it 
worth while to come here. Could you not in
duce a good ;trtist to tour the Colonels? \Ve col
on; o; , ,, would gi\'e him a right royal welcome. 

Olle thing 10 be deplored is the way the local 
music hOIl"es igno re ou r instruments. It is al
most impossible to buy good music or a good in· 
strumelH suitable (or concert use. The ma jority 
uf banjos used in Christchurch are made locally, 
and of seven st rings j but [ am positi\'( when 
the people hear a five-string banjo played 3S it 
should be, and know how much easier manipu
lated than the seven, we will not hear o f any 
more seven-string banjos. 

[ have been teaching in Timaru for some time 
f) <lst, but have now thought it desirable to remove 
to a much larj:!er town. Christchurch is the place 
I have decided on, and I intend to add in con
nection with my studio a central agency for 
e"eryt hing pertaining to the banjo, mandolin and 
guitar. I have for some time been obtaining mu
sic (rom some American firms, but now [ am go
ing to carry a good stock of all the best American 
publications, and some of the best makes of in
struments, and 1 hope to do a large and profitable 
business. 

THE CADESZA has been a source of much pleas
ure and profit to me, and I eagerly look for it 
every mail. I hope shortly to add some more 
names to your subscription list. 

Wishing the Guild every success and a prosper
ous and long life to THE CADENZA, I am, 

Yours truly, JoSEPH WRIGHT. 
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Manufacturing Interests. novelty of merit. These strings are ma~e in Ja
pan, of colored silks, and are said to be absolutely 
true and damp proof. The tone is also guaran
teed to be superior. Refer to the adverti sement 
and send for a sample set. 

Refer to the card of Herman Cohn, the "string 
man." This will be found on another page of t~i s 
month's issue. Mr. Cohn always has something 
of interest to offer. 

The Strate Half-Tone Co., of New York City, 
who publish an advertisement in th is issue, do 
very fine work in the line of half-tones and en
gravings, and at very low rates. Send them your 
work for estimates. 

W . ]. Dyer & Bro., the noted music dealers, 
manufacture rs and importers, of St. Paul, Minn., 
corne forward th is month with a new advertise
ment relating to their Sterling Strings. Read 
their card on page 61. 

Read the card of W. H. Johnson. in another 
column. Mr. J ohnson is the maker of the weIl
known "Neverslip" banjo bridge, an arricle of 
merit and one ' which is very popular with ban
joists throughout the country. 

Mr. Benjamin F. Knell, o f Philadelphia. Pa., 
manufacturer ~( tht' new "pick holder" attach
ment. which is so useful to mandolin players, 
publishes a card on another page. A cut is also 
printed there showing the use of the new device. 
Look up the card and send Mr. Knell an order. 

H. A. Weymann & Son, the well-known music 
dtalers and manufacturers. of Philadelphia, Pa., 
are making a special run now on their "Keystone 
Slate" strings for mandolin, guitar and banjo, 
etc. Read their card in this issue and send 
for their catalogue. 

The announcement of Cronk's Musical String 
Factory, printed in another column, should in
terest you. This factory is located at Battle 
Creek, Mich., and has for many years made a 
specialty of high-grade strings. The rates, are 
low and the goods guaranteed. 

Tickets to the New York Grand Festival 
Banjo. Mandolin and Guitar Concert, for Janu
ary 29, 1904, have been placed as low as possible 
considering the great expense of the attract ion. 
The prices are 50 cents, 75 Ce"l1tS. $1 and $1.50. 
Announcement appears on page 1. 

Have you sent to the Gibson Mandol in and C:;ui
tar Co., Ltd., at Kalamazoo, Mich .• for a copy of 
their catalogue and price list of Gibson Mando
lins and Guitars? 1f not, you should do so at 
once. The transaction may prove mutually bene
ficial. Announcement is printed on page 4-

Lyon & H ealy, of Chicago, 111., music dealers, 
publishers, manufacturers and importers, makers 
of the celebrated Washburn mandolins, guitars, 
banjos and zithers, publish a Quarter-page an
nouncement in this issue. Write to Lyon & 
H ealy for a copy of the Washburn Souveni r. 

The " Mikado" banjo strings. sold by the Hadano 
Co., of San Francisco, Cal. , will be found a 

The Bay State Co., of Holyoke, Mass., manu
facturers of the "Alabaster P aste" for banjo 
heads, which is sa id to improve the tone and pro
tect the instrument against damp weather, have 
met with much success in the sale of this new 
article. Read their card on another page and 
send for a tria l bottle. 

The Meyer Mandolin~ manufactured and sold 
by Fred. C. Meyer & l..o., of Philadelphia, Pa., 
3re generally known and admired by teachers and 
professionals throughout the country. The aim 
of this house has always been to supply high-class 
goods. and they appear to have succeeded ad
mirably. Refer to their card on another page. 

J. A. Bartlett. of New York City. music en
graver and printer. issues a quarter page ;\n
nouncement this month containing exceptionally 
interes ting offers concerning his engraving and 
printing of cards. together with free music. The 
whole proposition is very liberal. and the cost is 
small. See his announcement in another column 
and send him an order. 

August Carlstedt & Co .• manufacturers of the 
"Ideal" mandolins and guitars. have removed 
their plant from Chicago to Crystal Lake, Ill ., 
where they will have large facilities for meeting 
the increased demand for thei r goods. The ldeal 
instruments are high-grade and of the best work
manship. They have pleased many players and 
doubtless will continue to be in demand. Refer 
to their card in another column. 

The Truax mandolins and guitars have so many 
features to recommend them that those who wish 
to obtain a good instrument should write d irect 
to the manufacturers for a complete catalogue and 
descl'iptive circulars. All those who have ' used 
the Truax instruments recommend them in the 
highest terms; and as the goods are guaranteed 
by the manufacturers, no risk is run in giving an 
order. 

The "Truax Adjustable Bridge" is also a most 
valuable article, and one which may be used to 
ndvantage on most all mandolins and guita rs. A 
qnarter page announcement of the T ruax Co. 
appears on another page. 

The Neverfalse strin~s fo r banjo, v iolin and 
lZu itar, manufactured and sold by the F . ] . Bacon 
Co., of Bristol, Conn., continue to give the best of 
satisfacti on and the demand for these goods is 
constantly increasing. The new plant of the 
Bacon Co., at Bristol. enables them to supply all 
demands promptly. Read their two advertise
ments on separate pages o f this issue and send 
them an order. 

The re~ponses to the announcement of the 
J. W . J enkins' Sons Music Co., which appears 
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_ on page 3. should be numerous and prompt. 
This distinguished house is prepared to furnish 
anything and everything in the music line at 
lowest rates and to the best advantage. Their 
establishment is a mammoth one, and includes a 
large and varied stock of everything musical, in 
all lines of instrumentation and fancy. Read the 
half-page announcement on page 3 and send them 
a t rial order. 

The ehas. c. Adams Co" manufacturers of the 
wen knowil "Adams" guitars and mandolins, are 
now prepared to give exclusive territory to teach
ers and dealers who desire to handle their instru
ments. The Adams goods 3rc warranted ; and 
with the promise of special territory, which is 
offered, should make a valuable line for teachers 
and dealers. The Adams' advertisement appears 
on our third coyer page; also their announcement 
of their latest publication for mandolin, entitled, 
" Impromptu," which is offered at a special price. 

The new "American Lute," manufactured by 
the C. L. Partee Music Co., has created something 
of a sensation and has made a most decided hit. 
This proves that a novelty of genuine merit is 
al ways welcome and that any real, substantial 
improvement in the mandolin is gladly welcomed. 
The American Lute is a strictly hand-made in
strument and the manufacturers prepared two 
dozen for the first lot to be sent out. Although 
these are not yet compl eted, all have been ordered 
ilnd demands received for more. Refer to ad
"crtisemellt of the American Lute on page 62. 

Publishers' Notes. 
De George's latest hit, "Music Thoughts," 

Banjo Imitation. for solo mandolin, has created 
a most favorable impression and the sales have 
been targe. See announcement on another page. 

C. W. Graves, president of the Metropolitan 
School of Mu~ic, of Logansport, Ind., publishes a 
card in this issue adv~rtising for teachers of 
mandolin. gu itar and violin. Refer to his ad
vertisement for further information. 

The Nebens Engraving Co., of New York 
City, have facilities for doing every style of line 
t'llgraving, electrotyping and half-tone work. 
They are employed by the majority of the pub
lishers in New York, and make low rates to the 
tri\de. 

Refer to their ;mnouncement in another column. 

T he Hogue Music Co., of Washington, Ga. , 
howe issued a new list of publications for the 
hanjo. which are announced in another column. 
Read the card of the Hogue Music Co. for full 
description and prices. 

Read the ca rd of Frank Z. Maffey, of Indiana
polis, Ind., which may be found on anothe r ,page. 
Mr. Maffey has been Quite successful with hi! 
F. Z. M. mandolin picks: and various publica
tions and instruction books. It will be profitable 
to investigate his propositions. 

Rogers & Eastman, music publishers, of Cleve
bud. Ohio, announce this month, among other 
things, a number of very good guitar solos by 
the noted composer, Mr. George Barker. These 

issues are pleasing and practical and have al
ready found much favor. See announcement on 
page 8. 

Those interested in Church music, especially in 
Anthems and Glees, will find material of interest 
in the advertisement of Geibel & Lehman, of 
Philadelphia, which is printed in another column. 
1'h('), cater to the best Church Choirs and Choral 
Societies and those desiring good music of this 
class can obtain it from them. 

]alllt:s D. Murphy, of H obart, Oklahoma, offers 
his latest composi tion for unaccompanied mando
lin this month at only 15 cents per copy. The 
title of th is composition is '(Loves' Confession," 
and it was arranged and composed especially for 
solo purposes. Refer to Mr. Murphy'S card on 
another page. 

P. J. Lammers, music publisher of Baltimore, 
Md., has issued a new and desirable collection of 
mandolin solos, entit led the "Yale Collection." 
This book contains thirty standard selections and 
the publisher is offering sample copies at the ex
tremely low price of 25C per copy. Read Mr. 
Lammers' announcement elsewhere in this issue. 

Cummings & \-Vilcox, music publishers, of 
Greenfield, Mass .. have issued for October a new 
waltz by A. Roberts, entitled the "Frolic of the 
£lfs." This piece is issued for ~\'o mandolins and 
guitar, and is advertised as a fine teaching piece, 
and a splendid club number. Card gives full par
ticulars. 

C. \-V. Wilcox, musician, composer and har
mony teacher, of New York City, continues his 
success as a teacher of harmO\lY by mail and is 
constantly gaining new patrons. all of whol11 are 
pleased with the results. :M r. \ViJcox is also the 
publisher of many attractive musical numbers. 
Read his card on page 54. 

The "Flower of ~Iexi co," the dainty, captivat
ing and charming Intermezzo, . by Carlos Curti, 
composer o f the world-famous " La Tipicall Polka, 
is being played and featured by o rchestras 
throughout the United State.s and bids fair to 
become an enduring favorite. This selection is 
issued for all instruments and is adapted for all. 

The Bacon & Burnham Publishing Co., o f 
Harl ford, Conn., are offering the famous banjo 
<l. rr:lI1gl'J11cll ts a~ played by the celebrated Bacon 
Banjo Quintt:lh'. who will appcar at thc C. L. 
Partee Grand Concert in New York, January 29 
next. Read the card of the publishers in an
other column. 

W. H . Anstead, the well-known musician and 
publisher, o f New York City, announces this 
month his great two-s tep, the "Messen~e r Boy," 
and the favorite cake walk. "Poor Lil '-'<lose." 
These sc1ecl ions are arranged for olle or two 
mandolins, guitar and piano accompaniment. Re
fer to card on another page a'nd send a trial order 
for these numbers. 

The guitar music published by Witt. O. Peter
son & Co., of Everett. Mass .. by the favorite au
thors Walter Burke and C. S. De Lano, includes 
many popular, successful and desirable numbers 
which can be used to excellent ad"antage for 
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either concert or teaching purposes. Refer to 
the announcement of Peterson & Co. in another 
column. 

Armstrong's Progressive Class Studies for 
mandolin, guitar and banjo, and Armstrong's Ad~ 
vanced Class Studies for the same instruments, 
have enjoyed much popularity among teachers, 
and their sales the coming season will undoubt
edly be large. They combine many advantages. 
Read the announcement of J05. W. Stem & Co. 
on page 59. 

M Witmark & Sons, of New York, are exploit
ing a "Lucky Duck" this month, and their an
nouncement is most striking and unique. This 
announcement will be found on page 55, and it 
should certainly prove attractive to all instru
mentalists. This selection is W itmark's latest in
strumental novelty and it has made a pronounced 
hit. The advertisement gives full instrumenta~ 
tions and prices. 

T he Manhattan Music Pub1ishing Co., of New 
York City, are continuing their success with their 
excellent publication, Hln Old Alabama"-Barn 
Dance. This number is issued for all instru
ments and is playable in all combinations, thus 
making it desirable for all instrumentalists. It 
has been featured largely by leading bands and 
orcheslras throughout the United States and is 
becoming more popular every day. 

An announcement and description of the new 
HBeaver Mandolin Method" is printed on another 
page of this issue. This work was compiled and 
enlarged by Louis Tocaben, the well-known wri
ter of mandolin music, and has met with ready 
appreciation. It contains some features of spe
cial interest to the student and the teacher, as 
well as the pupil. Shapiro, Bernstein & Co., New 
York City, are the publishers. . . 

Mandolin, guitar and banjo teachers, and piano 
teachers, wi ll find announced in our columns this 
month many very meritorious teaching and con~ 
cert pieces, of all grades, published by most of 
thl'! le:1ding houses in the country. The C. L. 
Partee Music Co. also announce many of their 
own. All these may be obtained direct from the 
various publishers or from the C. L. Partee Music 
Co., if desired. 

Don't fail to read the advertisement of the 
Vandersloot Music Co .• which is printed on an
other page. This adver tisement consists of a 
quarter-page reproduction of the principal meas~ 
ures of some of their latest successes for mando
lin and guitar clubs. The publications of the 
Vandersloot ·Music Co. are all excellent and have 
a lasting, though very popular, flavor. Read their 
announcement and send them a trial order. 

Geo. W. Thoms, music publisher of Appleton, 
Wisconsin, publisher of the compositions of 
Charles Brunover for mandolin duos and solos, 
has added a number of excellent select ions to his 
list lately and advertises all these this month in 
a quarter 'Page annOUl1cement which will be found 
on another page. H e mak~ a special offer to 
send any six of these very desirable numbers on 
receipt of only 7S cents. 

Mr. F. L. Keates, the well-known teacher and 
editor, musician and composer, o\, Philadelphia, 
will shortly begin a~ain the publication of the 
"Banjoist," a magazme of espcciaJ interest to 
players of that instrument. The music and litera~ 
ture published in this edition will be most at· 
tractive. Refer to the advertisement of the 
Keates Publishing Co. and send them a subscrip
tion or purchase a sample copy. 

The Whitney-Warner Publishing Co., of De~ 
troit, Mich., the famous popular music publ ishing 
house, have just publ ished their "Hiawatha Man· 
dolin and Guitar Collection." The collection is 
published in separate books for first and second 
mandolins or violins, guitar acc. and piano acc. 
This, folio contains many successes, such as, 

~~Ja;t~~hra'~a~~~:i£a:ai;k;s."Mississippi Bubble," 

The net price of this collection is 25C per book; 
with piano acc., book soc. The 'Whitney-Warner 
Co. are now making a special rate of {2~C each 
for the first or second mandolin or guita r books, 
and 25C for the piano book, with still lower rates 
in Quantities. Refer to their full page advertise· 
ment on page ~which gives all the details-no 
doubt this collection will have an enormous sale. 

Mr. Antonio Lopes, music publisher, of Brook
lyn, N. Y., who publishes a card on another page, 
has just issued his mandolin folio Number 2 of 
Lopes' Dance Music; also Lopes' Guitar Folio A 
at Guitar solos. The mandolin collection is is· 
sued for one or two mandolins, guitar and piano, 
and the guitar folio for fi rst and second guitars. 
They are all in separate books. T he guitar col
lection is desirable for teaching purposes especial. 
Iy, and is most carefully written. 

Mr. Lopes takes special care in the marlcing, 
fingering, and indicating all the various methods 
of manipUlation. In his mandolin music he gives 
especial attention to the correct tremolo. 

Read his card ; it will prove beneficial and 
teachers would do well to send for his complete 
catalogue. 

The Munroe Correspondence School of Piano 
Tuning, of Fall River, Mass., is an institution 
which has been very successful in teaching this 
desirable branch by mail, and they are gaining 
new patrons every day. Those who doubt the 
feasibility of teaching such professions by mail 
will soon have reason to change their. opinions 
if they will take a trial course from the Munroe 
School. Refe:- to card on another page. 

The Baum· Humphrey Co., of Cleveland, Ohio, 
are a most enterprising house and one deserving 
of every success. Mandolin, guitar and banjo 
players generally would do well to send a liberal 
share of their orders to the Ballm-Humphrey Co., 
as they supply the publications of all publishers 
and at lowest rates. It is Quite a convenience 
to be able to obtain all your music from one 
hous'!. Give the Baum-Humphrey Co. a trial or
der and you will be pleased . 

R ead the announcement of Fred. Luscomb, 
music publisher, which is printed on page 64-
Mr. Luscomb publishes a number of selction! for 
mandolin orchestras and clubs of various com
binations and guarantees his music to excel in 
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every way. For a one-cent stamp Mr. Luscomb 
will send you his list and prices and a sample 
mandolin club arrangement. complete (reduced 
size). Look up his announcement and send him 
an order. 

Teaching music by mail is no longer an expc:ri.' 
meot, and it is not only an agreeable possibility, 
but has a great many advantages. Mr. Myron A. 
Bickford, the well-known musician, teacher and 
composer, of Springfield, Mass., is prepared to 
give correspondence lessons on the banjo, mando
lin and guitar. He uses no printed sheets, but 
gives each pupi l individual atH:ntion. Read Mr. 
Bickford's card elsewhere in this issue; it will 
be profitable to correspond with him. 

The original banjo duets and guitar duets com
posed by A. ]. Weidt, and intended especially for 
teachers' use, published by Walter Jacobs, Bos
ton, Mass., are announced in Mr. Jacobs' adver
tisement, occupying page 52. Mr. Weidt's com
JXlsitions are so well known for their merits re
lat iTlg to practicality, feasibility and melodious
ness, that recommendation is almost superfluous. 
Among other good things offered by Mr. Jacobs 
are: Easy Guitar Folios, Nos. I , 2 and 3. and his 
Ea~y Mandolin and Banjo Orchestra Folios, Nos. 
I, 2, 3 and 4. These latter books have had a very 
large sale and are undoubtedly the best and 
cheapesl books of the kind on the market. 

On pa'{e one will be found the announcement 
of C. L. Partee's Great New York Festival Banjo, 
Mandolin and Guil:lr Concert. Every detail re
garding this magnificent enterta inment has now 
been decided, the ha ll engaged, all the ta lent 
1x>oked. 31,ld everything ready to proceed properly. 
The date is Friday evening, January 29th, 19O-t. 
T he place is Ca rnegie Hall, New York City (the 
largest and finest music hall in America). A li st 
of all the arti sts who will appear at this enter
tainment will be found on page one. Any further 
information will be cheerfully furni shed by Mr. 
Clarence L. Partee Dn request. 

Mr. Partee advises everyone who wishes to 
attend this concert to Ilu rchase their tickets early. 
. -\Ithough this hall is the largest in the country, 
it is more than likely I h ;).I the demand for ti ckets 
will be greater tha n its capacity; besides, those 
who place an order for tickets in advance will be 
given the first choice of the reserved scats. 

New Publications. 
BANJO. 

Zulu Moon Dance- H . F. Odell, 1st and 2d ban
jos, .55. 

The Marcoll igram- l\'larch and Two-Step-Thos. 
S. Allen, 1st and 2d banjos .. 5.5. 

A Tiptopper- M" arch and TwoStep-\\'. A. Corey, 
I st and 2d banjos, .55. 

WALTER JACOBS. Boston. Mass. 
The Perpet ua l Banjo School-D. Mansfield, vol

ume 8, .75. 
D. MANSFIELD. San Francisco. Cal. 

MANDOLIN. 
Pride of the Prairie-March and Two-Step

'Valter Rol fe, 2 mandolins, guita r 
and piano acc., .70. 

Zulu Moon Dance-H. F. Odell, 2 mandolins, 
guitar and piano acc., .70. 

A Tiptopper-March and Two-Step-\V. ~ 
Corey, 2 mandolins, guitar and piano 
acc., .70. 

The Marconigram-Marcb and Two-Step-Thos. 
S. Allen, 2 mandolins, guita r and 
piano acc., .70. 

WALTER JACOBS, Boston, Mass. 
Lopes' Mandolin Folio, No. 2-A. Lopes. 

Solo mandolin book, .$1. 
Second mandolin book, .75. 
Guitar acc. book, .75. 
Piano ncc. book, $1. 

A. LOPES. Brooklyn. N. Y. 
GUITAR. 

Bandanna Dance-R. R. H ogue. guitar 5010, .JO. 
Lotus Blossom-Mazurka-R R Hogue, guitar 

solo, .Jo. 
R. R. HOGUE, Washington, Ga. 

Zulu Moon Dance-H. F. Odell, 1st and 2d gui
tars, .40. 

A Tiptoppcr- March and Two-Stcp-\V. A. 
Corey, 1st and 2d gui tars, .-to. 

The Marconigram-March and Two-Stel>--Thos. 
S. Allen, 1St and 2d guitars, .-to. 

WALTER J ACOBS, Boston, 1lass. 
Lopes' Guitar Folio A-A. Lopes. 

Guitar Solo book, .75. 
Guitar acc. book, .60. 

A. LOPES, Brooklyn, N. Y. 

PIANO AND VOCAL. 
Dry Grins Cakewalk-E. L. Ha~k, piano solo, .50. 
Coon Time Rag-Mrs. ]. M. Scales, piano solo. 

·50. 
Texas Volunteer Guard March-Floeckinger, 

piano solo •. 50. 
At Peep of Dawn-Waltz-Ida M. Selby, piano 

solo, .50. 
Leo's Last Pmyer-Re\·. C. ] . Smilh, vocal, .60. 

THOS: GOGGAK & BRO., Gah'cSlon. 
Texas. 

Y. M. C. A. March-\V. H. Anstead, piano solo. 
·50 . 

\V. H . ANSTEAD, New York City. 
The ~larconig ram-Mar('h and Two Step-Thos. 

S. Allen, piano 0;010 •. 50. 
A Tiptopper-March and Two·Step-" ·. A. 

Corey. piano solo •. 50. 
WALTER JACOBS. Boston, Mass. 

ORCHESTRA. 
For the FJag-~l iljtary :\Iarch aud Two-Step-J. 

BodewaJt Lawpc. full orchestra. $1. 
Rea l Reels-Arr. R. E. Iliidreth . full orche c; tra, $1. 
Treasurc-trove-\\I. K. \\·hiting. full orchestra, $1. 
The Chirpers-ehas. Frank. £ull o rchestra. $1. 

WALTER J ACOBS, BOSlon . ~[a ss. 

BAND. 
A T iptopper- W. A . Corey. full military band . . 50. 
Marconigram-Thos. S. Allen, full military band. 

·50. 
The Darkies Dri ll-Arr. Hi ldretn. full miltary 

band, .50. 
P epeeta-Vals Espanol-R. E. Hildrelh. full mili

tary b.1nd, .50. 
WALTER JACOBS. Boston, ~[a". 
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Intermezzo 
The Flower of Mexico. 

s~ Mandolin. (La Flor de Mexico.) 
CARLOS CURTI. 

&. . .. • 0 ~ ::;- ~ • r,. .. • "ljltWIU ,,!lgiCErEel r rcEIWElllu CFI 

Variation ad lib . ....... -'" 

-
..... -

r. . ' . 

J t • J t J 1 

Copyri«ht MCIlW by Kr . .. d IfI'l. o.L.Put ... 
Publfabed by o.L.Putee M'q,te Co. If. T ... 

1'V/(6. OtJwr(,/tI h.""., 
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BANJOISTS DELIGHT. 
Schottische. 

2 BANJOS. 

lIy LEW CROUCH . 
Intro. 

~:::J~j /~ :I:~ I:~ :"1::;:1:: ::1 
~::;I j~: :1;r;'~ ':I;: J; 'li!:,;.t 
c~r:]::ll; :: ~ ~ I:'==I;~/: ~ 

Copy,.igAf 11)93 IJ¥ Nrl% N~e,. of Bro. Co. 
Copyri,At AlCNII lJy 4/,.. if M,..; C. L. p.,.te6. 

Publl.ben, C .. L. Pntee lthilic Co..New York.. 



~ . • D.S. t~ • tAOA 
T,.;o . . . 
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LA CUBANAS. 
<VALSE.} 

.4 ,(I ••• " O."c,. 

6UIT AB SOLO. Com. by CRAS. H . GANT. 

Tempo dl Valse. - ____j . ,Ji, g I ir g I ?:F g 1 OJ r g I J r g Ii ¥ 3 I gr J. ~I i 1~ ~ I 

,tfI g r r lilla' tTIdr r I:ijl 1 J1I'r!F F Ilr~F F ~~j n I 
. . . r 

4'1 r§"-r II F PM·F.ll@lj IJ r a I J f J lif r J I 
~ ~ " . 

. J r-~. O f 
,f# Jr g I j J J 1!E1 J. ~ I r r r 13 r r III~ F m r ~J 

'lid d'l, f F I {~ F Il\f f 'f'r r I J. m!HJ ~J I 

'¥q ~ J I J ~ OJ I t ~ J I f i~ ;if I ~ ~ J I J r OJ 14 r OJ I, 

,¥K J r J IJ r OJ I J r OJ I J r OJ I J ~ OJ IJ ~: J I J ~ OJ 1 

'iJ I~, tid ' I .-, . • • ,," S l k :11 s' Flat WI', 19.1 r r r lin rll 
x 
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• , an [II i Rt.e I tt r;F I: 0 "ffti , 'I aatirr , , I 
)( 

It lis . I 

~" 4'00 141ft n 14 a air , F :11 r' m I J ~ ~ 1 J F J 1 
~ x x 

,h J F llJ , J 1 J ~ J 1 J ~ J 1 J , J Ii , JI J F J 1 

'it J ~ J IJ ~ J 13 ~ J IJ ~ J 13 ~ J IJ ~ J I!, • tl 
. 

,'fH a IJ F d La r alJ F ~ Ijl J IWJ" I~nl 
~ # ~.~. i 'IJ ~ ~ ~ r r 19 r r 19 J. Jll t f f 1 t"#F f 19 

r . . r 
~¥' i-i-,. 1 r F F 1 br : ~ 1 m d j 1 J r g 1 J r g 1 
- -...v 
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A HAPPY SURPRISE 
' FOR THE TEACHER 

ORIGINAL GUITAR 
BANJO 

DUETS 
DUETS 

EVERY 
PIECE 
COMPLETE 
AS A SOLO, 

BY 

A. J. "WEIDT 

TEN ORIOINAL PIECES FOR E ] TEN OIUOINAL PIECES FOR 
'~ 0: II 

~ oS < 

GUITAR 
'O ' Q 

BANJO " 
co 0 . 0 . 

0 '5 
'* • ~ 

Ji . 
" ;;; 

liEIUESA " SERIES A "' " - - - - --I I Alpine Flowers Alta,. Days" Walt, 3D 3D Waltz 3D 3D 10 20. 
2 DOID tbe IIlsslsslppl Ba Djo Imitation 3D 3D 2 Fire FI, f'olka 3D 3D 10. 20. 
3 Lillie Qlahress Waltz 30. 30. 3 lIa, 8eile Schottische 3D 3D 10. 20. 
4 Village Bells Rustic Dance 3D 3D 4 ' Idabel Waltz 3D 3D 10. 20. 
5 College Cbums Waltz 3D 3D 5 Light Heart Polka 3D 3D 10. 20. 

SERIES 8 SE,RIES 8 

6 lbe Black Prince March 3D 3D 6 Cupid's Victory Waltz 3D 3D 10. 20. 
'7 La Stella Mazurka 3D 3D 7 Airy Fairy Schottische 3D 3D 10. 20. 
8 Priscilla Co1onha. Dance 3D 3D 8 The Red Rom March 3D 3D 10. 20. 
9 Mana Waltz Caprice 3D 3D 9 Lilies ot the Valley , Walt, 3D 3D 10.20. 

10 VI,ldo Butterfly Dante ' 3D :40. 10 The Colored Guards Ch;u-a,"ru,;, M', h 3D 3D 10. 20. 

IMPORTANT. T he (ollowing p3.rts can be had to all the BANJ O DUETS (bu t Dot to the GUITAR DUETS) 
1St Mandoln . • -'30 2nd Mandolin, .10 3rd MandoUn and.Octave Mandola (on one sheet) .!S 

SPECIAL OFFERS 
• (Vol' after December tat) . 

. On recei8:e of So cents I will mall. ~sta!e paid. the five (1) numben of either Series A or B or both Series on receipt at 
80 cen}lI::::~erl~~rlh:B~~1~i>~!i'sl ",Wr c.!e.;~r:31::1~: aO~dbo2t:d B:I~:lo~~~~~~r ~~?t:I~~~~t}~ ~s~ r~:~J:d!'fn~ 
Plano Acc. on rece'ft of So ceats. Only oDeor4er wUl be filled. for the .ame party at til t . lDtro4actor:y priee ; thefefou~ 
arder both Series a one time and save mone,. as you wmlurely want Series B a lter seeing Senes A. .' 

wm~~~~e~~~~~its~~~~nf!l~~:t!.!~~~~bl~~~!oi~nfidy~~\t:!p::!~e3~:aantds~.n~:. O( tave Man.dola . Piano Acc., 

1ACOBS' BUY .&DOLIl' A.D BA!I']O ORClIESTI.&. :FOLIO, !l'o • • I, l ,l a~d 4 . Each No. or Vol. contains J' selections. 
D'STItrXDTATIO'B: 1St Ma ndolin or Violin; 2nd MandoUn ; Jrd Mandolin aDd Octave Mandala (in one book); Solo Banjo; 

:~hB~~i Guita r Acc.; Piano Ace.; F lute and Ce llo Obhptos. Each instrument has a separate I?ook. Prl,ce. So etnh 

1ACO:-:: ~~tir:.tJJTAR POLIO, 11'01. 1, l u.4 l . Price, each number. ,J.oo. ~ach Vol. contains 22 selectlon~ for one or ' 

W.A.LTB\lACOB'S BBW CATALOGUE of Mandolin, Banjo.~iano Music 11 a book of S6 pa,es 'and contains fJ7 
;:~eraro~g~l: G~~s ~=~~~re~~ ~~t:h~lz, ;Ddf~~tt!~~ (~iSce~~~~ ~:yn~!t~,~~d Orchestra publicationl. besides 

WALTER. JACOBS, 165 TREMONT STRE!ET 
BOSTON, MASS. 

Wba writlaa to adw:m.en pleue lbeDtioa Tile C.4 ..... 



(She Ca.denza.-Advertising. S3 

New Anthems and Qlees 
We have decided to publish a se ries of Anthems and " THE DR E AM" 
GI~; only the warks of the best and most popular 
~~t!~~ C~~i~ a:'~·ho!.e 5:c~~~ie~~ cater to the best ________ ,-________ _ 

SnulI"f1rJut:1'ijliwd,,~/II" 

SEIBEL & LEHMAN 

The Prof ••• lon... M ..... ". Fa.vorUe 
Catalorue for the asking 

AGBNC I U A LLOW &n 

WM. LEWIS & SON 
Manufacturers and Sole Wholesalers 

ZZO W.b •• h Ave. CHICA.GO 

"NEVERFALSE" ~~~~f~ r~~dtbeo~~:l~: 
Tbe only ablolutely true .trlag. 10 the world. 
Their life is about thr e times that of so.ca lled best 
strings. They a re moisture proof, perfect at every 
fret , will not stretch over five minutes. It costs I OC. for 
a sample whic~ proves the above statements. 

The F. J. BACON CO. 
BIUSTOL. CONN. , U. S, A. 

BANJOISTS. 
If you want tbe finest tone Banjo Heads made, 

you should send to factory for a geouiue Rogers 
Special or Rogers Damp Proof Hea d. Not for 

sale by dea~OOERS MUSIC HOliSE 
116 North Street, nJddletown. N. Y. 

TRUAX )I1.ANDOLINS 

AND OUITARSand the 

TRUAX PATENT AD

JUSTABLE BRIDOE. 

T R~::e. l~~~;~~n:.;::atl~~na~ 
i. used in the con.truction 01 the 
Truax in'U U(bent. and the work. 
manship i. unexcelled. T he .y.tem 
of bradn, u.ed, the irnprovt'd mod · 
ell and ,Ie.igo •. and man)' points in 
the con. trucdon were wOlked ou t 

with especia l reference to tontl and durabili t y. 

Careful aUentinn i, gi\'en P.. ... ery detail, SO that when t he In · 

.Iruments leave our IUctory they are in ,00<1 playi ng condition 

The T ruax Pa tent Adjtl.table BridJ{e which 
IS used on all our mandolin., KUitan and 
h",rp-guital"l. is one ot the molt valuable 
aDd practic~1 musica l In\'entionfl of recent 
years, inasm'uch n. it has to do with themo.t 
imponan t fea tu re or a n ililtrUOlent -the 
tone. 

' V,Ut i/lfMtdi" le!y /",. till" lH,cr"lro, 
C.t,,/oKlle li nd 1j«liaJ " icu. 

TRUAX nuslc COnPANY 

Battle Creek, nlch. 

CORNET SOLO Price for FuU Mill
S ERE N A D E tary Band •• $1 00 
AND POLKA 

l'4ention this paper 

COy <t. S· ANGELL and get it for 75<;. 

Address WILL H. SMITH, Daon, Ill. 

WEYMAN. AND KEYSTONE STATE 
MANDOLINS, CUITARS, 
BANJOS, ZITHERS, Etc. ,., 

Keystone State Strings 

'8 
The Rirh&.ndarll orExcellenee ofou r 

Inall:e IOiltrumenUi and Strlo"I, 
know .. throu,bout tbe World. 

F ive year! guarantee with each 
I nstrument 

Write ror catalogue. Liberal dlllCOunL to •• t&blilhed Te.cbef'll and 
A. l[ent... 

H. A. W.ymann &. Son, 923 Markel St., PhiladelphIa, Pa. 

New Mandolin Duos 
T his month we bave added a bunch of new 

ones, all by 
CHARLES BRUNOYER 

ALice, WHERe ART THOU ? 
Duo fOr one Ma ndolin . . .• . . .0<. 

CUBAN ROSH WALTZ. 

A IU:~~::BR'::rrc e. · ······· · ······· ····· · ···· 
Duo for oot' Mllndolin .. . . •..•. • . •. .0<. 

EVENINO SONO. 
Duo for one Mando!in . . .. 

ANDANTe CAP,uce . 
Fu ll Ha rmon)' , •• . •• •.••• •• . •• . .••. 

CAVOn-E LORAINE. 
,oc. 

n4R,J~lInHA't;8~lli.~~O Style............ . ... .. .... 4OC. 

Full Harmony, Duo Styl~ ' •.•..•••.. 
8A Y VIEW MARCH. 

,0<. 
o"Nl.~h H~A~nJs Dco~t\~Jtt· WAl.tZ','····· ····· 4OC. 
wHe~u~it~ 1.78tli 1~::L~~I.e (i':a'n't~;ia:)"" soc. 

Ful l Harmony, Duo ~tyle. Mcl8dywilh h:fthalld I,iu. SOC. 
A REVERie . 
eCHle~ ~Ronnfit'e ' piNES~'" ... .. . .. . ... .. . .. 3°C· 

Full Harmon),. Duo Sty le . . • • . . • . • . • . . . . . . . • . . ~oc. 

To in troduce the'e ch:'IIn,inK compositions to e\'('lyMflndo
linist, quickly we will (or a ahort um~ send 

Any three for . - - . - -40 Cents 
Any Six lor - - - 75 Cen •• 

PulJli.hed by 

GEORGE W. THOMS 
615-617 Oneida St. Appleton, WI • . 

OTHI£RS IN P RFSS 
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The 

Great ABT 
plays 

:'. exclusively 

the 

WASHBURN 
LYON & HEALY lakers, CmCA60 

FREE TO ALL MUSICIANS 
FO~ 30 D~YS ONLY 

2$0 Name Card; with your name and addre;s and name 
of ins trument you play (other rellding matter 

extra) with the following Music : 

J-Teo 1St. numbers for Orchestra, 10 parts and Plano 
Accompaniment . only , .•••.•• • •• . •.• . •.•••.• 'l A O 

2- Ten JOC . number. for Band, only ... .. . . ...... . . . 
3-Ten SODP, classical and popular. on 1'1 •... . .•• ••• 
4-Ten Plar.o Solos, clasllcal and popular, only . .... 
5-Ten numbers for nt a nd 2d Mandolin. Guitar and 

Piano Accompaniment . only . . .. . . . .. . . . ... . . 1.00 

You chotce .t the abon 0" 2.SO .ame CArd.I, oJlly $1,001 

NUW READ Y FOR ORC HESTRA AND 
PIANO SOLO , 

.J.mer1cu.:red.eutloa of Labor Karch .. .. . . . . .•...... IOC. 
Tlle Well1IIrtoa Marcil . .•........•............... . IOc. 
Peu:u.do De Amer Concert Waltz for Bu.d ... 

Orcllutra . .•. •. .. .•.•. . .. Bud <tOC. Orcheatra, lOC. 

3 OREAT SONOS 
SwHtWy Waters ....... . . .... . .................. IOc. 
Iceau of J[y Old ltentucky Home ...... .. .. .... .... IOC. 
De Btr Atr Ship Am A-Com1ar. Coon sonl' . . ....• • .. IOC . 

Rob's Caslno Galop for Mandolin Club. only ••••.••••. toc. 

Send stamps to 

CAl HARMONY BE TAUBHT BY MAIL? 
Do you want to learn to Compose. and ~rraDCe Music1 I 

so.Mnd s-cent ttamp for tri.lleuon. NoW_I to pay UIIotil 
yon baTe had J trialleuoDS. If these lessons do not CODylnCl 
you that ,OU ",m •• cceed-then, tbey.n...... Don't write 
unleu you haTe a thoroulh know1edae of tbe rudiments of 
mudc, and ___ .. I ... 

c. W. WlLOOX(Harmollbt), 

1639 Broadway, New York Cit' 

Subscribe to the 

First Monthly Ma2'azine 
Devoted to the BanJ... i'd"andoUn, 
Gultar, VioUn aad Mandola. "" "" 

The 
Troubadour 

Published in the interest of Banjo, Mandolin, 
Guitar and Violin players aU over the world. 
Sent post free for twelve months, $1.25 . 

BARNES & MULLINS 
3 Rathbon. Place, Oxford Street, 

Load"", W. I!ngland 

NOW A.OOBnIHO RNO.lOBIIBHTB 

VESS L. OSSMAN 
The WORLD·FAMOUS 

BANJOIST 
Seleeted.. tbe RaP ..... JI'J' .. • 

Tlva B .. I..,O 8oLODtI' o ...... 1lJCA.. 
a t National B:J:port. hpoaltlon. 
Pblladelpbl&, PL, Oct. Sloth, l8llt 

Orut.eK Reception Accorded aD 

American In Lonlion.-" S .. lUO 
WOa.t.D." LondoD, EnI1&114. )fl., 
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DUCK 
A LUCKY DUCK. 

BY HOWAllD WRITNEY, 

Composer o f 
"Mosq~itoes' Parade" 

Mandolin Solo 

18 Cents Postpaid 

DUCK 
A LUCKY DUCK. 

BY HOWARD WBITNEY, 

Composer t>£ 
"Mosquitoes' Parade" 

Banjo SoJo 
American and !tnllith 

Notation 
2rJ Cents Postpaid 

DUCK 
A LUCKY DUCK. 

BY BOWARD WHITNEY, 

Composero£ 
"Mosquitoes' Parade" 

Banjo and Piano 
American and En,lish 

Notation 
88 Cents Postpaid 

DUCK 
A LUCKY DUCK. 

BY HOWARD WHITNEY, 

Composcro£ 
"Mosquitoes' Parade" 
Mandolin and Piano 

80 Cents Postpaid 

A LUCKY DUCK. 
BY BOWARD WHITN~-Y , 

Composero£ 
"Mosquitoes' Parade" 

Mandolin and Guitar 

2ti Cents Postpaid 

M. WI'TMARK &. SONS A LUCKY DUCK. 
BY HOWARD WHITNEY, 

Composero£ 
"Mosquitoes' Parade" 
1st and 2d Mandoliu 

aod Guitar 

WITMARK BUILDINC 
144·14e W. 37th ST., NEW YORK CITY 

Up·to·Date Muslo for MandOlin, 
Cultar, BsnJo. Etc. 80 Cents Postpaid 

A LUCKY DUCK. 
BY BOWARD WHITNEY, 

Composer of 
"Mosquitoes' Parade" 

Banjo Club 
Banjorine, ut and 2nd 

Banjo and Guitar 
J8 Cents P o5tpaid 

W tth Plano 50 Cents 

QUACK 

A LUCKY DUCK. 
BY HOWARD WHITNEY, 

Composero( 
"Mosquitoes' Parade" 

Piano Solo 

25 CeDts Postpaid 

QUACK 
This Is the Piece You Hear 

ALL AROUND 

A 
"+N ",'" 
ANONA 

..,'" N +,. 
A 

.. D O. A," lJldlaA Jateraeuo 'l'wo-step, by VivtaD Grey 

K , .. 
)( 

(1l1aI X abel M:cKbley) 
.:J} Two Ibadoliall, OoltA .. II: Plano •• 75 
. ..0 PiaaoAocompalllm,at .... 2) 
.4() Hanloflolo . . • .•• ~ 

1'10 Hallin. Plallo. • •.••. il 
)( 60 Zhh,r , , .. , . 3) 
,.,.. 00 F.ll ~r. 2d Maodolla . . • M 
Xan 0 Ill. .60 Est'. Guitar rart. , • , 2U 

I!t P Z(: IA..'L-UALP OFF TO OADENZA REA-DERS 

Published by LEO. FEIST 
Of PUST BUILDI.G." l l.( Weat 31th StrHt, ]lew York 

A LUCKY DUCK. 
BY HOWARD WHITNEY, 

Composer of 
"Mosquitoes' Parade" 

Mandolin Orchestra 
St'nd ror Prices on any 

number of instruments 

QUACK 

A LUCKY DUCK. 
BY ll OWARD WHITNEY, 

Composer of 
"Mosquitoes' Parade" 

isour latest instrumental 

hit. Send for it. 

QUACK 

LEHHN PIDJO TDJIJG BY mDlL 
durin'g leisure hours. Our graduates are expert 
tuners Lessons issued separately, and paid 
for as taken. Progress is rapid and expense 
small. Unsurpassed as a profession. Write 
for free prospectus which explains everything 

----Dept. L. PALL ~IVER. MAS!o.----

" ENCOR E" 
Electric Ballet Dance, by E. H. FREY 

arr. for Two Mandolins and Guitar, 
Sure to win an encore. Copy of same 
will be sent to any address on receipt of 
25c. post paid. (Stamps accepted.) 

Sole Selling Agents 

C. L . PARTEE l\IUSIC CO., 
NEW YORK. 

I When writinfl to advertisers plene mention The eaden ••• 

' -
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THE ORPHEUM 'BANJO 

Price, $60.00 

ORIGINAL 
ROUND TONE 
PATENTED 
HIGHEST FINISH 
EASY ACTION 
UNEQUALLED . 
MADE BY 

RETTBERG & LANGE, 
llS to 121 East 13th Street, NEW YORK. 

E. H. Frey's New and Original 
Compositions 

FOR THE MANDOLIN 
OUITAR AND BANJO 

A Valuable Addition to the Teacher', Portfolio. 
Add these to your Repertoire. 

I THE "LOVELL DIAMON D" M.ARCH-Mando-
liq and Guitar................ ... . . . . ..... ..0 

• THE GONOOLIERS ' SERENADE-Mandolin 
and Guitar ••••• . ....•. . •.. . •• . . . . . .• . . • . • .25 

3 OVERTURE-CONSERVATORY-Guitar Solo .. 60 
" VITASCQPE MARCH-Mandolin and Guitar . . ,2$ 
5 GRAPHOPHONE MAZURKA-Mandolin and 

Guitar . • . ..•.•.•...•.... ,. . .... . ...... . . . . .40 
6 THE BOWLING CLUB MARCH-Guitar Solo. .40 
1 THE HARMONIC CLUB MARCH-Banjo and 

Guitar .......•.......... ... .•........ .. ... .40 
8 THE SCHUBERT CLUB (Medley O...-erture)-

GuItar Solo .•. ... .••• .. .. . . . .•.... . ...... .40 

I: gfikEE~11T@~i:s' ~~R~(WAD~Ii!:~IO: ·4° 
lin and Guita.r .•...... .. . .. ..... . . ....•. . . .50 

1 1 THE SOUVENIR DANCE-Guitar Solo with 

12 AJ6N~0¥HE O~~ili~s.:..:; · ii~~d~ii~'" ~~~l G~j'~ ·4° 
(cbaracteristic) ..... • .................... . .. 50 

13 ENCORE-(Electric B21let nance)-2 Mando· 
Iins and Guitar . . .............. . . . . . ....... .50 

da~~e;.lrik~e:injr~ea~h~~s ~fl~~0~bov1ti~ltru-::nt~~::: 
nounce Mr. Freya arranjlementa and composltiona amonl 
tbe best that can be obtained in thia ~ountry. 

Tbey arc especially auitable for teacbial". the parlor 
and tbe concert room. 

PUBLISHERS 
C. L. PAI{TEE MUSIC CO. 

S Ea.t 14th Street New York CIty. 
Wben writin& to advertisers plea~ mention The Ca4e •••• 
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Style 638 Cupidietta 
Price $90 

By .. me composer as Heart. and 
Flowers., but even prettier 

Cupidietta 
Published lor alllnllrumenU 
Tobanl calls it bis life', etrort 

Cupidietta 
mailed (or Mandolin or Violin Solo upon receipt of loSe . 

C. PISCHBIt, 6-.10 Four ... Aveau., New York 

Cupidietta 
For Solo and Orchestral Work 

NEW PROCESS 

BlaGk Di~mon~ Strin~s 
FOR 

Violin, Viola, Cello, Mandolin, Oultar, 
and all small instruments 

These strings are made by a new method 
in string winding and embody many im
provements hitherto unknown. They are 
desi~ned to 'supply the highest class of 
musIcians, and are strongly commended 
by the most eminent artists of the day to 
whom they have been submitted . 

No expense or care has been spared to 
make the New Process Black Diamond 
Strings perfect. They will satisfy to the 
utmost the wants of , the most exacting Waldo Mfg. Co. 
soloist and Orchestral player. 

NATIONAL nUSICAL STRINO CO. 

NEW BRUNSWICK, N. J. 
Saginaw, rtlchlgan 

\Vhen writing 10 ad't'ertisu s pleue mention The Vaden ••• 
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MEYER Mandolln8 and Cults,. 
are mado fcK pla1era wanting tbe 8ES.T 
inltrumenu money can buy. The fyre mo.t 

aniu. use them a nd RECOM MEND them to pJayeMi wanting 
the beat to be had. For tht . reason we are c.:O~ I PELLED 10 
make the"" perfect. Send for CaCaIOguc D . 

' FRED C : MEYER .. CO. 
-823 Arch Street Philadelphia, Pa . 

It tells the drculatlon of all the OCWlpape.rI. 

It tdb the circulaUOII. COlTe<"tl, . 

It b rcYised and retuued twice a yeu. 

Price P'he D_lIal's a Capl . 
D eU.,.ered Ca.rrl • • " P a l •• 

NEW CUITAR MUSIC 
Lafu/tJ" B,d C_"r~,"nu 6)1 nw F.n,(,rile A"IAtn'1 

Harmoo le '''aUI Molo Bl Walter Burke l ' rlee."SO 
ar (SOCCuf1Ie) :::::::~ 

.'" .. .. ~ 
" .. 'to 
.... 'It! ..., ..., .. ... 

n. om 
ea.-airy 

~! ,0. 8. J?elano .. ::;g 
Grud Concert Solo 

DI~c(lfIl.1 50~. Sn.t tty "uu'/jNljdirl, c/ull wl'If. (I"'", 
WM· O. PETERSON .. CO. 

.00 .... 

ffS Carter Street Everett, Ma ••• 

I MAKE VERY GOOD 

Cir-..:t.. ~a.lr& 
which have a very fine tone and an entirely cor. 
reet fi ngerboard. Write to me for descnptioD 
and special prices. 

-,------ -
'SE

4

N D us th; n:mes of 5 of yo~r friends who 
play Mandolin, Banjo or Cllitlir; hnd 
send lOp. t9 belt' pay ,poslage.-and packtng, 811d 
we will send you FREE, Anne A orG Pitch Pipe 
in a metal case. A180 our latestlists of M. , B. and 
G. Music. We bandle the music of all publishers 
and supply any piece publisbed. Send today. 

8AUM.HUMPHAEY co. 
AL O. Dept. Cleveland , Ohio 

BACON BANJO QUINTETTE 
6 Plcces-t 8anJos 

$200. Year-$18.00 Worth o' Mu. lc 
Finltooe ruol1 a~utOct.l. 

I.t.-ANVIL onORUti-&Dd MI8ERE ltB. Verdi" Oreat lIUttirpleee 

2od.-1U.RCH. "TO ARMiJ." Uadoubt.ed11 * ,reaz.,t ma«b ever 
m lt,d lorSanl0 IIOloorc.1ott. " I 

Srd_"ORAND OPERATIC POTPOURRI." lilt Saeon'. mutft .'" 
ranI.meot wbleb baa creatocl lueh I turoN at IlItbl Ilr .. 
conceru. 
Other HlsetloDI equlily 111,00II will be IDnouneed latl r. 

Writs fo r elreolar. 
&Iud '1.00 a Dd become a lublcribu to t~ M)lo p&rtJI. 

BACON 6: BURN HAn PUBLISHINO CQ. 
Ull Warreaton A"ve . H~rtford. Cona . 

BANJO, MANDOLIN AND SUITAR 
Can be luocellt ully taught by mail. Every pupil gete indio 
vidual attention. No printed sheets. I am prepared al.o to 
remark positions, finaering, etc., and add any hinlS that will 
simplify any difficult ae;lectlons. Add~ with stamp 

nVRON A. BICKFORD 
.. 6 .5 Main 'street Sprtnaileld. n .... 

.. WRIOHT'S PEERLE SS " STRINOS. 
t "N#IItI"CA#Q;'d," BUT "77u B#J/." 

Banjo Gul. 1oDC .. 30 for .2.00. Banjo4ths. Sliver on Slllc, lOC. each 

~~~:~: ~,,&!&r f.~!~,:c~~I~i:id~h:~ie!:,aE~I!\:, ~~~~~ 
-POST'AID-

W.,.".",uullu But MIUI, liN 1_ SI"PU1 C-url Pilcll. 

NEW CATALOGUES FREE 

d!l:i~:;\!t!~!~ :~I:t~r~~~~~~:k:/lub9. Order or Qlty 

LOU.e F . WRICHT. Sta, A, Winsted, Conn. 

THE 
~AHJ~ 

A Monthly Journal lor 
Proleaslonala ancl Ama
teu" 01 Banjo, MilO
dolin ,and Gultar. ~ ~ 

PUBLISHI!D ON THE 15th OF THE MONTH 

Jfo Jfo 

BY W. E. TEMLETT 
31 Caslle SI., Olford St., Lo.doD W. , England, 

288 Weet I[rl:8:'~!OCDE, Chloago, II" Yearly Subscription $1.00 post f ree. 
Wlla writiq ... ~ ,. ___ do. TIl. ca ....... 
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Pleasing aDd Pr~lye luslc for the laDdollD 
• • '. 8;' " : LOPES. ••••. (to'Great Hana to Plag" .QTAII piece. are marked complete ~ith the proper tremolo . 

WIT PUBLIBBED-KaadoU. Folio Bo. 2 01 Lepa' Dbc
laC .ade. Thi. fulio contains . 0 original Vi«H W/ltch a m be 
uMd for H ome S ociabJ(; partie., allO for Malldolm and c..:ulwl" 
Club. and IlCloichlOg purposes. 

Fol iq of Mandolin SoIOl •• o! ••• • •••• • • • Price, '1.00 
Folio 01 2d Mandolin Parll . ...... ........ .15 
.'olloofGuitor Accompaniments ••.••.. " .7,5 
Folio of Piauo Accompaniment • . . . . ,. . . I 00 

Lope.' Guitar Folio A-This folio contains I ~ original Solos 
AH easy .mfplen.in~ pl~e. . \ • 

. ~~~;: ~ ~l~i::':~o:n~a~f,~eni".::.':P~!~' s :~ 
The best and mOlt practical mUllc for teaching purposes. 
~d 'or my .arle and complete (;alalolue. 

ANTONIO LOPES, Publisher, 
·418 Pacific Street. B~OOKLYN. N. Y. 

NEW PATENT 

Citaharp Charts Count 
THE TIME 

Everyone intending to s tudy music should 
begin with the Citaharp, the Simplest. easiest, 
cheapest, most interesting and instructive of all 
instruments. Plays both mel~y and accompani
ment, and charts teach you to CQunt. 

See them at music stores or write (or free 
booklet. 

AUDET MUSIC CO. 
III.' Tremont St. ' IIOSTON. MASS 

Lo~~ ha~n~t~~y:u don't know the !' 
merits of the 

"IDEAL~' Guitars and 
MandOlins 

Get acquainted with them at once. It will pay you well. 
and you will find they (ully compare wilh any high·gtade 
inltrum~nt. and yet aft sold at a. moderate price. We will 
make exclusive agencies with l:ood 5taDdin~ professionals 
and de ... lers. Catalogue free on application. 

AUO. CARLSTEDT &: CO., Mfrs. 
CR.YSTAL LAKe, ILL. 

Send C. L. Partee Music Co. 25 cents for a 
sample copy of the new Universal Mandolin, 
Banjo or Guitar Metbods. The best 50·cent 
books publisbed. P 

THE AGNEW MUSIC PUBLISHING CO, 
Publlshero 01 

Mandolin club mnsic, Guitar solos, Banjo solos, 
Mandolin. Banjo and Guitar Instruction Books 
and Teaching Music. Send Jor cat a log u e. 
Tc;acbers get our discounts. 

.• THE AGNEW nuslc PUBUSHING CO. 

ArmAtrong's music is always trump when play. 
ing Mandolin. Banjo or Guitar. 

Armstrong'a Progreaslve CI.s. Studlea. 
So cents per book for each instrument. 

Armstronl's Advanced Clals Studies. 
A oew seriel for club teaching-Book I-for either 
Mandolin, Hanjo or Guitar, So cents per book. 

JOS. W. STERN Ie. CO. 
3~ East 21st Street New York City 

MIGNON 
_GAVOTTE 

By the old master, AMBROISE THO~IAS 
8(lItiOD Odall for lIandolin Ord)6llua 

Till Nov. 1 we will ~nd a copy of this exquisite 
compolition for Mandolin and Piano. or Two Man· 
dolins and Guitar for JOe .. (silver). 

FI NE FOR TEACIII NG GREAT FOR CLURS 

H. F. Odell &: CO. 
165 Tremont St. Boaton, MalS. 

NEBEl'S ENGRAVING [OMPAHY 
Photo-Engravers 
Electrotypers 

Fine Half-Tone and line Engravings 

SEND us J' OUR W ORA' F OA' EST/Af ATI:.' 

II West 20th Street NEW YORK 
DSS MOINE5. IOWA . Telepbone J4:z.t 18th 5t. 

Wbc. writinc to ad""'-n pi ..... tin. Til. 0 ........ 
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I11111111111111111111111111I 
. I 

ESTABLISHED 1869 I 
. I 

Robert Teller, Sons & Dorner I 
First Music Printers by I 

the Lithographic Process in America I 

i
v ! : . Lithographers . : 
I Music Engravers I 
I and Printers I 
I I 
I I 
I TYPE PRINTING. MUSIC TIT.LES BY ANY PROCESS. FACILITIES I 
I AND SERVICE UNEQUALED. SEND US YOUR MSS. FOR I 

I 
ESTIMATES. LARGEST MUSIC PRINTING PLANT IN AMERICA . I 

J I 
I --- . I 

i 224-232 West 26th Street II 
I New York City . I J Telephone l3J3-18lh Street . I 
I . t 
1I11111111111111111111111111 . 
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Wanted 500 Mandolin Players 
T o know that tbe Best Collection of Ma=dolin 
Solos, entitled •• The Vale, H is DOW ready. 80 
s tanda rd select ions. 

Sample Copies at 25 Cents. 
P. J. LAMMERS, Publisher 

BAt. TlnORI!. no. 

Old Nick's Fandango 
CUITAR SOLO BY X . Q. SMEE 

Old Nick', fil.yorite tune! are all of the II quick and devlli.h " 
ordt:r, rull or cute, ca tchy trick., and not hard to learn or hard to 
pia)', 'This Is o neol then!. 

Price. 25 CeIlt_, Regular discount.. Teachers send card • . 

S. A. GRECO, S e d a lia. Mo. 

(prominrnt ~~e6er6. 
A LLEN, MRS. LOUIE M., Banjo, Mandoli n and Guitar, 

J.4S North 11 th St .. Lincoln. Neb. 

B URC HARD, ROY \V., BD~gia~aH~?~~nSt~~~n ?sl~t:d 

B ARTH, WM., 62 Babcock Street, HartfordConnecticut. 

BLOOM EV kC:u:. 'xttf~~~~~~oll:n;,n~ea~~~t~: IJc~~c;~~:; 
. 6 inch, 9OC., poltpaid. 9~ Elm ~t.. !\1 allchellter, N. H. 

H ELLHAKE. .~tISS . !1~AP~a~!: ' 4~~aN~~~lh'S~,u8:r~c';:o::l 

H A ~~~I~T~~. !~th~:!o',~a~~:I~~~I~t.~NI!~ ~I~~k.ugh ly 

KERR. E· l·, Banjo, Mandolin and GUitar. 90~ Academy 51. 
Poulthkeep.ie. New York. 

J...I 0 :~Spu~I~~e~:l2;:r~~n~~ipaci~~ s~.~lb~~kT;:::'N~r: 

MATTISON. C. s ., 1~fi.jfrtt?S;=t.~:~~~it~:i~~ t~~in 

pR'Jo;;~s~:n~en~~e~~~n~?~ t~hjfc a:~a~do~li~ro~u~it\~~ 
Write for terms and particulars. $6,. Main St., East 
Orange. 1\.1. 

MIKADO BANJO STRINCS 
Paciti cConsl Banjo Players wild over MIKADO BANjO 

~~'ull~yCl~e:n~:I~; {:!:~. fr;,~e ~~k~ior~~~~ O~I~~~ 
Siring' will create new friend. fur the Banjo. Mailed 0 11 receipt 
or price. . . t and a th (ye llow) J oc. doz. , ~nd (freen, J a c. 
dox., Jrd (red) 4°C. doz .• &I.ple ~t ISC. 

IV,..;/I /tI,.. SJ«ria' ;,.-,a, I tl all'l/u# I"ul l,lM","', iff ~"a,,'iI;lI. 

H~DANO Co. 1:20 Filth St., San FranclllCo, cal. 

No" Accepting Concert Engagements 
En-Tow for Sea,on 1903- 1904 

Miss FANNIE HEINLINE 
America's Createst Lady Banjoist 

Miss Heinline has been engaged as one of the 

t~:~!~~l N~l~i~~~:, 1~;~at;;r~~~':o'54~Dd Festival 

Her Performance Is Unrlwaled 
Repertoire lDclude~ the best classical and popular 
selections. 
Will appear on programs with other talent 

Add .... CHAS. E. HEINL/NE • • anager 
126 West Twenty-Third Street, New York City. 

STERLINO 
STRINGS 
FOR MANOOLIN, OUITAR 
VIOLIN ANO BANdO # # 

Are best bflcnuse tbe wire from wblcb 
tbey I1re made Is or the l1D~St grude nod 
Is drawD lhrough dlumond flies. tbu.s In· 
su ring accuracy of tune and unusuul 
streugth . 

• AMPLE ,. .. EE ,.0 .. T HE A.K '''0 

w. J. DYER A BRO. 
231 Dyer B ' ld' g . S t . Paul, M inn. 

HOT STUFF FOR BANJO ! 
NEW J uat From Press NEW 

.J:;!.n~fn-~:~~,., e ~I"u .. ".'t SomltbillW nlli. \'ou " ' ill 001 bi d !. 

"A 1111111111 111 111 Un.wl· ...... nO'l'II.y thu "ill calch e\·", onl. 
U allall .. " · Jllo.)o:' '' ,.'I ! lIe tluIltIIlHwit!l [d. I,,)uu . 

"A I-l o t SUIIIICI' J· rc lu tli· ... On" 1.0' tit " 1l,,1o!. I' you arl! fond 
Of ...... "'111 pru ..... ilion . . .. t.y thl.. . 

"I)ixill Itllll." A very l'Il.rgcd r.1C. P,nl w,ulIOlo. 
"TIlt' .'nn,.on l"nrch." A \·er,. brill iant an.1 .ho .. ,. COIllIIO

. Ition . U • • • .r ..... It! ... iull. 
,.nh · l~ 3d C".I'i'l~ EACU . OilCOunt Tl'ro·l binl. oll'. 

JlOGUE JU I '~IC 1· 1; 8 l. I ~III N(~ CO" WIl~hitlfl I OIl. (:'l. 

W-ANTED 
Teacher of Mandolin, Guitar and Violin 
for Metropolitan School of Music. Address 

C. W. GRAVES, P resident 
Logan s port, Ind. 

TO TE.&.V II EBS. Thl c.leb",ted Ouitar CoWpMitioDI IDd 
Arraol8WIOti 01 O. C .... Ind .. , arl now publllbsd in .beet lorm, and 

:~~~~:j::.~:D~:~:~!~f~l~t~~~?~~i~f.~/. 
~: r.:~~~'::lr:f:~~r;~~:,)Lu.n.b~) _ =:: 
5. 8&11Ju&llWaJ~ • • • • • • - IIOe, 
4. Klmlwoer Jill. Cbar.ctert.llc pt~ • • • wc.. 
~. My Rocky lIoUDtain 1J0Q)" WMtem Id,U • IiI.Io. 

.&dl1reuall onllUU. 

LldH, P . ... CO •• 'SO SO. 1'l,.eroa 8t. , LOs .... ,elH. Cal. 

Wbea .ritin, to ad~rtiMn ptc.. mmtJoa T it.. C • • e • ••• 
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A NEW DEPAR.TUR.E IN 
MANDOLIN CONSTRUCTION 

£. J:. Part¢¢' S 
Jlm¢rican J:ut¢ 

Invented by G. H. BLAIR 

Patented in tire United Statu.' America, Jury 2B, 1903. Patented in Great Britain 

The mandolin with the violin tone. Shaped like a lute- built like 
a fiddle. Made on the principle of a genuine Stradivarius ·vlolin. 

Looks different; sounds different, is shaped differently from any bther instrument 
of the mandolin fami ly and is made to play upon, not for ornamental purposes. 

This inst[ument embodies the only radical change ever made in the mandolin as 
a musical instrument. 

Other mandolins are much ~Iike, no matter what make they may be
whether lIat or oval shaped, because their sound-boards and bracing are practically 
the same. 

The sound-board of the American Lute (the top) is constructed on the Italian 
violin principle, according to the laws of vibration and the science of acoustics, with 
the sound hole on the side instead of the center, and has the bass-bar properly placed. 

The entire construction, shape, bracing and Cleslgn of the top, or sound 
board, Is patented and can not be used by any other manufacturer. 

One style only-one price. Price, $40.00 net. 
Special Sole Leather Case, $5.00 net. 
Descriptive circular, with portraits, will be ready October '5th, and will be mailed 

to any address on request. 
Agencies will be allowed to reliable teachers and dealers. 

TE~M5 ON APPLICA nON 

C. L. PARTEE MUSIC CO. 
Sole manufacturers under the patents for 
the United States and Great Britain. 

5 East 14th Street NEW YORK CITY 

When writinl' to acivertilen please mention The V.de ..... 



oheo Cadenza-Advertising. 

A BBAUTIFUL LULLABY .sGNO 

.. Sleep and Rest, My Little Child" 
By BEST ... DOLBY 

will be mailed (ree 10 all readers 01 'l'U& CADEHZA wbo send IISC, 
for a year'. lubscription to ~ 

THE MUSICAL IDEA 
A monthly paper devoted to mUlic. Address, 

MUSICAL, IDEA, Oreenvllle, Tenn. 

INTRODUCE THE MUSICAL WORLD 
Published by 

ARTHUR P. SCHMIDT 
To the Musical People of your town. Address 

THE MUSICAL WORLD 
146 Boylston St., Boston, Mass, 

h~ JAPANESE ~1,~tR.4 STRINGS 
They have three time. the volume and hannony of any other 

and usually wear one to three years. Finest bell metal Wire, 
wrapped: the only .tringl poliShed ImooUllor fingermg. repre-
5e,"ing gold I ,nn,s . Culs 01 slrlngs and guitar limplilic:d 
6gured method, 2:8 paies, sample copy sent/,.u, 

CROWI.'S JlUSIC STKlWG FACTORT. BatUe Creek, Mich. 

Two New Marches 
By A. A. Babb, o( the Boston Ideal Club, com· 

poser of I, On the Mill Dam" Galop. 

FROM THE BARRACKS 
2 Guitars, Joc. 

ALONO THE LlNB 
2 Banjos, 3OC. Gttitar ace., (oc. Piano acc., 2OC. 

Bright , catchy and easy to execute, these two marches 
should become favorites with every teacher of Banjo 
and Guitar. Usual discount. 

B. E. SHATTUCK 

MUSIC PUBLISHER, NEW BEDFORD, MASS. 

Small stock of Mandolins, -Guitars and Banjos 

THE KEYNOTE 

A Magazine of MUSIC, 
SOCIETY and the STAGE 

PUDLISHED MONTHLY 

Price, SI per Year;" Advallce 

Largest guaranteed circu lation 
of any magazine of its kind be· 
tween New York and Buffalo 

SUBSCRIBE Now 

THE KEYNOTE 
304 Carroll St., Elmira, N, Y. 

DE GEORGE'S LA TEST HIT 

l1.usic Thoughts 
" BANJO IM ITATION," P OR ONE MANDOLIN ON LY 

In this beautiful piece the young virtuoso in
troduces how to imitate the banjo. It teaches 
his sty le of mandolin plectrum and fascinating 
harmoAY. "De George proves to be one of 
the marvels of the day. "- York Daily, 1903. 
Do not miss trying De George's compositions. 

Senti 15" in rla",ps anti il will oe Jml 0)' rdurn mail 

ADDRESS 

for sale-Bargain" ] , F, Saul, care THE CA- C. L. PARTEE MUSIC COMPANY 

DlNZA, 5 East 14 t h St., New York. NEW YORK 

WII .. writial te ad.ertiMn , .... _tin. ..... ca ...... 



OCT 12 1903 

8'h. Ce..denze..-Ad"ertising. 

I HAVE ENABLED SCORES TO OET $50. BANJOS, 

MANDOLINS AND OUITARS FREE. I can d .. Uke,..l .. I., • 
limited number in any 

city or town. I'or partleulan , price list of the wonderful FARLAND WOOD RlM 
BANJO. cataloc-ue of musIc &c .• address, A. A. FARLAND, PI.lnfleld, N. J. 

STRATE~~~~~·O 
8 

PAll! ROW IUILDI"G. H~W YORK. 90 tis 
c" , SQUARE INCH' MINIMUM ctl. 

MUSIC TEACHERS WANTED_AmencanTeacher.· Bureau 
SI. Louis, Mo. 27th yeolr. 

AM ERICAN COLLEGE AND PUBLIC SC HOOL DIREC
TORV, 51. Louis, Mo. 26lh volume. 

WHY PlAY T8A~H 1 
when you can buy of me twelve of the best 
quintet mandolin club pieces published for 
one dollar, or five for fifty cents? Easy, 
melodious and beautiful, but wonderfully 
effective for two to any number of instru
ments. Send I cent stamp for sample club 
piece reduced and list. MentiOll TH a CAD&HZA. 

FRED. LUSCOMB .. Painesville, Ohio. 

POPULAR MANDOLIN DUOS 
By M. 1.. HULL 

LULLABY, (" A TM,.") - 4°C 
UARCAROLLE, (" TAl G_dDlin-8 Drr""," ) -toe 

In:t~:htlt ~~~tJ~~~~I~~ C£i~~'l~o:r~_I: !~~t ~~1C1~:~ 
M. L. HULL, Mandolinist .nd Compo.er 

507 Eatt Fullertoa Ave. CHICAOO, ILL. 

RONDO BRILLIANTE 
A superb classic Banjo Solo by James A. MANTLEY 

contains valuable ideas in left and right hand fingering 
Price, 60 cta., 30Yo 4lacount 

to teachers and dealers. Address 
JAlIlES A. HA!fTL~Y 

U Lockwood St., . PawtUl[et, R. I. 

NEW MUSICAL PUBLICATIONS FOR SEASON 1903.1904 
Teachers, Amateurs and Students will find many of these numbers just suited 10 their wants 

TWO EXCELLENT TEACHING PIECES FOR THE THREE SELECT NUMBERS FOR MANDOLIN AND 
MANDOLIN. BANJO . 

• v CLAUNC& L. PAaTEE. av CLAlltNCa L. PAaTEE. 
AURELIA MAZURKA-Mandolin and guitar..... .60 PRAIRl E ROSE WALTZ-Mandolin with banjo 
QUEEN CITY MARCH-Mandolin and guitar. .. . .85 ace .......... . . . ...... " ... ... .. . , ............. 86 
TWELVE ORIGINAL COMPOSITIONS AND AR- SWEET SlnLES WALTZ-Mandolin with banjo 

RANGE:M ENTS FOR THE BANJO. ace. . . . . . . . . .. ...... . . . ..... . .. ,... . . . ... ... .85 
aY CLAutfca . PUTU. V IOLET WALTZ-Mandolin with banjo acc...... .86 

Secretary ai~u:il~s~J~[in~~~ ~:d.erbc~i~a:fs~~I.d of Banjo- POPULAR BANJO MUSIC. 
ALL 0" waDlUIII DI .. "ICULTY. . By Noted Composers. 

CALANTHE WALTZ-Banjo solo . .... . .... , .. . . , .85 AU of medium difficulty. 
ELODIE WALTZ-lor 2 banjos. . . ... ..... . . .. . .85 DE ANGEL IS WALTZ- Dan Polk. (An. by C. L. 
FLOW'RET FORGET ME NOT GAVOTTE-lor Partee.) 1 or II banjos . . . .. . . ........ . . . .. , . ... .50 

2 banjos .. . . . .... . ....... . .......... .. . ...... _. .50 ROSEBUD-Song and Dance Schottische. Dan 

t~6~~t,A\~:t.pI~:/ o~r 22b~~rj:~:::: : : : ::: :::: :. :~g SJol~. S~R~N~ J1~J:~rtep~lk.l (Ar;. bb~joC: ' L .60 

~2g~6i1~TBt~;J10RlIft(~O~~ ~n~anb~'~~~ 'M~I: .85 M~RTE~ w~i.¥~~~i-i: C~~·~i·~B;.'·1 ~~·2 'b~~i~': ::g 
ody)-l or 2 blnj ol. .... .... . . .. .... . ... . .. . ....60 ORIENTAL WALTZ-E. N. Guckert. lor 1. banJOS . . 50 

PICCADILLO SCHO'[TISCHE-l or 2 banjos.. .35 WATER LILY SCHOTTISCHE-E. N . Guckert. 

§~~~~GA\t't~\ §g~~~TisCH~~n!~s2' b~~j~~:: :=~ B~NYo1sh.;sjos. 'DE'iicHT' '.:-. 's~hcntis'ch'e: " " Le"~ .50 
S ILVER BELL POLKA-lor 2 banjos . .. ... . ... .50 Crouch. 1 or 2 banjos........... . . . . .......... .81 
VOLONTAJRES MARCH-Banjo solo.. . .. . ... . .. .50 VIVIAN POLKA-Le .... Crouch. 1 or ·2 banjos..... .80 

EXCELLENT TEACHING PIECES FOR THE GUITAR MUSIC. 
BANJO. ISABEL VALSE-medium . . . . . .... , ... . Chal. H. Gant 

av w. P. cnAW' •• S. Guitar solo.............. . . . .... ...... ..... .... .25 

ar~~o~i;J:~ ~:rl~~~S" Are arraneed for two banjol, but LAGu1:;~AI~~~' ~ ~.~~~~~~~~~: :': :: :: : ~~~~:.~:. G~~~ 
:~~~M~i~~~kC .. ~~.~~:~: :: ::: :: ::::: :: :: :: : :~ L G~ita~' ~i~~;~~~.~~~: : : : ::::: :: :: : ~~~.s:.~:. G~:~ 
SUPERIOR MARCH........ . .. . . . .. . . . ....... .. .80 THE JOLLY LEGIO NS MARCH-medium, 
REV ERIE ............. .. .... .. ...... .......... . .so . Chal. B. GaD' 
·POPULAR SCHOTTISCHE ..... , . .. , .. , .... ,. .. .80 Guitar solo ........... . ...... ,....... ... ....... .S6 
· EASY WALTZ... .. .. ... . ............... . ...... .20 POLKA BRILLIANTE-medium ...... ... Cha .. B . Gant 
·FAVORITE SCHOTIISCHE .. . . . ...... ...... .... so Guitar 1010........... . ...... . . . . . \..... . .... .25 

Teachet.t and club leaders, send for our complete catalogue, "Speci'al Offer," " Discount Sheet," "Subscription 

Blank·' and .. t~. on new i;.ue.. C. L. PARTEE MUSIC CO. , 5 East 14th Slreet, N.w Yorl. 

When writine to advertise,.. plea.: mention The C.4eD ••• 
,- - . !" ,\ ... 



EXCLUSIVE TERRITORY 
(d\ 1 S TO 

Teachers and Dealers 
WRITE US TO-DAY FOR CATALOG AND DISCOUN T ON 

MANDOLINS AND CUITARS 
\IA:-.n \ ClUIH-D In 

CHAS, C, ADAMS & COMPANY 
76-80 EAST ST. 

LOOK! LISTEN! 

" ImVfomvtu " 
IS), FR. B. SM ITH 

I ~ 'ow 1:\ 1 r .......... 1\ III ! 1I1T1()\ 

Price. 60 Cents 

Specia l Price Th i~ Editi on 

21 Cents 
\11:, '-. 

CHAS. C. AUAr t S cO;; co. 

78 na in Street Owlltht . III . 

DWICHT, ILLINOIS 

PERFECT' P /\SSEi"GF:R St: nvTcr: 

CHICAGO. ST. LOUIS, 

KANSAS CITY. 

PEORIA . D .. :NVER. 

• 
ILLINOIS, 

MISSt-~UHI, 

A:'o1I) 'J'I : UItI'nllt' 111 . ' · •• '". 
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~'FAIRBANKS" 

BANJOS The Celebrated" Whyte Ladye" Banjo, II cled and endorsed 
by the world 's greatest banjuists. Send for new set of half-tones 

and illustrated cata log If you have nol received them. 

MANDOLINS In ou r New Model Regent ~Iandolin ' we hare several 
points of great impro\'cment : Easy to Hold. Easy 
Action , Loud, Full and Round T one, and every InStru

~ CUITARS ment perieetly adjusted and ~uaranteed. In o ur Regent 
G uitars our new models will be found to be fu ll size. 

T one and finish on I)' to be round in a stri elly High-Grade " Fairbanks." 

Send for Cata I02-B, Banjos . etc.; M. Mandolins, Guitars. etc. 

THE A. C. FAIRBANKS COMPANY, 786 Washinglon Slreel, Boslon, Mass. 

Vega Mandolins===Vega Guitars · 
ON 

THIRTY DAYS' FREE TRIAL 
WRITE US TODAY 

THE VEGA COMPANY 
ESTABLISHED 1889 

62 Sudbury St. BOSTON, MASS. 

ASK Y OUR MUSIC DEALER OR SEND TO 

LYON & HEALY, Agents, 199 Wabash Ave., CHICAGO, ILL. 

A8T'SCelehratc: d Plt c 
lrum. '"h .. K, .. ~I 1 .... ".lon for 

~~:k~~::I~~a£~~2~~1~:::,~~~~:;.~:~,:~~~ 
l·",,'1."!' 

Five O rand 1'o1andolln Duo. and Variations 
H:II-k the <'::hoir-,\bl ..•... .......•..• 
III Venice Walers-Alll . 
l .as! 1<08': ,Ii SUlIlmf:r_I\ II!'famll!r .•.. 

0111 Hlark Joe A!t-:ro.;I!ldl!r .. 
I{e \'erie-Alt'~mnder .••. 

.350 

.35e 

.350 

.50c 

.50c 

Abt'. na" doll n Te<hnlque, Buoks 1. ', 3 ...... 111 t, .750 
Abt ' s Artist Co llection , Mandolin and Pian" .. . ·' 1.50 
Abt's I'o"ndnlln I'oht h od Hook I .. .. .500 

Rf:comnll':mlell hy l.e\in, Ileilll "'i·, ,\II! \<I I1,lel'. \\'.,,·/"e ll , 
n '·l'Will.f: IC . 
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